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MOVING    PICTURE  WORLD 

CARL  LAEMMLE 

If  you  want    a  fast-action 

money-maker — a  picture 

that  will  please  all  classes  and 

ages  and  which  willjring  the 

bell  at  your  box-office- 

book  "Ride  For  Your  Life" 
TODAY  !   This  picture 

has    everything  that 
made  Hoot  Gibson  the  most 

popular  outdoor  star  on  the 
screen  today  I  Bewildering 

action,  smiling  love-mak- 

ing, dazzling'horseman- 
ship"and]expert]marks- 
manship — thrills  that 
will    bring  your 

patrons  to  their 
feet  with  a 

yell. 

Directed  by  EDWARD  SEDGVICK  m 

A  UNIVERSAL  GIBSON  PRODUCTION 
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direction  * 

gbS "staged and        a  and  co  ked 
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plot  revolves, 

MOV'NG    PICTURE  IVOrTZ 

"Let  Not  ManPut  Asunder" 

''S  builded  on  a  SS  V'u'  '  fact  that  » 
"rious  consideration  at^Ch  "  bdng  given 
evidenced  by  th  "1  •P"!ttt  time  as 
newspapers.  rt  ;s  a  ™l  ̂   *  bv  the 

This  ,s  shown      T8*  P,UlI["g  Pic" The  technical  details  „f  ,u 

well  handled  and  ft  /s  "Ll  /k'^6  are 
presents  Lou  Teflesen*  V  Cast role  and  marks  the  return  "f  p"  ?  S6™ 

enck  after  being  ab*en*  f  3Ullne  Fred- 
for  some  time  '  from  the  screen 
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PAULINE  FREDERICK AND 
LOU  TELLEGEN 

J.  STUART  BLACKTON  PRODUCTION 

_ 



Be  ye  hot  or  be  ye  cold,  you 

get  an  extra  measure  of  service  where 

ENTERPRISE  PICTURES  are  sold 

WHEN  Fremont,  Nebraska,  is  in  the  rages  of  a  blizzard  with  ice 
and  snow,  and  a  temperature  below  zero,  Palm  Beach,  Florida, 

is  enjoying  a  balmy  breeze  with  flowers  and  sunshine,  and  a  tempera- 
ture like  summer. 

IN  the  vast  territory  served  by  the  Enterprise  Distributing  Corpora- 
tion, there  are  always  extreme  conditions;  but  regardless  of  varying 

conditions,  there  is  one  thing  positively  constant,  that  is — the  desire 
of  the  Enterprise  Organization  to  render  a  service  as  nearly  perfect 
as  is  humanly  possible. 
THE  Enterprise  Distributing  Corporation  is  an  Organization  made  up 

entirely  of  Southern  and  Western  men.  In  the  Enterprise  exchanges 
throughout  every  day  in  the  year  these  men  are  giving  to  the  require- 

ments of  their  customers  JUST  A  LITTLE  MORE  ATTENTION 
THAN  WOULD  USUALLY  BE  EXPECTED,  surrounding  each  trans- 

action whether  small  or  large  with — An  Extra  Measure  of  Service. 

"
R
 

ESTLESS  WIVES"  and  "Three 
o'clock  in  the  Morning" — two 
of  the  very  latest  C.  C.  Burr 

Specials — are  announced  for  early  re- lease. 

Other  Enterprise  Specials  now  ready 
are:  "Luck,"  "Secrets  of  Paris,"  "You 
Are  Guilty,"  "The  Last  Hour,"  "Flesh 
and  Blood,"  and  "The  World's  a  Stage." 

Enterprise  also  releases  one  new 
Western  and  one  new  comedy  each week. 

Get  in  touch  with  the  nearest  Enterprise  Exchange 
Atlanta.  Ga., 104  Walton  St.. John  W.  Manghan.  Jr.. Branch  Manager, Geo.  O.  Goodale. 
AssL  Branch  Manager. 

Charlotte.  N.  C, 
326  South  Church  9t. 
James  M.  Hicks, Branch  Manager, R.  Cameron  Price, 
Asst.  Branch  Manager. 

New  Orleans.  La., 1000  Perdldo  St. R.  A.  Kelly. Branch  Manager. 
J.  R.  Lamantia. 
Asst.  Branch  Manager. 

Dallas.  Texas, 
308  So.  Harwood  St.. M.  S.  White. Branch  Manager, 
R.  H.  Robinson. Asst.  Branch  Manager. 

Oklahoma  City.  Okla.. 
329  West  Reno  St. Wallace  Walthall, Branch  Manager. T  R.  Richards. 
Asst.  Branch  Manager. 

St.  Louis.  Mo. 
3320  Llndell  Bouler'd. J.  B.  Underwood. Branch  Manager, 
Crescent  Passe*. 
Asst.  Branch  Manager. 

Kansas  City.  Mo. , 109-115  tt'nt  18th  St.. 
Truly  B.  Wlldmin. Branch  Manager, 
81  A.  Hamilton. Asst.  Branch  Manager. 

Omaha.  Neb.. 
1222  Harney  Street John  J.  Roger*. 
Branch  Manager. V.  N.  Detweller. Asst.  Branch  Manager. 

ENTERPRISE    DISTRIBUTING  CORPORATION 
WILLIAM  K.  JENKINS,  President 

JOHN  W.  OUILLIAN,  Vice-Pres. 
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RICHARD  THOMAS 

PRODUCTION 

Presented  by 

WM.  LAPLANTE 

WITH 

ROD  LaROCQUE 

and  Estelle  Taylor 

STARS  OF 

The  Ten 

Commandments 

Adapted  by 

BURNELL  MANLEY 

Photographed  by 

o     JACK  W.  FUQUA 

BELONGS 
TO 

H 

i  1 

PICTURE 

ASH  in  right  now  on  the  tremendous  popularity  of  ROD  LA  ROCQUE 
§F  V/  and  ESTELLE  TAYLOR,  the  two  big  stars  of  "THE  TEN  COM- 

*£  MANDMENTS." Altho'  "THE  TEN  COMMANDMENTS"  has  not  been  shown  except  in 
several  important  cities,  yet  the  fame  of  ROD  LA  ROCQUE  and  ESTELLE 
TAYLOR  has  been  broadcasted  to  every  nook  and  corner  of  the  land 
because  of  the  tremendous  publicity  of  "THE  TEN  COMMANDMENTS." 

Take  advantage  of  this  break.  Advertise  these  two  big  stars  in 
"PHANTOM  JUSTICE,"  one  of  the  greatest  mystery  crook  melodramas  of the  season. 

Here's  a  real  money  making  opportunity  for  you.  If  you  miss  the 
money  of  this,  don't  blame  us. 

FILM  BOOKING  OFFICES 

OF  AMERICA,  Inc. 

723  Seventh  Avenue,  New  York,  N.  Y. 

Sales  Office,  United  Kingdom :  R-C  Pictures  Corporation,  26-27  D'Arblay  Street, Wardotir  St.,  London,  W.  1,  England 



>lay 

POISONED 

PARADISE 

and  win  J 

l  whirling  love  story  of 

aris  and  Monte  Carlo  that 

iicks  into  the  compart' 

lent  that  pays  big  money* 

B.PSchulberg 

GAS  N  I  E 

product- 

Wit-h 

Cast- 

Kenneth  Harlan 

Raymond  Griffith 
Clara  Bow 

Carmel  \fyers 
From    the     novel  by 

Robert  W.  Service 

Scenario  by  Waldemar  Young" 

Preferred  Pictures 

Corporation 

B.P.Bchulberg  Pres.  (Ifa) J.G.Bachmann.  Oreas. 
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j        :  ;  _   ,    "  ■    

RECEWtO  H 

,„  7  AVE  »W 
 TO1"1  "Y 

EDUCATIONAL 
FILM  EXCHANGES,  Inc. 
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THE  SPICE  OF  Ilin  PRCX'.KAM 



hristie 

The  Best  Bet  for
 



Comedie 

Balanced  Program 
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F.B
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WQNDIRFUl  NIW  SERIES 

THE  INDUSTKY5  LATEST  and  GREATEST 
WESTERN  SCREEN  STAR 

b
y
 

(J resettled 

MONOGRAM 

PICTURES 

CORP. 

ANDREW  J. CALLAGHAN 

PRES. 

SPECIAL  3  Sheet  Cut-outs 

SPECIAL  Lobby  Photos 

SPECIAL  Advertising 

"VTO  Western  Star  in  the  history  of  Western  pic- i^l  tures  looms  up  as  big  as  FRED  THOMSON 
does  in  F.  B.  O.'s  BIG  SIX  SERIES  of  Western 
specials,  presented  by  Monogram  pictures  and 
produced  by  Harry  J.  Brown. 

BOOK  THE  ENTIRE  SERIES  OF  SIX  WHILE 
YOU  HAVE  THE  CHANCE 

No  Western  pictures  now  on  the  market  surpass 
these  new  offerings  from  F.  B.  O.  Grab  'em  while 
they're  hot.  See  them  at  your  nearest  F.  B.  O. Exchange. 

FILM  BOOKING  OFFICES 
OF  AMERICA,  Inc. 723  Seventh  Ave.,  N.  Y.  Citv 

9 
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WHAT 

THE  CRITICS 

SAID: 

NEW  YORK  SUN  and  GLOBE: 

"My  Man"  is  much  better  than 
several  more  pretentious  and 

sophisticated  features  in  town  at 

present.  Dustin  Farnum  plays  the 

powerful  politician.   He  does  it 

very  well,  too.  He  gives  him  a  bit  of  a  sense  of  humor  which 

is  refreshing.  Patsy  Ruth  Miller  is  the  girl.  In  "My  Man"  she 
is  lovely. 

NEW  YORK  EVENING  WORLD: 

Dustin  Farnum  and  Pasty  Ruth  Miller  carry  off  the  honors, 

and  the  "he-man"  introduces  some  cave  man  tactics  in  his  love- 

making  that  are  novel. 

NEW  YORK  AMERICAN: 

David  Smith,  who  directed  the  picture,  has  undoubtedly 

made  a  good  box  office  attraction. 

NEW  YORK  TELEGRAM  and  MAIL: 

David  Smith  has  turned  it  into  a  lively  screen  play  and  at 

the  Rialto  Theatre  this  week  it  goes  along  like  a  breeze. 

NEW  YORK  TRIBUNE: 

Patsy  Ruth  Miller  is  the  sweet  and  attractive  heroine  and  a 

very  good  actress  she  is,  too. 

A  Picture  Your  Audience  Wants  to  See 

4P1 

ALBERT  E.  SMITH  president 
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If  they  want  action 

and  suspense- give 

them  tht 

one 

Acre's  why 
"It  contains  the  best 

fist  fight  I  ever  saw. 

The  picture  keeps  one 

on  the  front  of  his  chair 

from  the  beginning  to 

the  end." 

Judge  Oscar  E.  Bland 

U.  S.  Court  of  Customs  Appeals 

Nat  Pendleton,  Champion  Wrestler 
as  Bud  Means 

Whitman  Bennett  presents 

MOOSIER  SCHOOLMASTER 

%e  Qreat  Mii-Wefotn  Classic  \rf  Sdward  &ggle§on 

Scmariobf    HENRY  HULlTjANE  THOMAS  <0iWWty 

Eve  Stuy  vesant Oliver  Sellers 

1^ 

Distributed  bf  H0DK1NS0N 
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cj  Hunt  Strom
befg  Producti

on 
,  .    .t,-^  r   ,  „.  Directed  bi 

Five  Smashing  Hits  BrT«      Stuart  Qaton 

with  this  great  star  to  produced  by 

#/x     come-  t       jMESE    Stellar  Productions,  Inc. 

Gflger  ̂ Thompson     f  yW\  rjrl        Charles  R.  Rogers 

aCthe  Desert  <Rosen    Mlyjm
  VkePm 

%>armg %nts\  n  Whrm     mmuted  \» 

%e  Man  From  ̂ ejus  jim*}  \  HODKINSON 

'  Soft  Shoes  kS£BE&* 
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A  swift  moving  dramatic 

comedy  that  Will  please V 

ggfj
^fft

im  
all 

Samuel 

V.  Qrand 

presents 

BRYANT  WASHBURN 

m 

UKy  a
nd  Qet

  It 

Billie  Dove 

Directed  by  CuUen  Tate 

Adapted  by  Jules  Furthman  from 

Eugene  P.  Lyle  Jr's.  Saturday  Evening 

Post  Story  "The  Ringtailed  Galliwampus" 

Distributed  by  HODKINSON— First  Run  Pictures 
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Albert  L.Qrey  presents 

UOYD  HA
MILTON 

HfS  DARKER  S
ELF 

FROM  THE  ORIGINAL  STOW  "MMMY'S 
 BOY"  by  Arthur  Caesar 

HIS  FIRST  SUPER  -  FEATURE  COM
ED/ 

OmUtd  by  Hodfeon  ~
  First  run  pictures 
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EXHIBITORS 

It's  How  You  Show  Up  At  The  Show 
Down  That  Counts* 

When  something  goes  wrong  with  the  projection 

you  want  help  and  you  want  it  mighty  quick* 

$6:22  WOULD  SOUND  CHEAP  TO  YOU  THEN. 

DON'T  PUT  IT  OFF. 

The  Best  Time  To  Get  This  Great  Book  Is  NOW! 

Price  $6:22  at  your  dealer  or  postpaid  direct  from 

Chalmers  Publishing  Company 

516  Fifth  Avenue 

New  York  City 
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HARRY  ASHER  Presents 

ELLIOTT  DEXTER 

AND  ALL  STAR  CAST  IN  ONE  OF  THE  BIG  PICTURES  OF  THE  YEAR 

DIVINE 

RIGHT 

R.  Wm. 

NEILL 

PRODUCTION 

—AND  OF  WHICH  THE  MOTION  PICTURE  NEWS  SAID 

"Inspiring  theme  .  .  .  inspiring  picture  .  .  .  climax  will  knock  most  folks  right  out  of  their  seats  .  .  .  train  wreck  never  be
en 

surpassed  for  realism  .  .  .  admirably  acted  .  .  .  will  'get'  everyone  who  sees  it." (and  to  which  we  add)—  ...  ,    ,  ,r  •        «.i  v  >n 

SEE  this  picture  at  your  F.  B.  O.  exchange.   That's  all  you  have  to  do  .  .  .  you'll  do  the  rest  yourself  instantly.  .  .  .  You 
 11 

grab  it.   "BY  DIVINE  RIGHT"  is  really  one  of  the  few  guaranteed  big  time  box  office  winners  of  the  present  year.  .  .  . 

FILM  BOOKING  OFFICES  of  AMERICA,  Inc. 

723  SEVENTH  AVENUE,  NEW  YORK,  N.  Y.   EXCHANGES  EVERYWHERE 

Sales  Office  United  Kingdom.  R-C  Pictures  Corp.,  26-27  D'Arblay  St.,   Wardour  St.,  London,  W.  1,  England 



It's  the  cash  a  picture 

brings  in  that  tells 

the  story  and 

HAROLD 

"WHEN  A 

PHGCCNTEO  t> 
PRINCIPAL  PICTURES  CORPORATION 
SOL  LESSER..  .  .  VlTU-,- >  •  -PRESIDENT 
KjOUN  BOWL  R.S,  MARGUERITE  DE  LA  MOTTE, 
•njRftCST  ROBINSON.  GEORGE  UACICATUOfLNE *  and  ROBE RT  CRAZIER 
DIRECTED  BY.  . .  .EDWARD  P.  CLINE 

teports  clipped 

from  VARIETY  of 

Thursday,  YekW 

A  3xxAt  r^ticmdl  Attraction 

It's  ike  picture  with  50,000, 
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SolLesser's  Presentation  oF 

BELL
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IGHT
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MAM'S  A
  MAN* 

bring 
s  in tke  cash  / 

gette*  -vketevet  it  plays 

Of
t 
 ~ 

/ 

a  Man'.  •  Man"  Snrprue  of  U*  Week  on 

Coa.t-We.tern.  Picking  Up  Out  There  of  Ut
e 

— "Tiger  Ro*e"  Didn't  Do  Any  Too  Well 

Bad  Franctom.  F»P  1. 
v    Buelnese   oontlnuea   better  than 
|  uiual  !■  tha  W«  downtowa  picture r  theatres  despite  »  apel!  *  Ter» 
,  wulher     The  surprise  !»««'' waa  th.  Wexfteld'e  feature  "Wh La  Man's  a.Man."  baaad  on  a  Har< !  Bail  Wright  novel.  The  maoayenj I  bad  hoped  for  a  good  weak,  but  In t  urnawar  buslpeaa. sf  Tha  consensus  of  opinion  la I  tie  public  haa  sort  of  staled  on  thj I  aax  stint  fed  them  tor  ao  long  art »  are  eagerly  selling  the  Western  f turae  aa   a  dlaOnct  change.  1 .  weeks  ago  tha  Granada  piled  up 
1  record  week  with  Tom  Mix  In  ~T \  Lone  Star  Ranger."  and  a  month  or 
|.o  ago  "The  Virginian"  also  scored 

awiar- 

Mted.  Special »2J.0OO^       .^rfLataaBiP*'  .  ■  -sua* ^'™S£!B&r    Ka>*  , 

Of51ywaiting  ticket  l>uyer§. 



Get  it  all.— Chick/ 

A FORTUNE  in  jewels  lay  be- fore him  on  the  table.  Around 
the  board,  with  their  eyes 

gripped  by  their  dazzling  beauty 
was:  an  internationally  known 
crook ;  a  great  financier ;  a  Russian 
nobleman  and  Jimmies  sweetheart. 

The  temptation  was  too  great.  He 
forgot  his  orders ;  he   forgot  the 

warning  words  of  his  sweetheart — 
he  forgot  everything  except  the 
thought  of  what  comforts  and  lux- 

uries these  precious  stones  would 
give  him  for  the  remainder  of  his 
life.  The  urge  was  too  strong — 
he  acted  like  a  flash ! 

It's  a  great  dramatic  touch  Tourneur has  created  here. 

A  UrAt  national  Picture 

Is 
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Founded  Jn  ltyOJ by  %/.  P.  Chalmers 

The  Independent  Producer — // 

IN  the  course  of  a  few  remarks  on  the  problems 
of  the  independent  producer  last  week  we  made 
the  incidental  statement  that  one  of  his  chief 

trouble-makers  was  the  desire  to  be  deceived. 
During  the  week  we  met  a  sales  manager  who 

has  had  considerable  experience  dealing  with  free 
lance  picture  makers.    He  declared : 

"Listen,  take  that  part  about  the  independent 
inviting  deception  and  print  it  over  again — all  in 
capitals.   Get  the  biggest  type  you  can  find. 

"If  the  average  independent  could  be  sufficiently 
impressed  with  that  one  lesson  he  would  immeasur- 

ably aid  his  own  position  and  foster  the  sort  of 
distributing  organization  that  is  trying  to  give  him 

a  square  deal." *       *  * 

THERE  are  others  who  may  wonder  just  what 

we  mean  when  we  say  that  the  independent — 
with  all  his  real  troubles  and  his  sincere  search 

for  relief — plays  so  strong  a  part  in  his  own 
destruction. 

We'll  let  this  sales  manager  throw  some  light  on 
the  meaning: 

"In  my  years  of  dealing  with  independent  pro- 
ducers shopping  around  for  a  release  I  have  become 

convinced  that  the  man  who  gets  their  pictures 

every  time  is  the  one  who  says  'yes'  to  them  loud- 
est and  longest. 

"You  sit  in  conference  with  an  independent  pro- 
ducer. You  are  supposed  to  know  your  own 

organization,  to  judge  the  possibilities  of  his  pic- 
ture, and  to  be  in  touch  with  market  conditions  at 

the  moment.  Theoretically,  at  least,  you  should 

impart  this  knowledge  to  your  prospective  partner, 
the  producer,  and  he  should  weigh  it  honestly. 

"But  what  really  happens?  You  sense  pretty 
quickly  that  you  are  really  in  competition  with  the 
unadulterated  flattery  and  downright  deception 
that  some  other  fellow  has  handed  him. 

"You  give  him  sane  analysis  and  constructive 
advice  and  know  in  your  heart  that  he  is  slipping 

away  from  you.  In  a  few  moments  he  will  be  back- 
ing out  the  door  with  a  pleasant  smile  but  in  his 

heart  pitying  you  because  you  haven't  any  pep, 
enthusiasm  or  ginger. 

"So  you  throw  reason  to  the  winds  and  go  to 

work  to  get  his  name  on  the  dotted  line." *  *  * 

THEN  the  fine  work  begins. "His  picture  cost  seventy  thousand.  He  says 

it  cost  one  hundred  and  ten.  That's  a  legiti- 
mate part  of  the  act.  You  tell  him  that  it  will  gross 

somewhere  between  four  hundred  and  seventy-four 
thousand  and  a  half  million.  To  prove  it  you  work 
the  pencil  fast  and  he  admits  that  you  really  can 
write  those  figures. 

"He  mentally  cuts  your  figures  in  half  and  says 
to  himself,  'Well,  that  means  a  gross  of  two  hun- 

dred and  fifty  thousand.  If  I  get  that  I  will  be 
tickled  to  death. 

"Now  the  truth  is  that  two  hundred  and  fifty 
thousand  is  a  reasonable,  legitimate  expectation  for 
his  picture.  But  if  you  gave  him  that  figure  as 

your  probable  return  he  would  still  work  the  men- 

tal subtraction  on  you  and  say,  'That  means  a  real 
gross  of  only  one  hundred  and  twenty-five  thou- 

sand. I  guess  these  fellows  can't  get  the  big 
money. 

"It's  a  circle  of  deception.  He  knows  you  are 
using  telephone  numbers:  you  know  he  knows  it. 
So  you  double  the  first  figure  to  be  mentioned  and 
let  him  do  his  subtraction  from  that. 

"If  you  don't  do  it,  the  other  fellow  will.  Even 
then,  you  often  lose  out  because  the  other  fellow 
had  more  practise  with  the  pencil  and  prettier  office 

forms." 

*  *  * 

THIS  is  just  one  phase  of  the  procedure  we  have 
in  mind  when  cautioning  the  independent.  It 

is  a  germ  that  affects  every  angle  of  his  deal- 
ings in  arranging  a  release — from  promised  adver- 

tising backing,  alluring  first  run  hints,  and  so  on 
right  through  to  the  accounting  methods. 
The  man  from  Hollywood,  wrapped  up  in  his 

own  work  and  his  ambitions,  comes  into  New  York 
and  places  a  handicap  on  the  distributor  who  will 
treat  him  fairly  and  squarely,  paying  a  premium 

to  the  "yes"  man. 



John  F.  Chalmers,  president;  Alfred  J. 
Chalmers,  vice-president;  James  P.  Chal- 

mers, Sr.,  vice-president;  Eliza  J.  Chal- 
mers, secretary  and  treasurer,  and  Ervin 

L.  Hall,  business  manager. 

Branch  Offices:  28  East  Jackson  Boule- 
vard, Chicago;  W.  E.  Keefe,  1962  Chero- 

moya  Avenue,  Los  Angeles,  Cal. 

Editorial  Staff:  Ben  H.  Grimm,  Associate 
Editor;  John  A.  Archer,  Managing  Editor. 

To  George  Kleine  and  the  commit- 
tee that  worked  with  him  on  the  lun- 

cheon to  Thomas  A.  Edison — all 
praise  and  then  some.  It  was  easily 
the  most  impressive  motion  picture 
function  of  our  memory. 

Young  old-timers,  real  old-timers, 
and  up-and-coming  recently  acquired 
friends  mingled  in  a  gathering  that 
must  have  warmed  the  heart  of  every 
picture  man  fully  as  much  as  it  did 
that  of  Thomas  A. 

The  voice  of  caution  tells  us  not  to 
mention  the  name  of  a  person  present 
— for  with  every  man  mentioned  there 
will  be  a  half  dozen  unfortunately 
overlooked. 

So  we  refer  you  to  the  news  story 
on  the  page  opposite  and  for  any 
among  the  missing  pass  the  buck  to 
the  reporter. 

Here's  something  interesting:  We 
sat  with  a  group  of  technical 
"cracks"  during  the  showing  of  "The 
Great  Train  Robbery."  And  you should  have  heard  them  marvel  at  the 
photography!  Some  who  have  only 
been  with  us  a  few  years  couldn't  get 
over  the  shock.  They'll  go  slow  be- 

fore sneering  again  at  the  old-timers. 

There's  something  worth  thinking 
about  in  that ;  when  you  analyze 
closely,  just  how  much  progress  have 
we  made  with  all  our  conceit  and  vain- 

glory ? 

And  for  Ed.  S.  Porter,  who  con- 
ceived, produced,  staged,  made, 

adapted  and  otherwise  gave  birth  to 

"The  Great  Train  Robbery,"  there  is 
meat  for  self-congratulation. 

We  sat  with  Roxy  Rothafel  and 

had  to  play  "straight"  to  his  try-out 
of  forthcoming  radio  material.  You're 
not  safe  around  Roxy  these  days  un- 

less you  have  seen  the  latest  prologue 
at  the  Capitol — there's   one  in  two 
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scenes  this  week — and  heard  last  Sun 

day's  air  line  concert. 

Incidentally,  with  so  much  pro  and 

con  argument  on  the  picture  man's 
place  in  radio,  Roxy  takes  a  definite 
position :  'You  can't  buck  radio.  The 
man  who  tries  it  is  bucking  eternal 

progress.  So  why  not  jump  in  whole- 
heartedly and  co-operate  to  mutual  ad- 

vantage ?" 

Speaking  of  "functions" — those  lun- 
cheons of  the  new  independents'  asso- 
ciation, presided  over  by  I.  Chadwick 

would  cause  you  to  take  a  second 
thought  about  the  progress  of  the  state 
righter,  and  the  ultimate  possibilities 
of  this  organization.  These  men  are 
going  somewhere — and  they  are  go- 

ing to  make  right  sure  it  isn't  anything 
like  the  chaotic  mess  they  are  leaving 
behind. 

The  way  Vic  Shapiro  is  starting 

out  on  "Cytherea" — pronounced  as  it 
is  spelled,  whatever  that  is — it  looks 
as  if  he  is  aiming  to  out-Reichenback 
Harry.    More  power  to  you,  Vic. 

See  where  the  A.  M.  P.  A.  is  offer- 

ing a  $100  prize  for  the  best  fifteen- 
minute  humorous  sketch  to  be  pro- 

duced at  the  coming  T.  N.  T.  affair. 
Give  the  money  to  a  stenographer  and 
station  him  in  the  lobby  of  729 
Seventh  Avenue. 

Manager  of  Advertising:  James  A.  MUligan. 
Manager  of  Circulation:    Dennis  J.  Shea. 
Subscription  price:  United  States  and  Ha 

possessions,  Mexico  and  Cuba,  $3.00  a  rear; 
Canada,  $3.50;  foreign  countries  (postpaid), 
$10.00  a  year.  Copyright,  1924,  Chalmers 
Publishing  Co.  Copyright  throughout  Great 
Britain  and  Colonies  under  the  provisions  of 
the  Copyright  Act  of  1911.  (All  rights  re- 
served.) 

Other  publications:  Cine  Mundial  (Span- 
ish).   Technical  books. 

Count  that  week  lost  that  HODKIN- 

SON  doesn't  announce  the  acquisition 
of  some  new  product.  If  they  hold  this 
pace  next  September  is  sure  going  to 

see  a  great  line-up  placed  in  the  hands 
of  the  sales  boys. 

For  our  own  part,  we  look  forward 
with  a  great  deal  of  interest  to  the  Al 
CHRISTIE  Features,  with  Dorothy 

Devore  in  full-fledged  feature  star- 
dom. Remembering  "So  Long  Letty," 

we  think  the  Christies  can  deliver  some 
box-office  ENTERTAINMENT  in  the 
feature  grade  as  well  as  in  the  success- 

ful short  subjects  going  through 
Educational. 

The  CHRISTIES  are  wise  to  one 

point.  They  have  thumbs  down  on  the 
"comedy-drama."  Box-office  results 

have  proven  that  there  isn't  a  place  for 
any  such  animal.  There  is  comedy ; 
there  is  drama.  And  the  CHRISTIES 
know  COMEDY. 

Up  in  Schenectady  the  Lord's  Day 
Alliance  is  trying  to  scalp  the  picture 
theatres  of  their  Sunday  shows.  The 
treasurer  of  said  Alliance  is  an  uncle 

of  Bill  Johnston,  of  the  M.  P.  News. 
Twitting  Bill  with  the  fact  failed  to 
produce  the  consternation  we  expected. 
All  he  would  grant  us  was  an  apol- 

ogetic grin  and  the  confession,  "Well, 
there  has  to  be  a  black  sheep  in  every 

good  family." 

It  didn't  seem  possible  that  Wash- 
ington could  go  through  all  the  turmoil 

of  the  oil  investigation — free  adv.  for 
"Flowing  Gold" — without  shying  a 
casual  brick  at  the  picture  industry. 

So  the  Famous  Players-Federal  Trades 
hearings  had  to  be  yanked  to  the  front 

page  again.  Somebody  is  accused  of 
invoking  CHRISTIAN  SCIENCE. R.  E.  W. 
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Industry  Pays  Tribute  to  Edison; 

Always  Serve  the  Public,  He  Urges 

MANY  sons  and  daughters  gathered 
around  the  father  of  the  motion  pic- 

ture industry,  Thomas  A.  Edison,  on 
February  15  at  luncheon  in  the  Ritz-Carlton, 
New  York  City,  paid  tribute  to  the  genius 
that  started  them  on  the  road  to  fame,  for- 

tune and  worthwhile  accomplishment,  and 
listened  to  a  few  words  of  paternal  wisdom. 
The  occasion  was  noteworthy  as  follow- 

ing soon  after  and  celebrating  the  seventy- 
seventh  birthday  of  the  man  to  whom 
speakers  referred  as  the  dean  of  the  motion 
picture  industry.  He  also  was  termed  the 
man  who  defeated  darkness,  the  dean  of 
inventors,  the  greatest  man  in  the  world, 
the  man  who  struck  the  magic  spark,  the 
greatest  single  benefactor  of  the  race,  the 
greatest  citizen  of  the  world  and  the  arch- 

deacon of  modern  times. 
Through  the  two  hours  of  speeches  Mr. 

Edison  sat  quietly,  smiling  and  smoking  a 
cigar.  His  deafness  prevented  him  from 
hearing  the  tributes,  and  so  he  simply  was 
enjoying  the  atmosphere  of  good-will  that 
he  knew  surrounded  him.  Later  on,  when 
Mary  Pickford  threw  him  a  kiss,  he  danced 
lightly  over  to  her  and  held  her  hands  until 
Douglas  Fairbanks  twisted  his  mustache 
and  scowled  very  ferociously.  Telegrams 
and  letters,  one  of  the  former  being  from 
President  Coolidge,  were  read,  and  some  of 
the  earliest  pictures  were  shown. 

Mr.  Edison  had  prepared  a  short  message 
and  it  was  read  by  George  Kleine,  chairman 
of  the  committee  which  arranged  the  affair. 
It  follows : 
"A  tendency  toward  stage  fright,  which 

has  prevented  me  from  becoming  a  danger- 
ous rival  of  Fairbanks  or  Valentino,  cou- 
pled with  my  extreme  deafness,  makes  it 

impossible  for  me  to  speak  in  public.  I  have 
therefore  asked  Mr.  Kleine  to  read  these 
few  lines  in  appreciation  of  the  honor  you 
do  me. 

"I  believe,  as  I  have  always  believed,  that 
you  control  the  most  powerful  instrument 
in  the  world  for  good  or  evil.  Whatever 
part  I  have  played  in  its  development  was 
mainly  along  mechanical  lines.  The  far  more 
important  development  of  the  motion  pic- 

ture as  a  medium  for  artistic  efforts  and  as 
an  educational  factor,  is  in  your  hands.  Be- 

cause I  was  working  before  most  of  you 
were  born  I  am  going  to  bore  you  with  a 
little  advice.  Remember  that  you  are  ser- 

vants of  the  public,  and  never  let  a  desire 
for  money  prevent  you  from  giving  the 
public  the  best  work  of  which  you  are  ca- 

pable. It  is  not  the  quantity  of  riches  that 
counts;  it's  the  quality  which  produces  hap- 

piness, where  that  is  possible.  I  thank  you 
for  your  kindness  in  remembering  me,  and 
wish  you  a  prosperous,  useful  and  honorable 

future." The  speakers  included  Will  H.  Hays,  head 
of  the  Motion  Picture  Producers  and  Dis- 

tributors of  America;  United  States  Senator 
Robert  L.  Owen  of  Oklahoma;  Rupert 
Hughes,  author  and  motion  picture  director; 
United  States  Senator  Edward  I.  Edwards 
of  New  Jersey;  Douglas  Fairbanks,  the 
screen  actor,  and  his  wife,  Mary  Pickford; 
M.  J.  O'Toole  of  the  Motion  Picture  The- 

atre Owners'  Association;  Hudson  Maxim, 
Dr.  Lee  De  Forest,  the  radio  and  phonofilm 

inventor;  Terry  Ramsaye,  referred  to  as  the 
historian  of  the  film  industry,  and  George 
L.  Eastman,  of  Rochester  who  invented  the 
celluloid  film  strip. 

Among  others  on  the  speakers'  platform were  Police  Commissioner  Richard  E.  En- 
right,  Benjamin  Raymond,  Frank  A.  Munsey, 
Charles  Edison  and  George  Kleine.  Scores 
of  prominent  persons  in  the  film  industry 
were  scattered  at  the  different  tables,  some 
of  them  having  been  in  the  picture  business 
for  more  than  twenty  years. 

(C)  Walter,  Scott  Shinn 
THOMAS  A.  EDISON 

Under  date  of  February  13,  President 
Coolidge  wrote  the  luncheon  committee  as 
follows  : 

"Thank  you  for  letting  me  know  of  the 
plan  for  the  testimonial  dinner  your  com- 

mittee is  giving  in  honor  of  Thomas  A.  Edi- 
son. On  Mr.  Edison's  birthday  I  wired  him 

my  congratulations  and  added:  T  assume 
that  as  always  you  are  merely  doing  the  day's work.  I  hope  for  your  sake  and  that  of  yctir 
clientele,  which  is  all  humanity,  that  you  will 
have  many  more  anniversaries  of  the  same 
kind  to  spend  in  the  same  way.'  Please  renew my  assurances  of  felicitation  to  Mr.  Edison, 
with  every  kind  hope  for  himself,  his  great 

work,  and  his  further  happiness." Telegrams  and  letters  of  congratulation 
also  were  received  from  Senator  Henrick 
Shipstead,  Senator  Henry  Cabot  Lodge,  Edi- 

tor Tilley  of  England's  Kinematograph 
Weekly,  Col.  Bromhead,  the  British  pro- 

ducer; David  Lloyd  George,  Charles  M. 
Schwab,  Senator  M.  M.  Neely  and  Editor 
Carburn  of  the  Bioscope,  London. 
Among  those  present  were  : 
Bert  Adler,  Thomas  Armat,  E.  M.  Asher. 
Sally  Balance,  Leon  J.  Bamberger,  W.  A. 

Barrett,  James  Beecroft,  Harry  M.  Berman, 
James  H.  Birch,  George  Blair,  George  Blals- 
dell,  Ralph  Block,  A.  M.  Botsford,  Peter  J. 
Brady,  Richard  Brady,  Donald  Brodie,  John 
Brophy,  Calvin  Brown,  H.  Brearley,  H.  Buck- 

ley, Nathan  Burkan,  Harry  Buxbaum. 
Herman  Casler,  John  F.  Chalmers,  C.  H. 

Christie,  James  B.  Clark,  John  Clark,  Miss 
M.  A.  Clouser,  R.  H.  Cochrane,  George  M. 
Cohan,  Harry  J.  Cohen,  Mrs.  Harry  J.  Cohen, 
Milton  L.  Cohen,  Sydney  Cohen,  Frank  Conk- 

lin,  Paul  Cromelin,  Miss  Catherine  Curtis. Joseph  Dannenberg,  Harry  Davis,  C.  M.  De 
Forest,  J.  S.  Dickerson,  Mark  M.  Dintenfass, 
W.  C.  J.  Doolittle,  Mrs.  W.  C.  J.  Doolittle. 
Arthur  M.  East,  Jack  Edelsten,  John  Em- erson. 
Martin  Fenton.  F.  I.  L.  M.  Club,  First  Na- tional Pictures,  Inc.,  John  C.  Flinn,  Fox  Film Corporation,  William  Francke,  H.  B.  Frank- 

lin. W.  R.  Fraser,  Mrs.  W.  R.  Fraser. Henry  Gaul.  Dr.  Arnold  Genthe,  Dr.  A.  H. 
Giannini,  R.  L.  Giffen,  W.  E.  Gilmore,  Mr. Goertner,  Mrs.  Goertner,  Harry  Goetz,  Gold- wyn-Cosmopolitan  Pictures  Corp.,  Leon 
Grandjean.  W.  E.  Green,  Albert  Grey. 
James  K.  Hackett,  Mrs.  James  K.  Hackett, 

Mr.  Hammer,  J.  F.  Hamilton,  Mrs.  A.  Han- 
sen. I.  Haldenstein,  Ervin  Hall,  Mr.  Hall, 

Earl  Hammons,  Horace  G.  Harper,  Mr. 
Hawkins,  Thomas  A.  Healy,  William  Hedwig, 
D.  W.  Henderson,  Major  Hensley,  Henry 
Herzbrun,  Richard  Hollaman,  David  P.  How- 
ells,  Dr.  M.  R.  Hutchinson. 
May  Irwin. Aaron  Jones,  Mr.  Jones,  Wynn  Jones,  Mil- 

lard Johnson,  William  A.  Johnston. 
Robert  Kane,  George  E.  Kann,  Mark  Kel- 

logg. J.  J.  Kennedy,  S.  R.  Kent,  A.  S.  Kil- 
patrick,  M.  Kuseil.  Peter  B.  Kyne. 

Jesse  Lasky,  Charles  H.  G.  Larrimore,  J. 
A.  Leggett,  Irving  Lesser,  Mr.  Lewis,  Anita 
Loos.  John  Lyons. 
Edward  MacManus,  Harry  Marks,  E.  Mar- 

shall, H.  N.  Marvin,  Robert  S.  Marvin,  Paul 
McAllister,  Charles  E.  McCarthy,  J.  J.  Mc- 

Carthy, Leonard  McChesney,  Barret  S.  Mc- 
Cormick.  T.  Mclllvaine,  William  H.  Meadow- 
croft,  Henry  Melville,  Metro  Pictures  Corp., 
Herbert  Miles,  James  A  Milligan,  Theodore 
Mitchell,  Motion  Picture  Operators  Union, 
Motion  Picture  Theatre  Owners  of  N.  T. 
State,  Robert  C.  Moore,  Tom  Moore,  Walter 
J.  Moore. 

Dennis  O'Brien,  Thomas  A.  O'Brien,  O.  T. 
O'Neill,  M.  J.  O'Toole. 

Pathe,  Inc.,  Richard  C.  Patterson,  Ray- 
mond Pawley,  Willy  Pogany,  Edwin  S.  Por- ter, E.  M.  Porter,  Max  Prager. 

James  R.  Quirk. 
Norman  C.  Raff,  John  Ragland,  Mrs.  John 

Ragland,  Dr.  Hugo  Riesenfeld,  Watterson  R. 
Rothacker,   S.   L   Rothafel,   Harry  Rowson, 
E.  R.  Russell. 

N.  Salan,  Henry  L  Salisbury,  Jim  San,  I. 
W.  Saunders,  Dr.  W.  E.  Shallenberger,  Dr. 
Albert  Shiels,  Sime  Silverman,  Dr.  George 
Slatterly,  A.  N.  Smallwood,  A.  W.  Smith,  My- 

ron Stearns,  Louis  Sterling,  Anita  Stewart, 
Gloria  Swanson. 

Frank  A.  Tichenor,  Theatre  Owners'  Cham- ber of  Commerce,  J.  H.  Theiss,  J.  J.  Thomp- 
son, Dr.  William  B.  Tower,  Hawley  Turner. 

S.  George  Ullman,  Universal  Pictures  Corp., 
Charles  Urban. William  Vogel. 
William  E.  Waddell,  J.  H.  Ward,  Warner 

Brothers,  Percy  Waters,  Robert  E.  Welsh, 
Carl  Wilson,  George  Williams,  J.  D.  Williams, 
Mrs.  J.  D.  Williams,  Sumner  Williams,  J.  E. 
Williamson,  John  Griffith  Wray,  William Wright. 

H   J  Yates 
Hugo  Ziegfeld,  Mr.  Zierler,  Adolph  Zukor. 

To  Radio  "Naked  Truth" 
The  All  Mighty  Press  Agents  are  going 

to  whoop  it  up  on  the  night  of  March  29 
at  the  Hotel  Astor  so  that  they  will  be  lit- 

erally heard  all  over  the  United  States,  Can- 
ada and  England. 

In  other  words,  the  Associated  Motion 

Picture  Advertisers,  Inc.,  filmdom's  invin- cible organization  of  publicity  purveyors, 
has  completed  arrangements  whereby  Sta- 

tion WJZ  will  broadcast  by  radio  the  pro- 
gram of  entertainment  that  will  feature  their 

annual  festive  gathering  and  at  the  same 
time  provide  the  general  public  with  an 
earful  of  "naked  truths"  about  the  movies. 
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Double-Headed  Record        "Select,"  Not  "Censor"      "Beau  Brummel"  in  March According  to  reports  from  G.  R.  Ainsworth, 
branch  manager  for  Hodkinson  at  Pittsburgh, 
supported  by  a  statement  from  Mr.  Bair  of 

the  Bair  &  Bush  Theatres,  "The  Drivin'  Fool," the  Hodkinson  comedy  feature  starring  Wall) 
Van  and  Patsy  Ruth  Miller,  has  scored  a 
double-headed  victory  at  Altoona,  Pennsylvania, 
by  breaking  the  house  records  at  both  the 
Lyric  and  the  Colonial  theatres. 

Woods  With  Hodkinson 

Frank  E.  Woods,  for  many  years  supervis- 
ing director  for  Famous  Players-Lasky  and 

more  recently  independently  producing  for  the 
United  Artists  program,  has  signed  with  the 
Hodkinson  Corporation  for  the  release  of  his 
next  production  that  is  now  being  made  at  the 
Pickford-Fairbanks  Studio  in  Hollywood. 
Dorothy  Mackaill,  who  has  recently  come  for- 

ward as  a  rising  young  star,  will  be  the  fea- 
tured player  in  the  picture  he  is  now  producing 

for  Hodkinson  release.  John  Harron  will 
head  the  supporting  cast  under  the  direction 
of  John  G.  Adolfi. 

Pick  Entire  Cast 

Richard  Talmadge's  third  production  for 
Truart,  which  is  being  made  by  Carlos 
Productions  under  the  direction  of  James 
Home,  is  now  well  under  way.  The  cast  for 
this  picture  has  been  completed  and  is  made 
up  of  the  following  players  in  support  of 
the  star,  Mildred  Harris,  Sheldon  Lewis, 
Charles  Clary,  Douglas  Gerrard,  Lydia  Yea- 
mans  Titus,  Snitz  Edwards,  Tom  Kennedy, 
Mark  Fenton,  Marshall  Ruth,  Katherine 
Lewis  and*  Max  Ascher. 

Truart  Film  Ready 

Final  scenes  were  shot  this  week  on  "In 
Fast  Company"  being  made  by  Director 
James  Home,  starring  Richard  Talmadge  in 
his  third  Carlos  Production  for  Truart  Film 
Corporation.  After  a  week's  rest,  Talmadge 
will  immediately  start  work  on  another  Truart 
picture  as  yet  untitled. 

William  A.  Barrett  Advocates  Choosing 
Rather  Than  Banning 

Selection  rather  than  censorship  of  motion 
pictures  is  the  fundamental  method  of  approach 
to  the  problem  of  securing  proper  films,  Wilton 
A.  Barrett,  executive  secretary  of  the  National 
Board  of  Motion  Picture  Review,  and  vice- 
chairman  of  the  Committee  for  Better  Films, 
told  the  Rhode  Island  Congress  of  Mothers 
and  Parent-Teacher  Associations  at  a  meeting 
in  the  Rhode  Island  College  for  Women  in 
Pawtucket. 

Censorship  is  not  an  effective  means  of  solv- 
ing the  problem  of  moving  pictures  or  of  bring- 
ing about  the  co-operation  of  the  producer  and 

public  for  the  showing  of  films  of  greater 
merit,  Mr.  Barrett  pointed  out.  By  the  board's method  of  procedure  pictures  are  separated  on 
the  basis  of  audience  suitability,  and  are  listed 
in  that  way.  The  board  is  an  organ  created  to 
voice  the  approval  or  the  disapproval  of  films 
by  the  thoughtful  public,  and  in  no  way  is 
controlled  by  the  producers  of  pictures,  he  said. 
Approximately  98  per  cent,  of  all  films  go 

before  the  board,  Mr.  Barrett  said,  adding  that 
the  better  films  movement  must  be  backed  by 
the  organized  support  of  a  public  opinion  that 
is  articulate.  Patient  and  scientific  investiga- 

tion of  the  facts  about  motion  pictures  rather 
than  an  impatient,  emotional  investigation  by 
those  who  take  the  evidence  of  hearsay  rather 
than  of  accredited  facts  as  the  basis  of  censure 
will  disclose  that  there  is  a  conscientious  and 
consistent  effort  being  made  to  raise  the  artistic 
and  dramatic  standard  of  the  motion  picture 
to  a  high  place. 

Trotta  to  Wed 

The  marriage  of  Miss  Rose  Rispoli,  daugh- 
ter of  Mr.  and  Mrs.  Michael  Rispoli,  of 

New  Rochelle,  and  Vincent  Trotta,  art  man- 
ager of  Famous  Players-Lasky  Corporation, 

will  take  place  Thursday,  February  28,  at  6 
p.  m.,  at  the  Reformed  Church,  Flushing, 
L.  I.  The  wedding  ceremony  will  be  fol- 

lowed by  a  reception  at  the  Flushing  League Building. 

Warner  Brothers  to  Show  Fitch  Play 
in  Screen  Version 

The  Broadway  premiere  of  "Beau  Brum- 
mel," Warner  Brothers  screen  version  of 

the  famous  Clyde  Fitch  play,  is  set  for  some- 
time in  March,  according  to  the  announce- 
ment from  the  home  office.  John  Barrymore 

will  be  seen  in  the  title  role. 
H.  M.  Warner,  after  witnessing  the  pro- 

duction in  the  West,  wired  as  follows: 
"Saw  Brummel  last  night.  Consider  it  one 

of  greatest  pictures  ever  produced." This  is  an  augury  of  its  appeal,  which  is 
expected  even  to  eclipse  "The  Marriage 
Circle,"  as  Mr.  Warner  is  usually  chary  of 
such  unqualified  praise. 

Start  New  Jones  Film 

Production  was  started  this  week  on  "The 
Circus  Rider,"  the  latest  program  feature  in 
which  William  Fox  will  star  Charles  Jones. 
William  Wellman  is  directing  this  picture  at 
the  Fox  West  Coast  Studios.  The  story  was 
written  by  Louis  Sherwin  and  the  screen 
adaptation  is  the  work  of  Doty  Hobart. 

For  General  Release 

Following  its  brilliant  Broadway  pre- 
miere, "The  Marriage  Circle"  started  on  its 

nation-wide  round  of  theatres.  Hundreds  of 
prints  have  been  simultaneously  released 
from  Maine  to  California,  on  this  Ernst 
Lubitsch  Production  and  Warner  Brothers 
Classic  of  the  Screen.  Its  success,  or  lack 
of  success,  in  appealing  to  the  millions  of 
patrons  throughout  the  country  will  demon- 

strate once  for  all  whether  or  not  the  ex- 
hibitor wants  to  feature  good  highclass 

sophisticated  plays,  according  to  H.  M. Warner. 

T.  N.  T. 

Hotel  Astor,  March  29 

BETTY  COMPSON  IN  "MIAMI,"  THE  ALAN  CROSLAND  PRODUCTION  RELEASED  THROUGH  HODKINSON 
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Christian  Showed  Undue  Interest 

in  F.  P.-L.  Case,  Senate  Is  Told 

ALLEGED  interest  of  George 
 B. 

Christian,  former  secretary  to  the  late 
President  Harding,  in  the  investiga- 

tion by  the  Federal  Trade  Commission  of 
the  Famous  Players-Lasky  Corporation,  was 
raised  as  the  chief  objection  to  his  being 
made  a  member  of  that  Commission  by  its 
Chairman,  Huston  Thompson,  before  the 
Senate   Interstate   Commerce  Committee. 
In  response  to  questions  put  to  him  by 

Senator  LaFollette,  of  Wisconsin,  Mr. 
Thompson  outlined  the  manner  in  which  the 
Commission  had  proceeded  with  its  com- 

plaint against  the  film  company  and  then  re- 
lated that  previous  to  the  taking  of  final 

action  on  the  proposal  to  issue  the  complaint, 
he  received  a  telephone  call  to  come  imme- 

diately to  the  White  House  and  met  Mr. 
Christian. 
"He  took  me  into  the  President's  (Hard- 

ing's) room,  and  he  said,  'I  understand  that 
*you  have  issued  a  complaint  against  the 
Famous  Players-Lasky  Corporation,' "  re- 

lated Chairman  Thompson.  "  'What  do  you 
mean  by  issuing  a  complaint  without  giving 
these  people  a  hearing?'  and  I  said,  'Well, 
Mr.  Christian,  we  have  not  issued  a  com- 

plaint. We  are  thinking  about  issuing  a 
complaint,'  and  I  said,  'I  don't  know  where 
you  have  gotten  this  statement,  but  the 
Commission  is  in  the  process  of  issuing  a 
complaint,'  and  I  told  him  how  we  had 
worked  up  to  a  complaint,  and  he  said,  'I 
just  wanted  to  know  what  you  were  doing 
and  I  wanted  to  know  why  you  had  done 

this.' Reported  to  Fellow  Commissioners 
"Mr.  Christian  appeared  very  serious  in 

the  matter,  but  he  did  not  have  anything 
further  to  say,  and  there  was  not  anything 
further  for  me  to  say,  and  so  I  left  and 
returned  to  the  Commission  and  called  by 
fellow  commissioners  together.  I  then  re- 

peated to  them  what  had  happened. 
"I  may  say  that  we  had  been  brought  into 

court  in  a  previous  case  where  we  had  been 
stopped  for  some  time  by  people  who 
claimed  that  they  had  the  right  to  stop  us 
before  we  issued  a  complaint.  Our  position 
was  that  that  was  wholly  a  matter  of  dis- 

cretion, that  we  might  never  issue  a  com- 
plaint. But  we  were  being  held  up  in  a 

case;  in  fact,  we  were  being  held  up  in  two 
cases. 

"I  did  not  know  what  was  going  to  hap- 
pen. Nor  did  the  other  commissioners.  We 

had  had  an  extremely  thorough  investiga- 

tion." Mr.  Thompson  informed  the  senators  that 
previous  to  the  issuance  of  this  complaint 
the  Commission's  men  in  the  field  coming 
back  to  Washington  reported  to  it  from  time 
to  time  that  this  complaint  would  never  is- 

sue, that  the  Commission  would  never  bring 
it  out,  things  would  happen  that  they  would 
not  care  to  bring  it  out. 

"Did  it  ever  occur  to  you  that  there  was 
any  impropriety  in  Mr.  Christian  sending  a 
message  to  such  a  responsible  person  as  a 
member  of  the  Federal  Trade  Commission 
to  come  up  to  the  White  House  to  see  him, 
instead  of  coming  down  to  see  him,  instead 
of  coming  down  to  see  the  Federal  Trade 

By  CLARENCE  L.  LINZ 

Commissioner  himself?"  inquired  Senator 
Bruce  (Democrat),  of  Maryland. 

"Well,"  replied  Mr.  Thompson,  "that  is  not 
customary.  At  least,  it  is  not  customary  to 
go  to  the  White  House,  at  least.  I  never 
knew  it  to  be  so  on  a  proposition  of  this 
kind,  but  it  is  not  customary  to  ask  the 
Secretary  or  the  President  to  some  down  to 

any  department." The  witness  declared  that  the  feeling  of 
the  commissioners  was  that  this  was  a 
pressure  that  was  being  brought  to  bear 
upon  them.  He  stated  further  that  he  is 
confident  that  Mr.  Harding  did  not  have  any- 

thing to  do  with  this.  He  did  not  know  what 
the  interest  of  Mr.  Christian  was  in  the  mat- 

ter, he  said. 
"In  view  of  our  experience  of  having  been 

held  up  in  other  cases,  and  knowing  that 
we  had  not  issued  a  complaint,  I  feared  that 
some  move  would  be  made  to  stop  us  from 
issuing  a  complaint,  that  is,  we  would  be 
taken  into  court  and  stopped  from  proceed- 

ing," he  said. 
"The  question  was  then  up  in  several 

courts  as  to  whether  we  had  complete  juris- 
diction or  discretionary  power  to  the  point 

of  issuing  a  complaint.  There  is  no  pub- 
licity until  the  complaint  is  issued.  That 

question  was  up  and  we  were  then  being 
held  up  in  a  case  by  the  court." 

No  Reason  to  Suspect  Christian 

"Had  you  any  reason  to  suspect  that  Mr. 
Christian  was  connected  professionally  with 
this  business  when  you  had  that  interview 
with  him?"  inquired  Senator  Bruce. 

"I  did  not,"  the  witness  replied.  "My  im- 
pression was  that  there  was  somebody  else 

behind  Mr.  Christian,  because  when  he 
asked  the  question,  'Why  have  you  issued 
the  complaint?'  we  had  not  issued  a  com- 

plaint, and  I  thought  that  somebody  who 
knew  that  case  better  than  he  did  would  not 

ask  that  type  of  question."  He  added  that he  had  no  reason  since  then  to  suspect  that 
Mr.  Christian  had  any  professional  connec- tion with  the  case. 

"Did  you  infer  from  Mr.  Christian's  atti- tude and  action  in  this  matter  that  his 
purpose  was  to  deter  the  Commission  from 
action  and  had  attempted  to  impress  you, 
by  calling  you  to  the  White  House,  to  that 
effect?"  inquired  Senator  Howell  (Repub- 

lican), of  Nebraska. 
"My  feeling  was  that  somebody  had  ap- 

proached Mr.  Christian,  and  that,  knowing 
the  circumstances,  that  it  had  been  said 

that  we  would  be  stopped,  this  was  pressure," 
he  replied.  "I  felt  that  somebody  else  was 
using  him  to  use  his  official  position  to  im- 

press us. 
"I  may  say  this  is  a  very  unpleasant  duty for  me.  I  do  not  know  Mr.  Christian  other 

than  meeting  him  in  that  instance." Senator  LaFollette  informed  the  Commit- 
tee that  information  which  had  led  to  the 

subpoenaing  of  Mr.  Thompson  was  given 
him  by  a  former  member  of  the  Commis- 

sion who  has  since  retired,  but  who  was  a 
member  of  the  Commission  at  the  time  this 
occurred. 

Senator  LaFollette  asked  Mr.  Thompson 
to  state  whether  former  Governor  Folk,  of 
Missouri,  after  having  been  entered  of  rec- 

ord in  the  case  as  one  of  the  attorneys  for 
the  Famous  Players-Lasky  Corporation, 
made  any  statement  to  him  regarding  his 
appearance  for  the  company  thereafter. 
"He  stated  that  while  he  was  on  record 

as  attorney,  that  he  was  through  with  the 
case  so  far  as  his  retainer  was  concerned; 
that  he  had  been  requested  to  do  things 
that  he  had  declined  to  do,"  answered  the witness. 

Mr.  Thompson  explained  how  the  inves- 
tigation, started  in  1920,  was  conducted,  as follows : 

"We  made  our  field  investigation.  That 
consisted  in  sending  men  out  throughout 
the  country  to  check  up  the  facts  which 
were  presented  to  us,  and  they  made  their 
report.  While  that  investigation  was  going 
on  Governor  Folk  was  retained  by  the  Fa- 

mous Players-Lasky  Corporation — at  least 
he  told  me  that — and  frequently  he  came 
in  to  ask  if  information  could  be  furnished 
by  us  or  to  urge  action,  that  is,  that  the 
case  move,  and  through  the  record  there 
are  letters  from  Governor  Folk. 

Chief  Examiner  Gets  Case 

"We  finished  our  field  investigation  and 
the  case  went  to  our  Chief  Examiner,  who 
made  his  report  on  it. 

"It  then  went  to  what  we  call  the  Board 
of  Review,  which  is  composed  of  two  law- 

yers and  an  economist,  and  they  investigated 
the  case  and  they  made  their  report  on  it. 

"It  was  then  assigned  to  one  of  the  Com- 
missioners, as  is  always  done.  The  cases 

come  in  rotation  to  the  Commissioners.  The 
case  went,  I  believe,  originally  to  Mr.  Pol- 

lard, who  is  no  longer  a  member  of  the 
Commission,  and  from  him  was  transferred, 
I  believe,  to  Mr.  Murdock  after  Mr.  Pollard 
retired  from  the  Commission. 
"After  the  Board  of  Review  had  made 

their  recommendation  and  the  case  was 
brought  to  the  Commission  and  the  Com- 

mission had  voted  for  a  complaint,  there 
were  parties  who  came  down  and  wanted 
to  eliminate  what  they  thought  was  a  certain 
part  of  the  case,  came  down  from  New  York 
City,  and  I  refused,  with  the  other  Com- 

missioners— I  can  only  speak  for  myself 
here — to  consider  the  requests  made  on  the 
part  of  these  people,  because,  as  I  said, 
there  was  an  attorney  on  record,  and  the 
only  approach  to  the  Commission  was 
through  the  attorney  of  record,  and  I  called 
Governor  Folk  in,  and  he  then  told  me — and 
he  then  told  me — and  I  hesitate  to  say  things 
here  now — this  is  in  sense  derogatory  about 
a  dead  man — but  he  stated  that  while  he  was 
on  the  record  as  attorney,  that  he  was 
through  with  the  case  so  far  as  his  retainer 

was  concerned." It  is  not  likely  that  the  controversy  will  re- 
main longer  in  the  limelight  as  advices  re- 

ceived at  press  time  stated  that  Mr.  Christian 
"refuses  to  associate  with  Mr.  Thompson  on 
the  commission"  and  that,  on  his  request, 
President  Coolidge  has  withdrawn  his  nomi- 

nation as  a  member  of  that  body. 
Adolph  Zukor,  president  of  Famous 

Players-Lasky  Corporation,  has  denied  any 
knowledge  of  any  interest  on  the  part  of 
Mr.  Christian  in  the  Trade  Commission  in- 
vestigation. 
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New  Children's  Bill 
According  to  Assemblyman  F.  A.  Miller, 

who  on  January  15,  introduced  a  bill  amend- 
ing the  penal  law  to  the  end  that  unaccom- 

panied children  in  New  York  city  might  be 
admitted  to  the  motion  picture  theatres  of 
the  metropolis  under  certain  conditions, 
there  is  now  to  be  a  bill  along  similar  lines 
and  statewide  in  its  provisions.  A  hearing 
on  the  Miller  bill  was  set  down  for  one  day 
last  week,  but  it  attracted  little  or  no  at- 

tention, when  at  that  time  Mr.  Miller  stated 
that  another  bill  was  being  prepared  of  state- 

wide character.  The  bill  will  permit  theatre 
owners  to  admit  unaccompanied  children  but 
these  must  be  segregated  and  in  charge  of  a 
matron,  there  also  being  an  annual  license 
fee  of  fifteen  dollars. 

Frazer  in  Negri  Film 
The  cast  of  Pola  Negri's  current  picture, 

"Men,"  which  Dimitri  Buchowetzki  is  pro- 
ducing at  Paramount's  West  Coast  studio, has  been  completed  with  the  selection  of 

Robert  W.  Frazer  as  Miss  Negri's  leading 
man.  Frazer  has  been  in  pictures  for  nearly 
ten  years. 

Good  Exploitation 
A  twenty-four  page  pressbook  replete 

with  information  and  suggestions  to  exhib- 
itors will  be  issued  by  Preferred  Pictures 

Corporation  on  B.  P.  Schulberg's  newest 
Gasnier  production,  "Poisoned  Paradise," which  is  scheduled  for  release  the  latter 
part  of  February. 

Particular  emphasis  has  been  placed  on 
the  exploitation  value  in  the  fact  that  this 
well-known  story  of  Monte  Carlo  is  banned 
in  Europe  because  it  treats  too  frankly  of 
the  far-famed  gambling  resort.  The  line, 
"the  forbidden  story  of  Paris  and  Monte 
Carlo,"  is  played  up  on  an  unusually  effective 
assortment  of  posters,  newspaper  ads  and 
other  accessories. 

Rau  Back  at  Desk 

"Billy"  Rau,  veteran  unit  production  man- 
ager at  Universal  City,  who  for  months  has 

been  absent  from  his  desk  on  account  of 
illness  which  necessitated  weeks  in  the  hos- 

pital and  a  long  trip  to  regain  his  health,  is 
again  managing  units  at  Universal  City.  He 
resumed  his  old  desk  last  week. 

New  State  Right  Film 
Exclusive  Features,  Inc.,  of  130  West  46th 

street,  New  York,  are  getting  ready  to  re- 
lease a  new  State  Right  offering,  "Pals  in 

Blue,"  in  which  Tom  Mix  is  the  star.  This 
picture  has  been  retitled  and  re-edited  by 
Frank  P.  Donovan  and  Jack  Weinberg  and 
offers  everything  the  State  Right  buyer 
wants  in  the  way  of  thrills,  action,  plot, 
story  and  box-office  pulling  power,  the 
sponsors  claim. 

Released  to  Showmen 

"The  Great  White  Way,"  Cosmopolitan's 
surprise  picture  which  has  played  for  three 
months  at  the  Cosmopolitan  Theatre,  New 
York,  closing  its  engagement  last  week,  was 
released  on  Saturday,  February  16  for  gen- 

eral presentation  in  the  leading  cities  of  the country. 

The  first  date  for  this  picture  which  has 
played  such  a  brilliant  success  in  New  York 
was  Saturday  February  16  at  the  California 
Theatre,  Los  Angeles.  On  the  following 
Saturday  February  23,  it  will  begin  an  en- 

gagement at  the  Strand  Theatre,  San  Fran- 
cisco. 

MARY  PICKFORD  AND  SOME  OF  THE  PRINCIPAL  CHARACTERS  AS  THEY  APPEAR  IN  HER  LATEST  UNITED  ARTISTS 
PRODUCTION,  "DOROTHY  VERNON  OF  HADDON  HALL." 
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Mary  and  Doug,  New  York  Visitors, 

Hope  for  End  of  Internal  Discord 

MARY  AND  DOUG — officially  M
r.  and 

Mrs.  Fairbanks— came  to  New  York 
City  last  week  to  arrange  for  the 

premieres  of  their  latest  pictures,  "Dorothy 
Vernon  of  Haddon  Hall"  and  "The  Thief  of 
Bagdad."  Miss  Pickford's  picture  is  to  be 
tried  out  in  some  small  theatre  in  the  local 
territory  before  its  official  premiere  on 

Broadway,  she  said.  Fairbanks'  picture  will come  later.  Soon  both  will  go  abroad  for  a 
vacation  of  undetermined  length.  They  will 

ultimately  spend  six  months  of  a  year  pro- 
ducing pictures  and  reserve  the  other  six 

months  for  rest  and  recreation,  "America's 
Sweetheart"  said. 
Can  you  imagine  Mary  Pickford  talking 

retirement?  She  wasn't  seriously  considering 
it  for  the  near  future,  of  course,  but  she  has 
none  of  an  artist's  conceit  that  her  star  will 
never  dim,  and  she  is  not  one  who  exists 
only  in  the  present.  It  has  been  her  vision 
into  the  future  of  motion  pictures  that  has 
aided  in  elevating  her  to  her  high  rank 
among  the  world's  artists,  as  well  as  her 
ability  as  an  actress.  Those  wishful  girls 
who,  without  training  or  more  than  pretty 
faces,  complain  because  others  succeed  on 
the  screen,  would  do  well  to  hear  Mary 
talk.  They  would  learn  that  there  are  more 
brains  packed  under  her  blonde  locks  than 
under  the  marcelled  waves  and  bobbed  hair 
of  a  thousand  like  themselves.  Mary  im- 

presses as  one  who  could  fill  any  job  from 
that  of  publicity  purveyor  to  director  to  pro- 

ducer. And  to  exhibitor,  even.  She  knows 
the  technical  end  of  making  pictures  and  ex- 

hibiting them  as  do  few  others  in  her  walk 
But  to  return  to  this  retirement  stuff, 

of  life. 
To  Make   Irish  Story 

"I  want  to  make  an  Irish  film,  perhaps 
make  it  as  my  last,"  Mary  told  the  crowd  of 
newspapermen  in  the  Ambassador  Hotel. 
"I've  been  collecting  ideas  for  it  for  a  long 
time.  On  this  trip  abroad  Doug  and  I  are 
going  to  visit  Ireland.  I  am  Irish  and  love 
the  Irish  people,  their  sentiment  and  their 
appreciation  of  the  beautiful,  and  I  think 
that  I  couldn't  do  better  than  choose  an  Irish 
film  for  my  farewell." 
"We  hope  that  your  farewell  will  be  like 

Harry  Lauder's — once  a  year,"  someone  said. 
"Thank  you,"  Mary  said,  "but  I'm  going  to 

do  several  pictures  before  that  happens." 
"Have  you  got  the  stories?" 
And  right  here  is  where  students  in  the 

art  of  photoplay  composition  can  take  heart, 
for  Mary  replied,  "No,  it's  terribly  hard  to 
get  good  stories." 
"Why  don't  producers  start  a  school  for 

writers?" "That's  one  solution  of  a  serious  prob- 
lem," she  acknowledged,  "but  the  trouble  is 

that  one  producer  will  spend  considerable 
time  and  money  developing  a  writer  and 
then  another  producer  will  steal  him  away 
by  offering  more  money.  That  robs  us  of 
the  incentive.    It's  happened  to  me. 
"My  idea  would  be  take,  say,  five  good 

prospects  in  the  hope  that  one  or  possibly 
two,  of  them  would  make  good.  I'd  have one  live  in  the  London  slums  and  study  the 
people  there,  place  another  perhaps  at 
Monte  Carlo,  and  so  on,  so  that  motion  pic- 

tures would  get  sympathetic  stories  of  real 
people,  not  just  stories  of  imaginary  folks. 

By  SUMNER  SMITH 
The  best  stories  are  those  written  about 

people  the  writer  knows." Then  the  conversation  turned  abruptly  to 
an  equitable  business  arrangement  between 
distributor  and  theatre  owner.  Miss  Pick- 

ford thought  that  percentage — fair  per- 
centage— would  prove  the  solution  of  the 

problem.  She  hopes  that  it  can  be  worked 
satisfactorily  to  all  interests. 
Miss  Pickford  talked  interestingly  about 

her  fellow  artists  in  Hollywood.  With  a 
keen  sense  of  humor  she  compared  methods 
of  production.  Doug  works  by  a  chart,  most 
systematically,  while  Charlie  Chaplin  more 
or  less  goes  on  the  lot  and  experiments. 
Charlie,  she  said,  while  producing  a  picture 
never  gives  his  mind  a  moment's  rest  from 
it.  He's  thinking  of  it,  and  talking  about 
it,  and  comparing  ideas  both  night  and  day. 
She  says  that  Chaplin's  name  will  be  known 
a  hundred  years  from  now. 

For  Lubitsch,  and  she  referred  to  him  fre- 
quently, Miss  Pickford  had  the  most  lavish 

praise.    She  sees  him  as  a  potential  domin- 

Scenes  from  "Oh !  Captain !"  an  Educational 
Cameo  Comedy  with  Cliff  Bowes,  Sid  Smith 

and  Virginia  Vance 

ating  force  in  motion  picture  art,  pointing 
out  his  accomplishments  to  date  and  the  fact 
that  he  is  only  32  years  old.  His  ability  to 
immediately  adapt  himself  to  American 
methods  and  technique  on  arriving  here,  and 
to  produce  pictures  of  varied  moods  and  at- 

mospheres, she  considers  an  index  to  his  re- 
markable genius. 

There  has  been  as  yet  no  Sarah  Bernhardt 
of  the  "movies,"  the  star  said.  No  really 
great,  outstanding  emotional  actress  has 
been  developed,  though  Lillian  Gish  pos- 

sesses tremendous  powers  of  appealing  to 
the  emotions,  she  believes.  Whether  Mary 
herself  will  essay  new  characterizations  she 
did  not  say,  and  she  modestly  turned  the 
conversation  when  the  question  was  put  di- 

rectly to  her. 
All  this  time  Doug  was  talking  in  another 

room  and  playing  with  his  Irish  terrier. 
Charlie  Moyer  of  United  Artists  hailed  him 
and  he  joined  his  wife  and  her  listeners. 
About  the  first  question  put  him  con- 

cerned "peace"  in  the  motion  picture  in- dustry. 

"I  think  it  will  come  within  five  years  at 
the  most,"  he  said.  "The  distributor  and 
the  theatre  owner  have  got  to  pull  together 
for  the  good  of  all,  and  each  factor  in  the 
present  business  competition  is  showing  an 
increasing  willingness  to  do  so." 

Ingenious  Stunts 

Then  Doug  described  some  of  the  ingen- 
ious production  stunts  utilized  in  making 

"The  Thief  of  Bagdad."  It  seems  there 
weren't  enough  elephants  obtainable,  so  me- 

chanical elephants  were  made.  He  laugh- 
ingly illustrated  how  they  walked. 

"And  I  defy  anybody,"  he  said,  "to  tell them  from  the  real  thing.  In  fact,  they 
film  much  more  realistically  than  the  real 

elephants  did." Doug  spoke  of  studying  Maxwell  Par- 
rish's  color  and  lighting  effects  and  utilizing 
special  Eastman  stock  in  certain  parts  of 
the  production  that  is  described  as  "giving 
the  impression  of  colors."  One  very  beauti- 

ful scene  will  be  that  of  "The  Thief"  diving 
to  the  bottom  of  the  ocean,  tinted  bubbles 
rising  as  he  sinks.  A  highly  technical  de- 

scription of  this  special  stock  was  given, 

emphasis  being  laid  upon  the  fact  "the  im- 
pression of  color"  will  be  given  by  stock 

that  registers  only  red,  or  green,  and  so  on. 
Both  Mary  and  Doug  are  the  picture  of 

health  and  happiness.  The  surpassing  inter- 
est they  take  in  life  and  their  work  par- 

ticularly, keeps  them  enthusiastic.  No  blase 
viewpoint  is  theirs,  but  a  fresh,  keen  curi- 

osity as  to  how  this  old  world  revolves  and 
its  people  cavort.  And  Mary  says,  "I  don't see  how  you  New  Yorkers  get  along  with 
so  little  sleep.  I  get  nine  hours  every  night 
out  in  California.  The  only  time  I'm  likely to  miss  out  is  when  Doug  and  I  go  abroad 
and  he  starts  dragging  me  around  from  one 
place  to  another.  Doug's  never  satisfied  to 
stay  in  one  place  very  long  when  he's  on  his 

vacation." 
T.  N.  T. 

Only  Once  a  year,  Astor,  March  29 
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Jean  Tolley,  Metro's  New  Star, 

Appears  in  "Uninvited  Guest" 

ANEW  screen  luminary  blazons  forth this  month.  The  occasion  is  the 
Metro  release  of  the  new  J.  E.  Wil- 

liamson Ralph-Ince  production,  "The  Un- 
invited Guest,"  a  picture  depicting  in  part 

the  wonders  and  mysteries  of  deep-sea  life 
in  tropical  waters.  And  the  new  star  is  al- 

ready known  to  many  in  this  country  as  "the 
most  photographed  girl  in  the  world."  She is  Jean  Tolley. 

Miss  Tolley's  rise  to  prominence  in  the 
motion  picture  world  is  full  of  the  stuff  that 
goes  to  make  strange  adventure  and  to  bear 
out  the  fact  that  "truth  is  often  stranger  than 
fiction."  Jean  Tolley  was  born  in  Milan, 
Tennessee  on  November  10,  1903.  She  is 
the  daughter  of  the  Rev.  Dr.  Henry  Tolley 
and  Mrs.  Viona  Tolley. 
Jean  studied  at  Ogontz  Seminary  in 

Philadelphia  where  she  learned  French 
among  other  modern  languages,  and  a  great 
deal  about  art,  swimming,  tennis,  hockey, 
riding,  military  drill,  first  aid,  astronomy. 
Then  came  the  war.  Jean  was  assigned  to 
the  Union  Protestant  Infirmary  in  Balti- 

more. Then  suddenly  her  father  died. 
There  was  not  much  money  left.  The  min- 

ister's little  family  was  thrown  on  its  own 
resources.  Jean  remembered  that  she  had 
often  been  told  by  her  class  mates  at  school 
and  by  others  that  she  was  beautiful.  She 
would  go  into  the  movies.  The  movies 
seemed  a  quick  and  very  profitable  means. 
So  Jean  came  to  New  York.  She  began  to 
make  the  rounds  of  the  studios.  The  first 
several  days  her  eyes  were  alive  with  anti- 

cipation. But  after  a  while  hope  went 
a-glimmering. 

At   last   the    little   fund   of   money  she 

IILIES  OF  THE  FIELD,"  
the 

initial  production  of  Corinne  Griffith 
-J  Productions,  Inc.,  distributed  by 

First  National  Pictures,  will  probably  equal 
if  not  surpass  all  present  records  for  sim- 

ultaneous first  runs,  according  to  First  Na- 
tional. 
This  picture,  with  Corinne  Griffith  and 

Conway  Tearle  in  the  featured  roles,  was 
completed  several  weeks  ago.  Its  general 
release  date  has  been  set  for  the  third  week 
in  March.  According  to  the  First  National 
Home  Office,  fully  one  hundred  first  run 
theatres  will  present  the  picture  beginning 
March  16. 

The  drive  for  simultaneous  first  runs  on 
this  picture  was  assisted  by  the  proclamation 
recently  issued  by  Robert  Lieber,  president 

SWAP 

Something  you  don't  want 
For  something  you  need 
An  inch  advertisement  in 
The  WORLD'S  MARKET  PLACE 
will  do  it.    And  an  inch  costs  but 
Five  Dollars. 

brought  with  her  from  Milan  became  ex- 
hausted. Her  landlady  threatened  to  throw 

her  out.  She  returned  to  her  room  despair 
tugging  at  her  heart.  Jean  found  a  little 
note  from  Underwood  and  Underwood, 
photographers  whom  she  had  once  inter- 

viewed, asking  her  to  call  at  their  offices.  It 
was  the  proverbial  last  nickel  that  brought 
her  there. 
They  made  a  test  picture  of  her  for  adver- 

tising purposes.  Miss  Tolley  photographed 
so  well  that  contact  was  made  immediately 
with  several  great  national  advertisers. 
Soon  Miss  Tolley's  beautiful  features 
adorned  the  covers  of  every  "Happiness" box  of  candy.  Then  she  was  picked  to  be 
the  enticing  feature  of  the  advertising  of  a 
noted  toothpaste. 
Then  one  day  through  a  mutual  acquaint- 

ance she  met  Ralph  Ince,  the -noted  director. 
Mr.  Ince  was  immediately  struck  by  her 
great  beauty  and  when  he  learned  that  she 
was  adept  at  all  sports,  that  she  was  as  much 
at  home  in  the  water  as  on  dry  land,  and 
that  she  photographed  exquisitely,  he  was 
happy.  Mr.  Ince  together  with  J.  E.  Wil- 

liamson, submarine  engineer  and  inventor, 
was  planning  to  make  a  big  picture  called 
"The  Uninvited  Guest"  from  the  story  by 
Curtis  Benton.  Part  of  it  was  to  be  in 
natural  colors  by  the  famous  technicolor 
process.  The  cast  had  to  be  perfectly  at 
home  in  the  dangers  that  beset  tropical 
waters  because  most  of  the  action  involved 
the  characters  either  diving  to  the  bottom  of 
the  sea  or  floating  in  the  neighborhood  of 
sharks  and  octopi.  But  what  woman  would 
essay  the  part?  What  woman  was  brave 
enough  to  attempt  it?    Jean  filled  the  bill. 

of  First  National,  declaring  March  16  to  be 
be  "Lilies  of  the  Field  Day"  and  calling 
upon  all  exhibitors  to  observe  it  and  assign 
a  play  date  to  the  picture  for  that  week. 
First  National's  national  advertising  cam- 

paign in  the  Saturday  Evening  Post  and 
other  media  materially  assists  the  exhibitor 
by  selling  the  public  well  in  advance,  and 
tying  up  the  release  date  with  the  picture. 

"Lilies  of  the  Field"  is  an  adaptation  of 
the  stage  play  of  the  same  name  by  Wil- 

liam Hurlburt.  It  is  directed  by  John  Fran- 
cis Dillon,  who  directed  Colleen  Moore  in 

"Flaming  Youth."  The  cast  in  support  of 
Miss  Griffith  and  Mr.  Tearle  includes  Crau- 
furd  Kent,  Myrtle  Stedman,  Charles  Gerard, 
Alma  Bennett,  Charles  Murray,  Sylvia 
Breamer,  Edith  Ransom,  Cissy  Fitzgerald 
and  Phyllis  Haver. 

McDonald  to  Direct 
J.  K.  McDonald  will  make  at  least  two 

more  pictures  for  First  National  under  a 
new  contract  awarded  him  by  that  company 
in  recognition  of  the  success  of  his  first  two 
productions.  The  forthcoming  story  is  ten- 

tatively titled  "The  Goof."  It  is  a  comedy 
in  which  Lloyd  Hamilton  and  young  Ben 
Alexander  will  share  starring  honors. 

JEAN  TOLLEY 

Metro's  New  Star   Who   Appears   in  "The 

Uninvited  Guest" 

Now  Heads  Big  Drive 

First  National's  Chicago  Office  Now 
Occupies  First  Place 

Under  the  leadership  of  Manager  Clayton 
E.  Bond,  the  Chicago  office  of  Associated 
First  National  Pictures  has  jumped  from 
twelfth  place  to  first  place  in  the  national 
business  drive  now  being  conducted  by  First 
National.  According  to  Mr.  Bond,  its  pros- 

pects for  winning  the  coveted  prize  award 
are  considered  bright. 

This  marks  one  of  the  rare  occasions  when 
a  Chicago  office  has  assumed  leadership  in 
a  national  contest,  and  its  position  in  the 
present  race  is  a  striking  commentary  on 
the  strength  of  the  sales  force  Mr.  Bond 
has  assembled  around  him  and  on  his  own 
ability  as  an  exchange  executive. 
Mr.  Bond  has  been  with  First  National 

since  June,  1920,  assuming  management  of 
the  office  in  1922.  He  is  one  of  the  most 
popular  managers  on  film  row  and  has  been 
identified  with  the  Illinois  territory  since 
1912. 

Showing-  for  Charity 

Associated's  "Copperfield"  Aids  Philan- 
thropic Movement 

Staten  Island  Social  Service,  Inc.,  which 
carries  on  community  welfare  work  through- 

out the  length  and  breadth  of  the  island,  has 
just  finished  a  highly  successful  campaign, 
in  which  the  sole  contributor  to  the  purse 
needed  for  increasing  activities  was  a 
photoplay. 
On  February  8  and  9,  seven  benefit  per- 

formances of  the  Associated  Exhibitors'  at- 
traction, "David  Copperfield,"  were  given  at 

the  Richmond  Theatre,  at  Richmond,  with 
results  that  were  gratifying  to  the  organi- zation. 

Through  the  courtesy  of  Mr.  Moses,  man- 
ager of  the  Richmond  Theatre,  ten  prizes 

were  offered  children  in  the  grade  schools 
who  sold  the  largest  number  of  tickets  to 
the  performances.  Twenty  dollars  in  gold — 
four  $5  gold  pieces — were  awarded  to  the 
leading  five  ticket-sellers,  and  reserved  seat 
tickets  were  the  prizes  to  the  others. 

"Lilies  of  Field"  Goes  to 

100  First  Runs  March  16 
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Goldwyn  9s  Elinor  Glyn  Picture 

to  Go  Direct  to  Exhibitors 

GOLDWYN'S  production  of  the  Elinor Glyn  picture,  "Three  Weeks,"  di- 
rected by  Alan  Crosland,  will  be  re- 

leased directly  to  the  exhibitors  without  first 
being  road  showed. 
The  producers  believe  they  would  have 

been  justified  in  sending  "Three  Weeks"  to 
legitimate  theatres  at  their  regular  scale  of 
prices  in  order  to  derive  a  bigger  immediate 
revenue  from  it.  The  distributing  company 
has  decided,  however,  to  release  the  film 
direct  to  exhibitors  as  it  did  in  the  case  of 
"Name  the  Man  1",  which  is  also  of  big 
enough  calibre  for  road  showing. 
The  producers  and  the  distributing  cor- 

poration feel  that  "Three  Weeks"  is  going 
to  be  a  box-office  sensation  of  the  year  and 
believe  that  it  is  no  more  than  just  that  the 
exhibitors  who  have  been  showing  their 
product  for  the  past  year  should  share,  from 
the  first,  in  the  tremendous  business  which 
they  are  confident  this  picture  is  going  to  do. 
In  addition  to  having  a  picture  based 

upon  one  of  the  most  sensational  novels, 
which  has  been  translated  into  nearly  every 
tongue  in  the  world,  and  which  still  sells 
at  the  rate  of  50,000  copies  a  year,  "Three 
Weeks"  is  acted  by  an  excellent  cast.  Elinor 
Glyn  selected  Miss  Pringle  for  the  chief  role 
in  her  picture. 

Idealism  of  Woodrow  Wilson 

Inspired  Theme  of  New  Film 

THE  broad  idealism  of  former  Presi- dent Woodrow  Wilson,  the  force  of 
which  is  felt  now  more  than  ever 

before,  has  inspired  Emilie  Johnson,  scenario 
writer  and  mother  of  Emory  Johnson,  the 
producer,  to  write  a  story  which  will  soon 
be  picturized  in  scenes  of  striking  drama. 
The  production  is  "Swords  and  Plow- 

shares," the  tentative  title  of  Johnson's  next 
big  production  for  release  by  Film  Booking 
Offices. 
Johnson  is  now  completing  the  seventh 

week  of  work  on  the  picture,  the  theme  of 
which  is  the  need  of  universal  peace  and 
brotherly  love. 
Mrs.  Johnson  obtained  her  inspiration 

from  the  courageous  efforts  of  the  late  Pres- 
ident to  impress  upon  the  mind  of  the  na- 

tion the  urgent  need  of  organized  peace 
among  the  countries  of  the  world. 
"The  world  would  be  a  better  place  in 

which  to  live,"  commented  Mrs.  Johnson  re- 
cently in  discussing  the  death  of  Mr.  Wilson, 

"if  public  officials  had  more  of  the  fine, 
broad  idealism  which  characterized  the 

career  of  our  late  President." 

Wilson  Selects  Cast 

The  cast  for  "The  Days  o!  '49,"  the  Trans- continental Series  which  Ben  Wilson  has 
begun  making  for  Arrow  Film  Corporation 
has  just  been  announced.  It  is  composed  of 
Edmund  ("Two  Fisted")  Cobb,  Neva  Gerber, 
Ruth  Royce,  Wilbur  McGaugh  and  Yakima 
Canuck. 

Bryant  Washburn  in  "Try  and  Get  It."  A  Hodkinson  picture  presented  by  Samuel  V. Grand  and  directed  by  CuIIen  Tate. 

Youth! 

The  public  wants  it! 
Give  it  to  them! 

"Danny"  says: 

"'THE  AVERAGE  WOMAN' 
SHOULD  GET  OVER  MIGHTY 
WELL  WHERE  THEY  LIKE 
'FLAMING  YOUTH*  TYPE  OF 
MATERIAL.  PAULINE  GARON 
PUTS  OVER  A  GOOD  FLAPPER 

CHARACTERIZATION." 

Th© 

^Average 

Womtfn"  
, THE  POWERFUL  CAST 

PAULINE  GARON 
HARRISON  FORD 
DAVID  POWELL 
DE  SACIA  MOOERS 
BURR  MC  INTOSH 
RUSSELL  GRIFFIN 

IT'S  ONE  OF  BURR'S 
NATIONALLY  ADVERTISED 

BIG  4 

•RESTLESS  Jj#ES" 

Have  You  Played  the  Burr 

Specials? "THREE  O'CLOCK  IN  THE 

MORNING" 

"THE  NEW  SCHOOL 

TEACHER" 
BURR  PICTURES,  INC. 

133-135-137  WEST  44th  ST. 
NEW  YORK  CITY 

Released   by  the   Best  Independent 
Exchanges  Everywhere! 
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Scenes  from  "Busy  Buddies,"  an  Educational-Christie  comedy,  with  Neal  Burns  and Vera  Steadman.    The  production  was  directed  by  AI.  Christie  and  is  distributed  by 
Educational  Film  Exchanges,  Inc. 

Praise  for  "My  Man" 
Critics  Rank  Vitagraph  Production  in 

Top  Class New  York  newspaper  critics  reported  most 
favorably  on  "My  Man,"  the  picturization  of 
George  Randolph  Chester's  novel,  at  its showing  at  the  Rialto  Theatre  last  week. 
This  feature  was  produced  by  David  Smith 
for  Vitagraph  with  Patsy  Ruth  Miller  and 
Dustin  Farnum  in  the  leading  roles  of  an  all 
star  cast. 

The  New  York  Sun  and  Globe :  "  'My 
Man'  is  much  better  than  several  more  pre- 

tentious and  sophisticated  features  in  town 
at  present.  Dustin  Farnum  plays  the  pow- 

erful politician.  He  does  it  very  well  too. 
He  gives  him  a  bit  of  a  sense  of  humor 
which  is  refreshing.  Patsy  Ruth  Miller  is 

the  girl.    In  'My  Man'  she  is  lovely." 
New  York  Evening  World:  "Dustin Farnum  and  Patsy  Ruth  Miller  carry  off  the 

honors  and  the  'he-man'  introduces  some 
caveman  tactics  in  his  lovemaking  that  are 

novel." 

New  York  American :  "David  Smith,  who 
directed  the  picture,  has  undoubtedly  made 

a  good  box-office  attraction." 
New  York  Telegram  and  Mail:  "David Smith  has  turned  it  into  a  lively  screen  play 

and  at  the  Rialto  Theatre  this  week  it 

went  along  like  a  breeze." 
New  York  Tribune :  "Patsy  Ruth  Miller is  the  sweet  and  attractive  heroine  and  a 

very  good  actress  she  is  too." 

To  Film  Locke  Novel 

"The   Mountebank"  to   Be  Brenon's 
Next  Paramount 

Jesse  L.  Lasky,  first  vice-president  of  the 
Famous  Players-Lasky  Corporation,  who 
arrived  in  New  York  this  week  after  having 
spent  the  last  two  months  in  Los  Angeles, 
announced  yesterday  that  Herbert  Brenon, 
who  has  just  completed  filming  Mary  Rob- 

erts Rinehart's  story  and  play,  "The  Break- 
ing Point,"  is  on  his  way  east  to  begin  pro- 

duction in  the  Long  Island  studio  on  "The 
Mountebank,"  from  W.  J.  Locke's  novel. 
Mr.  Lasky  also  made  it  known  that  the 

title  role  of  the  clown  who  becomes  a  brig- 
adier-general has  been  awarded  to  Ernest 

Torrence,  whose  remarkable  record  of  suc- 
cessful characterizations  makes  him  ad- 

mirably fitted  for  the  part.  Anna  Q.  Nilsson, 
whose  most  recent  success  has  been  in 
"Ponjola,"  will  play  the  feminine  lead,  the 
role  of  Lady  Auriol. 

Set  Release  Date 
Definite  release  dates  for  the  new  Hodkin- 

son  pictures  announced  this  week,  places  the 

James  Kirkwood-Lila  Lee  production  "Love's 
Whirlpool"  as  the  first  to  go  to  the  exhibi- 

tors during  the  month  of  March.  It  is  set 
for  release  on  March  2;  followed  by  the 
Samuel  Grand  super-comedy  special,  "Try 
and  Get  It"  with  Bryant  Washburn  and 
Billy  Dove  on  March  9. 
"His  Darker  Self"  the  blackface  comedy 

feature  starring  Lloyd  Hamilton  is  set  for 
definite  release  on  March  16. 

"Mailman"  Eulogized 

Editorial  Writers  Lavish  Praise  on 
F.  B.  O.  Feature 

The  latest  Emory  Johnson  production, 
"The  Mailman,"  starring  Ralph  Lewis  and 
being  distributed  by  the  Film  Booking  Of- 

fices, is  receiving  editorial  comment  in  the 
columns  of  a  number  of  metropolitan  news- 

papers. The  Boston  Post  ran  a  long  ed- 
itorial under  the  head,  "Pay  for  Postal 

Workers,"  during  the  showing  of  "The 
Mailman"  in  Boston,  while  the  editorial 
writer  for  the  Davenport  (Iowa)  Democrat 
and  Leader  made  in  part  the  following 
comment : 

"A  popular  ditty  of  a  few  years  ago,  if  we 
remember  right,  voiced  the  inquiry,  'How'd 
you  like  to  be  the  mailman?'  We  confessed that  we  would  not  like  it,  or  at  least  we 
could  conceive  of  many  easier  jobs,  if  we 
had  to  surmount  some  of  the  obstacles  the 
mailman  meets  and  overcomes,  as  shown  in 
the  screen  story  of  the  mailman's  daily 
dozen  of  daring  deeds  now  running  at  the Family. 

Gets  Arrow  Film 

"Lost  In  A  Big  City,"  the  Arrow  Special 
starring  John  Lowell  and  featuring  Jane 
Thomas  and  Baby  Ivy  Ward,  has  been  se- 

cured by  the  De  Luxe  Film  Company  of 
Philadelphia  for  eastern  Pennsylvania, 
southern  New  Jersey  and  Delaware.  De 
Luxe  is  working  out  an  extensive  exploita- 

tion campaign  for  the  larger  places  in  their 
territory. 

Film  Shows  Headhunters 

Hurley's  Pictures  at  Carnegie  Hall — 
Akeley  Slams  Producers 

Captain  Frank  Hurley  lectured  and  showed 
motion  pictures  on  his  recent  expedition  to 
New  Guinea  on  Sunday  evening,  February 
17,  at  Carnegie  Hall,  New  York  City.  His 
film  record  of  what  he  calls  "The  Lost 
Tribe,"  a  colony  of  headhunters  and  canni- 

bals, was  interesting  and  in  parts  made  dou- 
bly attractive  by  the  use  of  color.  The  en- 
tire trip  by  yacht  and  aeroplane  from  Aus- 

tralia to  New  Guinea  was  covered  in  con- 
siderable detail,  some  of  the  "shots"  reveal- 

ing submarine  life. 
Before  enjoying  the  picture  the  audience 

had  to  listen  to  an  attack  on  film  distribu- 
tors by  Carl  E.  Akeley,  curator  of  the  Mu- 

seum of  Natural  History.  Mr.  Akeley  dwelt 
for  some  time  on  a  charge  that  distributors 
impair  the  scientific  merits  of  travel  pic- 

tures by  editing  them  solely  with  an  eye  to 
thrills.  Then  he  enlarged  his  attack  to  in- 

clude directors,  telling  a  story  that  pur- 
ported fo  prove  that  one  director  wanted 

more  than  twelve  apostles  in  his  biblical  pic- 
ture. Another  story  charged  an  exhibitor 

with  using  the  following  electric  sign,  "The 
Thrilling  Adventures  of  J.  Christ." 

Editing  "Blood  and  Gold" 
Albert  Parker,  who  directed  "Blood  and 

Gold"  for  Distinctive  Pictures  Corporation, 
has  completed  the  first  cutting  and  assemb- 

ling of  this  picture.  Parker's  plans  for  the future  have  not  been  announced. 
"Blood  and  Gold"  is  the  working  title  of 

an  original  story  by  John  Lynch,  veteran 
writer  for  the  screen.  It  features  Conrad 
Nagel,  Alma  Rubens  and  Wyndham  Stand- 

ing. It  is  probable  that  a  new  name  will  be 
chosen  for  the  feature  within  the  next  few 
weeks. 

Pronounced  as  it  is  Spelled 

CYTHEREA 
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"Daddies"  Proves  Itself  a  Top 

Notcher  at  Its  Strand  Premiere 

Scenes  from  "Wide  Open,"  an  Educational Mermaid  Comedy  featuring  Lige  Conley. 
The  production  was  directed  by  Fred  Hibbard. 

"Yolanda"  Premiere 

Brilliant  Assemblage  Witnesses  Cos- 
mopolitan Super  N.  Y.  Debut 

The  worid  premiere  of  "Yolanda,"  starring 
Marion  Davies  took  place  February  19  at 
the  Cosmopolitan  theatre,  New  York. 

Miss  Davies'  newest  Cosmopolitan  produc- 
tion adapted  by  Luther  Reed  from  Charles 

Major's  famous  story,  and  directed  by  Rob- 
ert G.  Vignola,  was  shown  to  a  most  dis- 

tinguished audience.  An  international  as- 
pect was  given  to  the  opening  by  the  pres- 
ence in  the  audience  of  practically  every 

Consul  General  representing  foreign  gov- 
ernments stationed  in  New  York. 

Prominent  also  in  the  list  were  the  names 
of  city  officials,  leaders  of  society,  motion 
picture  stars  and  celebrities  of  the-theatrical and  musical  worlds. 

Signs  Stars  Again 
Co-incident  with  the  announcement  of  an 

even  larger  production  schedule  for  the  year 
1924-25  than  the  eighteen  classics  outlined 
under  the  1923  program,  comes  word  from  the 
Warner  Brothers  studio  that  Marie  Prevost 
and  Monte  Blue,  whose  contracts  expired  this 
month,  have  been  signed  to  new  contracts 
covering  a  period  of  years.  Both  of  these 
players  by  their  stellar  work  during  the  past 
year  have  come  into  the  circle  of  prominent 
stars. 

THAT  David  Belasco's  "Daddies"  h
as been  improved  in  the  screen  version, 

that  it  abounds  in  humor,  and  that 
a  more  amusing  comedy  has  not  been  seen 
this  season  on  Broadway,  was  the  verdict 
of  New  York  photoplay  reviewers,  after 
witnessing  the  world's  premiere  at  the Mark  Strand  Theatre  last  week  of  Warner 

Brothers'  "Daddies." 
This  buoyantly  humorous  screen  comedy 

of  a  set  of  bachelors  who  land  willy-nilly 
into  the  nets  of  matrimony,  went  into  the 
Strand  after  the  successful  showing  the  pre- 

vious week  of  the  Ernst  Lubitsch  produc- 
tion, "The  Marriage  Circle."  Each  proved a  decided  success. 

The  reviewers  expressed  themselves  as 
follows : 

Herald  :  "A  more  generally  appealing  and 
amusing  comedy  than  this  has  not  been  seen 
on  Broadway  during  the  present  season. 
Much  of  the  success  of  'Daddies'  is  due  to 
the  work  of  Claude  Gillingwater,  Willard 
Louis  and  Harry  Myers,  the  three  confirmed 
bachelors.  These  highly  efficient  comedians 

were  at  their  best." 
Louella  O.  Parsons  in  the  American :  "We 

have  an  idea  most  people  will  like  'Dad- 

dies.' " 

Sun  and  Globe  :  "You  should  see  the  old 
bachelors  trying  to  amuse  the  kids.  And 
you  should  see  the  kids  make  life  hell  for 
the  old  bachelors.  Harry  Myers  as  usual 
gives  one  of  his  amusing  characterizations. 
'Daddies'  is  amusing." 

Journal :  "The  comedy  is  lightly  handled, 
very  well  acted  and  amusing." 
Evening  World :  "Mae  Marsh  was  the 

same  old  heart-string  puller.  There  is  com- 
edy in  this  picture.  It's  bound  to  be  a 

-.uccess." 

Beating  Broadway 

Straight  From  the  Shoulder  wants  no 
credit  for  enterprise,  but  claims  a  justi- 

fiable pride  in  the  possession  of  exhib- 
itor friends  who  do  all  in  their  power  to 

make  the  dependable  tip  department  of 
MOVING  PICTURE  WORLD  the  best 
source  of  exhibitor  information  avail- 
able. 
By  no  means  the  least  of  these  good 

friends  is  Al  Hamilton,  whose  Rialto 
Theatre  in  South  Norwalk,  Connecticut, 
obtained,  through  Al's  enterprise,  the 
world's  premiere  showing  of  Griffith's 
latest  and  biggest  production,  "America." Al  comes  across  with  a  tip  on  the  pic- 

ture before  it  hits  Broadway.  Look  it  up. 
It's  straight  goods — and  so  you  will  find 
are  all  the  tips  which  sincere  exhibitors 
send  in  to  help  you  book  your  show. 

Telegram:  "The  transfer  of  'Daddies' 
with  its  happy  youngsters  from  the  stage  to 
the  film  was  a  happy  choice.  It  is  even 
better  in  'the  movies'  than  it  was  in  the 
'speakies.'    And  that  is  high  praise." 

Telegraph  :  "Warner  Brothers  have  man- 
aged to  instill  into  Mr.  Belasco's  erstwhile play  a  comic  flavor  which,  pictorially,  is  as 

entertaining  as  the  original  stage  version  by 

John  L.  Hobble." 
First  Print  Ready 

Gasnier's     "Poisoned  Paradise" 
Received  by  Preferred 

The  first  print  of  "Poisoned  Paradise," 
Gasnier's  recently  completed  production  for 
B.  P.  Schulberg,  was  received  this  week  at 
the  offices  of  Preferred  Pictures  Corpora- 

tion. A  number  of  the  Preferred  franchise 
holders  came  to  New  York  for  the  first 
screening  of  this  picturization  of  Robert  W. 
Service's  novel  and  their  enthusiasm  over  its 
box-office  qualities  was  unanimous. 

"  'Poisoned  Paradise'  represents,"  said  Mr. 
Schulberg,  "one  of  Gasnier's  greatest achievements.  Not  only  did  we  try  to  make 
this  picture  lavish  from  a  production  stand- 

point but  we  did  our  best  to  make  the  ut- 
most of  the  strong  story  that  Robert  W. 

Service  gave  us.  From  start  to  finish  the 
picture  carries  humanness. 
"'Poisoned  Paradise'  is  going  to  be  the 

final  proof  that  Clara  Bow  is  the  wonderful 
little  actress  that  everyone  in  Hollywood 
thinks  she  is.  Her  work  in  the  leading  part 
far  excels  the  performances  she  gave  in 
'Down  to  the  Sea  in  Ships'  and  in  'Black 
Oxen,'  which  have  already  attracted  the  at- 

tention of  the  public  and  the  exhibitors." 

Woods  Signs  Harron 

Will  Star  Opposite  Dot  Mackaill  in 
Woods- Hodkinson  Production 

Frank  E.  Woods  announced  this  week  that 
John  Harron  has  been  signed  to  appear 

opposite  Dorothy  Mackaill  in  the  production 
he  is  starting  this  week  at  the  Fairbanks- 
Pickford  studio  for  release  through  the  Hod- kinson Corporation. 

The  Woods  production  is  the  first  "out- side" picture  to  be  made  at  this  studio. 

Heretofore  only  Mary  and  Doug's  pictures 
were  given  the  advantage  of  the  special 
equipment  housed  in  the  F.  and  P.  studio. 

Producing  Track  Yarn 

Irving  Cummings  will  start  production  at 
Universal  City  in  a  few  days  of  Gerald 
Beaumont's  famous  Tia  Juana  race  track 
story,  "When  Johnny  Comes  Marching 

Home." C-Y-T-H-E-R-E-A 

means  LOVE! 
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Scenes  from  "Sporting  Youth,"  a  Universal- Jewel  production  starring  Reginald  Denny. 

St.  Paul  Sees  Gish  Film 

"White  Sister"  Enthusiastically 
Received  at  the  Garrick 

Lillian  Gish  in  "The  White  Sister,"  which 
Metro  releases  this  month,  was  received  with 
great  enthusiasm  in  St.  Paul  recently  where 
this  feature  played  at  the  Garrick  Theatre. 

"Lillian  Gish  adds  another  pathetic  and 
beautiful  characterization  of  film  history  in 
'The  White  Sister,'"  said  the  critic  of  the 
Pioneer  Press.  "It  is  a  picture  of  delicate 
colorings  and  deep  emotions.  Miss  Gish 
displays  all  her  old  charm." 
The  critic  of  the  Daily  News  said :  "  'The 

White  Sister'  was  greeted  as  it  deserved  to 
be  greeted — by  large,  uncommonly  enthusi- 

astic crowds.  For  it  is  an  enthralling  photo- 
pla\-,  sincerely  and  magnificently  made. 
Beautifully  picturesque  and  occasionally 
very  spectacular,  it  is  characterized  never- 

theless by  an  admirable  simplicity." 

Director  Editing"  Picture Director  Monta  Bell  is  busily  engaged  in 
cutting  and  titling  "Broadway  After  Dark," 
recently  completed  at  the  Warner  Bros.  West 
Coast  studios.  In  the  cast  are:  Adolphe 
Menjou,  Norma  Shearer,  Anna  Q.  Nilsson, 
Edward  Burns,  Carmel  Myers,  Vera  Lewis, 
Willard  Louis,  Mervyn  LeRoy,  Jimmy 
Quinn,  Edgar  Norton,  Gladys  Tennyson, 
Ethel  Miller,  Michael  Dark,  Otto  Hoffman 
and  Lon  Harvey. 

Gets  Rights  to  Novel 
Screen  rights  to  Ernst  Pascal's  novel,  "Dark 

Swan"  have  been  secured  by  Warner Brothers,  according  to  the  announcement 
from  the  home  offices.  This  novel  is  a  re- 

cent publication,  its  release  being  dated  less 
than  a  month. 

Mooney  Finds  "Pep" 
Cleveland  Sales  Meeting  Essence  of 

Enthusiasm,  He  Wires 
Paul  C.  Mooney,  vice-president  of  the 

Hodkinson  Corporation,  now  en  tour  of  the 
country,  reports  that  the  first  of  the  series 
of  sales  conventions  held  in  Cleveland  dis- 

closed "more  pep  and  enthusiasm  among  the Hodkinson  field  force  than  he  had  ever  seen 
in  any  body  of  men  during  his  motion  pic- 

ture experiences." In  a  telegram  to  John  C.  Flinn,  Mr. 

Mooney  says:  "Just  finished  a  very  enthu- siastic sales  conference  with  Central  Di- 
vision Manager  Mayberry.  Webster  of 

Cleveland,  Hurn  of  Cincinnati,  Peckham  of 
Detroit,  Ainsworth  of  Pittsburgh  and  Wag- 

ner of  Buffalo  all  present. 
"We  screened  'His  Darker  Self  to  the 

unanimous  opinion  great  comedy  that  should 
play  the  biggest  and  best  theatres.  We  dis- 

cussed future  policies  and  coming  releases 
and  1  never  saw  a  more  pepped  up  group 
of  men  in  all  my  life.  Exhibitors  and  news- 

papermen present  congratulated  us  on  ac- 
quisition of  stars,  directors,  etc.  I  can  see 

nothing  ahead  of  us  but  success  if  the  field 
organization  makes  good  on  its  pledges." 

Contracts  for  26  Westerns 

In  keeping  with  Arrow's  reputation  for 
releasing  only  first  class  Westerns,  Dr.  Shall- 
enberger  just  announces  that  they  have  con- 

tracted for  the  production  of  a  series  of  26 
Western  Features  to  be  distributed  in  the 
independent  market  under  the  Arrow  brand. 
The  first  of  this  series  will  be  four  starring 

Ben  Wilson.  In  support  will  be  Marjorie 
Daw,  Reed  Howes,  and  Yakima  Canuck,  the 
champion  American  Cowboy. 

Big  Circuit  Bookings 

Metro's  "Man  Life  Passed  By"  and 
"Fool's  Awakening"  Go  Strong 

The  popularity  of  these  two  Metro 
Premier  Features,  "The  Man  Life  Passed 
By"  and  "The  Fool's  Awakening,"  which 
Metro  released  lately,  is  indicated  by  the 
fact  that  they  have  been  booked  by  all  the 
big  circuits  and  into  independent  theatres 
all  over  the  country. 

Both  these  pictures  have  been  booked  into 
the  theatres  of  the  Southern  Enterprises  cir- 

cuit, comprising  more  than  fifty  houses 
through  the  South;  the  Loew  theatres,  more 
than  fifty  in  number,  through  the  East;  the 
Finkelstein  and  Rubin  houses  through  the 
Middle  West;  the  Jensen  and  von  Herberg 
houses  in  Oregon,  and  into  first  run  theatres 
in  all  the  key  cities. 
Exhibitors  everywhere  in  letters  and 

wires,  the  Metro  offices  say,  have  expressed 
their  great  satisfaction  with  these  pictures. 

David  Smith  Chosen 

Selected  by  Vitagraph   President  to 

Film  "Captain  Blood" David  Smith,  whose  recent  productions  for 
Vitagraph,  "My  Man,"  "The  Man  from 
Brodney's,"  "Masters  of  Men,"  and  "The 
Midnight  Alarm,"  have  won  favorable  no- tices and  enthusiastic  comment  in  the  trade, 

will  direct  "Captain  Blood,"  Rafael  Sabatini's 
novel,  which  President  Albert  E.  Smith  pur- 

chased while  in  London  last  fall. 
The  selection  of  David  Smith  was  an- 

nounced at  the  executive  offices  last  week 
by  President  Smith.  Plans  for  the  produc- 

tion have  been  going  forward  rapidly.  C. 
Graham  Baker  submitted  the  first  outline 
of  his  continuity  to  Mr.  Smith  and  George 
H.  Smith,  managing  director  of  Vitagraph 
in  London,  turned  over  to  President  Smith 
the  results  of  research  work  which  was 
started  after  the  purchase  of  the  novel  last 
September.  This  data  includes  drawings  by 
expert  craftsmen  of  the  models  of  the  ships 
which  sailed  the  Spanish  Main  in  the  seven- 

teenth century  and  which  will  be  used  in  the 
construction  of  a  fleet  of  vessels  for  the 
battle  between  pirates  which  is  one  of  the 
great  pictorial  features  of  the  story. 

Production  will  begin  about  April  and 
"Captain  Blood"  will  be  one  of  the  early fall  releases. 

April  13  Is  Release  Date 

Set   for   Pathe  -  Hal   Roach  Picture, 

"King  of  Wild  Horses" The  new  Hal  Roach  feature  production, 
titled  "The  King  of  Wild  Horses,"  has  been 
definitely  scheduled  for  release  by  Pathe  on 

April  13.  ' 

"The  King  of  Wild  Horses,"  is  described 
as  the  love  story  of  a  wild  stallion,  embody- 

ing a  wealth  of  dramatic  incident  and  a  spec- 
tacular forest  fire  in  which  man  and  beast 

are  hopelessly  trapped  until  the  former  dis- 
covers a  way  to  safety  for  himself  and  his 

brute  companion. 
The  supporting  cast  includes  Edna  Murphy, 

Leon  Barry,  Frank  Butler,  Charles  Parrott, 
Pat  Hartigan  and  Sidney  de  Grey.  Fred 
Jackman  directed  the  production,  which  was 
filmed  for  the  most  part  in  the  picturesque 
mountainous  country  of  northwestern  Color- ado. 

LOVE  means 

CYTHEREA! 



March  1,  1924 MOVING    PICTURE  WORLD 37 

Mack  Sennett  in  Cast 

Will  Play  in  Comedy  He  is  Making 
for  Pathe 

Word  from  the  Mack  Sennett  Studios  re- 
ports favorable  progress  on  the  production 

schedule  for  Pathe.  A  comedy  subject  titled 
"The  Kid  From  Hollywood"  is  now  in  pro- 

duction under  the  direction  of  Roy  Del  Ruth, 
which  will  bring  no  less  a  celebrity  than 
Mack  Sennett  to  the  screen  in  the  role  of 
an  actor.  The  story  involves  such  well- 
known  studio  characters  as  the  famous 
director,  child  star,  handsome  male  lead, 
leading  woman,  the  evil-eyed  villain  and 
masterful  producer.  Mack  Sennett  was  per- 

suaded to  enact  the  producer's  role. 
Harry  Langdon  in  his  present  subject,  now 

in  production  under  the  title  of  "The  Cat's 
Meow,"  enacts  the  part  of  a  policeman  whose 
tour  of  duty  extends  through  New  York's 
famous  Greenwich  Village.  In  the  support- 

ing cast  will  appear  Alice  Day,  Madeleine 
Hurlock  and  Kalla  Pasha. 
Preliminaries  are  under  way  for  the 

launching  of  Ben  Turpin's  next  comedy  pro- duction. This  it  is  stated,  will  be  a  burlesque 
version  of  "The  Virginian." 

Praise  "Scaramouche" 

Two  Jacksonville,  Fla.,  Critics  Tax 
Vocabularies  to  Laud  It 

"Scaramouche"  was  shown  at  the  Duval 
Theatre  in  Jacksonville,  Florida,  last  week 
and  the  two  papers  there  gave  it  lengthy 
reviews. 

The  Times-Union  said  in  part :  "Ingram's 
greatest  screen  production.  It  is  a  beauti- 

ful production  from  a  scenic  and  photo- 
graphic point  of  view  and  a  vivid  picture  of 

that  time  of  the  world's  history.  A  cast  of 
unusual  excellence." 
The  critic  of  the  Jacksonville  Journal  said: 

"For  completeness,  perfection,  continuity 
and  interest,  Rex  Ingram's  'Scaramouche' 
has  perhaps  never  been  equalled  in  photo- 

play history.  It  is  more  than  a  motion  pic- 
ture. It  is  a  visualization  of  a  period  in  the 

world's  history  that  everyone  must  be 
thrilled  by.    One  sees  it  all." 

Pony  Becomes  Author 

Bill   Hart's   Famous   "Paint"  Horse 
Tells  His  Story 

An  unusually  interesting  little  book,  which 
will  well  repay  for  the  hour  or  two  of  any- 

body's time  that  it  takes  to  read  it,  is  "Told 
Under  An  Oak  Tree,"  which  is  just  off  the 
press.  The  fly-leaf  tells  us  that  it  was  writ- 

ten by  Bill  Hart's  Pinto  pony  and  edited  by William  S.  Hart. 
This  delightful  little  volume  is  the  story 

told  by  Hart's  celebrated  "Paint"  horse  to 
the  other  occupants  of  the  pasture,  a  horse, 
a  mule  and  a  dog.  The  Pinto  pony  recites 
for  their  benefit  some  of  his  most  striking 
experiences  in  his  master's  pictures,  inci- 

dentally explaining  why  because  of  accidents 
he  had  to  take  an  enforced  rest.  He  will 

again  appear  with  Hart  in  "Singer  Jim  Mc- 
Kee"  for  Paramount. 

It  is  a  thrilling  little  narrative,  rich  in 
human  interest  touches  and  brings  out  in 
a  striking  way  the  intense  affection  exist- 

ing between  the  horse  and  his  master.  You 
will  enjoy  reading  it. 

Scenes  from  "Hard  Knocks,"  a  one  reel  comedy  starring  Charles  Chase.  Produced 
by    Hal    Roach    for   release   by  Pathe. 

To  Be  Meighan's  Best 
New  Type  cf  Role  for  Star  in  Coming 

Production 

James  Oliver  Curwood's  most  popular 
novel,  "The  Alaskan,"  will,  be  Thomas 
Mcighan's  next  Paramount  picture,  accord- 

ing to  an  announcement  made  yesterday  by 
Jesse  L.  Lasky,  first  vice-president  of  the 
Famous  Players-Lasky  Corporation  in 
charge  of  production,  who  has  just  returned 
to  New  York  after  having  spent  the  last 
two  months  in  Hollywood. 

"  'The  Alaskan,' "  said  Mr.  Lasky,  "is  ex- 
pected to  be  one  of  the  biggest  Thomas 

Meighan  productions,  and  when  it  is  re- 
leased next  Fall  we  expect  that  it  will  be 

one  of  the  outstanding  successes  of  the  new 
season.  It  will  mark  a  sharp  departure 
in  the  type  of  stories  Mr.  Meighan  has  been 
doing — as  a  matter  of  fact,  I  believe,  this  is 
the  first  story  of  the  great  Northwest  that 
Thomas  Meighan  has  ever  done.  James 
Oliver  Curwood  has  attained  tremendous 
success  as  a  writer  of  stories  which  later 

became  motion  pictures,  and  in  'The  Alaskan' I  think  he  has  written  the  best  picture  story 

of  his  career." Mr.  Meighan  will  begin  production  on 
"The  Alaskan"  after  the  completion  of  "The 
Confidence  Man,"  on  which  he  is  working. 

Join  Hodkinson 
The  Hodkinson  Corporation  announces 

the  appointment  of  "Doc"  Smith,  former  star 
salesman  for  Pathe  and  Universal,  as  a  mem- 

ber of  their  field  organization  in  the  Pitts- 
burgh territory,  and  the  appointment  of 

Henry  Wilkinson,  former  Buffalo  branch 
manager  for  Realart,  as  a  member  of  the 
sales  staff  in  Hodkinson's  Buffalo  branch. 

Opens  with  F.  B.  0. 

"Judgment  of  the  Storm"  Chosen  for New  Seville 
The  New  Seville  Theatre,  Inglewood,  Cal- 

ifornia, opened  its  doors  to  the  public,  Feb- 
ruary 8,  with  the  Film  Booking  Office  re- 
lease, "Judgment  of  the  Storm,"  as  the  chief attraction.  Oscar  A.  Kantner  and  C.  Rob- 

ison,  managing  directors,  selected  the  first 
Palmer  Photoplay  Corporation  production  to 
open  their  new  house  after  having  viewed 
nearly  every  picture  on  the  market.  An 
added  attraction  at  the  opening  was  the  per- 

sonal appearance  of  Lucille  Ricksen. 
Nothing  has  been  spared  in  the  creation 

of  the  Seville  Theatre,  and  the  thorough- 
ness with  which  it  has  been  erected  and  the 

detail  which  has  been  carried  out  in  its  de- 
signing, decorations  and  modernized  con- 

veniences are  worthy  of  the  highest  possible 
commendation  upon  the  part  of  the  de- 

signers and  builders. 
Mr.  Kantner  has  been  identified  with  the 

motion  picture  industry  for  the  past  eight 
years,  the  greater  part  of  that  time  being 
associated  with  the  Famous  Players-Lasky 
Corporation  in  various  parts  of  the  country. 
Mr.  Robison,  who  is  well  known  in  the- 

atrical circles,  both  on  the  west  coast  and 
middle  west,  has  been  associated  with  the 
motion  picture  industry  for  a  number  of 
years,  starting  his  career  with  Paramount 
as  a  salesman. 

Title  Announced 
"Wandering  Husbands"  is  the  final  title 

selected  for  the  second  James  Kirkwood- 
Lila  Lee  production  in  the  series  of  Hod- 

kinson releases.  "Wandering  Husbands" 
will  follow  "Love's  Whirlpool." 

CYTHEREAN 
Love  Is 

RARE  LOVE 
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Mary    Philbin   in   "Fool's    Highway,"   a    Universal- Jewel  production. 

Russians  at  F.  P.-L.  Lot 

Applaud  Scene  in  Making  of  New  Val- 
entino Film 

This  week  when  thirty-four  members  of 
the  famous  Moscow  Art  Theatre,  who  are 
playing  in  New  York,  visited  the  Paramount 
Long  Island  studio,  the  building  resounded 
with  applause  at  the  end  of  a  scene  which 
Sidney  Olcott  was  directing  for  "Monsieur 
Beaucaire,"  Rudolph  Valentino's  new  Para- 

mount picture. 
The  Russian  players  saw  the  scene  m  the 

Queen's  boudoir  in  the  Palace  of  Versailles, 
where  Lois  Wilson  as  the  Queen  and  Bebc 
Daniels  in  the  role  of  Princess  de  Bourbon- 
Conti  received  Mr.  Valentino,  the  Due  d' 
Orleans,  and  King  Louis  XV,  played  by 
Lowell  Sherman. 

"I  have  seen  nothing  in  the  American 
theatre  since  coming  to  this  country  that 
can  equal  the  thorough  manner  in  which  you 
do  your  work  in  the  cinema  studio,"  said Constantine  Stanislawsky,  the  director  of  the 
Moscow  players.  "Mr.  Olcott  is  a  marvelous director.  His  precision  and  deftness  are  a 

joy  to  watch." 

No  Action  on  Censor  Bill 
The  censorship  situation  in  New  York 

state  continues  to  remain  unchanged  at  least 
insofar  as  the  progress  of  bills  already  in- 

troduced in  the  state  legislature  is  concerned. 
The  bills  calling  for  the  repeal  of  the  pres- 

ent law  still  remain  in  committee  and  so 
far  as  can  be  learned  there  has  as  yet  been 
no  request  for  a  public  hearing.  In  view 
of  the  fact  that  the  session  will  be  over  by 
the  first  week  in  April,  it  is  commonly  sup- 

posed that  the  bills,  which  were  at  first 
rumored  to  go  to  the  bat  early  in  the  ses- 

sion, will  be  given  attention  during  the  clos- 
ing weeks,  when  much  legislation  is  always 

jammed  through. 

Three  New  Goldwyns 

Seastrom.    Neilan,    Vidor    Picked  to 
Direct  These  Features 

Preparations  are  under  way  at  the  Gold- 
wyn  studios  in  Culver  City,  California,  for 
three  new  productions.  Victor  Seastrom  has 
selected  a  story  for  his  next  production  and 
is  actively  at  work  on  the  preliminary  prep- 

arations. Announcement  will  soon  be  made 
of  the  name  of  the  story. 

Marshall  Neilan,  who  had  a  leave  of  ab- 
sence to  direct  Mary  Pickford  in  her  latest 

production,  has  returned  to  the  studio  and 
is  about  ready  to  begin  work  on  his  next 
Goldwyn  picture.  His  latest  production  for 
doldwyn  was  "The  Rendezvous,"  a  story  of 
Siberia,  written  by  Madeleine  Ruthven,  in 
which  Conrad  Nagel  and  Lucille  Ricksen 
had  the  leads. 
King  Vidor  is  also  in  the  midst  of  prep- 

arations for  his  third  Goldwyn  production. 
Rupert  Hughes,  having  completed  the  ed- 

iting and  titling  of  "True  as  Steel,"  a  story 
of  women  in  business,  has  gone  to  New  York 
for  a  short  stay. 

Hepworth  Enthusiastic 

"Comin'    Thro'    the    Rye"  Shatters 
London  Records,  Head  Cables 

Hepworth  Productions,  Inc.,  is  the  recipi- 
ent of  a  cablegram  from  the  concern's  presi- dent, Cecil  M.  Hepworth,  who  is  now  in 

England. 
"  'Comin'  Thro'  the  Rye,' "  he  wires  about 

his  organization's  production,  "now  playing 
at  the  Scala  Theatre,  London,  shattered 
every  house  record  for  ten  years." The  company,  its  general  manager,  Joseph 
di  Lorenzo,  announces,  is  planning  a  nation- 

wide campaign  for  the  production  in  Amer- 
ica. Alma  Taylor  and  Shayle  Gardiner,  Eng- 

lish screen  artists,  will  make  their  debuts  in 
this  country,  the  announcement  states,  when 
the  picture  is  released  here. 

New  Film  Regulations 

Producer  Benefits  by  Treasury  De- 
partment Amendment 

Treasury  Department  regulations  regard- 
ing the  return  to  this  country  of  moving 

picture  film  exposed  abroad,  and  the  manu- 
facture of  a  film  of  which  60  per  cent,  or 

"more  is  produced  in  this  country,  have  been 
amended  so  as  to  provide  that,  for  purposes 
of  comparison  to  ascertain  whether  60  per 
cent,  of  the  film  actually  was  produced  in 
this  country,  the  film  exposed  abroad  and 
found  in  the  picture  is  to  be  compared  with 
the  total  number  of  feet  in  the  completed 

picture. Paragraph  1453  of  the  tariff  law  provides 
that  such  film  exposed  abroad,  for  use  in 
film  of  which  60  per  cent,  or  more  is  pro- 

duced in  this  country,  is  to  be  given  a  rate 
of  duty  of  1  cent,  a  linear  foot.  The  amended 
ruling  has  just  been  announced  by  McKen- 
zie  Moss,  assistant  secretary  of  the  Treas- 

ury in  charge  of  customs. 
The  question  was  raised  by  the  collector 

of  customs  at  New  York,  who  pointed  out 
that  the  department's  original  ruling  to  the effect  that  the  film  exposed  abroad  should 
be  compared  with  the  total  number  of  feet 
in  the  completed  picture  would  usually  work 
at  the  disadvantage  of  the  producer,  and 
would  make  most  pictures  liable  to  full  duty. 
The  collector  pointed  out  that  if  20,000  feet 
were  exposed  abroad,  of  which  8,000  feet 
were  rejected  as  light-struck,  etc.,  leaving 
12,000  feet  used  in  the  completed  picture, 
and  24,000  feet  were  exposed  in  the  United 
States,  of  which  6,000  feet  were  rejected, 
leaving  18,000  feet  used  in  the  picture,  or  a 
total  length  of  30,000  feet,  the  12,000  feet  ex- 

posed abroad  would  be  40  per  cent,  of  the 
total,  and  the  picture  would  be  entitled  to 
the  benefit  of  Paragraph  1453.  But  if  the 

department's  original  regulations  were  fol- lowed, the  20,000  feet  exposed  abroad  would 
be  compared  with  30,000  feet  in  the  com- 

pleted picture,  making  the  picture  66  2-3 
per  cent,  foreign  production,  and  rendering 
it  subject  to  the  full  duty. 

As  a  result  of  this  showing,  the  Treasury's 
regulations  have  been  amended  so  as  to  pro- 

vide for  a  comparison  of  the  amount  of 
foreign  film  found  in  the  completed  picture 
with  the  total  footage  of  the  picture. 

Waterloo's  Live  Wire 
Alexander  Frank,  manager  of  the  Plaza 

Theatre  in  Waterloo,  Iowa,  who  last  week 
put  his  house  on  a  two-a-day  basis,  opened 
with  Metro's  "Strangers  of  the  Night"  and scored  an  immediate  success  with  his  new 
policy.  According  to  the  reports  of  the 
press  which  reached  Metro  officials  here 
from  S.  Maclntyre,  manager  of  the  Metro 
exchange  in  Omaha,  Mr.  Frank  plans  to  reap 
the  benefit  of  the  bigger  productions. 

Public  Demonstration 

Woodland's  Talking  and  Singing  Pictures, 
said  to  be  a  new  process  of  synchronizing 
motion  pictures  and  the  human  voice,  will 
have  its  first  public  demonstration  at  the 
Civic  Theatre,  Liberty  Avenue  and  114th 
Street,  Richmond  Hill,  Queens,  on  Febru- 

ary 25  and  26.  The  claim  is  made  for  these 
talking  motion  pictures  that  they  are  not  as 
complicated  in  method  as  the  other  systems 
that  have  been  hitherto  shown  publicly  and 
that  the  synchronization  is  perfect. 

Three  Kinds  of  LOVE! 

PUPPY  LOVE,  SURFACE  EMOTION, 

CYTHEREAN 
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J,  B.  Rock  Is  General  Manager  of 

Vitagraph;  A-  V.  Smith,  Assistant 

BARTINE  BURKETTE 
Returns  to  the  screen  after  an  absence  total- 

ing nearly  twenty-six  months  in  ingenue  roles 
of  Century  Comedies. 

Grand  in  Hollywood 

President  of  Grand-Asher  Corporation 
Meets  Independent  Producers 

For  the  purpose  of  meeting  independent 
producers  and  signing  with  them  for  at  least 
eighteen  features  and  a  number  of  special 
productions,  Samuel  V.  Grand,  president  of 
the  Grand-Asher  Distributing  Corporation, 
accompanied  by  Edward  M.  Jones,  attorney 
for  the  organization,  arrived  in  Hollywood 
from  New  York  this  week. 
According  to  Mr..  Grand,  the  system  of 

distribution  which  will  be  put  into  effect  by 
Grand-Asher  Distributing  Corporation  is  a 
development  of  and  improvement  upon  that 
recently  outlined  by  General  Manager 
Samuel  BischofJ.  On  or  before  March  15, 
he  states  that  it  will  be  in  full  working 
order  and  will  afford  practically  100  per  cent, 
distribution  for  independent  productions. 
Under  the  new  system,  Mr.  Grand  states, 

agreements  have  been  entered  into  with 
leading  independent  film  exchanges  in  every 
territory  of  the  United  States,  which  will 
accept  and  distribute  to  the  fullest  extent, 
product  released  through  Grand-Asher.  The 
first  special  to  be  made  will  be  R.  William 
Neill's  all-star  production,  "Rose  of  the 
Ghetto." 

Hoy  in  New  Offices 
The  Hoy  Reporting  Service  has  recently 

removed  to  more  spacious  quarters  on  the 
10th  floor  of  the  Bethlehem  Building  at  1650 
Broadway,  New  York,  where  enlarged  facil- 

ities will  enable  additional  service  to  be  ren- 
dered to  the  various  units  of  the  industry 

which  operate  through  the  Hoy  Service. 
The  new  location  will  serve  as  headquarters 
of  the  Independent  Motion  Picture  Pro- 

ducers &  Distributors  Association,  also  the 
Motion  Motion  Picture  Equipment  Dealers 
Association. 

Acquires  Blinn 
Holbrook  Blinn  has  just  been  added  to 

the  cast  of  "Janice  Meredith,"  the  forth- 
coming Cosmopolitan  super-production, 

adapted  to  the  screen  by  Lillie  Hayward 
from  Paul  Leicester  Ford's  stirring  story  of 
American  Revolutionary  days,  in  which 
Marion  Davies  will  appear.  He  will  portray 
a  leading  role. 

JOHN  B.  ROCK  has  been  appointed  gen- eral manager  of  Vitagraph,  Inc.,  to  suc- 
ceed the  late  John  M.  Quinn,  according 

to  an  announcement  made  by  President  Al- 
bert E.  Smith  at  the  executive  offices  in 

Brooklyn.  The  announcement  was  in  the 
form  of  a  telegram  addressed  to  all  mem- 

bers of  the  Vitagraph  organization  by  the 
president.    It  read: 
"The  history  of  Vitagraph  is  well  known 

to  all.  Started  a  quarter  of  a  century  ago 
by  William  T.  Rock,  J.  Stuart  Blackton  and 
myself,  Vitagraph  for  many  years  stood  at 
the  head  of  the  industry.  The  death  of  Mr. 
Rock  in  1916,  plus  the  loss  of  Mr.  Blackton 
in  1917,  handicapped  Vitagraph  for  a  time. 
Last  year  I  announced  Mr.  Blackton's  re- turn to  the  fold  and  now  I  take  great  pleas- 

ure in  informing  you  that  John  B.  Rock 
will  try  and  fill  his  father's  shoes  by  filling 
the  vacancy  caused  by  the  death  of  Mr. 
Quinn,  who,  I  am  sure,  if  he  knew,  would 

be  happy  at  my  choice." The  return  of  Mr.  Rock  to  active  service 
in  Vitagraph,  who  he  represented  for  ten 
years,  from  1906  to  1916,  in  Chicago,  re- 

stores to  the  film  industry  three  pioneer 
names.  His  father,  William  T.  Rock,  was 
active  in  Vitagraph  from  1897  when  he  with 
Messrs.  Smith  and  Blackton  organized  the 
company,  until  his  death  in  1916. 

Mr.  Rock  assumed  charge  in  his  new  of- 
fice immediately.  The  business  policy  of 

Vitagraph,  inaugurated  by  President  Smith 
years  ago,  of  stability  in  organization  and 
fair  and  equitable  dealings  with  exhibitors, 

will  undergo  no  change  under  Mr.  Rock's management. 
At  the  time  of  the  announcement  of  Mr. 

Rock's  appointment,  President  Smith  also 
announced  that  A.  Victor  Smith  would  re- 

turn to  active  service  as  assistant  to  Mr. 

Rock.  A.  Victor  Smith  is  well  known  to  the 
trade  as  well  as  in  the  production  field  of 
pictures.  He  served  as  general  sales  rep- 

resentative and  as  assistant  to  the  president 
and  production  manager  at  the  Brooklyn 
Studios.  He  Jeft  that  office  to  enlist  with 
the  Motor  Transport  Corps  in  1917,  where 
he  served  as  Adjutant  in  the  Chief  Purchas- 

ing Office,  A.  E.  F.,  after  which  he  returned 
as  special  sales  representative  in  the  home 
office. 

"I  am  sure  Vitagraph  men  all  over  the 
world  will  welcome  the  return  to  active 

service  of  the  son  of  one  of  the  founders," said  President  Smith  before  his  return  to 

Los  Angeles  last  week.  "There  is  hardly 
a  picture  making  unit  in  the  United  States 
that  has  not  within  its  membership  at  least 
one  'Vitagrapher.'  For  many  years  our  own 
staff  has  been  as  of  one  family.  For  that  rea- 

son, and  because  Vitagraph  has  an  established 
reputation  for  stability  in  personnel,  I  am 
more  than  happy  that  Mr.  Rock  returns  to active  duty. 

"My  short  visit  east  in  spite  of  the  sad 
mission  which  brought  me  to  New  York  has 
given  me  no  little  gratification  in  my  review 
of  the  business  progress  Vitagraph  is  en- 

joying. I  find  that  every  man  in  the  organ- 
ization is  on  his  toes  and  the  business  pros- 

perity for  the  year  which  I  predicted  last 
December  seems  more  than  assured  to  our 
industry  by  the  returns  and  reports  of  Vita- 

graph salesmen  during  the  first  month  and 

a  half  of  1924." 
Shearer  Makes  Trip 

B.  F.  Shearer,  of  B.  F.  Shearer,  Inc., 
Seattle,  leaves  shortly  for  Chicago,  where 
he  will  stop  at  the  Sherman  from  Feb.  20 
to  March  1. 

NEW  OFFICIALS  OF  VITAGRAPH,  INC. 
John  B.  Rock,  son  of  the  late  William  T.  Rock,  one  of  the  founders  of  Vitagraph,  who 
has  succeeded  the  late  John  M.  Quinn  as  general  manager  of  that  organization,  and 
A.  Victor  Smith,  brother  of  Albert  E.  Smith,  president  of  the  company,  who  has  been 

appointed  assistant  to  John  B.  Rock. 
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Talbot  Completely  Revises 

His  Motion  Picture  Volume 

Find  Award  Difficult 

By  EPES  W.  SARGENT 

ALTHOUGH  presented  as  
"Moving 

Pictures,  How  They  Are  Made  and 
Worked,"  the  work  of  Frederick  A. 

Talbot  in  his  1923  version  is'  so  completely 
different  from  the  letter-press  of  the  original 
as  to  be  entitled  to  consideration  as  a  new — 
and  vastly  better — production  of  that  author. 
It  is  published  by  J.  B.  Lippincott,  414  pages 
and  index,  at  $3.50. 

In  the  original  1912  edition  of  the  Talbot 
book  there  were  so  many  inaccuracies  that, 
as  pointed  out  at  that  time,  the  book  was 
scarcely  to  be  entitled  to  rank  as  an  au- 

thority, though  it  has  been  accepted  as  such 
since  that  date  by  those  who  were  not  ill  a 
position  of  personal  knowledge  to  judge  its 
accuracy  for  themselves. 

At  the  same  time  the  writer's  style  was  so 
lucid  and  his  basic  plan  so  complete  that  his 
failure  to  obtain  authentic  facts  was  a  sub- 

ject for  genuine  regret.  For  this  reason  the 
appearance  of  the  new  volume  is  doubly 
welcome,  since  it  supplies  the  most  recent 
data  in  easily  assimilable  form  written  from 
a  vastly  broader  viewpoint  than  the  earlier 
volume. 
The  errors  of  the  initial  venture  were 

those  of  ignorance  rather  than  of  intent, 
though  complicated  by  an  unwillingness  to 
place  full  credit  where  such  credit  lay  be- 

yond the  British  Isles.  To  some  slight  ex- 
tent this  tendency  is  still  to  be  noted  in  the 

new  volume,  though  in  vastly  diminished 
degree,  and  it  is  evident  that  in  the  eleven- 
year  interval  between  the  two  books  the 
author  has  been  at  great  pains  to  perfect  his 
historical  research  and  provide  himself  with 
a  firmer  foundation  of  general  technical 
knowledge. 
He  still  insists  upon  giving  to  Robert  Paul 

credit  for  a  more  important  contribution  to 
foundation  research  than  seems' to  be  war- 

ranted by  facts,  but  he  does  admit  the 
greater  participation  of  American  inventors 
in  the  perfecting  of  the  basic  principles,  and 
to  a  greater  degree  concedes  to  French  in- 

ventors credit  for  their  work  along  pioneer 
lines  other  than  the  inventions  of  Marey. 

In  other  words,  in  broadening  his  outlook 
he  has  produced  a  far  more  authentic  vol- 

ume and  one  which  may  be  accepted  as  final 
authority  without  the  mental  reservations 
which  made  the  earlier  work  such  an  irri- 

tation. He  has  done  his  work  skillfully  and 
well,  with  a  genuine  desire  to  give  full  credit 
wherever  it  may  be  due.    Whatever  slight 

shortcomings  may  be  observed  are  due  to 
the  fact  that  the  author,  working  in  Eng- 

land, has  not  had  complete  access  to  Amer- ican files  and  information. 
In  the  new  work,  for  example,  the  name 

of  Goodwin  now  appears  among  those  credited 
with  the  production  of  the  present  film  base. 
He  is  completely  ignored  in  the  first  edition. 
This  chapter  has  been  extensively  revised, 
as  has  been  the  history  of  the  early  investi- 

gators, and  for  the  first  time  the  credit  is 
given  Henry  Heyl  for  being  the  first  to  use 
actual  photographs  in  the  production  of  zeo- 
trope  pictures,  and  Coleman  Sellers  makes 
his  initial  bow  in  this  book.  Jenkins  and 
Armat  probably  remain  to  be  discovered  in 
a  possible  third  edition.  In  all  of  its  angles 
the  historical  side  has  been  developed  both 
in  fullness  and  authenticity  until  it  seems 
ungracious  to  call  attention  to  the  slight 
lapses.  It  is  pleasant  to  note  that  in  the 
new  version  credit  is  given  Trewey  (not 
"Treuwe")  for  bringing  the  Lumiere  Cine- 
matographe  to  London  the  same  season 
Robert  Paul  exhibited  his  device.  The  de- 

tail is  unimportant,  perhaps,  but  it  makes  a 
record  of  the  French  invasion. 
Passing  the  historical  phase  and  coming 

to  the  mechanics  of  production  and  pres- 
entation, the  new  edition  is  remarkably  com- 

plete. Concluded  about  the  middle  of  last 
year,  the  record  has  been  brought  abso- 

lutely down  to  date  with  surprisingly  few 
exceptions. 
The  record  of  the  talking  picture  still  ends 

with  the  camera-phonograph  combination 
and  does  not  take  into  account  the  develop- 

ment of  the  light-sound  ray,  and  some  of 
the  niceties  of  the  track  cameras  for  the 
production  of  straight  effects  are  not  gone 
into  as  exhaustively  as  might  be  possible 

Rothacker  Slogan   Prize   Has  Many 
Contestants 

Selecting  the  prize  winner  in  the  Roth- acker slogan  contest  is  proving  a  bigger  job 
than  the  judges  anticipated.  Yet  the  an- 

nouncement of  the  awards  may  be  expected 
in  the  very  near  future. 
The  task  of  deciding  who  is  to  get  the  gold 

is  a  hard  one  for  two  reasons  :  First,  the  re- 
sponse was  too  large,  so  many  slogans  were 

submitted,  that  the  list  which  the  judges 
have  to  consider  is  a  very  long  one.  Sec- 

ond, so  many  good  slogans  were  found  in 
the  list  that  elimination  is  somewhat  difficult. 
Watterson  R.  Rothacker  offered  $100,  $50, 

and  $25  in  gold  for  the  three  slogans  best 
expressing  Rothacker  Prints  and  service. 
The  judges  are  James  R.  Quirk,  William  A. 
Johnston  and  Martin  J.  Quigley. 

were  Hollywood  to  be  invaded,  but  many 
of  these  camera  attachments  are  still  more 
or  less  trade  secrets,  and  he  does  give  a 
better  survey  of  existing  public  apparatus 
than  is  to  be  gained  from  any  other  exist- 

ing volume. In  these  phases  his  work  shows  careful 
preparation  and  a  conscientious  and  suc- 

cessful effort  to  convey  the  ideas  in  a  clear 
and  understandable  style  suited  to  the  lay 
reader  but  none  the  less  interesting  to  the 
technical  expert.  The  preparation  of  the 
cartoon  picture  has  not  kept  pace  with  the 
most  recent  developments.  He  stops  short 
of  the  use  of  several  sheets  of  celluloid  upon 
each  of  which  a  portion  of  the  drawing  is 
indicated  and  ends  this  section  with  the 
figures  placed  upon  the  fixed  background. 
This  may  have  been  induced  through  the 
limitations  of  space  rather  than  lack  of 
knowledge.  In  general,  however,  his  infor- 

mation on  trick  photography  does  not  ap- 
pear to  have  held  pace  with  his  increased 

knowledge  of  apparatus  and  general 
methods. 
In  its  illustrative  matter  many  of  the 

plates  from  the  original  have  been  retained, 
but  a  very  considerable  quantity  of  new  il- 

lustrative matter  has  been  added,  in  part 
replacing  and  in  part  supplementing  the  gen- 

eral illustrations  of  the  first  issue,  and  these 
pictures  are  as  recent  as  The  Hunchback 
of  Notre  Dame  and  Robin  Hood.  Economy 
in  the  use  of  old  plates  does  not  appear  to 
have  been  considered  by  the  publisher.  Quite 
the  contrary  is  the  fact. 

It  is  pleasant  to  record  the  appearance  of 
this  new  version,  for  it  places  in  the  hands 
of  the  reader  a  book  which  may  now  be  re- 

garded as  an  authority — which  by  no  means 
could  be  said  of  the  original. 

Scene,  from  "The  White  Man  Who  Turned  Indian,"  one  of  a  .eries  of  Indian  Frontier  Storie.  of  and  by  the  Indian..  It  >.  produced  by  t
he 

National  Film  Corporation  of  America  and  released  by  Pathe. 
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Author  Praises  Film 

"Flowing  Gold,"  Richard  Walton  Tully's 
forthcoming  production  for  I7 i r s t  National, 
contains  everything  that  goes  to  make  good 
box  office  value  according  to  Rex  Beach  who 
wrote  the  story.  Mr.  Beach,  departing  from 
the  usual  custom  of  authors,  states  that 
despite  certain  changes  made  in  his  original 
story  the  picture  has  been  capably  made  and 

that  the  finished'  production  is  one  that should  have  a  vast  public  appeal. 
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Walt  Hiers  Co-Starring 
According  to  official  confirmation  from 

Los  Angeles,  another  familiar  face  on  the 
latest  program  will  be  seen  in  one  of  the 
coming  Hodkinson  specials.  Walter  Hiers 
has  been  engaged  by  Al.  Christie  to  co-star 
with  Dorothy  Devore  in  the  coming  big 
feature  comedy,  "High  and  Dry"  that  will 
be  released  through  the  Hodkinson  Cor- 
poration. 

Sign  "Gambling  Wives" McConville,  Patton  and  Heffron,  who  are 
the  works  of  Independent  Films,  Inc.,  Bos- 

ton, were  visited  by  Dr.  Shallenberger,  presi- 
dent of  Arrow  Film  Corporation,  last  week 

and  signed  a  sales  contract  for  the  big  Ar- 
row feature  "Gambling  Wives"  for  New 

England. 

"Babbitt"  Soon 
Dorothy  Farnum,  who  was  brought  to  the 

Warner  Bros.  West  Coast  Studios  to  pre- 
pare the  screen  version  of  Clyde  Fitch's 

"Beau  Brummel"  and  "Lover's  Lane"  has 
been  signed  by  the  Warner  Bros,  to  write 
the  scenario  for  "Babbitt" — Sinclair  Lewis' 
famous  novel.  "Babbitt"  is  soon  to  go  into 
production  on  the  Warner  lot  under  the 
direction  of  Harry  Beaumont.  Willard  Louis 
has  already  been  cast  for  the  role  of  George 
Babbitt. 

"Cytherea "  Started  at  United 

Studios  by  George  Fitzmaurice 

GEORGE  FITZMAURICE,  following the  arrival  here  of  Lewis  Stone,  Alma 
Rubens,  Irene  Rich  and  Constance 

Bennett,  has  started  "shooting1'  the  cele- brated Joseph  Herges  heimer  novel, 
"Cytherea,"  at  the  United  Studios. 

In  accordance  with  Samuel  Goldwyn's  re- cently announced  policy  of  confining  his 
production  to  the  Pacific  Coast,  Mr.  Fitz- 

maurice has  established  permanent  produc- 
ing headquarters  at  the  United  plant,  where 

the  majority  of  Western-made  First  Na- 
tional pictures  are  produced. 

The  new  adaptation  of  "Cytherea"  has been  finished  by  Frances  Marion  and  the 
picturization  will  be  staged  in  its  entirety 
in  Southern  California,  where  the  necessary 
locales  of  the  story  can  be  reproduced  ef- fectively. 

Robert  Sellable  continues  with  Fitz- 
maurice as  business  manager,  as  do  Arthur 

Miller,  chief  photographer,  and  Sheridan 
Hall,  assistant  directors.  Ben  Carre,  recently 

GET  THIS  CASH 
Some  fellow  exhibitor  would  be 

glad  to  buy  the  good  equipment 
which  your  house  has  outgrown. 

Advertise  it  in  the  WORLD'S 
MARKET  PLACE  and  watch  the 
offers  come  in.  An  inch  costs  but 
Five  Dollars. 

art  director  for  Joseph  M.  Schenck  Produc- 
tions, has  been  engaged  by  Fitzmaurice  in  a 

similar  capacity.  The  technical  experts  of 
the  United  Studios  will  augment  the  pro- 

ducer's staff.  Other  members  of  the  cast are  to  be  drawn  from  the  ranks  of  the  Los 
Angeles  film  colony. 

Special  English  Showing 
Not  satisfied  with  having  struck  a  new 

note  in  motion  exhibition  in  the  United 
Kingdom  by  obtaining  the  consent  of 
the  British  Home  Office  to  show  the  film, 
"Mighty  Lak  a  Rose,"  to  the  guards  of 
Dartmoor  Prison,  London's  Sing  Sing,  Hor- 

ace Judge,  director  of  advertising  and  pub- 
licity for  the  Associated  First  National  Pic- 

tures, Ltd.,  recently  arranged  a  preview 
showing  of  Richard  Barthelmess'  late  pic- 

ture, "The  Fighting  Blade,"  at  Central  Hall, Westminster,  before  an  audience  comprising 
many  of  England's  political  sphere. 

Day  and  Date  Showings 
Preferred  Pictures'  production,  "The  Vir- 

ginian," starring  Kenneth  Harlan,  will  play 
the  West  End  Lyric  and  Capitol  theatres  in 
St.  Louis  day  and  date,  beginning  the  first 
week  in  March.  These  same  houses  in  addi- 

tion to  the  New  Grand  Central  will  later 
show  "Maytime"  day  and  date. 

T.  N.  T. 

Spi  llthebeans  Show,  Astor,  Mch.29 
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RICHARD  BARTHELMESS  AND  MAY  McAVOY  IN  "THE  ENCHANTED  COTTAGE,"  A  FIRST  NATIONAL  PICTURE 
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Key  City  Reviewers  Praise 

"The  Darling  of  New  York" 

A SURVEY  of  newspaper  reviews  of 
"The  Darling  of  New  York,"  the  Uni- 

versal Jewel  picture  featuring  Baby 
Peggy,  shows  that  the  production  has  been 
royally  received  wherever  it  has  been 
shown.  Everywhere  the  youngster  has  been 
heralded  as  a  screen  prodigy  of  great  prom- 

ise since  the  release  of  this  picture,  her  first 
big  feature. 

The  Chicago  "American"  said:  "'The 
Darling  of  New  York'  has  innumerable  vir- 

tues, which  will  make  it  a  thoroughly  enjoy- 
able entertainment,  if  not  for  all,  at  least 

for  the  majority  of  film  goers.  The  part  of 
the  kiddie  is  played  by  Baby  Peggy,  who  is 
much  more  winning  than  she  was  in  her 
two-reel  comedies." 
The  Chicago  "Herald  and  Examiner": 

"She  is  not  only  attractive  and  sweet — as 
you'll  know  if  you  see  The  Darling  of  New 
York,' — but  she  is  by  instinct  an  actress." 
The  "Chicago  Tribune":  "Well,  thank 

goodness,  here's  Baby  Peggy  come  into  her 
own  again.  With  the  understanding  guid- 

ance of  Mr.  King  Baggot,  who  directed  the 
picture,  she  becomes  once  more  the  ador- 

able, huggable  baby  girl  who  first  charmed 
producers.  Mr.  Baggot  brings  out  all  the 
charm  of  her  tears  and  smiles  and  the  win- 

some ways  that  seem  such  a  natural  part 
of  her." 
The  Milwaukee  "Sentinel":  "It  is  one  of 

those  exceptional  stories  which  are  not  built 
around  a  star,  but  as  a  narrative  to  enter- 

tain. From  the  beginning  the  interest  is 

caught  and  sustaine'd." 

The  Baltimore  "Evening  Sun" :  "If  you 
want  to  give  your  kiddies  a  treat,  take  'em 
to  see  'The  Darling  of  New  York.'  The 
film  was  written  by  King  Baggot  and  Ray- 

mond Schrock  expressly  for  use  by  the  little 
Universal  star  and  it  fits  her  very  nicely." 
The  New  Bedford  "Standard  Mercury" 

(Mass.)  said:  "If  Baby  Peggy  continues  to 
appear  in  features  as  good  as  this  one,  she 
will  be  the  darling  of  film  followers  every- 

where. The  story  provides  an  excellent  ve- 
hicle for  the  youngster  and  shows  her  off 

to  good  advantage." 
The  St.  Louis  "Globe-Democrat":  "'The 

Darling  of  New  York'  is  a  fine  and  whole- 
some entertainment.  King  Baggot,  the  di- 

rector, has  infused  the  story  with  realism, 
romance,  fragrance  of  atmosphere  and 
dramatic  qualities.  The  story,  briefly,  is  one 
of  intense  heart  appeal,  and  is  produced 
with  much  color." 

BETTY  COMPSON 
Who  has  been  told  by  Alan  Crosland  that 

cocoa  comes  from  cocoanuts,  but  the  (tar 
looks  as  if  she  does  not  believe  it.  This 
photo  was  taken  at  Miami,  Fla.,  during  the 
production  of  "Miami"  for  Hodkinson  release. 

First  National  Month"  Was 

Great  Success,  Company  Says 

FIRST  NATIONAL  MONTH,"  the drive  which  introduced  five  First  Na- 
tional pictures  to  exhibitors  during 

January,  was  the  most  successful  sales  cam- 
paign in  the  history  of  that  organization,  ac- 

cording to  the  tabulation  of  returns  recently 
completed  at  the  home  office. 
The  pictures  offered  during  this  drive 

were  "Black  Oxen,"  "Her  Temporary  Hus- 
band," "Song  of  Love,"  "Painted  People" 

and  "Boy  of  Mine." 
E.  A.  Eschmann,  First  National's  general manager  of  distribution,  is  now  in  the  field 

and  is  personally  congratulating  the  man- 
agers in  the  twenty  branches  he  is  visiting. 

"Team  work,  confidence  and  enthusiasm 
were  staunch  allies  during  the  month,"  Mr. 
Eschmann  wired,  "Everybody  put  one 
shoulder  to  the  wheel  to  get  started  and 

T.  N.  T. 

Great  Stars  There,  Astor,  Mch.  29 

both  shoulders  as  the  pace  increased. 
Against  such  an  onslaught  nothing  could 
stand.  And,  one  of  the  most  satisfying  as- 

pects of  the  drive,  is  that  the  exhibitors  are 
at  present  sharing  our  satisfaction.  These 
five  pictures  were  played  to  tremendous 

business  ;it  the  box  office." 

REGINALD  DENNY  IN    "SPORTING  YOUTH,"  A  UNIVERSAL-JEWEL  PRODUCTION 
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First  National  Maintaining 

High  Standard,  Says  Rowland 

Another  Glass  Play 

Sam  Goldwyn  Plans  to  Screen  "Busi- 
ness Before  Pleasure" 

Samuel  Goldwyn,  releasing  through  Asso- 
ciated First  National  Pictures,  Inc.,  left  New 

York  last  Sunday  for  Los  Angeles,  where 
he  will  produce  a  second  "Potash  and  Perl- 
mutter"  as  a  result  of  the  success  of  his  first 
venture  in  screening  a  Montague  Glass  story. 

This  second  production  titled  "Potash  and 
Perlmutter  in  Hollywood"  will  bring  Abe and  Mawruss  back  to  the  screen  in  a  film 
version  of  "Business  Before  Pleasure," 
Montague  Glass'  famous  stage  play  which 
depicts  the  famous  partners  engaged  in  the 
complexities  of  the  motion  picture  business. 

At  the  same  time,  plans  will  be  perfected 
for  the  picturization  of  the  Broadway  stage 
success  "Tarnish,"  the  film  rights  of  which 
Mr.  Goldwyn  has  just  purchased. 

Augment  "Fool"  Cast 
Added  to  the  cast  of  "The  Fool,"  the  screen 

version  of  Channing  Pollock's  famous  play, 
which  is  now  in  production  at  the  New  York 
studios  of  William  Fox,  are :  Downing  Clark, 
Blanche  Craige,  Rose  Blossom,  Helen  D.  Algy, 
Marie  Shaffer,  Joe  Burk  and  Fred  C.  Jones. 

Premiere  on  March  3 

"Thy  Name  Is  Woman,"  Fred  Niblo's 
Metro-Louis  B.  Mayer  production,  opens  an 
engagement  at  the  Lyric  Theatre,  New  York, 
on  March  3.  It  was  first  announced  that  the 
feature  would  play  the  Astor,  but  the  Lyric 
was  finally  decided  upon  by  Metro  officials 
and  this  house  will  therefore  see  the  world 

premiere  of  what  is  considered  Mr.  Niblo's 
finest  production  to  date. 

T.  N.  T. 

P.  Whiteman's  Orchestra,  Mch.  29 

RETURNED  from  the  First  National studios  on  the  Coast,  where  he  spent 
three  weeks  conferring  with  First  Na- 
tional production  heads  and  allied  producers, 

Richard  A.  Rowland  stated  that  the  new 
pictures  which  he  viewed  are  bound  to  sur- 

pass even  the  remarkable  list  of  box  office 
winners  which  First  National  has  offered  to 
exhibitors  during  past  months. 

Mr.  Rowland  spent  considerable  time  with 
Frank  Lloyd,  who  was  making  the  sea 
scenes  for  Sabatini's  "The  Sea  Hawk,"  and saw  enough  of  the  production  to  convince 
him  that  it  is  destined  to  be  the  biggest 
picture  ever  released  by  First  National.  It 
is  planned  to  give  "The  Sea  Hawk"  a  Broad- 

way showing  at  a  legitimate  theatre  in  the 
spring  and  it  will  be  placed  in  long  run 
theatres  in  other  large  cities  by  Frank  Lloyd 
Productions,  Inc. 

First  National's  production  manager  is  no less  enthusiastic  about  the  Corinne  Griffith 

production,  "Lilies  of  the  Field"  and  Rich- 
ard Walton  Tully's  "Flowing  Gold,"  a  drama 

of  the  oil  fields.  • 
Referring  to  "Lilies  of  the  Field,"  Mr. 

Rowland  said  that  following  the  success  of 
"Black  Oxen"  it  is  certain  to  place  Miss 
Griffith  among  the  greatest  stars  of  the 
screen,  whereas  it  had  been  estimated  that 
a  full  year  might  be  required  for  the  young 
actress  to  reach  the  heights. 
"The  Woman  on  the  Jury"  looks  like  an- 

other big  winner,  according  to  Mr.  Rowland, 
and  Colleen  Moore  has  a  sure  box  office 
knockout  in  "The  Perfect  Flapper."  "I  have 
seen  'Secrets'  and  feel  that  in  her  wonderful 
portrayal  of  the  elderly  woman,  the  middle- 
aged  mother  and  the  girl.  Norma  Talmadge 
surpasses  anything  that  she  has  ever  done," 
lie  continued.  "These  are  only  a  few  of 
the  great  pictures  that  are  bound  to  main- 

tain First  National's  leadership.  For  next 
season  we  have  already  lined  up  a  marvelous 
list  of  stories  that  it  is  too  early  to  talk 
about.  Some  of  them  will  be  a  real  sur- 

prise." 

"Incidentally,  any  rumors  to  the  effect  that 
First  National  plans  an  extension  of  its  own 
producing  units,  thereby  lessening  its  need 
for  pictures  from  outside  sources  are  with- 

out any  basis  of  fact.  We  are  going  ahead 
with  our  own  productions,  but  I  want  to 
take  this  opportunity  to  correct  any  false 
impression  concerning  our  policy.  The  door 
of  First  National  will  always  be  open  to 
high-class  product  from  independent  pro- 
ducers. 

"As  stated  in  the  past,  I  believe  that  more 
pictures  should  be  made  in  the  East,  and 

my  last  visit  to  the  Coast  in  no  way  altered 
this  decision.  Within  the  next  six  months 
I  hope  to  bring  several  First  National  units 
East,  where  there  will  be  closer  contact  be- 

tween headquarters  and  the  producing 
staffs.  This  does  not  mean  more  production 
activity  on  our  part,  merely  a  change  of 

base." 

Has  Special  Prologue 

"Mademoiselle  Midnight"  Is  Mae  Mur- 
ray's Third  for  Metro 

Mae  Murray's  new  Metro  picture, 
"Mademoiselle  Midnight,"  which  is  now  in 
production  in  Hollywood  under  the  direction 
of  Robert  Z.  Leonard,  has  a  prologue  which 
plays  an  important  part  in  the  story.  A 
special  cast  consisting  of  John  Sainpolis, 
Paul  Weigel,  Clarissa  Selwynne,  Earl 
Schenck  and  J.  Farrell  MacDonald,  and 
headed  by  Miss  Murray,  play  the  principal 
roles  in  it. 

In  the  story  proper  Miss  Murray  is  sup- 
ported by  Monte  Blue,  Robert  McKim,  Rob- 

ert Edeson,  Nick  de  Ruiz,  Nigel  de  Brulier, 
Johnny  Arthur,  Otis  Harlan,  Evelyn  Selbie 
and  Mme.  Nellie  Comont. 
"Mademoiselle  Midnight"  will  be  Miss 

Murray's  third  production  for  Metro  this 
season.  The  other  two  are  "The  French 
Doll"  and  "Fashion  Row,"  released  in  the order  named. 

Brandt  Back  from  Trip 

Joe  Brandt,  president  of  the  C.  B.  C. 
Film  Sales  Corporation,  is  back  in  New 
York  after  a  short  visit  to  some  of  the 
near-by  exchanges.  He  is  going  to  leave 
again  in  a  few  days  for  an  extended  trip 
throughout  the  country. 

Scenes  from  the  Daniel  Carson  Goodman  production  "Week  End     Husbands"   being   distributed   by    Equity    Pictures  Corporation. Alma  Rubens  is  the  star  and  is  supported  by   a  brilliant  cast. 
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Mr.  Richardson 

Meets  the  President 

-By  F.  H.  RICHARDSON 
STOPPING  off  in  Washington  recently  on  a  return  trip  from  Richmond,  Va.,  as  the 

guest  of  Associated  First  National  of  that  city  I  succeeded — by  use  of  all  my  con- 
versational gattling  guns  —  in  reaching  the  Secretary  of  the  President.  Here  seemed 

my  chance  to  tackle  a  subject  that  has  long  irritated  me  —  the  proper  photographing  of 
presidential  inaugurations  and  other  national  events  of  equal  historical  importance.  I 
gathered  my  breath  and  waded  in. 

Here  is  a  digest  of  what  ivas  said  by  us  both,  tlte  wording  being  not  exact,  but  the 
meaning  in  nowise  altered. 

Mr.  Richardson :  Has  it  never  occurred 
to  you,  Mr.  Slemp,  that  when  events  of  na- 

tional interest  and  importance,  such  as  Pres- 
idential inaugurations,  are  being  filmed,  the 

lens  of  the  motion  picture  camera  represents 
the  eyes  of,  and  is  actually  "looking"  for, something  like  110,000.000  of  people  who 
are  unable  to  be  present  and  who  would 
probably  not  succeed  in  getting  within  gun- 

shot of  the  "Big  Show"  if  they  were  present? 
This,  I  think,  Mr.  Slemp,  you  will  con- 

cede to  be  true,  and  yet  every  time  I  have 
tried  to  view  a  Presidential  inauguration  in 
motion  pictures  I  have  found  the  chief  ac- 

tors to  be  entirely  too  far  away  for  any- 
thing even  faintly  resembling  satisfactory 

results.  Nor  is  that  all,  for  almost  invari- 
ably, just  at  the  most  critical  moment,  some 

Mr.  or  Mrs.  Moneybags,  who  could  afford 
to  visit  Washington,  and  who  had  sufficient 
influence  to  get  near  the  "show,"  would 
thrust  a  big,  broad  back  right  square  in 
front  of  the  motion  picture  camera  lens 
AND  THUS  ENTIRELY  SHUT  OFF  THE 
VIEW  OF  110,000,000  OR  MORE  OF  PEO- 

PLE WHO  MUST,  PERFORCE,  DEPEND 
FOR  THEIR  VIEW  OF  THE  PROCEED- 

INGS UPON  THAT  CAMERA  LENS. 
Slemp  Realizes  Importance 

Mr.  Slemp:  I  can  realize  the  importance 
of  securing  satisfactory  motion  pictures  of 
such  events  as  Presidential  inaugurations. 
You  are  perfectly  right  in  that,  I  think.  As 
I  understand  it,  the  trouble  has  been  that 

there  are  many  cameramen  seeking  good 
positions.  It  is  manifestly  impracticable  to 
allow  a  dozen  or  more  motion  picture  cam- 

eras in  a  really  good  postion  at  such  events; 
also  it  manifestly  is  impracticable  to  select 
one  or  two  from  so  many,  when  they  all 
represent  rival  business  concerns.  What 
would  you  yourself  suggest? 

Easy 

Mr.  Richardson:  The  thing  is  easy.  Do 
not  in  any  way  interfere  with  those  who 
wish  to  take  motion  pictures,  and  who  are, 
as  now,  able  to  secure  positions  for  their 
cameras.  Aside  from  that,  however,  arrange 
to  have  the  Government  itself  station  two 
cameras,  in  charge  of  cameramen  of  recog- 

nized ability,  in  positions  to  take  a  semi- 
close-up,  in  such  way  that  there  can  be  no 
possible  interference  with  the  view  or  the 
view  of  the  camera  lens. 
Let  the  Government  retain  these  nega- 

tives in  its  archives  for  the  use  of  future 
generations,  but  sell  to  any  concern  en- 

gaged in  supplying  theatres  with  film  as 
many  prints  from  the  negative  as  may  be 
desired,  and  SELL  THEM  AT  ACTUAL 
COST.  The  "actual  cost"  is  to  induce  pro- 

ducers to  use  the  Government  close-up  in- 
stead of  their  own  distant  and  probably  ob- 

structed view. 
BY  THIS  PLAN,  MR.  SLEMP,  IT  IS 

POSSIBLE  FOR  FUTURE  PRESIDENTS 
TO  ALL  INTENTS  AND  PURPOSES  TO 
TAKE  OFFICE  BEFORE  MORE  THAN 
A  HUNDRED  MILLIONS  OF  PEOPLE, 
in  thousands  of  cities,  towns  and  villages  all 
over  the  country. 

Valuable   to  Posterity 
Mr.  Slemp:  I  can  readily  see  the  value 

of  your  suggestion  from  several  viewpoints, 
one  being  that  the  Government  would  itself 
have  a  really  good  motion  picture  of  such 
events,  which  in  future  years  might  be  as 
valuable  to  posterity  as  would  be  a  motion 
picture  of  the  inauguration  of  President 
Lincoln  to  us  of  today.  Did  such  a  thing 
exist,  it  would  be  beyond  computation  in 
value ! 
Mr.  Richardson :    I  hope,  Mr.  Slemp,  I 

"Name  the  Man"  Going  Big 

Word  of-Mcuth    Advertising  Results, 
in  Long  Line  at  Box-Office 

"Name  the  Man  I",  Goldwyn's  Victor  Sea- 
strom  picture,  has  piqued  the  public  inter- 

est and  got  the  fans  to  talking.  This  is 
proved  by  the  continued  big  business  which 
the  film  did  in  its  second  week  at  the  Capi- 

tol Theatre,  New  York,  at  the  Blue  Mouse 
Theatre  in  Portland,  Ore.,  at  the  Blue  Mouse 
in  Seattle,  at  the  Broadway  Strand  in  De- 

troit, at  the  Imperial  in  San  Francisco  and 
in  other  cities  where  it  has  been  retained, 
for  a  second  week. 
The  public  has  given  the  picture  a  word- 

of-mouth  advertising  that  has  kept  the  box- 
office  line  a  long  one  wherever  "Name  the 
Man!"  has  been  shown.  Picturegoers  have 
responded  to  the  humanity,  the  simplicity 
and  the  sincerity  which  Victor  Seastrom 
has  put  into  the  production.  It  is  a  tran- 

script of  life  as  they  know  it  and  they  are 
profoundly  moved  as  the  story  takes  on  the 
breath  of  life  upon  the  screen. 

have  impressed  the  importance  of  this  mat- 
ter upon  you  with  sufficient  force  that  it 

will  not  be  forgotten. 
Mr.  Slemp :  To  show  you  I  do  think  well 

of  the  matter,  and  consider  it  to  be  of  real 
importance,  I  will  present  you  to  the 
President. 
This  was  much  more  than  I  had  expected,, 

but  I  trailed  obediently  after  him  into  the 
very    sanctum     sanctorum     of  President Coolidgc. 

Well,  anyhow,  President  Coolidge  im- 
pressed me  as  a  real  MAN.  True,  I  saw  him 

but  briefly,  but  in  that  time  I  accumulated 
the  idea  that  what  he  says  he  really  means, 
and  will  stand  by,  insofar  as  enormous  po- 

litical pressure,  ever  present  in  Washington, 
will  permit. 

Just  what  will  come  of  my  effort  remains 
to  be  seen,  but  it  was  suggested  that  I 
again  bring  the  matter  to  Presidential  at- 

tention before  next  inauguration  time. 
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Lichtman  Goes  to  Universal  City 

to  Confer  with  Carl  Laemmle 

Exhibitors  Plan  Big  Meet 

Uniform   Contract   and   Working  of 
Arbitration  Boards  to  be  Discussed 
At  the  end  of  a  big  meeting  which  was 

held  at  the  Severin  Hotel,  Indianapolis, 
Frank  G.  Heller,  president  of  the  Motion 
Picture  Theatre  Owners  of  Indiana,  ap- 

pointed an  Arbitration  Committee  consisting 
of  G.  G.  Schmidt,  Ed  Bingham,  both  of  In- 

dianapolis, and  Nathaniel  H.  Bernstein  of 
Michigan  City.,  Ind.,  chairman.  The  com- 

mittee is  to  arrange  for  the  calling  of  a 
central  and  nationwide  meeting  of  exhibitors 
and  leaders  at  Chicago,  to  discuss  and  direct 
the  future  existence  and  feasibility  of  the 
present  workings  of  the  various  arbitration 
boards. 

Mr.  Heller  has  invited  Will  Hays  to  par- 
ticipate in  person  in  the  deliberation  of  this 

conference  pertaining  to  the  Uniform  Con- 
tract. 
Mr.  Heller  further  invites  leaders  from 

other  parts  of  the  country  to  communicate 
with  Nathaniel  N.  Bernstein,  chairman  of  the 
Arbitration  Committee,  Michigan  City,  Ind., 
with  reference  to  the  nation-wide  meeting. 

Adopt  Resolutions 

National  Picture  Conference  Declares 
Movies  Imperil  Morality 

Resolutions  declaring  that  the  world  is  in 
grave  moral  danger  from  the  moving  pic- 

ture industry  and  must  be  rigidly  con- 
trolled, the  best  method  of  control,  of 

course,  being  through  the  Upshaw  million- 
dollar  commission  bill  now  in  the  House  of 
Representatives,  were  adopted  last  week  by 
the  National  Motion  Picture  Conference 
after  a  heated  debate  over  just  how  bad  the 
movies  are. 

It  was  decided  by  the  conference  to  hold 
another  meeting  next  year,  arrangements 
for  which  will  be  made  by  a  continuation 
committee  of  which  the  Rev.  Charles  Scan- 
Ion  is  to  be  chairman. 

Adoption  of  resolutions  calling  for  censor- 
ship came  only  after  many  delegates  had 

declared  their  conviction  that  censorship  by 
law  was  not  the  best  way  of  dealing  with 
the  subject.  However,  approval  of  the  Up- 

shaw bill,  introduced  in  order  that  it  might 
be  recommended  by  the  conference,  was  a 
foregone  conclusion  and  the  resolutions  in- 

troduced were  adopted  with  but  little  diffi- culty. 

Neilan  Begins  New  Film 

Blanche  Sweet  to  Play  Lead  in  "Tess 
of  the  D'Urbervilles" 

Marshall  Neilan  recently  began  shooting 
his  fourth  production  for  Goldwyn  at  the 
Culver  City  studios.  The  production  is  the 
picturization  of  Thomas  Hardy's  famous 
novel,  "Tess  of  the  D'Urbervilles,"  which 
he  has  had  in  contemplation  for  some  time. 

But  two  members  of  the  cast  have  been 
announced  so  far:  the  director's  wife, 
Blanche  Sweet,  who  will  play  the  role  of 
Tess,  with  Conrad  Nagel  opposite  her  in 
the  part  of  Angel  Clare.  Other  members  of 
the  cast  are  now  being  selected  by  Mr. 
Neilan  and  the  production  officials  at  the 
studio. 
This  is  the  first  picture  in  which  Miss 

Sweet  has  appeared  under  her  husband's direction  in  a  number  of  years. 

AL  LICHTMAN,  general  manager  of exchanges  for  Universal,  is  on  his 
way  to  the  Coast  to  confer  with  Carl 

Laemmle,  Universal  chief,  now  at  "U"  City, 
Cal.  He  will  take  advantage  of  his  pres- 

ence in  the  West  to  visit  and  inspect  Uni- 
versal^ far  west  offices  before  returning 

to  New  York.  In  all  he  expects  to  be  gone 
from  his  desk  in  the  Universal  home  office 
almost  a  month. 

Carl  Laemmle  is  now  at  Universal  City 
supervising  the  projecting  of  plans  for  Uni- 

versale new  production  schedule,  36  Jewels 
a  year.  Heretofore  Universal's  output  of 
Jewel  pictures  has  never  been  higher  than 
twelve  a  year.  The  enlarged  production  ne- 

cessitates changes  and  additions  to  the  pro- 
duction staff. 

It  is  Lichtman's  intention  to  convince  the 
production  staff  that  Laura  LaPlante  pic- 
lures  belong  in  a  class  by  themselves.  He 
will  try  to  sell  them  the  idea  of  a  special 
series  of  Laura  LaPlante  Specials.  They 
may  or  may  not  be  called  Jewels,  but  they 
will  be  far  superior  to  program  pictures.  A 
parallel  situation  may  be  noted  in  the  case 
of  Hoot  Gibson's  pictures,  no  longer  a  pro- 

gram output,  but  closely  approximating 
Jewel  quality  and  Jewel  distribution. 

F\NNIE  HURST  talked  again  on  the mentality  of  the  average  motion  picture 
audience  and  urged  a  deliberate  attempt 

by  producers  to  raise  this  average  rather 
than  cater  to  it,  at  the  annual  luncheon  of 
the  National  Board  of  Review  on  February 
23  at  the  Waldorf-Astoria,  New  York  City. 
According  to  her,  a  composite  photograph  of 

the  great  American  public  consists  of  "a delinquent  adult  and  a  mentally  delinquent 
grown-up,  who,  for  one  reason  or  another, 
has  been  mentally  retarded."  She  declared 
that  pictures  are  being  produced  down  to 
that  average,  "with  an  eye  on  the  mental 
status,"  and  that  as  a  result  the  condition 
is  being  greatly  increased. 
"A  mental  delinquent  is  not  a  mental  de- 

fective," she  declared,  "but  our  attitude  is  to 
treat  the  American  public  as  though  it  were 
mentally  defective.  It  is  like  selling  drugs 
to  minors  to  produce  the  kind  of  moving 

pictures  we  are  putting  out." The  only  solution  that  occurred  to  Miss 

Lichtman's  decision  to  raise  the  standard 
of  Laura  LaPlant's  pictures  resulted  from 
the  pre-view  of  her  first  individual  starring 
vehicle,  "Excitement,"  shown  at  the  Uni- 

versal home  office  just  before  Lichtman  left 
for  his  transcontinental  trip. 
"Excitement"  thoroughly  lives  up  to  its 

name.  It  created  a  very  considerable  stir 
among  Universal  executives  who  saw  it. 
"The  Ramblin'  Kid"  and  "Sporting  Youth" 
had  taught  them  that  Laura  LaPlante  was 
a  "comer,"  but  they  did  not  expect  she 
would  arrive  so  soon.  "Excitement"  gave her  wonderful  opportunities  and  she  took 
full  advantage  of  them. 

It  is  understood  that  her  second  picture, 
"The  Dangerous  Blonde,"  is  even  better 
than  "Excitement."  It  is  now  being  edited. 
She  has  just  started  work  on  a  third,  by 

Sophie  Kerr  Underwood,  entitled  "Relativ- 
ity," which  deals  with  troublesome  relatives, 

not  with  Dr.  Einstein's  theory  of  the  same name.  This  name,  by  the  way,  probably 
will  be  changed. 
When  Lichtman  reaches  Universal  City  he 

will  find  the  first  half  year's  supply  of  the 
Perfect  Thirty-six  well  under  way,  some  of 
them  practically  completed. 

Hurst  lies  with  organizations  like  the  Na- tional Board  of  Review. 
"Organizations  which  are  willing  to  help 

the  delinquent  public  raise  its  standard  of 
taste,"  she  said,  "realize  that  censorship  does 
not  attain  the  desired  result,  but  that  selec- 

tion of  better  material  is  the  ultimate  hope 

for  the  delinquent  public." 
Other  speakers  were  Dr.  Ernest  L.  Cran- 

dall,  director  of  the  Bureau  of  Lectures  and 
Visual  Instruction  in  the  Department  of  Edu- 

cation, who  spoke  of  motion  pictures  as  a 
great  force  for  education;  Joseph  Dannen- 
berg,  editor  of  the  Film  Daily;  Dr.  Chester 
C.  Marshall  of  the  National  Committee  for 
Better  Films,  and  Robert  Edward  Jones, 
scenic  artist. 

Fannie  Hurst  Sees  Films  as 

Potential  Aid  to  Mentality 
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Canadian  Managerial  Changes; 

Ottawa  Theatre  Drops  Prices 

When  Miller  Stewart  resigned  from  the 
managership  of  the  Metropolitan  Theatre, 
formerly  the  Allen  Theatre,  of  Winnipeg, 
after  three  years'  tenure  of  the  position,  the whole  staff  of  the  theatre  was  dismissed  by 
the  Famous  Players  Canadian  Corp.,  it  is 
announced.  Mr.  Stewart  is  joining  the  Gor- 

don Amusement  Company,  Boston,  however, 
of  which  Charles  G.  Branham  is  general 
manager.  Mr.  Branham  was  director  of 
theatres  for  Famous  Players  Canadian  Corp. 
up  to  the  end  of  1923.  J.  A.  Reich  has  been 
appointed  manager  of  the  Winnipeg  Met- 

ropolitan. Until  recently  Mr.  Reich  was  in 
Minneapolis,  but  he  formerly  had  his  own 
theatre  in  Eastevan,  Sask.,  and  was  the 
manager  of  theatres  in  Edmonton  and  Cal- 

gary, Alberta,  the  latter  under  Ken.  Leach. 

Startling  reductions  in  admission  prices 
for  the  Imperial  Theatre,  Ottawa,  have  been 
made  by  Harry  Brouse,  owner,  and  one  of 
the  First  National  originals,  starting  with 
February  11.  The  night  price  for  the  or- 

chestra floor  was  chopped  from  37  cents  to 
25  cents  and  afternoon  prices  have  decreased 
from  16  and  27  cents  to  10  and  15  cents.  Mr. 
Brouse  used  page  displays  in  both  the  Ot- 

tawa Journal  and  Citizen  to  announce  the 
change  and  to  give  a  list  of  coming  attrac- 

tions to  show  that  the  quality  of  the  pic- 
tures would  not  be  lowered.  "Following  the trend  of  the  times,  we  are  the  first,  locally, 

to  reduce  admission  prices,"  Mr.  Brouse declared. 

Arthur  Lnwand,  president  of  the  Lairand 
Amusement  Company,  Montrenl,  has  started 
the  construction  of  n  new  picture  theatre  on 
P:irk  avenne  in  the  north  end  of  Montreal, 
which  is  scheduled  to  be  opened  to  the  public 
next  August.  The  new  house  is  to  cost 
$200,000  and  will  be  modern  in  every  respect, 
to  serve  as  the  first  run  theatre  for  the 
northern  section  of  Montreal.  The  Lawand 
company  already  operates  several  picture 
theatres  in  various  parts  of  Montreal.  Mr. 
Lawand  is  looking;  over  several  other  sites 
locally  with  a  view  to  the  erection  of  fur- 

ther houses. 

The  Ktnora  Theatre  at  Kenora,  Ontario, 
in  the  northern  portion  of  the  province,  was 
destroyed  by  fire  on  February  13  with  a  loss 
of  $65,000.  Joe  Deering.  owner,  resided  in 
an  apartment  of  the  structure.  The  ioss  is 
partly  covered  by  insurance. 

Joe  Franklin,  proprietor  of  the  Franklin 
Theatre,  Ottawa,  has  decided  upon  a  "broad- 

ening out"  plan  which  will  Include  the  ad- dition of  a  feature  length  subject  to  the 
present  program  which  has  been  in  practice 
since  last  August.  Mr.  Franklin,  therefore, 
is  scanning  the  picture  market  for  suitable 
attractions.  He  is  changing  from  a  three- 
a-day  run  to  continuous  performances  with 
Keith  vaudeville  and  a  variety  of  short  film 
subjects.    No  price  change  is  being  made. 

To  arrange  the  titles  of  listed  features  at 
the  Imperial  Theatre,  St.  John,  N.  B.,  into  a 
short  story  was  the  requirement  of  a  special 
competition  which  has  been  conducted  by 
Manger  W.  H.  Golding  of  that  theatre, 
prizes  being  presented  for  the  best  results. 

Henry  Morton,  owner  of  the  Arlington 
Theatre,  Winnipeg,  Man.,  has  appointed  Sam 
iwartz  manager  of  the  house.  Mr.  Swartz 
was  formerly  assistant  manager  of  the  Star- 
land   of   Winnipeg.     Mr.  Morton   also  owns 

the  Park,  Gaiety  and  Monarch  theatres  of Winnipeg. 

The  Empire  Theatre,  La  Tuque.  Quebec, 
has  been  acquired  by  Oscar  Fontaine  from 
Henri  Jodoin. 

A.  J.  B.  Robert  of  Three  Rivers,  Quebec, 
has  gone  to  Europe  for  a  visit  of  several 
months,  during  which  time  his  Gayety  The- 

atre is  under  the  management  of  Henri  Rob- 
ert, a  brother. 

Manager  M.  O.  Allen  of  the  Monarch  The- 
atre, Edmonton,  Alberta,  stood  treat  to  all 

the  charming  young  school  teachers  of  Ed- 
monton on  February  4,  when  they  witnessed 

the  presentation  of  "The  New  Teacher,"  a release  starring  Shirley  Mason. 
The  death  took  place  at  Montreal,  Quebec, 

on  February  7  of  W.  A.  Edwards,  one  of  the 
pioneer  theatre  men  of  Canada,  in  his  6tith 
year.  lie  started  work  in  theatres  at  the 
age  of  14  but  during  the  past  three  years  he 
had  been  confined  to  his  room  with  intestinal 
trouble.  He  was  part  owner  of  His  Majesty's and  the  Krancais  theatres,  Montreal,  for 
>c:irs,  but  both  of  these  houses  had  been  of- 

fered for  sale  some  little  time  ago. 

Miller  Stewart,  manager  of  the  Metropoli- 
tan Theatre,  Winnipeg,  formerly  an  Allen 

palace  of  amusement,  reverted  to  the  Mon- 
day opening  arrangement  for  weekly  pro- grams on  February  11.  For  many  weeks  the 

programs  had  been  opening  on  Saturdays  at 
this  house  but  the  policy  was  changed  fol- 

lowing the  appointment  of  H.  -VI.  Thomas, 
formerly  of  Omaha,  as  Western  Division 
manager  of  the  Famous  Players  Canadian 
Corp.,  which  controls  the  Met.,  Capitol  and 
other  local  houses. 

One  of  the  first  bookings  of  "Scaramouche" for  the  distant  Canadian  West  has  been  se- 
cured by  Manager  Frank  Kobson  of  the  Em- 
press Theatre  at  Edmonton,  Alberta,  for  the 

first  week  in  March. 

Traffic  Co-operation 

Twelve  Toronto  downtown  theatres 
have  entered  into  an  interesting  co-op- 

erative arrangement  with  the  Toronto 
Transportation.  Commission  whereby 
regular  or  de  luxe  matinee  performances 
are  timed  so  that  all  patrons  can  see  the 
whole  show  and  then  board  street  cars 
for  home  before  the  evening  rush  home- 

ward by  the  working  classes.  The  the- 
atre managers  have  signed  an  agree- 
ment that  they  will  open  their  regular 

afternoon  programs  so  that  the  complete 
bill  will  conclude  at  approximately  4:30 
o'clock,  and  a  co-operative  announce- 

ment has  been  published  requesting  that 
patrons  attend  the  theatres  at  the  desig- 

nated early  hours  in  order  to  see  the  bill 
from  the  start. 
Among  those  who  have  entered  into 

the  time  agreement  include  Manager  N. 
K.  Miller  of  the  Pantages,  Manager 
Clarence  Robson,  Hippodrome  and  Re- 

gent; Ben  Cronk,  Tivoli;  Jerry  Shea, 
Shea's  Theatre;  Sol  Solman,  Royal 
Alexandra;  L.  Bernstein,  Loew's  Thea- tre; also  the  Grand,  Princess,  Uptown, 
York  and  Empire  theatres. 

Ray  Tubman,  manager  of  the  Palace  The- 
atre, Calgary,  Alberta,  has  instituted  a  re- 
duced scale  of  prices  for  that  theatre,  start- 

ing February  11,  general  admissions  for  eve- ning shows  being  from  15  to  35  cents,  with 
loge  seats  45  cents.  The  standard  of  pictures 
will  continue  as  high  as  ever. 

The  first  big  run  of  Chaplin's  "A  Woman of  Paris"  in  Eastern  Canada  took  place  at 
Toronto.  Ontario,  during  the  week  of  Feb- 

ruary 11  when  it  was  presented  as  a  road 
show  in  Massey  Hall,  the  large  local  audi- torium, at  special  prices. 

Indiana 
The  peaceful  and  prosperous  little  Hoosier 

city  of  Rochester,  in  the  northern  part  of 
the  state,  is  about  to  be  precipitated  in  a 
blue  war  similar  to  that  waged  in  several 
other  Indiana  cities  as  the  result  of  opposi- 

tion by  the  Rochester  Ministerial  Associa- 
tion to  Sunday  picture  shows. 

Charles  Kreighbaum,  proprietor  of  the 
new  Char-Bell  Theatre,  which  will  be  opened 
within  the  next  few  days,  announced  re- 

cently that  he  would  operate  the  theatre  on 
Sundays.  The  announcement  was  followed 
by  the  adoption  of  a  resolution  by  the  min- 

isters of  the  city  condemning  the  proposed 
move  as  a  desecration  of  the  Sabbath. 
A  poll  was  taken  of  the  congregations  of 

all  the  churches  last  Sunday,  and  according 
to  the  report  of  the  ministers,  showed  a  ma- 

jority opposed  to  Sunday  shows.  Kreigh- baum, however,  is  determined  to  operate  and 
in  all  probability  will  be  backed  up  by  the 
city  administration. 

\  complete  audit  of  the  books  of  the  Con- 
solidated Realty  and  Theatre  Corporation, 

frhies  owns  and  operates  a  number  of  pic- 
ture theatres  In  some  of  the  leading  cities 

of  the  state  and  which  is  in  the  hands  of  a 
receiver ,  will  he  conducted  soon  as  a  result 
of  action  taken  nt  a  recent  meeting  of  about 
200  bondholders,  noteholders  nnd  general 
creditors  in  Indianapolis  recently.  The  audit 
will  cover  the  books  of  the  company  back 
to  1010,  when  the  companies  controlled  by 
the  Consolidated  were  first  orKanised.  A 
~i  .itcment  read  to  the  creditor  showed  that 
the  liabilities  of  the  company  amount  to 
V-4,350,000.  The  assets  consist  largely  of leases  on  various  theatre  properties  In Indiana. 

The  Victory  Theatre,  at  Kokomo,  which 
.suffered  considerable  damage  as  a  result  of 
a  fire  last  Sunday  night,  was  reopened  a  few 
days  later.    Frank  G.  Heller  Is  manager. 

As  a  result  of  the  recent  fire  at  the  Royal 
Theatre,  Newcastle,  G.  T.  Slpe,  manager,  has 
installed  two  new  projection  machines.  The 
booth  of  the  Royal  was  badly  damaged  when 
a  roll  of  film  Ignited  from  an  arc  light 

Hugh  Dawson,  who  has  been  serving  as 
assistant  to  Charles  Sweeton,  manager  of 
the  Majestic  and  American  theatres,  Evans- 
ville,  has  been  appointed  as  manager  of  the 
Strand  Theatre  there  which  Sweeton  has 
leased.  The  Strand,  which  will  be  remod- 

eled, will  be  formally  opened  about  June  1. 

About  100  postal  employes  of  Terre  Haute 
were  the  guests  of  Fred  E.  LeComte,  man- 

ager of  the  Liberty  Theatre,  that  city,  last 
Thursday  night.  The  government  men  as- 

sembled at  the  federal  building  and  marched 
to  the  Liberty  in  a  body. 

A  merger  of  the  Laporte  Theatre  and  the 
Central  Theatre,  both  of  Laporte,  was  con- 

summated recently,  according  to  an  an- 
nouncement by  the  Eaporte  Theatre  Com- 

pany and  Om  K.  Redington,  representing  the 
Central.  The  Laporte  Theatre  Company  now 
controls  all  four  of  the  Laporte  theatres. 
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San  Francisco  Exhibitors 

Effect  a  Wage  Compromise 

A  compromise  has  been  effected  between 
the  Theatrical  Federation  of  San  Francisco 
and  the  Allied  Amusement  Industries  of  Cal- 

ifornia and  a  new  wage  scale  and  working 
agreement  has  been  signed.  The  agreement 
will  become  effective  on  September  1  and 
will  continue  for  a  year.  The  final  confer- 

ence between  the  unions  and  theatre  owners 
was  held  on  February  7  at  the  offices  of  the 
Allied  Amusement  Industries,  and  at  this 
meeting  a  satisfactory  settlement  was  made 
with  the  stage  hands.  Prior  to  this,  other 
arrangements  had  been  made  with  projec- 

tionists, musicians  and  janitors.  All  workers 
received  slight  increases  in  wages  and  at  the 
same  time  theatre  owners  were  granted  con- 

cessions from  onerous  union  rulings.  Stage 
hands  demanded  an  increase  of  $10  a  week 
in  wages,  but  finally  agreed  to  accept  a  $5 
advance,  and  musicians  demanded  an  11  per 
cent,  increase  but  settled  on  a  lower  basis. 
A  joint  grievance  committee  will  be  named 
to  settle  any  further  questions  in  dispute. 

Lionel  H.  Keene,  for  two  years  Pacific 
Coast  representative  of  Marcus  Loew,  with 
headquarters  at  San  Francisco,  has  been 
called  to  New  York  and  it  is  expected  that 
he  will  receive  Instructions  there  to  take 
charge  of  the  new  Loew  Theatre  being 
erected  at  St.  Louis,  Mo.f  at  nn  estimated 
cost  of  *4.000,00O.  Mr.  Keene  came  to  San 
Francisco  in  the  spring  of  1922  to  open 
Lopiv's  Warfield  Theatre,  expecting  to  re- main six  weeks.  Last  summer  this  house 
became  part  of  the  chain  of  West  Coast 
Theatres,  Inc.,  and  Mr.  Keene's  connection 
with  the  operation  of  Loew's  Warfield 
ceased,  but  he  remained  to  look  after  the 
realty  end  of  the  business  here  and  at  Los 
Angeles. 

Henry  Bredhoff,  of  the  Hawaii  Film  Sup- 
ply Company,  Honolulu,  T.  H.,  and  an  ex- 

hibitor of  that  city,  who  has  been  spending 
a  few  weeks  at  San  Francisco,  is  paying  Los 
Angeles  a  short  visit  before  returning  to  his 
island  home. 

Joel  H.  Cohen,  president  of  the  Consoli- 
dated Amusement  Company,  Honolulu,  T.  H., 

who  arrived  at  San  Francisco  recently  from 
the  islands,  has  gone  on  to  New  York  on  a 
business  mission. 

"The  Hunchback  of  Notre  Dame,"  which enjoyed  a  long  run  at  the  Capitol  Theatre, 
San  Francisco,  late  in  the  year,  has  been 
booked  for  an  extended  showing  at  the  Im- 

perial Theatre,  another  house  in  the  Herbert 
L.  Rothchild  chain. 

Arrangements  have  been  virtually  com- 
pleted whereby  the  Coldwyn-Cosmopolitan 

Distributing  Corp.  will  take  over  control  of 
the  Strand  Theatre  on  Market  street,  San 
Francisco,  with  the  intention  of  using  it  us 
a  Brat-ran  house  for  its  entire  output.  J.  E. 
Flynn,  district  manager  for  the  film  distrib- 

uting company,  was  a  recent  visitor  here  and 
confirmed  the  reports  (hat  an  arrangement 
to  this  end  had  been  made  with  M.  L.  Marko- 
witir.,  owner  of  the  Strand  Theatre.  The  new 
policy  will  take  effect  February  23)  when 
"The  Great  White  Way"  will  be  ottered. 

Sol  Lesser  and  A.  L.  Gore  of  West  Coast 
Theatres,  Inc.,  were  recent  visitors  at  San 
Francisco  from  Los  Angeles,  and  with  Gen- 

eral Manager  A.  M.  Bowles  of  the  northern 
division  made  an  inspection  of  their  holdings 
In  this  field. 

Byard  Bros.,  who  operate  a  chain  of  thea- 
tres in  the  Humboldt  Bay  field,  have  pur- 

chased the  Liberty  Theatre  at  Healdsburg, 
Cal. 

The  Monache  Theatre  at  Porterville,  Cal., 
formerly  conducted  by  Howell,  Moore  & 
Howell,  is  being  operated  as  a  unit  In  the 
chain  of  houses  acquired  by  the  National 
Theatres  Syndicate  of  San  Francisco. 

"The  Humming  Bird"  is  making  a  won- derful run  at  the  Imperial  Theatre,  San 
Francisco.  Receipts  for  the  opening  week 
are  but  slightly  below  those  of  "Humor- 
esque."  which  holds  the  house  record. 

San  Francisco  film  folks  interested  in  the 
recent  showing  in  this  city  of  the  Derapsey- 
Firpo  fight  films  are  being  given  an  oppor- 

tunity to  explain  their  connections  with  the 
affair.  Warrants  have  been  issued  for  the 
arrest  of  J.  J.  Cluxton,  manager  of  the 
Pantages  Theatre;  Maurice  Blache.  of  the 
Blache  film  laboratories;  W.  O.  Edmunds,  of 
Progress  Features,  and  Perry  Oliver.  The 
federal  trial  will  be  held  at  Los  Angeles,  It 
is  understood,  and  the  men  arrested  have 
been  released  under  bond. 

Charles  Pincus,  manager  of  the  Warfield 
Theatre,  offered  patrons  of  this  house  some- 

thing decidedly  novel  during  St.  Valentine 
Week.  A  huge  valentine,  resplendent  In 
color,  made  up  the  stage  setting  and  this 
divided  at  the  close  of  the  concert,  disclos- 

ing a  bit  of  spring  fairyland  in  which  the 
chorus  reveled.  As  an  encore  to  this  act  a 
human  valentine  was  offered,  models  being 
draped  artistically  around  a  huge  red  heart. 

L  B.  Gross,  manager  of  the  Franklin  The- 
atre, Oakland,  Cal.,  is  the  proud  possessor 

of  a  personal  letter  from  Woodrow  Wilson 
and  this  occupies  a  place  of  honor  In  his 
office  in  the  theatre.  The  letter  came  to  him 
as  the  result  of  a  resolution  which  Gross 
caused  to  be  adopted  at  the  national  con- 

vention of  Disabled  Veterans  of  the  World 
War  held  at  San  Francisco  in  1922,  in  which 
it  was  stated  for  the  first  time  that  Woodrow 
Wilson,  as  commander-in-chief  of  the  army 
and  navy,  had  suffered  disability  through 
war  strain. 

Movies  Do  Well  in  Seattle 

Despite  Inclement  Weather 
Business  was  affected  materially  by  the 

heavy  rains  of  the  past  week.  Nevertheless 
both  "Black  Oxen"  at  the  Strand  and 
"Sporting  Youth"  at  the  Columbia  were  held over  for  a  second  week  and  are  doing  a  nice 
business.  "Scaramouche"  opened  Saturday at  the  Blue  Mouse  to  capacity  business.  Mr. 
Hamrick  has  achieved  a  remarkably  fine 
prologue  and  atmospheric  setting  for  the 
picture,  which  is  being  widely  discussed  on 
the  streets. 
The  Coliseum  is  getting  away  with  its  25- 

cent  policy  to  capacity  audiences  regularly 
and  continues  to  give  the  same  class  of  pro- 

gram as  heretofore.  S.  K.  Wineland,  or- 
chestra leader,  provided  one  of  the  features 

of  the  bill  with  his  musical  arrangement  of 
"A  Trip  Around  the  World  with  the  Coli- 

seum Orchestra"  last  week,  playing  selec- 
tions from  "The  Three-Mile  Limit"  out  and back,  from  all  the  leading  countries  of  the 

world.    It  was  well  received. 

Breaking  into  the  Princess  Theatre  on 
Third  avenue.  yeggmen  last  Thursday 
knocked  off  the  combination  of  the  small 
steel  safe,  pried  it  open  with  a  crowbar  and 
escaped  with  $500  in  cash  after  ransacking 
the  office,  looting  desks  and  drawers.  O.  R. 
Hartman,  manager  of  the  Princess,  says  the 
loss  is  over  $500. 

Walter  MciVish  of  the  Bijou,  Taconta,  was 
on  Film  Row  this  week.  Mr.  McXish  is  a 
real  old-timer,  having  been  in  the  show 
business  in  Taeoma  for  sixteen  years  on 
June  S.  1924.  His  house  is  at  Eleventh  and 
nroadwny,  and  while  it  is  not  large,  has 
standing-  room  capacity  of  over  lt(t>.  Never 
a  day  or  evening  but  finds  the  standing 
room  occupied.  Mr.  McXish  believes  a  man 
can  succeed  at  anything  if  he  will  work 
hard  enough,  and  that  by  so  doing  the  pic- 

ture theatre  manager  can  keep  in  closer 
touch  with  patrons.  He  knows,  for  instance, 
just  what  days  of  the  week,  and  just  about 
what  hours,  certain  steady  patrons  can  be 
depended  upon  for  their  regular  attendance. 
\\  hen  be  happens  to  be  "cashiering"  or  tak- 

ing tickets,  he  is  as  popular  as  a  host  at  :i 
reception.  Everyone  has  a  personal  greet- 

ing for  him.  He  is  not  too  proud  to  do  any- 
thing that  may  be  necessary  regarding  the 

operation  Of  his  house,  and  like  the  wise 
old  saying  of  the  "chap  who  made  a  better 
mousetrap  than  bis  neighbor,"  the  "world 
lias  made  a  beaten  path  to  his  door." 

Jensen  &  Von  Herberg  have  acquired  the 
Rialto  Theatre,  Wenatchee,  giving  them  con- trol of  all  the  local  theatres,  namely,  the 
Liberty,  Gem  and  Rialto.  The  change  be- came effective  February  7.  W.  L  Doudlah 
will  manage  all  the  houses. 

George  Nye  is  remodeling  the  Grand  Op- era House  in  Aberdeen,  installing  a  projec- and    screen.     He   will  hereafter 

show  feature  pictures  as  well  as  road  shows. 

Peter  Kostrometinoff  of  the  Sitka  Theatre, 
Sitka,  Alaska,  is  on  his  way  back  to  the  land of  ice  and  snow. 

They  do  say  that  Brother  Petrie  of  the  Co- 
lumbian Theatre,  Seattle,  caught  his  cold 

from  looking  too  often  upon  the  realistic 
snow  scenes  when  playing  "Where  the  North 
Begins"  recently.  Be  that  as  it  may,  the picture  was  no  frost.  It  played  to  remark- able business. 

If  you  believe  in  signs,  then  Seattle  is  soon 
to  have  another  theatre.  E.  J.  Myrick,  long 
with  Jensen  &  von  Herberg,  has  caused  to 
be  erected  a  big  sign  on  a  choice  lot  five 
blocks  from  Beardsley's  new  Hollywood  The- atre on  Victory  Way  which  will  open  on 
February  22.  The  sign  announces  the  con- 

struction of  the  Egyptian  Theatre,  a  "per- 
fect theatre." 

At  a  trustees'  meeting  on  February  5,  Dr. 
Howard  Clemmer,  Spokane,  was  re-elected 
president,  L.  A.  Drinkw  inc.  Tacoma,  first 
vice-president,  and  J.  M.  Hone,  executive 
secretary-treasurer,  of  the  M.  P.  T.  O.  of 
Washington.  A  district  meeting  to  be  held 
in  Yakima  is  now  under  discussion.  A  res- 

olution to  amend  the  by-laws  to  include 
Oregon,  Idaho  and  Montana  in  the  member- 

ship of  the  organization,  was  carried  without 
a  dissenting  vote.  The  meeting  of  trustees 
followed  the  first  of  a  series  of  exhibitor 
luncheons  to  be  held  monthly  at  Frederick 
A.  Nelson's  for  the  purpose  of  promoting  a 
spirit  of  harmony  and  discussing  various 
questions  that  arise. 

John  Danz,  owner  of  the  Colonial  Theatre, 
has  announced  a  change  of  policy  and  prices. 
The  present  policy  is  a  high-class  second run  with  prices  at  20  and  25  cents.  The  new 
policy  will  make  the  Colonial  a  first-run 
house,  with  a  10-cent  admission  matinees 
and  20  cents  evenings. 

Mr.  Johnson,  owner  of  the  Liberty,  Kelso, 
Wash.,  has  built  up  an  excellent  patronage 
by  adding  a  local  touch  to  his  programs  in 
the  shape  of  a  "Kelso  News  Reel,"  photo- graphed by  his  projectionist  and  embracing 
local  events  of  all  kinds. 
Oscar  Miller     has     reopened     the  Gem, 

Pateros,  Wash.,     formerly    owned     by  Mr. 
Kempel,  under  the  new  name  of  the  Para- mount. 

A  change  of  ownership  has  been  an- nounced at  the  American,  Molson,  Wash. 
Gus  Bergstrom  is  the  new  owner,  succeed- 

ing Tom  Watkins. 

Hon  room 

G.  P.  Stewart,  who  operates  the  Pioneer 
at  Powers,  Oregon,  is  building  a  new  house. 
He  probably  will  close  the  old  one. 
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New  Bedford,  Mass.,  Theatre 

Has  School  for  Local  Talent 

The  State  School  of  Theatrical  Presenta- 
tions, in  which  residents  of  New  Bedford, 

Mass.,  who  are  gifted  musically,  will  have 
an  opportunity  to  improve  their  talents,  is 
to  be  conducted  at  the  State  Theatre  in  New 
Bedford  and  will  be  in  charge  of  E.  Flat 
Bent,  organist.  Announcement  of  the  pro- 

posed organization  of  classes  was  made  by 
George  W.  Allen,  Jr.,  president  of  Allen 
Theatres,  which  controls  seven  film  thea- 

tres in  New  Bedford  and  one  in  Fairhaven. 
Mr.  Bent  has  received  many  inquiries  from 

the  younger  element  of  theatregoers  regard- 
ing their  chances  of  success  on  the  stage. 

Real  talent  was  discovered  among  some  of 
them  and  Mr.  Bent  on  his  own  initiative  has 
trained  several  youthful  musicians  for  ap- 

pearances at  the  State  in  prologues  and 
divertissements.  Mr.  Allen  was  so  impressed 
with  the  enthusiasm  of  the  students  that 
John  W.  Hawkins,  general  manager  of  the 
Allen  Theatres,  found  it  an  easy  matter  to 
persuade  Mr.  Bent  to  enlarge  the  scope  of 
his  activities.  Accordingly,  It  was  decided 
to  organize  the  State  School  of  Theatrical 
Presentations. 

Mr.  Allen  has  guaranteed  all  the  incidental 
expenses  and  tuition  will  be  offered  without 
any  charge  of  any  kind  to  those  who  are 
successful  at  auditions.  He  stated  that  it  Is 
the  aim  of  the  Allen  Theatres  to  make  the 
State  Theatre  one  of  the  principal  centers 
of  musical  inspiration  in  New  England,  and 
that  Mr.  Bent  will  be  given  support  In  pre- 

senting to  the  best  advantage  some  of  the 
musical  talent  of  New  Bedford. 

Seeing  pictures  is  the  chief  duty  of  John 
J.  McHenry  of  New  Bedford.  That's  because 
he  is  booking  manager  for  the  Allen  Thea- 

tres— eight  picture  houses. 

The  following  is  the  house  staff  of  the 
Capitol  Theatre  in  New  Bedford:  General 
manager,  John  W.  Hawkins;  organist,  AJde- 
mard  Langlois;  chief  projectionist,  Albert  M. 
Jason;  chief  usher,  Frank  S.  McCann;  cash- 

ier, Miss  Antoinette  Tupper;  advertising 
agent,  William  Huckley.  Thomas  J.  Aylward 
is  auditor  for  the  Allen  Theatres,  which 
controls  the  Capitol. 

Vest  pocket  programs  are  being  Issued  for 
the  Capitol  and  State  theatres  in  New  Bed- 

ford, which  are  links  in  the  Allen  Theatres' 

chain.  Copy  for  them  is  prepared  by  Gen- 
eral Manager  John  W.  Hawkins.  He  knows 

how  to  do  it  the  right  way  because  he  is  a 
former  newspaperman — some  time  In  New 
Jersey  as  well  as  in  Massachusetts. 

A  group  of  members  of  the  Boston  The- 
atrical Managers'  Association,  headed  by Robert  G.  Larsen,  general  manager  of  the 

Keith  theatres,  was  included  in  the  list  of 
honorary  pallbearers  at  the  funeral  of 
George  Edgar  Lothrop. 

Meyer  J.  Cohen,  who  has  been  manager  of 
Gordon's  Olympia  Theatre  in  Lynn  for  about 
a  month,  has  been  succeeded  by  Louis  Gor- 

don, a  nephew  of  Nathan  Gordon,  president 
of  the  Gordon  Amusement  Company.  Mr. 
Cohen  is  to  continue  with  the  Gordon  inter- 

ests as  field  manager  with  headquarters  in 
Iloston.  Mr.  Gordon  is  the  tenth  manager 
that  has  been  in  charge  of  the  Lynn  Olympia 
in  the  last  two  years.  Mr.  Cohen  formerly 
was  manager  of  the  New  Bedford  Olympia. 

"Little  Old  New  York,"  which  Is  doing  bet- ter than  $10,000  a  week  at  the  Park  Theatre 
in  Boston,  will  close  on  March  1,  according 
to  present  plans,  and  this  is  a  two  weeks' extension  of  the  time  originally  allotted  to 
the  showing.  Reserved  seats  have  been  sold 
many  days  in  advance  and  there  has  been  a 
great  demand.  Special  morning  matinees  on 
Saturday  have  been  given  for  the  children. 

The  Goldwyn-Cosmopolitan  Corporation  has 
taken  a  lease  on  the  Park  Theatre  in  Bos- 

ton that  will  expire  on  September  1.  "The 
Great  White  Way,"  "Under  the  Red  Robe" and  "Three  Weeks"  are  scheduled  for  early 
presentation  at  the  Park. 

B'ostonians  are  assured  of  seeing  "The 
Thief  of  Bagdad"  at  the  same  time  it  is  be- ing shown  in  New  York,  as  the  Douglas 
Fairbanks  interests  are  seeking  a  theatre 
In  which  to  present  the  film. 

Manager  Reginald  V.  Tribe  of  the  Empire 
Theatre  in  New  Bedford  has  started  his  ad- 

vertising campaign  for  "The  Hunchback  of 
Notre  Dame,"  which  will  break  into  his  reg- 

ular policy  for  a  week's  run  with  a  special orchestra  and  only  two  shows  daily.  Prices 
will  be  advanced. 

Rhode  Island 

Emery's  Majestic  Theatre  in  Providence 
started  a  new  policy  on  February  11  with 
Matthew  J.  Reilly,  popularly  known  as 
"Matt,"  as  director-manager.  Mr.  Reillyi 
has  been  associated  with  the  Keith  and 
Albee  interests  for  36  years.  He  resigned 
as  manager  of  the  Victory  Theatre,  Provi- 

dence, an  Albee  house,  in  order  to  take 
charge  of  the  Majestic. 

R.  Alfred  Jones,  formerly  house  manager 
of  the  Mark  Strand  Theatre  in  New  York 
City,  recently  was  made  manager  of  the 
Victor  Theatre,  Providence.  Discussions 
then  took  place  between  the  Emery  inter- 

ests and  Mr.  Reilly,  resulting  in  the  engage- 
ment of  the  latter  as  director-manager  of 

the  Majestic,  which  formerly  was  a  Shubert 
house.  It  now  is  operated  by  the  Emery Brothers. 

In  leaving  the  Keith  organization  "Matt" Reilly  closes  a  term  of  years  In  which  he 
has  served  as  theatre  water  boy,  coat  room 
boy,  office  boy,  ticket  taker,  ticket  seller, 
assistant  treasurer,  treasurer  and  manager. 
In  the  latter  position  he  had  had  charge  of 
the  Bijou,  Empire  and  the  Victory  theatres. 
Under  Mr.  Reilly's  direction  double  feature programs  will  be  presented  at  the  Majestic. 

The  opening  program  of  the  new  policy  con- 
sisted of  "Flaming  Barriers"  and  "Puritan 

Passions,"  a  Gump  comedy  and  news  week- 
ly. The  new  Majestic  Philharmonic  Sym- 

phony Orchestra  is  receiving  much  promi- 
nence In  the  advertising.  Prices  are:  Mat- 

inees, 15,  20  and  25  cents;  nights,  15,  25  and 
40  cents. 

The  Victory  Theatre  in  Providence  offers 
de  luxe  programs.  In  connection  wltn  the 
showing  of  "A  Lady  of  Quality"  the  week of  February  11  there  was  a  musical  prologue 
with  Carl  Formes,  baritone  of  the  Metropol- 

itan Opera  Company,  singing  the  toreador 
song  from  "Carmen."  The  dance  prologue 
offered  Mile.  Marley  In  "The  Gypsv  Dance." Organist  Thomas  played  an  original  compo- 

sition on  the  organ  entitled  "Musical  Ri-vue 

of  1923." 
Maine 

George  W.  Lane,  Jr.,  treasurer  of  the 
Lewiston  Trust  Company,  has  been  elected 
clerk  of  the  Victory  Amusement  Company, 
Cabot  Amusement  Company,  Union  Thea- 

tre Company  and  Union  Realty  Company, 
according  to  papers  filed  at  the  registry  of 
deeds  in  Lewiston,  Me. 
H.  O.  Hussey  has  been  elected  clerk  of 

the  Star  Theatre  Corporation,  the  Circle 
Company  and  the  Concord  Amusement 
Company.  William  B.  Williamson  has  been 
elected  clerk  of  the  Augusta  Theatre  Com- 

pany. All  of  these  companies  have  their 
headquarters  in  Lewiston. 

Manager  William  E.  Reeves  of  the  Strand 
Theatre  in  Portland  will  present  the  new 
Strand  Symphony  Orchestra  of  75  musicians 
for  the  first  time  during  the  week  of  Feb- 

ruary 25.  Its  membership  is  composed  of  ama- 
teur talent  and  rehearsals  have  been  con- 

ducted under  the  direction  of  Arthur  Kendall, 
leader  of  the  regular  Strand  Symphony 
Orchestra. 

There  now  are  more  than  80  theatres  under 
the  direction  of  Paramount  Pictures  through- 

out the  New  England  States.  The  general 
direction  of  this  large  number  of  amusement 
houses  is  entrusted  to  William  P.  Gray,  »  hose 
headquarters  are  located  in  Lewiston.  Rumors 
of  a  possible  affiliation  with  Boston  interests 
apparently  are  without  foundation. 

The  New  Portland  Theatre  in  Portland  has 
vaudeville  acts  as  an  extra  attraction  the 
last  three  days  of  each  week.  The  other 
three  days  are  devoted  to  a  straight  picture 
policy. 

Vermont 

The  new  Star  Theatre  at  Bellows  Falls, 
Yt.,  has  been  opened.  It  has  a  seating  ca- 

pacity of  700 
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Troy,  N.  Y.,  Exhibitor  Looks        Buffalo,  N.  Y. 

For  Ring,  Then  For  "Loser" Walter  Roberts,  manager  of  the  Troy 
Theatre,  Troy,  N.  Y.,  has  one  obsession 
these  days  and  that  is  to  locate  the  man 
who  reported  last  Sunday  night  of  having 
lost  a  diamond  ring  during  the  second  show. 
The  man,  who  resides  outside  of  Troy  but 
who  failed  to  leave  his  name,  emphatically 
asserted  that  he  had  heard  the  ring  roll 
after  it  had  struck  the  floor.  Furthermore, 
he  offered  a  reward  for  its  discovery.  Im- 

mediately after  the  show  was  out,  Mr.  Rob- 
erts and  his  assistant  manager,  Benjamin 

Stern,  equipped  with  flashlights,  went  over 
every  foot  of  the  floor,  turning  over  every 
program  and  scrap  of  paper,  working  until 
after  midnight,  but  without  success.  And 
now  comes  the  odd  feature  of  the  whole  af- 

fair. Never  a  word  has  Mr.  Roberts  heard 
in  the  way  of  an  inquiry  from  the  man  as 
to  whether  or  not  the  ring  had  been  found. 

The  Harmanus-Bleecker  Hall  In  Albany, 
which  Is  now  splitting  burlesque  and  pic- tures, plans  to  go  over  to  stock  from 
May  1  on. 

There  is  a  division  of  opinion  among  ex- 
hibitors in  this  section  as  to  the  advisability 

of  split  weeks  during  the  coming  Lenten 
season.  At  the  Troy  and  the  Mark  Strand 
theatres,  straight  week  runs  will  prevail 
throughout  the  entire  forty  days,  while  the 
Lincoln  In  Troy  is  inclined  to  split  its  weeks, 
believing  that  the  season  will  not  sustain 
week  runs. 

Ben  Apple  of  the  American  In  Troy  Is  a 
lucky  sort  of  a  person  in  more  ways  than 
one.  Not  only  does  Mr.  Apple's  house  draw well  week  in  and  week  out,  but  it  has  just 
come  to  light  that  his  wife's  birthday  falls 
on  Valentine's  Day.  No  wonder  Mr.  Apple 
remarked  one  day  last  week  that  it  was  per- 

fectly easy  for  him  to  kill  two  birds  with 
one  stone. 

Many  exhibitors  and  film  exchange  em- 
ployes enjoyed  themselves  at  the  State  The- 

atre in  Schenectady  last  Thursday  night, 
when  Manager  William  Shirley  entertained 
about  100  of  his  friends  al  a  dinner  and 
dance  in  the  theatre  lobby  following  the  last 
show. 

Mrs.  Dennis  Regan  of  Greenwich,  dropping 
into  town  during  the  week  and  buying  sev- 

eral pictures,  remarked  that  business  was 
good  in  the  smaller  communities  and  that 
the  open  roads  were  being  taken  advantage 
of  by  farmers  generally. 

Sol  Manheinier.  business  manager  for  the 
Robbins  houses  in  Watertown,  left  for  New 
York  on  Wednesday  on  account  of  the  illness 
of  his  father.  Mr.  Manheimer  received  a 
telegram  from  his  brother  Morris  to  the  ef- 

fect that  his  father  was  not  expected  to  live. 

According  to  a  report  in  circulation  here, 
Nathan  Robbins  of  Utica,  now  operating 
houses  in  Syracuse,  Utica  and  Watertown, 
may  erect  another  theatre  in  Syracuse  on 
the  site  of  the  Manhattan  Hotel,  which  was 
recently   badly   damaged   by  fire. 

A  valentine  box,  in  which  everyone  em- 
ployed at  the  Mark  Strand  in  Albany  dropped 

an  unsigned  valentine  the  other  day,  ad- dressed to  some  other  employe,  caused  lots 
of  merriment  when  the  box  was  opened  by 
Manager  Vineburg  and  the  valentines  dis- tributed 

might  be  attributed  for  a  few  days  to  off- 
color  advertising." 
The  Strand  in  Troy  is  being  repaired  by 

a  force  of  carpenters  and  will  be  reopened 
in  about  five  weeks.  The  house  was  dam- 

aged by  fire  several  weeks  ago.  It  will  be 
redecorated  throughout  and  with  new  equip- 

ment will  be  reopened  under  the  old  name 
of  the  Strand,  with  Al  Bothner  looking  after 
the  management. 

Walter  Roberts,  manager  of  the  Troy  The- 
atre, has  had  the  good  fortune  to  recover 

from  a  badly  infected  finger  and.  according 
to  reports,  is  once  more  able  to  bowl  his 
usual  game. 

Congressman  Clarence  MacGregor,  the 
original  sponsor  of  the  admission  repeal  bill, 
was  the  principal  speaker  at  a  meeting  ar- 

ranged in  his  honor  in  the  new  Hotel  Statler 
last  Wednesday  by  local  exhibitors  and  ex- 
changemen.  Mr.  MacGregor  urged  those 
present  to  continue  the  fight  right  up  to  the 
moment  the  repeal  is  passed.  J.  H.  Michael, 
manager  of  the  Regent  and  chairman  of  the 
executive  committee  of  the  M.  P.  T.  O.  of 
N.  Y.,  Inc.,  was  chairman  of  the  meeting. 
Sydney  Samson,  president  of  the  Film 
Board  of  Trade,  and  Gerald  K.  Rudulph, 
manager  of  the  Fox  exchange,  assisted  Mr. 
Michael  in  arranging  the  event. 

Al  Bothner,  manager  of  the  Capitol  and 
Colonial  theatres  in  Troy,  demonstrated  his 
muscle  the  other  night  when  he  forcibly 
ejected  a  patron  who  was  creating  a  dis- 

turbance, and  who  after  being  warned  failed 
to  take  note  of  Mr.  Bothner'a  muscular build. 

The  complete  equipment  of  the  Criterion 
Theatre  is  being  offered  for  sale  by  the 
Strand  Securities  Corporation,  of  which 
Walter  Hays  is  the  head.  Complete  equip- 

ment for  a  picture  theatre,  including  a  large 
organ,  must  be  moved  before  April  1  when 
the  building  will  be  razed  to  make  way  for 
a  modern  office  structure. 

The  talk  of  Troy  these  days  is  the  success 
which  is  coming  to  the  Griswold  under  the 
management  of  Jacob  Golden,  a  former 
newspaperman.  During  the  past  week  the 
Griswold  sported  an  eight-piece  jazz  orches- 

tra, which  went  over  so  big  that  many  en- 
cores were  demanded  at  every  show. 

Eugene  A.  Pfeil  has  renewed  his  lease  of 
the  Circle  Theatre,  which  he  has  been  op- 

erating successfully  for  several  months. 
Gene  was  formerly  manager  of  the  old 
Mark-Strand  Theatre. 

Oklahoma 

The  Guthrie  Theatre  at  Guthrie,  Okla.,  has 
changed  its  name  to  the  Paramount.  The 
change  was  made  under  rules  of  a  contest 
and  ordered  by  judges. 

Charles  H.  and  C.  O.  Tarbox  have  taken 
over  the  Opera  House  in  Fredonia,  N.  Y. 
C.  H.  Tarbox  was  formerly  assistant  to  C.  H. 
Landers  in  the  management  of  the  same 
house  and  for  the  last  few  years  has  been 
in  charge  of  the  picture  activities  at  the 
Chautauqua  assembly  grounds.  C.  H,  Landers 
will  have  active  management  of  the  house. 
A  rental  of  $1,200  a  year  is  being  paid.  Some 
Improvements  will  be  made. 

John  R.  Jones,  San  Angelo,  Texas,  has  en- 
larged the  stage  of  his  Lyric  Theatre  to  be 

27x47.  He  has  just  put  in  full  stage  scenery 
to  handle  large  road  shows,  which,  with  fea- 

ture pictures,  will  be  program  policy. 

The  new  Unity  Theatre,  Military  road  and 
Grant  street,  will  open  February  29.  J.  D. 
Parmalee  and  his  son  Stuart  will  be  on  hand 
to  receive  the  congratulations  of  fellow  ex- 

hibitors, exchangemen  and  patrons  of  the  old 
Tri-It,  on  the  site  of  which  the  new  house is  built. 

John  Collins  is  remodeling  the  stage  of 
his  Majestic  Theatre  at  Paragould,  Ark.,  to 
accommodate  full  scenic  sets  for  Orpheum 
time  bills. 

Vincent  R.  McFaul,  manager  of  Shea's 
Hippodrome,  has  booked  "The  Marriage 
Circle"  for  early  presentation  at  the  big Buffalo  house. 

Uly  S.  Hill,  managing  director  of  the  Troy 
and  Mark  Strand  theatres,  puts  his  foot 
squarely  down  on  any  salacious  advertising. 
Mr.  Hill  does  not  believe  that  such  adver- 

tising attracts  patronage.  He  has  booked  a 
picture  for  the  near  future  which  recently 
drew  big  in  Schenectady,  but  the  advertising 
of  which  aroused  the  ire  of  the  ministers  in 
that  city. 

"I'm   here   all  the  year  round,"   said  Mr. 
Hill,   "and   so   is   the   theatre,   and   I  much 
prefer  the  good-will  and  respect  of  the  citi- 

zens   to    any    exceptional    business  which Scenes  from  "The  Cake  Eater,"  a  two  reel  comedy  starring  Will  Rogers.  Produced 
by  Hal  Roach  for  Pathe  release. 
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Wisconsin 
Dallas  Vaudeville  Scale  Cut 

to  Compete  with  Film  Houses 
Announcing  that  prices  for  vaudeville  will 

be  reduced  to  pre-war  levels,  because  "of 
immense  seating  capacity  and  buying  sup- 

plies in  enormous  quantities,  thus  cutting 
costs,"  the  Majestic,  an  interstate  house  in Dallas,  Texas,  has  sharply  cut  its  prices  to 
the  following  levels:  Orchestra,  85  cents; 
diamond  circle,  65  cents;  family  circle,  25 
cents;  children,  10  cents.  These  prices  in- 

clude war  tax.  There  are  bargain  matinees 
in  addition. 
There  will  be  no  change  in  the  class  of 

vaudeville,  Karl  Hoblitzelle,  head  of  the 
circuit,  which  also  has  houses  in  Houston 
and  San  Antonio  and  other  cities,  an- 

nounced. The  policy  of  seven  high-class 
acts  each  week  will  be  continued 

While  the  announcement  comes  as  a  wel- 
come one  to  the  public  at  larire,  there  are 

those  in  Dallas  who  feel  that  the  rciluction»i 
were  hroucbt  about  by  the  hitih-class  enter- 

tainment offered  at  local  picture  house*.  Tbe 
Palace  nearly  every  week,  despite  an  occa- 
nlonal  mediocre  picture,  ban  l.een  packing 
them  in  at  -V,  cent*  top  ami  civing  a  varied 
show  that  runs  up  to  three  hour*. 
Other  Dallas  picture  houses,  notably  the 

Melba  and  Capitol,  have  been  delving  into 
vaudeville  turns  to  bring  out  the  crowds. 
The  Capitol  for  three  or  four  weeks  hand- 
running  played  an  act  with  live  or  six  people. 
The  situation  in  Dallas  with  reference  to 

pictures  and  legitimate  ittraoti  ins  is  so 
changed  that  an  old-time  picture  man  visit- 

ing the  city  would  hardly  recognize  Elm 
street,  for  years  known  as  Theatre  Row. 
For  quite  a  time  Southern  Enterprises  had 
things  their  own  way,  with  the  Capitol  play- 

ing second  runs  and  a  few  minor  first  runs. 
The  Melba  consistently  is  running  first  clas3 
pictures,  but  seemingly  is  handicapped  by 
location  Under  the  management,  of  P.  U. 
Cameron,  however,  the  th^atr;  generally  is 
reiogr.ized  as  a  financial  success.  Cameron 
has  been  at  the  head  of  many  enterprises 
and  has  yet  to  record  his  first  "flivver." Now  the   Palace  has   real  competition  Inb 

the  Capitol  and  Melba.  Management  of  the 
Capitol  was  changed  some  time  ago  and 
since  then  the  new  owners  have  been  in  the 
market  for  the  biggest  pictures.  "The 
Hunchback  of  Notre  Dame"  is  their  latest 
venture  and  certainly  was  a  darb.  As  this 
is  written  the  picture  is  closing  a  nine-day 
run  at  $1.10  top.  Many  were  turned  away 
from  the  7:30  o'clock  performances.  It  was a  real  achievement,  picture  men  say,  to  put 
"Hunchback"  over  in  the  Capitol  at  the 
prices  charged,  and  with  the  regular  orches- 

tra unchanged  except  that  a  few  additional 
players  were  added. 
But  for  genuine  showmanship  one  has  13 

hand  it  to  the  Palace  Theatre  here.  If  the 
management  of  that  house  gets  hold  of  a 
picture  they  know  will  not  draw  any  too 
well,  there  is  always  an  extra  added  attrac- 

tion that  brings  'em  in.  And  if  that  isn't showmanship,  nothing  else  Is.  Music  counts 
quite  a  bit,  too. 

J.  P.  Doss,  W.  B.  Walker  and  G.  G.  Ja- 
cobs have  leased  a  lot  in  Luting,  Texas, 

upon  which  an  up-to-date  airdome  will  be erected. 

The  Clarksville,  Texas,  Opera  House,  for 
years  one  of  the  best  known  playhouses  in 
Northeast  Texas  and  for  the  past  few  months 
operated  as  a  picture  house,  will  be  sold  at 
public  auction  early  in  April  by  the  sheriff 
to  satisfy  a  judgment.  When  the  house  was 
first  built,  a  single  night's  receipts  would more  than  satisfy  the  judgment  at  present 
existing  against  the  house. 

J.  E.  Jones,  theatre  man  of  Houston,  Texas, 
has  purchased  the  Campbell  House,  Dallas 
hotel,  for  a  reported  $280,000. 

The  Queen  Theatre,  Joe  C.  Singer  and  L. 
C.  Bissinger,  proprietors,  and  the  Interstate 
Amusement  Company,  Dallas,  have  become 
budget  members  of  the  Dallas  Chamber  of 
Commerce,  the  February  organ  of  the  latter 

ody  announces. 

No  Armistice  Seems  Likely 

in  Ohio  Blue  Law  Struggle 
Announcement  conies  from  Youngstown, 

Ohio,  that  the  exhibitors  recently  arrested 
for  violation  of  the  state  blue  law  by  giving 
Sunday  performances,  will  fight  their  cases 
to  the  end.  Warrants  were  served  recently 
on  Max  and  Joseph  Schagrin,  managers  of 
the  Park  Theatre,  as  also  W.  C.  Miller,  man- 

ager, and  Harry  Miller,  assistant  manager  of 
the  Hippodrome.  Up  to  the  time  of  this 
writing  no  dates  had  been  set  for  the 
hearings. 

A  picture  theatre  will  soon  be  established 
in  the  old  Methodist  Church  building  on 
Front  street.  Williamson,  W.  Va.,  by  Carl 
Frum.  It  will  be  the  only  theatre  in 
Williamson. 

The  Metropolitan  Theatre,  located  at  the 
corner  of  Central  avenue  and  Fifteenth 
street,  Cincinnati,  has  been  taken  over  by 
Max  Schwartz  and  Kape  Masil,  the  consid- 

eration bclauj;  *l."iO,W.«.  The  .Metropolitan, which  nan  built  ten  yearn  a«o,  is  one  of 
the  biegest   houses  in   the   west  end. 

R.  C.  Steuve,  manager  of  the  Orpheum, 
Canton,  Ohio,  is  en  route  to  Bermuda,  where 
he  expects  to  remain  several  weeks.  Mean- while the  Orpheum  is  being  looked  after  by 
Steuve's  son  Walter. 

Charles  Weland  has  purchased  the  Opera 
House  at  Urichsville,  Ohio,  from  Harold 
Ginther  and  will  do  some  extensive  remod- eling. 

A  new  theatre  is  contemplated  by  the 
Cadiz  Prospect  Co.,  Cadiz,  Ohio,  to  cost 
$110,000,  while  H.  E.  Kerkler.  of  the  Buckler 
Theatre.  Elkhart.  Indiana,  is  having  plans 
drawn  for  a  new  $450,000  theatre  and  office building. 

The  Southeast 

Coming  just  a  week  after  the  well-founded 
rumor  that  Jake  Wells,  pioneer  Southern 
theatre  owner,  was  negotiating  for  a  house 
in  Greenville,  S.  C,  as  one  of  a  chain  of 
theatres  he  is  understood  to  be  negotiating 
for,  is  the  announcement  that  Southern  En- 

terprises, through  its  real  estate  department 
headed  by  Louis  Cohn,  has  closed  a  deal  for 
a  lot  in  Greenville  next  to  the  Ottoray  Hotel 
on  which  they  will  build  a  new  theatre  seat- 

ing 2,000.  Southern  Enterprises  already  op- erates two  theatres  in  Greenville. 

The  new  Dee  Theatre,  Thomasville,  N.  C, 
in  which  Colonel  Henry  B.  Varner  owns  a 
half  interest,  will  soon  be  ready  for  formal 
opening.  It  will  seat  900  and  be  the  last 
word  in  convenience  to  patrons. 

M.  F.  Schnibben.  of  the  Opera  House,  Flor- 
ence. S.  C. ;  C.  S.  Smith,  of  the  Alamo,  New- man, Ga.,  and  John  Evins,  of  Augusta,  Ga., 

were  among  the  theatre  owners  on  Film  Row 
the  past  week  in  Atlanta. 

Milwaukee  exhibitors  and  exchangemen 
are  going  to  meet  on  common  ground  once 
each  month  for  a  thorough  discussion  of 
their  joint  problems.  This  is  the  announce- 

ment of  Fred  Seegert,  president  of  the  M. 
P.  T.  O.  of  Wisconsin.  The  meeting,  accord- 

ing to  Mr.  Seegert,  is  to  take  the  form  of 
a  joint  luncheon  to  be  participated  in  by 
members  of  the  Milwaukee  Film  Board  of 
Trade  and  the  Milwaukee  branch  of  the  ex- 

hibitor organization. 
"Decision  to  hold  such  joint  sessions  is another  indication  of  the  harmony  that  has 

gradually  been  established  between  all 
branches  of  the  industry  in  Milwaukee,"  de- 

clared Mr.  Seegert.  "The  luncheons  will tend  to  cement  the  bonds  that  already  keep 
us  together  and  will  give  us  a  chance  to 
study  mutual  problems  in  common  with  a 
thought  for  the  other  fellow." 

Rearranging  its  suite  of  offices  on  the 
fourth  floor  of  the  Loeb  Arcade  building  in 
Minneapolis,  Finkelstein  and  Rubens  of  the 
Twin  City  Amusement  Trust  Estate  plan  to 
adopt  a  new  system  of  handling  the  large 
volume  of  business  more  efficiently.  Several 
new  offices  have  been  added  to  the  suite, 
which  now  occupies  about  three-fourths  of 
the  fourth  floor.  A  new  room  has  been  re- 

modeled for  use  of  the  publicity  department, 
while  a  complete  studio  has  been  fitted  up 
for  the  artists.  Throughout  the  entire 
>cheme.  worked  out  by  Harold  Finkelstein 
and  Eddie  Rubens,  simplicity  has  been  the 

goal 

Unable  to  obtain  the  presence  of  any  of  the 
movie  stars  they  sought,  members  of  the 
Milwaukee  Film  Board  of  Trade  and  the  M. 
P.  T.  O.  of  Wisconsin  have  decided  to  abandon 
l>lans  for  a  joint  ball. 

E.  Cooper  of  la.  Crosse,  Wis.,  who  after 
acquiring  the  Butterfly  Theatre  in  Milwaukee 
several  months  ago  immediately  converted  it 
into  a  first-run  house,  has  apparently  de- 

cided to  return  to  the  old  policy,  he  having 
announced  a  cut  In  admission  price  to  2S 
cents.  In  addition,  the  Butterfly,  one  of  the 
oldest  downtown  houses  and  once  the  leading 
theatre  in  the  city,  is  featuring  morning 
shows  for  the  price  of  10  cents. 

Efforts  of  five  Milwaukee  youths  to  lend 
material  aid  to  their  screen  hero  being  shown 
in  a  battle  with  Indians,  resulted  in  the 
arrest  of  the  boys  and  their  subsequent 
promise  to  buy  a  new  screen  for  the  one 
they  ruined  at  the  Radio  Theatre.  Twenty- 
fifth  street  and  Fond  du  Lac  avenue.  The 
hero  was  being  worsted  in  the  uneven  battle. 
It  seemed  that  he  must  surely  die  at  the 
hands  of  the  savage  redskins  when  suddenly, 
from  the  center  of  the  theatre  the  five  boys 
began  a  bombardment  wilh  staples  fired  from 
slingshots. 

All  would  have  gone  well  with  the  hero's "reinforcements"  had  not  one  of  the  party 
missed  his  target  and  struck  a  boy  in  the 
front  row  in  the  back  of  the  neck  instead. 
The  victim  ran  screaming  from  the  theatre 
and  notified  Anton  Bilek,  owner  of  the  house. 
Bilek,  upon  investigation,  discovered  the 
culprits  and  likewise  discovered  that  his 
screen  had  been  punctured  in  fifty-two  places, 
a  credit  to  the  marksmanship  of  the  boys. 

Theodore  L.  Hays,  general  manager  of  the 
Finkelstein  and  Rubens  theatre  interests  In 
the  Twin  Cities,  is  sojourning  in  the  South 
on  a  limited  vacation.  Mr.  Hays  left  last 
week,  and  will  return  to  his  duties  in  two 
or  three  weeks. 

Harry  Thompson,  who  has  been  away  from 
the  Finkelstein  and  Rubens  organization  in 
Minneapolis  for  some  time,  due  to  illness, 
returned  this  week  to  take  over  the  State 
Theatre  program,  which  he  plans  to  make 
into  a  regular  movie  magazine.  Mr.  Thomp- son, who  was  connected  with  the  publicity 
and  advertising  departments  of  the  organi- 

zation, is  familiar  with  publication  work. 
De  Dyle  Orde.  Minneapolis  artist,  has  joined 
the  F.  and  R.  organization  to  assist  Jimmle 
Bell,  who  previously  handled  all  staff  work 
for  the  Twin  City  theatres. 
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Skouras  Takes  Active  Part  in 

St.  Louis  Charity  Drive 

Kansas 

Exhibiting  is  something  other  than  put- 
ting good  film  on  the  screen,  accompanied 

by  nice  music  and  in  agreeable  surround- 
ings. That  seems  to  be  the  principle  under- 
lying the  success  of  Spyros  Skouras,  head 

of  Skouras  Brothers  Enterprises  and  the 
St.  Louis  Amusement  Company  of  St.  Louis, 
which  combine  control  of  some  eighteen  of 
that  city's  leading  amusement  places. Skouras  knows  humanity.  He  arose  from 
the  ranks  of  the  workers,  fighting  the  battle 
from  a  lowly  position  comparatively  to  the 
dominant  place  he  now  holds.  But  that  he 
has  not  lost  sight  of  the  bigger  things  in 
life  is  apparent  from  his  policy  in  conduct- 

ing his  theatres.  They  have  always  been 
something  more  than  places  of  amusement — 
in  a  word  they  have  been  an  integral  part 
of  the  community. 
Today  St.  Louisians  are  conducting  a 

drive  to  raise  $500,000  for  a  new  building 
for  the  St.  Louis  Maternity  Hospital.  The 
Rockefeller  Foundation  has  promised  a 
large  endowment  if  the  necessary  building 
is  erected.  St.  Louis  is  out  to  make  good 
and  as  always  Skouras,  his  brothers  and  his 
associates,  prominent  among  whom  is  Harry 
Koplar,  will  uphold  their  end.  On  February 
18,  20  per  cent,  of  the  gross  receipts  of  six- 

teen of  the  Skouras  houses  was  turned  over 
to  the  hospital  fund. 

The  St.  Louis  Amusement  Company  has 
closed  the  Pershing  Theatre,  Delmar  Boule- 

vard near  Hamilton  Avenue,  which  was 
opened  for  a  special  season  of  super-specials 
at  advanced  prices  early  last  fall.  Its  future 
is  very  uncertain,  but  it  will  be  re-opened  if 
there  are  any  more  pictures  of  a  class  to 
warrant  such  a  step.  Spyros  Skouras,  head  of 
Skouras  Brothers  Enterprises,  has  announced 
that  five  of  the  big  attractions  shown  at  the 
Pershing  this  season  will  be  played  at  the 
Grand  Central,  West  End  Lyric  and  the  Cap- 

itol theatres  this  winter.  The  first  of  these, 
"Scaramouche,"  which  opened  the  Pershing season,  was  put  on  at  the  Grand  Central, 
West  End  Lyric  and  Capitol  and  also  the 
Delmonte,  owned  by  Fred  L.  Cornwell,  the 
week  of  February  10. 

Samuel  S.  Harris,  well  known  Little  Rock. 
Ark.,  exhibitor,  has  leased  the  New  Conway 
Theatre,  Conway,  Ark.,  being  erected  by  S. 
G.  and  Theodore  Smith,  and  probably  will 
open  the  house  on  March  15. 

Louis  Landau,  owner  of  the  Washington 
Theatre,  Granite  City,  111.,  Is  confined  to  his 
apartments  In  the  Gatesworth  Hotel  by  a 
fractured  leg:.  He  had  the  misfortune  to  slip 
on  the  ice. 

Jack  Hoeffler  of  Quincy,  111.,  was  at  the 
local  First  National  office  the  past  week. 

Theatres  in  the  St.  Louis  territory  that 
have  closed  recently  include:  Liberty  Thea- 

tre, Strasburg,  111.;  Princess  Theatre,  Boli- 
var, Tenn.;  Rex  Theatre,  Jackson,  Tenn. ; 

Elite  Theatre,  Queen  City,  Mo.;  Roosevelt 
Theatre,  St.  Louis  (closed  for  repairs),  and 
Grand,   Searcy,  Ark. 

Walter  Thimmig  of  Duquoin,  111.,  was  seen 
along  Picture  Row.  Walter  occupies  a  prom- 

inent place  in  the  McAdoo  Band  Wagon,  hut 
is  afraid  someone  threw  an  oil  can  through the  bass  drum. 

Charley  Goldman,  owner  of  the  Rainbow 
Theatre  on  Broadway,  near  Pine  street,  has 
taken  over  the  Variety  Theatre  on  Broad- way, between  Chestnut  and  Market  streets, 
and  has  closed  the  house  to  be  repaired  and 
remodeled.    He  plans  to  operate  both  houses. 

Monday,  February  11,  was  dedicated  to  the 
Relief  of  Starving  German  Children  by  the 
management  of  the  St.  Louis  Amusement 
Company,  20  per  cent,  of  the  receipts  of  the 
theatres  of  that  company  going  to  the  relief 
fund.  Many  other  St.  Louis  houses  also 
joined  in  the  benefit  and  gave  substantially 
to  the  starving  children. 

A  run  of  three  weeks  is  the  record  set  in 
Kansas  City  for  "The  Hunchback  of  Notre 
Dame,"  which  played  at  the  Liberty  Thea- tre. The  engagement  ended  February  16 
after  doing  a  tremendous  business  through- 

out the  entire  three  weeks.  Five  perform- 
ances were  given  daily,  the  picture  being 

augmented  by  special  music  and  an  elab- 
orate prologue.  Prices  ranged  from  55  cents 

to  $1.65. 

"Scaramouche"  has  been  booked  to  be 
shown  at  Frank  L.  Newman's  Royal  Theatre, 
Kansas  City,  the  week  of  March  16.  The 
production  was  shown  at  the  Missouri  The- 

atre last  fall  for  $1.65,  but  the  prices  at  the 
Royal  will  not  be  raised. 

The  funeral  of  Miss  Mata  Stoddard,  20 
years  old,  daughter  of  Mrs.  Luck  Stoddard, 
2753  Cherokee  avenue,  owner  of  the  Monroe 
Theatre  and  Airdome  and  the  Yale  Theatre, 
St.  Louis,  was  held  on  February  13.  Miss 
Stoddard  was  killed  in  an  automobile  acci- dent In  Los  Angeles,  Cal.,  on  February  8, 
when  the  machine  ran  into  a  telephone  pole. 

The  Exhibitors  Sign  &  Poster  Company  of 
St.  Louis  has  incorporated  with  a  capitalisa- 

tion of  $2,000.  The  incorporators  are:  Fred 
Wehrenberg,  nine  shares;  R.  L.  Butler,  ten 
.shares,  and  George  Elgel,  one  share.  Wehren- 

berg is  owner  of  the  Cherokee  and  Melba 
theatres,  St.  Louis,  and  vice-president  of  the 
Motion  Picture  Exhibitors!  League  of  St. 
Louis  and  Eastern  Missouri. 

Negotiations  between  the  Josephson 
Amusement  Company  and  an  outside  syndi- 

cate are  pending  which,  if  consummated,  will 
effect  the  sale  of  the  leasehold  upon  which 
the  present  Victory  Theatre,  a  downtown 
house,  now  stands.  The  new  company  ex- 

pects to  build  from  six  to  eight  stories,  to 
be  used  as  an  office  building,  one  small  store- 

room on  the  main  floor  and  a  theatre  with  a 
balcony.    The  new  theatre  will  seat  550. 

The  membership  committee  of  the  M.  P. 
T.  O.  of  Western  Missouri  mailed  letters  to 
a  few  exhibitors  in  the  state  calling  a  spe- 

cial reorganization  meeting  to  be  held  at  the 
Baltimore  Hotel,  Kansas  City,  February  21. 

Poole  &  Morton  plan  to  open  the  New 
Grand  Theatre,  West  Frankfort  Heights,  111., 
on  March  1.    It  accommodates  about  250. 

The  Pendleton  Theatre,  Pendleton  and  Fin- 
ney avenues,  St.  Louis,  reopened  on  Febru- ary 3. 

Mary  Pickford  and  Douglas  Fairbanks 
passed  through  Kansas  City  Wednesday 
night  of  last  week  en  route  to  New  York. 
Lee  D.  Balsly,  manager  of  the  Liberty  The- 

atre of  Kansas  City,  was  on  the  alert  and 
staged  a  reception  at  the  station.  Mary 
Pickford  is  playing  at  the  Liberty  this  week 
in  "Rosita." 

Billy  Goldman,  of  the  Kings  Theatre,  de- parted for  New  York  on  February  9. 

Out-of-town  exhibitors  seen  along  Picture 
Row  during  the  week  included:  Bob  Cluster 
of  Johnston  City,  Oscar  Wesley  of  Gillespie, 
L  Lawson  of  Mount  Olive,  Ed.  Fellis  of  Hills- 
boro,  Ted  Rodgers  of  Ramsey,  J.  C.  Leitz  of 
Mascoutah  and  Tom  Reed  of  Duquoin. 

Jack  Gross,  who  has  been  manager  of  the 
El  Dorado  and  Palace  theatres  in  El  Dorado, 
Kas.,  for  three  years,  has  been  transferred 
to  Carthage,  Mo.,  where  he  will  assume  the 
management  of  the  Crane  and  Royal  thea- tres. Mr.  Gross  will  continue  to  handle  the 
bookings  of  the  road  shows  for  the  El 
Dorado  theatres,  however. 

(Continued  on  next  page) 

Visitors  of  the  week  included:  Mrs.  I.  W. 
Rodgers,  of  Poplar  Bluff  and  Cairo;  C.  E. 
Brady,  Cape  Girardeau,  Mo.;  Jim  Reilly, 
Princess  Theatre,  Alton,  111.;  D.  Frisena,  of 
Taylorville,  111.,  and  H.  C.  Tuttle,  of  Deslogo, 
Mo. 

The  Scott  Theatre,  Alamo,  Tenn.,  was  de-  Scene  from  "Smile  Please,"  a  two  reel  comedy  starring  Harry  Langdon.  Produced stroyed  by  fire  on  February  10.  by  Mack    Sennett  for  release  by  Pathe. 
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Chicago  Radio  Men  to  Aid 

Theatres  Fight  Music  Tax 
The  owners  of  the  movie  theatres  here 

are  joining  forces  with  the  National  Asso- 
ciation of  Broadcasters  to  fight  the  Ameri- 

can Society  of  Composers.  Nathan  Ascher, 
of  Ascher  Brothers,  says  that  his  firm  paid 
the  society  about  $2,000  last  year,  which  is 
10  cents  a  seat  for  each  house  of  the  cir- 

cuit. The  Ascher  circuit  plans  to  use  music 
in  its  houses  that  the  broadcasters  say  is 
fair,  and  the  Balaban  &  Katz  circuit  has 
agreed  to  back  the  movement  favoring  tax 
free  and  litigation  proof  music  released  by 
the  broadcasters.  A  meeting  of  the  leading 
exhibitors  will  be  called  soon  for  further 
action  in  the  matter. 

The  new  Balaban  &  Katz  theatre  that  is 
going  up  at  Lawrence  and  Broadway  on  the 
\orth  Side  will  cover  42,000  square  feet, 
which  the  firm  says  is  the  largest  ground 
space  of  any  movie  theatre  in  the  world. 
Work  was  held  np  for  a  few  days  last  week 
by  a  strike  of  teamsters,  who  wanted  more 
pay  from  their  employers.  Moving  pictures 
of  the  beginning  of  the  work  was  thrown 
on  the  screen  of  all  the  houses  in  the  cir- 

cuit last  week. 

The  Midway  Theatre  at  Elgin,  111.,  was 
closed  by  foreclosure  proceedings  recently. 
The  Midway  was  formerly  the  Orpheum  The- 

atre and  one  of  the  oldest  playhouses  in 
Northern  Illinois.  Closing  of  the  Midway  re- 

duces the  number  of  theatres  in  the  city 
to  four. 

Ferris  Brothers  have  installed  two  new 
Simplexes  in  their  Garden  Theatre  at  Ar- 

thur, 111. 

The  new  Municipal  Theatre  has  opened 
for  business  at  Lancaster  and  the  house  is 
doing  a  good  business,  it  is  reported  by 
James  Wingfield  of  this  city,  who  is  booking 
the  attractions  for  the  new  house. 

A.  N.  Gonslor,  manager  of  the  Rialto  and 
Virginia  theatres  of  Champagne,  111.,  was  a 
business  visitor  in  the  city  last  week  and  is 
booking  road  shows  in  addition  to  pictures. 
Business  is  good  in  his  territory,  as  the  uni- 

versity is  packed  with  students  this  year  and 
a  good  part  of  the  business  comes  from  the students. 

Mrs.  W.  O.  Fisher  is  closing  out  her  pic- 
ture business  at  Basco,  111.,  and  will  retire. 

One  of  the  finest  presentations  ever  at  the 
McVickers  Theatre  was  on  the  bill  last  week 
under  the  direction  of  H.  Leopold  Spitalny 
and  called  "The  Cafe  Chantant  Revue."  Thir- 

ty-one people  took  part  in?  the  show,  which consisted  of  seven  numbers  and  the  piece 
made  a  hit  with  the  crowds. 

Raymond  Bryant  has  been  made  business 
manager  of  the  Playhouse  Theatre  on  Mich- 

igan avenue,  succeeding  Milford  Hanney, 
who  has  been  transferred  to  the  Central 
Theatre  as  manager  of  that  house. 

Marshall  Hall  at  Keithsburg,  111.,  has  been 
converted  into  a  picture  theatre.  Feature 
films  will  be  booked  with  road  shows. 

M.  F.  Taylor  and  Milton  Upperman  have 
leased  the  Olane  Theatre  at  Ridgefarm,  111., 
to  present  feature  movie  programs. 

The  Photoplay  Theatre  at  Lovington,  111., 
has  been  taken  over  by  the  Ferris  Brothers, 
who  will  improve  the  house. 

Ralph  Stevens  has  sold  his  interest  in  the 
Livingston  Theatre  at  Dwight.  111.,  to  Angelo 
Sodini,  who  has  taken  personal  charge  of  the 
house. 

The  New  Apollo  Theatre  on  the  West  Side 
is  playing  mixed  bills  this  winter  and  Walter 
Downie,  managing  director,  reports  business 
as  improving  right  along. 

Bob  Kremer,  manager  of  the  Grand  Thea- tre at  Geneva,  which  recently  burned  to  the 
ground,  wasted  no  time  in  leasing  the  City 
Auditorium  to  continue  his  shows  until  a 
new  theatre  is  built.  The  loss  to  the  theatre 
property  was  about  $40,000,  with  insurance 
covering  most  of  the  damage. 

Dr.  Sam  Atkinson,  managing  director  of 
the  Calo  Theatre  of  the  Ascher  circuit  has 
resigned.  He  will  announce  his  new  con- nections shortly. 

Ben  Harris  has  taken  over  the  Illinois 
Theatre  at  Rock  Island,  111.,  and  expects  to 
fix  the  house  up  soon. 

The  Gaiety  Theatre  at  Middletown,  111.,  has 
been  taken  over  by  Lawrence  Shafer,  who 
plans  to  extensively  improve  the  house. 

The  Broadway  Theatre  building  at  Logan- 
sport,  Ind.,  was  destroyed  by  fire  last  week. 
Insurance  amounting  to  $20,500  partially covered  the  loss. 

The  boys  at  the  Tivoli  Theatre  on  the 
South  Side  are  celebrating  the  third  anni- 

versary of  the  house.  A  fine  program  was 
put  on  for  the  week  and  the  crowds  Jammed 
the  theatre. 

The  boys  all  hope  that  Dirk  Kemp,  own- 
er of  the  Atlas  and  Owl  theatres,  will  soon 

be  up  and  around.  He  underwent  a  serious 
operation  last  week  at  the  Columbus 
Memorial  hospital.  He  is  reported  as  doing nicely. 

The  first  week  of  "The  Ten  Command-  - 
ments"  at  the  Woods  Theatre  broke  all  house 
records  for  attendance  and  the  management 
predicts  a  longer  run  for  the  feature  than 
any  other  picture  ever  shown  at  the  house. 
Thirty  musicians  are  used  for  the  big  spec- 

tacle and  more  than  15,000  people  saw  the 
show  during  the  first  seven  days.  The  ad- 

vance sale  for  the  picture  has  been  very 
heavy  and  seats  are  on  sale  four  weeks  In advance. 

Frank  Schessler  has  opened  the  Princess 
Theatre  at  Rock  Island,  111.,  and  at  the  same 
time  he  has  closed  the  Best  Theatre  for  the 
present. 
Work  v»il]  start  next  week  on  a  $400,000 

movie  theatre  building  to  contain  a  1.50O- 
seat  theatre,  seven  stores  and  24  flats  in 
Indinna  Harbor  and  the  completion  date  la 
set  for  September  1.  Michael  IS.  Koudk,  the 
liuilder,  operates  a  chain  of  movie  theatres 
in  thnt  district  and  is  well  known  along 
Film  Row  here  as  a  live-wire  showman. 

Lawrence  E.  Shafer,  manager  of  the  movie 
theatres  at  Athens  and  Greenville,  plans  to 
open  new  houses  at  Middletown  and  New 
Holland  this  month. 

John  Russell,  who  operates  the  movie  thea- 
tre at  Matherville,  111.,  has  added  two  other 

houses  to  his  string  and  will  have  movie 
theatres  at  Viola  and  Sherrard,  111.  He  will 
book  for  the  three  houses. 

Adolph  Linick,  of  Jones,  l.inick  &  Schaefer, 
has  purchased  the  Anna  \ilsson  estate  in 
Hollywood  and  is  now  occupying  the  mansion. 
Aaron  Jones,  of  the  same  firm,  will  go  out 
this  month  for  an  extended  vacation,  mak- 

ing his  headquarters  at  the  Llnlck  estate. 
L  E.  Bennett  of  the  Liberty  Theatre  at 

Mason  City  has  added  the  Colonial  Theatre 
at  Delevan  to  his  chain,  taking  the  house 
over  from  Jim  Laffey. 

Joe  Wade  has  taken  over  the  Star  Thea- 
tre at  Griggsville,  111.,  and  reports  that  busi- ness Is  booming. 

"A  Woman  of  Paris"  is  now  on  its  seventh 
week  at  the  New  Orpheum  Theatre.  When 
the  run  Is  completed  "The  Marriage  Circle" will  take  its  place  at  the  house. 

Kansas 

(Continued  from  previous  page) 
C.  La.  Rugg  of  Eureka,  Kas.,  and  Westover, 

Mo.,  also  was  a  Kansas  City  visitor  recently. 

L  J.  Lenhart,  formerly  of  the  Gladstone 
Theatre,  has  purchased  the  Roanoke  Theatre 
of  Kansas  City.  Mr.  Lenhart  announces  that 
he  plans  to  enlarge  the  theatre.  Increasing 
the  capacity  about  200,  and  to  put  in  a  new 
front  and  redecorate  the  theatre. 

Jack  Roth,  for  some  time  with  the  lab 
Theatre,  large  Kansas  City  suburban  house, 
and  then  with  the  Apollo  and  Strand  thea- 

tres of  this  city,  has  returned  to  his  former 
duties  as  manager  of  the  Isis.  Bar  Elder, 
recent  manager,  has  entered  the  teat  show 
business.  Rube  Finkelsteln,  managre  of  the 
'.minim  Theatre  and  one  of  the  members  of 
the  firm  operating  the  Apollo,  will  take  over 
lloth's  place  at  the  Apollo. 

E.  E.  Frazler  of  Pittsburg,  Kas.,  and  h!»s 
son,  Willard  Frazier,  who  operates  the  Em- 

press theatres  at  Osawatomie  and  Paola, 
Kas.,  were  seen  going  the  rounds  of  the  ex- changes recently. 

Friends  of  Bert  Byler,  manager  of  the 
Bixman  Theatre  at  Clinton,  Mo.,  extend  their 
sympathies  for  the  loss  of  his  father,  who died  January  31. 

J.  C.  Tindale,  who  owns  the  Elite  Theatre 
at  Iola,  Kas.,  was  in  Kansas  City  the  other 
day. 

D.  Flllzola,  who  has  the  Empress  Theatre 
at  Ft.  Scott,  Kas.,  took  in  the  Motor  Show 
on  his  trip  to  Kansas  City  last  week.  Mr. 
Filizola  combines  business  with  pleasure, 
however,  for  he  put  in  an  order  for  new 
seats  for  his  theatre.  He  also  plans  to  en- 

tirely redecorate  and  make  a  few  minor 
changes  in  his  house  later  in  the  spring. 

A  Booster  of  "McVickers  Service" 

THE  SERVICEMAN,  a  little  house  organ  published  by  the  Service  Department  of 
McVickers  Theatre,  Chicago,  is  only  one  of  the  many  little  features  inaugurated 
to  keep  the  boys  full  of  pep  and  to  make  "McVickers  Service"  a  byword  among theatregoers. 

"In  putting  in  our  present  system  of  service,  replacing  girls  with  boys,"  writes  Man- 
ager George  Burdick,  "we  found  that  to  avoid  changing  boys  the  position  and  its surroundings  must  be  made  attractive.  While  discipline  of  a  military  nature  is  main- 

tained at  all  times,  the  boys  being  instructed  both  orally  and  physically  each  day,  we 
endeavor  to  make  each  boy  look  upon  McVickers  as  he  would  his  own  home  and 
treat  its  guests  accordingly. 

"A  bowling  league  of  four  teams,  with  weekly  and  monthly  prizes,  furnishes  good material  for  the  little  paper.  Suggestions  for  betterment  of  service  are  thus  read  that 
would  otherwise  pass  unheeded.  Articles  are  contributed  by  every  one,  from  the 
director-general  of  all  Paramount  theatres  down  to  the  newest  serviceman.  News  of 
social  affairs  as  given  by  the  Service  Department  are  also  given  space,  there  is  a  full 
page  of  cartoons,  and,  best  of  all,  the  'Locker  Room  Sobs,'  which  is  a  column  of  wise 
cracks  that  the  boys  themselves  pull  in  the  locker  room." 

Mr.  Burdick  conceived  and  named  the  paper  and  it  is  edited  by  Frank  Fassnacht, 
chief  of  service,  who  also  is  responsible  for  the  art  work.  It  is  done  by  hand  and 
costs  little. 



Selling  the  Picture  to  the  Public 

EDITED  BY  EPES  WINTHROP  SARGENT 

Real  Live  Wire  Manager  Makes  Protest  Real  Humming  Birds 

Splendid  Advertisement  for  His  Film      in  Foyer  Decoration 

ABOUT  every  so  often  the  urge  to 
interfere  gets  too  strong  in  the 
breasts  of  a  certain  type  of  busy- 

bodies  and  a  meeting  is  called  to  protest 
about  something.  And  because,  like  Death, 
they  love  a  shining  mark,  they  frequently 
pick  upon  the  pictures. 

It  is  only  natural  that  a  popular  event 
should  be  selected.  The  more  prominent 
the  object,  the  better  the  press  work,  and 
right  down  at  bottom  the  real  reason  for  99 
per  cent,  of  the  reform  movements  is  to  be 
found  in  the  desire  for  publicity — personal 
publicity. 
And  so  it  happened  that  some  of  the  more 

or  less  good  people  of  Madison,  Wis.,  spat 
upon  their  hands  and  prepared  to  get  a 
strangle  hold  on  the  long-suffering  pictures. 
A  meeting  was  called  and  the  promoters  had 
the  felicity  of  seeing  their  names  in  the 
papers  and  basked  in  the  temporary  lime- 
light. 

Desormeaux  Was  There 
Generally  when  these  things  happen  the 

theatre  managers  with  an  almost  oriental 
fatalism  murmur  that  it  has  been  written 
thus  and  let  things  go  their  own  gait.  But 
Madison  has  a  Strand  Theatre,  which  is 
managed — and  not  just  run — by  A.  P.  Des- 

ormeaux, who  did  not  see  why  any  bunch  of 
busybodies  should  be  permitted  to  attack  his 
business  venture  unchallenged.  It  was  not 
merely  the  pictures  that  were  being  attacked. 
It  was  his  Strand  Theatre,  and  he  had  no 
intention  of  sitting  on  the  side  lines  while 
the  mud  throwing  was  going  on. 
He  knew  that  this  meeting  was  merely  the 

expected  thing;  just  an  outcropping  of  the 
urge  for  notoriety,  but  it  was  notoriety  at  the 
expense  of  his  business  venture,  and  that 
meant  something  to  him. 

Talked  Right  Back 
He  and  other  managers  were  present  at 

the  meeting,  and  when  the  hideous  motion 
picture  was  attacked,  he  got  up  and  remarked 
that  there  were  two  angles  to  criticism,  the 
constructive  and  destructive,  and  suggested 
that  there  was  more  to  be  said  for  the  former 
than  the  latter  method. 
He  pointed  out  a  number  of  the  remark- 

able productions  of  the  year.  He  suggested 
that  if  they  wanted  to  get  a  line  on  the 
horrible  crime  orgies  the  picture  makers  were 
foisting  upon  the  innocent  populace,  they 
come  to  the  Strand  the  following  week  and 
revel  in  sin  as  shown  in  Boy  o'  Mine.  If, 
after  that,  they  thought  that  pictures  were 
deserving  a  wholesale  .and  indiscriminate 
purging,  well  and  good,  but  in  justice  to  the 
defendant  he  thought  they  should  first  know 
what  they  were  talking  about. 

Wet  the  Wireworks 
It  dulled  the  edge  of  the  brandished 

swords,  and  put  out  the  fireworks,  but  the 
newspapers  all  carried  stories  of  the  meet- 

ing, and  the  State  Journal,  one  of  the  most 
influential  papers  in  that  section  not  only  re- 

ported the  meeting  but  added  an  editorial 
comment  in  which  it  approved  the  sugges- 

tion that  a  certain  type  of  picture  be  agi- 
tated against  and  then  wound  up  with  a 

citation  of  Boy  o'  Mine  as  the  type  of  pic- 
ture well  worthy  the  support  of  the  pub- lic. 

By  standing  up  for  the  business  by  which 
he  makes  his  living,  Mr.  Desormeaux  not 
only  helped  pictures  in  general  but-  got  a 
direct  return  through  his  business  the  fol- 

lowing week  on  the  First  National  release. 

Still  Room 

The  second  issue  of  the  house  organ 
gotten  out  for  the  theatres  in  Orlando,  Fla., 
admits  that  there  were  some  breaks  in  the 
first  issue  and  promises  steady  improve- 

ment. The  article  is  headed  "Second  issue 
finds  Manager  Vincent  optomistic."  In  the line  of  improvement  we  hope  that  the  third 
issue  will  find  him  an  optimist.  Two  o's  are 
more  suggestive  of  an  optometrist.  The 
proofreader  is  away  off.  On  the  same  page 
he  has  the  National  Board  of  Review  "doll- 

ing" out  two  awards,  where  "doled"  is  what 
was  probably  written.  It's  a  promising  little 
sheet,  but  it  needs  more  careful  proof- reading. 

One  of  the  most  novel  foyer  displays  ever 
exhibited  in  the  Howard  theatre,  Atlanta, 
was  planned  for  Gloria  Swanson  in  The 
Humming  Bird.  The  large  head  from  the 
24-sheet  has  been  worked  into  a  number  of 
effective  displays,  but  Howard  Price  Kings- 
more  and  Raymond  B.  Jones  tied  it  to  a 
pedestal  with  a  real  cage  in  which  were  half 
a  dozen  live  humming  birds,  borrowed  from 
a  local  fancier  and  paid  for  with  the  credit 
card  which  barely  shows  below  the  bars  in 
the  picture. 

Get  Some  Birds 
Humming  birds  are  not  generally  available 

in  the  North,  but  they  are  fairly  plentiful 
in  the  South,  and  in  the  cities  they  can  be 
borrowed  for  inside  display.  The  idea  can 
probably  be  adapted  to  later  titles,  and  even 
without  a  bird  title  the  cage  idea  can  be 
worked  for  an  attractor  since  the  occupants 
of  the  cage  will  supply  both  sound  and  mo- tion to  supplement  sight. 
The  herald  on  this  picture  was  a  reward 

circular  showing  the  star  as  an  Apache  boy 
and  in  her  glad  rags.  There  was  a  descrip- 

tion of  the  Humming  Bird  and  the  further 
statement  that  they  arrived  in  America  and 
were  last  seen  looking  for  a  home  in  New 
York.  One  thousand  dollars  is  offered  for 

her. capture.    Piker?    We'll  give  $1,500. 

A  Paramount  Release 

THIS  WAS  A  "BIRD"  OF  A  DISPLAY.  SEE  THE  BIRDS. 
The  foyer  dsplay   from  the  Howard  Theatre,  Atlanta,  planned  by   Howard  Price 
Kingsmore  and  Reymond  B.  Jones   for  The  Humming  Bird.  This  large  head  of  Miss 
Swanson  from  the  24-sheet  seems  to  work  up  especially  well  for  lobbies  to  judge  from 

its  use  here. 
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Production  Hints  from  Edward  L.  Hyman 
Managing  Director,  Mark- Strand  Theatra,  Brooklyn 

English  Exploits 

for  Abe  and  Mawruss 

Horace  Judge,  exploitation  manager  for  the 
British  offices  of  First  National,  developed 
several  new  ideas  for  Potash  and  Perlmut- 
ter,  one  of  the  best  being  that  shown  here : 
a  hallway  set  with  an  open  door  through 
which  can  be  seen  one  of  the  models  and 
the  head  of  the  firm  cut  from  a  lithograph. 

A  First  National  Release 
THE  ENGLISH  IDEA 

This  is  apparently  a  lobby  display  though 
it  seems  to  be  set  into  a  window.  A  card 
on  the  floor  states  that  the  gowns  are  sup- 

plied by  A.  Goldsmid,  "opposite,"  from  which 
we  infer  that  a  store  across  the  street  sup- 

plied the  dresses  and  the  dummy.  The  idea 
was  to  change  the  costume  each  day,  but 
the  stunt  drew  such  sidewalk  crowds  the 
police  requested  that  the  display  be  dis- 

continued. The  top  card  reads :  "Notice. 
Don't  open  this  door.  Private  office  of" 
and  "Potash  &  Perlmutter"  is  lettered  on  the 
supposed  glass  of  the  door.  The  sign  on 
the  lower  panel  reads  in  part :  "We  have 
opened  this  door  against  the  rules  of  Potash 
&  Perlmutter.  Observe  one  of  the  reasons 
for  privacy.  There  are  many  others.  See 
them  at  the  Whiteladies  all  this  week."  The 
card  over  at  the  right  is  straight  selling. 
The  stunt  enjoyed  longer  runs  in  some  of 
the  provincial  towns. 

FOUR  stage  presentations,  two  motion pictures  and  the  Topical  Review  made 
up  the  show  the  week  of  February 

10,  running  two  hours  and  six  minutes.  The 
photoplays  were  the  First  National-Collen 
Moore  "Painted  People,"  and  Will  Rogers 
in  "Two  Wagons,  Both  Covered."  The  first of  these  ran  one  hour  and  nine  minutes, 
and  the  Rogers  comedy  took  up  twenty-one 
minutes. 
The  Famed  Mark  Strand  Orchestra 

played  selections  from  the  Bizet  opera, 
"Carmen,"  this  consuming  eight  minutes  at 
the  start  of  each  deluxe  show — 2,  4,  7  and 
9  o'clock  P.  M.  The  orchestration  was  made 
especially  for  this  presentation.  The  light- 

ing included  two  dome  floods  (one  magenta 
and  one  deep  green)  covering  the  entire 
stage.  Two  booth  floods,  Mestrum  150  am- 

peres, one  deep  green  and  the  other  ma- 
genta, were  thrown  on  the  musicians.  Strip 

lights  amber.  Blue  borders  and  foots  on 
the  large  stage.  Platform  and  arch  lights 
of  deep  green  and  magenta  hitting  the  pleats 
of  the  silver  draw  curtains.  Light  green 
transparent  fabric  columns  at  either  side  at 
the  proscenium  arch. 
A 'Study  In  Black  and  White  was  a 

ballet  number  with  premiere  danseuse  and 

four  girls,  to  the  melodies  of  Drigo's  "Sere- 
nade" and  "Scherzo."  This  required  five 

minutes.  A  black  plush  cyclorama  was  used 
as  a  back  drop,  and  this  had  a  circle  open- 

ing in  the  center  the  bottom  of  which  was 
about  six  feet  off  the  stage.  From  this  open- 

ing a  broad  stairway  led  to  the  stage  apron. 
Most  of  the  dance  was  done  on  these  stairs. 
At  opening  the  premiere  danseuse  was  dis- 

closed in  the  cyclorama  opening,  spotted  in 
amber  against  the  blue  neutral  drop  behind 
the    cyclorama.   Rest   of   stage    dark,  but 

In  other  places  men  costumed  as  the  part- 
ners distributed  heralds  either  on  foot  or 

from  a  badly  battered  automobile.  In  some 
houses  Abe  and  Mawruss  in  the  flesh  did  a 
comedy  dialogue  as  a  prologue  to  the  pic- 

ture, and  in  Manchester  a  trailer  was  run 
in   a  furniture  store  window. 

dimmed  up  gradually  with  orange  and  amber 
spots  from  each  side.  Dancers  wore  black 
and  white  checked  novelty  ballet  costumes. 

Everett  Clark,  tenor,  was  given  four 
minutes  on  the  apron  of  the  large  stage,  with 
two  numbers.  "Mother  Machree"  took  two 
minutes  as  did  also  "Little  Old  Town  In  the 
Ould  County  Down."  The  lighting  was  as follows :  Two  booth  Mestrum  floods,  one 
deep  green  and  the  other  magenta,  were 
thrown  on  the  musicians.  Strip  lights 
around  the  stage  were  amber.  Blue  borders 
and  foots  of  the  large  stage  were  same  color. 
Platform  and  arch  spots  hitting  the  pleats  of 
the  silver  draw  curtains,  magenta  and  deep 
green.  Light  green  transparent  columns. 
Amber  spot  on  the  singer. 
Neapolitan  Songs  and  Dances  included 

"Santa  Lucia"  by  the  ensemble  of  six 
feminine  singers,  four  flower  girls  and  four 
principals ;  "Maria  Mari"  by  baritone,  "Ciri- 
biribi"  by  Edna  Burhans,  soprano  and  en- 

semble; "Tarantella,"  by  the  ballet;  "O  Sole 
Mio,"  tenor,  and  "Funiculi,  Funicula,"  by 
the  ensemble.  Number  was  costumed  in 
Neapolitan  style,  and  the  setting  consisted 
of  back  drop  representing  street  scene  of 
Venice  before  which  was  a  balustrade  in 
semicircle  across  the  stage.  Water  ripple 
effect  on  the  back  drop.  Spots  on  the  set 
from  the  sides  were  light  green,  light  blue, 
magenta,  red  and  amber — two  of  each.  The 
front  lighting  included  two  entrance  spots 
of  red  crossing  on  the  ceiling.  A  dome  spot 
of  orange  was  on  the  orchestra.  Light  amber 
transparent  windows.  This  number  took 
up  ten  minutes. 
During  the  engagement  of  "The  Hunch- 

back of  Notre  Dame,"  starting  on  March  9, 
the  presentation  stage  will  be  remodeled  to 
facilitate  the  handling  of  numbers. 

Traveled 

A  pair  of  24-sheets  for  Scaramouche  were 
used  on  a  trolley  car  in  La  Crosse,  Wis.,  for 
the  date  at  the  Majestic  Theatre,  and  the 
car  was  run  all  over  the  trackage  in  town. 

A  First  National  Release 
CIRCUS  DAYS  STILL  SEEMS  TO  FLOURISH  AND  WAX  FAT.  HERE'S  HOW  YORK,  PA.,  DID  IT. 

They  used  a  minimum  of  circus  tent  front  and  a  maximum  of  street  parade,  and  of  course — oh,  of  course,  they  had  a  similarity  contest,  but 
they  worked  this  end  up  with  merchant  cooperation  and  made  it  look  like  a  county  fair  or  the  day  before  election.  It  did  not  cost  the  house 

a  great  deal  of  money,  since  the  merchants  gave  the  prizes,  and  the  extra  receipts   were  mostly  net  profit. 
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A  Paramount  Release 

DEMONSTRATED  HIS  CHILDREN'S  CHILDREN  IN  A  TOY  SHOP 
Barry  Burke,  of  the  Palace  Theatre,  Fort  Worth,  Texas,  had  his  billposter  run  a 
trailer  for  the  picture  on  a  toy  machine.  The  machine  ii  in  the  centre  hidden  by  a 
white  card.    The   screen   is   to   the  left.    The   arrow   carries   the  title   and  house. 

Sells  New  Star 

Through  Argument 
There  is  good  common  sense  behind  the 

arguments  used  by  J.  E.  Madsen,  of  the 
Idaho  Theatre,  Twin  Falls,  in  putting  over 
Stephen  Steps  Out.  The  general  argument 
will  work  on  other  titles  and  it  might  be 
well  to  save  this  up  for  emergency.  You 
don't  sell  your  picture  unless  you  use  every 
appeal.  Air.  Madsen's  circular  letter  reads: Dear  Friend : 
How  do  you  select  your  entertainment? 
Do  you  follow  the  same  plan  that  you 

would  in  buying  a  book?  You  have  the  au- 
thor, the  title,  the  synopsis,  the  recom- 

mendation of  those  who  have  read  it,  and 
probably  many  other  reasons  to  influence 
you. 

Do  you  select  your  picture  show  entertain- 
ment by  display  of  photos  and  posters  in 

the  lobby?  If  so  why  did  4,000  people  go  to 
see  "The  Covered  Wagon"  and  pay  4  times 
the  usual  admission  prices  when  they  used 
no.  photos  to  advertise  the  picture? 
We  won't  try  to  answer  the  question,  but 

we  do  believe  that  you  should  place  some 
confidence  in  the  Brand  of  picture,  the  di- 

rector of  it  and  other  factors  not  repre- 
sented on  the  photos  in  the  lobby. 

The  last  half  of  this  week  we  are  going 
to  introduce  a  new  star  to  you — DOUGLAS 
FAIRBANKS,  Jr.  His  first  picture  is  "STE- 

PHEN STEPS  OUT,"  adapted  from  Rich- 
ard Harding  Davis'  story,  "The  Grand  Cross 

of  the  Crescent."    It's  a  Paramount  Picture. 
It's  a  comedy  and  has  to  do  with  a  young 

college  boy. 
THEODORE  ROBERTS,  Noah  Beery 

and  Harry  Myers  are  in  it. 
The  N.  Y.  Telegraph  says :  "No  wonder DOUGLAS  FAIRBANKS  sent  a  telegram 

of  congratulation  to  his  son  after  viewing 
it.    It's  a  fine  production. 

It's  Thursday,  Friday  and  Saturday,  Dec. 13th.  14th  and  15th. 

Praised  the  Music 

Down  in  Asheville  one  of  the  papers  got 
a  little  fussed  over  the  fact  that  music  is 
not  taught  in  the  public  schools  there,  and 
there  are  few  private  teachers. 
Ed  Turner,  of  the  Imperial  Theatre,  hap- 

pened to  know  this,  so  he  had  a  talk  with 
the  editor.  The  result  was  a  steaming  edi- 

torial in  course  of  which  the  editor  wrote : 
"In  this  regrettable  situation  the  city  is  all 
the  more  indebted  to  the  Imperial  Theatre 
and  Mr.  William  Doherty,  leader  of  the  Im- 

perial orchestra,  for  the  musical  education 
they  are  offering  free  to  the  children  of 

Asheville." That's  worth  something  to  offset  the  oc- 
casional slams  at  the  pictures.  Does  it  sug- 

gest any  course  of  action  to  you?  Thought 
it  might. 

Showed  the  Trailer 

in  Toy  Shop  Window 

Figuring  that  His  Children's  Childrciv- might  be  interested  in  toys,  Barry  Burke,  of 
the  Palace  Theatre,  Fort  Worth,  Texas,  put 
his  billposter  into  the  window  of  a  toy  shop 
to  "demonstrate"  a  toy  picture  projector, 
using  the  trailer  on  His  Children's  Children. 
When  the  film  was  not  being  run  there 
were  plenty  of  stills  and  a  couple  of  cards, 
not  to  overlook  an  arrow  with  the  title  of 
the  film,  and  the  house  name,  the  tip  of  the 
arrow  pointing  to  a  card  telling  when  dem- 

onstrations would  be  given.  There  was  also 
an  additional  card  giving  the  time  of  the 
next  demonstration. 
The  store  not  only  gave  the  window,  but 

it  took  space  in  its  newspaper  advertise- 
ments to  tell  of  the  showings  and  to  men- 

tion the  house  and  title.  The  stunt  cost 
nothing  and  helped  materially  to  advertise 
the  picture. 

Opinionated Figuring  that  most  Boy  Scouts  would  be 
interested  in  Douglas  Fairbanks,  Jr.,  L.  R. 
Towns,  of  the  Strand  Theatre,  Birmingham, 
Ala.,  arranged  with  the  Better  Films  Com- 

mittee to  sponsor  a  contest  in  which  $10  was 
the  prize  for  the  best  opinion  on  Stephen 
Steps  Out  written  by  a  scout. 

Starting  before  the  showing  and  running 
until  its  close,  it  helped  business  and  was 
also  good  mental  training  for  the  youngsters, 
which  was  the  chief  reason  why  the  B.  F. 
C.  took  it  over  as  sponsors. 

New  Identification 

To  emphasize  the  fact  that  the  scenes  in 
The  Eternal  City  were  made  in  and  around 
Rome,  many  of  them  in  historic  spots,  Ace 
Berry,  of  the  Circle  Theatre,  Indianapolis, 
arranged  with  the  Times  to  print  these  and 
award  prizes  to  the  writers  of  the  best  es- 

says identifying  the  spots  and  telling  of  the 
historical  events  which  transpired  there. 
One  still  was  reproduced  each  day  for  ten 

days,  with  resultant  benefit  to  the  Times 
circulation  and  the  Circle's  box  office  state- ments. 

A  Palhe  Release 
HOW  J.  M.  EDGAR  HART  PUT  OVER  WHY  WORRY  IN  EL  PASO 

This  special  painting  by  Guiterrez  was  backed  by  special  frame  cards.  It  is  not  as 
elaborate  as  some  of  the  Palace  displays,  but  it  was  strong  enough  to  pack  the 
house  all  shows  with  audience  left  over  to  come  back  the  next  day  to  try  again. 
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Takes  the  Sting 

from  Sting  Passes 

Something  on  the  principle  of  eating  your 
cake  and  having  it,  too.  Paul  A.  Fenyvessy, 
of  the  Strand  Theatre,  Rochester,  N.  Y., 

has  invented  a  "sting  pass"  that  isn't. 
Some  patrons  object  to  the  advertising 

novelty  which  looks  like  a  pass  until  the 
fine  type  is  read.  There  is  no  particular 

reason  why  they  should  get  sore,  but  some- 
times they  do,  and  some  managers  feel  that 

it  is  poor  policy  to  hand  them  out.  For  this 
reason  Mr.  Fenvessy  has  invented  a  pro- 

gram folder  giving  his  attractions  from 
Dec.  31  to  March  1,  and  adding  some  of 

the  important  underlines  to  follow.  These 
are  printed  on  one  face  of  a  buff  card  about 

4'A  by  5lA,  printed  in  red  and  green,  be- 
cause they  were  given  out  at  the  holiday 

season. 
This  is  folded  once,  to  get  a  vest  pocket 

size  and  the  face  of  the  opposite  side  reads: 
STRAND  THEATRE 

patrons  will 
ADMIT  ONE 

thing  and  that  is  they  will  enjoy  a  very 
HAPPY  NEW  YEAR 

if  they  see  all  the  pictures  that  are  listed in  this  folder. 
This  looks  like  a  pass  and  really  is  one. 

See  Details  on  back  cover. 
The  back  cover  tells  that  the  folder  is 

good  for  one  admission  if  presented  between 
March  5  and  April  10.  In  other  words,  after 
the  program  has  run  out,  and  also  during 
Lent  when  Mr.  Fenvessy  figures  that  he 
can  care  for  the  deadheads  and  still  make 

money  on  the  people  they  bring  with  them 

in  the  slack  period.  It's  a  really  nifty scheme. 

Fifty-Fifty 
Submitting  a  photograph  of  a  matinee 

showing  for  Baby  Peggy's  The  Darling  of 
New  York  at  the  Cameo  Theatre,  San  Fran- 

cisco, the  Universal  reports  that  the  house 
was  packed.  It  looks  it,  but  about  half  the 
crowd  seems  to  be  composed  of  adults. 
Mother  and  Big  Sister  surely  do  love  to 
horn  in. 

A  Universal  Release  _  _ 

LIGHTING  UP  A  CUTOUT  HELPED  TO  SELL  WHITE  T
IGER 

This  i.  how  the  Odeon  Theatre,  New  York  City,  u.ed  the  cutout  fr
om  the 

o^the  PrisdlS  Dean  feature.    The  Tiger  had  Winking  green  eye. ̂ .nd h..  mouth  con 
tained  a  red  fla»her  that  gave  him  a  ferociou.  look.   You  m.ght  call  the  U

ger 

Universal  Exploiteer 

Finds  Many  New  Ideas 

Going  down  to  Asbury  Park  to  put  over 
The  Hunchback  of  Notre  Dame,  A.  J. 

Sharick,  of  the  Universal  exploitation  staff, 
used  all  of  the  sure-fires  in  the  press  book 
and  then  went  ahead  and  wrote  in  a  few  of 
his  own. 

His  best  was  a  prize  of  $5  to  the  school 
child  turning  in  the  largest  list  of  persons 
who  did  not  know  that  The  Hunchback  was 

to  be  played  at  the  Savoy  Theatre.  Of 

course  the  people  knew  after  the  young- 
sters asked  them  if  they  did  and  some  of 

them  received  a  dozen  tips  all  to  the  same 
effect.  It  was  a  lot  of  verbal  advertising 

to  get  for  a  fiver,  and  it  fed  up  the  mailing 
list,  as  well. 
Then  a  hook  was  made  to  a  department 

store  to  put  out  heralds  in  all  parcels.  Win- 
dow displays  and  bulletins  on  each  floor 

were  included.  In  return  there  was  a  the- 
atre party  to  the  clerks  who  made  the  largest 

sales  totals  the  previous  week.  That  made 
real  money  for  the  store. 

The  Navy  recruiters  used  the  A  boards  to 

tell  that  you  could  see  Notre  Dame— with- out the  Hunchback— if  you  enlisted  in  the 

Navy,  and  the  schools  were  closed  early  on 

Friday  to  permit  the  children  to  attend  a 

special  price  pupils'  matinee.  A  special 
showing  to  the  teachers  and  the  Board  of 
Education  paved  the  way  for  this  and  other 
stunts.  .      .,    ....  . 

A  radius  of  twelve  miles  was  heavily  billed 

and  the  run  was  one  of  the  most  successful 
ever  worked  in  the  Jersey  shore  resort. 

Some  time  ago— about  a  year— Ralph  Ruff- 
ner  of  the  Capitol  Theatre,  Vancouver,  in 

putting  over  a  picture  offered  to  return  the 
money  of  any  dissatisfied  patron  and  pay  his 
carfare  both  ways  in  addition. 
The  other  day,  referring  to  the  special 

showing  to  the  Rotary  Club  of  the  Big 

Brother  feature,  the  local  Spokes  made  ref- 
erence to  the  offer,  showing  that  the  idea 

was  still  sticking  and  working  for  the  house. 

MARRIAGE 

IT  GOES  ROUND  THE  WORLD 

O      ii  — 

m  MKES  THE  WORLD  GO  'HBUHD!'  ■  I""
  Um  m  *m  80 

■ 

A  Warner  Brothers  Mease  ̂   ̂   WH1CH  WAS  USED  IN  AN  EMERGENCY  ON  THE  LOS  ANGELES  RUN 
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C0O6AN  j 

LONG  LIVE 
THE  KINCl 

A  Metro  Release 
CUTOUTS  HELPED  SELL  LONG  LIVE  THE  KING  IN  MACON,  GA. 

The  Rialto  Theatre  dug  out  its  castle  and  used  four  cutouts  from  the  three  sheets  and 
part  of  the  larger  paper.  The  centre  pillar  is  built  around  the  box  office.  The  larger 
cutout  looks   rather   unwieldy.    It   would   have   done   better   over   the    box  office. 

Columbus  Launched 

With  Many  Helpers 

For  the  opening  gun  of  the  Yale  Univer- 
sity Press  Chronicles  of  America,  the  Circle 

Theatre,  Indianapolis,  enlisted  the  services 
•of  many  local  organizations,  the  Knights  of 
Columbus,  Parent  Teachers  Association,  D. 
A.  R.  and  Indiana  Endorsers  of  Photoplay 
being  particularly  active.  Mrs.  Charles  B. 
Smith,  president  of  the  Parent  Teachers  As- 

sociation, visited  fifteen  branches  in  as  many 
schools  the  week  before  the  showing  to  urge 
their  co-operation,  and  the  Caseys  sent  out 
1,600  postcards.  The  Italian  Consul  also 
aided  the  circularization  of  the  Italian  resi- 

dents. The  Endorsers  sponsored  an  essay 
contest  for  school  children. 
Other  organizations  to  co-operate  were 

the  Daughters  of  Isabella,  the  Girl  Scouts, 
the  Mayflower  Society,  State  Historical  So- 

ciety, the  local  council  of  the  Women  Voters' 
League,  the  Campfire  Girls  and  the  Jewish 
Welfare  League. 

The  campaign  was  opened  with  a  luncheon 
to  delegates  from  fifteen  societies  and  with 
this  weight  of  public  opinion  the  Pathe  two 
reeler  went  over  like  a  fourteen  reel  feature. 

Uses  Hunchback  to 

Change  His  Policy 
Because  he  wanted  to  change  his  policy 

to  two  shows  a  day,  all  seats  reserved  and 
a  higher  admission  price,  Alexander  Frank, 
of  Waterloo,  la.,  who  conducts  four  houses, 
booked  The  Hunchback  of  Notre  Dame  at 
the  Plaza  for  the  fourth  anniversary  week 
and  writes  that  he  is  delighted  with  the 
change. 
With  four  houses,  he  felt  that  he  should 

have  one  in  which  he  could  handle  the  really 
big  productions,  and  while  the  Rialto, 
Waterloo  and  Rialto  Garden  theatres  will 
run  under  the  old  scheme,  the  Plaza  will 
stick  to  the  new  policy  which  has  won  the 
unmistakable  approval  of  the  town. 

Mr.  Frank  finds  that  he  gets  not  only  a 
larger  business,  but  that  the  reserved  seat 
feature  brings  out  a  class  of  patronage  no 
•other  policy  will  attract.  There  is  also  a 
greater    enthusiasm,    the    various  program 

features  now  bringing  real  applause  where 
previously  the  items  went  over  in  apathetic silence. 

A  by  no  means  unimportant  feature  is  the 
number  of  theatre  parties,  made  possible  by 
the  reservation  of  all  seats. 
And  he  gives  credit  to  Universal  for  get- 

ting him  started  on  the  idea. 

Two  Brothers 

When  he  played  Big  Brother  at  the 
Queen  Theatre,  Houston,  Texas,  Charles  A. 
McFarland  doubled  the  usual  allowance  and 
permitted  any  member  of  Rotary  or  Kiwanis 
to  escort  two  little  brothers  to  a  special 
showing  of  the  picture  on  Saturday  and  ex- 

tended that  privilege  to  any  member  buying 
a  single  ticket  to  any  performance. 

All  of  this  led  to  signed  newspaper  stories, 
to  speeches  at  the  two  service  clubs  and  the 
co-operation  of  a  number  of  other  organi- 

zations including  the  Y.  M.  C.  A.  The  pic- 
ture was  advertised  through  the  schools  and 

even  the  Sunday  schools.  McFarland  played 
all  possible  angles  and  few  pictures  have 
been  better  advertised  in  his  section. 

Humming  Bird  Has 

Stocking  Hook-up 
Paramount  has  effected  a  merchandise 

tie-up  with  Humming  Bird  hose  and  the 
company  manufacturing  the  hosiery  is 
collaborating  along  the  usual  lines.  In  Chi- 

cago the  leading  handler,  a  large  department 
store,  was  persuaded  to  take  a  full  page  in 
the  Sunday  Tribune  with  a  special  price  sale, 
and  250  pairs  of  stockings  were  given  the 
house  for  advertising  purposes.  The  show- 

ing of  the  Swanson  picture  at  McVickers 
was  made  a  feature  of  the  layout  with  a 
large  halftone  of  the  star. 
Merchandise  tie-ups  are  getting  more  and 

more  popular  and  the  Humming  Bird  people 
are  prepared  to  get  back  of  the  picture  all 
over  the  country. 

Russell  B.  Moon,  in  the  Boston  territory, 
has  already  effected  102  hook-ups  and  150 
dealers  in  Boston  were  enlisted  to  help  put 
over  the  picture  there. 
More  than  6,000  dealers  have  been  cir- 

cularized by  the  manufacturers. 
The  deal  was  negotiated  by  Leon  J.  Bam- 

berger, assistant  to  Claud  Saunders. 

Got  All  Editors  to 

Write  of  Hunchback 

Generally  the  manager  who  can  persuade 
a  newspaper  editor  to  give  editorial  com- 

ment to  his  film  feature  feels  that  he  has 
done  his  bit  and  a  little  more.  But  out  in 
Portland,  Oregon,  Gus  A.  Metzger  went 
over  the.  top  by  persuading  the  editors  of 
all  three  papers  to  write  of  The  Hunchback 
of  Notre  Dame,  each  from  a  different  angle. 
'  Under  the  caption  of  "Love  Needs  No  In- 

terpreter," the  Telegram  gave  half  a  column 
of  wide  measure  to  Quasimodo  and  his  love 
for  Esmeralda.  The  Oregonian  took  a  col- 

umn to  discuss  the  increasing  dignity  of 
picture  productions  with  The  Hunchback  as 
the  theme  and  the  burden  of  the  Journal  ed- 

itorial was  the  revival  of  the  fine  old  classics 
by  the  baby  amongst  the  arts. 

It  was  constructive  exploitation  that  does 
the  entire  industry  unstinted  good. 

WESLEY  BARRY  THE  PRINTER'S  DEVIL 
LARRY    SEMOGU  COMEDY  #HORSESHOES 

A  Warner  Brothers  Release 

A  CUTOUT  WAS  LOBBY  DISPLAY  ON  THE  PRINTER'S  DEVIL 
Nothing  much  else  was  used  on  this  Wesley  Barry  by  the  Olympic  Theatre,  Pittsburgh, 
but  it  sufficed  to  sell  what  tickets  they  had  to  offer,  and  more  would  have  been  an 

excess  of  effort.  But  try  and  borrow  a  kick  press  for  your  lobby  display. 
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A  First  Xatwnal  Release 
THIS  IS  NOT  A  SENNETT  COMEDY  BUT  A  FLAMING  YOUTH  IDEA 

It  is  supposed  to  represent  the  swim  at  the  garden  party,  sans  bathing  suits,  but  it  is  a 
lot  more  generous  than  the  film — lots.  It  was  planted  in  the  middle  of  a  lot  of  Colleen 

Moore  face  powder  to  advertise  Loew's  State,  Los  Angeles. 

Drug  Store  Window 

Shows  Bathing  Pool 
While  some  careful  managers  have  hesi- 

tated to  use  the  nude  figure  used  as  a  sort 
of  trademark  for  Flaming  Youth,  Loew's 
State  Theatre,  Los  Angeles,  figured  that 
w  ith  Venice  so  close  the  best  attractor  would 
be  the  garden  party  where  the  guests  went 
in  bathing  without  even  the  small  excuse 
for  suits  they  sometimes  wore. 

This  was  done  in  a  miniature  stage  setting 
in  the  window  of  a  drug  store  which  was 
packed  with  stills  and  cosmetics.  We  have 
more  than  a  suspicion  that  the  title  slapped 
on  the  scene  was  painted  in  by  the  press 
department  long  after  the  photograph  was 
made.  Just  discount  that  part  of  it.  There 
is  plenty  of  advertising  in  the  rest  of  the 
space  and  because  it  is  Los  Angeles  the  per- 

fumes and  toilet  waters  are  supposed  to 
have  been  made  for  Miss  Moore's  personal 
use.  A  miniature  stage  is  always  attractive, 
but  a  miniature  stage  so  attractively  peo- 

pled will  get  a  crowd  that  will  push  the  cars 
off  the  tracks. 

Took  Th  ree  Weeks 

to  Train  Ox  Team 

Although  C.  R.  Sullivan,  of  the  Fair  The- 
atre, Amarillo,  Texas,  took  three  weeks  to 

train  a  team  of  oxen  for  a  ballyhoo  for 
Black  Oxen  and  lie  dismisses  his  front  as 
comparatively  unimportant,  we  hold  that  the 
front  is  much  the  better  stunt,  since  it  is 
unusually  good.  Mr.  Sullivan  does  not  state 
the  color  scheme,  but  you  can  figure  this 
out  for  yourself. 
Black  oxen  against  a  deep  red,  with 

orange  shaded  to  yellow  circles,  a  black  top 
piece  with  white  or  light  orange  lettering, 
and  a  black  ground  for  the  centerpiece 
would  probably  be  effective. 
But  Mr.  Sullivan  prides  himself  on  the 

street  stunt  because  it  represents  planning 
and  hard  work.  One  of  the  local  papers  was 
running  the  serial  story  and  he  wanted  to 
hook  in  with  that.  An  ox  drawn  perambu- 

lator suggested  itself  and  Mr.  Sullivan  went 
out  to  a  ranch  and  picked  out  two  huge 
black  bulls.    They  were  as  wild  as  the  wild- 

est of  wild  women  in  Chu  Chin  Chow  and  it 
took  three  weeks  of  intensive  training  to 
teach  them  to  gee  and  haw.  Meanwhile  Mr. 
Sullivan  was  running  small  display  ads  for 
a  yoke  of  black  oxen  to  be  used  for  adver- 

tising purposes,  and  the  papers  commented 
upon  the  difficulty  he  was  experiencing  in 
filling  his  needs  in  a  cow  country. 
As  a  result  the  town  was  made  keenly  in- 

terested in  the  search  and  when  the  oxen 
finally  appeared  on  the  streets,  they  had 
the  advantage  of  two  weeks  of  advance  pub- 

licity, which  was  transferred  to  the  play 
they  advertised. 

The  best  exploitation  stunt  is  making  patrons 

your  friends. 

A  First  Natonal  Release 
A  VERY  STRIKING  FRONT  AND  A  GOOD  STREET  STUNT  ON  BLACK  OXEN  FROM  C.  R.  SULLIVAN 

Mr.  Sullivan,  who  is  manager  of  the  Fair  Theatre,  Amarillo,  Texas,  modestly  says  that  "anyone"  can  design  a  front  like  this.   We  doubt  it. 
It's  an  exceptionally  artistic  production,  particularly  those  side  panels.     The  ox  yoke  in  the  foreground  was  later  used  for  the  street  stunt 

pictured  above.  It  required  three  weeks  to  train  the  animals   to  pull  together,  but  it  was  worth  the  trouble. 
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Woman  of  Paris  Is 

No  Burlesque  Queen 
Some  of  the  art  work  done  on  A  Woman  of 

Paris  seems  to  give  an  erroneous  impression 
of  the  picture.  This  drawing  from  the  Lib- 

erty Theatre,  Kansas  City,  suggests  some 
old  time  burlesque  Queen  of  the  Amazons 

A  United  Artists  Release 
TOO  MUCH  LEGS 

rather  than  the  character  study  that  Chaplin 
made.  There  is  nothing  in  the  picture  to 
justify  such  a  drawing  as  this  large-breasted, 
largely  unclothed  woman,  and  people  who 
are  drawn  to  the  theatre  by  the  sketch  will 
resent  what  they  will  feel  to  be  a  swindle, 
while  those  who  might  be  interested  in  the 
first  serious  work  of  the  champion  funny 
man  will  fear  that  he  has  invented  a  new 
style  of  bathing  beauty  and  stay  away.  Each 
of  the  letters  of  the  title  carries  the  white 
silhouette  of  a  woman's  nude  figure  except the  M,  which  has  two.  There  are  no  nude 
women  in  the  play,  though  the  dressing  is 
extreme,  and  the  impression  created  will  be 
hurtful,  yet  these  "daring"  cuts  are  used 
where  an  appeal  on  the  story  will  bring  more 
permanent  results.  The  production  is  un- 

usual in  many  ways  and  we  believe  that  it 
should  be  given  a  serious  and  dignified 
treatment,  such  as  it  deserves.  This  has  been 
done  in  the  panel  of  text  in  the  lower  left 
hand  corner,  and  well  done,  at  that,  but  all 
the  good  accomplished  by  the  appeal  will 
be  nullified  by  the  cuts  used.  Here  the  open 
letter  style  of  advertising  would  seem  to  be 
indicated,  and  the  fact  that  Chaplin  does  not 
star  in  the  picture  should  be  given  full 
emphasis,  perhaps  being  made  the  basis  of 
the  open  letter.  This  gross  drawing  will  do 
anything  but  sell  the  story  to  the  right 
people.  The  illustrations  make  it  appear  that 
Chaplin  is  trying  to  rival  Mack  Sennett 
rather  than  Griffith.  The  big,  outstanding 
fact  about  A  Woman  of  Paris  is  that  Chap- 

lin, who  could  have  made  six-figure  money 
on  a  comedy  requiring  less  time,  made  this 
sacrifice  for  the  sake  of  an  experimental 
excursion  into  serious  drama,  and  interest 

should  be  capitalized  in  the  serious  story 
production  by  the  world's  champion  funny man.  That  is  the  real  selling  point  of  the 

production,  and  because  the  word  "Paris" occurs  in  the  title,  it  should  not  be  spoiled 
with  anatomical  appeal. 

Laughs  for  Buster 
The  Okeh  laughing  record  plays  no 

favorites.  Once  it  was  regarded  as  more  or 
less  the  personal  property  of  Harold  Lloyd, 
but  Eddie  Collins,  ignoring  the  fact  that 
Buster  Keaton  never  even  slips  into  a  smile, 
used  the  record  for  Three  Ages.  The  stunt 
is  old,  but  his  hook-up  is  a  little  different. 
He  has  to  advertise  against  the  wall  at 

the  Capitol  Theatre,  Houston,  Texas,  so  he 
put  up  a  shadow  box,  masked  by  foliage 
and  with  hidden  lights.  He  mounted  the  24- 
sheet  on  this  subject  and  back  of  Buster  he 
put  a  magnavox,  attached  to  a  telephone 
which  led  to  back  stage  where  it  was  set  by 
a  phonograph  with  a  repeater  attachment.  It 
helped  business  a  lot,  and  it  was  easy  to 
borrow  the  apparatus.  The  supply  shop 
merely  advertised  that  it  had  supplied  the 
outfit. 

Milt  Crandall  Says 

They  Do  Come  Back 

Milt  Crandall  pulls  an  old  joke  in  his  ad- 
vertisement for  Black  Oxen  at  the  Liberty 

Theatre,  Pittsburgh.  That  "back"  joke  is  old 
enough  to  need  the  Steinach  for  senility 
itself,  but  it  got  a  laugh  and  as  Milt  prob- 

ably knew  it  would,  but  it  shows  up  well 
enough  to  give  point  to  the  gag,  and  that 
was  all  he  needed.  This  is  a  portion  of  the 
combination  display  Milt  uses  for  the  Row- 

land and  Clark  Theatres.  He  is  sticking 
pretty  closely  to  all  type  and  getting  better 
results  than  with  hand  lettering.  About  nine- 

teen times  out  of  twenty  he  kills  the  page 
though  some  single  houses  use  more  space 

than  he  takes  for  his  entire  group.  Speak- 
ing of  Black  Oxen,  it  might  be  a  good  plan 

in  sections  where  there  is  mainfest  some 
objection  to  the  theme  to  get  an  interview 
with  some  physician  as  to  the  object  of  this 
operation.  It  is  not,  as  many  suppose,  pri- 

marily to  restore  sexual  vigor,  but  to  restore 
physical  vitality  and  to  some  degree  the 
appearance  of  youth.  Where  this  is  clearly 
understood,  possible  resentment  may  be 
avoided.  Any  well  posted  physician  will  be 
glad  to  give  out  a  statement  for  the  adver- 

tising he  will  himself  receive. 

Has  Better  Display 

for  Woman  of  Paris 
We  like  this  100  by  4  on  A  Woman  of  Paris 

from  Jones,  Linck  and  Schaefer  better  than 
any  other  advertisement  we  have  yet  en- 

countered on  this  picture,  chiefly  for  the 
reason  that  it  does  not  employ  misleading 
cuts  and  because  it  tells  its  appeal  in  a  few 
plain,  straightforward  words  without  trying 

A  United  Artists  Release 

THE  BEST  ON  THIS 
to  at  least  suggest  that  it  is  the  concentra- 

tion of  wickedness  just  because  there  hap- 
pens to  be  "Paris"  in  the  title.  The  selling 

Rowland  0  Clark  s 

A  First  National  Release 
REVIVING  AN  OLD  ONE 
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talk  reads  :  "A  drama  of  fate  which  pictures 
in  sharp,  stirring  realism  how  the  little 
things  of  everyday  life  among  everyday 
people  bring  tragedy  to  some  and  joy  and 
great  happiness  to  others."  That  is  what  the 
picture  really  is.  It  is  what  Chaplin  meant 
it  to  be.  It  will  sell  everyone  interested 
in  this  experiment  and  it  will  not  Aim  flam 
anyone  with  a  suggestion  of  untold  filth. 
And  there  can  be  no  mistake  about  it.  It  was 
"written  and  directed  by"  Chaplin,  but  the 
fact  is  not  told  in  such  a  manner  as  to  sug- 

gest that  he  is  also  the  star.  We  believe 
that  this  style  of  handling  will  mean  more 
money  to  a  management  than  packing  the 
crowds  in  under  false  pretenses.  Certainly 
it  will  mean  more  in  after  results.  It  will 
not  make  disappointed  patrons  who  will  stay 
away,  perhaps  for  weeks  to  come,  because 
their  expectations  have  not  been  realized. 

Too  Much  Reading 

Will  Not  Be  Read 

This  is  only  100  by  2  for  the  Parkway 
Theatre,  Baltimore,  on  Ashes  of  Vengeance, 
but  it  carries  more  words  than  would  be 
justified  by  a  half  page  space.  Not  only  are 
there  extracts  from  the  criticisms  of  two  of 
the  newspapers,  set  in  a  small  six  point  bold, 
unleaded,  but  there  are  two  paragraphs  of 
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leaded  six  point  bold  to  the  left  of  the  cut. 
Very  few  are  going  to  read  more  than  star 
and  title.  Probably  they  will  respond  to 
this  appeal,  because  of  the  popularity  of 
Norma  Talmadge,  but  only  the  most  ardent 
fan  will  labor  through  that  almost  illegible 
six  point,  and  they  are  not  the  ones  who 
most  need  to  be  sold.  The  man  who  might 
be  induced  to  come,  and  who,  if  he  came, 
would  like  the  picture  and  probably  come 
again  next  week,  will  never  go  to  all  that 
trouble,  and  so  the  display  would  have  been 
better  with  no  type  at  all.    Then  there  at 

least  would  have  been  the  attraction  value 
of  white  space,  but  to  set  solid  six  point 
boldface  is  to  defeat  the  end  aimed  at.  It 
is  not  even  a  full  sized  six,  for  twelve  meas- 

ure only  66  instead  of  72  points.  Even  the 
cut  is  poorly  done  and  gives  the  suggestion 
that  Miss  Talmadge  has  a  wen  on  her  right 
cheek.  The  general  average  of  Baltimore 
advertisements  is  pretty  high,  but  this  is 
terribly  "wet."  It  is  about  everything  an  ad- 

vertisement should  not  be  and  very  little 
what  it  should.  A  little  might  have  been 
done  with  the  use  of  regular  roman  instead 
of  boldface,  but  there  is  far  too  much  read- ing. 

Side  Strips  Frame 

This  Horater  Idea 

H.  C.  Horater,  of  the  Temple  Theatre, 
Toledo,  has  found  a  way  to  save  money  on 
frames.  Generally  a  frame  is  the  same  width 
all  four  sides,  but  he  argued  that  the  big 
idea  was  to  get  prominence  for  his  display 
and  figured  that  the  side  pieces  would  do 
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this  as  well  as  a  four,  so  he  had  them  make 
up  a  frame  with  wide  sides  and  only  a  nar- 

row strip  top  and  bottom.  The  sides  are 
more  than  an  inch  wide  on  this  three  sevens, 
but  the  top  is  only  3/16  and  the  bottom  5/16. 
This  saves  more  than  an  inch  and  a  half  or 
nearly  five  column  inches  on  the  space.  At 
the  same  time  he  sacrifices  nothing  in  dis- 

play value  and  very  little,  if  anything,  on 
artistic  appearance.  Probably  this  would 
not  work  as  well  in  white  as  in  benday,  but 
it  will  work,  and  it  will  save  money.  It  will 
be  noticed  that  Mr.  Horater  does  not  hold 
any  foolish  notions  about  hand  lettering.  The 
title  is  a  cut  but  all  the  rest  is  type  and 
while  the  space  is  filled,  it  is  all  small  type, 
which  does  not  fight  the  one  big  line.  It  is 
a  very  workmanlike  piece  of  advertising  and 
should  commend  itself  to  others.  Where 
it  is  not  possible  to  have  the  benday  border 
made  up,  the  linear  or  other  rule  work 
which  is  now  to  be  had  on  the  linotype  can 
be  used  instead.  It  will  not  be  as  good  un- 

less it  is  very  carefully  locked  up,  but  it 
will  be  good  enough,  and  it  will  give  a  cash 
return  in  money  saved  through  the  fact  that 
with  the  frame  smaller  letters  will  give 
precisely  the  same  display  as  larger  type 
set  clear  to  the  border.  It  is  not  a  matter 

of  actual  but  of  relative  size,  and  this  three 
sevens  would  not  look  as  large  in  a  four 
tens  without  the  side  pieces.  Mr.  Horater 
believes  in  economy  without  waste  and 
demonstrates  his  theories  very  successfully. 

Mortises  a  Cut 

to  Get  Display 

This  four  thirteens  on  Ashes  of  Ven- 
geance comes  from  a  Boston  suburb.  It  is 

interesting  as  showing  how  a  mortise  into 
a  scene  cut  will  give  special  prominence  to 
the  fact  set  in.  The  four  column  plan  book 
cut  has  been  notched  on  the  left  to  let  in  a 
rule  panel.  In  spite  of  a  number  of  other 
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appeals,  this  space  is  the  big  display  and  it 
will  be  read  if  nothing  else  but  the  title  is 
seen.  This  is  a  seldom  used  device,  possibly 
because  it  is  felt  that  such  a  placement 
destroys  the  symmetry  of  the  cut,  but  if  it 
can  bring  your  type  talk  prominently  to  the 
reader,  then  the  cut  is  well  sacrificed,  since 
the  appeal  is  of  far  greater  importance  than 
the  illustration.  At  most  the  scene  is  largely 
supplemental  to  the  figure  of  the  star.  That 
is  what  will  do  the  selling  on  the  illustration, 
and  this  is  an  exceptionally  good  pose. 

Bribes  the  Press 

Free  tickets  have  a  powerful  pull  and  E. 
N.  Prescott,  who  has  houses  in  Union,  Maine, 
and  two  other  nearby  towns,  had  put  the 
local  correspondent  in  each  town  on  the 
D.  H.  list,  with  the  result  that  the  corre- 

spondents use  his  press  copy  as  a  part  of 
their  regular  reports  and  get  the  stuff  where 
local  readers  are  most  certain  to  see  it.  This 
seems  to  be  a  new  idea. 
On  special  pictures  he  paints  his  own 

posters  to  back  up  the  regular  poster  sup- 
ply, finding  that  he  can  get  more  attention 

for  his  colorful  home  mades  than  with  all 
regular  lithographs.  For  The  Rapids  he  put 
in  a  five  piece  orchestra  and  played  to 
packed  houses  in  all  three  towns.  He  be- 

lieves in  putting  them  over  through  hard 
work,  and  he  slings  a  wicked  brush  when 
he  gets  in  front  of  the  color  pots. 
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Associated  Exhibitors 
ALICE  ADAMS.  (6  reels).  Star  cast.  Most 

everybody  who  sees  this  will  like  it.  but  it 
failed  to  bring  them  in  here.  Florence  Vidor 
is  splendid  in  the  leading  role.  Draw  all 
classes  in  city  of  12,000.  C.  B.  Hartwig, 
Antlers  Theatre,  Helena,  Montana. 
GOING  UP.  (5,886  feet).  Star,  Douglas  Mac- 

Lean.  His  best  picture.  Gets  them  laughing 
and  they  can't  stop.  Have  your  drummer practice  up  with  his  traps,  as  he  can  help 
out  a  whole  lot  on  this  one.  Made  new  fans 
for  me.  Moral  tone  very  good  and  Is  suit- 

able for  Sunday.  Had  very  good  attendance. 
Draw  residential  class  in  town  of  1,500.  Ad- 

mission 10-26.  J.  A.  McGill,  Liberty  Theatre 
(250  seats).  Port  Orchard,  Washington. 
TEA  WITH  A  KICK.  (5,950  feet).  Star  cast. 

A  nice  playlet  that  failed  to  draw  here  be- 
cause it  probably  had  arrived  here  after  too 

many  other  so-called  "Hollywood  Sensa- 
tions." It  pleased  all  who  came  in.  Moral  tone fairly  good  but  it  is  not  suitable  for  Sunday. 

Had  small  attendance.  Draw  general  class  in 
town  of  9,000.  Admission  10-30.  Edwin  F. 
Allman,  Pike  Theatre  (300  seats),  Dover, 
Ohio. 

F.  B.  O. 
BLOW  YOUR  OWN  HORN.  (6,315  feet). 

Star,  Warner  Baxter.  A  fairly  good  program 
picture,  that  will  neither  cause  much  enthusi- 

asm, nor  will  much  knocking  be  Indulged 
In.  O.  K.  if  bought  very,  very  reasonable. 
Usual  advertising  brought  good  attendance. 
Draw  health  seekers  and  tourists.  Dave  Sey- 

mour, Pontiac.  Theatre  Beautiful,  Saranac 
Lake,  New  York. 
CAPTAIN  FLY  BY  NIGHT.  (4,940  feet). 

Star,  Johnnie  Walker.  Story  not  too  strong 
but  just  the  right  kind  to  turn  out  the  crowd 
on  a  Sunday.  M.  Oppenheimer,  Lafayette 
Theatre,  New  Orleans,  Louisiana. 
DIVORCE.  (5,900  feet).  Star,  Jane  Novak. 

My  patrons  pronounced  it  good.  Had  fair  at- tendance. Draw  neighborhood  class  in  city  of 
110,000.  Admission  10-20.  Al.  C.  Werner,  Royal 
Circuit  Theatre,  Reading,  Pennsylvania. 
HUMAN  WRECKAGE.  (7,215  feet).  Star, 

Mrs.  Wallace  Reid.  One  of  the  best  and  will 
please  ninety  percent  of  your  people.  Used 
lobby,  daily  papers.  Had  fair  attendance. 
Draw  mixed  patronage.  A.  R.  Workman,  Coli- 

seum Theatre,  Marseilles,  Illinois. 

First  National 
BAD  MAN.  (6,040  feet).  Star  cast.  Very 

good  comedy  drama  will  stand  boosting. 
Moral  tone  good  and  is  suitable  for  Sunday. 
Had  fair  attendance.  Draw  mixed  class  in  city 
of  12,000.  Admission  10-30.  James  Zartaludes, 
rale  Theatre  (1,000  seats),  Sapulpa,  Okla- homa. 
BAD  MAN.  (6,404  feet).  Star,  Holbrook 

Blynn.  Draws  well.  Moral  tone  good.  Arthur 
B.  Smith,  Fenwick  Theatre,  Salem,  New  Jer- sey. 
BRASS  BOTTLE.  (5,290  feet).  Star  cast. 

Personally  thought  it  great  comedy.  About 
fifty  percent  thought  it  poor  entertainment. 
Moral  tone  O.  K.  Draw  family  class  in  city 
of  17,000.  Admission  10-17,  17-28.  J.  M.  Blanch- 
ard.  Strand  Theatre  (800  seats),  Sunbury, 
Pennsylvania. 
BRASS  BOTTLE.  (5,290  feet).  Star  cast. 

Very  poor.  About  on  a  par  with  some  of  the 
cheaper  foreign  productions.  Moral  tone 
good.  Not  to  be  recommended  for  Sunday  at 
all.  Attendance  about  the  same  as  the  pic- 

ture. Draw  all  types  in  town  of  8,000.  Ad- mission 10-22-30.  R.  V.  Erk,  Temple  Theatre 
(6,000  seats),  Ilion,  New  York. 
CIRCUS  DAYS.  (6,000  feet).  Star,  Jackie 

Coogan.  Excellent  picture  and  a  real  box 
oflice  picture  of  the  first  magnitude.  It's  Just 

"It  is  my  utmost  desire  to  be  of  some 
use  to  my  fellow  man,"  is  the  spirit  that 
makes  Straight  From  the  Shoulder  the 
dependable  tip  department  on  good  and 
bad  pictures. 
To  get  best  value  from  tips,  find  the 

exhibitors  whose  tips  agree  with  your 

experience  on  pictures  you've  run,  then follow  their  advice  in  future. 
Send  tips  yourself.  Thousands  of  ex- 

hibitors derive  benefit  from  them  and 
this  is  your  department,  dedicated  to 
you— controlled  by  you — maintained  by 

you. 
An  Index  to  Reports  appears  in  the 

last  issue  of  each  month,  and  each  suc- 
ceeding Index  is  cumulative. 

the  type  of  picture  the  public  wants  Coogan 
in.  Advertising  angles,  Coogan's  best.  Had good  attendance.  Draw  small  town  class  in 
town  of  6,000.  Admission  10-30.  L.  O.  Davis, 
Virginia  Theatre,  Hazard,  Kentucky. 
DADDY.  (5,738  feet).  Star,  Jackie  Coogan. 

These  Coogan  pictures  fill  a  real  need  of  the 
exhibitor.  You  can  always  feel  reasonably 
sure  of  type  it  will  be  and  advertise  accord- 

ingly and  those  that  don't  like  that  kind 
just  stay  away.  Xne  great  majority  do  like 
him  and  it  is  a  great  day  for  family  parties 
when  he  comes  to  town.  "Daddy"  was  the best  that  we  have  run  of  his  and  had  many 
favorable  comments.  Draw  small  town  and 
country  class  in  town  of  1.467.  Admission  10- 
25.  Kenneth  Richardson,  Star  Theatre  (300 
seats),  Seneca,  South  Carolina. 

DANGEROUS  MAID.  (7,337  feet).  Star,  Con- 
stance Talmadge.  The  best  Talmadge  picture 

in  a  long  time.  Business  started  bad  on  ac- count of  her  former  unpopular  pictures  but 
picked  up.  Went  better  here  than  Norma's "Ashes  of  Vengeance"  which  cost  twice  as 
much.  Moral  tone  good  and  is  suitable  for 
Sunday.  Had  good  attendance.  Draw  all 
classes  in  town  of  4,000.  Admission  adults, 
thirty-three  cents,  children  ten  cents.  M.  W. 
Larmour,  National  Theatre  (450  seats),  Gra- 

ham, Texas. 

EAST  IS  WEST.  (7,737  feet).  Star,  Con- 
stance Talmadge.  A  real  high  class  special 

with  big  audience  appeal,  and  first  rate 
drawing  power.  The  best  we  have  shown  of 
this  popular  star.  Moral  tone  good  and  is 
suitable  for  Sunday.  Had  good  attendance. 
W.  H.  Kendall,  Coggan  Opera  House,  Coggan, Iowa. 

FIGHTING  BLADE.  (8,729  feet).  Star, 
Richard  Barthelmess.  An  extra  good  picture 
but  it  didn't  do  much  business  here.  I  believe 
my  people  are  getting  tired  of  so  many  cos- 

tume pictures.  Lost  money.  Moral  tone  good. 
Attendance,  bad  first  day,  fell  off.  Draw  all 
classes  in  town  of  4,000.  Admission  adults 
thirty-three  cents,  children  ten  cents.  M.  W. 
Larmour,  National  Theatre  (450  seats). 
Graham,  Texas. 

MAN  OF  ACTION.  (5  reels).  Star,  Douglas 
MacLean.  Why  do  they  continue  to  try  and 
stuff  theatre  folks  with  "hokum?"  For  a  good "house-cleaning"  use  this  picture.  Your 
place  will  be  cleaned  out  quicker  than  it 
ever  was  before.  My  folks  enjoyed  a  nice 
long  walkout  on  this.  Moral  tone,  A  minor. 
Didn't  have  any  attendance  after  ten  minutes 
of  picture.  Draw  better  class  in  town  of 
6,000.  Admission  25-30.  Lester  F.  Husted. 
Hastings  Theatre  (650  seats),  Hastings-On- Hudson,  New  York. 

THUMDEHGATE.  (6,505  feet).  Star  cast. 
First  National  threw  away  good  money  when 
they  bought  this  story,  for  they  used  the 
author's  name  only  and  threw  away  his 
story.  Those  who  have  read  the  story  will 
so  away  sadly  disappointed  if  not  disgusted. 
The  story,  pictured  as  it  was  written,  would 
have  made  a  big  special.  But  it  was  butch- ered and  changed  into  an  ordinary  program 
picture.  Those  who  have  not  read  the  story 
may  get  a  fair  amount  of  entertainment  out 
of  the  picture.  The  sets  and  scenery  are 
wonderful,  but  there  are  entirely  too  many 
white  men  trying  to  play  Chinese  parts.  The 
cast  hurt  the  picture,  but  it's  a  great  pic- 

ture for  exploitation  and  lobbies.  Not  suit- 
able for  Sunday.  Had  fair  attendance.  Draw 

all  classes  in  town  of  4,000.  Admission  10- 33.  M.  W.  Larmour,  National  Theatre  (450 
seats),  Graham,  Texas. 
TRILBY.  (7,321  feet).  Star  cast.  Some- one had  a  loose  wheel  that  bought  this.  There 

was  no  good  sense,  no  reason  in  First  Na- 
tional having  anything  to  do  with  this.  Sim- 

ply terrible.  No  redeeming  feature.  Even 
worse  than  the  "Brass  Bottle"  if  possible. Need  some  management,  some  fellow  to  tell 
them  the  good  from  the  bad  up  there.  Not 
.suitable  for  Sunday  nor  any  other  day.  Had 
rotten  attendance.  Draw  all  classes  in  town 
of  8,000.  Admission  10-20.  Ned  Pedigo,  Pol- 

lard Theatre  (800  seats),  Guthrie,  Oklahoma. 
Fox 

ALIAS  THE  NIGHT  WIND.  (4,145  feet). 
Star,  William  Russell.  William  Russell  is 
still  liked  here  and  drew  well  in  this  inter- 

esting, high-class  crook  story.  He  does  some 
clever  acting  and  climbing  in  this  one.  Moral 
tone  good  but  is  not  suitable  for  Sunday. 
Had  good  attendance.  Draw  general  class 
in  town  of  9,000.  Admission  10-30.  Edwin F.  Allman,  Pike  Theatre  (300  seats),  Dover, Ohio. 

CUPID'S  FIREMAN.  (5,000  feet).  Star, 
Charles  Jones.  Disappointed  in  this  one  and 
it  does  not  come  up  to  the  standard  set  by 
"Third  Alarm"  or  "Midnight  Alarm."  Jones 
is  not  very  convincing  as  a  fireman  and  did 
not  have  the  best  story  in  the  world.  Moral 
tone  good  and  is  suitable  for  Sunday.  Had 
poor  attendance.  Draw  general  class  in  city 
of  15,000.  Admission  thirty  cents.  Ben.  L. 
Morris,  Temple  and  Olympic  Theatres,  Bell- aire,  Ohio. 
CUPID'S  FIREMAN.  (5,000  feet).  Star, 

Charles  Jones.  Good.  Will  suit  the  average 
patron.  Moral  tone  good  and  is  suitable  for 
Sunday.  Had  good  attendance.  Arthur  B. 
Smith,  Fenwick  Theatre,  Salem,  New  Jersey. 
HELL'S  HOLE.  (6  reels).  Star  cast.  Good 

sensational  fast  moving  melodrama.  If  they 
like  this  improbable  action  stuff  which  is 
very  entertaining  this  picture  will  go  big. 
Not  suitable  for  Sunday.  Draw  general  class 
in  city  of  15,000.  Admission  thirty  cents.  Ben. 
L.  Morris,  Temple  and  Olympic  Theatres, Bellaire,  Ohio. 
IF  WINTER  COMES.  (10  reels).  Star, 

Percy  Marmont.  Turned  'em  away  three  days and  brought  back  a  week  later  for  two  days 
to  capacity  business.  Boosted  price  to  forty 
and  twenty  cents  and  could  have  gotten 
fifty  and  twenty-five  cents  just  as  easy.  Drew 
mostly  those  who  seldom  come.  It  is  twelve 
reels  and  runs  three  hours.  We  only  gave 
two  shows  each  day,  matinee  and  night. 
Moral  tone  very  good  and  is  suitable  for 
.Sunday.  Had  very,  very,  good  attendance. 
Draw  general  class  in  town  of  9,000.  Admis- sion 10-30.  Edwin  F.  Allman,  Pike  Theatre 
(300  seats),  Dover,  Ohio. 
LONE  STAR  RANGER.  (5,259  feet).  Star, 

Tom  Mix.  We  think  this  is  about  the  best 
thing  Tom  Mix  has  ever  done  and  with  the 
advertising  possibilities  of  Zane  Grey  story 
it  makes  a  whale  of  a  box  office  attraction. 
It  seemed  to  please  everyone  on  a  three  days 
run  and  they  came  big  to  see  it.  Moral  tone 
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good  and  is  suitable  for  Sunday.  Had  capacity 
attendance.  Draw  general  class  In  city  of 
15,000.  Admission  thirty  cents.  Ben.  L  Mor- 

ris, Temple  and  Olympic  Theatres,  Bellaire, 
Ohio. 
MONJfA  VANNA.  (9  reels).  Star  cast.  I 

can't  see  why  Fox  wants  to  make  anything like  this.  One  of  the  slowest  pictures  I  ever 
ran.  Certainly  a  good  picture  to  sleep 
through.  I  had  to  hide  from  my  patrons. 
Moral  tone  O.  K.  and  is  suitable  for  Sun- 

day. Admission  10-23.  Jake  Jones,  Cozy 
Theatre,  Shawnee,  Oklahoma. 
OATHBOUND.  (4,468  feet).  Star,  Dustln 

Parnum.  Best  Pox  picture  I  have  ever  played 
since  "Checkers."  The  only  one  I  have  played that  pleased  at  all  in  a  long  time.  Lots  of 
action.  Moral  tone  good  and  is  suitable  for 
Sunday.  Had  fair  attendance.  Draw  college 
and  better  class  in  town  of  2.100.  Admission 
15-25.  R.  X.  Williams,  Lyric  Theatre  (260 
seats),  Oxford,  Mississippi. 
SILENT  COMMAND.  Star  cast.  This  picture 

drew  well  and  pleased  above  expectations.  It 
Is  a  patriotic  melodrama  of  the  secret  serv- 

ice with  a  pleasing  and  unexpected  turn 
that  puts  it  over.  Lots  of  flag  waving  stuff 
and  some  dandy  navy  pictures.  Martha  Mans- 

field as  vamp  is  good.  Nothing  to  cast  or 
name  that  draws  in  business.  Moral  tone 
good  and  is  suitable  for  Sunday.  Had  good 
attendance.  Draw  general  class  in  city  of 
16,000.  Admission  thirty  cents.  Ben.  L  Morris, 
Temple  and  Olympic  Theatres.  Bellaire,  Ohio. 
TEMPLE  OP  VENUS.  (8,000  feet).  Star 

cast.  A  most  elaborately  mounted  story"  with fairies,  sea  nymphs,  mythological  characters 
woven  in  as  dreams  or  visions  in  a  modern 
story  filled  with  scantily  clad  women.  Mary 
Phllbin  as  heroine  does  not  get  a  part  over; 
artist  hero  looks  and  acts  a  prude;  Phylis 
Haver  is  great  to  look  at  but  that  is  about 
all.  Impossible  situations  of  pleasure  mad 
society.  Moral  tone  bad  and  it  is  not  suit- able for  Sunday.  Had  good  attendance.  Draw 
peneral  class  in  city  of  15.000.  Admission 
thirty  cents.  Ben.  L  Morris,  Temple  and 
Olympic  Theatres,  Bellaire,  Ohio. 
THREE  JUMPS  AHEAD.  (4,854  feet).  Star, 

Tom  Mix.  Had  largest  crowd  for  any  one 
night  In  history  of  house  and  everyone  was 
satisfied.  Mix  a  great  favorite  here.  Ran  this 
with  "Back  Stage"  an  Our  Gang  comedy which  made  a  real  good  show.  Moral  tone 
good  and  is  suitable  for  Sunday.  Had  great 
attendance.  Condition  of  film  same  as  all 
Pox's,  good.  Admission  20-30.  David  W. 
Strayer,  Mt.  Joy  Hall,  Mt.  Joy,  Pennsyl- vania. 

Goldwyn 
DAY  OP  FAITH.  (6,577  feet).  Star  cast. 

Absolutely  a  "flop";  not  a  thing  in  it  to  rec- ommend it  to  a  modern  picture  audience.  It 
purports  to  be  another  "Miracle  Man,"  but it  is  only  a  slow,  incoherent  picture  that 
does  not  ring  true  anywhere  along  the  line. 
If  you  have  to  run  it  for  the  rental,  don't promise  too  much.  Not  suitable  for  Sunday 
or  any  other  day.  Had  fair  attendance.  Ar- 

thur E.  Hancock,  Columbia  Theatre,  Colum- 
bia City,  Indiana. 

ENEMIES  OF  WOMEN.  (10,901  feet). 
Star,  Lionel  Barrymore.  I  consider  this  a 
wonderful  production  but  too  high  toned  for 
the  average  small  town  and  Goldwyn  wants 
about  twice  as  much  as  It's  worth.  I  just 
about  got  even  break  owing  to  bad  weather 

Between  Ourselves 

A  get-together  place  where 
we  can  talk  things  over 

Fellows,  with  such  good  friends 
as  we  have  sending  in  tips,  it's 
hard  to  see  how  anybody  can  real- 

ly say  with  honesty  that  they 
don't  get  help. 

For  the  benefit  of  those  who 

don't  think  the  tips  are  on  recent 
enough  releases,  just  take  a  slant 
at  the  report  that  the  good  scout, 
Al  Hamilton,  of  Rialto  Theatre, 
Norwalk,  Connecticut,  sends  in  for 
this  week. 

You  can't  get  'em  any  more  up 
to  the  minute  than  this  one — and 
there  are  lots  of  the  boys  sending 
in  tips  just  as  quick  as  the  projec- 

tor stops  on  their  own  recent  runs. 
Straight  From  the  Shoulder  is 

your  own  department,  conceived 
for  your  benefit,  conducted  by  you. 
Keep  the  late  tips  coming — and 
the  others  too. 

VAN. 

and  high  rental.  Moral  tone  fine  and  it  Is 
suitable  for  Sunday.  Had  fair  attendance. 
Draw  mixed  class.  Admission  10-30-35. 
Thomas  L  Barnett,  Finn's  Theatre.  Jewett 
City,  Connecticut. 
ETERNAL  THREE.  (6.845  feet).  Star 

cast.  Marshall  Neilan's  pictures  do  not  get 
money  here  and  this  was  no  exception.  Had 
poor  business  for  two  days.  Good  picture. 
C.  B.  Hartwig,  Antlers  Theatre.  Helena, 
Montana. 
GREEN  GODDESS.  (9,100  feet).  Star, 

George  Arllss.  More  suitable  for  high-class audiences  than  for  a  house  drawing  all 
classes,  as  the  picture  is  entirely  dominated 
by  the  splendid  acting  of  Arliss.  Even  small 
towns  will  do  well  if  they  don't  pay  too 
much  money  for  it.  Moral  tone  good.  Suit- able for  Sunday.  Draw  all  classes  in  town 
of  3,500.  Admission  10-28.  S.  Spicer,  Miami 
Theatre   (450  seats),  Franklin,  Ohio. 
LITTLE  OLD  NEW  YORK.  (10.000  feet). 

Star,  Marlon  Davles.  The  picture  an  excel- 
lent one,  tells  about  a  glorious,  thrilling  ro- mance of  the  days  when  America  was  young. 

The  loves,  trials  and  adventures  of  the 
women  and  men  who  laid  the  foundations 
of  a  great  nation  are  woven  Into  this  won- derful drama,  making  one  of  the  most 
charming  and  entertaining  pictures  you  ever 
saw.  William  Noble,  Empress  Theatre,  Ok- lahoma City,  Oklahoma. 

LITTLE  OLD  NEW  YORK.  (10.000  feet). 
Star,  Marlon  Davles.  A  splendid  picture 
from  every  angle.  Will  please  any  audience 
anywhere.  Historical  incidents  appealing  If 
the  pianist  or  organist  gets  the  Star  Span- 

gled Banner  timed  to  the  flag  raising,  you've got  them  sold  solid.  Moral  tone  excellent 
and  is  suitable  for  Sunday.  Attendance  extra 
good.  Draw  all  classes  in  town  of  3,600. 
Admission  10-28.  S.  Spicer,  Miami  Theatre 
(450  seats).  Franklin,  Ohio. 
SHERLOCK  HOLMES.  (8,000  feet).  Star, 

John  Barrymore.  A  fine  mystery  picture, 
good  acting  by  Barrymore  and  the  man  who 
played  Moriarty.  everyone  spoke  well  of  It. 
The  moral  tone  is  good  but  yet  It  should 
not  be  booked  for  a  Sunday's  showing.  Print nothing  extra,  I  took  out  at  least  twelve  to 
fifteen  splices  before  I  projected  It  on  the 
screen.  Admission  15-25.  D.  W.  Strayer,  Mt. 
Joy  Hall,  Mt.  Joy,  Pennsylvania. 
SIX  DAYS.  (8,010  feet).  Star,  Corinne 

Griffith.  One  of  the  finest  box  office  pictures 
I  ever  ran.  Corinne  Griffith  certainly  has 
established  herself  as  a  real  star.  My  public 
fell  in  love  at  first  sight.  Advertising  angle*, 
cast,  Glyn  story.  Had  good  attendance. 
Draw  small  town  class  in  town  of  6,000.  Ad- 

mission 10-30.  L.  O.  Davis,  Virginia  Theatre, Hazard,  Kentucky. 

Hodkinson 
AFFINITIES.  (5.700  feet).  Star,  Colleen 

Moore.  A  Mary  Roberts  Rlnehart  story  with 
plenty  of  comedy  and  good  characters  of  the 
mirth-provoking  type.  My  patrons  went  out 
with  a  smile  on  their  faces  and  many  hearty 
laughs  were  evident  throughout.  A  good 
program  picture.  Moral  tone  fair,  but  It  Is 
doubtful  for  Sunday.  Had  good  attendance. 
Draw  general  class  in  town  of  1,200.  Admis- sion 15-25.  E.  N.  Prescott,  Prescott  Circuit 
Theatres  (250-700  seats),  Union,  Maine. 
DOWN   TO   THE   SEA    IN    SHIPS.  (7,100 

feet).  Star  cast.  Great  picture  and  a  pic- 
ture that  is  different.  The  whaling  scenes 

are  wonderful  and  thrilling.  The  picture 
will  take  well  with  any  audience,  anywhere. 
William  Noble,  Rialto  Theatre,  Oklahoma 
City,  Oklahoma. 
MICHAEL  O'HALLORAN.  (7,600  feet). 

Star  cast.  A  splendid  picture,  which  will 
please  any  audience,  anywhere.  William 
Noble,  Capitol  Theatre,  Oklahoma  City,  Ok- lahoma. 

RED  HEAD.  Star,  Alice  Brady.  A  re- Issue.  Picture  very  good  and  entertaining, 
but  is  spoiled  by  jumpy  titles  and  dark  pho- 

tography. Hard  on  your  patrons'  eyes.  Moral tone  is  okay.  Good  attendance.  Draw  res- idential class  In  town  of  1,500.  Admission 
10-25.  J.  A.  McGill,  Liberty  Theatre  (260 
seats),  Port  Orchard,  Washington. 

Metro 
ETERNAL  STRUGGLE.  (7,374  feet).  Star 

cast.  A  good  picture  of  the  northwest.  The 
cast  is  great.  Renee  Adoree  has  the  mak- 

ing of  a  star  with  Intelligent  direction.  Sat- 
isfactory for  any  night  and  any  house.  Ar- 

thur E.  Hancock,  Columbia  Theatre,  Colum- 
bia City,  Indiana. 

FAMOUS  MRS.  FAIR.  (7,000  feet).  Star. 
Myrtle  Stedman.  A  number  of  patrons  pro- nounced this  one  of  the  best  pictures  of  the 
vear.     While   it   only   brought   average  at- 

SCENES  FROM  "FOOL'S  HIGHWAY,"  A  UNIVERSAL-JEWEL  PRODUCTION  STARRING  MARY  PHILBIN. 
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tendance,  it  pleased  those  that  saw  it  very 
much.  Draw  neighborhood  class  in  city  of 
110,000.  Admission  10-20.  Al.  C.  Werner, 
Royal  Circuit  Theatre,  Reading,  Pennsyl- vania. 
FASHION  ROW.  (7,300  feet).  Star,  Mae 

Murray.  Quite  different  from  her  last  few 
productions,  Mae  Murray  will  be  seen  In  a 
dual  role,  first,  a  grubby  little  peasant  girl 
named  Zita,  and  second,  as  Olga  Farlova, 
the  toast  of  Broadway.  She  was  excellent 
in  both  roles  and  her  picture  is  an  excel- 

lent one.  William  Noble,  Empress  Theatre, 
Oklahoma  City,  Oklahoma. 

FIVE  DOLLAR  BABY.  (6  reels).  Star,  Viola 
Dana.  Used  this  on  same  program  with  "Toll 
of  the  Sea,"  on  the  Saturday  night  before Christmas,  and  had  very  good  business.  The 
picture  was  very  appropriate  for  the  season 
and  Is  very  good  for  program  use.  Moral 
tone  good  and  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  rural  class  In  town  of 
300.  Admission  20-30.  Charles  W.  Lewis,  I.  O. 
O.  F.  Hall,  (225  seats),  Grand  Gorge,  New 
York. 
FORGOTTEN  LAW.  Star,  Milton  Sills.  One 

of  the  best  we  have  ever  run  liked  by  one 
hundred  percent.  Excellent  cast,  well  played 
with  such  players  as  Jack  Mulhall,  Cleo 
Ridgely  in  addition  to  the  star  Milton  Sills. 
Moral  tone  excellent  and  Is  suitable  for  Sun- 

day. Had  good  attendance.  Draw  all  classes 
in  town  of  2,800.  Admission  15-26.  J.  F.  Griffln, 
Gorham  Opera  House  (400  seats),  Gorham, 
New  Hampshire. 
HALF  A  DOLLAR  BILL.  (5,700  feet). 

Star,  Anna  Q.  Nilsson.  A  story  of  adventure 
on  the  high  seas,  filled  with  storm  tossed 
hearts  and  swirling  passion  and  surging 
with  mighty  emotion.  William  Noble,  Cap- 

itol Theatre,  Oklahoma  City,  Oklahoma. 
IN  SEARCH  OF  A  THRILL.  (5,500  feet). 

Star,  Viola  Dana.  Got  by.  Can't  say  much for  it.  Played  It  on  a  Saturday  when  my 
audience  is  the  least  particular.  Bolstered 
it  up  with  a  good  supporting  program  and 
just  escaped  censure.  Usual  advertising 
brought  good  attendance.  Draw  health 
seekers  and  tourists.  Dave  Seymour,  Pon- tlac  Theatre  Beautiful,  Saranac  Lake,  New 
York. 
LONG  LIVE  THE  KING.  (9,364  feet).  Star, 

Jackie  Coogan.  One  of  the  best  pictures. 
Pleased  the  most  people  of  any  picture  run 
here  in  fifteen  years.  Draw  family  class  In 
city  of  17,000.  Admission  10-17,  17-28.  J.  M. 
Blanchard  (800  seats),  Sunbury,  Pennsyl- vania, 
PEACOCK  ALLEY.  (7,600  feet).  Star,  Mae 

Murray.  Had  quite  an  agreeable  surprise  In 
this  picture  as  most  of  Mae  Murray's  pic- tures do  not  take  very  well  here,  but  this 
went  over  in  good  shape.  Moral  tone  fine 
and  Is  suitable  for  Sunday.  Had  good  attend- 

ance. Draw  all  classes  in  town  of  2,800.  Ad- 
mission 15-25.  J.  F.  Griffin.  Gorham  Opera 

House  (400  seats),  Gorham,  INew  Hamp- shire. 

PRISONER  OF  ZENDA.  (10,467  feet).  Star 
cast.  One  of  the  best  we  have  run  for  quite 
a  while.  Drew  good  house,  and  liked  by 
everybody.  Good  film.  Can't  go  wrong  on 
booking  this.  Moral  tone  good.  Had  good  at- tendance. Draw  all  classes  in  town  of  2,800. 
Admission  15-25.  J.  F.  Griffin,  Gorham  Opera 
House  (400  seats),  Gorham,  New  Hampshire. 
THREE  AGES.  (5,500  feet).  Star,  Buster 

Keaton.  Pleased  all.  Brought  out  all  the  kids, 
old  folks  and  all.  He  always  has  good  at- 

tendance here.  Please  don't  charge  more for  his  next  contract  for  this.  Moral  tone  O. 
K.  and  is  suitable  for  Sunday.  Had  fine  at- 

tendance. Draw  college  and  better  class  In 
town  of  2,000.    Admission  15-25.  R.  X.  Wil- 

Al  Hamilton's  a  Live  Wire — Here's  His 

Tip  on  Griffith 's  Newest 

"Dear  Friend  Van:  Just  a  few  lines  to  let  you  know  that  I  had  the 
world's  premiere  showing  of  D.  W.  Griffith's  new  production,  'America'  on 
Saturday,  February  ninth. 

"Well,  Van,  you  can  tell  the  boys  that  D.  W.  has  gone  and  done  it  again; 
he  has  just  naturally  knocked  out  a  four  bagger  when  all  the  bases  on  Broad- 

way are  filled,  but  take  it  from  me,  Van,  this  production  is  going  to  make 
all  those  so-called  hits  look  like  bunts  or  sacrifice  hits. 

"In  'America'  Griffith  has  a  production  that  I  honestly  think  will  surpass 
'The  Birth  of  a  Nation"  and  you  will  agree  that  is  saying  'a  mouthful.' 

"The  leads  are  played  by  Carol  Dempster  and  Neil  Hamilton,  Lionel 
Barrymore  and  Louis  Wolheim  and  other  players  of  the  usual  Griffith 
'standard.' 

"To  say  the  production  'pleased'  is  putting  it  mildly.  The  entire  city 
is  still  talking  about  it  and  congratulations  are  still  being  showered  upon 
me  for  the  presentation  of  such  a  wonderful  picture. 

"Van,  I  could  write  for  hours  and  tell  you  what  a  great  production 
'America'  is,  but  I  feel  that  is  unnecessary.  With  kind  regards  to  all  the 
boys,  I  am,  Very  truly,  Al  Hamil  ton,  Rialto  Theatre,  South  Norwalk, 

Connecticut." 

liams,  Lyric  Theatre  (250  seats),  Oxford, Mississippi. 

TOLL  OF  THE  SEA.  (4,600  feet).  Star.  Anna 
May  Wong.  Used  this  sometime  ago,  but  as 
this  is  done  in  technicolor  may  be  of  interest 
to  some.  A  beautiful  picture,  colors  are  true 
to  nature  with  Oriental  settings,  has  fairly 
interesting  story.  Should  please  majority. 
Moral  tone  fine  and  is  suitable  for  Sun- 

day. Had  fair  attendance.  Draw  general  class 
in  town  of  2,200.  Admission  15-25.  E.  N. 
Prescott,  Prescott  Circuit  Theatres  (250-700 
seats),  Union,  Maine. 

Paramount 
BACK  HOME  AND  BROKE.  (7,814  feet). 

Star,  Thomas  Meighan.  Can't  go  wrong  on 
this  one.  One  of  Melghar.'s  best,  and  that means  a  lot.  Good  prints.  Took  well  with 
our  patrons.  Moral  tone  fine  and  is  suitable 
for  Sunday.  Had  good  attendance.  Draw 
all  classes  in  town  of  2,800.  Admission  15- 
25.  J.  F.  Griffin,  Gorham  Opera  House  (400 
seats),  Gorham,  New  Hampshire. 
GRUMPY.  (6,621  feet).  Star,  Theodore 

Roberts.  Good  acting  but  I  think  audience 
does  not  like  to  see  so  much  grouch  in  a 
bunch.  Moral  tone  good  and  is  suitable  for 
Sunday.  Draw  farmers  and  merchants  In 
town  of  1,650.  Mrs.  J.  B.  Travelle,  Elite  Thea- 

tre, Placerville,  California. 
HIS  CHILDREN'S  CHILDREN.  (8,300  feet). 

Star  cast.  Very  good,  business  fair  with  ther- 
mometer at  zero.  Many  favorable  comments. 

Moral  tone  O.  K.  Draw  family  class  in  city 
of  17,000.  Admission  10-17,  17-28.  J.  M.  Blanch- 

ard, Strand '  Theatre  (800  seats),  Sunbury, Pennsylvania. 
HOMEWARD  BOUND.  (7,000  feet).  Star, 

Thomas  Meighan.  Not  by  any  means  Melghan's best  show  but  despite  of  that  people  liked 
it  and  were  lavish  with  praise.  Had  good  at- 

tendance. Draw  mixed  class  in  city  of  110,- 
000.  Admission  10-20.  Al.  C.  'Werner,  Royal Theatre  (500  seats),  Reading,  Pennsylvania. 

Scenes  from  "Smile  Please,"  a  two  reel  comedy  starring  Harry  Langdon.  Produced  by 
Mack  Sennett  for  release  by  Pathe.  , 

LAW  OF  THE  LAWLESS.  (6,387  feet). 
Star,  Dorothy  Dalton.  This  is  without  doubt 
one  of  the  best  pictures  Dalton  has  ever 
appeared  in.  It  pleased  our  audience  almost 
a  hundred  percent.  Print  was  In  excellent 
shape.  Moral  tone  fair.  Had  average  attend- 

ance. Draw  better  class  in  town  of  4,500.  Ad- 
mission 10-15.  C.  A.  Anglemlre,  "Y"  Theatre (403  seats),  Nazareth,  Pennsylvania. 

MANSLAUGHTER.  (9,061  feet).  Star, 
Thomas  Meighan.  Played  this  two  nights,  to 
wonderful  business  on  Saturday,  and  poor 
attendance  on  Monday.  Did  not  see  It  myself 
due  to  illness,  but  all  reports  were  con- 

sistently favorable.  Even  the  "eat-em-allve" kind  of  patron,  of  which  we  have  several, 
volunteered  the  information  that  It  suited. 
Had  good  attendance.  Draw  rural  class  In 
town  of  300.  Admission  20-30.  Charles  W. 
Lewis,  I.  O.  O.  F.  Hall  (225  seats).  Grand 
Gorge,  New  York. 
MISSING  MILLIONS.  (5,870  feet).  Star, 

Alice  Brady.  A  fairly  good  program  picture. 
Brady  or  the  title  drew  more  in  than  we 
expected.  Had  three  tears  in  this  one  dur- 

ing showing.  Print  was  not  up  to  the  usual Paramount  standard.  Moral  tone  fair.  Had 
average  attendance.  Draw  better  class  In 
town  of  4,500.  Admission  10-15.  C.  A.  Angle- 
mire,  "Y"  Theatre  (403  seats),  Nazareth. Pennsylvania. 

RACING  HEARTS.  (5,600  feet).  Star,  Rich- 
ard Dix.  A  good  program  picture  for  us.  The automobile  race  sure  gets  the  kids.  They 

don't  like  Ayres  in  this  town,  but  Roberts 
and  Richard  Dix  put  it  over  for  us.  Moral 
tone  good.  Had  good  attendance.  Draw  better 
class  in  town  of  4,500.  Admission  10-15.  C.  A. 
Anglemire,  "Y"  Theatre  (403  seats),  Nazareth, 
Pennsylvania. 

WOMAN  PROOF.  (7,687  feet).  Star,  Thomas 
Meighan.  All  of  the  Rockford  children  had 
to  be  married  before  their  father's  millions could  be  distributed.  But  batchelor  Tom  was "Woman  Proof"  until — ?  A  crackerjack  role 
for  the  star — a  barrel  of  real  laughs — a  bag 
of  surprises,  a  picture  without  a  flaw.  Wil- liam Noble,  Criterion  Theatre,  Oklahoma 
City,  Oklahoma, 
ZAZA.  (7,076  feet).  Star,  Gloria  Swanson. 

A  first  class,  smashing,  interesting  picture, 
full  of  pep  and  exciting  interest  from  start 
to  finish.  William  Noble,  Rialto  Theatre, 
Oklahoma  City,  Oklahoma. 

Pathe 

WHY  WORRY.  (6  reels).  Star.  Harold 
Lloyd.  Very  good  as  usual.  Lloyd  always  pulls 
a  crowd  and  this  one  was  no  exception. 
Patrons  much  pleased.  Moral  tone  excellent, 

m 
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Suitable  for  Sunday.  Had  very  good  attend- 
ance. Draw  residential  class  in  town  of  1,- 

600.  Admission  10-25.  J.  A.  McGill.  Liberty 
Theatre  (250  seats),  Port  Orchard,  Washing- ton. 

Good  Ones 

Vitagraph 

Preferred 
BROKEN  WING.  (6,216  feet).  Star  cast. 

Good.  Moral  tone  good.  Suitable  for  Sunday. 
Had  fair  attendance.  C.  A.  Runyon,  Runyon 
Theatre  (750  seats),  Barnsdall,  Oklahoma. 
GIRL  WHO  CAME  BACK.  (6,100  feet). 

Star,  Kenneth  Harlan.  A  very  good  picture; 
should  please  any  audience.  Have  no  kick 
to  make  on  any  picture  from  this  exchange. 
Prints  always  good,  sold  right.  Moral  tone 
good  and  is  suitable  for  Sunday.  Had  fair 
attendance.  Draw  all  classes  in  big  city.  Ad- 

mission ten  cents.  Stephen  G.  Brenner,  Eagle 
Theatre   (218  seats),  Baltimore,  Maryland. 
VIRGINIAN.  (8,010  feet).  Star,  Kenneth 

Harlan.  A  very  wonderful  picture.  This 
should  make  good  anywhere.  Many  who  had 
seen  "The  Covered  Wagon"  said  this  was  Just 
as  good  and  some  said  it  pleased  them  better. 
Moral  tone  good  and  is  suitable  for  Sunday. 
Had  good  attendance.  Draw  general  class  in 
town  of  9,000.  Admission  10-30.  Edwin  F.  All- 
man,  Pike  Theatre,  (300  seats),  Dover,  Ohio. 

Selznick 
MIDNIGHT  PATROL.  (5  reels).  Star  cast. 

Chinese  underworld  story.  Great  picture  for 
transit  trade  houses.  Use  Chinese  lobby  dis- 

play and  you  will  clean  up.  Print  In  A  one 
shape.  Good  photography.  Has  undecided 
moral  tone  and  is  not  suitable  for  Sunday. 
Had  very  good  attendance.  Draw  all  classes 
in  city  of  70,000.  Admission  ten  cents  at  all 
times.  Stephen  G.  Brenner,  Eagle  Theatre 
(218  seats),  Baltimore,  Maryland. 
REPORTED  MISSING.  (7,500  feet).  Star, 

Owen  Moore.  Played  this  one  long  ago  but  as 
It  went  over  big  with  my  patrons  will  men- 

tion same,  has  a  big  comedy  plot  with  plenty 
of  thrills,  flavored  with  a  generous  sprink- 

ling of  humorous  situations.  Catastrophy  fine. 
Had  good  attendance.  E.  N.  Prescott,  Prescott 
Circuit  Theatres,  Union,  Maine. 
RUPERT  OF  HENTZAU.  (9,400  feet).  Star 

Elaine  Hammerstein.  A  wonderful  picture. 
Has  made  a  record  for  my  house.  Pleased 
all  classes.  Liked  very  much  by  college 
students.  Wonderful  cast.  Moral  tone  good  and 
is  suitable  for  Sunday.  Had  best  attendance. 
R.  X.  Williams,  Lyric  Theatre  (250  seats), 
Oxford,  Mississippi. 

United  Artists 
WOMAN  OF  PARIS.  (8,000  feet).  Star, 

Edna  Purviance.  Written  and  directed  by 
Charles  Chaplin.  Drew  fairly  good  houses 
with  extra  advertising.  Advanced  prices. 
Proved  a  satisfactory  picture.  Pleased 
higher  class.     Don't  pay  too  much  for  this 

From  W.  B.  Aspley,  Aspley  Theatre, 
Glasgow,  Kentucky,  come*  this  tip: 

"'Six  Days*  (Goldwyn),  'Lights  Out' 
(F.  B.  O.),  'Last  Moment'  (Goldwyn), were  three  knockouts  for  me;  they  are 
good — better  than  the  average  special, 
by  a  long  shot.  'Ninety  and  Nine'  and 'Love  Bandit'  (both  Vitagraphs),  good 
pictures;  can  be  used  as  specials  and 

satisfy." Thanks,  Mr.  Aspley.  Come  in  often 
as  you  can. 

one.  It's  a  good  bet  If  you  buy  It  right  and have  no  opposition  on  Edna  Purviance.  Draw 
all  classes  in  city  of  12,000.  C.  B.  Hartwig, 
Antlers  Theatre,  Helena,  Montana. 

Universal 

Carmel  Myers  and  John  Barry-more  in  one 
of  the  love  scenes  in  "Beau  Brummel,"  a Warner  Brothers  classic  of  the  screen. 

FLIRT.  (8  reels).  Star  cast.  A  splendid 
picture.  Buddy  Messenger  sure  did  fine 
work  and  was  enjoyed  by  all.  Should  go 
over  big  any  place.  Moral  tone  good  and  It 
is  suitable  for  Sunday.  Had  good  attend- ance. Ed  Muchow,  Hub  Theatre,  Gaylord, 
Minnesota. 
GENTLEMAN  FROM  AMERICA.  (4,658 

feet).  Star,  Hoot  Gibson.  Fair.  I  don't  see why  when  they  get  a  good  star  like  this  In 
westerns  they  put  him  in  this  kind  of  a  pic- 

ture. Fair  crowd.  J.  Douglas,  Strand  The- 
atre, Pierce,  Nebraska. 

HOOK  AND  LADDER.  (6  reels).  Star. 
Hoot  Gibson.  Had  only  one  Gibson  that  did 
not  please  here,  and  that  was  "Blinky." "Hook  and  Ladder"  title  got  them  in  and 
the  picture  was  "there"  to  satisfy  them. Gibson  pleases  better  in  each  new  one. 
Moral  tone  good  and  is  suitable  for  Sun- day. Attendance,  first  day  good,  second  day 
poor  on  account  of  weather.  Draw  better 
class  in  town  of  6.000.  Admission  25-30. 
Lester  F.  Husted,  Hastings  Theatre  (660 
seats),  Hastings-on-Hudson,  New  York. 
LADY  OF  QUALITY.  (8,640  feet).  Star, 

Virginia  Valli.  Nothing  to  rave  about;  too 
long  and  dragged.  People  are  getting  tired 
of  costume  plays.  Let  the  past  be  burled 
and  forgotten.  Give  us  modern  plays  and 
outdoors,  with  some  action.  Moral  tone  fair 
and  is  suitable  for  Sunday.  Had  fair  at- 

tendance. Draw  all  classes  in  town  of  2,200. 
Admission  15-55.  Adolph  Schutz,  Liberty 
Theatre  (498  seats),  Silver  City,  New  Mexico. 
LADY  OF  QUALITY.  (8,640  feet).  Star, 

Milton  Sills.  A  costume  picture  that  isn't worth  a  dime  for  a  small  town.  A  de  luxe 
piece  of  cheese.  If  you  are  not  playing  to 
highbrows,  forget  it.  Moral  tone  good  and 
is  suitable  for  any  time.  Attendance  poor. 
Admission  10-30.  Draw  lumberjacks.  A.  F. 
Edwards,  Edwards  Theatre,  Reedsport. 
Oregon. 
OUT  OF  LUCK.  (5.518  feet).  Star,  Hoot 

Gibson.  People  swallowed  this  whole  and 
asked  for  more.  Just  a  program  picture  that 
pulled  better  than  many  a  so-called  special. 
Had  good  attendance.  Draw  neighborhood 
patronage  in  city  of  110,000.  Admission  10- 20.  Al.  C.  Werner,  Royal  Circuit,  Reading, 
Pennsylvania. 
McGUIRE  OF  THE  MOUNTED.  (5,020 

feet).  Star,  William  Desmond.  Usual mounted  police  story  only  not  quite  so  good. 
Drew  fair  and  pleased  usual  percentage. 
Film  very  rainy,  otherwise  okay.  Moral  tone 
okay  and  is  not  suitable  for  Sunday.  Had 
fair  attendance.  Draw  small  town  class  in 
town  of  1,367.  Admission  10-25,  15-30-25. S.  G.  Harsh,  Princess  Theatre  (250  seats), 
Mapleton,  Iowa. 
THUNDERING  DAWN.  (6,600  feet).  Star 

cast.  Just  a  big,  old,  rough  picture  that 
could  have  been  better;  would  not  call  it  a 
special.  Only  way  we  could  tell  it  was  a 
special  Is  all  the  companies  that  have  any- thing hard  to  sell  or  something  impossible, 
make  a  special  of  It  and  sell  it.  Not  a  big 
picture.  Just  a  picture,  ordinary  one.  Draw 
all  classes  in  town  of  8,000.  Admission  10- 
20.  Ned  Pedigo,  Pollard  Theatre  (800  seats), Guthrie,  Oklahoma. 

FROM    THE    MANGER    TO    THE  CROSS. 
Star  cast.  One  of  the  best  Bible  pictures 
ever  made.  This  was  the  opinion  of  priests 
and  preachers  who  came  to  see  it.  A  tie-up with  the  churches  brought  them  out  strong 
for  three  days  during  Christmas  week.  Moral 
tone  very  good  and  Is  suitable  for  Sunday. 
Had  good  attendance.  Edwin  F.  Allman, 
Pike  Theatre  (300  seats),  Dover,  Ohio. 
ISLAND  WIVES.  (5  reels).  Star  cast.  Got 

over  nicely.  Has  just  fair  moral  tone.  Not 
suitable  for  Sunday.  Had  fair  attendance. 
Draw  mostly  country  class  In  town  of  460. 
Admission  13-22,  J.  R.  Rush,  Pastime  Thea- 

tre (230  seats).  Pearl  City,  Illinois. 
PIONEER  TRAILS.  (6,920  feet).  Star  cast. 

Boy  this  is  some  picture  don't  be  afraid  to book  it  and  raise  your  price.  It  will  stand 
fifty  cents  and  they  will  all  like  It.  Played 
it  two  days  to  good  crowds.  Moral  tone  good 
and  is  suitable  for  Sunday.  Had  good  at- 

tendance. J.  Douglas,  Strand  Theatre,  Pierce, 
Nebraska. 
PIONEER  TRAILS.  (6,920  feet).  Star 

cast.  A  fine  picture  of  Indian  massacre; 
very  realistic.  Burning  of  the  wagon  train 
very  well  done.  Had  a  very  good  crowd 
considering  the  bad  roads.  Good  comments. 
Everyone  pleased;  another  good  Vitagraph. 
A.  F.  Jenkins,  Community  Theatre,  David 
City,  Nebraska. 
PLAYING  IT  WILD.  (5,400  feet).  Star, 

William  Duncan.  A  first  class  program  pic- 
ture of  six  reels  that  pleased  at  least  ninety 

per  cent.  Interesting  plot,  well  directed 
and  splendidly  photographed.  Not  a  foot 
missing  from  the  six  reels  and  the  subtitles 
were  easily  read.  Good  action  to  picture 
and  will  please  Saturday  night  crowd.  Dun- can should  be  starred  In  westerns  of  the 
action  type  as  he  Is  a  favorite  with  patrons. 
Plenty  of  humor  In  this  one.  Moral  tone 
good  and  is  suitable  for  Sunday.  Had  fair 
attendance.  Draw  mixed  class  in  town  of 
1,000.  Admission  10-20,  program;  15-35,  spe- 

cial. H.  H.  Hedberg,  Amuse-U  Theatre,  Mel- 
ville, Louisiana. 

TOO  MUCH  BUSINESS.  (6,100  feet).  Star 
oast.  My  patrons  pronounced  this  a  piece 
of  Junk  and  I  didn't  contradict  them.  How- ever, I  promised  to  do  better.  Had  poor  at- tendance. Draw  neighborhood  patronage  in 
city  of  110,000.  Admission  10-20.  Al.  C. 
Werner,  Royal  Circuit,  Reading,  Pennsyl- vania. 

Warner  Bros. 
HEROES  OF  THE  STREET.  (6  reels). 

Star,  Wesley  Barry.  This  show  went  over  In 
trood  style.  People  were  very  well  pleased 
and  came  right  to  the  office  to  tell  us.  Had 
good  attendance.  Draw  mixed  class  In  city 
of  110,000.  Admission  10-20.  Al.  C.  Werner, 
Royal  Theatre  (500  seats),  Reading,  Penn- 
sylvania. 

DORIS  STONE 
A  winsome  English  ingenue,  who  is  appear- 

ing regularly   in  Century  Comedies. 
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LITTLE  JOHNNY  JONES.  (6  reels).  Star, 
Johnny  Hines.  Just  a  fair  program  picture, 
over-advertised  and  over-priced.  If  you 
have  it  coming,  you  have  nothing  to  look 
forward  to,  is  our  judgment.  Moral  tone 
okay  and  is  suitable  for  Sunday.  Had  poor 
attendance.  Draw  railroad  class  in  town  of 
7,750.  Admission  10-50.  J.  E.  Alford,  Ja- 

cob's Theatre,  McComb,  Mississippi. 
LITTLE  JOHNNY  JONES.  (6  reels).  Star, 

Johnny  Hines.  Another  good  Warner.  Plenty 
of  pep  and  action  in  this  picture.  Has  lots 
of  good  laughs  and  good  race  scenes.  Moral 
tone  O.  K.  and  is  suitable  for  Sunday.  Draw 
all  types  in  city  of  15,000.  Admission  10-25. 
Jake  Jones,  Cozy  Theatre  (600  seats), 
Shawnee,  Oklahoma. 
LUCRETIA  LOMBARD.  (7,500  feet).  Star 

cast.  A  very  nice  picture.  A  good  forest  Are 
in  this,  one  which  should  be  advanced  in  the 
advertising.  Moral  tone  fair  and  is  suitable 
for  Sunday.  Attendance  not  good.  Draw 
town  and  country  class  in  town  of  1,150. 
Admission  10-25.  Ernest  M.  Cowles,  Orpheum 
Theatre  (216  seats).  Pelican  Rapids,  Minne- sota. 
TIGER  ROSE.  (8,000  feet).  Star,  Lenore 

Ulric.  Absolutely  a  knockout,  best  of  the  out 
door  pictures.  Nothing  to  criticise  much  to 
praise.  Played  it  on  Sunday  and  people  were 
pleased  as  never  before  with  a  picture  and 
surprised  at  the  remarkable  acting  of  the  en- 

tire cast.  Warner  Brothers  sure  have  a  whale 
of  a  picture  in  this  one.  The  name  David 
Belasco  on  the  paper  though  counts  for  very 
little  down  here.  Just  as  soon  have  the  paper 
say  Sears  and  Roebuck  as  far  as  box  office 
value  goes;  they  may  know  Davie  in  his 
home  town,  but  he  doesn't  cut  much  ice  down here  with  me.  Ned  Pedigo,  Pollard  Theatre, 
Guthrie,  Oklahoma. 

Comedies 

CIRCUS  PALS.  (Sunshine  Fox).  Played 
this  with  good  feature.  Not  much  of  a 
comedy.  Mostly  monkeys,  and  patrons  of 
theatre  are  tired  of  animal  comedies.  See 
them  in  Chester,  Educational,  Star,  Pathe, 
etc.  M.  Oppenheimer,  Lafayette  Theatre, 
New  Orleans,  Louisiana. 
SCARECROW.  (Metro).  Star,  Buster 

Keaton.  This  comedy  was  old  but  had  a 
mighty  good  print,  clean  and  clear.  Buster's work  good  and  got  the  laughs;  everyone 
seemed  to  enjoy  it.  Bought  it  right  as  I  did 
the  series  of  Keatons.  Moral  tone  good  and 
is  suitable  for  Sunday.  Had  fair  attendance. 
Draw  general  class  in  town  of  2,200.  Ad- 

mission 15-25.  E.  N.  Prescott,  Prescott  Cir- 
cuit Theatres  (250-700  seats),  Union,  Maine. 

STAY  SINGLE.  (EdncntionnI ).  It's  a knockout.  A  little  feature  all  in  itself.  Bet- 
ter than  most  of  the  high-priced  comedies. 

Went  fine  here.  Everybody  roared.  Moral 
tone  fair.  Suitable  for  Sunday.  Had  good 
attendance.  Draw  all  classes  in  town  of 
4,000.    Admission  10-33.    M.  W.  Larmour,  Na- 

"AM  SOLD  ON  YOUR  RE- 
PORTS, VAN,"  says  J.  A.  McGill, 

Liberty  Theatre,  Port  Orchard, 
Washington. 
MR.   McGILL   SENDS  TIPS 

TOO.    IF  YOU  FEEL  AS  HE 

DOES- USE  THE  BLANK  BELOW! 

tional  Theatre  (450  seats),  Graham,  Texas. 
TAILOR.  (Fox).  Star,  Al  St.  John.  This 

comedian  has  our  house  in  an  uproar  from 
title  flash  to  end.  Particularly  good  stunts 
pleased  gang  of  kids  and  hard-boiled  high school  yegs.  Must  have  town  cop  to  keep 
them  from  pulling  up  the  floor.  Moral  tone 
good  and  is  suitable  for  Sunday.  Attend- 

ance, S.  R.  O.  Draw  factory  class  in  town 
of  3,500.  Admission  10-25.  H.  W.  Nauman, 
Majestic  Theatre  (300  seats),  Elizabethtown, Pennsylvania. 
TORCHY'S  GHOST.  (Educational).  Star, 

Johnny  Hines.  Here's  a  comedy  that  all southern  exhibitors  should  play,  as  the  pic- 
ture starts  off  with  some  splendid  ice  skat- 

ing scenes  with  action  so  comical  that  none 
could  hold  back  the  laughter.  This  one 
made  a  hit  with  everybody.  Moral  tone 
good  and  is  suitable  for  Sunday.  Had  fair 
attendance.  Draw  mixed  class  in  town  of 
1,000.  Admission  10-20,  program;  15-35,  spe- 

cial. H.  H.  Hedberg,  Amuse-U  Theatre,  Mel- 
ville, Louisiana. 

WHY  PAY  RENT?  (Fox).  Here  is  one  of 
those  comedies  that  kept  our  house  in  an 
uproar  of  laughter,  something  so  unusual 
in  comedies  (?)  that  we  think  it  deserves 
mention.  Moral  tone  okay  and  is  suitable 
for  Sunday.  Town  of  8,000.  J.  E.  Madsen, 
Idaho  Theatre,  Twin  Falls,  Idaho. 

Serials 
EAGLE'S  TALONS.  (Universal).  Star, 

Ann  Little.  Fifteen  weeks  of  good  business. 
Many  new  thrills.  Good  photography.  Run 
on  Saturdays.  Prints  good.  Moral  tone  okay 
and  is  suitable  for  Sunday.  Draw  all  classes 
in  big  city.  Admission  ten  cents.  Stephen 
G.  Brenner,  Eagle  Theatre  (218  seats),  Bal- timore, Maryland. 

Short  Subjects 
CLOISTERS  IN  THE  CLOUDS.  (Fox — 

Educational).  While  the  pictures  of  the 
monks  in  the  mountains  did  not  particularly 
impress  the  audience,  the  scenes  from  Hol- 

land, the  beautiful  photography  and  nature 
studies  won  many  firm  friends  for  Fox  Ed- ucationals.  Moral  tone  excellent  and  it  is 
suitable  for  Sunday.  Had  fine  attendance. 
Draw  factory  class  in  town  of  3,500.  Ad- 

mission 10-25.  H.  W.  Nauman,  Majestic  The- 
atre (300  seats),  Elizabethtown,  Pennsyl- vania. 

UNIVERSITIES  OF  THE  WORLD.  (Fox  
Educational).  Played  with  the  "Friendly 
Husband"  picture  and  pleased  immensely. Brief  shots  of  scenery  and  architectural 
beauty  from  many  different  institutions, 
splendidly  photographed,  made  it  a  real 
short  feature.  Moral  tone  excellent  and  it 
is  suitable  for  Sunday.  Attendance,  S.  R.  O. 
Draw  factory  class  in  town  of  3,500.  Ad- 

mission 10-25.  H.  W.  Nauman,  Majestic  The- 
atre (300  seats),  Elizabethtown,  Pennsyl- 

vania. 

State  Rights 
JACK  RIDER.  (Arrow).  Star,  Big  Boy 

Williams.  (5,000  feet).  A  fair  western; 
nothing  to  rave  about.  None  of  his  features 
have  got  anything  in  them.  Suitable  for 
Sunday.  Had  good  attendance.  Draw  work- 

ing class  in  city  of  14,000.  Admission  10- 
20.  G.  M.  Bertling,  Favorite  Theatre  (197 
seats),  Piqua,  Ohio. 

LITTLE   RED   SCHOOLHOUSE.  (Arrow). 
Star,  Martha  Mansfield.  (5.760  feet).  This 
picture  went  over  nicely.  The  less  critical 
raved  over  it  and  as  no  one  kicked  we  were 
all  happy  including  the  box  office.  Draw 
neighborhood  patronage  in  city  of  110,000. 
Admission  10-20.  Al.  C.  Werner,  Royal  Cir- 

cuit Theatre,  Reading,  Pennsylvania. 
LITTLE    RED    SCHOOLHOUSE.  (Arrow). 

Star,  Martha  Mansfield.  (5,760  feet).  What 
a  misleading  title.  A  bootlegging  story  of 
the  rankest  sort.  One  hundred  per  cent,  dis- 

pleasure was  registered  in  strong  language. 
Did  big  business,  yes,  but  they  were  misled 
and  I  lost  a  lot  of  friends.  Condition  of 
print  was  deplorable.  Lay  off.  Moral  tone 
poor.  Positively  not  suitable  for  Sunday. 
Had  good  attendance.  Draw  better  class  in 
town  of  6,000.  Admission  25-30.  Lester  F. 
Husted,  Hastings  Theatre  (660  seats),  Hast- 
ings-on-Hudson,  New  York. 

LITTLE    RED    SCHOOLHOUSE.  (Arrow). 
Star,  Martha  Mansfield.  (5,700  feet).  Pa- 

trons liked  this  show  and  I  had  many  favor- 
able comments.  Both  the  title  and  Miss 

Mansfield's  untimely  death  no  doubt  helped 
to  bring  them  in.  Played  to  good  business. 
Al.  C.  Werner,  Royal  Theatre,  Reading, 
Pennsylvania. 
LONE  WAGON.  (Sanford).  Star,  Matty 

Mattison.  Very  pleasing  picture.  Good  cast. 
Excellent  photography.  Fine  direction.  Moral 
tone  fine  and  is  suitable  for  Sunday.  Had 
big  attendance.  Draw  neighborhood  class. 
Admission  twenty  cents.  L.  C.  Hensler,  Lor- 

raine Theatre,  Milwaukee,  Wisconsin. 
SECRETS  OF  PARIS.  (C.  C.  Burr).  Star, 

Gladys  Hulette.  A  weird  picture  of  the  un- derworld as  seen  and  can  only  be  seen  in 
Paris,  France.  A  picture  well  worth  seeing. 
William  Noble,  CapitW  Theatre,  Oklahoma 
City,  Oklahoma. 

Fill  In  Tear  Out  Send  Along 

Every  report  you  send  helps  some  exhibitor  in  his  booking  of  pictures.  Be  fair  to  the  picture  and  fair  to  your 
fellow  exhibitor.  Make  your  report  a  dependable  booking  tip  and  send  it  now  to  MOVING  PICTURE  WORLD, 
516  Fifth  Avenue,  New  York. 

Title   Star  Producer 

Your  own  report  

Moral  tone 

Admission  . 

Name  

Suitable  for  Sunday?  

 Type  you  draw  from 

 Theatre  

City Attendance 

 State 
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Wh  the  AdvepOising  Brains 

AWeekly  Discussion  of  The  new:  unusual  ,awNovel  in  promotion  aids 

THROUGH  more  or  less  general  prac- tise lately,  the  conviction  is  growing 
with  us  that  the  advertising  of  motion  pic- 

tures is  centering  around  the  one  big  selling 
angle  of  a  picture  rather  than  on  every  pos- 

sible selling  angle  that  could  be  used.  While 
this  does  not  mean  that  variety  ever  will 
lose  its  rightful  place,  that  even  the  most 
subordinate  selling  angle  or  talking  point 
will  be  sacrificed,  it  does  mean,  to  our  mind, 
that  there  will  be  ever-increasing  pressure 
exerted  in  getting  over  that  one  big  point 

or  selling  angle  than  ever  before.  It's  a 
case,  we  believe — and  a  good  one — not  so 
much  of  putting  all  the  eggs  in  one  basket 
as  putting  all  the  power  in  one  blow  placed 
where  it  will  count  most. 

May  Not  Always  Apply 
Whether  or  not  this  plan  will  apply  to 

every  picture  is  doubtful.  Where  it  can  be 
applied,  however,  it  is  good  advertising  sense 
to  find  the  big  keynote  and  play  it  for  all 
it's  worth. 
Two  current  examples  of  the  practise  of 

pounding  home  the  single  big  sales  keynote 
are  the  campaigns  prepared — and  in  work 
—on  First  National's  "When  a  Man's  a  Man" 
and  Norma  Talmadge's  "Secrets." 
These  particular  attractions  lend  them- 

selves particularly  to  methods  of  "concen- 
trated point"  advertising — that  is,  the  fo- 

cussing on  virtually  only  one  selling  angle 
in  almost  every  advertising  aid. 

Harold  Bell  Wright  Featured 

In  their  campaign  on  "When  a  Man's  a 
Man"  the  Lesser  offices,  which  are  those 
of  Principal  Pictures,  producers  of  the  film, 
point  to  the  fact  that  this  is  one  of  the  first 
times  in  which  uniform  campaigns  have  been 
instituted  in  the  big  release  runs  where  the 
showing  has  been  heaVily  exploited. 

In  almost  every  instance  the  campaign  on 
"When  a  Man's  a  Man"  has  concentrated 
upon  the  name  of  Harold  Bell  Wright,  the 
fact  that  he  has  50,000,000  readers,  and  that 
this  is  the  first  of  his  books  to  reach  the 

CONDUCTED  BY  BEN  H.  GRIMM 

Below  are  shown    slide,    one-sheet,  twenty 
four-sheet  and  insert  card  all  featuring  one 

pose  of   Norma  Talmadge.  See  text. 

1
"
 

Norma 

Qlmadgc 

Secrets 

screen.  A  campaign  along  these  lines  has 
the  advantage  of  uniformity,  simplicity  for 
all  exhibitors  and  suitability  to  every  lo- cality. 

"Secrets"  Plays  Up  Pose 

The  advertising  aids  on  First  National's 
"Secrets"  bear  similar  indication  of  center- 

ing the  barrage  around  one  focal  point : 
Norma  Talmadge  with  a  finger  raised  to  her 

lips,  symbolizing  the  title,  "Secrets."  This 
has  been  used  for  the  slide,  the  one-sheet, 
the  twenty-four  sheet,  the  lobby  insert  card 
(reproductions  of  which  accompany  this  ar- 

ticle) and  some  newspaper  ads.  Some  of 
the  other  posters  carry  different  ideas,  of 
course,  because  of  the  essential  need  of 
variety  in  subject  matter  and  size. 
Those  aids  reproduced  herewith,  however, 

are  particularly  interesting  for  the  principle 
they  seem  to  convey.  Exhibitors  every- 

where are  bound  to  take  interest  in  the  de- 
velopment of  a  policy  like  this,  if  develop- 

ment of  such  a  policy  is  indicated,  and  to 
determine  whether  it  is  for  their  benefit  to 
concentrate,  in  various  advertising  media, 
on  one  well-made  selling  point. 

METRO  has  just  issued  a  comprehen- 
sive press  book  on  "Thy  Name  Is 

Woman."  It  is  complete  in  every  detail. 
Our  attention  has  been  especially  called  to 
the  newspaper  ads.,  of  which  a  representa- 

tive of  Metro's  publicity  and  advertising 
department  writes: 
"The  art  work  was  done  by  an  EXPERI- 

ENCED artist  who  has  been  doing  this  stuff 
for  years  and  who  knows  his  business  from 
A  to  Z.  His  name  is  Harry  Graf.  He  was 
formerly  a  newspaper  artist  and  for  the 
past  ten  years  or  so  has  been  doing  motion 
picture  stuff  exclusively  for  many  of  the 
large  companies.  Also  please  read  the  ad. 
copy.  Won't  it  make  the  public  want  to  see 

this  picture?" 

Joseph  M.Schcnck  preaenU 

Norma  Talmadge 

secrets 
-  the  secrets  of  a  wife 

B;  Rudolf  B«i*r  .*iHa)  E4$inl<m.   bud  on  Sam  HJtsrrirf  plst'Secrrti Directed  by  FRANK  BORZAGE 

A  %»t  national  ©  Attraction 
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Above,  slide;  below,  one-sheet,  both  featur- 
ing same  shot  of  Priscilla  Dean  in  "The 

Storm  Daughter."  Still  another  example  of 
playing  a  strong  note  for  all  it's  worth  in various   advertising  aids. 

PrikiuaDeah 

ISjom  Daughter 

Ht^BS,*2  B.PAvVc^f{i«W?EL  Jw^.-S^BS! 
m'~~ .  universal-jewel""  " 

FOR  some  reason  or  other,  novelties  as 
an  advertising  aid  seem  rather  scarce 

lately.  True,  there  have  been  pirate  hats, 
Indian  masks,  and  a  few  other  like  things 
issued  on  various  pictures  lately,  but  in  the 
main  there  do  not  seem  to  be  as  many  nov- 

elties issued  as  there  were,  say,  about  a 
year  ago. 
What  is  the  reason?  Is  the  novelty  losing 

vogue?  Has  it  proved  too  expensive  a  help 
in  getting  the  crowds?  Who  can  tell  us 
about  novelties? 

ANENT  our  article  of  two  weeks  ago  re- 
garding press  book  cuts  which  show 

up  muddy  when  printed  in  newspapers  a 
correspondent  wants  to  know  what  has  be- 

come of  "those  fine  crayon  drawings  of 
stars  which  some  companies  used  to  in- 

corporate in  their  press-  books."  He  states 
that  such  drawings  always  printed  clean, 
that  even  in  line  cuts  they  often  gave  the 
effect  of  halftones,  and  that  he'd  like  to see  more  of  them. 
We  are  sorry  that  we  cannot  tell  him 

what  has  become  of  the  crayon  drawings 

of  stars.  Perhaps  they  are  not  used  as 
often  as  they  have  been  because  the  "effi- 

ciency" experts  who  hold  the  club  over 
many  an  advertising  man's  head  thinks  they cost  too  much. 

SOMETHING  of  a  novelty  in  press  books 
is  promised  by  the  W.  W.  Hodkinson 

Corporation  for  the  Samuel  Grand  produc- 
tion, "Try  and  Get  It,"  starring  Bryant Washburn  and  Billie  Dove. 

In  size  and  in  general  appearance  the 
press  book  will  be  almost  a  facsimile  of 
the  Satufday  Evening  Post,  in  which  the 
story  from  which  the  picture  was  made 
was  originally  published. 
This  similarity  to  the  famous  periodical 

will  be  carried  out  throughout  the  entire 
book,  the   Hodkinson   announcement  says. 

The  cover  design  is  faithful  in  color  and 
the  general  make-up  will  be  startlingly  like 
the  familiar  appearance  of  the  Post,  the 
inside  pages  being  exact  duplicates  of  the 
distinctive  type  style  and  general  aspect  of 
the  magazine's  pages. 

ANOTHER  replica  of  a  magazine  will  be the  herald  issued  by  the  Frank  A. 
Munsey  Company  together  with  Paramount 
on  "The  Confidence  Man,"  starring  Thomas 
Meighan.  The  front  cover  of  the  herald, 
attractively  printed  in  colors,  carries  a  re- 

production of  the  cover  of  Argosy- All-Story 
Weekly's  issue  of  March  IS,  in  which  "The 
Confidence  Man"  starts  as  a  serial. 
These  heralds  are  now  being  distributed 

to  Paramount  exchanges  and  will  be  deliv- 
ered on  order  to  exhibitors  free  of  charge. 

r 

Dramatic  Revelations  in  the  life 

The  Beautiful  Cloak  Model 
A  Thrilling  Photoplay  from  the  famous  Owen  Davis  Melodrama! 
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Dramatic  Revelations  in  the  life 

The  Beautiful  Cloak  Model 

A.  Thrilling  Photoplay  from  rte/araoui  Oi-en  Ddvis  Melodrdnn! 

Cloak  Model 

I  ThotopUy  1 

tht  lift  of  a  model  I 

ia^PMM  Owan  Davl 

Goldwyn  puts  forth  what  we  believe  is 
a  new  idea  in  the  press  book  on 
"Nellie,  the  Beautiful  Cloak  Model." 
The  illustration  herewith  is  a  reproduc- 

tion of  a  page  of  the  press  sheet  show- 
ing newspaper  ad.  cuts  both  black  on 

white  and  white  on  black.  Here  we 
find  the  same  ads.  with  opposite  treat- 

ment, giving  the  exhibitor  a  choice  of 
using  an  open  cut  or  a  black  cut  on  any 
ad.  he  happens  to  like.  We  think  this 

is  a  darned  good  idea. 

W  5" 

in  ,h,J)f< 

■         fl/>PP/l>  Beautiful >  \  /  (CC^iVC/cioakModel 

The  intimate  life  of  a  model  bared  on  the  screen! 
The  Beautiful 
Cloak  Model 

The_intimatc  life  oC  a  model  bared  on  the  screen! 
The  Beautiful 
Cloak  Model 

i  nc  intimate  nrc   or  «i 
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Beautiful CloakModel 



Newest  Reviews  and  Comments 

EDITED  BY  CHARLES  S.  SEWELL 

"Yolanda" 

Cosmopolitan    Presents    Marion    Davies  in 
Magnificent  Costume  Narrative  of 

Centuries  Past 
Reviewed  by  C.  S.  Sewell 

In  the  nature  of  a  successor  to  her  tre- 
mendous production,  "When  Knighthood 

Was  in  Flower,"  and  even  excelling  it  in 
the  gorgeousness  and  magnitude  of  its  set- 

tings, the  beauty  of  its  photography,  the 
celebrity  of  its  cast  and  its  technical  de- 

tails, is  Marion  Davies'  newest  Cosmopolitan 
picture,  "Yolanda,"  which  is  based  on  a 
novel  by  the  same  author,  Charles  Major. 
A  story  of  romance  and  wily  statecraft 

laid  in  the  early  days  of  the  fifteenth  cen- 
tury when  the  power  of  the  Duke  of  Bur- 

gundy rivaled  that  of  the  French  King,  it 
tells  of  the  enmity  of  these  two  monarchs 
and  how  the  Duke  of  Burgundy  sought  to 
use  his  daughter  as  a  pawn  in  his  schemes 
and  marry  her  to  the  half-witted  son  of  the 
King  of  France,  regardless  of  his  promise 
that  she  should  wed  the  man  of  her  choice. 
The  splendor  of  the  period  and  the  wealth 

and  regal  position  of  the  characters  give 
opportunities  for  gorgeous  display  and  tre- 

mendous spectacular  effects.  There  are  lit- 
erally hundreds  of  men  clad  in  armor  or 

magnificent  liveries,  and  not  one  but  several 
huge  castle  sets  that  equal  and  probably 
surpass  anything  of  the  kind  ever  shown  on 
the  screen.  Added  to  this  is  the  fact  that 
the  settings  are  the  work  of  Joseph  Urban, 
a  genius  in  his  line;  he  has  been  given  a 
free  hand  and  as  a  result  this  angle  of  the 
picture  is  not  only  impressive  from  the 
standpoint  of  size  but  from  beauty  and 
elaborateness  of  detail,  general  artistic  per- 

fection and  the  effect  of  tremendous  realism. 
Added  to  this  is  the  truly  excellent  work 

of  an  unusually  fine  cast.  Marion  Davies  is 
charming  and  effective  in  the  title  role  and 
finely  fulfills  its  requirements,  whether  emo- 

tional or  in  a  lighter  vein.  Holbrook  Blinn 
as  the  morbid  and  apparently  somewhat 
mentally  unbalanced  King  of  France  does 
magnificent  work.  Ralph  Graves,  although 
not  ideal,  is  satisfactory  as  the  hero.  Lyn 
Harding  is  truly  excellent  as  the  crafty  and 
powerful  duke.  Leon  Errol  supplies  fine 
touches  of  comedy  and  Johnny  Dooley  gives 
a  good  performance  as  the  pitiful,  half- 

witted prince. 
Great  credit  is  due  Robert  G.  Vignola  for 

the  excellent  manner  in  which  he  has  han- 
dled this  wealth  of  talent  and  material,  not 

only  the  scenes  involving  but  few  charac- 
ters but  those  such  as  the  battle  and  mob 

sequences  with  hundreds  of  persons;  he  has, 
however,  used  scenes  such  as  traitors  hang- 

ing to  trees  in  an  orchard,  which  are  de- 
cidedly gruesome. 

Of  the  same  general  type  as  the  recent 
costume  pictures,  "Ashes  of  Vengeance," 
"Under  the  Red  Robe"  and  "In  the  Palace 
of  the  King/'  all  of  which  dealt  with  ro- 

mances of  European  royalty  in  centuries 
past,  "Yolanda"  belongs  to  the  class  of  his- 

IN  THIS  ISSUE 

Blizzard,  The  (Fox) 
Damaged  Hearts  (F.  B.  O.) 
Flowing  Gold  (First  National) 
Gambling  Wives  (Arrow) 
Man  Life  Passed  By,  The  (Metro) 
Ride  for  Your  Life  (Universal) 
Shadows  of  Paris  (Paramount) 
Thy  Name  is  Woman  (Metro) 
Yolanda  (Cosmopolitan) 

torical  narrative  in  which  the  magnitude  of 
its  scope  and  gorgeousness  of  its  picturiza- 
tion  overshadows  its  dramatic  side.  While 
the  story  is  interesting,  the  attention  is  held 
more  by  its  beauty  and  spectacular  side,  and 
it  is  lacking  in  the  virility  and  dramatic 
punch  that  is  found  in  many  productions  of 
a  much  smaller  scale,  and  this  is  helped 
along  by  the  fact  that  its  characters  are  far 
removed  from  present  day  life.  There  are 
scenes,  however,  which  are  intensely  human 
and  dramatic  and  the  last  few  reels  move 
along  at  a  faster  pace,  but  the  general  ef- 

fect is  one  of  ponderousness,  and  the  straight 
dramatic  angle  is  not  as  strong  as  the  other 
angles  of  entertainment. 

"Yolanda"  is  a  picture  which  is  truly  mar- 
velous from  its  pictorial  side  which  will 

have  its  greatest  appeal  to  those  who  like 
highly  colored  romances  of  royal  person- 

ages, when  presented  in  pictures  which  are 
really  more  narrative  than  dramatic  and 
with  situations  which  at  times  test  the  cre- dulity. 

Cast 
Princess  Mary  (Yolanda)  Marion  Davies 
Duke  of  Burgundy  Lyn  Harding 
King  Louis   XI  Holbrook  Bilnn 
Bishop    LnBnlue  Mncklyn  Arbnckle 
The    Dauphin  Johnny  Dooley 
Mnximllian   Ralph  Graves 
Campo-Basso   Ian  MacLaren 
Olivier  LeDain  .Gustave  Von  Seffertltz 
Queen   Margaret.  .Theresa   Maxwell  Conover 
Count  Jules  Paul  McAllister 
Innkeeper   Leon  Errol 
Sir  Karl  Roy  Applegate 

Based  on  novel  by  Charles  Major. 
Scenario  by  Lather  Reed. 

Directed  by  Robert  G.  Vignola. 
Length,  about  12  reels. 

Story 

Charles  the  Bold,  the  Duke  of  Burgundy, 
arranges  for  the  marriage  of  his  daughter 
Mary  to  Prince  Maximilian  of  Styria,  A 
threatened  war  with  the  Swiss  causes  him, 
however,  to  cancel  this  and  send  his  daugh- 

ter to  be  married  to  the  half-witted  son  of 
King  Louis  of  France.  In  the  meantime. 
Princess  Mary,  disguised  as  a  girl  of  the 
people,  under  the  name  of  Yolanda,  goes  to 
a  silk  fair  and  meets  and  falls  in  love  with 
a  strange  knight.  She  afterwards  learns 
that  he  is  Maximilian  in  disguise.  She  saves 
him  from  treachery  in  a  combat  and  he 
learns  her  true  identity.  Maximilian  goes 
to  the  King  of  France  and  finally,  after 
strategy  has  failed,  succeeds  In  carrying  the 
princess  off  disguised  in  armor.  Duke  of 
Burgundy  is  killed  and  Just  as  the  people 
are  bemoaning  the  lack  of  a  leader  she  ap- 

pears on  the  scene  with  Maximilian,  who  is 
accepted  by  the  people. 

"Flowing  Gold" 

Tully     Production     of     Rex     Beach  Story 
Packed   with    Melodramatic  Thrills 

and    Heart  Appeal 
Reviewed  by  Epex  W.  Sargent 

Fire,  flood,  fights,  blackmailers,  perjurers 
and  half  a  score  of  other  "sure  fires"  from the  box  of  dramatic  tricks  are  cunningly 
combined  with  a  proper  flavoring  of  heart 
interest  to  make  Rex  Beach's  novel  of  the 
Texas  oil  fields  a  thriller  through  and 
through.  And  it  is  a  cunning  combination; 
no  mere  herding  together  of  the  melodra- 

matic certainties,  but  a  smoothly  fluent  story 
with  nicely  adjusted  heart-interest  that 
holds  the  interest  to  the  last  foot  of  film 
with  a  tailpiece  which  comes  at  the  moment 
when  an  additional  inch  might  lessen  inter- 

est. Knowing  when  to  stop  is  often  more 
important  than  knowing  when  to  begin,  and 
this  stops  at  precisely  the  right  place  to  end 
with  the  excitement  at  the  peak  instead  of 
on  the  down  grade.  Its  technical  structure 
is  unusually  good,  and  technique  serves  to 
put  over  a  story  that  gets  the  interest  in 
the  early  scenes  and  never  lets  go. 
And  what  has  been  said  of  the  story  may 

be  repeated  of  the  cast.  There  is  a  better 
handling  of  the  parts  than  in  any  story  Mr. 
Tully  has  yet  given  us.  Milton  Sills  as  the 
soldier  of  fortune  plays  with  certainty  and 
dash  and  Anna  Nilsson,  as  the  peppery 
daughter  of  a  Texas  oil  millionaire,  is  even 
better.  Josephine  Crowell  and  Bert  Wood- 

ruff come  out  well  in  character  parts  and 
Alice  Calhoun  presses  Miss  Nilsson  closely 
for  the  feminine  honors.  Crauford  Kent  and 
John  Roche  are  well  in  the  picture,  and 
the  once  famous  winker,  Cissie  Fitzgerald, 
looks  like  a  rejuvenated  edition  of  her  own 
self  as  the  blackmailing  lady  who  takes 
poison  to  enforce  her  wiles. 
The  photography  is  excellent  throughout 

and  the  scenes  about  the  oil  wells  and  a 
terrific  flood,  topped  with  burning  petrolelum, 
is  a  splendidly  handled  climax. 

This  First  National  should  prove  one  of 
the  best  melodramatic  bets  of  the  season. 

Cast 
Allegheny  Briskovr  Anna  Q.  Nilsson 
Calvin    Gray  Milton  SHU 
Barbara   Parker  Alice  Calhoun 
Henry  Nelson  Crauford  Kent 
Buddy  Briskow  John  Roche 
The    Suicide   Blonde  Cissy  Fitzgerald 
Ma    li risk ci«  Josephine  Crowell 
Pa   Brlskow  Bert  Woodruff 
Tom  Parker  Charles  Sellon 

Directed  by  Joseph  De  Grass*. 
Length,  8,008  fe«t. 

Story 

Calvin  Gray,  dishonorably  discharged  from 
the  A.  E.  F,  drifts  to  the  Texas  oil  fields 
with  a  cash  capital  of  three  cents.  In  Dallas 
he  press  agents  himself  and  gets  the  start 
of  his  bank  roll  through  the  sale  of  a  whole- sale assortment  of  diamonds  to  the  Briskow 
family,  made  newly  rich  through  the  dis- 

covery of  oil  on  their  land.  He  also  locates 
the  superior  officer  whose  perjured  tesU- 
mony  resulted  in  his  dismissal  from  the 
army.  Making  friends  with  the  Briskows, 
they  aid  him  in  effecting  the  undoing  of  his 
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persecutor,  and  when  he  is  saved  from  a 
flood  of  burning'  oil  by  Allie  Briskow  he finds  that  it  is  she  whom  he  loves,  though 
his  earlier  preference  has  been  for  Bar- bara Parker,  who  is  won  by  Buddy  Briskow 
after  Gray  has  rescued  him  from  the  clutch- 

es of  an  adventuress  known  as  "The  Suicide 
Blonde." 

"The  Blizzard" 

Swedish    Picture    Released    by    Fox  Shows 
Stampede  of   Reindeer  Herd 
Reviewed  by  Tom  Waller 

In  cast  and  locale  "The  Blizzard,"  released 
by  Fox,  is  a  Swedish  production.  But  the 
plot,  with  the  exclusion  of  one  part  which 
rather  details  the  morbid  side  of  an  insanity 
case,  is  of  the  early  American  movie  type. 
The  feature  of  this  picture,  both  from  the 
financial  and  exploitive  angle,  is  the  herd 
of  reindeer  dashing  through  its  native  haunt 
in  a  blinding  snowstorm. 
The  production's  originality  is  embodied 

in  the  reindeer.  The  photography  of  such 
an  immense  herd  is  in  itself  worthy  of  com- 

mendation. With  the  mention  of  those  much 
heard  of  but  rarely  seen  specie  of  the  deer 
family,  the  thought  of  Santa  Claus  immedi- 

ately comes  to  the  juvenile  mind.  It  is  on 
this  point  that  the  picture  can  endlessly  be 
exploited. 
The  big  sensation  is  where  Einar  Hansson, 

playing  the  male  lead  of  the  boy  endeavor- 
ing to  follow  the  course  which  enriched  his 

grandfather,  is  dragged  for  many  miles 
through  snow  drifts  by  the  leader  of  the 
pack  of  reindeer,  which  the  lad  was  bring- 

ing down  from  the  northlands  to  market. 
Much  Swedish  folk  lore  and  picturesque 

also  help  to  keep  alive  audience  interest 
throughout  the  presentation. 

Cast 
Gnnnar  Hede   .  ...Elnnr  Hansson 
Ingrid   Mary  Johnson 
Madam   Hede  Pauline  Brunlns 
The  Old  Nurse  ...Teckla  Ahlander 
Blomgren   Adolf  Olachansky 
His    Wife  Stlna  Berg 

Directed  by  Mauritz  Stiller. 
BuKed  on  story  by  Selma  Lagerof. 

Length,  5,890  feet. Story 
A  boy  loves  the  violin  but  his  haughty 

mother  detests  it  as  it  reminds  her  of  the 
time  her  father  was  an  itinerate  fiddler,  who 
later  acquired  a  fortune  by  marketing  rein- 

deer. The  boy  desires  to  follow  his  grand- 
father's career  and  is  goaded  when  his mother  breaks  the  violin  of  a  girl  member 

of  a  traveling  circus.  He  goes  north,  secures 
a  herd  of  reindeer  and,  with  several  other 
men,  is  driving  the  pack  south  when  a  storm 
breaks.  One  of  the  guides  falls  through  the 
ice  and  the  boy  is  not  strong  enough  to  hold 
the  leader  of  the  reindeer.  Having  bound 
the  tethering  rope  around  his  waist,  he  is 
dragged  over  the  snow  for  many  miles  until 
the  rope  is  severed  by  a  rock.  He  loses  his 
reason  for  a  time  but  it  is  suddenly  restored 
when  he  hears  the  girl  violinist  rendering 
the  selection  which  caused  him  to  take  the 
trip.  His  condition  has  broadened  his 
mother  and  she  welcomes  the  orphaned  girl 
fiddler  as  a  daughter-in-law. 

"Ride  for  Your  Life' 

Fast  Action  and  Hard  Riding  in  Universal- 
Hoot  Gibson  Picture 

Reviewed  by  Sumner  Smith 
"Ride  for  Your  Life"  is  a  typical  Hoot 

Gibson-Universal  attraction.  It  is  a  hard- 
riding,  shot-punctured  western  drama  of  the 
old  days,  written  by  Johnston  McCulley  and 
directed  by  Edward  Sedgewick.  Presenting 
the  star  as  a  cowboy  who  masqueraded  as 
a  bandit  to  foil  the  machinations  of  the  vil- 

lainous gambler  and  win  the  girl,  it  devel- 
ops rapid  action  and  many  tense  situations. 

But  this  attem-'  »o  crowd  the  five  reels  full 

of  action  has  interfered  with  logical  plot 
development,  resulting  in  a  few  situations 
that  tax  the  credulity  and  that  depend  on 
coincidence.  Nevertheless,  it  is  good,  in- 

teresting drama  built  around,  the  likable 
personality  of  the  star,  and  it  ought  to 
please  his  followers. 
Laura  LaPlante  as  the  heroine — she  re- 

cently has  been  made  a  star  in  her  own  pro- 
ductions— is  charming  and  very  real.  Harry 

Todd  introduces  most  of  the  comedy  with 
his  facial  expressions  enhanced  by  stubbly 
beard  and  tousled  hair.  Robert  McKim  is 
effective  as  the  suave  recipient  of  an  audi- 

ence's hisses. 
There  is  excellent  horsemanship  in  this 

picture.  The  scenes  of  the  pursuit  of  the 
bandit  by  the  posse  along  winding  roads 
and  down  precipitous  hills  have  enough 
thrills  to  satisfy  those  who  appreciate  fast, 
skillful  riding.  The  "extras"  are  well  han- 

dled, the  interior  sets  well  designed  and  the 
exteriors  well  selected. 

Cast 
Bud  Wat  kins  Hoot  Gibson 
Betsy   Burke  Laura  LaPlante 
"Plug"    Hanks  Harry  Todd 
"Gentleman  Jim"   Slade  Robert  McKlm 
Dan    Burke  Howard  Truesdell 
The   Cocopah   Kid  Fred  Humes 
Tim   Murphy  Clark  Comstock 
Dan   Donnegan  William   Robert  Daly 
Mrs.   Donnegan  George  Hernandez 
Adapted  by  It.  L.  Schrock  and        R.  Schayer 

from  Johnston  McCulley's  story. 
Directed  by  Edward  Sedgewick. 
Photographed    by    Virgil  Miller. 

Length,  5,310  feet. Story 

Lovesick  Bud  Watkins  loses  his  ranch  to 
Slade,  the  gambler,  and  a  gallant  bandit  dis- 

tracts the  attention  of  his  romantic  sweet- 
heart, Betsy  Burke.  The  bandit,  mortally 

wounded,  staggers  into  Bud's  house  and  dies. Bud  takes  his  clothes  and  mask  and  poses 
as  him,  regaining  his  money  from  the 
crooked  gambler  and  saving  Betsy  from 
Slade.  Bud  is  cleared  of  all  blame  when  the 
posse  captures  him  and  Betsy  realizes  she 
has  been  loving  Bud,  not  the  bandit. 

"Thy  Name  is  Woman" 
Fine  Treatment  of  Tragic  Spanish  Romance 

in  Niblo's  Metro  Picture 
Reviewed  by  Sumner  Smith. 

In  "Thy  Name  Is  Woman"  Director 
Fred  Niblo  has  taken  a  dramatic  story  of 
old  Spain  and  transferred  it  to  the  screen 
as  adeptly  and  with  as  keen  an  appreciation 
of  drama  and  beauty  as  could  any  director 
in  the  world  today,  it  seems.  Working  with 
very  capable  artists,  he  has  turned  out  one 
of  the  most  artistic  motion  pictures  seen  in 
a  long  while — a  production  that  scenically 
nears  perfection.  Both  the  exteriors  and 
the  interiors  are  wonderful.  Each  scene  is  a 
clear-cut  picture  worthy  of  framing  and 
hanging,  thanks  to  its  background,  the  pos- 

ing of  the  players  and  the  exceptionally  fine 
photography. 
The  story  is  a  tragedy.  It  deals  with  the 

love  of  a  young  soldier  for  the  young,  child- 
less wife  of  an  old  man,  and  with  her  love 

for  the  youth.  In  the  end  the  husband  kills 
his  young  wife  and  the  soldier  escapes  court- 
martial  only  through  the  intervention  of 
the  Commandante's  daughter.  There  the 
picture  leaves  the  characters.  The  future  of 
the  soldier  is  wholly  a  matter  of  conjecture. 

This  is  tense  drama  dealing  largely  with 
the  efforts  of  the  youth  and  the  girl  to, 
first,  avoid  love  and,  then,  find  a  way  to 
marriage  and  the  home  and  babies  that  both 
want. 
The  crucial  situation,  where  the  youth  and 

the  girl  have  to  make  a  definite  and  final 
solution  of  their  problem,  teems  with  heart 
interest  and  suspense.  Niblo  handles  this 
deftly  so  that  its  conclusion  is  a  stunning 
surprise.  Few  directors  could  have  em- 

ployed as  many  subtitles  as  were  necessary 
in  these  scenes  without  retarding  the  action 
beyond  endurance.  Some  of  the  earlier 
scenes,  however,  should  be  cut. 

All  of  the  players  give  exceptional  per- 
formances, with  William  V.  Mong  excelling 

in  the  striking  character  of  the  aged  hus- 
band. Barbara  La  Marr  supplies  a  very 

sympathetic  and  at  times  vivid  performance 
as  the  wife  who  would  renounce  every  con- 

sideration for  love,  and  Ramon  Novarro  is 
eminently  satisfactory  as  the  soldier-lover. 
The  other  parts  are  only  incidental  to  the 
plot.  The  costumes  are  attractive.  A  banal 
note  is  struck  by  the  introduction  of  an 
occasional  subtitle  commenting  that  "Love, 
Thy  Name  Is  Woman,"  or  "Sacrifice,  Thy 
Name  Is  Woman,"  and  so  on.  Apparently 
these  are  to  indicate  the  origin  of  the  pic- 

ture's title. 
Cast 

Pedro    William  V.  Mong 
Gertia,  his  wife    Barbara  La  Marr 
Juan  Picardo    Ramon  Novarro 
Capt.  de  Castelar    Wallace  Mar  Donald Commandante    Robert  Edeson 
Juan's  mother   Claire  MacDowell 
Dolores   ,   Edith  Roberts 

A  Louis  B.  Mayer  Presentation. 
Based   on   Benjamin   Giazer's  American  ver- 

sion of  Karl   Schoenherr's  play. 
Adapted  by  Bess  Meredyth. 
Directed  by  Fred  Niblo. 

Photographed  by  Victor  Milner. 
Length,  0,087  feet. 

Story 

Juan  Ricardo,  a  soldier  in  the  Spanish 
army,  is  ordered  to  make  love  to  Guerita, 
youthful  wife  of  Pedro  the  aged  smuggler, 
and  obtain  the  conviction  of  the  latter.  Juan 
and  the  wife  fall  in  love.  She  begs  him 
to  take  her  away  but  he  cannot  consider  be- 

coming a  deserter  from  the  army.  Pedro learns  the  situation  and  advises  the  army 
commandante.  Juan  is  about  to  be  arrested 
when  Pedro  kills  Guerita  and  dies  himself  of 
heart  disease.  Dolores,  daughter  of  the  com- 

mandante, saves  Juan  from  court  martial,  say- 
ing that  he  should  never  have  been  sent 

to  play  the  traitor  to  a  woman,  and  that  his 
ultimate  refusal  to  do  so  makes  him  a 
chivalrous  man. 

KATHLEEN  KEY 
As  Andalusian  girl  who  is  sold  at  the  slave  s 
auction  block  in  "The  Sea  Hawk,"  a  First National  Picture. 
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"Gambling  Wives" 
Arrow  Film  Corporation  Offers  Interesting 

Production  Portrayed  by  Cast  of  Well- 
Known  Players 

Reviewed  by  C.  S.  Sewell. 

Arrow  Film  Corporation's  newest  produc- 
tion, "Gambling  Wives,"  which  is  being  dis- 

tributed on  the  state  right  market  has  sev- 
eral points  which  should  recommend  it  as  an 

attractive  feature  for  the  average  theatre. 
The  theme  is  a  thoroughly  modern  one 

dealing  with  the  problem  of  the  home-loving 
wife  whose  husband  is  gambling  away  their 
savings  and  is  fascinated  by  another  woman. 
The  significance  of  the  title  comes  from  the 
fact  that  she  decides  to  fight  fire  with  fire 
and  duplicate  her  husband's  tactics  in  her efforts  to  win  him  back. 
The  familiar  basic  situation  has  been 

handled  in  such  a  manner  as  to  give  it  addi- 
tional strength  for  there  is  awakened  in  her 

a  passion  for  gambling  that  leads  to  a  situa- 
tion which  comes  very  near  wrecking  her 

life. 
The  picture  has  been  nicely  directed  by 

Dell  Henderson,  and  despite  the  fact  that 
the  action  of  the  characters  is  not  at  all 
times  convincing  and  several  of  the  subtitles 
could  be  eliminated  or  at  least  shortened  and 
written  in  a  more  natural  style,  the  story 
will  hold  the  interest  of  the  average  patron. 

In  addition  to  this,  the  action  moves  along 
at  a  good  pace,  there  are  a  number  of  dra- 

matic situations  and  some  peppy  jazz  scenes 
and  the  cast  is  composed  of  well-known 
players  who  do  thoroughly  creditable  work. 
Another  point  of  value  from  a  showman's standpoint  is  the  title  which  is  well  suited 
to  exploitation. 

Cnnt 
Ann  Forrest    Marjorie  Daw 
Baby  Jnne   Dorothy  Brock 
Vincent  Forrest   •  •  •  •    Edward  Earle 
Friend      Lee  Mnrnn 
Sylvia  Baldwin    Betty  Francisco 
Dnke  Baldwin    Joe  Girard 
Polly  Barker   Florence  Lawrence 
Van  Merton    Ward  Crane 
Madam  Zoe    Hedda  Hopper 

Story  by  Ashley  T.  Locke. 
Scenario  by  Leotn  Morgan, 

Directed  by  Dell  Henderson. 
Length.  0,438  feet. Story 

Vincent  Forrest  a  bank  clerk  with  a  lov- 
ing wife  and  charming  baby,  gets  In  with 

fast  company,  gambles  away  his  savings  and 

becomes  enamoured  of  Madame  Zoe,  the  mis- 
tress of  Van  Merton  who  runs  the  gambling 

place.  His  wife,  Ann,  is  persuaded  by  her 
worldly  wise  friend  Sylvia  to  fight  fire  with 
fire  and  to  begin  an  affair  with  Van  Mer- 

ton. Ann  loses  heavily  after  offering  her- self as  security.  As  she  goes  to  pay  the  bet, 
Madame  Zoe  in  a  jealous  rage  kills  Van  Mer- 

ton. Vincent  realizing  the  tragedy  his  con- 
duct has  nearly  caused,  is  repentant,  and  so 

is  Ann  who  realizes  her  mistake  and  a  recon- 
ciliation occurs. 

"The  Man  Life  Passed  By" 

Victor   Shertzinger   Production   for  Metro 
Is  Story  of  Man  Who  is  Treated  Un- 

kindly by  Fate. 
Reviewed  by  C.  S.  Sewell. 

Under  the  title  of  "The  Man  Life  Passed 
By,"  Victor  Shertzinger  has  produced  for 
Metro  a  picture  of  average  interest  which 
is  based  on  the  familiar  theme  of  a  man 
who  robbed  of  his  invention  sinks  to  the 
depths  and  is  rescued  by  the  influence  of  a 
woman  whose  love  he  finally  gains  and  who 
turns  out  to  be  the  daughter  of  the  man 
who  has  defrauded  him. 
The  title  aptly  fits  the  picture  and  gives 

a  good  idea  of  its  tone  and  theme  for  this 
angle  of  the  story,  the  hard  knocks  which 
fate  continues  to  deal  out  to  the  hero  is 
strongly  played  up,  so  much  so  that  it  gives 
an  air  of  depression  to  the  story  as  we  fol- 

low the  hero  in  his  downward  career,  wit- 
nessing the  death  of  his  mother  through 

starvation,  see  him  lose  his  grip  on  life  and 
sink  to  the  level  where  he  starts  to  kill  the 
man  who  has  robbed  him  and  dissuaded  from 
this  tempted  to  wreak  his  vengeance  on  the 
man's  daughter  when  she  comes  within  his 
power.  This  buffeting  about  by  an  unkind 
fate  continues  almost  to  the  end  where  he  is 
shot  just  as  everything  begins  to  look  bright 
for  him.  It  all  turns  out  happily  however  and 
he  finds  that  life  has  not  entirely  passed  him by. 

To  lighten  the  effect  of  these  none  too 
pleasant  situations,  effective  scenes  of  comedy 
relief  which  add  materially  to  the  entertain- 

ment value  have  been  introduced.  In  his 
handling  development  of  the  theme  Mr. 
Shertzinger  has  depended  a  great  deal  on  the 
effect  of  contrasts  as  for  example  where  the 
scene  fades  from  the  rich  man  at  a  sumptu- 

ous dinner  to  the  other  chap  pawning  his 
coat  to  get  food  for  his  dying  mother. 
The  point  is  made  that  in  the  game  of  life 

we  are  like  puppets  acting  our  roles  on  a 
>hadow  stage,  and  in  carrying  out  this  idea 
the  theme  has  been  allowed  to  dominate  the 
characters  with  the  result  that  their  actions 
are  not  always  logical  or  convincing;  this  is 
particularly  noticeable  in  the  case  of  the 
rich  man's  secretary. 
The  production  details  of  the  picture  are 

excellent  and  there  is  some  beautiful  photog- 
raphy and  the  story  will  hold  the  attention 

of  the  majority  of  patrons.  It  also  has  the 
advantage  of  an  excellent  cast.  Percy  Mar- 
mont  is  effective  in  the  title  role,  while  Ho- 
bart  Bosworth  gives  a  fine  performance  as  the 
unscrupulous  rich  man.  Jane  and  Eva 
Novak  are  congenially  cast  in  the  contrast- 

ing roles  of  two  sisters  one  fond  of  amuse- 
ment and  the  other  serious-minded.  Cullen 

Landis  does  good  work  as  the  secretary  but 
is  handicapped  by  the  unreality  of  the  role. 
George  Seigman  is  satisfactory  as  the  saloon 
keeper  and  the  other  players  give  creditable 
performances. 

Cast Hope  Moore    Jane  Novak 
John  Corbin      Percy  Marmont 
Joy  Moore    Eva  Novak 
Harold  Trevls    Cullln  Landis 
John's  Mother   Lydle  Knott 
Jonathan  Moore    Hobart  Bosworth 
Muggsy    Lincoln  Stedman 
Grogan    George  Selgmann Leo  Friend   Andre  DeBeranger 
Story  and  direction  by  Victor  Shertzinger. 

Lengrth  G.'JOt)  feet. 
Story 

After  working  for  years  on  an  invention, 
John  Corbin  is  robbed  of  it  by  Jonathan 
Moore,  an  iron  magnate.  Corbin  loses  his 
grip  on  life  and  when  his  mother  dies  of starvation  he  becomes  a  down  and  out.  A 
saloon-keeper  helps  him  and  a  mission 
worker  tries  to  get  him  to  pull  himself  to- 

gether. A  slumming  party  visits  the  saloon 
and  in  rescuing  a  girl,  Corbin  Hinds  she  is 
Moore's  daughter.  He  sees  a  chance  for  re- venge but  cannot  go  through  with  it  and 
gets  the  mission  worker  to  take  the  girl 
home.  It  develops  that  the  girls  are  sisters. 
Corbin  goes  to  Moore's  house  to  ask  for- giveness of  the  woman  who  had  faith  in  him, 
and  is  shot  by  an  attendant.  He  recovers, 
Moore  now  thoroughly  chastened  makes 
amends,  and  Corbin  wins  the  love  of  the 
one  woman  who  showed  him  the  way  to- 
truth. 

SCENES  FROM  THE  REGINALD  BARKER  PRODUCTION,  "WOMEN  WHO  GIVE,"  RELEASED  BY  METRO 
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"Shadows  of  Paris" 

Pola  Negri  Does  Excellent  Work  in  Para- 
mount Production  Dealing:  with  Parisian 

Underworld. 
Reviewed  by  O.  S.  Sewell. 

Pola  Negri's  newest  Paramount  produc- 
tion "Shadows  of  Paris"  presents  her  as  a 

queen  of  the  Apaches,  a  frequenter  of  a 
notorious  cafe  of  the  Parisian  underworld  at 
the  time  of  the  Great  War.  In  this  respect  it 
is  similar  to  the  recent  Gloria  Swanson  pic- 

ture "The  Humming  Bird"  but  the  treat- 
ment and  development  of  the  two  stories 

differ  greatly. 
In  "Shadows  of  Paris"  Miss  Negri  has  a 

congenial  role  which  seems  to  give  her 
greater  display  for  her  talents  than  some 
of  her  other  recent  productions,  and  although 
the  picture  is  of  a  different  type  her  work 
is  more  of  the  kind  that  made  her  famous  in 
European  films.  She  is  equally  at  home  as 
the  tough  Apache  queen  and  as  the  fashion- able wife  of  the  Prefect  of  Police;  both 
characterizations  are  excellent  and  she  effec- 

tively handles  the  dramatic  and  emotional 
opportunities. 

The  story  is  one  in  which  coincidence  plays 
a  rather  large  part  in  the  development  of  the 
dramatic  situations;  the  action  of  the  play- 

ers is  not  at  all  times  convincing,  and  some 
of  the  scenes  could  be  cut  to  advantage.  To 
offset  this,  however,  is  the  fine  work  of  the 
star  and  supporting  cast,  the  high  class  pro- 

duction given  it  by  Director  Herbert  Bren- 
on  and  particularly  the  excellence  of  the 
atmosphere,  and  the  ever-present  glamour 
and  fascination  of  a  romantic  if  not  at  all 
times  plausible  and  sympathetic  story  of  the 
Parisian  underworld. 
On  the  whole,  it  is  a  picture  that  should 

hold  the  interest  of  the  majority  of  specta- 
tors for  its  points  of  superiority  will  probably 

outweigh  its  faults. 
Cast 

Claire    Pola  Negri 
Fernand    Charles  DeRoche 
Raoul    Huntley  Gordon 
DeCroy     '  Adolphe  Menjou 
Bmlle  Boule    Gareth  Hughes 
Linne    Vera  Reynolds 
Madame  Boule  Rose  Dlone 
Cherub      Maurice  Cannon 
LeBossu    Frank  Nelson 
Based    on    play    "Mon    Homme"    by  Andre Plcard   and   Francis  Carco. 

Scenario  by  Eve  Unsell. 
Directed  by  Herbert  Brenon. 

Length.  6,549  feet. 
Story 

Fernand  a  leader  of  the  Apaches  In  Paris 

is  called  to  war  and  reported  killed.  His 
sweetheart  Claire,  grieving  for  him,  for- 

sakes her  old  life  achieves  an  air  of  respec- 
tability and  marries  Raoul  the  prefect  of 

police  without  disclosing  her  past.  Feeling 
the  call  of  "her  people"  she  frequently  dis- guises and  goes  back  to  their  haunt  the  cafe 
Boule  and  one  such  expedition  she  again 
sees  Fernand  who  is  not  dead.  Her  old  love 
returns  and  ahe  tells  him  where  she  lives. 
He  has  prepared  to  rob  the  house  and  when 
he  arrived  he  takes  her  jewels.  She  sees  him 
for  what  he  is — a  thief,  and  is  disgusted.  De 
Cory,  her  husband's  secretary  also  comes  to 
steal  her  jewels  and  knowing  Claire's  secret seeks  to  buy  her  silence.  DeCroy  and  Fernand 
fight  and  Fernand  is  killed.  Raoul  returns 
and  DeCroy  says  he  shot  Fernand  to  protect 
Claire.  Claire,  however  confesses  the  truth 
and  is  about  to  leave  when  Raoul  forgives 
her  and  takes  her  in  his  arms. 

"Damaged  Hearts" 

Many  Tense  Moments  and  Generous  Audi- 
ence Appeal  in  This  F.  B.  O.  Produc- 

tion 
Reviewed  by  Tom  Waller. 

Again  F.  B.  O.  scores  in  a  title  highly  ex- 
planatory of  the  plot.  Everything  runs  along 

very  smoothly  so  that  the  one  or  two. 
obvious  improbabilities  in  the  theme  will 
doubtless  be  overlooked.  Especially  is  this 
true  if  the  picture  is  shown  in  a  downtown 
or  factory  town  house.  In  such  territory 
the  production  will  go  over  with  a  bang.  A 
sophisticated  audience  may  be  inclined  to 
take  some  of  the  serious  titles  lightly  as  they 
delve  in  rather  too  much  detail  in  the  known 
things  of  life. 
The  Florida  Everglades  comprise  prac- 

tically the  only  scene  in  the  six  reels.  But 
it  is  a  scene  that  the  camera's  eye  could 
never  overplay  from  the  standpoint  of  audi- 

ence interest.  The  dreaded  swamp  land  and 
knarled  underbrush  furnish  a  most  excellent 
subject  for  entertainment  in  any_  house  and 
also  exploitation  from  almost  any  angle.  Here 
the  orphaned  youth  makes  his  home  with 
an  elderly  woman  whose  family  has  been 
consumed  by  a  conflagration.  Both  are  em- 

bittered against  the  world  and  wealth  as  the 
result.  In  the  boy's  case  his  sister  has  died 
through  the  neglect  of  a  rich  woman  who 
adopted  her.  His  one  idea  is  to  avenge  her. 
The  rich  woman  has  a  son  who  maltreated 

the  boy  in  his  youth.  As  part  of  his  revenge 
he  abducts  the  son's  wife  to  his  shack  in  the 
Everglades.  High  in  the  sky  an  aeroplane 
later  takes  a  photograph  of  the  shack.  The 
implausible  part  is  where  the  wife  is  recog- 

nized when  a  microscope  is  applied  to  the 
tiny  snapshot. 
Upon  this  recognition  partly  hinges  the 

rest  of  the  story  which  leads  to  the  aero- 
plane returning  and  locating  the  shack.  The 

fight  under  the  water  between  the  abductor 
and  husband,  both  clad  in  diving  suits,  and 
the  stabbing  of  the  husband  through  the 
mistake  of  a  hunchback  who  envies  the 
stalwart  abductor  winds  up  the  production  in 
a  climax  of  snap  and  thrill. 
The  familiar  domestic  angle  of  the  hus- 

band tiring  of  his  wife  and  she,  through  the 
circumstances,  falling  in  love  with  the  back- 

woodsman, who  is  not  so  uncouth  after  all, 
is  interestingly  interwoven  through  the  en- tire plot. 

Directed  by  T.   Hays  Hunter. 
Adapted  by  Barbara  Kent. 

Story  by  Basil  King. 
Length,  6,154  feet. Cast 

The  Mother    Mary  Carr 
David  (the  Boy)   Jerry  Devine 
Sandy    Tyrone  Powers 
Cecelia  Stevens    Jean  Armour 
Kclvv  ina  Winfleld    Sara  Mullon 
The  Cripple    Charles  DeForrest 
Hugh  Winfleld    Thomas  Gillen 

Story 

A  rich  woman  adopts  his  sister  and  her  son 
maltreats  the  boy.  He  becomes  embittered 
against  the  world  and  in  search  of  his  sister 
meets  a  mother  who  has  lost  her  family 
through  the  carelessness  of  a  rich  landowner. 
Together  they  go  to  the  Everglades  to  seek a  hidden  treasure  and  later  revenge.  The 
boy  holds  up  the  son,  Hugh  Winfleld  and 
takes  from  him  his  wife.  There,  in  his  shack 
in  the  Everglades  the  boy  makes  Mrs.  Win- fleld a  drudge.  Her  admiration,  however, 
grows  for  him.  A  hunchback  native  of  the 
Everglades  restores  her  to  civilization  when 
Winfleld  is  suspected  of  having  betrayed  her. 
There  she  finds  Winfleld  in  the  arms  of  an- 

other woman  and  hastens  back  to  the  swamps 
to  inform  her  abductor  that  her  husband  has 
inaugurated  a  searching  party  for  him.  The 
abductor  is  in  his  diving  suit  at  the  bottom 
of  the  river  hunting  the  sunken  treasure. 
The  husband  arrives  and  dons  another  div- 

ing suit.  There  is  an  underwater  fight  re- 
sulting in  the  hunchback  stabbing  the  hus- 

band by  mistake. 

Educational'®  Honored 
Two  series  distributed  by  Educational,  the 

"Secrets  of  Life"  and  the  first  four  of  the 
new  Bruce  Wilderness  Tales,  are  listed  as 
exceptional  pictures  by  the  National  Board 
of  Review.  The  "Secrets  of  Life"  are 
praised  as  being  not  only  extremely  instruc- 

tive, but  able  to  compete  with  the  best  on 
the  screen  from  an  entertainment  standpoint. 
This  is  the  third  time  the  Bruce  pictures 
have  won  this  distinction  from  the  National Board. 

SCENES  FROM  "NELLIE,  THE  BEAUTIFUL  CLOAK  MODEL,"  A  GOLDWYN  PICTURE 



The  Pep  of  The  Program 

NEWS  AND  REVIEWS  OF  SrlOFCT  SUBJECTS  AND  SERIALS 

Ten  Varied  Subjects  Scheduled 

by  Pathe  for  Week  of  March  2 

Ten  subjects  aggregating  fourteen  reels 
comprise  Pathe's  schedule  of  diversified 
short  subject  entertainment  for  week  of 
March  2.  Heading  this  list  is  the  Will 

Rogers  two-reeler,  "The  Cake  Eater,"  in which  he  is  ardently  pursued  by  two 
spinsters  who  persist  in  making  him  eat 
their  home-made  cake  which  proves  too 
much  for  the  cowboy  comedian. 
Harry  Langdon  appears  in  his  second 

two-reel  comedy  for  Mack  Sennett,  "Smile 
Please,"  in  which  he  extracts  a  lot  of  laughs 
from  the  role  of  a  sheriff-photographer. 
The  cast  also  includes  Alberta  Vaughan. 
Jack  Cooper,  Madeline  Hurlock,  Tiny  Ward 
and  Lackie  Lucas. 
"The  White  Man  Who  Turned  Indian"  is 

the  third  two-reeler  of  the  Indian  Frontier 
series  of  true  stories  told  by  Arapahoe  chief- 

tains. It  deals  with  the  dramatic  adventures 
which  befell  a  small  boy,  portrayed  by 
Johnnie  Fox,  Jr.,  which  caused  him  to  join 

the  Indian  tribe  and  spend  his  life  with 
them. 

"Hard  Knocks,"  a  single-reeler  presents 
Charles  Chase  as  an  office  drudge  who 
finally  wins  the  bosses'  daughter  after  he 
has  caught  her  father's  favorite  robbing  the 
safe.  "Herman  the  Great  Mouse"  is  the 
newest  Paul  Terry  cartoon  in  the  Aesop's Fable  series  and  deals  with  the  marvelous 
tricks  of  the  familiar  little  mouse. 
"The  Way  of  Man,"  the  Emerson  Hough 

serial,  reaches  its  seventh  chapter  in  which 
the  hero  is  vindicated  of  the  murder  of  the 
Colonel  and  the  actual  culprit  revealed. 
Pathe  Review  No.  9  contains  fine  photo- 

graphic studies  of  Bermuda,  a  slow-motion 
novelty  showing  the  stunts  of  a  trapeze  per- 

former, the  revival  of  the  lost  art  of  petal- 
painting,  and  a  color  section  showing  the 
Grand  Canyon  of  the  Colorado. 
Two  issues  of  Pathe  News  and  one  of 

Topics  of  the  Day  complete  the  week's  pro- 

gram. 

Honors  and  Praise  Showered  on 

Tolhurst  for  His  Insect  Films 

As  an  expression  of  the  appreciation  of  his 
remarkable  camera  work,  Louis  H.  Tolhurst 
has  been  unanimously  elected  a  member  of 
the  American  Society  of  Cinematographers. 
The  society  has  manifested  an  eager  interest 
in  Tolhurst's  inventions  connected  with 
microscopic  motion  pictures  and  has  ap- 

proved with  official  enthusiasm  his  achieve- 
ments in  the  "Secrets  of  Life"  series  he  is 

making  for  Principal  Pictures  for  distribu- 
tion through  Educational. 

While  honors  are  being  heaped  on  Tol- 
hurst by  fellow  scientists  and  photographers, 

his  "Secrets  of  Life"  are  also  winning  a  high 
place  in  the  esteem  of  theatre  managers 
throughout  the  country.  "The  Ant"  was 
selected  to   accompany    Principal's  "When 

Will  Rcgars  Novelty 

On  March  30  Pathe  will  release  an- 
other novel  Will  Rogers  two-reeler,  "Big 

Moments  from  Little  Pictures,"  in  which 
Rogers  impersonates  Ford  Sterling  as  he 
appeared  with  the  Keystone  Cops,  a 
parody  of  "Over  the  Hill,"  a  burlesque 
of  Douglas  Fairbanks  in  "Robin  Hood" 
and  a  caricature  of  Valentino  in  "Blood 
and  Sand"  are  included. 

Rogers'  work  in  this  subject  is  along 
the  line  of  his  "Uncensored  Movies,"  in 
which  he  impersonated  Tom  Mix,  Ru- 

dolph Valentino,  and  William  S.  Hart 
and  in  "Two  Wagons,  Both  Covered," 
burlesquing  Ernest  Torrence  and  J. 
Warren  Kerrigan. 

A  Man's  A  Man"  at  the  Cameo  theatre,  New 
York,  for  an  indefinite  run,  and  on  the 
Pacific  Coast  "The  Spider"  is  in  the  Cri- 

terion, in  Los  Angeles,  with  "Scaramouche," also  for  an  indefinite  period.  This  booking 
follows  that  of  "The  Ant"  at  the  same  the- 

atre during  the  run  of  Chaplin's  "A  Woman 

of  Paris." Perhaps  no  other  series  of  single  reel  sub- 
jects has  been  accorded  so  much  publicity 

in  newspapers  and  magazines.  "The  Literary 
Digest"  carried  a  two-page  story  and  a  num- 

ber of  photographs  on  the  series ;  "Popular 
Science  Monthly"  also  published  a  long 
story.  The  "St.  Louis  Post  Dispatch"  car- 

ried a  two-page  article,  illustrated  in  color, 
making  it  the  feature  story  of  their  Sun- 

day edition  and  the  Feb.  10  issue  of  the 
"New  York  World"  also  published  a  two- 
page  feature  in  their  Sunday  magazine  sec- 

tion. The  story  in  the  "New  York  World" will  be  syndicated  to  approximately  fifty 
other  large  newspapers. 

Bartine  Burkett  Back 
Bartine  Burkett,  who  left  the  screen  at 

the  time  of  her  marriage  two  years  ago  has 
returned  and  will  appear  in  forthcoming 
Century  comedies.  She  is  remembered  for 
her  work  with  Baby  Peggy,  Harry  Sweet 
and  others. 

Edwards  Selected 
Julius  Stern  has  selected  Harry  Edwards 

to  direct  the  next  Century  Follies  Girls  pic- 
ture for  Century.  Jack  Earle  and  Henry 

Murdock  will  have  the  leading  roles  and 
Bartine  Burkett  is  in  the  cast. 

"My  Friend"  Praised 

Lloyd  Hamilton  Comedy  Boosted  by 
Showmen  and  Press 

Theatre  owners  and  newspapers  are  ac- 
cording high  praise  to  "My  Friend,"  Lloyd 

Hamilton's  first  two-reeler  since  his  work 
in  the  feature,  "His  Darker  Self."  Sol  Les- 

ser, who  booked  the  picture  for  West  Coast 
theatres,  says  "I  think  Hamilton's  comedy  is a  knockout.  Audience  roared  from  start  to 
finish  and  the  comments  afterwards  were 
marvelous.  Henry  C.  Arthur  also  wires 
from  the  West  Coast  to  Educational  "Lloyd 
Hamilton  in  'My  Friend'  opened  at  Loew's State  theatre  and  was  a  riot  from  start  to 
finish.  More  laughs  to  the  foot  than  any 

comedy  I  have  ever  seen." The  reviewer  in  the  Washington  Daily 

News  says  regarding  this  comedy,  "I 
watched,  roared,  howled,  rolled  in  my  seat." This  comedy  is  on  the  bill  at  the  Rivoli, 
New  York,  during  the  current  week,  and  is 
being  enthusiastically  received. 

Laud  Nigh  One-Reelers 
On  the  occasion  of  the  showing  at  the 

Rialto  in  New  York  of  the  Will  Nigh  single- 
reeler,  "Among  the  Missing,"  distributed  by 
Pathe,  this  picture  received  high  praise  from 
the  press  critics.  The  Telegram  emphasizes 
the  remarkable  condensation  of  dramatic  in- 

terest. The  Post  says  it  strikes  an  unusual 
note  and  has  a  spell-binding  effect.  The  Re- 

view says  it  has  the  intensity  of  five  reels 
in  one.  In  Los  Angeles,  the  Times'  critic 
says  "One  of  the  most  gripping  dramas  I 

have  ever  seen." 

C.  B.  C.  Congratulated 
Following  the  announcement  of  C.  B.  C. 

that  a  new  series  of  "Hallroom  Boys"  com- edies would  be  released  on  the  state  right 
market,  numerous  letters  of  congratulation 
have  been  received  by  that  firm  from  ex- 

hibitors. This  series,  as  well  as  the  "Screen 
Snapshots,"  have  the  enviable  record  of  now 
being  in  their  fifth  year  of  usefulness  to 
showmen. 

Author  Praises  Film 
Courtney  Riley  Cooper,  upon  whose 

stories  "Crossed  Wires,"  the  Universal 
serial,  "The  Fast  Express"  is  based,  recently 
witnessed  the  first  three  episodes  and  was 
delighted  with  the  screen  version.  He  im- 

mediately wired  congratulations  to  the  star 
and  director,  William  Duncan,  praising  him 
for  the  treatment  given  the  story  and  for 
the  accuracy  and  fast  action  that  marks  the 

production. 

Working  on  Fifth 

Work  on  F.  B.  O's.  new  series,  "The 
Telephone  Girl,"  based  on  H.  C.  Witwer's 
>tories,  is  progressing  rapidly  under  the  di- 

rection of  Mai  St.  Clair.  He  is  now  filing 
"King  Leary,"  the  fifth  of  the  series. 
Alberta  Vaughan  has  the  title  role  and 
Arthur  Rankin  appears  opposite  her  in  this 
number. 
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"Leatherstocking" 
Pathe    Offers    Excellent    Serial    Based  on 

Famous  Series  of  Indian  Stories 
Reviewed  by  C.  S.  Sewell 

Adapted  from  James  Fenimore  Cooper's famous  series  of  novels  known  as  the 
"Leatherstocking  Tales,"  which  deal  with 
adventures  among  the  Indians  during  the 
period  preceding  the  revolutionary  war, 
Pathe's  newest  serial  offered  under  the  title 
of  the  hero  of  these  stories,  "Leatherstock- 

ing" is  one  that  should  thoroughly  satisfy 
serial  fans  and  gain  new  converts  to  this 
form  of  screen  entertainment. 

This  serial  has  been  produced  on  an  elab- 
orate scale  resembling  that  of  a  big  feature 

production,  and  hundreds  of  persons  are  em- 
ployed in  the  scenes  which  represent  the 

conflicts  between  the  French,  the  British 
and  the  Indians.  There  is  something  doing 
every  minute  and  the  interest  is  held  tense- 

ly by  the  big  battle  scenes  and  the  Indian 
attacks,  which  come  thick  and  fast. 
Judging  by  the  first  three  episodes,  every- 

one who  likes  thrilling  action  will  like  this 
serial.  The  growing  generation  will  be  de- 

lighted with  it  because  of  the  battle  and  In- 
dian stuff  and  it  will  bring  back  to  the 

older  generations  memories  of  their  younger 
days  when  they  read  these  stories,  for  the 
"Leatherstocking  Tales"  are  classics  of  lit- 

erature that  nearly  everyone  has  read  and 
enjoyed. 
This  serial  has  been  well  directed  by 

George  B.  Seitz,  who  is  responsible  for 
many  of  Pathe's  greatest  serial  successes, 
and  he  has  given  it  the  same  kind  of  treat- 

ment with  an  eye  always  to  the  box-office 
angle.  Certain  changes  in  the  story  have 
been  made  to  suit  serial  requirements,  but 
the  story  is  logically  told  and  contains  the 
usual  thrills  and  suspense. 
"Leatherstocking"  is  portrayed  by  an  ex- cellent cast  with  Harold  Miller  in  the  title 

role  and  Edna  Murphy  opposite.  Lillian 
Hall,  David  Dunbar,  Frank  Lackteen  and 
other  well-known  players  appear  prominent- 

ly in  the  support. 

"A  Society  Sensation" (Universal — Drama — Two  Reels) 
Of  chief  interest  in  this  Universal  two- 

reeler,  which  was  cut  down  from  a  five-reel 
feature,  is  the  presence  of  Rudolph  Valen- 

tino. There  is  necessarily  a  tightening  up  of 
the  action  and  everything  moves  at  a  fast 
pace.  The  story  which  deals  with  a  society 
chap  who  falls  in  love  with  a  fisherman's daughter  who  turns  out  to  be  a  real  duchess 
follows  familiar  lines,  but  altogether  it  pro- 

vides good  entertainment,  with  the  additional 
value  from  the  showman's  standpoint  of  not 
only  having  Valentino  in  the  cast  but  show- 

ing him  as  he  appeared  and  acted  in  his 
early  days  on  the  screen  as  the  picture  was 
made  about  1917.  Naturally  he  appears 
much  younger  and  his  work  lacks  the  assur- 

ance and  finish  of  his  recent  pictures. — C. 
S.  S. 

"The  Very  Bad  Man" (Universal — Comedy — One  Reel) 
Neely  Edwards  and  Bert  Roach  appear  in 

their  familiar  characterizations  of  two 
tramps  in  this  comedy  in  which  they  have  an 
experience  with  a  bad  man,  finally  ending  in 
his  capture  through  a  ruse  after  a  fake  cap- 

ture of  Roach  as  the  bad  man  is  spoiled  by 
the  appearance  of  the  real  article.  There  is 
considerable  humorous  material  and  it 

should  please  these  stars'  fans. — C.  S.  S. 

"SHORTS"  REVIEWED 
IN  THIS  ISSUE 

Cake  Eater,  The  (Pathe) 
Cave  Inn  (Educational) 
Frog  land  (Fox) 

Getting    Gertie's    Goat  (Educa- 
tional) 

Hard  Knocks  (Pathe) 
Jumping  Jacks  (Educational) 
Leatherstocking  (Pathe) 
Pathe  Review  No.  8  (Pathe) 

Peg  O'  the  Mounted  (Universal) 
Smile,  Please  (Pathe) 
Society  Sensation,  A  (Universal) 
Very  Bad  Man,  The  (Universal) 
White  Man  Who  Turned  Indian, 
The  (Pathe) 

"Frogland' 
(Fox — Special — One  Reel) 

This  single-reeler  is  an  exquisite  exempli- 
fication of  the  plastic  art.  In  it  Fox  has 

wonderfully  and  realistically  portrayed  the 
fable  of  the  frogs  who  beseeched  Jupiter 
for  a  king.  In  detail  it  is  so  perfect  that 
gazing  at  the  film  one  is  actually  impressed 
that  live  frogs  are  enacting  the  roles.  The 
thing  fully  supports  a  child's  visualization  of a  fairy  tale,  so  delightful  and  restful  are  the 
scenes. — T.  W. 

"Jumping  Jacks" (Educational — Hodge  Podge — One  Reel) 
This  Lyman  H.  Howe  novelty  blends  cari- 

catures with  various  industries  and  dances 
covering  the  entire  globe.  Each  is  relevant 
to  the  title  and  depicts  the  human  hop  toad. 
This  short  is  both  instructive  and  amusing. — T.  W. 

"Getting  Gertie's  Goat" (Educational — Comedy — Two  Reels) 
Dorothy  Devore  and  Jimmie  Harrison  do 

some  great  stunts  on  motorcycles  in  Jim- 
mie's  effort  to  secure  an  unwilling  father-in- 
law  and  Dorothy's  endeavors  to  obtain  the 
marriage  license  and  honeymoon  tickets 
which  her  lawyer  father  has  inadvertently 
taken  off  in  his  brief  case.  The  motorcycles 
are  borrowed  from  the  town  cops  and  the 
marriage  ceremony  is  performed  but  the 
honeymoon  is  spent  in  jail.  Director  Scott 
Sidney  has  a  great  acumen  for  pep,  as  this 
proves.  It  should  please  the  majority  of 
patrons. — T.  W. 

"Smile  Please" 
(Pathe  Comedy — Two  Reels) 

In  the  second  comedy  in  which  he  has 
been  starred  by  Mack  Sennett,  Harry  Lang- 
don  does  good  work  and  there  are  a  goodly 
number  of  laughs,  however,  it  does  not 
measure  up  to  the  high  standard  as  a  fun 
producer  attained  by  his  first  comedy,  "Pick- 

ing Peaches."  Langdon  appears  as  a  sheriff 
who  is  a  photographer  on  the  side  and  much 
of  the  fun  takes  place  in  a  studio.  There 
are  scenes  involving  the  losing  of  his 
trousers,  recovering  them  with  a  hornet's nest  therein  and  also  a  chase  where  he  is 

clad  partly  in  lady's  underwear  which  many 
will  probably  consider  a  bit  off-color  even 
though  these  scenes  are  quite  amusing. — C. 
S.  S. 

"Peg  O'  the  Mounted" (Universal — Comedy — Two  Reels) 
This  is  a  charming  little  Baby  Peggy  com- 

edy that  should  please  the  average  patron. 
It  is  in  the  nature  of  a  burlesque  on  stories 
of  the  Northwest,  with  Baby  Peggy  as  a 
member  of  the  "Mounted"  who  goes  out 
and  captures  a  desperado.  There  are  several 
good  comedy  touches  and  considerable 
human  interest.  Filmed  when  she  was  even 
more  diminutive  than  she  is  at  the  present 
time  it  shows  her  to  advantage  and  this  is 
accented  by  having  her  work  with  the  giant 
Jack  Ertle.  Baby  Peggy  is  a  delight  in  this 
picture. — C.  S.  S. 

"The  White  Man  Who 

Turned  Indian" 
(Pathe  — Drama — Two  Reels) 

This  two-reeler,  the  third  of  the  Indian 
Frontier  series,  is  even  better  than  the  first 
two.  There  is  rapid  moving  action,  consid- 

erable drama  and  quite  a  little  comedy  con- 
tributed by  Johnnie  Fox,  Jr.,  and  the  human 

interest  element  is  well  played  up.  The 

story  involves  the  capture  of  the  hero's  sis- 
ter by  a  half-breed  and  her  rescue.  The 

weakest  point  is  why,  after  this  experience, 
the  boy  should  have  elected  to  become  an 
"Indian  chief"  and  spend  the  remainder  of 
his  life  with  the  Indians. — C.  S.  S. 

"Hard  Knocks" 
(Pathe— Comedy— One  Reel) 

Charles  Chase's  newest  comedy  for  Pathe 
is  one  of  average  amusement  value  in  which 
the  hero  appears  as  an  office  plugger  who 
finally  wins  the  boss's  daughter  when  the 
exposes  his  rival  as  a  thief.  It  should  please 
the  Charley  Chase  fans,  but  lacks  the  orig- 

inality of  some  of  his  earlier  releases. — 
C.  S.  S. 

"Cave  Inn" 
(Educational — Cameo — One  Reel) 

The  Cameo  triumvirate,  Sid  Smith,  Cliff 
Bowes  and  Virginia  Vance,  frolic  about  in 

bear  skins,  clubs  and  rocks  in  "Cave  Inn," a  burlesque  on  the  stone  age.  Rough  and 
ready  cave-man  stuff  abounds  in  plenty. 
Someone  is  being  whacked  over  the  head 
with  a  good  portion  of  a  California  red 
cedar  about  every  other  second.  There  is 
plenty  of  action  and  amusing  situations. — T.  W. 

"The  Cake  Eater" 
(Pathe — Comedy — Two  Reels) 

Will  Rogers  in  this  Pathe  comedy  appears 
as  a  cowboy  who  two  spinsters,  owners  of 
the  ranch,  are  trying  to  catch.  They  persist 
in  making  him  eat  their  home-made  cake 
and  in  taking  care  of  him  when  he  feigns 
sickness.  There  are  quite  a  few  laughs  and 
some  of  Roger's  characteristically  witty  sub- 

titles. It  is  up  to  his  usual  standard  in  en- 
tertainment value. — C.  S.  S. 

"Pathe  Review  No.  8" 
(Pathe— Magazine — One  Reel) 

As  strikingly  beautiful  examples  of  photog- 
raphy as  have  ever  been  seen  on  the  screen 

are  included  in  this  Review  in  a  section  show- 
ing "shots"  of  the  Colorado  Rockies.  They  are 

in  soft,  velvety  sepia  finish,  and  are  real  works 
of  art,  resembling  moving  paintings.  An  in- 

teresting section  shows  in  detail  the  manufac- 
ture of  plate  glass.  View  of  the  unique  caddis 

work  and  color  scenes  of  the  French  provinces 
complete  the  reel. — C.  S.  S. 



PBJDJ  ECTION 

Film  Inspection 
Paul  Guthrie,  projectionist  U.  S.  A.  Thea- 

tre, Sterling,  Colorado,  who  says  he  is  an 
old  reader  of  the  Department  and  user  of 
the  handbooks,  complains  that  he  receives 
films  in  wretched  mechanical  condition,  in 
proof  of  which  he  submits  a  double  handful 
of  wide,  stiff  and  otherwise  poorly  made 
splices. 
Some  of  them  have  been  only  partly 

cleaned  as  to  emulsion.  On  some  the  scrap- 
ing is  to  anything  but  a  straight  line.  Many 

of  them  give  evidence  of  the  use  of  a  very 
poor  cement ;  also  there  are  ripped  sprocket 
holes  and  other  faults.  They  were  all  re- 

moved from  one  print,  which  bore  seals 
solemnly  affirming  that  the  print  had  been 
"inspected." 
Might  we  remark  that  mere  inspection 

counts  for  nothing,  unless  the  film  is  also 
repaired,  but  it  seems  that  many  so-called 
exchanges  have  a  deep  tooted  idea  that  if 
a  film  is  rewound  by  an  inspector  in  some- 

thing like  twenty  seconds,  or  fifteen  if  he 
or  she  happens  to  be  in  a  hurry,  and  the 
thing  is  not  absolutely  torn  in  two  at  any 
point,  all  is  well  and  the  film  has  been  duly 
"inspected."  Repairs?  Oh,  well,  let  the projectionist  take  care  of  that  item — without 
pay,  of  course. 

"Inspection"  Outrage 
Brother  Guthrie  says: 
Such  "inspection"  is  an  outrage  on  the  ex- hibitor, on  the  public  and  on  the  projection- 

ist. The  only  result  of  complaining  to  the 
exchange  is  being  told  that  I  am  "too  par- 

ticular," "finicky,"  et  cetera. After  you  have  looked  over  the  layout  I 
am  sending  I  would  like  your  opinion  as  to 
whether  I  am  "too  particular"  or  not — who is  right  and  who  is  wrong? 

Brother  Guthrie,  the  exchange  supplying 
film  in  any  other  than  reasonably  perfect 
mechanical  condition — condition  in  which  it 
may  be  projected  without  danger  of  stop- 

page of  the  show;  without  mis-frames;  with- 
out danger  of  breaks  which  may  cause  fire, 

is  NOT  keeping  its  agreement  with  your 
employer.  It  has  sold  him  something  it  is 
not  delivering.  You  have  a  perfect  RIGHT 
to  put  that  film  in  good  condition  to  project 
and  charge  them  for  the  time  consumed  at 
the  rate  you  receive  as  projectionist. 

Try  It  and  See 
Of  course,  if  you  did  this  there  would  be 

a  terrific  howl  from  the  exchange,  which 
figures  on  selling  your  employer  a  "show" and  then  sending  something  which  is  to  all 
intents  and  purposes  just  plain  JUNK,  until 
it  is  made  fit  to  project,  AT  YOUR  EX- 

PENSE !  The  exchange  is  forcing  you  to 
work  as  its  inspector  free  of  charge  1  CAN 
IT  BE  DENIED?  ?  ?  ?  ? 
You  are  employed  as  a  projectionist,  NOT 

as  an  exchange  inspector  and  repair  man. 
The  projection  of  films  in  poor  state  of 
repair  adds  a  distinct  fire  hazard.  I  believe 
I  may  safely  say  that  fully  half,  if  not  more 
than  half,  of  the  film  fires  are  caused  by 
weak  splices  which  break  between  the  inter- 

mittent sprocket  and  aperture,  or  by  ripped 
sprocket  holes,  which,  being  loose  at  one  end 
of  the  break,  perhaps  by  reason  of  a  loose 
splice,  catch  in  the  aperture,  thus  leaving  a 
piece  of  film  stationary,  where  it,  of  course, 
promptly  catches  fire. 
FILM  SERVICE  PRESUMES  FILMS  IN 

SUITABLE  CONDITION  TO  PROJECT. 

EDITED  BY  F.  H.  RICHARDSON 

WILL  ANY  EXCHANGE  DARE  DISPUTE 
THAT  PROPOSITION?  IF  THAT  IS 
TRUE,  THEN  IS  IT  NOT  ALSO  TRUE 
THAT  EXCHANGES  SENDING  OUT 
FILM  IN  BAD  CONDITION— CONDITION 
UNFIT  FOR  PROJECTION— ARE  COL- 

LECTING MONEY  FOR  GOODS  IT  DOES 
NOT  DELIVER ! 
If  any  exchange  thinks  the  foregoing  is 

unjust,  it  is  welcome  to  space  in  this  depart- 
ment to  explain  to  us  just  why  it  is  unjust, 

and  wherein  my  argument  is  wrong  or  un- 

just. 

Speed  Indicators 
Heretofore  this  department  has  rather  dis- 

couraged the  use  of  speed  indicators  on  the 
ground  that  they  were  used  to  force  the 
projectionist  to  adhere  rigidly  to  an  art- 
murdering  "schedule"  and  to  enable  the 
leader  of  an  orchestra  to  force  the  projec- 

tionist to  synchronize  the  picture  with  the 
music  instead  of  the  orchestra  leader  syn- 

chronizing the  music  with  the  picture. 
The  speed  indicator  is  here,  however,  and 

as  it  is  used  with  excellent  results  in  many 
first-class  theatres,  there  is  nothing  to  be 
gained  by  continuing  to  oppose  it.  It  is  an 
accomplished  fact  and  further  opposition 
would  be  merely  butting  one's  head  against a  stone  wall,  with  nothing  to  be  gained  but 
a  cracked  head,  or  at  least  a  bad  headache. 
The  thing  to  do  now  is  to  fully  accept  the 
speed  indicator.  Occasional  abuse  is  some- 

thing that  we  are  bound  to  find  in  every 
good  thing  which  has  ever  been  given  to 
this  world. 

Synchronizing  Possibilities 
The  great  value  of  the  speed  indicator 

rests  upon  the  possibilities  it  presents  for 
synchronizing  projection  and  camera  speeds. 
Used  for  this  purpose  with  the  producer  in- 

dicating the  exact  speed  at  which  each 
scene  ought  to  be  projected,  the  speed  indi- 

cator would  instantly  become  a  tremendous- 
ly useful  and  absolutely  indispensable  part 

of  motion  picture  equipment.  Screen  pres- 
entation would  win  the  fullest  recognition 

as  an  important  factor  in  good  showmanship, 
and  projection  would  gain  some  of  the  at- 

tention which  is  now  so  generously  given 
to  production.  The  sooner  all  theatres  in- 

stall speed  indicators  the  sooner  will  pro- 
ducers awaken  to  the  opportunity  lying  at 

their  door  for  correcting  one  of  the  worst 
abuses  found  today  in  projection,  viz. :  over- 
speeding.  As  a  matter  of  fact,  producers 
should  issue  a  scehdule  with  each  production 
setting  forth  the  exact  speed  for  each  scene. 
The  speed  for  each  scene  could  be  carefully 
worked  out  in  order  to  produce  the  best 
possible  effect  upon  the  screen  and  this  un- 

doubtedly, would  greatly  increase  the  pleas- 
ure of  motion  picture  audiences  and  receive 

the  warm  approval  of  the  public.  This  has 
already  been  done  to  some  extent,  but  we 
hope  to  see  a  wide  acceptance  of  the  idea 
properly  worked  out  through  the  use  of 
speed  indicators. 

Camera  Speed  Not  "Standard" 
It  is  idle  to  claim  that  camera  speed  is 

"standard."  It  is  not  standard,  no  matter 
how  vociferously  cameramen  may  claim  it 
is,  and  in  all  human  probability  it  never  will 
be.  This  is  so  for  any  one  of  several  rea- 

sons. As  well  dispute  it  as  the  fact  that 
two  plus  two  make  four. 

I  have  for  years  insisted  that  the  correct 

presentation  of  the  picture  is  the  highest 
function  of  the  projectionist,  but  he  has  not 
as  a  class  arose  to  the  demand.  It  is  true, 
however,  that  in  most  cases  he  is  not  per- 

mitted to  do  so,  or  at  least  not  more  than 
to  a  limited  extent,  by  reason  of  schedule 
limitations.  With  speed  indicators,  however, 
it  would  not  be  necessary  for  any  manager 
who  is  a  real  showman  to  wait  for  the  pro- 

ducer to  give  a  complete  schedule  of  speeds 
for  any  given  production. 
With  a  speed  indicator,  however,  and  the 

correct  speed  of  projection  indicated  by  the 
producer  himself,  there  certainly  would  be 
greater  chance  of  convincing  friend  man- 

ager that  if  he  wants  an  iron-bound  sched- 
ule he  must  trim  his  film  footage  to  some- 

where nearly  fit  the  time,  instead  of  ruining 
everything  by  overspeeding  projection. 
Taking  everything  into  consideration  this 

department  strongly  advises  that  speed  in- dicators be  included  in  all  future  projection 
installations.  It  is  up-to-date  practice,  and 
as  matters  now  stand  is  to  be  commended. 
Nearly  all  high-class  installations  are  includ- 

ing speed  indicators,  and  high-class  installa- 
tions are  pretty  good  guides  for  less  preten- tious ones  to  pattern  after  in  essential details. 

As  to  San  Diego 

Some  while  ago  a  letter  came  from  San 
Diego,  Calif.,  in  which  mention  was  made  of 
an  organization  called  the  A.  I.  C.  P.  I  gave 
it  space  because,  due  to  the  fact  that  I  had 
not  heard  from  San  Diego  Local  Union  No. 
150  for  a  long  while,  I  did  not  know  but  that 
was  an  organization  affiliated  with  the  San 
Diego  Union. 
The  San  Diego  Local,  by  its  secretary,  M. 

J.  Sands,  now  comes  forward  with  a  long 
letter  setting  forth  the  fact  that  the  organ- 

ization in  question  not  only  is  not  affiliated 
with  the  local  of  San  Diego  projectionists 
(Local  ISO),  but  that  it  is  inimical  to  the union. 

This  department  does  not  and  will  not 
countenance  any  such  organization.  It 
stands  for  improvement,  where  needed,  in  the 
I.  A.  T.  S.  E.  &  M.  P.  M.  O.,  and  will  con- 

tinue, as  it  has  in  the  past,  to  criticize 
(sharply,  if  necessary)  such  things  as  seem 
to  merit  criticism.  It  will  not,  however  give 
any  support  to  any  organization  inimical  to 
the  I.  A,  so  long  as  the  I.  A.  shows  a  reason- 

able degree  of  progressiveness  and  a  desire 
to  deal  justly  with  the  industry,  the  public 
and  the  exhibitor. 

Criticism  in  Past 

In  the  past  my  main  criticism  of  the  I.  A. 
has  been  the  failure  of  many  locals  to  take 
any  effective  steps  to  compel  members  to 
improve  their  knowledge  of  the  technical 
side  of  projection,  and  thus  be  able  not 
only  to  deliver  high  grade  screen  results,  but 
to  deliver  them  efficiently. 
Of  late  there  has  been  a  decided  im- 

provement in  this  respect,  though,  unfor- 
tunately, I  cannot  as  yet  say  it  has  reachiil 

all  locals.  I  have  faith  to  think  it  soon  will, 
however,  and  certainly  the  process  cannot  be 
in  any  degree  accelerated  by  waste  of 
energy  in  building  up  dual  organizations 
which  cannot  possibly  cause  anything  but 
fighting  and  unpleasantness,  with  the  final 
failure  of  the  smaller  organization  all  but 
entirely  certain,  and  the  lowering  of  morale 
in  the  men  engaged  in  the  warfare.  Also, 
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it  is  certain  that  no  permanent  good  would 
or  could  come  of  anything  which  might 
lower  projectionists'  wages,  since  that  would 
act  to  immediately  stop  all  tendency  to  im- 

provement by  either  attracting  to  the  field 
of  projection  men  of  higher  grade,  or  induc- 

ing those  already  in  the  profession  to  im- 
prove their  knowledge  and  put  energy  and 

initiative  into  their  work  in  order  to  hold 
a  position  which  has  become  really  worth 
having. 

No   Apology  Offered 
As  to  the  publication  of  the  letter  in  ques- 

tion, I  have  no  apology  to  offer  the  San 
Diego  local.  Had  they  taken  the  trouble  to 
keep  this  department,  which  is  constantly 
doing  its  best  to  help  them,  posted  as  to 
matters  San  Diegoal,  it  would  not  have  been 
given  space. 

Moral :  This  department  is  YOUR  friend. 
You  have  known  that  for  many  years.  Sup- 

pose YOU  wake  up  and  be  decent  enough  to 
write  at  least  once  a  year,  as  a  local,  I  mean, 
and  keep  it  posted.  Don't  you  (I'm  talking to  ALL  locals  now)  really  think  you  OWE 
this  department  that  COURTESY?  Look 
back,  without  prejudice,  and  ask  yourself 
just  how  much  YOU  owe  the  projection  de- 

partment of  the  Moving  Picture  World,  and 
its  editor.  WHAT  PART  HAS  IT  PLAYED 
DURING  THE  PAST  TWELVE  YEARS 
IN  SECURING  RECOGNITION  FOR 
HIGH  GRADE  PROJECTION,  HIGH 
CLASS  PROJECTION  EQUIPMENT  AND 
HIGH  CLASS  PROJECTIONISTS?  An- 

swer that  question  HONESTLY,  and  without 
any  side-stepping  1  I'm  not  whining  for 
anything.  I  don't  have  to,  and  if  I  did,  I 
wouldn't  I  I  do,  however,  ask  whole-hearted 
co-operation  from  you,  for  the  good  of  our 
profession.  I  already  have  it  from  many 
locals  and  from  the  I.  A.  international  office. 
I  should  have  it  from  all.    Selah ! 

Australian  Friends 

Recently,  I  was  on  the  sixth  floor  of  729 
Seventh  Avenue,  and  chancing  to  observe 
the  sign  "Australasian  Films,  Ltd.,"  remem- bering the  many  letters  I  have  had 
from  Australian  projectionists,  I  stepped  in 
to  get  acquainted. 

I'm  very  glad  I  did,  for  I  met  not  only the  manager,  Mr.  Millard  Johnson,  a  most 
pleasant  gentleman,  but  also  Mr.  W.  A.  Rob- 
bins,  who  presently  departs  across  the  Big 
Water  to  manage  the  Winter  Garden  Thea- 

tre, Brisbane,  Queensland,  Australia,  which 
is  now  in  course  of  erection  and  will  open  its 
doors  June  1. 
There  are,  Mr.  Johnson  informed  me,  in 

round  numbers,  eight  hundred  theatres  in 
Australia,  175  of  which  are  open  six  nights  a 
week.  About  twenty  per  cent,  of  the  total 
number  keep  open  four  nights  a  week  and 
the  remainder  anywhere  from  one  to  three 
nights. 

Power  and  Simplex  Used 
Power  and  Simplex  projectors  are  used 

to  a  very  great  extent,  which  speaks  well  for 
our  product,  Australia  being  English. 

Mr.  Johnson  and  I  had  quite  an  argument 
about  picture  size.  He  favors  a  twenty-five 
to  twenty-eight-foot  wide  picture,  while  I,  as 
you  all  know,  am  opposed  to  anything  more 
than  twenty,  or  at  the  very  outside  twenty- 
two  feet.  In  fact,  I  think  but  very  few 
theatres  really  need  a  picture  larger  than 
eighteen  feet  wide. 

Mr.  Johnson's  view  is  that  it  is  easier  for 
the  back-seat  patron  to  see  a  large  picture, 
though  he  concedes  that  with  a  large  picture 
the  front  seats  should  be  a  considerable  dis- 

tance from  the  screen.  I  pointed  out  to  him 
the  fact  that  a  smaller,  highly  illuminated 
picture  may  be  more  visible  from  a  distance 
than  the  larger  one  with  less  illumination, 
but  it  was  easy  to  see  he  was  not  convinced. 
He  also  thinks  the  large  picture  looks  "im- 

posing."   Urn,  well,  as  to  that,  I  dunno!  To 

me  a  man  fifteen  feet  tall  don't  look  exactly right,  even  on  a  screen. 
Mr.  Johnson  said  they  used  to  project 

much  larger  pictures — even  up  to  so  prodig- 
ious a  size  as  forty  feet  wide,  though  that, 

he  agreed,  was  too  large.  He  now  favors 
twenty-five  to  twenty-eight  feet. 

Let  us  examine  into  the  illumination  of 
such  pictures.  The  twenty-footer  has  just 
300  square  feet  of  surface,  whereas  the 
twenty-eight-footer  has  588  square  feet; 
hence  it  would  require  almost  TWICE  the 
amount  of  light  to  bring  the  larger  size 
picture  up  to  brilliancy  equal  to  the  smaller 
one.    Think  that  over,  friend  Johnson! 

I  got  a  surprise  when  Mr.  Johnson  told  me 
the  German  reflector  type  lamp  is  being  used 
to  project  those  huge  pictures,  and  is  rapidly 
displacing  the  regular  arc  for  projection  in 
Australia.  Really,  when  one  is  told  the 
reflector  type  of  lamp  is  being  used  to  pro- 

ject pictures  twenty-eight  feet  wide,  and  is 
getting  away  with  it,  it  makes  one  sit  up, 
scratch  his  head  and  wonder  if  Australians 
are  satisfied  with  a  rather  dull  picture,  or  if 
they  are  getting  phenomenal  results  from  the new  lamp. 

Let's  hear  from  some  of  you  chaps  out 
Australia  way  on  this  point,  being  sure  to 
give  your  views  as  to  the  comparative  results 
as  between  the  picture  brilliancy  when  you 
used  the  regular  arc  and  now  that  you  are 
using  the  other. 

Well,  I'll  Be  D—d Here  is  the  letter  that  nearly  knocked 
Y'rs  Truly  off  the  Christmas  tree,  because  it comes  from  a  small  village,  Exline,  Iowa, 
which  I  once  knew  as  just  a  plain  cornfield, 
and  in  which  I  saw  the  very  first  building 
erected,  along  about  1872  or  thereabouts.  In 
fact,  I  spent  the  first  ten  years  of  life  on 
grandfather's  farm  one  mile  north  of  Exline, which  is  six  miles  south  of  Centerville,  Iowa, 
where  I  was  born. 

Leslie  Sumpter,  Projectionist,  Star  Thea- 
tre, Exline,  gives  We,  US  &  Company  a 

call-down  as  follows : 
Brother  projectionists,  we  have,  by  our 

carelessness,  allowed  our  department  to  be- 
come more  of  a  social  affair  than  a  projec- tion department.  We  of  the  Middle  States 

are  glad  to  know  that  the  projectionists  of 
the  East  can  have  banquets,  but  what  we 
want  is  dry  fact  and  argument  on  matters 
concerning  projection. 

This  being  a  projection  department,  why 
do  not  we  projectionists  contribute  material 
which  will  be  of  real  benefit  to  the  profes- 

sion? Let  us  all  dig  in  and  make  the  de- partment look  as  though  it  was  just  in  its infancy. 
Another  thing:  I  stand  for  the  term  "Pro- 

jection Room,"  rather  than  "Projector  Room." Projection  room  conveys  a  more  vivid  idea 
of  what  you  really  mean  than  would  "Pro- 

jector Room." Brother  Sumpter  Frank 
Brother  Sumpter  has  voiced  his  opinion 

frankly.  More  power  to  himt  He  is  in 
error,  however,  in  supposing  that  we  need 
material.  There  is  more  than  sufficient  each 
week  to  fill  the  department  several  times. 
I  have  printed  accounts  of  the  dinners  held 
by  projectionists  here  in  New  York  City  in 
the  belief  that  it  would,  by  showing  the  up- 

ward tendency  of  the  men  themselves — up- 
ward in  that  they  could  and  did  hold  such 

really  fine  affairs — create  added  respect  for 
both  projection  and  projectionists.  I  am 
glad  to  have  the  opinions  of  others  on  mat- 

ters pf  this  sort.  I  have  but  two  pages  of 
space  each  week,  and  it  is  no  small  task  to 
figure  out  just  what  it  is  best  to  use,  out  of 
the  mass  of  material  at  hand.  I  do  NOT 
believe  the  department  should  be  turned  en- 

tirely over  to  dry  discussions  of  technical 
matters. 

Views  Appreciated 
I  want  you  men  to  express  your  views  on 

these  matters(  It  is  YOUR  department, 
after  all,  or  rather  it  is  the  department  de- 

voted to  the  interests  of  the  profession  from 
which  YOU  earn  your  daily  bread.  Brother 
Sumpter  has  acted  well  in  thus  voicing  hfs 

views.  What  do  the  rest  of  you  think  about 
it?  Mind  you,  though,  I  don't  myself  be- lieve there  ought  to  be  too  much  space  de- 

voted to  banqueting.  It  just  happened  that 
way  the  past  few  weeks.  Each  dinner  was 
by  the  men  of  a  very  large  circuit  of  thea- 

tres, and  there  were  three  of  them.  I  think 
there  will  be  but  one  more  this  Spring — 
the  dinner  of  the  American  Projection  So- 

ciety, which  I  hope  will  NOT  be  omitted 
this  year. 
My  best  regards  to  Friend  Sumpter.  I 

have  your  little  theatre  before  me  in  my 
mind's  eye  right  now.  I  hereby  deputize 
my  78-year-old  uncle,  Harlan  Richardson, 
Exline,  Iowa,  as  my  representative  in  this 
matter.  If  I  don't  do  what  you  think  is 
right  you  go  right  over  to  his  house  and 
raise  His  Satanic  Majesty's  dominions  with him.  If  he  should  be  absent  at  roll  call, 
call  upon  Helen  Bunker,  or  Archie  Richard- 

son, or  Mrs.  Cora  Traxler  and  raise  halle- 
lujah with  them.  They're  all  relatives  of mine — and  there  are  others  thereabouts  also. 

Oh  yes,  by  the  way,  I  don't  mean  by  this that  interesting  matter  is  not  always  wel- 
come. Write  as  often  as  you  will.  It  may 

be  that  YOUR  letter  will  be  the  very  one 
that  will  "fit,"  and  therefore  be  used.  Any- 

how, its  writing  will  help  you  and  its  read- 
ing will  help  me,  so  get  busy — as  busy  as 

you  will. 
Another  Answer 

L.  J.  Killman,  Hamilton,  Ontario,  says : 
In  a  December  issue  I  noticed  the  query: 

"Why  can  one  get  a  shock  from  a  spark  coil with  the  body  thoroughly  insulated  from  the 
ground?";  likewise  a  reply  to  same.  I  will endeavor  to  give  what  I  think  is  a  more 
complete  answer,  as  follows:  A  spark  coil 
gives  a  high  frequency  current,  running  into 
the  kilocycles  per  second  (meaning  thousands 
of  cycles  per  second. — Ed.).  Every  time  the vibrator  breaks  the  circuit  it  sets  up  a  train 
of  high  frequence  oscillations  which  radiate out  into  the  air.  Naturally  the  human  body, 
having  large  area,  will  receive  quite  a charge. The  Proof 

To  prove  that  a  spark  coil  generates  high 
frequency  current  which  radiates,  connect  a 
common  pin  to  the  high  tension  post  of  a 
coil,  with  the  sharp  point  pointing  away  from 
the  coil;  then  operate  the  coil  in  a  dark 
room,  whereupon  you  will  see  a  luminous discharge  from  the  pin  point. 
Gosh,  I  dunno!  You're  too  darned  many 

for  me.  Probably  you  are  right.  It's  the 
first  time  I've  ever  sprung  a  discussion  in 
the  department  concerning  which  I  did  not 
feel  at  least  able  to  check  up  on  the  argu- 

ment. "High  tension"  and  "kilocycles"  are 
too  many  for  me,  though.  I'm  laying  this particular  matter  carefully  on  the  very  top 
shelf. 

GET  IT  NOW! 
The  Brand  New 

Lens  Chart 

By 

JOHN  GRIFFITHS 
Here  is  an  accurate  chart  which  belongs 
in  every  projection  room  where  carbon 
arcs  are  used.  It  will  enable  you  to  £ct 
maximum  screen  results  with  the  equip- 

ment you  are  using. 

The  news  Lens  Chart  (size  15"  x  20") is  printed  on  heavy  Ledger  Stock  paper, 
suitable  for  framing. 

Price  $1.00 
Part  paid 

Chalmers  Publishing  Co. 

516  Fifth  Avenue 
Now  York  City 



CURRENTand  ADVANCEFILM  RELEASES 
Together  with  Index  to  Reviews  and  Consensus  of  Trade  Paper  Criticisms. 

ALLIED  PRODUCERS  AND  DISTRIBUTORS 
Review 

Suzanna   Mabel  Normand   Mar.  3. 
The  Shriek  of  Araby   Sennett  Prod-Turpin   Apr  28. 
Paddy-the-Next-Best-Thing   Mae  Marsh   Oct.  20. 
Richard  the  Lion-Hearted   Wallace  Beery   Nov.  3. 

Footage 

  8,000 
  4,150 
  6,000   7,298 

Review 

Judgment  of  the  Storm  Lloyd  Hughes   Jan. 
The  Lullaby   Jane  Novak   .....Jan. 
Babes  in  the  Hollywood  "Fighting  Blood"   Jan. Beauty  and  the  Feast  "Fighting  Blood"   Jan. 
The  Switching  Hour  "Fighting  Blood"   .Jan. Phantom  Justice   Feature  cast   Jan. 

Footage 

....  6.320 ....  7.179 

....  2,000 

....  2.000 ....  2,000 

....  6,238 

ARROW 

The  Fighting  Skipper   Serial   ..15  parts 
The  Santa  Fe  Trail  Historical  serial   Aug.  11  15  parts 
The  Devil'a  Dooryard   William  Farnum   Aug.  25    4,838 Almost  Married   Eddie  Lyons   Sept.  22   2,000 Through    Yellowstone   Park  With 
Our  Late  President   Warren  G. 
Harding   Instructive    Sept.  22   2,000 

Seeing  Double   Eddie  Lyons   Sept.  29    2,000 

ASSOCIATED  EXHIBITORS 
Going  Up  Douglas  Mac  Lean  .... 

David  Copperfield   Sta 
The  Miracle  Makers   Le; 

Oct. 
6.,, . .  5,886 

Oct. 13 . .  .  5,700 
Oct. 20..,  , ...  5,000 
Oct. 20.... 

9,000 
Nov. 17  .. 

6,282 Dec. 22 ...  5,834 

EDUCATIONAL  FILMS  CORP. 

"Old  Oaken  Bucket,"  etc  "Sing  Them  Again"   Oct.    6   1,000 Front   Tuxedo  comedy   Oct.    6  2,000 
While  the  Pot  Boils   Wilderness  Tales   Oct.    6   1,000 Japanese  Earthquake   Kinograms   Oct.   13   750 
People  of  Many  Climes   Hodge-Podge   Oct.  13   1,000 Fool  Proof   Neal  Burns   Oct.  13  2,000 
Simple  Sadie   Cliff  Bowes   Oct.  20   1,000 
Done  in  Oil   Jimmy  Adams   Oct.   20   2,000 
Three  Cheers   "Juvenile"  comedy   Nov.    3  2,000 
Discontent   "Wilderness  Tales"   Nov.    3   1,000 Heads  Up   Cliff  Bowes   Nov.  10   1,000 
Uncle  Sam   Lee  Moran   Nov.  10   2,000 
Hank  On   Cameo  comedy   Nov.  17  2.000 
A  Perfect  36   Christie  comedy   Nov.  17   2,000 
Memories   "Sing  Them  Again"   Nov.  24   1,000 Hot  Sparks   Cliff  Bowes   Nov.  24   1,000 
No  Loafing   "Poodles"  Hanaford   Nov.  24    2,000 Kidding  Kids   Christie    comedy   Dec.    1  2,000 
Under  Covers   Cliff  Bowes   Dec.    1   1,000 
The  Bottom  of  the  Sea   Novelty   Dec.    1   1,000 
My  Boy  Bill   "Wilderness  Tales"   Dec.    1   1,000 Black  and  Blue   Christie  comedy   Dec.    8  2,000 
Exit  Caesar   Mermaid  comedy   Dec.    8  2,000 
Film  Foolish   Cliff  Bowes   Dec.  15   1,000 
Over  the  Fence   "Juvenile"  comedy   Dec.  IS  2.000 
Snooky's  Covered  Wagon   Animal  comedy   Dec.  15  2,000 
Home  Again   "Sing  Them  Again"   Dec.  IS   1.000 Call  the  Wagon   Christie  comedy   Dec.  22   2,000 
Liquid  Lava   Hodge- Podge   Dec.  22   1,000 Flying  Finance   Mermaid  comedy   Dec.  29   2.000 
Don't  Hesitate   Western   Dec.  29   1.000 My  Friend   Lloyd  Hamilton   Jan.    5  2,00u 
Ride  'Em  Cowboy  Bobby  Vernon   Jan.    5  2,000' One  Night  It  Rained  Tuxedo  comedy   Jan.   12   2,000 
Paris  Lights   Cameo  comedy   Tan.   12   2,000 
The  Homemaker   "Wilderness  Tales"   Tan.  19   1.000 
Jean  of  Heceta  Head   "Wilderness  Tales"   Jan.  19   1,000 
Haunted  Hills   "Wilderness  Tales"   Tan.  19   1,000 
Flowers  of  Hate   "Wilderness  Tales"   Jan.  19   1.000 
A  Sailor's  Life   "Hodge- Podge"   Jan.  19   1.000 Stay    Single   Christie  comedy   Jan.  19  2,000 
Lest  We  Forget   "Sing  Them  Again"   Jan.  19   1.000 Neck  and  Neck   Mermaid  comedy   Jan.   26    2,000 
Oh,  Girls/  Sid  Smith   Jan.  26   1,000 
The  Butterfly   Tolhurst  series    Jan.   26   1,000 

FAMOUS  PLAYERS-LASKY 
The  Spanish  Dancer   Pola  Negri   Oct.   20   8,434 
Woman  Proof  Thomas  Meighan   Nov.  10. 
His  Children's  Children   Bebe  Daniels   Nov.  17. 
Stephen  Steps  Out   Doug  Fairbanks,  Jr.   Dec.  1, Around  World  in  Speejacks   Instructive  special   Dec.  1. Wild  Bill  Hickok   William  S.  Hart   Dec.  1. 
To  the  Ladies   Helen  Jerome  Eddy   Dec.  8. 
The  Light  That  Failed   Percy  Marmont   Dec.  IS. 
The  Call  of  the  Canyon  Richard  Dix   Dec  29. 
The  Ten  Commandments  Cecil  B.  DeMJUe  prod  Jan.  5. 
Big  Brother   Tom  Moore   Jan.  5., 
Don't  Call  It  Love  William  DeMiUe  prod  Jan.  5. West  of  the  Water  Tower  Glenn  Hunter   Jan.  12. 
The  Humming  Bird   Gloria  Swanson   Jan.  26. 

7,687 8.300 5.153 
6.000 
6,893 6.268 7.013 
6.993 12,000 

7.0BO 6,457 
7.00(1 
7,577 

FILM  BOOKING  OFFICE  OF  AMERICA 
13. 

27. 3. 
3. 

10. 

6.938 5.787 2.000 
2.000 

6.315 

Lights  Out   Ruth  Stonehouse   Oct. The  Dancer  of  the  Nile   Carmel  Myers   Oct. 
Taming  of  the  Shrewd   "Fighting  Blood"   Nov. 
Wages  of  Cinema   "Fighting  Blood"   Nov. Blow  Your  Own  Horn   Warner  Baxter   Nov. 
The  Love  Pirate   Carmel  Myers   Nov.  17   4.900 
A  Comedy  of  Terrors   "Fighting  Blood"   Nov.  17   2.000 Fashionable  Fakers   Johnnie  Walker   Dec.  15  S  OftO 
A  Midsummer  Night's  Scream   "Fighting  Blood"   Dec.  15   2.000 The  Merchant  of  Menace   "Fighting  Blood"   Dec.   IS   2.000 Breaking  Into  Society  Bull  Montana   ,..Dec.  29  4.112 

FIRST  NATIONAL 
The  Huntress   Colleen  Moor*   Oct.  13. 
Ponjola   Anna  Q.  Nilsion   Oct.  20., The  Bad  Man   llolbrook  Blinn   Oct.  20. 
The  Fighting  Blade   Richard  Barthelmess   Oct.  27. 
Flaming  Vouth   Colleen  Moore   Nov.  24. 
The  Eternal  City   ^tar  cast   Dec.  1. 
Anna  Christie   Blanche  Sweet   Dec.  1. 
Twenty-one   Richard  Barthelmess   Dec.  1. 
Boy  of  Mine   Ben  Alexander   Dec.  S. 

The  Wanters   Marie  

P
r
e
v
o
s
t
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 Dec.  8. 

Thundergate   Owen  Moore   Dec.  15. 
Her  Temporary  Husband   Sydney  Chaplin   Dec.  23. 
The  Dangerous  Maid   Constance  Talmadge   Dec.  22. 
Jealous  Husbands   Maurice  Tourneur  prod.  ...Dec  29., 
Black  Oxen   Corinne  Griffith   Jan.  19. 
The  Song  of  Love   Norma  Talmadge   Jan.  19. 
The  Love  Master   "Strongheart"   Jan.  19. 

FOX  FILM  CORP. 
Times  Have  Changed   William   Russell   Oct.  i. 
The  Tailor  Al  St.  John   Oct.  t. 
Toilers  of  the  Equator   Instructive   Oct.  6. 
Sunshine  and  Ice   Instructive   Oct.  6. 
Second  Hand  Love   Charles  "Buck"  Jones   Oct.  20. Cameo  Kirby   John  Gilbert   Oct.  27. 
The  Temple  of  Venus   Allegorical   fantasy   Nov.  10. 
Big  Dan   Charlie  Jones   Nov.  10. 
Up  in  the  Air   Imperial  Comedy   Nov.  10. 
You  Can't  Get  Away  With  It  ....  Percy  Marmont   Nov.  24. Cloisters  in  the  Clouds   Instructive   Nov.  24. 
Dance  or  Die   Sunshine  Comedy   Nov.  24. When  Odds  Are  Even   William  Russell   Dec.  1., 
Wet  and  Weary   Clyde  Cook   Dec.  1., This  Freedom   Star  cast   Dec.  >., 
Income  Tax  Collector   Lew  Brice   Dec  IS.. 
Universities  of  the  World   Instructive   Dec  15., 
Six  Cylinder  Love   Ernest  Truex   Dec.  22.. 
The  Shepherd  King   Feature  cast   Dec.  22.. 
Cupid's  Fireman   Charles  Jones   Dec.  29.. A  Dutch  Treat  Instructive   Dec.  29. . 
Rough  Sailing   Sunshine  comedy   Dec. 
The  Governor's  Lady  Harry  Milarde  prod.   Jan.  S. 
Johnnie's  Swordfish   Instructive   Jan.  5. 
Arabia's  Last  Alarm  Imperial  comedy   Tan.  12. Gentle  Julia   Bessie  Love   Jan.  19. 
Spring  Fever   Harry  Sweet   Jan.  19. rioodman  Blind   David  Butler   Jan.  26. 
The  Canadian  Alps   Instructive   Jan.  26. 

-,oo» 

6,404 i,72» 
»,434 7.MB 
7,011 6.560 
7,009 
6,871 

6.S65 6,723 

7,33* 

6,500 
7 .937 
8,001 
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,  5,082 

2.000 
1,000 
500 

!  6,931 

8,000 5,934 2,000 

6,152 1,009 
2,000 
4,284 
2.000 7,000 

2,000 1,000 7,900 
8.508 
5,000 
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29   2,000 

7,099 

1,000* 

2,000 

5Jto7 
2.000 

5,434 

1,000 
GOLDWYN 

Little  Old  New  York   Marion  Davies   Aug.  18  10,000 
The  Green  Goddess   George  Arliss   Aug.  25  9,100 
Red   Lights   Marie  Prevost   Sept.  22  6,841 
Six  Days   Corrine   Griffith   Sept.  29   8,010 The  Eternal  Three   Marshall  Neilan  prod  Oct.  13. 
The  Day  of  Faith   Eleanor  Boardman   Dec. In  the  Palace  of  the  King   Blanche  Sweet   Dec. 
Slave  of  Desire   Star  cast   Dec. 
Reno   Rupert  Hughes  prod  Dec. 
The  Great  White  Way  Cosmopolitan  prod  Jan. 

.  6,557 

.  9.000 

.  6,675 .  7,000 .10,000 

.  8.000 

.  7,999 Name  the  Man  Victor  Seatsrom  prod   Jan. 
Through  the  Dark   Colleen  Moore   Jan. 

HODKINSON 

Helpful  Hogan   Grant  Mitchell   July  28    5,400 Pat's  Patents   Comedy   Aug.  2S  2.090 
Fiddling  Fool   Raymond  McKee   Aug.  25   2.000 
Col.  Heezaliar  in  the  African  Jungle.  Bray  comedy   Sept.   1   1.000 
The  Drivin'  Fool   Wally  Van   Sept.  1   5.800 Puritan  Passions   Glenn  Hunter   Sept.  IS   6,000 
Shifting  Sands   Peggy  Hylan   Oct.  20   5.300 
The  Life  of  Reilly   C.  C.  Burr  Comedy   Oct.   27    2.000 
The  Old  Fool  James  Barrows   Dec.  29   6.147 Grit   Glenn  Hunter   Jan.  13   S.800 

METRO 

The  Eagle's  Feather   Premier  prod  Sept.  23.   6.S00 
The  Eternal  Struggle   Reginald  Barker   Sept  23   7.374 
Long  Live  the  King   Jackie  Coogan   Nov.  10   9.364 Held  to  Answer   Viola  Dana   Nov.    3   5.601 
The  Social  Code   Premier  prod  Oct.     <   S.000 
The  Human  Mill   A.  Holubar  prod. 
Man,  Woman  and  Temptation   Fred  Niblo  prod. Pleasure  Mad   R-  Barker  prod.  . 
Scaramouche   Rex  Ingram  prod. 
In  Search  of  a  Thru]   Viola  Dana   
A  Wife's  Romance   Clara  K.  Young  , 
Shooting  of  Dan  McGrew   Barbara  LaMarr 
Our  Hospitality   Buster  Keaton   Nov. Fashion  Row   Mae  Murray   Dec. 
Half-a-Dollar-Bi'll    Anna  Q.  Nilsson   Dec. The  Heart  Bandit   Viola  Dana   Jan. 

 Not. 
24  

 Oct. 
13  

 Nov. 
J    ...  N«>. S  

i* 

8. 

15. 
19 

7.S47 
v.fiOO 

5.500 

6,000 6.220 
7.300 
5.700 4,900 



iContinued  from  preceding  page) 

Jsmestown   
A  Barnyard  Romeo   The  Whole  Truth   
Roughing  It   
One  Cylinder  Love   
Do  Women  Pay  ?   
Dear  OI'  Pal   
Hustlin'  Hank   Derby  Day   
Farmer  Alfalfa's  Pet  Cat The  Way  of  a  Han 

—  Mack  Sennett  prod. 
—  Terry  cartoon   •  •••Snub  Pollard   
•  •••Will  Rogers   

 "Our  Gang"   
 Terry  cartoon   

•  •  Featurized  aerial  . . 

PATHE 
.  Historical   Nov. 
Terry  cartoon   Nov. 
Stan  Laurel   Nov. 
"Spat  ̂ Family"  Nov.  Nov. 

....  Nov. ....  Nov. 

....Nov. ....  Nov. 

....Nov.  Nov. 
Save  the  Ship   Stan  Laurel   Nov. 
The  Dare  Devil   Mack  Sennett  prod  Nov. 
Go  Weit   "Dippy-Doo-Dads"  Nov. The  Soilen  .....  Stan  Laurel   Nov. 
Happy  Go  Luckiea   Terry  cartoon   Not. 
Vincennea  Historical  series   Dec. 
Why  Elephants  Leave  Home   Animal  subject   Dec. 
The  Five- Fifteen   Terry  cartoon   Dec. Flip  Flops  Sennett  comedy   Dec. 
Uncensored  Movies   Will  Rogers   Dec. 
Wild  and  Woolly   "Sportlight"  Dec. 
Sunday  Calm   "Our  Gang"   Dec. Fully  Insured   Snub  Pollard   Dec. 
The  Cat  Came  Back   Terry  cartoon   Dec. Scorching  Sands   Stan  Laurel   Dec. 
A  Dark  Horse   Terry  cartoon   Dec. 
The  Great  Outdoors   "Spat  Family"  Dec. Join  the  Circus   Pollard-Parrott   Dec. 
The  Morning  After   Terry  cartoon   Dec. 
Mother's  Joy   Stan  Laurel   Dec. 
Lovey-Dovey   Dippy-Doo-Dads"  Dec. The  Way  of  a  Man   Serial   Dec. 
Daniel  Boone   Historical  series   Dec. 
The  Best  Man  Wins  Aesop  Fable   Dec. 
It's  a  Boy  Snub  Pollard   Dec. The  Five  Orphans  of  Storm  Terry  cartoon   Dec. 
Girls  and  Records  "Sportlight"   Dec. 
The  Darkest  Hour  "Spat  Family"  Dec. Inbad,  the  Sailor  Billy  Bevan   Dec. 
Ten  Dollars  or  Ten  Days  Ben  Turpin   Jan. 
Two  Wagons— Both  Covered   Will  Rogers   Jan. At  First  Sight  Charles  Chase   Jan. 
Tire  Trouble   "Our  Gang"   Jan. The  Good  Old  Days  Terry  cartoon   Jan. 
The  Call  of  the  Game  "Sportlight"   Jan. The  Big  Idea  Snub  Pollard   Jan. 
Smithy   Stan  Laurel   Jan. 
The  Animals'  Fair   Terry  cartoon   Jan. 
The  Bar-Fly   "Dippy-Doo-Dads"   Jan. The  Black  Sheep   Terry  cartoon   Jan. 
The  Frontier  Woman   "Chronicles"  series   Jan. One  Spooky  Night   Billy  Bevan   Jan. 
One  of  the  Family   Charlie  Chase   Jan. 
Help  One  Another   "Spat  Family"   Jan. 
Taking  a  Chance   "Sportlight"    Jan. 

3... 3... 
3... 3... 
3... 
10... 10... 
10... 17... 
17... 24.. 

4,000 1,000 
1,000 
2,000 2,000 
1,000 
1,000 2,000 
2,000 
1,000 
9,000 24   1,000 

24   2,000 
24   1,000 

2,000 

1,000 3,000 
2,000 1,000 
2,000 2,000 
1,000 2,800 
1,000 
1,000 8   1.000 

1,000 2,000 
2,000 1,900 
1,000 1,000 .  3.000 
1,000 ,  1,000 .  1,000 

l.OOu 2,000 2,000 

2,000 
2,000 1,000 2,000 
1,000 
1,000 1,000 
1,000 1,000 
1,000 1,000 
3,000 
2,000 
1,000 2,000 26   1,000 

PLAYGOERS  PICTURES 
The  Man  Who  Waited   Star  cast   May  1J... 
Counterfeit  Love   Featured  cast   Tu»«  30. . . 
Tipped  Off   Featured  cast   Nov.  3... 

PREFERRED  PICTURES 
The  Broken  Wing   Miriam  Cooper   Sept.  1... 
April  Showers   Colleen  Moore   Nov.  17... 
The  Virginian   Kenneth  Harlan   Not.  24... 
May  time   Ethel  Shannon   Dec.  8... 

5,000 6,000 
4,284 

6,23 

6,3". 

8,0 
7.S 

15  11,000 

SELZNICK 
Modern  Matrimony   Owen  Moore   Not.    3   4,960 
The  Common  Law   Corrine  Griffith   Nov.  10  7,500 

TRUART  FILM  CORP. 
Broadway  Gold  Elaine  Hammerstein   sJuly  2&.  6,800 
Let's  Go   Richard  Talmadge   -Nov.  17   5,198 The  Unknown  Purple   Henry  B.  Walthall   Dec.    8  6,950 

UNITED  ARTISTS 
The  White  Rose   Mae  Marsh   June   2  11,000 
Rosita   Mary  Pickford   Sept.  15   8,800 
A  Woman  of  Paris   Chas.  Chaplin  prod  Oct.   13  8,000 

UNIVERSAL 
Hunchback  of  Notre  Dame   Lon  Chaney   ,  Sdpt. A  Million  to  Burn   Herbert  Rawlinson   Nov. 
Darling  of  New  York   "Baby  Peggy"  feature   Nov. Fashion  Follies   Century  Comedy   Nov. Code  of  the  Mounted   ....Western   Nov. 
Be  My  Guest   Neely  Edwards   Nov. 
Men  in  the  Raw   Jack  Hoxie   Nov. 
Golfmania   Billy  Engle   Nov. 
So  Long  Sultan   Chuck  Reisner   jNot. 
The  Twilight  Trail   Margaret  Morris   Nov. 
Down  in  the  Ships  to  See   "Pal,"  the  dog   Nov. The  Idea  Man   Bert  Roach   iNov. 
White  Tiger   Priacilla  Dean   Nov. 
The  Payroll  Thief   Tack  Mower   iNov. 
No  Parking  Aloud   Neely  Edwards   Not. 
She's  a  He   Buddy  Messinger   Not. The  Thrill  Chaser   Hoot  Gibson   Dec. 
Crooked  Alley   Laura  LaPlante   Dec. 
Miles  of  Smiles   Baby  Peggy   Dec. 
The  Ghost  City   Pete  Morrison   Dec. 
The  Corn- Fed  Sleuth   Jack  Earle   Dec. A  Matter  of  Policy   Neely  Edwards   Dec. 
The  Near  Lady   Gladys  Walton   Dec. 
The  Red  Warning   Tack  Hoxie   Dec. 
A  Lady  of  Quality   Virginia  Valli   Dec. 
A  MoTie  Fantasy   Hy  Mayer  cartoon   Dec. 
Under  the  White  Robe   Neely  Edwards   Dec. 
Bucking  the  Line   Buddy  Messinger   Dec. 
His  Mystery  Girl  Herbert  Rawlinson   Dec. 
Chasing  Wealth   Neely  Edwards   Dec. Hansel  and  Gretel  Baby  Peggy   Dec. 
Rustlin'  Baster   Tack  Mower   Dec. Pure  Grit   Roy  Stewart   Tan. 

4,556 
6,260 
2,000 
2,000 1,000 

4,315 2,000 
2,000 

3. 
3, 
3 
3. 

3. 

10 
10. 
10. 
10   1.000 
17  2,000 17   1,000 
24  7,177 
24   2,000 
24   1,000 
24   2,000 
1   5,196 
1  4,500 
1  2,000 
8  serial 

2,000 
1,000 4,812 
4,795 
8,640 1,008 
i,on 
1,008 25  4.487 29   1,000 

29   2,000 29  2,000 
5  4,57, 

S. 
8. 

15... 
15... 
22... 22... 
22... 
22... 

The  Last  Outlaw  
A  Son  of  Ananias  
That  Kid  from  Madrid  The  Rich  Pup  
Hook  and  Ladder   
The  Whispered  Name   
He  Loops  to  Conquer   The  Caddy   
A  White  Wing  Monkey   
The  Man  From  Wyoming  . . 

Why  Wait?   '  
Own  a  Lot   

Western   
Hy  Mayer  cartoon 
."Leather  Pushers" .(Pal)  the  dog   
.  Hoot  Gibson   .Ruth  Clifford   
.  "Leather  Pushers" .  Buddy  Messinger  . 
.  Joe  Martin   
.  Jack  Hoxie   .  Slim  Summerville 
.  Century  comedy  . . 

VITAGRAPH 

Review  Footage 

 Jan.     5   2,00i,  Jan.   12   1,000 
 [»n.     5  2,000  Jan.  12  2,000 
 Jan.   19  5,568  Jan.   19   5,198 
 Jan.   19   2,008 
 Jan.    19   1,000 
 Jan.   19   1,000 
 Jan.   26   4,717  Jan.   26   1,000 
 Jan.    26    2,000 

Pioneer  Trails   Special  cast  ...  Oct  27  A<rm On  the  Banks  of  the  Wabash  ....Blackton   prod.  Nov  3 7  1« 
Lightning  Love   Larry  Semon   Nov.'  17. '. '. .'  2,000 The  Gown  Shop   Larry  Semon   Nov  17  2  000 
™C  MaVen-W°rthrICaJSe  7 W-  Bennett  prod  Nov.  24! '. '. '.  5$» The  Man  From  Brodney's   Special  cast   Dec  8  7  100 The  Ninety  and  Nine   David  Smith  prod  Dec'  23 6800 Modern  Banking   Urban  Classic    Dec  22 1  000 Newsprint  Paper   Urban  Classic   Dec  22 1000 Horseshoes   Larry  Semon    Dec.  22  2  000 The  Last  Stand  of  Red  Man  Urban  classic   Dec  29  1000 Let  Not  Man  Put  Asunder   Feature  cast   Jan.  26.  .  ..  .  .  .  .  8,000 

  WARNER  BROTHERS 
^itr,,°J,W  Jones  Johnny  Hines   Aug.  25    6,000 The  Gold  Diggers   Hope  Hampton   Sept.  22   6 The  Country  Kid   Wesley  Barry   Not.  10..  6 Tiger  Rose  Lenore  Ulrich   Dec.  15.. Lucretia  Lombard   Irene  Rich   Dec  22 

500 

6,500 8,000 7,500 

MISCELLANEOUS 

Review  Footage 

ANDERSON  PICTURES 

6,500 

2,000 2,000 
7,541 

2,008 
2.000 
2,000 

5,591 
5JM 

After  the  Ball  T.  O.  D.  C.  prod.   Jan.  S.... 
GRAND- A5CHER   DISTRIBUTING  CORP. 

Lucky  Rube   Sid  Smith   Not. 
Mark  It  Paid   Toe  Rock   Nov 
The  Way  Men  Love   Elliot  Dexter   Not 
A  Dark  Knight   Joe  Rock  Dec 
Hollywood  Bound   Sid  Smith   Dec 
Taxi,  Please!   Monty  Banks   Dec' The  Satin  Girl   Mabel  Forrest   Dec 
Other  Men's  Daughters   Ben  Wilson  prod.   Jan. 

AYWON  FILM  CORP. 
The  Tango  Cavalier   George  Larkin   Nov.  3  

CHARLES  C.  BURR 
The  Last  Hour   Milton  Sills  Jan.  13    6  000 
Luck    Johnny  Hines   Mar.  31   6000 
You  Are  Guilty   Edgar  Lewis  prod  Mar.  31  5,000 

C  B.  C 
Hallroom  Boys   Twice  a  month    2  000 
The  Barefoot  Boy   Star  cast   Nov.  24   s'gOO 
Forgive  and  Forget   Estelle  Taylor   Nov.  10  5'gOO The  Marriage  Market  Pauline  Garon   Dec.  29  6J97 
Innocence   Anna  Q.  Nilsson    Jan.  26   5,923 

EQUITY  PICTURES 
The  Daring  Years .Mildred  Harris   Aug.    4   7,000 

PHIL  GOLDSTONE 
Speed  King   Richard  Talmadge   Feb.  10   5,000 
Thru  the  Flames   Richard  Talmadge   June  20   5  008 
His  Lest  Race   "Snowy"  Baker   Sept.   1   5.000 Danger  Ahead   Richard  Talmadge  Dec.  29  5,000 

INDEPENDENT  PICTURES  CORP. 
Way  of  the  Transgressor   George  Larkin   Sept.  22   5,000 
In  the  Spider's  Web   Alice  Dean   Sept.  29  

LEE-BRADFORD 
Is  Money  Everything?   Miriam  Cooper   Apr.  7. 
Call  of  the  Hills   Maud  Malcolm   May  5. 
Capt.  Kleinschmidt's  Adventures  in the  Far  North   Yukon  Expedition   July  28. 
Shattered  Reputations   Johnnie  Walker   Oct.  27. 

MONOGRAM  PICTURES 
The  Mask  of  Lopez   Fred  Thompson   Nov.  24. 
The  Whipping  Boss   Star  cast   Dec.  8. 

5,800 
5,000 

5,000 

4,900 

5.800 
PRINCIPAL  PICTURES  CORP. 

East  Side,  West  Side 
6,000 7,000 

6,700 

 Eileen  Percy   Apr.  28 . 
Temporary  Marriage   Kenneth  Harlan   May  S. 
Bright  Lights  of  Broadway   Dons  Kenyon   Not.  3. 

PRODUCERS  SECURITY 
The  Wolf's  Fangi   Wilfred  L*te11    S,008 
In  the  Night   AJ1S5ar  . 5•00• 
IrTing  Cummings  Series   Two-Reelere    2,008 
Just  a  Song  at  Twilight   Barthelmess    5,008 Madame  Sans  Gene   Special    5,008 

The  Bargain 

TRISTONE 
....W.  S.  Hart  ... •Sept.  29    5,000 



Better^  equipment 

CONDUCTED  BY^V  E.  T.  KEYSER 

Seattle's  New  Five  Hundred  Seat 

Grey  Goose  Makes  Initial  Flight 

RESIDENTS  of  the  Beacon  Hill  district 
of  Seattle  turned  out  in  full  force  to 
honor  the  opening  of  the  Grey  Goose 

Theatre  on  January  29,  and  were  lavish  in 
their  praise  and  congratulations  on  the  accom- 

plishment of  two  men  who  hare  never  before 
owned  or  operated  a  moving  picture  theatre. 
From  the  exterior  the  Grey  Goose,  which  is 

of  concrete  construction,  faced  with  brick,  is 
highly  attractive,  somewhat  resembling  a 
modern  dwelling,  with  its  groups  of  paneled 
glass  windows,  sloping  roofs  and  gable  effect. 
The  finish  above  is  of  stucco  paneled  with 

wood.  Two  pairs  of  doors  with  paneled  glass 
tops  give  entrance  to  the  spacious  foyer,  which 
immediately  suggests  the  title  of  the  house,  for 
the  walls,  which  are  of  a  warm  grey,  are 
stippled  with  soft  bine  markings,  giving  a 
"downy*  effect. 
The  foyer  is  carpeted  throughout  with  a 

heavily  padded  grey  carpet  giving  pleasing  con- 
trast to  the  blue  velour  drapes  at  doors  and 

windows  of  the  auditorium.  Two  ceiling  fix- 
tures and  four  wall  bracket  lights  give  a  soft 

light  to  the  foyer.  Silk  mohair  curtains  have 
been  used  on  the  door  panels. 

Two  Power  Projectors 

The  manager's  office  is  to  the  left,  off  the 
foyer:  while,  at  either  end,  stairways  with 
arched  entrances  lead  to  well  furnished  lava- 

tories. These  rest  rooms,  furnished  in  grey 
wicker  furniture  and  carpeted,  also  provide  a 
glass-view  room  for  patrons. 

The  projection  room,  with  its  two  6-B 
Powers  projectors  with  Mazda  equipment,  a 

PROJECTION  ROOM 

of   the   Grey   Goose,   showing   the    two  6-B 
Mazda  equipped  Power'*  Projectors. 

spotlight,  and  a  stereopticon,  is  directly  in  the 
■entre.  between  the  rest  rooms. 

The  house  seats  500.  It  has  two  side  aisles, 
carpeted  with  cork  carpet,  leading  to  the  organ 
pit.  A  No.  25  Fotoplayer  organ  is  the  instru- 

ment in  use.  Stage  curtains  are  of  blue  velour, 
with  a  second  curtain  of  silk.  The  drape  of 
the  velour  curtain  is  unusual  and  effective 
Small  organ  grills  at  either  side  are  in 

latticed  effect.  The  ceiling,  which  is  very 
slightly  arched,  is  beamed  with  ornamental brackets. 

Indirect  Lighting  Employed 
Four  hanging  fixtures  give  an  indirect  light- 

ing effect.  These,  as  well  as  stage  lighting, 
are  on  Ward  Leonard  dimmers,  controlled  from 
the  projection  room.  Small  bracket  lights  are 
placed  on  the  supporting  pillar  of  each  beam 
along  the  sides.  Loges  are  at  the  rear, 
separated  by  brass  railings. 

E.  W.  Houghton  was  the  architect;  Hans 
Pederson  the  contractor.  Interior  drapes, 
carpets,  etc.,  were  through  Grunbaum  Bros. 
Projection  equipment  was  by  the  Theatre 
Equipment  Co..  of  Seattle.  A  modern  heating 
plant  has  been  installed,  assuring  patrons  of  the 
proper  temperature  and  plenty  of  fresh,  pure 
air  at  all  times. 

The  management  issues  a  four-page  bulletin 
to  the  residents  of  the  community,  and  stands 
for  co-operation  with  its  neighbors  and  patrons 
at  all  times.  The  house  is  a  distinct  advantage 
to  the  community,  and  does  not  compete  with 
any  other  suburban  house.  An  excellent  open- 

ing program  was  given  before  a  capacity audience. 

EXTERIOR  AND  INTERIOR  VIEWS  OF  SEATTLE'S'  GREY  GOOSE 
This   new  500-seat  house  has  the  outward  appearance  of  an  attractive  residence.     Included  in  its  equipment  are  Power's  Projectors,  a Fotoplayer,  and  Ward  Leonard  dimmers. 
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SPECIAL 

ROLL 

TICKETS 

Tour  own  speclsl  Tick*, 
any  eolors,  tecuratel?  num- bered: every  roll  guaranteed. Coupon   Tickets  for  Prlie Drawings j  5,0»»  for  J«.»6, Prompt  shipments.  Cash 
with  the  order.     Get  the uunoles.    Send  diagram  for  Beserred 

Seat  Coupon  Tickets,  serial  or  akted. 
All  tiekets  must  oonfonn  to  GoTsra- 

„  ...    .    __  ,  ment  regulation  and  bear  established 
price  of  admission  and  tax  paid. 

SPECIAL  TICKET  PRICES 
FIt«   Thousand   $3.00 
Ten  Thousand    5.00 
Fifteen  Thousand   6.50 
Twenty-five  Thousand   9.00 Fifty  Thousand   12.50 
One  Hundred  Thousand  18.00 

National  Ticket  Co.      shamokin.  p«. 

CAPITOL  THEATRE,  OLYMPIA,  WASH. 
The  illustration,  reproduced  from  architect's  wash  drawing,  shows  how  the  new  1,100-seat house  will  appear  on  completion. 

Olympic's  New  Capitol  Will  Seat 

1,100  Patrons  and  Cost  $130,000 

YOUR  FILM 

WORK  is  well  under  way  on  the  new Capitol  Theatre,  Olympia,  Wash., 
which  is  being  built  for  E.  A.  Zabel 

and  William  Wilson. 
Plans  and  specifications  call  for  a  beauti- 

ful modern  house  fully  equipped  to  handle 
road  shows  as  well  as  moving  pictures.  The 
building  will  be  of  steel  and  concrete  con- 

struction, with  terra  cotta  front,  and  the 
complete  investment  will  represent  an  out- 

lay of  $130,000. 
The  house,  which  will  have  a  balcony,  will 

seat  1,100.  About  150  of  the  seats  will  be 
devoted  to  loges.  Stage  equipment  will  in- 

clude specially  built  stage  scenery  and  com- 
plete lighting  effects,  as  well  as  a  special 

screen. 
Complete  dressing  rooms  will  be  built 

under  the  stage.  A  large  mezzanine  floor 
will  be  devoted  to  projection  room,  general 
rest  rooms  and  lavatories.  Specially  de- 

signed lighting  fixtures  will  be  a  feature. 
An  Automaticket  machine  will  be  used  in 
the  box  office.  The  heating  plant  will  con- 

sist of  a  modern  pressure  system  with  an  oil 
burner. 

The  house  is  scheduled  to  open  about  July 
f.  Joseph  Wahlob  of  Olympia  is  the  archi- 

tect. The  complete  contract,  for  interior 
decorating,  lighting,  stage  scenery,  projec- 

tion room  equipment,  carpets,  drapes,  etc., 
has  been  let  to  B.  F.  Shearer,  Inc.,  who  will 
turn  the  house  over  to  Zabel  &  Wilson 
ready  for  the  opening  performance. 

Phillips-Sussman,  Inc.,  Pleasantville,  $30,- 
000,  G.  H.  Rome,  Brooklyn;  L.  L.  Phillips, 
Herman  Sussman,  Pleasantville. 
Clarence  Williams  Booking  Agency,  Inc., 

$5,000,  Clarence  Williams,  Charles  A.  Mat- 
son,  Daniel  L.  Haynes,  New  York  City. 

Capitalization  Not  Stated 
The  papers  filed  by-  the  following  com- 

panies do  not  state  the  amount  of  capitali- zation : 

Leeshow,  Inc.,  with  Rosalie  Stewart,  Alice 
French,  O.  W.  Weinig,  New  York  City. 
Frosk,  Inc.,  Joseph  Klaw,  Rosalie  Stewart 

and  Alice  French,  New  York  City. 
The  Rosalie  Stewart,  Inc.,  with  Rosalie, 

Lee  and  B.  S.  Stewart,  New  York  City. 

220  WEST  42-  STREET NEW  YORK 

PHONE 
CHICKERINC      ALLAN  A. L0WNES 
2937  PRES. 

HALLBERG 
>  MOTOR 

GENERATORS 
Are  the  best  for Projector*. 

J.  H.  HALLBERG 
445  Riverside  Drive New  York 

The  Week 's  Record  of 

Albany  Incorporations 
There  was  rather  a  comparatively  small 

number  of  motion  picture  companies  incor- 
porated in  New  York  state  during  the  week 

ending  February  16,  there  being  but  five  and 
these  being  of  small  capitalization.  Follow- 

ing are  the  companies,  location,  capitaliza- 
tion and  directors : 

Direct  focusing  tube. 
Quick  lens  changing  device. 
Focusing  and  Diaphragm  rods 

operated  from  rear  of  camera. 
Film  reverse. 
Film  punch. 

THE  GREATEST  ACHIEVEMENT  IN 

MOTION  PICTURE  CAMERAS 

"The  New  Debrie 

Interview" 

For  Newsmen  and  General  Outdoor  Work 
Made  by  Andre  Debrie  of  Paris 
It  has  the  same  movement  and  con- 

struction as  the  standard  Professional 
Debrie. 
Body  of  five-ply  walnut,  finely  finished 

and  guaranteed  to  withstand  any  climatic 
conditions. 

Direct  View  Finder  with  Removable 
Masks.    Set  of  Inside  Masks. 

Four  hundred   foot  regular  Debrie 
Magazines. 

Two-inch  F  3.5  Krauss  Tessar 
Anastigmat  Lens. 

Weight,  fourteen  pounds. 

$465.00 
OUTFIT  COMES  COMPLETE  WITH  TWO  MAGAZINES  AND 
CARRYING  CASE  AT  THE   ASTONISHING  LOW  PRICE  OF S465.00 

MOTION  PICTURE   APPARATUS   CO.,  Inc. 
Ownership  Management  of  Willoughby,  Inc.  118  West  44th  Street,  New  York  City 
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LA  CINEMATOGRAFIA 
ITALIANA  ED  ESTERA 

OffielaJ  Organ  of  the  Italian  Cinematograph  Union 
Published  on  the 

15th  and  30th  of  Each  Month 
Foreign  Subscription:  $7.00  or  85  francs  per  Annum 

Editorial  and  Business  Offices: 
Via  Cumiana,  31,  Turin,  Italy 

WELDED  WIRE 
REELS 
For  Sale  by 

Howells  Cine  Equipment  Co., 
740  7th  it*.,  Ne«  Yoih 

Theatres  Projected 

BLYTHEVILLE,  ARK.— H.  High  fa  11 
plans  to  erect  theatre  and  office  building,  to 
cost  $75,000. 

PUEBLO,  COLO— Reported  new  moving 
picture  theatre  will  be  erected  at  Fourth  and 
Fountain  streets. 

VERO,  FLA.— Vero  Theatre  Corporation 
plans  to  erect  theatre,  with  seating  capacity 
of  800,  to  cost  $75,000. 

JOLIET,  ILL.— H.  A.  and  M.  L.  Rubens, 
Princess  Theatre  Building,  have  plans  by 
C.  W.  and  George  L.  Rapp,  190  North  State 
street,  Chicago,  for  four-story  brick  theatre 
and  office  building  to  be  erected  at  Chicago, 
Clinton  and  Scott  streets,  to  cost  $700,000. 

PARK  RIDGE,  ILL.— Contract  has  been 

7
9
*
 

Shall  bve  send 

voa  a  copy  of 

"Booklet  JVo.  14? 

of  all  the  thea- 

tres in  these 

cities  are  cooled 

by  Typhoons : 

New  Orleans 

Philadelphia 

Jacksonville 
Chattanooga 

Charleston 

Atlanta 

Nearly  every  one  is  a  re- 

peat order. 

Which  means  that  Ty- 

phoon Cooling  System  is  a 

real  money  maker  —  and 
worth  buying  again  and 

again. 

Typhoon  Fan  Company 

345  West  39th  Street      New  York,  N.Y. 

Philadelphia  New  Orleans 
Jacksonville         Dallas         Los  Angeles 

awarded  for  community  owned  moving  pic- 
ture theatre,  with  seating  capacity  of  1200,  to 

cost  $150,000. 

WEST  CHICAGO,  ILL.— R.  Levine  and 
E.  P.  Rupert,  822  West  70th  street,  Chicago, 
have  completed  plans  for  theatre,  store  and 
office  building,  to  cost  $125,000.  Theatre  will 
have  seating  capacity  of  1,000. 

RUSSELL,  KANS. — C.  W.  Shaver,  of  Sa- 
lina,  has  contract  to  erect  thetre  for  Wallis Brothers. 

BALTIMORE,  MD.— Charles  A.  Hicks, 
manager  Hampden  Theatre,  West  36th  street, 
plans  to  erect  larger  theatre  to  occupy  pres- ent site. 

SALEM,  MASS.— Atlantic  Theatres  Corpor- 
ation, care  D.  Green,  Fellsway  Theatre,  Med- 

ford,  has  plans  by  Tuck  Company,  1948  Park 
Row,  New  York,  for  two-story  brick  theatre, 
store  and  office  building,  68  by  212  feet,  to  be 
erected  on  Essex  street,  to  cost  $150,000. 

FLINT,  MICH.— R.  Levine  and  E.  P. 
Rupert,  822  West  70th  street,  Chicago,  have 
completed  plans  for  theatre,  store,  hotel 
building,  etc.,  to  cost  $1,800,000.  Theatre  will 
have  seating  of  3,500.  This  project  is  financed 
by  R.  Levine  &  Company  for  $1,000,000. 

ST.  LOUIS,  MO.— R.  Levine  and  E.  P. 
Rupert,  822  West  70th  street,  Chicago,  have 
completed  plans  for  theatre,  store,  office  and 
building,  355  by  200  feet,  to  be  erected  on 
South  Broadway,  to  cost  $500,000. 

EAST  AURORA,  N.  Y.— Elbert  Hubbard, 
2nd,  and  Irving  L.  Price  have  acquired  site  on 
upper  Main  street  for  theatre,  store  and  office building. 

CADIZ,  O. — Cadiz  Prospect  Company  has 
plans  by  Hubert  L.  Wardner,  522  Everett 
Building,  Akron,  for  five-story  brick  thea- 

tre, store  and  hotel  building,  78  by  147  and 
22  by  100  feet,  to  cost  about  $200,000. 

CLEVELAND,  O.— Abe  Greenwald  and  S. 
H.  Sticker,  533  Society  for  Savings  Build- 

ing, have  plans  by  Nicola  Petti,  305  William- 
son Building,  for  two-story  brick  moving  pic- 
ture theatre,  store  and  office  building  to  be 

erected  on  25th  street,  near  Clark  avenue, 
to  cost  $200,000. 

MIDDLEPORT,  O.— J.  E.  Lyons  has  plans 
by  John  Niskee,  Huntington,  W.  Va.,  for  one- 
story  brick  moving  picture  theatre,  113  by  36 feet. 

NORTH  BRADDOCK,  PA.— J.  Gold,  care 
Gold  Realty  Company,  Jones  Law  Building, 
Pittsburgh,  has  plans  by  Sharove  &  Friedman, 
Berger  Building,  Pittsburgh,  for  one-story 
brick  moving  picture  theatre  and  store  build- 

ing, 125  by  59  feet,  to  cost  $40,000. 

FORTH  WORTH,  TEXAS.— Harry  B. 
Freidman  has  contract  for  fireproof  theatre 
to  be  erected  on  Commerce  street,  between 
Tenth  and  Eleventh,  to  cost  $150,000.  Lessee 
A.  A.  Chouteau,  Jr. 

HOUSTON,  TEXAS— Henry  C.  House  will 
erect  reinforced  concrete  moving  picture  thea- 

tre at  Travis  and  Capitol  streets,  to  cost 

$80,000. SUFFOLK,  VA.— William  H.  Jones  estate 
will  erect  two-story  semi-fireproof  brick  and 
terra-cotta  trim  moving  picture  and  vaudeville 
theatre,  100  by  66  feet,  with  seating  capacity 
of  1,100,  including  rest  and  smoking  rooms. 
Lessee  Suffolk  Amusement  Corporation. 

♦BECKLEY,  W.  VA.— Mrs.  E.  E.  Minter 
and  associates,  owners  of  Lyric  Theatre,  re- 

cently destroyed  by  fire,  plan  to  rebuild  in 
short  time. 
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The  World's  Market  Place 
FOR  SALE 

Advertising  under  this  heading  $5 
per  inch.  Minimum  space  one  inch. 

FOR  SALE 

Contents  of  Criterion  Theatre, 
Buffalo.  Complete  equipment 

for  moving  picture  theatre,  in- 
cluding Eleven  Thousand  Dol- 

lar Wurlitzer  organ.  All  in 

perfect  condition.  Must  be  re- 
moved week  April  1st,  as  build- 

ing is  to  be  torn  down. 

STRAND  SECURITIES 
CORPORATION 
407  Iroquois  Building 

Buffalo,  N.  Y. 

Wade  Renovates  and 

Renames  Old  Rialto 

Frank  Wade  of  Anacortes,  Wash.,  has 
taken  over  the  old  Rialto  Theatre,  which  he 
is  thoroughly  overhauling,  before  opening  it 
for  business  as  the  Victory. 
The  house  seats  400,  and  Mr.  Wade  has 

ordered  that  number  of  new  chairs  for  his 
reseating.  He  is  also  adding  a  new  screen, 
two  6-B  improved  Power  projectors  and  a 
motor  generator. 
New  carpets  and  drapes,  inside,  and  a  new 

electric  sign  outside  will  virtually  give  him 
a  new  house. 
With  the  exception  of  the  carpets  and 

drapes,  which  were  handled  by  a  local  con- 
cern, the  entire  contract  was  let  to  the  The- 
atre Equipment  Co.  of  Seattle. 

CLASSIFIED  ADVERTISEMENT  S 

Help  and  Situations  Wanted  Only 

3c  per  word  per  insertion 
Minimum  charge  60c 

Terms,  strictly  cash  with  order 

Cwj  must  nub  at  by  TuMdaj  soon  U  Lmut*  nok 
Umtion  In  that  wnk'a  Ian*. 

Moving  picture  theatre  In  large  Western  New  York town.  Immense  territory  to  draw  from.  Finest 
equipment.  Attractive  lobby,  fully  equipped  stage. Capacity  600.  Fine  building  with  dance  hall,  club nioms  and  stores,  bringing  in  good  rentals.  Price 
complete,  $69,000.  Easy  terms.  Write  or  wire  for 
particulars. 

HUNT 
339  Brisbane  Bldg. Buffalo,  N.  Y. 

Wants  Film  Patcher 
February  15,  1924. 

Moving  Picture  World, 
New  York  City. 
Will  you  kindly  advise  the  present  address 

of  the  Ott  Sales  Company?  They  were  located 
at  522  Fifth  avenue,  but  I  had  a  letter  re- 

turned from  there.  They  manufacture  a 
combination  scraper  and  cutter  for  patch- 

ing films.      Yours  very  truly, 
WILLARD  J.  GRAMM. 

We  do  not  know  the  present  address  of 
the  Ott  Sales  Company. 
We  believe,  however,  that  you  can  ob- 

tain their  products  through  L.  W.  Atwater, 
67  West  44th  Street,  New  York  City. 

SITUATIONS  WANTED 
ORGANIST,  employed,  desires  change,  ten  years' experience,  exceptional  education ;  organ,  salary 

must  be  worthy  competent  man.  Particulars  first 
letter.  Box  329,  Moving  Picture  World,  New  York City. 

PROJECTIONIST— Married,  9  years"  experience. Desires  permanent  position  where  skillful  work  Is 
essential.  Philadelphia  license.  Repair  own 
equipment.  Long  runs  preferred.  Go  anywhere  at 
once.  V.  Groetzinger,  4406  Market  Street,  Phila- 

delphia, Pa. 
EXPERIENCED  ORGANIST— Reflned  accompani- 

ments to  pictures.  Best  firms.  Prefer  city  under 
two  hundred  thousand.  Choicest  references.  10 
years'  experience.  Music  like  you  hear  in  best large  city  houses  catering  to  refined  clientele.  Not 
a  piano-organist  or  jazzer.  The  kind  of  music  that wears  and  makes  the  picture  talk.  Unusually  large 
salary  not  as  Important  as  congenial  location. 
Willing  to  give  at  least  $25.00  for  information  of 
such  leading  to  engagement.  East  or  West,  small 
or  large  city.  Union.  Now  resting.  Finest  firms. 
Well  worth  investigating  by  house  wishing  musio 
which  wears.  Address  Efficient,  care  Moving  Pic- ture World,  New  York  City. 

HARTINGTON,  NEB.— W.  A.  Bowker 
has  sold  Lyric  Theatre  to  R.  V.  Fletcher,  of Sioux  City. 

LAURA,  NEB.— Earl  Miller,  of  Dunlap, 
la.,  has  purchased  Auditorium  Theatre. 

HELIOS 

REFLECTOR  LAMP 

FOR  BETTER  PROJECTION 
For  Direct  or  Alternating  Current 

WITH  AUTOMATIC  ARC  CONTROL 
•wr  f  100%  on  CONDENSERS 

YOU     LSftVf*  70-80%  in  CURRENT 1  UU     KJ<X  V  ̂        [  70%  Jn  carbons  . 
AND 

OBTAIN  SHARPER  DEFINITION  TO  THE  PICTURE, 
MAKING  THE  OBJECTS  STAND  OUT  MORE  CLEARLY 

May  be  utilized  for  slide  projection.    Cooling  Device, 
permitting  holding  films,  may  be  attached. 

DEALERS  write  for  our  proposition 
SOLE  DISTRIBUTORS 

WARREN  PRODUCTS  CO. 
265  CANAL  ST.  NEW  YORK 

RAVEN  "HAFTONE"  SCREEN 
IS  NOW  IN  ITS 

NEW  HEADQUARTERS 

AT 

345  WEST  39th  STREET 

NEW  YORK  CITY 

RAVEN  SCREEN  CORPORATION 

FIRE! 

May  result  from  badly  installed  electrical  equipment  or 
poorly  chosen  materials. 

Hallberg's  Motion 
Picture  Electricity 

$2.50  Postpaid 
is  a  book  that  is  as  good  as  an  insurance  policy  if  you  heed 
its  advice  and  get  the  best  equipment  for  your  needs,  and 
know  how  to  have  it  properly  installed. 

CHALMERS  PUBLISHING  CO. 
516  FIFTH  AVENUE  NEW  YORK,  ».  Y. 
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Direct  from  the  New  York  Strand 

is  a  guarantee  of  the  quality  of  the  mov- 
ing picture  to  he  displayed  in  other  towns  ' and  cities. 
As  in  pictures,  so  likewise  in  equip- 

ment, the  Strand  sets  a  standard  excelled  by 
none.     And  of  course  the  New  York  Strand  is 
equipped  on  every  floor  with 

DIXIE  CUP PENNY  VENDING  MACHINES 

From  opening  time  to  closing  these  machines  bring 
in  a  steady  revenue.  They  do  so  only  because  the  public 
thoroughly  appreciates  the  service. 

{ndividval  Drinking  (vp  (ompany  Jno 
Original  makers  of  the  paper  cup 
EASTON.  PENNA. 

WITH    BOANCHES  AT I  NEW  YORK 
CLEVELAND 

PHILADELPHIA BALTIMORE 
CHICAGO 
LOS  ANGELES 

AMERICAN  REFLECTING  ARC 
LATEST    IN    PROJECTION  EQUIPMENT Patents  Aopllsd  For 

CUTS  PROJECTION  COST  75% 
It  to  25  laimi  with  D.  C.  st  25  to  JS  ukh  with  A.  C.  eauals  sressat  htm Illumination  mini  10  amperet  and  ovsr. 

ELMINATES  ALL  CONDENSERS 
AUTOMATIC  ARC  CONTROL 

Gu»r»nte«  correct  nalnttnanct  «f  an  wltb  tithe*  direct  *r  ilt«rmtU|  M-rrtit. 
Special  Stereopticon  Attachment 

STANDARD  HIGH  GRADE  EQUIPMENT 
Manufactured  under  Special  Agreement:  Rheostats — Ward  Leonard  Electric 
Co.;  Transformers — American  Transformer  Co.;  Reflectors) — Bausch  A 
Lomb  Optical  Co.;  Motors — Robbins  &  Myers  Co. 

We  Guarantee  All  Equipment 
OUR    DISTRIBUTORS   IN    MIDDLE  WEST: 

Exhibitors  Supply  Company,  Inc. 
CHICAGO  CLEVELAND  MINNEAPOLIS  ST.  LOUIS MILWAUKEE  OMAHA  DENVER 

For   Particulars  Write   Your  Supply  House  or 
AMERICAN  REFLECTING  ARC  CORPORATION 

24  MILK  STREET.  BOSTON.  MASS. 

The  Model  Seating  for  the  Model  Theatre 

THE  CHAIR  THAT'S  ON  THE  SQUARE 

The  Seating  that  Your  Patrons  Want 

at  the  Price  You  Can  Afford  to  Pay 

OUR  QUANTITY  PRODUCTION 

REDUCES  THE  FIRST  COST 

OUR  QUALITY  IN  MATERIAL  AND  WORK- 

MANSHIP  ELIMINATES  COST  OF  UPKEEP 

THE  SOLID  COMFORT  OF  OUR  MODELS 

INCREASES  YOUR  PATRONAGE 

Steel  Furniture  Seating 

Pays  for  Itself 

Send  for  Handsomely  Illustrated  Catalog  M  and  Learn  What  Up-to-Date, 
Attractive  and  Luxurious  Seating  You  Can  Install  a  t  Money  Saving  Figures. 

STEEL  FURNITURE  COMPANY,  Grand  Rapids,  Mich. 
DISTRIBUTORSi 

Ge-eraj  Seatm*  Co,  27  Wait  First  St.,  Charlotte,  N.  C  L  G.  Carlson   24  F>™t  SL.  South,  l^r^eepoU,  Minn. 
Stoel  Furniture  Co.  of  N.  Y,  721  Seventh  Ave.,  New  York,  N.  Y.  O.  A.  *  B.  L.  McCormicV,  S.  E.  Cor.  3rd  and  W"J~*.  St»gf 
L_  E,  *  E_  C  Stone,  SOI  Fuller  Bid,.,  PmJ^delphia,  Pa.  Southern  Theatre  Equipment  Co,      Nuu     St.    AtUnta,  £l 
W.  S.  Hendershot,  SS  Fourth  Ave.,  Wilson,  Pa.  Southern  Theatre  Equipment  Co.,  181S  Main  St.,  Dallas,  Tax»a 

Exhibitors  Supply  Co.,  Inc.,  S2S  South  Wabash  Ave.,  ChJcajv.  III. 

1 
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EASTMAN 

POSITIVE  FILM 

Adds  to  picture  interest  the  appeal  of  good 

photography — affords  an  additional  safeguard 

for  the  success  of  the  picture  in  the  eyes  of 

the  audience — carries  quality  from  studio  to 

screen. 

Look  in  the  margin  of  the  release  print  for 

the  identification  "Eastman"  "Kodak/' 

Eastman  Film,  both  regular  and 

tinted  base,  is  available  in  thou- 

sand foot  lengths. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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pencil
s 

THE  moving  film,  master  draftsman  of 

the  emotions,  draws  on  the  screen  with 

pencils  of  light — projector  carbons. 

National  Projector  Carbons  are  fit  tools 

for  the  hand  of  the  master.  From  them  flows 

light,  strong  as  can  be,  steady  as  Niagara, 

bright  as  the  sun,  yet  beautiful  on  the  screen. 

Pictures  in  light — these  are  your  merchan- 

dise. No  matter  how  good  the  film,  it  is  the 

light  that  makes  it  alive  on  the  screen.  To 

get  the  best  out  of  every  film — 

Use  National  Projector  Carbons. 

National 

Projector  Carbons 

NATIONAL  CARBON  COMPANY,  INC. 

Cleveland,  Ohio  San  Francisco,  Cal. 

Our  Service 

Engineers are  always 

at  your  call 

Canadian  National  Carbon  Co.,  Limited 
Factory  and  Offices:    Toronto,  Ontario 
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renowned  romance 

with  CONRAD  NAGEL  and  A1LEEN  PR1NGLE      Directed  by  ALAN  CROSLAND,  Scenuri^fcj-ELINOR  GLYN     Continuity  by  carey  wilson,  june  mathis,  tjimnui  Dfr 

A  Qoldwyn  Picture 

^ULt        Uirecterf   by  ALAIN   CKtJSLAIN  U,  :>cenuri<^B)^tLlINtJK  Lormriuilyny  wiljuiv,  |um  m/w  nio,n,»»*  vinror 

ffoldivijn^y^osmopoUtan 

Published  by  CHALMERS  PUBLISHING  COMPANY    SSw'SHt  ££ Eatared  a<  Mcood  olaei  mmtter  J  ana  17,  ISM,  at  the  Poat  Off  to.  at  N«w  York.  N.  Y.,  under  tke  act  of  March  3,  1179.    Frill  ted  weekly     %S.O0  a  7  ear. 
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ALREADY  BOOKED  FOR 
Strand  Brooklyn,  N.  Y. 
Cameo  Oil  City,  Pa. 
Capitol  McKeesport,  Pa. 
Fox's  Washington  .  .  .  .  Detroit,  Mich. Kinema  Salt  Lake  City,  Utah 
Sun  Omaha,  Neb. 

LEAN-UP  is  the  only  word!  The 
star,  the  title  and  the  picture  are 

ALL  THERE!    ALL  ready  to  get  the 
crowds  into  your  theatre  for  yon!  Get 
the  magic  name  of  Valentino  in  lights 

cash  in  with  the  star  every- 

You  get  new  prints,  new  titles,  new 
accessories  of  all   kinds  —  all  built  to 
ret  the  crowds ! 

A 

UNIVERSAL 

SPECIAL 

RUDOLPH 

and 

(AMI  MYERS 

In  the  two -reel  de  luxe  re-issue  of 

*A  Society  Sensation' 
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FOR  all  around  general  excellence  and  box-office  pull,  the  31 
pictures  issued  by  Paramount  during  the  first  half  of  the 

1923-24  Season,  from  November  1,  1923  to  March  1,  1924, 
have  absolutely  topped  the  field. 

Not  just  one  or  two  pictures — but  many! 

cThinkthemoOer: 

/  "Bluebeard's 8thWife"  /"The  Cheat" 

/  "To  the  Last  Man"      /"The  Spanish  Dancer 

/  "Zaza"  /  "The  Cal  I  of  the  Canyon" 

/  "Woman  Proof"        /"The  Humming  Bird" 

/  "The  Heritage  of  the  Desert" 

and  many  others 

ALL 

QariimxHiivt  QLcture& 
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Present 

WHAT  about  the  coming  half-year,  when  the  dearth  of  good, 

money-making  product  from  many  sources  becomes  pro- 
nounced? 

Paramount  comes  through  bigger  than  ever: 

of  r
ti& 

Released  in  February 

Marvelously  produced,  great  stories. 
Box-office  written  all  over  them. 
The  cream  of  the  season! 

Released  in  March 

'I    /  Four  big  ones  just  completed  and 

guaranteed  1000%  gold-getting. 

Released  in  April 

Try  to  match  these  Negri,  Meighan, 

Logan,  and  Cecil  B.  De  Mille  produc- 
/    tions  with  anything  you  can  find  in 

the  field  to-day! 

ALL 

Qarxxmrnirub  QLctu
re& 
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Future 

T 
HERE'LL  be  no  let-down  from  Paramount  as  the  hot  weather 
approaches.  Look  at  these  big  ones  for  late  Spring  and  Sum- 
mer: 

.THE 

BR
 

PO
IN
T*
 

Released  in  May 

Brenon,  Sam  Wood,  Willat, 

Buchowetski  directing  Ayres, 

Moreno,  Torrence,  Negri  in  stor- 

ies by  Mary  Roberts  Rinehart, 

Rita  Weiman,  Zane  Grey.  Orig- 

inal, sumptuously  produced 

modern  stories  such  as  the  pub- 
lic wants. 

^0 

5  *?5& 

pE
TE
R 

Released  in  June 

Warm  weather  won't  affect  these 

great  products  of  the  world's 
finest  stars  and  directors. 

Have  you  received  your  copy  of  Paramount's  New  Product  Booklet? 

Match  Paramount's  New  18  with  any  pictures  offered  you  to-day.  Compare 
them,  picture  by  picture,  cast  by  cast,  story  by  story,  and  see  why  Paramount 
is  always 

(paramount 

PRODUCED  BY 

MMaffl 
(FAMOUS  PLAYE RS -JJ\S KY CORPORATION IOLPH  ZUKOX      JESSf  L  IASKY       CECIL  B.  OiMILLC 
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Punch  and  Appeal 

Are  the  outstanding  features  in 

"Loving  Lies" 
A  great  big  interesting  story  of  the  sea  in 
which  a  highly  romantic  tale  is  built  up,  in- 

cident upon  incident,  till  it  sweeps  any  audi- 
ence off  their  feet.  Dramatic  situations 

follow  each  other  with  great  rapidity  and 

are  tied  up  with  bits  of  laugh-making  action 
that  never  fail  to  get  over  with  a  wallop. 
Also  there  are  Evelyn  Brent  and  Monte  Bine. 

Gssociated  Guthors,  Inc. 

Odapted  from  Peter BJ(yne's  'Jhe  Harbor  Bar" featuring 
EVELYN  BRENTf^MONTE  BLUE 
Joan  £ouuell,  Charles  Geirard  and  JZalph  1au/%per 
A  THOMPSON  BUCHANAN  PRODUCTION 

Directed  by  (JJ.J'.Uan  Dyk^, 

Now  Booking 

Allied  Producers  and  Distributors  Corporation 

729  Seventh  Ave.,  New  York 

Hiram  Abrams,  President 

A  Branch  Office  Located  in  Every  United  Artists  Exchange 
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YOU  EXHIBITORS  WHO 

HAVE  STILL  TO  PLAY 

STARRING  RALPH  LEWIS,  Johnnie  Walker  and  foigL#xasf--- 

EMORY  JOHNSON'S  ciantep^L^^ 

OXKOBD  THIjAT"* 
JAMAICA  *VEN^. 

RICHMOND  HILL,  v- 
ROOSEVELT  THEATR

E 

EXEC 

OXFORD 'theatre  building 

STERLING  o°* 
Phone, 

ss2  STATE  STREET
 

"  C  New  York 

Brooklyn,  INtw 

a  0f  America, 
 *nc-» 

?llro  Bo<*tn. 
 Off  ices  of 

S03  seventh  Av
e.. 

BeV,  York  Cit
y- 

Felo. 6-24 

-percent  of  y°ur
 

-Pntlemen:  tw.ee  day  en^M*  TiieE.treB,  m 
met  concluded  a  *n        Koosevelt  i»  pleaBure 

Vie  nave  oust  o  Garden         rdB  us  extreme  P  ition 

in  ̂ fthlee  days  at  nouses  ̂ eatres.  tlg 
on  alV,  houec  records  at  *o  ^ B  vis 

attraction,   ̂         ,     ov,n,   out.  f^t  ana  c  tnerelore 

*ot  only  holds  it  »      riced  of  ̂ .office  pictures. 

Distributed  By 

F.  B.  O. 
Film  Booking Offices 

of  America  Inc., 

723  Seventh  Avenue, 
New  York,  N.  Y. 
EXCHANGES 
EVERYWHERE 

Sales    Office  United 
Kingdom  R-C  Pictures 

Corporation 
26-27    D'Arblay  Street, Wardour  St., 

London,   W.  1,  England 

"The  MAIL  MAN"  is  "mopping  up"  for  all  Exhibitors 



Umis  Whir
lpool 

James  %rku)ood,  IUa  lee 

and.  Mndoe  flellamf 

Presented  by 

REGAL  PICTURES,  Inc. 

Story  by  Martha  Lord 
Adapted  by  Elliott  Clawson 

and  Bruce  Mitchell 
Directed  by 

Bruce  Mitchell 

All  the  ingredients  that 

go  to  make  a  smashing 

first  run  picture  are  con- 

tained in  this  production 

— a  powerful  title — one 

of  the  most  gripping  cin- 

ema stories  ever  screened 

— and  a  brilliant  cast.  Make  no 
mistake — here  is  a  picture  that 
is  destined  to  set  new  box-office 

records  for  the  theatres  of  the 
country. 

1  „
."<•> 

Q)istributedhflHodkinson 
tfirst  %in  (pictures 

*
J
1
 

^
1
 

M 



They  re  f  lock  i  no  by  millions  to  see 

F.B.O's  red  hot  attraction 

Starring  WARNER  BAXTER— GRACE  DARMOND 

RUBY  MILLER  and  BIG  CAST 

Reports  from  all  over  the  country  show  that  the  public  is  just  "eating  up"  "ALIMONY."  We  told  you 
they  would.  We  told  you  they  couldn't  resist  this  box  office  title.  We  told  you  that  every  newspaper  in 
every  town  was  your  ballyhoo  because  no  newspaper  in  the  land  but  what  daily  carries  news  stories  on 
alimony  cases,  and  every  story  is  a  story  for  the  picture. 

Here  is  a  real  attraction — a  gorgeously  dressed  production  dramatically 
mounted,  wonderfully  well  acted  and  it  has  everything.  With  its  big  time  cast, 

its  big  time  story,  and  the  big  time  advertising-  and  exploitation  we've  put 
behind  it,  you  simply  can't  help  cleaning  up  with  it.  Book  it.  Boost  it.  Act  now. 

FILM    BOOKING  OFFICES 

OF  AMERICA,  INC.  723  7th  Avenue,  New  York  City 

Sales  Office,  United  Kingdom:  R-C  Pictures  Corporation,  26-27  D'Arblay  Street, 
Wardour  St.,  London,  W .  1,  England 

FBft 
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Double-barreled  thrills 

Double-barreled  because — FIRST, 
the  thrills  are  built  right  into  the 
story,  written  by  the  famous  and 
popular  Saturday  Evening  Post 
author,  Courtney  Ryley  Cooper, 
who  is  a  real  genius  when  it  comes 
to  planning  hair-raising,  breath- 

taking situations.  SECOND,  be- 
cause these  stupendous  thrills  are 

enacted  by  William  Dun- 
can, himself,  king  of  dare- 

devils and  the  greatest 
chapter  play  star  in  pic- 

tures today.  That's  why 
"The  Fast  Express"  will 
make  any  other  chapter 
play  look  like  a  pink  tea. 
It  is  in  every  sense  of  the 
word  a  super-serial. 

UHIVEILSAL  CHAPTER,  PLAY 
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HERE'S  the  PROOF 

More  than  fifty  representative  exhib- 
itors wrote  to  the  Motion  Picture  News 

in  answer  to  the  editor's  question, "Do 

'padded'  features  hurt  your  business?" 

Only  two  of  them  said  "No."  And  one 
of  these  two  said  his  patrons  complained 

when  he  ran  only  a  long  feature,  with 

no  Short  Subjects. 

Here  is  the  most  convincing  proof 

that  you  are  not  satisfying  your  patrons 

unless  you  give  them  a  DIVERSIFIED 
PROGRAM. 

Build  up  your  program  with 

Nationally  Advertised 

And  then  advertise  them  to  your 

patrons  so  that  they  can  work  for  you 

at  your  box-office. 

This  Ad  Appears  in 

THE  SATURDAY  EVENINQ  POST 
March  1st  issue 

EDUCATIONAL  FILM  EXCHANGES,  Inc. 

President 

i  (PiotusJD 

THE  SPICE  OP  THE  PROGRAS 

Are  You  Getting 

100  Per  Cent 

Entertainment? 

When  you  pay  your  money 
at  the  picture  theatre  box- 
office,  you  are  purchasing  en- 

tertainment. And  you  can 
have  assurance  of  getting  full 
value  for  that  money — of 
getting  100  per  cent  entertain- 
ment. 
The  theatre  that  shows  a 
good  feature  of  reasonable 
length  and  several  well  chosen 
Short  Subjects,  such  as  a  com- 

edy, a  novelty  and  a  news-reel, 
gives  you  a  guarantee  of  value. 
For  even  if  you  find  one  pic- 

ture not  to  your  liking,  you  are 
sure  to  find  pleasure  in  .some 
of  the  others. 

But  when'  the  feature  is  so 
long  that'lt  takes  up  the  whole 
program,  there  is"  no  such 
guarantee.  If  you"  do  not  like the  feature,  there  is  nothing 
else  left  in  the  show  for  you to  enjoy. 

The  Educational  Pictures 
trade-mark  on  posters  and 
lobby-cards  in  a  theatre  en- 

trance means  that  here  you 
can  count  on  a  variety  of  en- 

tertainment as  well  as  a  good 
feature. 

The  Educational  Pictures  trade- 
mark is  always  seen  on : 
CHRISTIE  COMEDIES 
HAMILTON  COMEDIES 
MERMAID  COMEDIES 
(Jack  White  Productions) 
JUVENILE  COMEDIES TUXEDO  COMEDIES 
CAMEO  COMEDIES 

"SING  THEM  AGAIN" 
Series 

LYMAN  H.  HOWE'S HODGE-PODGE 
SECRETS  OF  LIFE 

WILDERNESS  TALES 
by  Robert  C.  Bruce and 
KINOGRAMS 

The  Visual  NEWS  of  all  the  World 

When  You  See  This  Sign, 

Qo  In— 

It's  Your  Assurance  of 
A  100  PER  CENT  SHOW 

EDUCATIONAL  FILM  EXCHANGES.  Inc EXECUTIVE  OFFICES  NEW  YORK 
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Movikg  Picture 

WORLD 

Founded  in  1()0J  by  «/  P.  Chalmers 

Bread  and  Butter 

WE  have  just  been  giving  ourselves  a  treat- 

reading  the  pages  of  our  "Straight  from  the 
Shoulder"  department.  Not  alone  one  issue, 

but  several  recent  weeks. 

We  have  "come  up  smiling!" 
Tickled  to  death  with  this  industry  of  ours,  and 

with  one  large  class  in  it.  Full  of  appreciation  for — 
Our  "bread  and  butter"  stars. 

Here's  the  angle : 
A   visitor    from  Mars, 

allotted  twenty-four  hours  on 
this    planet    of    ours,  and 
attempting  to  carry  back  a 
comprehensive  impression  of 
our  particular  industry  would 
probably  report: 

"The  motion  picture  in- 
dustry on  the  Earth  is  made 

up  of  million  dollar  spectacles, 
street  parades  by  peculiar 

animals  known  as  'bally-hoos,' 
and  popular  stars  who  cost  so 
much  that  when  their  picture 

fails  the  exhibitor  gets  a  mortgage  on  his  theatre." 
But  sheer  neglect  for  our — "bread  and  butter" 

stars. 
*     *  * 

SO,  here's  a
  toast: To  the  players  of  whom  exhibitors  speak  in 

terms  of  affection ;  to  the  players  who  buy  the 
bread  and  butter. 

All  credit  and  glory  to  our  "bigger  and  better" 
productions,  to  our  flights  of  ambition.  They  have 

their  place,  an  important  one. 

But  a  prayer  of  thanks  for  the  gift  of  "bread  and 
butter"  stars. 

To  Hoot  Gibson,  of  whom  we  read  in  "Straight 

from  the  Shoulder" : 
"Good  old  Hoot  pulls  them  in  for  me ;  my  people 

swallow  his  Westerns  and  ask  for  more." 

Doug  Fairbanks  thinks  that  twenty- 
five  per  cent,  cost  for  distribution  is 
outrageous. 

Query: 
What  are  the  thoughts  of  the  dis- 

tributors who  find  it  tough  sledding  to 

hug  the  thirty-five  and  forty  per  cent, 
mark? 

To  Tom  Mix,  who  always  gets  just  a  bit  bette 
than  a  cut  and  dried  verdict  in  an  exhibitor  repor 

To  Tom  Meighan,  of  whom  exhibitors  speak  i 
words  that  one  might  expect  from  giddy  fans. 

To  Jackie  Coogan — gosh,  how  they  love  him  an 
effuse  over  him. 

To  Corinne  Griffith,  of  whom  more  than  one  e> 

hibitor  is  saying,  "She  is  certainly  coming  alon 
fast;  my  patrons  like  her  moi 

and  more  every  time." And  don't  forget,  though  h 

isn't  a  star,  Thomas  H.  Inc 
who    should  trade-mark 
phrase  that  is  so  frequent  i 

exhibitor  reports,  "Up  to  th 

Ince  standard." So  on  down  the  line,  mayt 

a  half  dozen,  possibly  a  doze 
names  that,  through  service 
rendered,  have  been  able  t 
crash    through    the  cynic; 
shell    of   the    exhibitor  an 

place    themselves    on  tern 

where  they  are  called  "Friends. *     *  * 

BREAD  an
d  butter. 

Substantial  fare,  very  necessary  fare.  N< 

quite  so  appealing  as  honey  and  cake;  n< 
quite  so  appetizing  day  in  and  day  out  without  occj 
sional  relief.    Nourishing,  though,  and  the  sort  c 
fare  that  can  be  taken  when  pastry  might  harm. 

So  join  in  the  toast — 
To  the  bread  and  butter  star — praise,  honor,  an 

glory ! 

of  endearment 
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John  F.  Chalmers,  president;  Alfred  J. 
Chalmers,  vice-president;  James  P.  Chal- 

mers, Sr.,  vice-president;  Eliza  J.  Chal- 
mers, secretary  and  treasurer,  and  Ervin 

L.  Hall,  business  manager. 

Branch  Offices:  28  East  Jackson  Boule- 
vard, Chicago;  W.  E.  Keefe,  1962  Chero- 

moya  Avenue,  Los  Angeles,  Cal. 

Editorial  Staff:  Ben  H.  Grimm,  Associate 
Editor;  John  A.  Archer,  Managing  Editor. 

This  week,  "AMERICA."  And 
Dthing  else.  Food  for  conversation 
herever  you  go  and  as  many  varic- 

es of  arguments  as  you  care  to  have. 

Every  man  who  argues  starts  out 

ith  the  flat  premise  that  "AMERI- 
A."  will  make  a  wad  of  money,  that 
3  spectator  who  sees  it  will  come 
way  without  having  enjoyed  himself, 
lat  it  abounds  in  real  GRIFFITH 
uches. 

From  that  point  the  argument 

arts.  On  the  points  of  "what  might 
ive  been  done,"  on  the  relative  im- 
)rtance  of  many  things  that  were 
>ne. 

Opinions  are  equally  the  privileges 

i  .wise  men  and  boobs.  So  here's its  : 

"AMERICA"  in  the  first  half  is  truly 
RIFFITH;  "AMERICA"  in  the  sec- 
id  half  is  GRIFFITH  in  a  careless 
ood,  or  a  GRIFFITH  who,  finding 
s  subject  bigger  than  expected  and 

rerwhelmed  by  it,  said:  "Let's  finish 
somehow  or  other." 

We  say  Griffith  in  a  careless  mood 
:cause  of  the  editing,  the  amateurish 
ibtitles,  the  hop,  skip  and  a  jump 
mfusion  of  the  second  half.  We  say 
RIFFITH  overwhelmed  by  his  sub- 
ct  because  he  seems  to  have  got  so 
r  into  the  Wyoming  Valley  cam- 
ligns  that  they  ran  away  with  him 
id  his  theme — and  he  found  it  neces- 

iry  to  "drop  a  few  Valley  Forge 
:enes  in,"  insert  a  couple  of  subtitles 
iacrifice,"  "move  Yorktown  on  the 
ilendar  and  finish  the  blamed  thing." 

And  having  said  those  things  we  ad- 
it that  we  are  giving  an  imitation  of 

croaking  bullfrog  to  even  attempt 
;sitant  criticism  of  a  picture  that  is 
Ding  to  make  so  much  money  and 
ckle  so  many  audiences.  For  the  box 
fice  is  King. 

Hotel  Astor.  Ben  Amsterdam,  of 

hiladelphia;  Frank  Zambreno,  of  Chi- 
igo;  "Doc"  Schallenberger  and  Ray 
ahnston,  of  Arrow.  Discussing  _  the 
(dependent  field.    And  not  croaking! 

Moving-  Picture 

WORLD 
ROBERT    E.    WELSH  — EDITOR 

Published  Weekly  by 
CHALMERS  PUBLISHING  COMPANY 

516  Fifth  Avenue.  New  York,  N.  Y. 

Member  Audit  Bureau  Clreulttlofi 
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This 

Week 

Not  grouching  about  crooks,  high- 
binders, and  pirates.  No  sir!  Boost- 

ing !  Saying  emphatically  that  the  in- 
dependent field  is  in  darn  good  shape, 

that  by  and  large  the  independent  ex- 
change man  of  today  is  a  good  man  to 

do  business  with. 

Summing  it  up  in  the  conclusion 
that  for  the  distributor,  the  producer 
and  the  exchange  man  who  are  in  the 

Week 

Next 

Two  sides  of  the  print 

question. 

A  humdinger  of  a  letter 

from  an  exhibitor. 

A  rip -snorting  message 

from  an  exchange 

manager. 

Who's  right? 

Read  'em  and  weep! 

Manager  of  Advertising:  James  A.  Milligan. 
Manager  of  Circulation:    Dennis  J.  Shea. 
Subscription  price:  United  State*  and  Its 

possessions,  Mexico  and  Cuba,  $3.00  a  year; 
Canada,  $3.50;  foreign  countries  (postpaid), 
$10.00  a  year.  Copyright,  1924,  Chalmers 
Publishing  Co.  Copyright  throughout  Great 
Britain  and  Colonies  under  the  provisions  of 
the  Copyright  Act  of  1911.  (All  right,  re- served.) 

Other  publications:  Cine  Mundial  (Span- ish).   Technical  books. 

independent  field  TO  STAY,  for  To- 
morrow, not  alone  Today,  things  are 

in  ship-shape  condition. 

That's  the  talk,  boys !  Let's  have more  of  it.   Boost ! 

"Scaramouche"  passes  $61,000  at  the 
Capitol.  Whew!  And  that  after  an 
extended  run  at  a  Broadway  house. 
Every  day  we  learn  a  little  more  about 
the  possibilities  of  this  well  known 
motion  picture  industry. 

Another  encouraging  phase.  The 
reports  drifting  in  from  middle  sized 
cities,  small  cities,  and  even  small 
towns  on  "The  Hunchback"  accom- 

plishments at  advanced  prices.  There 
were  a  lot  of  us  who  thought  it 
couldn't  be  done ;  a  few  more  who 
thought  it  might  be  done  but  feared 
the  after-effect.  A  few  who  remem- 

bered the  exhibitors  who  so  often  re- 

ported, "Packed  my  house  at  advance 
prices,  but  patrons  were. sore  and  busi- 

ness was  ruined  for  a  week  after." 

It  can  be  done;  it  is  being  done. 
"The  Hunchback"  is  doing  it.  And 
exhibitors  are  doing  the  loudest  shout- 

ing over  the  results. 

Going  back  to  "America."  We  read 
that  Tefft  Johnson  has  purchased  the 

rights  to  "The  Liberty  Boys  of  76." 
For  a  series  of  two  reelers.  He  just 
beat  us  to  it.  All  during  the  showing 
of  "America"  we  could  think  of  noth- 

ing else  but  those  friends  of  childhood, 
"The  Liberty  Boys."  And,  for  story 
value,  the  comparison  was  not  always 
odious  to  the  paper-covered  thrillers. 

A  few  shifts.  Arthur  Brilant,  now 
exploitation  manager  of  Pathe.  Ed 
Supple,  in  charge  of  publicity.  P.  A. 
Parsons,  the  old  reliable,  naturally  re- 

mains chief  of  advertising. 

George  Randolph  Chester  is  dead. 
We'll  hear  no  more  of  Issy  Iskovitch. 
Sorry.  Issy  was  just  becoming  a  close 
friend  to  thousands  of  picture  people ; 
and,  incidentally,  a  good  booster  for 
the  motion  picture.  In  the  indirect 
way  that  carries  conviction. 

R.  E.  W. 

>  
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"Galloping  Fish"  Soon 

After  Thorough  Try-out,  Comedy  is 
Considered  Perfect 

After  trying  out  "Galloping  Fish,"  his  new 
comedy  for  First  National,  in  every  type  of 
theatre  from  the  beach  house  to  one  which 

caters  exclusively  to  the  "family  circle," Thomas  H.  Ince  has  concluded  that  this 
comedy  is  gloomproof  and  has  turned  it  over 
to  First  National  for  early  release. 
With  Syd  Chaplin,  Louise  Fazenda,  Ford 

Sterling,  Chester  Conklin  and  Lucille  Rick- 
sen  in  the  leading  roles  "Galloping  Fish"  was declared  by  preview  audiences  to  be  a 
worthy  successor  to  "The  Hottentot,"  with 
which  Ince  carried  off  all  the  mirth-making 
blue  ribbons  of  last  year. 
Louise  Fazenda,  as  a  "Diving  Fazenda," 

Ford  Sterling  playing  the  part  of  her 
manager-fiance,  and  Chester  Conklin, 
struggling  along  as  "Jonah,"  a  hardboiled 
taxi  driver,  play  fast  and  furious  ball  with 
the  comedy  gags  and  put  over  one  of  the 
cleverest  productions  which  lias  reached  the 
screen  this  season.  Lucille  Ricksen  plays  the 
jealous  young  wife  who  starts  all  the  trouble, 
and  "Freddie,"  a  trained  seal,  keeps  the 
trouble  from  dying  down.  Del.  Andrews 
directed. 

"Galloping  Fish"  is  a  March  release  of 
First  National  and  one  of  the  "1924—20." 

Advices  from  Albany  Indicate 

Repeal  Measure  Weakeninj 

Gets  Frisco  Franchise 
A  contract  has  just  been  concluded  between 

Goldwyn-Cosmopolitan  and  the  Strand  Theatre 
in  San  Francisco,  whereby  all  the  Goldwyn- 
Cosmopolitan  productions  will  be  played  there- 

in. "The  Great  White  Way"  will  have  an 
indefinite  engagement  at  the  Strand  beginning 
February  23. 

C.  B.  C.  Picks  Le  Saint 
Edward  J.  LeSaint  has  been  chosen  to 

direct  C.  B.  C.'s  forthcoming  production, 
"Pal  O'Mine"  according  to  a  report  just  re- 

ceived from  Harry  Cohn  on  the  coast.  Mr. 
LeSaint  has  directed  several  of  C.  B.  C.'s 
feature  productions. 

THE  chances  of  the  present  motion  pic- ture censorship  law  in  New  York  state 
being  repealed  through  the  passage  of 

bills  already  introduced  in  the  Legislature, 
appear  to  be  extremely  slight,  according  to 
advices  emanating  from  Albany.  Prominent 
exhibitors  at  the  State  Capitol  the  past 
week  admitted  such  upon  questioning.  In 
other  words,  their  talk  with  Assemblymen, 
the  fight  about  to  come  centering  in  the 
Assembly,  failed  to  show  the  required  num- 

ber of  votes  necessary  to  bring  about  the 
passage  of  the  bills. 
As  one  exhibitor  explained,  there  are  to- 

day fewer  Democrats  in  the  Assembly  than 
a  year  ago,  when  the  censorship  repeal  went 
down  to  defeat.  There  is  little  or  no  ques- 

tion but  that  the  bill  that  has  been  intro- 
duced this  year  is  being  regarded  by  many 

as  a  partisan  measure,  and  that  such  opin- 
ion will  continue  to  prevail  up  until  the  time 

the  measure  goes  to  a  vote. 
Just  when  this  will  take  place,  nobody 

seems  to  know.  The  bill  which  was  intro- 
duced in  the  Senate  by  Majority  Leader 

James  J.  Walker,  will  no  doubt  be  reported 
out  of  committee  some  time  this  month,  and 
go  to  a  vote  in  the  upper  house  without  any 
great  palaver.  There  is  no  question  but 
that  it  will  pass  the  Senate,  but  a  line  on 
the  attitude  which  the  Assembly  may  take 
will  be  obtained  by  the  vote  cast  in  the  Sen- 

ate. If  it  is  strictly  along  political  lines, 
then  there  is  little  hope  for  the  bill  when 
it  goes  to  a  vote  in  the  Assembly.    But  if 

T.  N.  T. 

All  Aboard,  Nobody  Bored — 
Hotel  Astor,  March  29 

some  of  the  Republican  members  in  the  Sen 
ate  break  away,  and  vote  in  favor  of  th 
repeal,  then  there  is  hope  that  a  simila 
occurrence  will  take  place  later  on  in  th Assembly. 

It  is  rather  strange  that  up  to  the  presen 
time  no  one  has  come  forward  and  requeste< 
a  hearing  on  the  bill.    There  will  no  doub 
be  a  hearing,  however,  before  the  vote 
cast  in  the  Assembly. 

"Puritans"  for  Yale 

Guild-Made  Pictures  Will  Make  Nexl 
of  "Chronicles  of  America" 

Yale  University  Press  announced  thii 
week  the  completion  of  arrangements 
whereby  Guild-Made  Pictures  (The  Filri 
Guild)  will  immediately  start  production  of 
"The  Puritans,"  one  of  the  forthcoming 
"Chronicles  of  America"  pictures  distributed 

by  Pathe. While  Guild-Made  Pictures  is  entrusted 
with  the  actual  shooting  of  the  film,  the 
work  will  be  done  under  the  supervision  and 
control  of  Yale  University  Press,  whose  ex- 

perts will  approve  the  selection  of  all  actors, 
models  of  settings,  locations,  the  daily  re- 

view of  scenes  taken,  and  similar  important 
details. 

Fred  Waller,  of  Guild-Made  Pictures,  will 
be  in  active  charge  of  production.  Frank 
Tuttle  will  direct.  Professor  Charles  M.\ 
Andrews,  of  Yale,  the  country's  foremost 
specialist  of  colonial  history,  and  Mrs.  An- 

drews, herself  an  authority,  will  act  as  his- 
torical experts  throughout  the  production  of 

"The  Puritans."  The  finished  picture,  like 
all  of  the  "Chronicles  of  America,"  will  bear 
the  sanction  and  approval  of  a  distinguished 
board  of  editors,  representing  the  council's 
committee  on  publications  of  Yale  Univer- 

sity. 

WILLIAM  S.  HART  IN  "SINGER  JIM  McKEE,"  A  PARAMOUNT  PICTURE  DIRECTED  BY  CLIFFORD  SMITH. 
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VITAGRAPH  EXECUTIVES 

|        Bottom  Row — George  H.  Smith,  managing  director  of  the  Vitagraph  Film  Co.,  Ltd., 

2        London;  Albert  E.  Smith,  president  of  Vitagraph,  and  John  B.  Rock,  general1  manager. Top  Row — George  A   Balsdon,  assistant  general  manager;    A.  J.   Nelson,  assistant 
general  manager;  A.  Victor  Smith,  assistant  to  Mr.  Rock. C 

Two  Open  on  Coast 

1  Cosmopolitan  Features  Start  in  Los 
i  Angles  to  Big  Money 
■  Two  Cosmopolitan  productions  received 
their  first  showings  in  Los  Angeles  on  last 

•  Sunday  when  "The  Great  White  Way" 
opened  at  the  California  Theatre  and  "Un- 

"  der  the  Red  Robe"  at  the  Rialto  Theatre. 
I  Both  pictures  opened  to  tremendous  busi- 
II  ness. 
<*     "The  Great  White  Way"  drew  big  receipts 
t  into  the  California  box  office  on  both  Sun- 

day and  Monday  and  "Under  the  Red  Robe" turned  away  many  persons  eager  to  see  it. 
The    newspaper   reviews    in   the  Pacific 

n  Coast  town  were  just  as  enthusiastic  for 
,  "The  Great  White  Way"  as  they  were  in 
.,  New  York  and  "Under  the  Red  Robe"  was -  hailed  as  one  of  the  greatest  of  the  histori- 

cal romances. 

;    Picks  "Driftwood"  Cast ■     Truart  has  completed  the  cast  for  "Drift- 
!  wood,"  the  next  starring  vehicle  for  Elaine 
<  Hammerstein,  being  made  at  the  Goldwyn 
Studios,  Culver  City.    In  the  leading  male 

'  role  opposite   the   star  is   Ralph  Graves; 
Walter  Long  has  the  "heavy"  role,  and  the 
cast  is  rounded  out  by  Gertrude  Astor,  Ed- 

ward Earle  and  "Cissy"  Fitzgerald. 

Making  Good  Progress 

=     'Three  Miles  Out,"  the  Associated  Exhib- 
1  itors  feature  in  which  Madge  Kennedy  is 
:  starred,  is  off  to  a  great  success,  according 
to  officials  of  that  organization.    The  pic- 

ture was  given  a  pre-release  run  at  the  Ri- 
■  alto   Theatre,   on    Broadway,   New  York, 

early  in  January,  and  proved  a  hit,  winning 
'  praise  from  all  the  picture  critics  of  the  big 
;  city  dailies. 

"Virtuous  Liars"  Edited 

First     National     Production  Was 
Directed  by  Whitman  Bennett 

Whitman  Bennett  had  not  directed  a  pro- 
duction since  he  made  "Wife  Against  Wife," 

for  First  National,  two  years  ago,  until  quite 
recently  when  he  decided  to  take  charge  of 
the  stage  himself  in  making  "Virtuous 
Liars,"  the  first  of  a  series  of  society  melo- 

dramas, which  he  has  just  edited. 
The  all  star  cast  selected  by  Mr.  Bennett 

for  this  first  production  includes  Edith  Allen, 
David  Powell,  Naomi  Childers,  Dagmar 
Godowsky,  Burr  Mcintosh,  Maurice  Costello 
and  Ralph  Kellard. 
William  Nigh  is  now  making  two  one-reel 

specials  at  the  Whitman  Bennett  studio  in 
Yonkers.  It  is  expected  that  he  will  com- 

plete work  on  these  pictures  by  March  1st, 
when  Mr.  Bennett  will  start  work  on  an- 

other society  melodrama  in  which  Miss  Allen 
will  appear  with  an  all  star  cast. 

Demand  Principal  Film 
Harry  Rathner,  special  representative  for 

Principal  Pictures  Corporation,  who  is  tour- 
ing First  National  and  Educational  ex- 

changes throughout  the  country,  has  wired 
Irving  M.  Lesser,  vice-president  and  eastern 
representative  of  Principal,  that  "When  a 
Man's  a  Man"  is  in  big  demand  everywhere. 
He  also  wires  that  Louis  H.  Tolhurst's  "Se- 

crets of  Life"  is  being  booked  in  the  biggest 
theatres  and  is  winning  applause  wherever 
shown. 

Marion  Jr.  With  F.  B.  O. 
George  Marion  Jr.,  son  of  George  Marion, 

one  of  the  best  character  actors  and  stage 
directors  in  the  history  of  the  American  thea- 

tre, has  been  engaged  by  General  Manager 
B.  P.  Fineman  to  serve  as  head  of  the 
titling  department  of  the  F.  B.  O.  studios. 

Libson  Gets  "Chronicles" 

Prominent    Mid-Western  Exhibitor 
Plans  Big  Exploitive  Campaign 

Pathe's  historical  dramas,  which  are  be- 
ing distributed  under  the  collective  title  of 

the  "Chronicles  of  America"  series,  were 
booked  this  week  by  Ike  Libson,  prominent 
exhibitor  of  the  Middle  West,  for  presenta- 

tion in  his  theatres  located  in  Cincinnati, 
Louisville,  Dayton  and  Columbus. 

Mr.  Libson  is  preparing  to  launch  the  first 
of  the  "Chronicle"  series  in  an  elaborate  way 
in  the  near  future.  In  each  of  the  cities  in 
which  these  subjects  are  to  be  shown  at  the 
Libson  houses,  steps  are  being  taken  to  se- 

cure the  active  co-operation  of  the  local  Yale 
alumni  chapters,  as  well  as  the  aid  of  such 
organizations  as  the  parent-teachers'  asso- ciations, committees  for  better  films,  and 
patriotic  and  fraternal  orders. 

Mr.  Libson  is  also  addressing  the  school 
authorities  in  the  various  cities  in  which  his 
theatres  are  located  with  a  view  to  securing 
their  active  support  in  presenting  these  pic- tures. 

Chadwick  Leases  Studio 
Announcement  was  made  this  week  by  L 

E  Chadwick,  President  of  Chadwick  Pic- 
tures Corporation,  of  the  leasing  of  the 

former  Talmadge  studios,  New  York  City, 
by  that  producing  and  distributing  firm. 
There  the  eastern  unit  of  the  Chadwick  pro- 

ducing organization  will  turn  out  four  pro- 
ductions slated  for  release  in  the  independent 

market  during  1924-25.  The  first  production 
to  be  made  at  the  48th  Street  Studios  will 
be  "Meddling  Women,"  starring  Lionel 
Barrymore,  with  an  all-star  cast  including 
Sigrid  Holmquist  and  Dagmar  Godowsky. 

Seattle  Praises  F.  B.  O. 
Seattle  press  critics  were  in  full  accord  in 

their  appraisal  of  the  F.  B.  O.  release  "Judg- 
ment of  the  Storm,"  the  first  of  the  series 

of  Palmer  Photoplays,  which  opened  an  en- 
engagement  of  one  week  at  the  Heilig  Thea- 

tre. The  critic  of  the  Star  expressed  himself 
as  follows  :  "Put  'Way  Down  East'  and  'Over 
the  Hill'"'  together,  cut  them  down  to  regula- 

tion length,  add  a  new  leading  lady  who  is 
'New'  in  every  sense  of  the  word  and  yon 

have  'Judgment  of  the  Storm.'  " 

Praise  "When  a  Man's  a 

Man" 

Harold  Bell  Wright's  "When  a  Man's  a 
Man,"  a  First  National  attraction  produced 
by  Principal  Pictures  Corporation,  was 
shown  in  the  Elks  Theatre,  Prescott,  Ari- 

zona, a  few  days  ago.  Prescott  is  the  scene 
of  the  Wright  story,  and  it  was  in  the  vicin- 

ity of  this  town  that  the  picture  was  filmed. 
According  to  the  Prescott  Journal  Miner, 
the  crowds  were  so  great  on  the  opening 
night  that  only  one-fifth  of  those  in  the 
street  were  able  to  get  into  the  place.  The 
Journal  Miner  and  the  Prescott  Courier  pro- 

nounce the  picture  true  to  the  life  in  that 
section  and  are  lavish  in  their  praise  of  it. 

Richard  Talmadge's  4th "Stepping  Lively"  will  be  the  fourth  of 
the  series  of  Richard  Talmadge  productions 
being  produced  by  Carlos  Productions  for 
Truart  Film  distribution.  The  story  is  by 
Scott  Darling  and  is  now  being  adapted  by 
Garret  Elsdon  Fort  and  will  be  produced  at 
the  F.  B.  O.  studios. 
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Working  on  Script 

Sada  Cowan  and  Howard  Higgin  are  mak- 
ing the  screen  adaptation  of  "Broken  Bar- 

riers," which  will  be  Reginald  Barker's  next 
production.  Mr.  Barker  recently  completed 
"Women  Who  Give,"  which  Metro  releases this  month. 
Miss  Cowan  and  Mr.  Higgin  are  the 

authors  of  "Don't  Doubt  Your  Husband," 
Viola  Dana's  latest  Metro  starring  picture 
now  in  production  at  the  Metro  Hollywood 
studios  under  the  direction  of  Harry  Beau- 

mont. They  are  also  the  authors  of  "Fashion 
Row,"  Mae  Murray's  latest  Metro  picture. 

In  "Pal  o'  Mine" 
Irene  Rich,  who  appeared  to  great  advan- 

tage in  "Yesterday's  Wife,"  a  recent  C.  B. 
G.  production,  according  to  critics,  will 
again  take  the  lead  in  "Pal  o'  Mine,"  the 
new  C.  B.  C.  production.  Miss  Rich  has 
made  several  big  pictures  within  the  last 
year,  including  "Bra<ss,"  "Main  Street," 
"The  Gold  Diggers,"  "Rosita"  and  "Beau 
Brummel." 
Edward  J.  Le  Saint,  who  will  direct  the 

picture,  is  completing  the  final  plans  with 
Harry  Cohn. 

Two  Serial  Authors  Busy 
Two  veteran  serial  writers  are  engaged  at 

Universal  City  preparing  chapter  plays  for 
immediate  production.  George  Pyper,  ex- 
newspaperman,  and  for  the  past  few  years 
a  writer  of  serial  plays,  is  working  on  the 
Margaret  Morris-Jack  Daugherty  picture,  a 
western  romance  entitled  'Fighting  Fate," 
adapted  from  a  plot  by  F.  J.  McConnell. 
Frank  Clarke,  also  for  many  years  a  serial 
author,  is  preparing  ideas  for  the  next  Will- 

iam Desmond-Eileen  Sedgwick  picture,  to  be 
an  adventure  story. 

Many  Capable  Artists  in 

New  Hodkinson  Production 

THE  casting  of  "Another  Scandal,"  the Cosmo  Hamilton  story  in  which  Lois 
Wilson  will  be  starred  under  the  direc- 

tion of  E.  H.  Griffith,  is  finished  with  a 
line-up  of  artists  drawn  from  the  speaking 
stage  and  the  foreign  and  American  film field. 

Holmes  Herbert,  who  recently  has  been 
seen  in  "A  Woman's  Woman,"  "Week  End 
Husbands,"  "The  Wild  Goose"  and  "The 
Enchanted  Cottage,"  has  been  cast  for  the 
leading  role  opposite  Miss  Wilson.  Flora 
Le  Bretton,  the  English  film  star  who  made 
her  debut  in  American  films  in  J.  Stuart 
Blackton's  "The  Glorious  Adventure,"  has 
the  ingenue  lead.    Ralph  Bunker,  the  well- 

known  stage  comedian,  who  is  scheduled  to 
be  starred  in  Cosmo  Hamilton's  newest  play, 
"Society,"  and  who  has  appeared  as  lead- 

ing man  for  Marguerite  Clark  in  "Scram- 
bled Wives,"  has  the  comedy  lead. 

The  fifth  important  role  is  filled  by  Zeffie 
Tilbury,  well  known  character  woman  of 
the  speaking  stage  and  known  to  film  fans 
through  her  appearances  in  "Mothers  of 
Men,"  "Clothes"  and  "Camille." 
The  entire  company,  with  the  exception 

of  Lois  Wilson,  now  is  in  Miami,  jFla., 
where  production  will  be  started  at  once. 
Miss  Wilson  will  join  the  company  as  soon 
as  her  work  opposite  Rodolph  Valentino  in 
"Monsieur  Beaucaire"  is  finished  at  the  Fa- 

mous Players  studio. 

Says  Big  Story  Appeal  Proven 

by  "When  a  Man's  a  Man' 

IRVING  M.  LESSER,  vice-president  of Principal  Pictures  Corporation,  says  the 

success  of  Harold  Bell  Wright's  "When 
a  Man's  a  Man"  throughout  the  country  as 
well  as  at  the  B.  S.  Moss  Cameo  Theatre, 
N.  Y.,  proves  that  what  the  public  now  wants 
is  entertainment  based  on  a  big  story. 

"Last  December,"  he  said,  "I  predicted  that 
the  days  of  the  elaborate  costume  produc- 

tion were  numbered.  At  that  time  I  gave 
it  as  my  belief  that  the  public  was  tired  of 
too  much  'chocolate  candy'  in  motion  pic- 

ture production. 
"As  for  Harold  Bell  Wright's  When  a 

Man's  a  Man,'  some  of  those  who  saw  the 
picture  before  it  was  released  said  it  had 
a  'fair  audience  appeal'  but  would  not  pull 
big  crowds.  My  brother,  Sol  Lesser,  as  well 
as  Mike  Rosenberg,  our  financial  manager, 
and  myself,  disagreed  with  them.  We  held 
the  belief  that  what  the  picture-going  pub- 

lic wants  this  year  is  good  stories  of  out- 
of-door  life,  filled  with  dramatic  action  and 
interpreted  by  capable  players.  We  believed 
'When  a  Man's  a  Man'  was  this  kind  of  a 
picture  and  we  staked  everything  on  it. 
"And  now  the  test  showings  have  given 

their  own  answer.  Without  a  single  excep- 
tion records  were  broken  in  every  house 

where  the  picture  was  shown.  Altogether 
there  were  sixteen  of  these  showings  in  big 
houses  situated  in  different  parts  of  the 
country.  As  for  the  run  at  the  Cameo  we 
figured  on  a  week  as  a  trial.  The  crowds 
kept  pouring  into  the  theatre  the  first  week 
and  we  extended  it  another  week.  Still 
the  crowds  came  and  then  the  run  was  set 
for  five  weeks.  Our  business  on  the  third 
week  was  greater  than  during  the  first  week. 

So  there  it  is  in  cold  figures." 

Scene*  from  "The  Buccaneer*,"  a  two  reel  Our  Gang  Comedy,  produced  by  Hal  Roach  for  release  by  Pathe. 
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SCENES  FROM  METROS  'WOMEN  WHO  GIVE" 

UniversaVs  Spring  Program 

Includes  Three  Big  Jewels 

UNIVERSAL  has  definitely  scheduled
 

three  big  Universal  Jewel  produc- 
tions for  Spring  release.  They  are 

"'Fools  Highway."  the  Mary  Philbin  picture 
for  March ;  "The  Law  Forbids,"  the  second 
feature  production  with  Baby  Peggy  for 
April,  and  "The  Storm  Daughter,"  Priscilla 
Dean's  last  Universal  picture,  for  May. 

L'niversal  has  gone  to  great  trouble  and 
expense  to  stage  a  world's  premiere  of 
"Fools  Highway,"  in  the  Atlantic  Garden,  a film  theatre  down  in  the  Bowery  section  of 
New  York  City,  and  built  on  the  exact  spot 
of  the  variety  show-hall  which  plays  an  im- 

portant part  in  the  Mary  Philbin  picture. 
It  is  an  adaptation  of  "My  Mamie  Rose," 
Owen  Kildare's  romance  of  the  Bowery. 
The  Atlantic  Garden  premiere  probably 

will  be  February  29.  The  release  date  of 
the  picture  is  March  4. 

Universal's  Jewel  release  in  April,  "The 
Law  Forbids,"  was  written  for  Baby  Peggy 
by  Bernard  McConville,  supervising  editor 
for  Jewel  productions.  It  was  scenarized  by 
Lois  Zellner  and  Ford  L.  Bebe,  and  was 
originally  known  by  the  title  "The  Right  to 
Love." Jesse  Robbins  directed  it.  Besides  Baby 
Peggy,  the  leading  roles  were  filled  by  Rob- 

ert Ellis,  Eleanor  Fair  and  Winifred  Bryson. 
Others  in  the  cast  are  James  Corrigan,  Anna 
Hernandez,  Ned  Sparks,  Eva  Thatcher,  Vic- 

tor Potel,  William  E.  Lawrence,  Buddy 
Messinger  and  Joseph  Dowling. 
The  Priscilla  Dean  Jewel  offers  Miss  Dean 

remarkable  opportunities  for  emotional 
scenes.    The  storv  was  written  by  Leet  Ren- 

T.  N.  T. 

Ladies  Too !  Astor,  March  29 

nick  Brown.  Edwin  J.  Montaigne  adapted 
it  for  the  screen,  and  George  Archainbaud 
directed  it.  It  is  one  of  the  few  pictures  in 
which  practically  the  entire  action  takes 
place  on  board  ship. 

Tom  Santchi  plays  the  role  of  the  "hard- 
boiled"  skipper.  Others  in  the  cast  are William  B.  Davidson,  Pat  Hartigan,  Cyril 
Chadwick,  Bert  •  Roach,  Alfred  Fisher, 
George  Kuwa  and  Harry  Mann. 

Praises  Quality 

In  an  article  in  its  motion  picture  supple- 
ment, the  Los  Angeles  Times  calls  atten- 

tion to  the  remarkable  improvement  in  the 
last  few  years  in  both  production  and  enter- 

tainment values  of  the  one  and  two-reel  sub- 
jects, stating  they  have  ta  en  on  a  tone  of 

such  dignity  and  importance  that  they  oc- 
cupy a  place  almost  of  equality  with  the 

feature.  Particular  mention  is  made  of  Ed- 
ucational's  series  of  single-reel  microscopic 
pictures  of  insect  life. 

On  Opening  Bill 
At  the  opening  of  the  Criterion  Theatre  in 

Santa  Monica,  which  was  attended  by  the 
mayor  and  city  officials,  two  Educational 
subjects,  "Film  Foolish"  and  "The  Ant"  were included  in  the  special  program. 

Warner's  "Beau  Brummel"  Will 

Have  Premiere  in  Los  Angeles 

B 
EAU  BRUMMEL."  the  screen  version 
of  the  Clyde  Fitch  play  immortalized 
by  Richard  Mansfield,  goes  into  the 

California  Theatre.  Los  Angeles,  for  its  world 
premiere,  on  March  8.  Great  hopes  arc  enter- 

tained for  this  production  in  which  John  Barry- 
more  has  the  starring  role,  so  much  so  that  ar- 

rangements have  been  made  for  an  extended 
run  in  the  Miller  Theatre,  after  the  first  show- 

ing at  the  California. 
Plans  are  being  laid  for  an  indefinite  run  at 

the  Miller  Theatre. 
Following  its  western  premiere,  it  will  come 

to  New  York.  Warner  Brothers  are  now  nego- 
tiating for  a  theatre  for  a  special  showing 

being  actuated  by  the  desire  to  give  the  picture 
the  presentation  it  deserves,  and  also  by  the 
judgment  of  experts  who  declare  the  produc- 

tion worthy  of  a  long  run. 
The  prediction  of  an  extended  run  is  be- 

lieved to  be  justified  by  the  reputation  of  Bar- 
rymore,  the  work  he  does  in  the  picture,  and 
the  unusually  lavish  production. 
John  Barrymore  gives  a  spirited  and  beau- 

tiful presentation  of  the  role  of  Beau  Brum- 

mel. the  most  picturesque  figure  that  ever 
hobnobbed  with  royalty  and  played  for  high 
social  stakes.  The  supporting  cast  has  out- 

done itself.  In  the  supporting  cast  are  Mary 
Astor,  Willard  Louis,  Irene  Rich.  Alec  B. 
Francis,  Cartnel  Myers.  William  Humphreys. 
Richard  Tucker,  Andre  de  Beranger.  Claire  de 
Lorez,  Michael  Dark,  Templar  Saxe,  Clarissa 
Selwynne.  Carol  Hollaway,  James  A.  Marcus, 
Betty  Bricc.  Roland  Rushton,  C.  H.  Chalde- 
cottc.  John  J.  Richardson,  F.  F.  Guenste.  Kate 
Lester  and  Rose  Dione. 

The  direction  is  by  Harry  Beaumont. 

C YTHERE A 

was  the  Goddess  of  LOVE 

Editing  2  Fox  Specials 

"Arizona   Express"   and  "Plunderer" for  Late  March  Release 
Two  William  Fox  special  productions 

scheduled  for  early  release  are  now  being 
edited  at  the  Fox  West  Coast  Studios,  "The 
Arizona  Express"  and  "The  Plunderer." 
Both  specials  have  all-star  casts. 
"The  Arizona  Express"  is  a  Tom  Buck- 

ingham production  adapted  from  the  stage 
melodrama  by  Lincoln  J.  Carter.  David 
Butler  and  Pauline  Starke  have  the  leading 
roles  in  this  special  which  will  be  released 
March  23. 
"The  Plunderer,"  a  George  Archainbaud 

production,  is  the  picturization  of  the  novel 
about  the  early  gold  rushes  by  Roy  Norton. 
Frank  Mayo  and  Evelyn  Brent  are  in  this 
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SCENES  FROM  TRUART'S  "IN  FAST  COMPANY,"  STARRING  RICHARD  TALMADGE 

Hal  Roach  Engaged  on  Big 

Production  List  for  Pathe 

F.  P.  L.  Gets  Farnum 

To  Star  Under  Long-Term  Contract  in 
Paramount  Pictures 

William  Farnum  has  signed  a  long-term 
contract  to  star  in  Paramount  pictures,  it 
was  announced  February  19,  by  Jesse  L. 
Lasky,  first  vice-president  of  the  Famous 
Players-Lasky  Corporation. 

Mr.  Farnum,  who  has  been  resting  for  the 
last  year,  will  leave  for  Hollywood  Thurs- 

day to  begin  preparations  for  his  first  pic- 
ture. The  title  has  not  yet  been  announced, 

but  Mr.  Lasky  made  it  known  that  the  pic- 
ture will  be  produced  by  Wallace  Worsley, 

whose  latest  production,  "The  Hunchback 
of  Notre  Dame,"  has  been  acclaimed  as  one 
of  the  biggest  successes  of  the  season. 

"Mr.  Farnum,  to  me,"  said  Mr.  Lasky  "has 
always  been  one  of  the  great  personalities 
of  motion  pictures.  With  a  tremendous  pub- 

lic following,  he  has  combined  great  popu- 
larity with  a  histrionic  ability  which  has 

placed  him  in  the  first  rank  of  American 
actors — either  of  the  screen  or  stage.  We 
have  a  number  of  very  big  subjects  which 
we  have  been  holding  for  him  against  the 
day  when  he  would  come  with  us,  and  all  our 
plans  for  his  future  productions  are  aimed 
to  utilize  and  realize  the  immense  potenti- 

alities which  he  has  always  shown,  but 
which  have  never  been  tapped." 

Fox  Super  to  Tropics 

"If    Winter    Comes"    Scheduled  for 
South  American  Houses 

A  most  extensive  advertising  campaign 
for  the  premier  of  an  American  feature  pic- 

ture in  South  American  countries  has  been 
outlined  by  the  foreign  publicity  department 
of  Fox  Film  Corporation  for  "If  Winter 
Comes,"  the  screen  version  of  A.  S.  M. 
Hutchinson's  novel. 
All  the  fan  mazagines  and  the  larger 

newspapers  circulating  in  Brazil,  Uruguay, 
the  Argentine  and  also  Mexico  and  Cuba, 
have  been  supplied  with  photos  and  stories 
concerning  this  special  production.  The 
Spanish  and  Portuguese  editions  of  "If 
Winter  Comes"  have  not  been  published  yet 
and  the  photoplay  version  of  this  story  will 
be  circulated  before  the  book  reaches  the 
South  American  public. 

"If  Winter  Comes"  will  be  shown  for  the 
first  time  in  Havana,  Cuba,  on  April  7,  and 
in  Mexico  City  on  February  2.  The  Wil- 

liam Fox  special  will  have  its  premier  in 
Rio  de  Janiero  in  May  and  in  Buenos  Aires 
in  June,  which  is  the  start  of  the  theatrical 
season  in  Brazil  and  Argentina. 

THK  Hal  Roach  Studios  are  speeding up  work  on  an  extensive  production 
schedule  which  includes  the  makirg 

of  two  feature-length  pictures  as  well  as  a 
wide  array  of  short-subject  comedies. 
Production  work  was  recently  completed 

on  the  first  of  two  comedy-dramas  provided 
for  on  the  Hal  Roach  program  of  feature 
length  activities.  This  comedy  drama  was 
made  under  the  title  of  'The  Fighting  Ty- 

lers." Glenn  Tryon  and  Blanche  Mehaffey 
appear  in  the  leading  roles,  and  the  support- 

ing cast  includes  John  Gavin,  Robert  Kort- 
man,  Leo  Willis,  Richard  Daniels,  Chris 
Linton,  J.  J.  Clayton  and  Dick  Gilbert. 
Camera  work  has  just  been  started  on 

the  second  of  the  comedy  dramas,  in  which 
Glenn  Tryon  and  Blanche  Mehaffey  again 
appear  in  the  leading  roles. 
Mr.  Roach,  in  the  short-subject  comedy 

department,  has  just  launched  a  new  pro- 
ducing unit  in  which  James  Finlayson,  who 

has  been  appearing  in  important  roles  in  the 
Stan  Laurel  comedies,  will  be  prominently 

Paramount  Product  in 

8  Philadelphia  Houses 

With  eight  of  Philadelphia's  leading theatres  running  Paramount  pictures  all 
this  week,  the  event  was  heralded  by  a 
big  advertising  smash  in  the  Philadelphia 
Sunday  newspapers.  Space  approxi- 

mating nearly  a  full  page  was  used  by 
Famous  Players-Lasky  to  announce  the 
achievement  to  Philadelphians. 
The  advertisement  was  headed  by  a 

striking  illustration  of  seven-column 
width,  showing  the  various  theatres 
grouped  along  an  imaginary  White 
Way.  Conspicuous  at  one  side,  in  a  box, 
was  the  list  of  the  eight  theatres  where 
the  Paramount  attractions  could  be  seen. 

cast.  Other  comedians  under  contract  with 
Hal  Roach  will  be  presented  in  these  come- 

dies, including  Charles  Puffy,  a  350-pound 
funster  recently  from  Europe.  George  Jeske 
is  directing  the  first  of  this  new  group  of 
comedies. 

Will  Rogers  has  just  completed  work  on 
a  two-reel  political  satire  in  which  he  is 
elected  to  Congress.  This  subject  was  di- 

rected by  Rob  Wagner,  who  is  now  engaged 
on  a  new  production  with  Rogers  in  the stellar  role. 

Lasky  Signs  Menjou 

Under  Long  Contract,  Actor  Will  Be 
Featured  in  Many  Paramount  Films 

Jesse  L.  Lasky,  first  vice-president  of  the 
Famous  Players-Lasky  Corporation,  an- 

nounces that  he  has  signed  Adolphe  Men- 
jou as  a  permanent  member  of  the  Para- 

mount stock  company.  Following  the  suc- 
cess scored  by  Menjou  in  "A  Woman 

of  Paris,"  "The  Marriage  Circle"  and  Pola 
Negri's  current  play,  "Shadows  of  Paris," Mr.  Menjou  is  to  be  rewarded,  said  Mr. 
Lasky,  by  being  featured  in  a  number  of 
important  Paramount  pictures  and  later  will 
be  starred. 

Mr.  Lasky  said  that  one  of  Mr.  Menjou's 
vehicles  will  be  the  comedy-drama,  "The 
King,"  which,  starring  Leo  Dietrichstein, 
had  a  most  successful  engagement  at  the 
George  M.  Cohan  Theatre  in  New  York  in 
the  season  1917-18.  "The  King,"  which  is 
from  the  French  play  by  G.  A.  De  Caillabet, 
Robert  De  Flers  and  Emanuel  Arene,  has  in 
its  title  role  a  part  which  is  believed  to  be 
admirably  adapted  to  the  talents  which  Mr. 
Menjou  has  revealed. 
Mr.  Lasky  was  extremely  enthusiastic 

when  he  received  a  wire  from  the  Lasky 
studio  in  Hollywood  that  the  negotiations 
with  Mr.  Menjou  had  culminated  in  the  sign- 

ing of  a  long-term  contract. 

Easy  to  Say,  Great  to  Play, 
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Paramount  Opens  Greater 

Movie  Season  in  Australia 

THE  greatest  motion  picture  drive  in the  history  of  Australia  will  be 
launched  officially  on  Saturday, 

March  1,  by  the  Paramount  organization  in 
Australasia  under  the  name  of  Paramount's 
first  Greater  Movie  Season.  Scores  of  thea- 

tres throughout  Australia  and  New  Zealand 
have  co-operated  with  Managing  Director 
John  W.  Hicks,  Jr.,  of  Famous-Lasky  Film 
Service,  Ltd.,  to  make  the  drive  a  complete 
success  by  booking  Paramount  pictures  sol- 

idly for  the  month. 
All  previous  box-office  records  are  ex- 

pected to  be  completely  eclipsed  during  the 
month  of  March  as  the  result  of  the  largest 
exploitation  and  advertising  campaign  ever 
conducted  within  the  picture  industry  in  the 
Antipodes.  Perhaps  the  biggest  surprise  of 
the  campaign  was  the  issuance  of  a  procla- 

mation by  the  acting  premier  of  Australia, 
Dr.  Page,  calling  upon  all  Australian  citi- 

zens to  support  the  movement  launched  by 
the  Paramount  organization.  This  is  the 
first  time  in  the  history  of  the  screen  that 
any  government  official  has  given  such  un- 

qualified support  to  a  campaign  launched  by 
any  one  organization,  and  as  a  result  hun- 

dreds of  columns  of  free  publicity  were 
given  the  Paramount  drive  for  better  mo- 

tion pictures. 
Governmental  support  did  not  end  with 

the  national  cabinet,  as  the  premier  of  New 
South  Wales  followed  suit  with  a  similar 
proclamation  which  said  in  part : 

"In  view  of  the  proposed  celebration  of 

Lubitsch  to  Direct 

Pola  Negri 

Ernst  Lubitsch  has  been  engaged'  to 
direct  a  picture  starring  Pola  Negri,  ac- 

cording to  a  recent  announcement  made 
by  Jesse  L.  Lasky,  first  vice-president  of 
Famous  Players-Lasky  Corporation  in 
charge  of  production. 
"The  circumstances  attending  this  en- 

gagement," said  Mr.  Lasky,  "are  un- 
usual and  give  every  indication  that  the 

next  Lubitsch-Negri  picture  will  show 
Miss  Negri  in  a  production  that  will  en- 

able her  to  duplicate  the  success  she 
made  in  'Passion'  and  'Cypsy  Blood.' 
It  has  long  been  Miss  Negri's  wish  to work  once  more  under  the  direction  of 
Mr.  Lubitsch.  On  the  other  hand,  Mr. 
Lubitsch  has  had  a  story  in  his  mind  for 
more  than  a  year  which  he  wanted  to  do 
'but  which  was  suitable  only  as  a  vehicle 
-for  Miss  Negri's  unusual  talents.  Con- 

tractual obligations  prevented  him  from 
•carrying  out  his  desire  to  direct  Miss 
Negri  in  this  picture,  but,  by  courtesy 
of  and  through  arrangements  with 
Warner  Brothers,  we  have  at  last  been 
able  to  bring  these  two  wonderful  art- 

ists together  again. 
"Mr.  Lubitsch  will  begin  work  in  the 

Lasky  studio  in  June,  following  the  com- 
pletion of  Miss  Negri's  next  picture,  'A 

Woman  of  the  Night,'  which  is  to  be 
directed  by  Dimitri  Buchowetzki,  fol- 

lowing Mr.  Buchowetzki's  present  pic- 
ture, 'Men.'" 

Paramount's  Greater  Movie  Season  through- 
out Australia  during  the  month  of  March, 

1924,  New  South  Wales  will  be  allied  with 
other  States  in  the  Commonwealth  to  make 
the  event  a  momentous  one.  I  urge  that 
you  give  your  whole-hearted  support  to 
Paramount's  first  Greater  Movie  Season  for 
bigger  and  better  motion  pictures." The  mayor  of  Sydney,  not  to  be  outdone 
by  other  officials,  also  landed  in  the  Para- 

mount camp  with  a  proclamation  to  the 
public  in  which  he  urged  the  widest  pos- 

sible participation  in  the  Paramount  drive, 
and  it  is  expected  that  the  governments  of 
other  states  and  cities  will  also  lend  their 
support  to  the  movement. 
Another  ten-strike  obtained  by  Managing 

Director  Hicks  was  an  official  letter  of  en- 
dorsement of  the  drive  from  W.  J.  Howe, 

president  of  the  Federated  Picture  Showman 
Association  of  New  South  Wales.  This  let- 

ter was  sent  to  every  exhibitor  in  the  State 
and  said  in  part: 
"Paramount  is  really  doing  more  than  its 

share  in  promoting  this  celebration  for  you, 
and  I  would  urge  that  you  immediately  get 
in  touch  with  a  Paramount  salesman  or  ex- 

change for  further  particulars.  Paramount's first  Greater  Movie  Season  is  indeed  a 
worthy  cause  and  I  urge  its  hearty  sup- 

port." 

A  large  sum  is  being  expended  in  news- 
paper advertising  by  the  Paramount  organi- 

zation, while  theatre  managers  over  the 
country  are  co-operating  by  arranging  win- 

dow displays,  parades,  balls,  lobby  displays, 
beauty  contests  to  select  local  queens  for 
the  Greater  Movie  Season  and  in  addition 
are  spending  thousands  of  dollars  of  their 
own  money  in  newspaper  advertising. 

Important  Cast  Named 

Additions  to  Metro's  "The  Shooting  of 

Dan  McGrew" Fred  Warren  for  the  part  of  the  Ragtime 
Kid  and  Phillipe  de  Lacy  for  the  role  of 
little  Jim  are  the  latest  additions  to  the  cast 
of  "The  Shooting  of  Dan  McGrew"  now  in 
production  at  the  Metro  Hollywood  studios. 
With  Barbara  La  Marr,  Lew  Cody  and  Mae 
Busch  in  the  principal  roles,  the  other  mem- 

bers of  the  cast  are  Percy  Marmont,  Max 
Ascher,  George  Siegmann,  Nelson  Mc- 

Dowell, Bert  Sprotte,  Harry  Lorraine,  Eagle 
Eye,  Millie  Davenport,  Ina  Anson  and  Wil- 

liam Eugene. 
In  addition  there  are  many  others  who 

have  small  bits  for  atmosphere.  Among  these 
are  several  famous  characters  of  the  North- 

west and  a  group  of  "sourdoughs,"  men  who 
have  lived  and  struggled  in  the  snowy  fast- 

ness of  Alaska. 
These  are  in  the  picture  for  effect  and  also 

to  offer  Clarence  Badger,  the  director,  such 
advice  from  their  personal  experience  as 
may  be  necessary  from  time  to  time. 

Scenes  from  the  Fox  Imperial  Comedy  "On 

the  Job." Weekly  Fox  Releases 

"Vagabond  Trail"  and  "On  the  Job" 
Ready  for  March  9 

"The  Vagabond  Trail,"  a  William  Fox 
star  series  attraction  in  which  Charles 
Jones  is  featured,  and  an  Imperial  Comedy, 
"On  the  Job,"  will  be  released  the  week  of 
March  9  by  Fox  Film  Corporation. 
The  Jones  vehicle  is  adapted  from  the 

novel,  "Donnegan,"  by  George  Owen  Bax- 
ter. Doty  Hobart  wrote  the  scenario,  and 

William  Wellman  directed  the  production. 
Marian  Nixon  has  the  feminine  lead  oppo- 

site Jones.  The  other  principals  in  the  cast 
are:  Charles  Coleman,  Frank  Nelson,  George 
Reed,  L.  C.  Shumway,  Virginia  Warwick, 
George  Romaine  and  Harry  Lonsdale. 
The  Imperial  Comedy,  "On  the  Job,"  fea- tures the  monkey  stars  who  were  last  seen 

in  "The  Cowboys"  and  "School  Pals." 

CYTHEREA 
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DUANE  THOMPSON 
New  Lead  Signed  by  Christie  to  Play  Oppo- 

site Bobby  Vernon. 

To  Have  Bowery  Premiere 

Universal  Picks  House  in  N.  Y.  Slums 

to  Show  "Fools  Highway" 
Among  the  big  openings  of  this  week  in 

New  York  will  be  that  of  "Fools  Highway,'' 
the  Universal-Jewel  in  which  Mary  Philbin 
is  starred.  Through  the  courtesy  of  the  At- 

lantic Garden  at  50  Bowery,  the  Universal 
will  hold  the  world  premiere  of  its  picture  on 
February  29,  within  a  block  of  the  corner 
on  the  Bowery  where  most  of  the  action  takes 
place. 
After  painstaking  research,  the  Produc- 

tion Department  at  Universal  City  built  what 
is  regarded  as  a  perfect  replica  of  the  corner 
of  Pell  Street  and  the  Bowery,  including  the 
elevated  road,  the  street  cars,  buildings,  and 
paving  of  thirty  years  ago.  Its  interiors  were 
developed  from  photographs  of  the  period  of 
1880,  including  the  saloon  of  Steve  Brodie 
as  well  as  the  interior  of  McGuirk's  Suicide 
Hall,  and  several  establishments  of  lesser 
note.  

Beaudine  to  Direct 
William  Beaudine  has  been  engaged  by  J. 

K.  McDonald  to  direct  "The  Goof,"  the  Firs-t McDonald  Production  to  be  made  under  the 
producer's  new  First  National  contract.  The 
story  will  give  equal  prominence  to  Lloyd 
Hamilton  and  young  Ben  Alexander.  Violet 
Clarke  is  writing  the  adaptation  of  Mc- 

Donald's original  story,  while  Lex  Neal, Perc  Pembroke  and  John  Grey  are  the  three 
"gag-men"  retained  to  guarantee  the  guffaws. 
The  rest  of  the  cast  is  yet  to  be  an- 
nounced. 

T.  N.  T. 

Bad  Time  Stories  at  8— Astor 

"Why  Men  Leave  Home" 

Coming  Among  First  National's  1924 
Twenty 

"Why  Men  Leave  Home,"  a  John  M.  Stahl 
production  presented  by  Louis  B.  Mayer,  has 
taken  its  place  among  the  "1924  Twenty"  of Associated  First  National  Pictures,  Inc.  The 
screen  adaption  of  the  New  York  stage  suc- 

cess by  Avery  Hopwood  will  be  distributed 
to  first  run  theatres  during  the  coming 
month. 
Comedy  outweighs  serious  drama  in  this 

satire  on  matrimony  as  produced  by  Mr. 
Stahl.  Starting  with  an  elaborate  wedding 
scene  the  story  pictures  the  journey  of  a 
young  couple  along  the  matrimonial  high- 

way in  a  delightful  human  and  humorous 
fashion,  according  to  First  National.  The 
marital  difficulties  are  finally  removed,  largely 
although  married  half  a  century,  still  are 
through  the  efforts  of  an  elderly  couple  who, 
able  to  understand  the  misunderstandings  of 
the  newly  wed. 
In  the  principal  roles  Helene  Chadwick 

and  Lewis  Stone  are  cast  as  the  wife  and 
husband,  Mary  Carr  has  the  role  of  the  old 
lady,  and  William  V.  Mong  plays  her  hus- 

band. Alma  Bennett  is  the  "other  woman" and  Hedda  Hopper,  Lila  Leslie,  Sidney  Bracy, 
E.  H.  Clavert  and  Howard  Truesdell  are  in 
the  cast. 

The  picture,  it  is  stated,  carries  a  splen- 
did moral— that  the  squabbles  of  the  newly 

married  can  always  be  patched  up  by  con- 
sideration and  forebearance — which  is 

more  strongly  impressed  because  of  the  rich 
entertainment  value  of  the  picture. 

Johnson  Completes  Fifth 

F.  B.  O.'s  "Swords  and  Plowshares" 
Ready  for  Market 

The  final  scenes  of  Emory  Johnson's  fifth production  for  Film  Booking  Offices  were 
filmed  last  week  in  San  Francisco.  '  The 
young  producer  is  now  at  work  editing  and 
titling  the  picture  which  is  tentatively  called 
"Swords  and  Plowshares."  Mary  Carr,  as  the 
mother,  and  Johnnie  Walker,  as  the  son,  are 
co-starred. 

The  story  was  written  by  Mr.  Johnson's mother,  Emilie  Johnson,  and  the  theme  of 
mother  and  son  love  predominates. 
One  of  the  biggest  dam  break  scenes  ever 

put  in  film  is  reported  to  be  a  feature  of 
this  production  for  Film  Booking  Offices. 

Preparing  "Open  Places" Announcement  comes  from  the  offices  of 
Lowell  Film  Productions,  Inc.,  that  L.  Case 
Russell,  author  of  "Floodgates,"  the  picture 
they  are  now  distributing,  is  at  work  on  the 
continuity  of  their  next  production.  The 
working  title  of  this  is  "Open  Places."  This 
is  from  an  original  story  by  Mrs.  Russell 
which  appeared  in  the  Peoples  Magazine  re- 

cently. Mr.  Lowe'.l  states  that  production 
on  this  picture  will  start  in  the  spring  and 
that  it  will  be  ready  for  early  fall  release. 

NATALIE  JOYCE 
Present  Lead  with   Neal   Burns   in  Christie 

Comedies. 

Vitagraph  Sounds  Call 

Editor  Baker  Wants  to  Look  Over 
Novels  and  Plays 

Vitagraph's  policy  of  bigger  and  better 
pictures  has  resulted  in  a  call  being  issued 
by  C.  Graham  Baker,  editor  in  chief  of  Vita- 
graph,  to  all  agents  handling  novels  and 
plays  to  submit  material,  the  company  an- nounces. 

President  Albert  E.  Smith,  during  his 
short  stay  in  New  York,  attended  three 
Broadway  successes  and  carried  back  with 
him  to  the  coast  the  manuscripts  of  these 
plays  for  further  consideration,  it  is  re- 

ported. The  productions  have  enjoyed  the 
longest  runs  of  any  plays  on  Broadway  with 
the  exception  of  "Abie's  Irish  Rose." All  star  casts  will  be  assembled  for  all 
Vitagraph  pictures. 

"Mailman"  Going  Big 

F.  B.  O.  Production  Proving  a  Won- 
derful Box  Office  Hit 

Recent  reports  from  F.  B.  O.  exchange- 
men  indicate  that  the  Emory  Johnson  pro- 

duction, "The  Mailman,"  is  setting  a  lively 
pace  in  bookings  throughout  the  Northwest. 

In  Seattle,  Portland,  Tacoma  and  else- where the  postal  melodrama  is  attracting  big 

patronage,  according  to  exhibitors'  reports submitted  to  Art  Schmidt,  West  Coast  su- 
pervisor of  exchanges,  with  headquarters  at 

the  F.  B.  O.  studios  in  Hollywood. 
One  of  the  recent  successful  engagements 

was  at  the  People's  Theatre,  Portland,  where 
"The  Mailman"  played  to  capacity  business 
throughout  the  week.  A  big  exploitation 
campaign  put  on  by  the  Jensen  and  Von 
Herberg  interests  was  an  important  factor 
in  the  success  of  the  engagement. 

Donald  Crisp  Engaged 
Donald  Crisp  has  been  engaged  to  direct 

Buster  Keaton  in  his  next  comedy  to  follow 
"Sherlock,  Jr."  which  is  now  in  production. 
Mr.  Crisp  is  one  of  the  veteran  directors  of 
the  industry.  He  returned  to  Los  Angeles 
some  time  ago  from  London  where  he  pro- 

duced a  series  of  photoplays  for  the  Euro- 
pean market.  Since  his  return  he  directed 

"Ponjola." 

Almost  every  woman  has  read 

C YTHERE A 
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Scenes  from  "The  Mask  of  Lopez"  Produced  by  Monogram  Pictures  Starring  Fred  Thom- son and  Being  Distributed  by  F.  B.  O. 

Baby  Peggy  Soon  to  Appear 

In  Second  Starring  Vehicle 

JEAN  MONTGOMERY,  known  on  the 
screen  as  Baby  Peggy,  soon  is  to  make 
her  debut  as  a  star  of  world-wide  prom- 

inence. Under  the  banner  of  Principal  Pic- 
tures Corporation  she  will  appear  in  "Captain 

January,"  from  the  famous  story  by  Laura  E. 
Richards,  daughter  of  Julia  Ward  Howe.  In 
the  English  language  the  book  has  been  through 
fifty-four  editions,  and  it  has  been  translated 
into  German,  French  and  Scandinavian. 

Everything  is  propitious  for  a  great  start 
for  Baby  Peggy,  who  is  under  contract  with 
Principal  Pictures  Corporation.  After  the  pic- 

ture, directed  by  Edward  F.  Cline,  had  been 
filmed  on  the  Coast,  Sol  Lesser,  president  of 
the  Principal,  wired  to  Irving  M.  Lesser,  vice- 
president  and  Eastern  representative,  that,  based 
■on  his  judgment  of  Jackie  Coogan,  whom  he 
developed,  he  believed  Baby  Peggy  would  prove 
the  screen  sensation  of  the  year  in  "Captain 
January."  The  first  print  reached  New  York 
a  few  days  ago  and  Irving  Lesser,  after  see- 

ing it,  declared  that  it  would  prove  a  tremen- 
dous box  office  attraction. 

"Baby  Peggy  displays  screen  personality  and 
acting  ability  that  I  never  dreamed  of  seeing 
in  her,"  he  said.  "We  considered  her  a  great 
star — a  screen  phenomenon — but  we  did  not 
expect  such  power,  simplicity  and  dramatic 
strength.  'Captain  January'  far  surpasses  our 
most  enthusiastic  expectations." 

Not  only  does  Baby  Peggy  shine  in  this  pro- 
duction, but  some  wonderful  screen  acting,  ac- 
cording to  Mr.  Lesser,  is  done  by  the  strong 

cast  supporting  her.  Among  those  in  the  cast 
are  Hobart  Bosworth,  Lincoln  Stedman,  Irene 
Rich,  Harry  T.  Morey,  Barbara  Tennant  and 
Emmett  King. 

Principal  Pictures  promises  to  exhibitors  un- 
usual advertising,  publicity  and  exploitation  for 

Baby  Peggy  in  "Captain  January."  Among  the 
cooperative  exploitation  tieups  with  prominent 
merchants  are  the  following  :  Baby  Peggy  doll, 
made  by  Louis  Amberg  &  Son  and  advertised 
in  newspapers  and  magazines  all  over  the  coun- 

try; Baby  Peggy  underwear,  made  by  Louis 
Baer ;  Baby  Peggy  handkerchiefs,  made  by 
Adam  Back  Handkerchief  Co.;  Baby  Peggy 
Writing  Paper,  made  by  C.  F.  Weyand;  Baby 
Peggy  hosiery,  Wayne  Knitting  Mills;  Baby 
Peggy  Books,  Frederick  A.  Stokes  Co.;  Baby 
Peggy  coats,  Baum  &  Katz;  Baby  Peggy  jew- 
«lry,  D.  Lisner  &  Co.    Department  store  tie- 

ups  have  been  made  with  Lord  &  Taylor,  Best 
&  Co.,  James  McCutcheon,  the  John  Wana- 
maker  stores,  Bloomingdale  Bros.,  Abraham  & 
Straus,  Frederick  Loeser  &  Co.,  L.  Bamberger, 
Newark;  Boggs  &  Buhl,  Pittsburgh;  Marshall 
Field  &  Co.,  Chicago;  Hochschild  Kohn  &  Co., 
Baltimore ;  Popular  Dry  Goods  Co.,  El  Paso, 
Tex.;  Strawbridge  &  Clothier,  Philadelphia; 
Westheimer  &  Danbe,  Ardmore,  Okla. ;  I.  Ma- 
ginn  &  Co.,  San  Francisco ;  Ville  de  Paris,  Los 
Angeles;  Levy  Bros.  Dry  Goods  Co.,  Houston, 
Tex. ;  Smith-Kasson  Co.,  Cincinnati,  and  stores 
of  the  United  Dry  Goods  Co. 

Encourages  Sales  Force 

Vitagraph's  Aim  is  Close  Co-operation 
Between  Departments,  Says 

Smith 
Closer  co-operation  between  the  sales 

force  and  the  production  department  of 
Vitagraph  is  the  objective  point  upon  which 
President  Albert  E.  Smith  and  John  B.  Rock, 
general  manager,  are  centering  their  efforts 
since  the  elevation  of  Mr.  Rock  to  his  new 
office,  it  is  announced. 
Suggestions  from  the  sales  organization 

concerning  plays  and  stories  for  pictures  are 
to  be  considered  in  the  selection  of  material 
for  new  productions  by  Vitagraph. 
To  stimulate  the  offering  of  likely  stories 

and  plays  Mr.  Rock  has  offered  a  prize  of 
$100  to  any  employe  of  Vitagraph,  Inc.,  who 
submits  the  name  of  a  play,  story  or  novel 
that  is  acepted  by  President  Smith  for  pro- 

duction. The  offer  is  open  to  all,  from  the 
office  boy  in  the  branches  to  the  managers. 

Warners  Start  2  More 

On  March  10  two  production  units  begin 
work  at  the  Warner  Brothers  West  Coast 
studios  on  "How  to  Educate  a  Wife"  and 
"Babbitt."  The  first  is  from  the  pen  of 
Elinor  Glyn,  and  will  be  directed  by  Monta 
Bell.  "Babbitt"  is  from  the  novel  by  Sin- 

clair Lewis.  Willard  Louis  has  been  chosen 
for  the  title  role.  Harry  Beaumont  will 
handle  the  directorial  megaphone.  Dorothy 
Farnum  wrote  the  scenario. 

Youth! 

Give  'Em  Youth! 

Eternal  Vivid 

Flaming  Youth! 

'The 

Average 

Woman" 

with 

PAULINE  GARON 
HARRISON  FORD 
DAVID  POWELL 
DE  SACIA  MOOERS 
BURR  McINTOSH 
RUSSELL  GRIFFIN 

The  "World"  Says: 

"  'Give  'em  a  theme  to  exploit  and  ad- 
vertise' must  be  C.  C.  Burr's  first  rule. 

The  second  is  'Give  'em  a  cast.'  On both  points  he  has  succeeded  in  his 
latest  offering  for  the  state  rights 

market." 
The  "Trade  Review"  Says: 

"This  Burr  production  stands  well 
above  the  average  picture  in  point  of 

entertaining  values." "Danny"  Says : 

"Should  get  over  mighty  well  where 

they  like  'Flaming  Youth.' " 

and  soon  they'll  all  say: 
Where  can  we  book  this  colorful, 

vivid,  beautifully  produced  com- 

edy drama? 
The  answer  is :  At  all  first-class 
Independent  Exchanges  where 

they  give  "an  extra  measure  of 

service." BURR  PICTURES,  Inc. 

135  West  44th  Street 
New  York  City 

Have  You  Played  the 

Burr  Specials? 
"THREE  O'CLOCK  IN  THE 

MORNING" 

"THE  NEW  SCHOOL 

TEACHER" 
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THEY'RE  MAKING  "POTASH  AND  PERLMUTTER  IN  HOLLYWOOD" 
Samuel  Goldwyn,  producer;  Alexander  Carr,  who  will  appear  as  Perlmutter;  Barney 

Bernard,  who  will  play  Potash,  and  Frances  Marion,  who  will  do  the  adaptation. 

Samuel  Goldwyn  Working  on 

Second  First  National  Film 

POTASH    AND    PERLMUTTER  IN 
HOLLYWOOD"  is  the  title  selected 
for  the  second  vehicle  in  which  Barney 

Bernard  and  Alex  Carr  will  play  the  leads. 
An  announcement  from  Mr.  Goldwyn  from 

Los  Angeles  states  that  he  has  signed  the 
two  stars  to  enact  the  leading  roles  and  that 
Frances  Marion  will  again  write  the  scenario 
which  will  be  an  adaptation  from  "Business 
Before  Pleasure,"  the  Broadway  stage  suc- cess. 
No  director  has  been  announced  as  yet. 
"Potash    &    Perlmutter    in  Hollywood" 

brings  the  two  partners  together  again  in 

YOLANDA,"  the  Cosmopolitan  Corpo- 
ration's crowning  achievement  to  date 

in  the  series  of  lavish  productions  star- 
ring Marion  Davies,  was  given  its  world 

premiere  on  Feb.  19,  at  the  Cosmoplitan 
Theatre,  New  York. 
"Yolanda"  was  adapted  to  the  screen  by 

Luther  Reed  from  Charles  Major's  master- 
piece of  the  fifteenth  century.  It  was 

directed  by  Robert  G.  Vignola  and  embel- 
lished with  settings  designed  and  executed 

by  Joseph  Urban.  These  are  a  marvel  of 
graceful  efforts  combined  with  historical 
accuracy. 

It  is  said  that  Miss  Davies,  in  "Yolanda," 
does  the  greatest  work  of  her  career,  her 
performance  excelling  in  dramatic  heights 
her  impersonations  of  Pat  O'Day  in  "Little 
Old  New  York/'  and  Mary  Tudor  in  "When 
Knighthood  Was  in  Flower." 
Joseph  Urban  arranged  a  special  attrac- 

tion. Twenty  people  were  engaged  for  its 
production.  In  the  matter  of  gorgeous  cos- 

tumes, elaborate  stage  settings,  artistic 
lighting  effects  and  effective  grouping,  Mr. 
Urban  has  done  some  of  the  best  work  of 
his  career.    There  is  also  a  special  overture 

T.  N.  T. 

SINsational  Movie  of  the  Year 

Hotel  Astor 

a  motion  picture  venture  in  which  stars, 
Hollywood  life,  producer's  troubles,  busi- ness versus  art,  all  contribute  to  laughable 
climaxes  and  exceptional  situations. 

Mr.  Goldwyn  plans  to  make  "Potash  & 
Perlmutter  in  Hollywood"  on  a  more  lavish 
and  elaborate  scale  than  the  previous  "Pot- 

ash." Showmanship  values,  human  interest, 
laughter  and  femininity  will  be  the  keynotes 
of  the  second  "Potash"  production. 
Montague  Glass  is  also  on  the  Coast  and 

will  collaborate  with  the  entire  production 
staff  to  give  his  intimate  and  inimitable 
touches  in  true  Hollywood  fashion. 

composed  and  conducted  by  Victor  Herbert 
and  a  musical  score  arranged  by  William 
Frederick  Peters. 

Changes  in  Pathe  Force 

Brilant  Heads  Exploitation  and  Supple 
Publicity  Department 

A  reorganization  of  the  Pathe  Exploita- 
tion and  Publicity  Departments  was  effected 

this  week  in  accordance  with  plans  recently 
perfected  by  Elmer  Pearson,  vice-president 
and  general  manager  of  Pathe  Exchange, 
Inc.,  looking  to  improved  service  and 
greater  efficiency  in  the  operation  of  these 
two  departments. 
Under  the  plan  of  reorganization  adopted, 

the  exploitation  and  publicity  departments, 
which  have  been  amalgamated  during  the 
past  two  years,  will  hereafter  be  conducted 
as  distinct  units,  the  exploitation  depart- 

ment coming  under  the  supervision  of  P.  A. 
Parsons,  advertising  manager  for  Pathe,  and 
the  publicity  department  functioning  as  a 
separate  unit.  Arthur  M.  Brilant  has  been 
named  exploitation  manager,  and  E.  F. 
Supple  has  been  appointed  publicity  man- 

ager. Mr.  Brilant  has  been  affiliated  since  1916 
with  the  publicity  and  exploitation  staffs  of 
Famous  Players-Lasky,  Associated  Pro- 

ducers, Cosmopolitan,  Mack  Sennett  Come- 
dies and  Universal.  Mr.  Brilant  has  also 

acted  as  personal  representative  of  Robert 
Vignola,  the  prominent  director. 

Mr.  Supple  was  engaged  for  several  year* 
in  the  trade  paper  field,  and  at  the  time  of 
his  joining  Pathe  was  serving  as  assistant 
managing  editor  of  Motion  Picture  News, 
More  recently  he  has  been  attached  to  the 
Pathe  Publicity  Department,  in  charge  of 
trade  paper  publicity. 

Join  Committee 
Lee  Shubert  and  Edgar  Selwyn,  theatrical 

producers;  John  Emerson,  president  of  the 
Actors  Equity  Association;  William  Brandt, 
president  of  the  New  York  State  M.  P.  T. 
O,  and  Charles  O'Reilly,  president  of  the 
Theatre  Owners'  Chamber  of  Commerce, 
have  been  added  to  the  theatrical  motion 
picture  division  of  the  Harding  Memorial 
Association  of  which  Marion  Davies,  screen 
star,  is  chairman. 

Annual  Convention  of  M.  P.  T.  O.  A. 

to  be  Held  in  Boston  Late  in  May 

THE  Committee  on  Convention,  comprising  M.  E.  Comerford  of 
Scranton,  Pa.;  Glenn  Harper  of  Los  Angeles,  Calif.;  Fred  Seegert 
of  Milwaukee,  Wis. ;  John  Schwalm  of  Hamilton,  Ohio ;  R.  F.  Wood- 

hull,  Dover,  N.  J.;  Joseph  W.  Walsh  of  Hartford,  Conn.,  and  Sydney  S. 
Cohen  of  New  York  City,  designated  at  the  last  meeting  of  the  National 
Board  of  Directors,  have  selected  the  City  of  Boston,  Mass.,  as  the  city 
for  the  1924  annual  convention  of  the  Motion  Picture  Theatre  Owners  of 
America  to  be  held  the  latter  part  of  May. 

At  a  recent  meeting  of  the  Executive  Committee  of  the  Motion  Picture 
Theatre  Owners  of  Massachusetts  a  resolution  was  unanimously  adopted 
inviting  the  National  Organization  to  hold  the  meeting  in  Boston,  and  thi» 
was  supplemented  by  similar  action  on  the  part  of  the  Motion  Picture 
Theatre  Owners  of  New  Hampshire,  Rhode  Island,  and  Connecticut. 

It  is  expected  that  a  large  number  of  delegates  from  all  over  the  United 
States  will  be  at  the  Boston  convention  and  that  that  aggregation  will  be 

increased  by  the  attendance  of  many  exhibitors  from  the  Canadian  divi- 
sion of  the  Motion  Picture  Theatre  Owners  of  America. 

The  definite  time  of  the  convention,  together  with  the  Special  Conven- 
tion Committee,  convention  hotel  and  further  details,  will  be  announced 

at  a  later  date. 

"Yolanda"  Has  World  Premiere 

at  New  York  Cosmopolitan! 
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Round  Trip— 6c 

You  can't  hop  in  to  New  York  each 
week  and  see  Broadway  premieres  and 
first  studio  showings.  It  costs  too  much 
in  time  and  money. 

But  Moving  Picture  World's  trained 
reviewing  staff  sees  these  pictures 
FROM  THE  EXHIBITOR  STAND- 

POINT and  you  get,  in  this  way,  ex- 
actly what  you  want — the  exhibitor 

angle  on  the  newest  productions;  essen- 
tially, you  as  a  subscriber,  take  a  trip 

to  New  York  and  find  out  what  pictures 
you  need — for  about  six  cents  a  week. 

F.  B.  0.  Studios  Busy 

Company  Has  Many  Units  at  Work 
On  Coast 

Production  activities  at  the  F.  B.  0.  stu- 
dios were  augmented  this  week  by  the  Hunt 

Stromberg  unit  producing  "The  Black 
Mask,"  starring  Harry  Carey  and  Ruth 
Roland  in  an  untitled  society  drama  directed 
by  Tod  Browning. 
Other  units  in  action  at  F.  B.  0.  are  the 

Mai  St.  Clair  F.  B.  0.  company  filming  the 
"Telephone  Girl"  series,  featuring  Alberta 
Vaughn.  Episode  six  is  now  being  shot.  It 
is  called  "William  Tells." 
Douglas  MacLean  is  also  busy  on  "Never 

Say  Die"  with  Jesse  Robbins  directing 
while'  Richard  Talmadge  is  finishing  "In 
Fast  Company,"  directed  by  Jimmy  Home. 
Others  at  work  are  Emory  Johnson  filming 
inserts,  and  editing  "Swords  and  Plowshares" 
and  Charles  Seeling  editing  his  production 
of  "Yankee  Madness,"  featuring  George Larkin. 

Opens  in  Brussels 
Cables  received  by  Joseph  H.  Seidelman, 

assistant  manager  of  the  Foreign  department  of 
the  Famous  Players-Lasky  Corporation,  tell  of 
the  opening  of  "The  Covered  Wagon"  in  Brus- 

sels on  Friday  evening,  February  15,  to  one  of 
the  most  distinguished  and  enthusiastic  audi- 

ences which  has  ever  greeted  a  motion  picture 
in  the  Belgian  capital. 

T.  N.  T. 

Join  the  Soup  Chorus  at  7-March  29 

"Hunchback 99  Jams  N.  Y.  Strand; 

Chief  Justice  Lauds  Film 

HE  HUNCHBACK  OF  NOTRE 
DAME,"  Universale  great  photo- 
drama,  opened  in  the  Strand  The- 

atre, New  York  City,  last  Sunday  for  a  two 
weeks'  run.  As  a  result  the  theatre  played 
to  absolute  capacity  Sunday. 
The  Strand  showing  is  its  first  Broadway 

run  since  its  twenty-week  run  at  the  Astor 
theatre  at  $1.65  top  and  on  a  two-a-day 
basis.  The  Strand  run  offers  only  a  30% 
reduction  from  the  original  Broadway  prices. 
"The  Hunchback"  is  still  enjoying  its  ex- 

tended run  in  the  Crescent  theatre,  Brook- 
lyn. The  run,  which  began  shortly  after 

the  completion  of  the  Astor  showing,  was 
originally  set  for  four  weeks,  but  was  ex- 

tended to  seven  weeks  when  it  was  found 
that  advance  sales  warranted  doubling  the 
run.  Shortly  after  this  Brooklyn  run  is 
over,  and  the  picture  has  played  its  first 
run  in  the  Brooklyn  Strand,  the  picture  will 
appear  over  the  U.  B.  O.  Circuit. 

The  following  letter  was  received  by  Mr. 
Laemmle  from  Chief  Justice  Edward  A. 
Tucker,  of  the  Supreme  Court  of  Nevada: 
"I  have  seen  the  screen  production  of  your 
company,  'The  Hunchback  of  Notre  Dame', twice  now,  once  in  San  Francisco  and  more 
recently  in  Reno,  Nevada.  My  interest  in 
it  was  held  almost  as  strongly  on  the  last 
as  on  the  first  occasion.  It  is  a  signal 
triumph  in  the  moving  picture  world.  The 
realistic  effect  of  the  acting  and  the  scenes 
is  beyond  description.  All  the  characters 
are  faithfully  portrayed,  but  the  leading 
characters,  the  Hunchback,  Clopin  and  Es- 

meralda, played  respectively  by  Lon  Chaney, 
Ernest  Torrence  and  Patsy  Ruth  Miller,  are 
given  interpretations  that  reach  great 
heights  in  dramatic  art.  With  due  regard 
to  the  adjective,  I  do  not  hesitate  to  pro- 

nounce 'The  Hunchback  of  Notre  Dame'  a 
wonderful  picture.  Any  who  do  not  see  it 

will  have  missed  a  great  picture." 

Pathe  Establishes  "Chronicles" 

Department  to  Aid  Exhibitors 

OWING  to  the  tremendous  interest  that has  been  aroused  among  exhibitors 

concerning  Pathe's  group  of  histori- 
cal dramas,  being  distributed  under  the  title 

of  the  "Chronicles  of  America"  series,  a  spe- 
cial department  has  been  organized,  to  be 

known  as  the  "Chronicles  of  America"  De- 
partment, for  the  development  and  promo- 

tion of  this  group  of  pictures  in  the  field. 

Harry  L.  Knappen,  formerly  Branch  Man- 
ager for  Pathe  at  San  Francisco  and  later 

at  Denver,  has  been  appointed  Manager  of 
the  newly  created  department,  with  head- 

quarters at  the  Pathe  Home  Office  in  New 
York. 
A  nucleus  field  force  has  already  been 

formed,  and  the  staff  is  being  augmented  as 
rapidly  as  possible  to  meet  requirements  in 
the  various  territories.  The  selection  of  this 
field  personnel  is  proving  no  easy  task. 
Such  candidates  are  being  appointed  who 

by  reason  of  their  educational  background 
and  their  poise  and  address  are  qualified  to 

go  before  prominent  bodies  and  carry  the 
message  of  the  "Chronicles  of  America"  un- dertaking to  all  who  may  be  of  assistance  to 
the  local  exhibitors  in  presenting  these  pro- 

ductions on  the  screen.  A  special  task  of 
this  field  staff  will  be  to  enlist  the  co-opera- 

tion of  such  organizations  as  Yale  alumni 
branches;  parent-teachers'  associations; committees  on  better  films ;  local  patriotic, 
civic,  fraternal  and  welfare  societies;  and 
groups  of  educators,  clergymen,  and  other 
professional  leaders  in  the  communities 
where  the  pictures  are  to  be  shown. 

Gloria's  Next  Picture 
Preparations  are  under  way  at  the  Famous 

Players  Long  Island  studio  for  Gloria  Swan- 
sons'  next  Paramount  picture,  "Manhandled," 
by  Arthur  Stringer.  Allan  Dwan  will  again 
handle  the  megaphone  for  Miss  Swanson.  So 
far  no  members  of  the  cast  have  been  chosen. 
Work  on  the  picture  will  start  in  about  ten 
days. 

IERBOCRAPHI 

TRADE  MARK  REC  M  S  PAT  OFfj 

MOTION  PICTURE 

DEVELOPING  AND 

PRINTING 

TELEPHONE  AUDUBON  3716 

203  Tp  211  W.  146     St.,      New  York  CiT.Y 
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Richard  Rowland  Organizes 

First  National  Productions 

INDICATION  that  First  National  ha
s 

permanently  entered  the  production 
field  is  read  by  the  industry  in  the  an- 

nouncement of  the  formation  of  First  Na- 
tional Productions,  Inc.  With  all  details  of 

its  incorporation  complete,  the  subsidiary 
company  was  officially  announced  recently 

in  Los  Angeles  by  John  McCormick,  west- 
ern representative  of  Associated  First  Na- 

tional Pictures,  Inc.  Richard  A.  Rowland, 

general  manager  of  Associated  First  Na- 
tional, is  president  of  the  new  corporation. 

John  McCormick  is  vice-president;  Earl 
Hudson,  secretary,  and  Clifford  P.  Butler, 
treasurer.  These  executives  will  addition- 

ally serve  on  the  board  of  directors  with 
Sam  Katz,  Sol  Lesser  and  J.  G.  von  Her- 
berg,  three  famous  exhibitors  whose  indi- vidual theatre  affiliations  cover  a  great  part 
of  the  country. 

Primarily,  the  forming  of  the  new  organ- 
ization was  to  separate  producing  and  dis- 

tributing affairs  of  the  parent  company  for 
the  purpose  of  administration,  and  further- 

more to  give  Earl  Hudson  direct  control  of 
the  organization's  producing  entity.  This 
was  the  decision  of  the  parent  company  after 
a  year  of  production  experiment  in  which 
four  conspicuous  box-office  successes  were 
made  under  Hudson's  supervision.  The  first 
of  these  was  "Flaming  Youth,"  in  which 
Colleen  Moore's  name  became  a  byword. 
Then  followed  "Her  Temporary  Husband," 
with  an  all-star  cast;  "Painted  People,"  fea- 

turing Colleen  Moore,  and  "Lilies  of  the 
Field,"  in  which  Corinne  Griffith  and  Con- 

way Tearle  were  co-featured. 
Two  additional  pictures,  now  in  produc- 

tion, will,  it  is  predicted,  sustain  Hudson's 
record  for  successes.  They  are  "The 
Woman  on  the  Jury,"  in  which  Sylvia 
Breamer  is  featured  at  the  head  of  an  ex- 

ceptionally strong  cast,  and  "Sundown,"  an original  drama  of  the  West  written  by  Mr. 
Hudson  and  which  is  being  filmed  in  Mex- 

ico and  Texas. 
Animated  by  the  spirit  of  "one  for  all  and 

all  for  one,"  First  National  nevertheless  has 
an  organization  within   an  organization  in 

Ohio  Lifts  Ban 

The  ban  of  the  State  Board  of  Film 
Censors  on  the  showing  in  Ohio  of 
moving  pictures  in  which  Mabel  Nor- mand  or  Edna  Purviance  appears  was 
lifted  on  February  26,  Vernon  M.  Riegel, 
state  education  director,  announced.  The 
action  against  these  two  stars  was  taken 
shortly  after  they  gained  considerable 
notoriety  as  witnesses  to  the  shooting 
of  a  wealthy  oil  man  in  his  Los  Angeles 
apartment  on  New  Year's  Day  by  Miss 
Normand's  chauffeur. 

In  a  letter  to  the  presidents  of  the 
Cleveland  and  Cincinnati  Film  Boards  of 
Trade  announcing  the  revocation  of  the 

ban,  Riegel  wrote:  "Inasmuch  as  there 
have  been  no  developments  in  the  Nor- 
mand-Porviance  affair  that  would  ren- 

der their  films  harmful  under  Ohio  stat- 
utes, they  will  no  longer  be  barred  by 

the  board  unless  something  develops 
that  will  bring  them  into  the  Arbuckle 

class." 

the  new  corporation,  and  their  function  will 
be  distinct  from  one  another.  Continuing 
to  administer  the  affairs  of  the  home  office 
as  western  representative  and  entrusted  with 
the  important  liaison  necessary  among  the 
affiliated  independent  producers,  John  Mc- 

Cormick has  been  given  dual  responsibility 
with  the  forming  of  the  new  company.  As 
vice-president  he  will  have  a  voice  in  its 
conduct,  although  Earl  Hudson  will  be  en- 

tirely charged  with  supervision  over  pro- 
duction. To  him  will  go  the  credit  for  the 

success  of  forthcoming  pictures  now  con- 
templated and  in  which  an  effort  will  be 

made  to  equal  the  record  of  the  first  four 
filmed  under  his  guidance. 

First  National  Productions,  Inc.,  sponsors 
a  brilliant  array  of  featured  artists,  includ- 

ing Colleen  Moore,  Corinne  Griffith,  Sylvia 
Breamer,  Milton  Sills,  Ben  Alexander  and 
Ben  Lyon,  all  of  whom  are  under  direct 
contract. 
The  structure  of  the  original  company 

remains  unchanged,  but  the  personnel  of 
First  National  Productions,  Inc.,  will  include 
Clifford  Butler  as  comptroller,  David  L. 
Thompson  as   production  manager,  Marion 

Universal  Buys  Story 

"Miracle,"  New  Clarence  B.  Kelland 
Novel,  to  Be  Jewel  Picture 

Universal  reports  that  it  has  obtained  the 
screen  rights  to  "Miracle,"  a  new  big  novel by  Clarence  Budington  Kelland,  one  of 
America's  most  popular  out-of-doors  au- 

thors. "Miracle"  is  still  in  manuscript  form. 

It  will  be  published  serially  in  the  Ladies' Home  Journal  beginning  next  August.  Later 
it  will  be  brought  out  in  book  form  by 
Harper.  It  is  very  likely  that  Universal 
will  bring  out  "Miracle"  at  the  same  time 
it  is  running  in  the  Ladies'  Home  Journal. The  story  was  recommended  to  Carl 
Laemmle,  president  of  Universal,  several 
months  ago,  immediately  after  Kelland  had 
completed  it.  He  took  it  under  advisement 
and  during  the  last  week  sent  word  from 
Universal  City  to  Frederica  Sagor,  eastern 
scenario  editor,  to  complete  purchase  of  the 
rights  for  a  Universal-Jewel  production. 
This  was  accomplished  early  this  week 
through  C.  C.  Wilkening,  literary  agent. 

Fairfax  as  scenario  counsel,  with  such  ca- 
pable writers  as  Kenneth  Clark,  Fred  Stan- 

ley and  Earl  B.  Snell  as  staff  contributors. 
Milton  Menasco  is  the  art  director,  James 
Van  Tress  is  the  ranking  cinematographer, 
while  Arthur  Tavares  is  film  editor-in-chief. 

Would  Expunge  Clause  Which 

Subjugates  Censors'  Ruling By  TOM  WALLER 

CANADIAN  exhibitors  have  suddenly become  aware  of  a  drastic  clause  in 
the  Dominion's  criminal  code  which 

exercises  an  unprecedented  power,  over- 
riding the  rulings  of  all  boards  of  censor 

and  making  the  northern  showman  liable  to 
an  indictmnt  at  the  complaint  of  a  single 
patron.  Amazement  that  such  a  law  could 
exist  was  expressed  by  Sydney  S.  Cohen, 
president  of  the  M.  P.  T.  O.  A.,  when  he 
received,  on  February  25,  a  request  for 
advice  on  this  subject  from  the  Ontario  Di- 

vision of  the  M.  P.  T.  O.  of  Canada,  which 
membership  includes  all  the  prominent  ex- 

hibitors of  the  western  part  of  the  princi- 
pality. 
Knowledge  that  such  a  law  is  on  Canada's 

criminal  statute  books  came  to  light,  ac- 
cording to  the  letter  to  Cohen,  recently 

when  a  well  known  exhibitor,  whose  name 

is  not  mentioned  in  the  organization's  com- 
munication, was  haled  to  court.  It  is  pur- 

ported that  this  complaint  was  made  by  a 
single  patron  in  an  audience  which  had 
witnessed  "Flaming  Youth,"  which  picture, 
it  is  claimed,  this  showman  was  then  exhib- 

iting. According  to  the  letter,  the  patron 
questioned  the  moral  standards  of  the showing. 

The  ire  of  the  organization,  the  letter  re- 
veals, was  aroused  when  the  Court  sustained 

the  complaint  and  imposed  a  fine  of  five 
dollars  upon  the  defendant  exhibitor.  The 
alleged  basis  for  the  reported  conviction, 
the  communication  asserts,  was  founded 
upon  a  section  of  alleged  law  which,  the 
organization  writes,  is  Clause  208  in  the 
Criminal  Code. 

Terming  this  a  "pernicious  clause,"  the organization  informs  Cohen  that,  despite 
censorship  approval  or  other  sanction  as  to 

the  worthiness  of  a  film,  it  leaves  any  ex- 
hibitor or  distributor  open  to  criminal  prose- 
cution for  the  exhibiting  of  such  a  film 

should  the  public  deem  it  improper. 
Immediate  steps,  Cohen  is  advised,  have 

been  taken  by  the  Ontario  Division  to  have 
this  alleged  clause  expunged  from  the  law 
books. 

In  such  respect  has  a  resolution  been 
formulated  suggesting  a  revisal  which  would 
safeguard  the  exhibitor  from  such  prosecu- 

tion and  make  as  a  finality  the  Board  of 
Censors'  decision. 

Dr.  J.  H.  Schad,  head  of  the  theatre  own- 
ers of  Eastern  Pennsylvania,  was  honored 

by  his  organization  and  prominent  officials 
at  a  dinner  tendered  him  in  Philadelphia  on 
the  evening  of  February  24.  In  recognizance 
of  his  good  work,  Dr.  Schad  was  presented 
with  a  gold  watch  and  chain. 
Among  the  spokesmen  were  Sydney  S. 

Cohen,  M.  J.  O'Toole,  Mayor  Kendrick  c: 
Philadelphia,  Mayor  Scharman  of  Reading 
and  R.  F.  Woodhull.  Charles  Goodwin  was 
toastmaster. 
Mayor  Kendrick  commended  the  theatre 

owners  for  the  services  they  are  rendering 
the  people.  He  agreed  to  take  under  serious 
consideration  a  suggestion  made  by  O'Toole that  the  organization  appoint  a  committee 
of  three  of  its  members  to  bring  the  body 
in  closer  contact  and  co-operate  with  the 
administration.  Fully  286  members  of  the 
industry  were  present  at  the  affair. 
The  M.  P.  T.  O.  of  Ohio  on  March  6  and 

7  will  hold  a  big  convention  at  Columbus. 
In  addition  to  members  many  western  lead- 

ers and  Messrs.  O'Toole,  Cohen  and  Wood- hull  are  expected  to  be  present. 
On  March  19  at  the  Hotel  Taft,  New 

Haven,  the  M.  P.  T.  O.  of  Connecticut  will 
meet  under  Chairman  Joseph  Walsh. 
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It  Is  to  Laugh 

Recently  William  Randolph  Hearst 
paid  a  high  tribute  to  exhibitor  reports 
in  the  trade  papers. 

Moving  Picture  World's  account  of 
his  speech  said  just  that. 
Then  Exhibitor's  Herald  came  out 

with  the  statement  that  Mr.  Hearst  had 
praised  ITS  department  of  exhibitor  re- 

ports. It  boxed  the  story  to  give  it  spe- 
cial prominence. 

Now  Greater  Amusements  announces 
that  Mr.  Hearst  praised  ITS  depart- 

ment of  exhibitor  reports.  And  devotes 
an  editorial  to  the  claim. 
Going  up. 
All  of  which  is  partly  true. 
Mr.  Hearst  praised  all,  but  collective- 
ly, without  specific  mention  of  any  trade 

paper. 
We  have  still  to  hear  from  the  Film- 

dom  Fantasy  and  the  Bingville  Bugle. 

UniversaPs  April  Jewel 

"The    Law    Forbids"    Shows  Baby 
Peggy  in  New  Role 

Universal  is  preparing  to  launch  "The 
Law  Forbids,"  a  Universal  Jewel  produc- 

tion. It  was  made  with  Baby  Peggy  play- 
ing an  important  role.  It  is  the  second  fea- 
ture which  Universal,  in  connection  with  the 

Stern  brothers,  has  made.  It  will  be  released 
in  April. 

It  was  written  by  Bernard  McConville. 
Lois  Zellner  and  Ford  I.  Beebe  put  it  into 
screen  form.  It  was  directed  by  Jesse 
Robbins. 
Robert  Ellis  has  the  leading  male  role. 

Elinor  Faire  plays  the  wife,  and  Baby 
Peggy  the  child.  Among  others  in  the  cast 
are:  James  Corrigan,  Anna  Hernandez, 
Ned  Sparks,  Eva  Thatcher,  Victor  Potel, 
William  E.  Lawrence,  Buddy  Messinger  and 
Joseph  Dowling. 

Tobias  In  New  Haven 

Lester  Tobias  formerly  associated  with  the 
Goldwyn  sales  staff  located  in  the  New  Eng- 

land territory,  has  been  appointed  manager 
of  Hodkinson's  New  Haven,  Conn,  sub- 
branch,  to  fill  the  vacancy  caused  by  the 
transfer  of  Sam  Friedman,  to  the  post  of 
manager  of  the  Hodkinson  office  at  Albany, 
N.  Y. 

Charles  R.  Rogers Priscilla  Dean Hunt  Stromberg 

Priscilla  Dean  Pictures  Through  Hodkinson 
Contracts  were  signed  recently  for  a  series  of  elaborate  Priscilla  Dean  pictures  between 

Charles  R.  Rogers,  president  of  Priscilla  Dean  Productions,  Inc.,  and  Raymond  W.  Pawley, 
treasurer  of  the  Hodkinson  Corporation. 

The  pictures  will  be  produced  in  Los  Angeles  under  the  supervision  of  Hunt  Stromberg 
and  negotiations  have  been  started  for  two  well-known  Broadway  stage  successes  and  for 
a  very  popular  recently  published  novel. 

The  pictures  will  all  be  elaborate  society  dramas  pointed  for  the  finest  first  run  theatres. 
They  will  be  built  with  unusual  exploitation  in  mind  and  special  budget  has  been  provided 
to  herald  them  in  an  unusual  manner  in  behalf  of  the  exhibitors. 

Actual  production  work  on  first  production  will  start  by  April  1. 

Herbert  Brenon  Sees  Film 

Renaissance  Approaching 

THERE  is  a  film  renaissance  drawing near,  in  the  opinion  of  Herbert 
Brenon,  Paramount  producer,  who 

has  just  arrived  in  New  York  from  the 
Coast  to  film  "The  Mountebank,"  with Ernest  Torrence  featured  in  the  title  role. 

"Speaking  broadly,"  said  Mr.  Brenon,  "the aim  of  the  motion  picture  producer  today  is 
to  provide  entertainment  which  appeals  to 
the  greatest  number.  I  reveal  no  secret 
when  I  say  that  there  has  always  been  a 
minority  who  remain  unsatisfied  with  the 
present  day  film  and  who  are  eager  to  view 
pictures  which  cater  to  their  own  peculiar 
tastes. 

"I  believe  the  day  is  coming  when  stories 
will  be  filmed  especially  for  these  people. 
Producers  will  continue  to  make  pictures  as 
they  are  made  today,  of  course,  because 
they  appeal  to  the  vast  majority.  Those 
whose  tastes  differ  are  entitled  to  film  en- 

tertainment of  their  own  choosing,  however, 
and  the  industry  will  one  day  make  a  prod- 

uct to  satisfy  them. 
"Motion  pictures  destroyed  a  form  of 

amusement  which  they  must  replace.  In  the 
old  days  there  were  different  types  of  thea- 

tres.   One  always  knew  what  class  of  en- 

tertainment would  be  found  in  each  one. 
The  motion  picture  came  along  and  swept 
away  the  various  types,  replacing  them  with 
a  theatre  which  is  generally  of  one  type  and 
which  provides  one  type  of  entertainment. 
With  the  making  of  special  forms  of  film 
entertainment,  the  old  classifications  in  the- 

atres will  again  appear." 

Scene*  from  "Love's  Detour,"  a  One  Reel  Comedy  Starring  Charles  Chase.  Produced  by Hal   Roach   for  Release  by  Pathe. 

George  R.  Chester  Dies 
George  Randolph  Chester,  short  story 

writer,  creator  of  "Get  Rich  Quick  Walling- 
ford,"  died  suddenly  at  5  o'clock  on  the  morn- 

ing of  February  26  of  a  heart  attack  in  the 
arms  of  his  wife,  Lillian,  at  his  home,  26 
West  Ninth  street,  New  York  City.  Until 
nearly  midnight  he  had  been  working  on  a 

new  short  story  of  the  "Izzy  Iskovitch"  ser- ies now  running  in  The  Saturday  Evening 
Post.  Chester  was  54  years  old.  He  is  well 
known  to  the  film  industry  through  his  late 
association  with  Vitagraph. 

Hays  Critically  III 

Theodore  L.  Hays,  general  manager  of 
Kinklestein  &  Ruben  theatres,  is  critic- 

ally ill  at  his  home  in  Minneapolis  with 
bronchial  pneumonia.  Mr.  Hays  was  taken 
ill  on  Sunday  upon  his  return  to  Minne- 

apolis after  an  eastern  trip.  He  is  one  of 
the  oldest  and  most  widely  known  exhi- 

bitors in  the  Northwest. 

A  bulletin  received  just  before  press- 
time  said: 
"Mr.  Hays'  condition  slightly  improved 

but  still  serious." 
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Metro  Studio  Preparing 

for  Ingram's  Return  Here 

Shows  Radio  Secret 

Preparations  are  now  under  way  at  the 
Metro  studios  in  Hollywood  to  receive  Rex 
Ingram,  who  is  expected  to  arrive  from 
Africa  some  time  in  March.  Ingram  is  to 
finish  his  interiors  for  his  new  production 
for  Metro,  "The  Arab,"  on  the  West  Coast. 
Although  Mr.  Ingram  has  been  away  in 

Europe  and  in  Africa  these  last  six  months, 
he  has  been  in  constant  communication 
with  the  Metro  studios  and  his  emissaries 
have  crossed  and  recrossed  several  times, 
bearing  important  information  to  Metro's staff  of  technical  experts  for  the  erection  of 
sets,  costuming,  lighting  arrangements  and 
other  important  details.  Mr.  Ingram  does 
not  wish  to  lose  any  time  on  his  arrival  but 
to  begin  work  immediately  on  the  sets. 
Most  of  "The  Arab"  Mr.  Ingram  filmed on  location  in  northern  Africa  around  Tunis 

in  Algiers.  Several  important  scenes  will 
be  filmed  by  Ingram  in  Paris  on  his  way 
home,  and  then  with  several  members  of 
his  big  European  cast  and  with  Ramon  No- 
varro  and  Alice  Terry,  who  play  the  leading 
roles,  he  will  return  to  this  country  and  go 
to  Hollywood  to  complete  the  picture.  What 
with  the  scenes  to  be  shot  here  and  the 
editing,  "The  Arab"  will  not  be  entirely 

Back  at  Home  Offices 

Herman  Starr,  one  of  the  Warner  Brothers 
executives,  who  has  been  acting  as  general 
manager  at  the  west  coast  studios  for  the  past 
six  months,  returned  this  week  to  New  York. 
He  will  remain  at  the  home  offices. 

T.  N.  T. 

Oh  Ladies,  We  Want  You  Men.  29 

completed  until  late  in  April  at  which  time 
it  is  now  set  for  release. 

"The  Arab"  is  taken  from  Edgar  Selwyn's 
play.  It  is  being  photographed  by  John  F. 
Seitz. 

F.  B.  Warren  Joins  F.  P.-L. 
Famous  Players-Lasky  Corporation  an- 

nounces the  engagement  of  F.  B.  Warren, 
effective  immediately.  Mr.  Warren  will  have 
a  seat  on  the  sales  board  of  the  company, 
which  is  headed  by  S.  R.  Kent,  general  man- 

ager of  distribution,  and  will  serve  in  a  con- 
sulting capacity  in  the  merchandising  end 

of  the  company's  business.  He  was  one  of 
the  original  vice-presidents  of  Goldwyn  at 
the  time  of  its  formation  and  later  the  chief 
operating  executive  of  Associated  Producers. 

Broadcasting   Stations  Tell   Fans  to 
See  This  Newsy  Kinograms 

Kinograms,  Educational's  News  Reel,  has 
again  enlisted  the  aid  of  radio  in  what  is 
claimed  will  be  one  of  the  biggest  publicity 
and  exploitation  stunts  ever  carried  out  on 
a  news  reel.  The  stunt  is  of  particular  value to  exhibitors. 

Through  an  arrangement  with  the  West- 
inghouse  Electric  and  Manufacturing  Com- 

pany, Kinograms  photographed  the  process 
of  making  the  vacuum  tube  used  in  radio 
reception. 
The  tie-up  consists  of  broadcasting  from 

three  powerful  stations  of  the  Westinghousc 
Company  information  that  this  interesting 
process  of  manufacture  can  be  seen  in  Kin- 

ograms at  local  theatres,  and  naming  the 
theatres  in  the  vicinity  of  the  broadcasting 
station.  The  stations  which  will  broadcast 
the  talks  are  KDKA,  at  Pittsburgh;  KYW, 
at  Chicago,  and  WBZ,  at  Springfield,  Mass. 

Harris  Appointed 
Frank  Harris,  formerly  branch  manager 

for  Pathe  at  St.  Louis,  has  been  appointed 
special  feature  representative.  Part  of  the 
feature  product  which  will  engage  Mr.  Har- 

ris's attention  includes  the  new  Harold  Lloyd 
comedy,  "Girl  Shy" ;  the  Hal  Roach  novelty 
feature,  "The  King  of  Wild  Horses,"  and 
another  forthcoming  Hal  Roach  feature  re- 

lease, "Somewhere  in  Kansas." 

Director  Ernest  Laemmle 
Another  new  director  has  been  created 

from  the  ranks  of  assistant  directors  at  Uni- 
versal City.  Ernest  Laemmle,  nephew  of 

Carl  Laemmle,  president  of  the  Universal 
Pictures  Corporation,  has  the  job. 
He  will  start  with  a  series  of  two-reel 

western  pictures  in  which  Pete  Morrison, 
featured  in  "The  Ghost  City,"  will  star. Production  on  them  will  start  at  once.  The 
first  one,  untitled,  was  written  by  William 
Wing. 

High-Class  Cast 
Stating  that  it  is  seldom  that  the  matter 

of  casting  for  two-reel  subjects  is  given 
such  attention  as  in  the  "Telephone  Girl" 
series,  F.  B.  O.  calls  attention  to  the  pres- 

ence of  such  players  as  Mario  Carillo,  Tom 
Wilson,  Eddie  Hearn,  George  O'Hara  and 
Douglas  Gerrard. 

In  Its  Fifth  Week 

Although  rounding  out  its  fifth  week  run 
at  Grauman's  Rialto  Theatre,  "The  Marriage 
Circle"  still  continues  to  play  to  capacity 
audiences  of  Los  Angeles.  Long  waiting  lines 
and  the  S.  R.  O.  signs  have  become  regular 
features  of  the  performances  of  this  Ernst 
Lubitsch  Production,  and  all  indications  point to  its  continuance. 

JOSEPH  M.  SCHENCK  PRESENTS  CONSTANCE  TALMADGE  IN  "THE  GOLDFISH,"  A  FIRST  NATIONAL  PICTURE. 
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Paramount  Entertains  Theatre 

Owners  at  Long  Island  Studio 

EDWARD  EARL 
President,  Nicholas  Power  Company. 

Edward  Earl  Recuperated 

President  of  Nichols  Power  Company 
Back  to  Desk  After  Long  Illness 

Edward  Earl,  president  of  the  Nicholas 
Power  Company,  this  week  will  resume  ac- 

tive supervision  of  his  company.  Mr.  Earl 
has  been  recuperating  for  the  past  month  at 
Atlantic  City,  N.  J. 

For  the  past  year  Mr.  Earl's  health  has been  impaired  by  an  illness  which,  it  is  said, 
necessitated  the  performing  of  two  serious 
operations. 
Despite  this  condition,  Mr.  Earl,  all 

through  his  period  of  illness,  has  daily  been 
aware  of  affairs  at  his  office. 

No  Revision  of  Tax 

Despite  many  moves  made  by  both  Re- 
publicans and  Democrats  to  bring  about  a 

further  modification  of  the  admissions  tax, 
the  House  of  Representatives  on  February 
26  turned  a  deaf  ear  to  the  entreaties  on 
behalf  of  the  "legitimate"  theatrical  inter- 

ests for  tax  relief.  Paragraph  1  of  Section 
500,  replacing  Section  800  of  the  present 
act,  remains  as  adopted  by  the  House  Ways 
and  Means  Committee,  as  follows: 
"A  tax  of  1  cent  for  each  10  cents  or 

fraction  thereof  of  the  amount  paid  for  ad- 
mission to  any  place  on  or  after  such  date, 

including  admission  by  season  ticket  or  sub- 
scription, to  be  paid  by  the  person  paying 

for  such  admission;  but  where  the  amount 
paid  for  admission  is  50  cents  or  less,  no 
tax  shall  be  imposed." 

If  similarly  adopted  by  the  Senate  and 
the  bill  is  signed  by  the  President,  this  pro- 

vision will  take  effect  immediately  the  meas- 
ure becomes  a  law. 

To  Open  in  Boston 

"The  Great  White  Way,"  Cosmopolitan's 
spectacular  reproduction  of  Broadway  life 
which  recently  completed  a  run  at  the  Cos- 

mopolitan Theatre,  New  York,  will  begin  an 
indefinite  engagement  at  the  Park  Theatre, 
Boston,  February  29.  Among  the  principals 
are  Anita  Stewart,  Oscar  Shaw,  T.  Roy 
Barnes  and  Tom  Lewis  and  a  score  of  celeb- 

rities of  the  sporting,  newspaper  and  the- 
atrical worlds. 

ILLIAM  BRANDT,  president  of  the 
Motion  Picture  Theatre  Owners  of 
New  York,  and  twenty-five  promi- 

nent New  York  and  New  Jersey  exhibitors, 
together  with  a  number  of  their  friends,  vis- 

ited the  Paramount  Long  Island  studio  Friday 
and  watched  the  filming  of  scenes  for  Sidney 
Olcott's  production  of  "Monsieur  Beaucaire," starring  Rudolph  Valentino,  and  also  the  new 
Thomas  Meighan  picture,  "The  Confidence 
Man,"  which  Victor  Heerman  is  directing. 
Luncheon  was  served  at  the  studio  to  the 

entire  party,  the  members  of  which  afterward 
met  Gloria  Swanson,  Rudolph  Valentino, 
Thomas  Meighan,  Bebe  Daniels,  Lois  Wilson, 
Helene  Chadwick,  Lowell  Sherman,  Sidney  01- 
cott,  Allan  Dwan  and  other  Paramount  cel- 
ebrities. 

Among  those  in  the  party  were  Joseph  Seider, 
chairman  of  board  of  directors  of  Motion  Pic- 

ture Theatre  Owners  of  New  Jersey;  Samuel 
Rinzler,  Stone  Theatre,  Brooklyn;  Sigmund 
Weltner,  Stadium  Theatre,  Brooklyn ;  Hyman 
Rachmil,  Supreme  Theatre,  Brooklyn;  Hy 
Gainsboro,  Flushing  Theatre,  Flushing,  L.  I.; 
M.  Schwartz,  Garden  Theatre,  Richmond  Hill ; 
C.  Schwartz  and  S.  Schwartz,  Oxford  Thea- 

tre, Brooklyn;  Harry  Brandt,  Parkside  Theatre, 
Brooklyn;  S.  I.  Berman,  Stanley  Playhouse, 
Brooklyn;  Charles  L.  O'Reilly,  Rex  Theatre, 
New  York ;  Sol  Raives,  Acme  Theatre,  New 
York ;  Charles  Haring,  Crescent  Theatre,  New 
York ;  Lee  Ochs,  Costello  Theatre,  New  York ; 
Rudolph  Sanders,  Marathon  Theatre,  Brook- 

lyn ;  V.  A.  Warren,  Strand  Theatre,  Massena, 
N.  Y. ;  Lou  A.  Buettner,  Opera  House,  Cohoes, 
N.  Y. ;  Lou  Blumenthal,  Central  Theatre,  Jer- 

sey City;  Charles  Steiner,  New  Fourteenth 
Street  Theatre,  New  York ;  William  A.  Landau, 
Heights   Theatre,   New   York ;   Joseph  Stern, 

Newark;  Al  Friedlander,  Garden  Theatre, 
Brooklyn;  Herbert  Ebenstein,  Henry  Yusen 
and  Bernard  Edelhertz. 

Grant  Time  Extension 

Treasury  Department  Heeds  Conten- 
tion of  American  Producers 

An  extension  of  time  in  which  affidavits 
may  be  filed  by  moving  picture  producers 
desirous  of  taking  advantage  of  the  lower 
tariff  provided  for  imports  of  pictures  taken 
abroad  in  the  course  of  production  of  a  film 
of  which  60  per  cent,  or  more  is  made  in 
this  country,  will  be  granted  by  the  Treas- 

ury Department  in  all  cases  where  it  is  im- 
possible to  comply  with  the  present  time 

limit  of  six  months,  it  has  been  ordered  by 
Assistant  Secretary  of  the  Treasury  Mac- 

kenzie Moss,  in  charge  of  customs. 
Producers  wishing  to  take  advantage  of 

this  provision  of  the  tariff  law  contend  that 
the  six  months'  limit  is  not  sufficiently  long 
to  enable  them  to  determine  the  correct 
number  of  feet  that  will  be  released  in  a 
production,  and  that  it  usually  takes  from 
six  months  to  a  year  to  audit  and  finally 
determine  what  percentage  of  foreign  nega- 

tives will  be  included  in  the  prints  of  an 
American  production. 

T.  N.  T. 

It's  a  Party !— Astor— March  29 

DIRECTOR  SIDNEY  OLCOTT  ENTERTAINS  THEATRE  OWNERS 

Beside  him  you  see  Smiling  "Billy"  Brandt  on  a  set  for  "Monsieur  Beaucaire"  at  Para 
mount's  Long  Island  studio 
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Balaban  &  Katz  Income  for 

Half  Year  Totals  $734,936 
The  net  income  of  Balaban  &  Katz  for  the 

six  months  ended  December  30,  1923,  was 
$734,936,  compared  with  $643,145  earned  in 
the  six  months  ended  December  31,  1922. 
After  preferred  dividends  amounting  to  $82,- 
845,  net  earnings  available  for  dividends  on 
the  264,206  shares  of  $25  par  value  common 
stock  outstanding  were  $652,091,  equal  to 
$2.47  a  share  or  at  the  annual  rate  of  $4.94 
per  share.  The  company  pays  common  div- 

idends at  the»rate  of  $3  per  share  a  year. 
In  his  report  to  stockholders  Herbert  L. 
Stern,  president,  says  that  based  on  present 
earnings  it  is  expected  that  a  sufficient  sur- 

plus will  be  accumulated,  after  the  payment 
of  preferred  and  common  dividends,  to  prac- 

tically finance  the  completion  of  the  new 
theatre  being  built  at  Broadway,  Lawrence 
and  Magnolia  avenues. 
Word  has  been  received  her^  that  another 

booking;  circuit  has  been  formed  by  the  ex- 
hibitors of  Janesville,  Beloit,  Port  Atkinson, 

Knu  Claire,  Watertown  and  Chippewa  Falls. 
C.  J.  Goetz  of  the  Beverly  Theatre  and 
James  Zanias  of  the  Apollo  Theatre,  both  of 
Janesville.  will  look  after  the  booking  for 
the  circuit. 

Calles  Company  is  planning  to  take  over 
the  Gem  and  Savoy  theatres  at  Quincy,  111., 
as  soon  as  the  Pinkleman  Cory  circuit 
moves  into  its  new  Washington  Square  The- 

atre that  is  going-  up  on  the  north  side  of Washington  Square.  The  Pinkleman  Cory 
Company  will  give  up  the  two  houses  and 
make  the  new  theatre  their  headquarters 
when  it  is  completed,  which  they  plan  will 
be  early  this  spring. 

The  Riviera  Theatre  management,  in  or- 
der to  boost  the  matinee  shows,  is  keeping 

the  matinee  rates  in  effect  until  6:30  P.  m. 
each  day,  except  on  holidays  and  Sundays, 
and  as  a  result  their  afternoon  shows  have 
been  well  patronized. 

Balaban  &  Katz  will  put  their  newest 
musical  novelty  into  effect  on  Sunday. 
March  2,  at  the  Chicago  Theatre,  when  the 
pipe  organ  with  two  consoles  will  be  put 
into  use  and  Jesse  Crawford,  principal  or- 

ganist for  the  Chicago  Theatre,  will  play 
at  one  console  and  his  wife,  who  is  the  reg- 

ular organist  at  the  Roosevelt  Theatre,  will 
be  at  the  other  keyboard. 

The  new  Hoosier  Theatre  at  Whiting 
opened  last  week  and  Mrs.  Margaret  V.  Ben- 

nett, managing  director,  has  one  of  the 
finest  picture  houses  in  that  part  of  the 
country.  The  new  house  seats  1,04)0  and  la 
decorated  in  tan,  ivory  and  burnt  orange. 
Wicker  chairs  are  installed  in  the  lobby  and 
the  boxes,  and  Heywood  Wakefield  supplied 
the  seats  for  the  auditorium.  Vaudeville 
and  feature  pictures  with  plenty  of  good 
music  will  make  up  the  programs.  Ann 
Grogan  will  be  the  treasurer,  John  Schach 
in  charge  of  the  projection  and  Paul  Voulges 
house  manager. 

D.  A.  Hooker  plans  to  rebuild  his  movie 
theatre  at  Ewen  which  was  destroyed  by 
lire  recently.  Work  will  start  at  an  early 
date. 

A  new  picture  theatre  is  planned  for  Ba- 
tavia,  111.,  by  local  capital.  Plans  are  being 
made  for  the  purchase  of  a  lot  in  the  heart 
of  the  town. 

Maurice  Dauber,  manager  of  the  Ideal  and 
other  theatres,  is  out  after  an  attack  of  the 

grippe  and  says  that  business  Is  on  the mend. 

The  Elm  Theatre  has  been  sold  to  the 
Lynch,  Langdon  circuit,  who  expect  to  im- prove the  house. 

Jack  Hoeffler,  managing  director  of  the 
Orpheum  Theatre  at  Quincy,  111.,  was  in  the 
city  buying:  film  last  week.  He  is  optimistic 
over  the  business  outlook  In  the  Gem  City. 

Most  of  the  Loop  theatres  celebrated 
Washington's  Birthday  with  appropriate  cer- 

emonies. The  McVlckers  had  a  patriotic  in- 
terlude by  Spitalny,  while  the  Chicago  The- 

atre had  an  elaborate  presentation  of  Wash- 
ington crossing  the  Delaware  River  and  the 

guard  of  the  soldiers  at  Valley  Forge.  Busi- 
ness for  the  week  has  been  very  good  at 

most  of  the  Loop  houses. 

The  Princess  and  Star  theatres  at  DeKalb. 
111.,  have  been  sold  by  Reynolds  and  Condon 
to  the  DeKalb  Theatre  Company,  affiliated 
with  the  Midwest  Circuit  of  theatres.  Glen 
Reynolds  is  president  of  the  Illinois  M.  P. T.  O. 

Fire  starting  in  the  projection  room  of 
the  Royal  Theatre  at  Newcastle,  Ind.. 
caused  a  damage  amounting  to  about  $1,000 
and  Roy  Fischer,  the  operator,  was  slightly 
burned  in  helping  to  extinguish  the  flames. 
The  fire  was  confined  to  the  booth  and  no 
one  in  the  audience  was  hurt. 

Walter  Owbridge  plans  to  build  a  modern 
movie  house  at  Sycamore,  111.,  that  will  seat 
1,000.     Work  will  begin  at  an  early  date. 

The  new  Grand  Theatre  was  opened  at 
West  Frankfort  Heights,  111.,  last  week  by 
Poole  and  Martin,  who  plan  to  run  exclusive 
picture  programs. 

A.  J.  Opperman.  who  owns  the  Bond  The- 
atre at  Pontiac,  111.,  plans  to  build  a  fine 

FLORA  FINCH 
As     the     Duchess     de     Montmorency,  the 
chatter-box  gossip  of  Louis  XV,  in  "Mon- 

sieur  Beaucaire,"   Rudolph   Valentino's  new Paramount  Picture. 

movie  theatre  on  the  site  of  the  old  Crescent 
Theatre,  which  was  recently  torn  down  to 
make  room  for  the  new  house. 

J.  D.  Watson  has  taken  over  the  Dream- 
land Theatre  at  Pekin,  111.,  from  Mrs.  Will- 

iam McClellan,  who  will  take  up  other  lines. 
Business  at  Pekin  has  not  been  up  to  stand- 

ard on  account  of  the  explosion  at  the  Corn 
Products  plant  that  caused  the  death  of 
many  employes. 

The  many  friends  of  Louis  Landau,  owner 
of  the  Washington  Theatre  at  Granite  City, 
111.,  will  be  sorry  to  hear  he  is  laid  up  with 
a  broken  leg  which  was  caused  by  a  fall  last week. 

Plans  for  the  erection  of  a  new  theatre, 
store  and  apartment  building  at  Indiana 
Harbor  are  being  prepared  for  Michael  Koz- acik,  of  that  place,  it  was  announced  last 
week.  The  structure,  which  will  be  erected 
across  the  street  from  the  postofftce  build- 

ing, will  cost  approximately  $400,000.  When 
the  new  project  is  completed,  Indiana  Har- bor will  have  seven  picture  theatres.  The 
new  Garden  Theatre,  which  s'.ill  is  under construction  on  Main  street,  will  be  opened 
soon.  It  is  being  erected  by  James  1'iwaronas at  a  cost  of  $150,000. 

J.  G.  Hoagland,  of  Rockford,  111.,  plans  to 
erect  a  movie  theatre  in  that  city.  He  has 
secured  a  site  on  Wyman  street. 

The  Central  Park  Theatre  is  enlarging  the 
stage  of  the  house,  so  as  to  take  care  of  pre- sentations and  vaudeville  acts.  Max  Turner 
says  they  will  have  one  of  the  best  stages  on the  west  side. 

Arthur  Schoenatndt  of  the  Sehociisladt  cir- 
cuit is  out  on  the  West  Coast  enjoying  the 

balmy  breezes  of  the  Pacific  and  taking  In 
the  sights  of  the  Hollywood  studios.  He  will 
have  plenty  to  tell  the  boys  when  he  gels back  to  the  old  town. 

A.  J.  Sodini  has  taken  over  the  Livingston 
Theatre  at  Dwight,  111.,  and  will  make  some 
improvements  in  the  house. 

Fred  Gilford,  well  known  .to  Film  Row, 
has  taken  over  the  management  of  the  Cen- 

tury Theatre  at  1421  West  Madison  street, 
and  will  fix  the  house  up  for  the  Spring  busi- ness. 

The  Dearborn  Theatre  now  is  under  the 
management  of  Henry  Trinz,  who  is  one  of 
the  veterans  of  the  business  in  this  part  of 
the  country.  Trinz  has  been  in  the  show 
business  for  twenty-live  years  and  is  known all  over  the  country. 

Benjamin  Fohrman  of  the  Garrlck  Theatr« 
was  waylaid  one  night  recently  and  severely 
heaten  by  a  couple  of  thugs,  who  iscaped. 

The  Marlow  Hippodrome  Theatre  at  6254 
Stewart  avenue  has  been  reopened  by  George 
McCoy,  after  improvements. 

The  many  friends  of  Jimmy  Coston  of  the 
Sixty-third  Street  Theatres  will  be  glad  to 
know  that  he  is  recovering  from  his  serious 
illness,  and  the  boys  look  for  his  smiling 
face  along  the  Row  again  at  an  early  date. 

George  Braddock,  well  known  north  side 
manager,  has  joined  forces  with  Leserman'a Madison  Circle  Theatre  on  the  far  weal  side of  the  city. 

The  Colonial  at  Delavan,  III.,  now  is  under 
the  management  of  L  J.  Bennett,  who  will 
improve  the  house. 

Mrs.  Sid  Hayman,  of  the  Orpheum  al 
Waukegan,  111.,  Is  planning  to  build  a  new 
theatre  and  work  will  soon  begin  on  the 
plans. 
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Daily  newspapers  of  London,  Ontario, 
brought  out  special  sections  of  three  and 
four  pages  during  the  week  of  February  18 
to  commemorate  the  fourth  anniversary  of 
the  opening  of  Loew's  London  Theatre,  the 
manager  of  which  is  Fred  Jackson.  In  con- 

nection with  the  festive  occasion,  announce- 
ment was  made  that  there  were  more  than 

800  stockholders  of  the  Loew's  London  The- 
atre Company  residing  in  London  and  To- 

ronto, all  the  preferred  stock  being  held  by 
Canadians.  Marc'us  Loew  of  New  York 
controls  only  common  stock,  it  was  stated, 
and  is  otherwise  interested  only  to  the  ex- 

tent of  bookings  into  the  house.  The  Lon- 
don house  has  35  employes. 

Announcement  is  made  at  Montreal,  Que- 
bec, that  Sidney  Loevin  and  B.  M.  Hirsh 

have  been  appointed  district  sales  managers 
for  Canada  of  the  Continental  Screen  Ser- 

vice Company  with  district  headquarters  in 
Montreal.  They  have  already  conferred  with 
officials  of  the  Canadian  M.  P.  T.  O.,  includ- 

ing President  A.  D.  Denis,  Treasurer  A. 
Sperdakos  and  Secretary  Maurice  West,  all 
of  Montreal.  They  have  also  met  the  prin- 

cipal officers  of  the  Ontario  Division  of  the 
Canadian  association,  including  President 
James  Brady  of  the  Madison  Theatre;  Vice- 
President  Alexander,  Park  Theatre,  Toron- 

to, and  Arthur  Cohen,  all  of  Toronto.  It  is 
stated  that  65  theatres  of  Toronto  have  sig- 

nified their  intention  of  co-operating  with 
the  Continental  Screen  Service  through  the 
Ontario  M.  P.  T.  O. 

Manager  N.  K.  Miller  of  the  I'nntages  The- 
atre, Toronto,  is  resting:  in  Michigan  follow- 

ing; a  recent  serious  illness.  Mr.  Miller,  who 
has  been  In  charge  of  Canada's  largest  thea- 

tre since  Its  opening  four  years  ago,  is  tak- 
ing a  recuperative  vacation  of  several  weeks. 

O.  D.  Cloakey,  manager  of  the  Regent 
Theatre,  Ottawa,  gave  a  striking  demon- 

stration of  his  ability  to  organize  spectacu- 
lar stunts  by  presenting  a  number  of  special 

features  at  the  Mardi  Gras  Carnival  of  the 
Ottawa  Elks  Lodge  on  February  28  and  29 
in  the  ballroom  of  the  Loew  Theatre  Build- 

ing, Ottawa. 

The  double-show  policy  adopted  by  J.  M. 
Franklin  for  the  Franklin  Theatre,  Ottawa, 
went  into  effect  February  25  with  prices  scal- 

ing up  to  65  cents  as  before.  Under  the  new 
plan,  the  Franklin  now  presents  a  feature 
film  in  addition  to  the  original  program  of 
Keith  vaudeville,  film  comedy  and  news 
weekly.  In  place  of  afternoon  and  evening 
performances,  the  shows  are  presented  con- 

tinuously from  1  to  11  p.  m.  Ray  B.  Mac- Donald  is  announced  as  house  manager,  with 
L.ionel  Mortimer  as  musical  director.  Joe 
Franklin  took  over  the  theatre  26  weeks  ago, 
going  to  Ottawa  from  Halifax,  N.  S. 

Capt.  Frank  Goodale,  manager  of  Loew's 
Ottawa  Theatre,  was  the  "silent  booster" at  the  luncheon  of  the  Kiwanis  Club  of  Ot- 

tawa at  the  Chateau  Laurier  on  February 
22.  when  he  gave  a  number  of  passes  as 
special  prizes,  a  season's  pass  being  won by  W.  G.  Keddie,  past  district  governor  of 
Kiwanis. 

More  theatre  activity  is  evident  in  Flor- 
ida at  the  present  time  than  any  state  in 

the  Southeastern  territory,  which  would  in- 
dicate that  the  famous  Southern  winter  re- 

sort places  are  in  the  midst  of  the  greatest 
season  of  prosperity  in  their  history.  Film 
Row  in  Atlanta  is  very  enthusiastic  over 
general  dondations  throughout  Floiridja,  a 
state  that  for  many  years  has  been  consid- 

ered very  poor  from  a  picture  standpoint. 
The  news  of  a  single  week  details  activi- 

ties along  the  line  of  new  and  improved 
theatres  that  is  quite  imposing.  Carl  Ket- 
tler  is  putting  the  finishing  touches  to  an 
imposing  new  palace  at  Palm  Beach,  Fla. 
Tampa  will  open  its  new  Franklyn  Theatre 
the  last  week  in  February.  This  is  one  of 
the  finest  theatres  in  Tampa,  seating  1,200, 
and  will  be  devoted  to  a  straight  picture 
policy. W.  G.  Strawn,  of  Bradentown,  Fla.,  is 
opening  a  new  theatre  and  is  making  plans 
to  build  one  across  the  river  from  his  home 
town  in  Palmetto,  Fla.  Fred  Bryan  is  get- 

ting ready  to  open  his  new  theatre  at  Coco, 
Fla.,  and  J.  E.  Posten  has  reopened  the 
closed  Royal  Theatre,  West  Tampa,  with 
big  improvements  therein. 
Judge  Titus  recently  opened  his  new  the- 

atre at  New  Smyrna,  Fla.,  of  which  W.  B. 
Small,  formerly  of  Kissimmee,  is  manager. 
Kephyr  Hills,  a  new  Florida  town,  will  soon 
open  the  Zephyr,  promoted  by  a  group  of 
local  business  men. 

Two  well-known  theatres  In  the  South- 
eastern territory  were  completely  destroyed 

hy  Are  during  the  past  week.  The  hand- some, almost  new,  Pickwick  Theatre  at 
Chapel  Hill,  N.  C,  owned  and  operated  by 
\V.  s.  Roberson,  was  a  complete  loss.  Mr. 
Roberson  undoubtedly  will  rebuild  at  an 
early  date.  Chapel  Hill  is  a  college  town 
and  closed  during  the  summer  months,  so 
the  best  part  of  the  season  is  lost  for  Mr. 
Roberson.  Mrs.  Woods,  well  known  exhib- 

itor of  Washington,  Ga.,  lost  her  Strand 
Theatre  by  fire  during  lii  •  week.  It  is  not known  if  she  will  rebuild. 

E.  J.  Sparks,  of  the  Beacham,  Orlando, 
Fla.,  lost  $1,700,  his  share  of  receipts  from 
"Scaramouche"  (not  a  Metro  ad.)  last  week 
when  burglars  cracked  his  theatre  safe  at 
night.  The  loss,  it  is  believed,  was  cov- 

ered by  burglary  insurance,  but  no  trace  of 
the  robbers  has  been  found.  Mr.  Sparks 
was  formerly  a  Southern  Enterprise  super- 

visor, but  now  controls  a  big  chain  of  Flor- 
ida theatres. 

The  old  Atlanta  Auditorium  has  been  re- 
dedicated  the  Paramount  and  reopened  by 
P.  L.  Taylor,  owner  and  manager,  with  a 
straight  picture  policy.  Quite  an  elaborate 
affair  was  made  of  the  formal  opening  last 
week. 
W.  B.  Small,  formerly  of  Mt.  Sterling, 

Ky.,  but  more  recently  of  Kissimmee,  Fla., 

has  been  named  manager  of  Judge  Titus' new  theatre  at  New  Smyrna,  Fla. 

A.  E.  Johnson  has  sold  his  Strand  Thea- 
tre, Valdosta,  Ga.,  to  R.  L.  Hall,  formerly 

of  the  Athens,  DeLand,  Fla. 

Among  the  theatre  owners  on  Atlanta's Film  Row  the  past  week  were  Mr.  and  Mrs. 
Kenneth  Richardson,  of  the  Star,  Seneca 
Falls,  S.  C,  and  Paul  Engler,  of  the  Fa- 

mous, Birmingham,  Ala. 

Monty  Salmon,  formerly  assistant  mana- 
ger at  the  Lyric,  Atlanta,  has  been  made floor  manager  at  the  Howard. 

Kentucky 

While  it  has  been  claimed  that  "it  couldn't 
be  done,"  the  Keith  interests  in  Louisville are  out  to  show  that  Louisville  will  pay  as 
high  as  $1.10  for  night  pictures,  where  there 
are  reserved  seats  and  good  pictures.  Start- 

ing on  November  10,  the  house  known  as 
the  Mary  Anderson  Theatre,  long  used  as  a 
picture  theatre  and  previously  as  a  vaude- ville house,  started  showing  big  films,  with 
but  two  shows  a  day.  The  first  of  these 
super-pictures  was  "The  Hunchback  of 
Notre  Dame."  Afternoon  prices  were  28, 
55  and  83  cents,  and  night  prices,  55,  83  and 
$1.10.  Shows  are  at  2:30  in  the  afternoon 
and  8:30  at  night.  Other  pictures  booked 
for  showing  are  said  to  include  "The  White 
Sister,"  "Scaramouche,"  "The  Thief  of 
Bagdad"  and  "The  Ten  Commandments." 
The  first  week's  showing  was  held  over  for a  second  week.  Results  have  been  quite 
fair,  but  whether  the  plan  will  take  or  not 
after  it  is  past  the  novelty  stage  is  a  ques- tion. 

Shortly  following  announcement  that 
Macaulcys  Theatre  had  been  sold  to  the 
Starks  Interests,  which  would  not  change  its 
operation  for  the  time  being,  announcement 
has  been  made  by  J.  G.  Brown,  one  of  the 
stockholders  of  the  Majestic  Amusement  Co., 
and  owner  of  the  $4,0UO,0<l©  Brown  Hotel, 
that  he  may  shortly  erect  a  fine  new  thea- 

tre building  on  Broadway,"  between  Third and  Fourth  streets,  on  property  now  owned 
by  himself  and  adjoining  his  hotel  building. 
Brown  was  recently  in  New  York  in  this 
connection.  The  theatre's  policy  would  prob- 

ably be  that  of  becoming  the  leading  house 
handling   stage  attractions. 

Fire  damage  of  about  $1,000  was  suffered 
by  the  Savoy  Theatre.  211  West  Jefferson street,   Louisville,   on   February  14. 

Walter  Neville,  owner  of  a  group  of  small 
stores,  etc.,  at  Prestonia,  on  the  Preston 
street  road,  four  miles  from  Louisville,  has 
recently  built  an  addition  to  his  real  estate office  and  started  running  pictures  on  a 
twice  a  week  basis  for  community  residents. 
Good  attendances  are  reported. 

Scenes  from  C.  B.  C.'i  "The  Barefoot  Boy,"  Featuring  John  Bower*,  Sylvia  Breamer,  Marjorie  Daw  and  Tully  Mai 
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Loew's  Dayton,  Ohio,  House 

Changes  to  Picture  Policy 

five  years  on  the  Grand  Opera  House  and 
will  convert  the  place  Into  a  movie  house. 

Loew's  Theatre,  Dayton,  Ohio,  has  in- 
augurated one  of  the  most  important  mid- 

season  changes  in  policy  that  has  taken 
place  in  Southern  Ohio  in  quite  some  time. 
The  house,  when  originally  built  several 
years  ago,  played  a  straight  policy  of  pic- 

tures for  two  seasons,  subsequently  chang- 
ing to  vaudeville  and  pictures,  which  it  has 

since  continued.  Now,  however,  vaudeville 
has  been  discontinued  and  the  house  will 
hereafter  be  devoted  to  pictures  only, 
booked  by  Metro.  A  symphony  orchestra 
of  18  pieces,  under  direction  of  Nelson  An- 

derson, has  been  installed.  "Scaramouche," originally  booked  for  the  Victory  Theatre, 
a  legitimate  house,  was  transferred  to 
Loew's  for  the  opening  program  under  the new  policy.  Charles  Wuerz  will  continue  as 
manager. 

According  to  Phil  Honeyman.  superin- 
tendent of  the  Walnut  Theatre,  Cincy,  where 

"Little  Old  New  York"  was  held  over  a  sec- ond week,  the  patrons  of  that  house  seldom, 
if  ever,  failed  to  cheer  long  and  loud  as  the 
replica  of  America's  first  steamboat,  the 
Clermont,  was  shown  churning-  its  way  up the  Hudson  River. 

Sol  Bernstein,  theatre  man  of  New  York, 
has  purchased  large  holdings  In  the  Lyceum 
Theatre,  Canton,  Ohio,  and  has  assumed  com- 

plete control  and  management,  according  to 
E.  E.  Bender,  the  former  owner.  The  house, 
which  features  Keith  vaudeville  and  pic- 

tures, will  undergo  extensive  alterations. 

All  of  the  officers  of  the  Akron,  Ohio,  The- 
atre Owners'  Association  were  re-elected  at 

ji  meeting  held  at  Portage  Hotel  in  that  clty 
recently.  The  officers  are:  Ike  Fried  111:111. 
Akron  Theatre,  president;  Charles  Mensches, 
Liberty  Theatre,  vice-president:  Charles 
Bnben,  Palace  Theatre,  treasurer;  Albert 
Pontius,  Orpheum  Theatre,  secretary.  Trus- 

tees who  were  re-elected  are:  J 11  mes  P. 
Dunlevey,  Strand  Theatre,  chairman;  Cham- 

pion Belden,  Thornton  Theatre,  and  Allen 
Simmons,  Allen  Theatre. 

The  Orpheum  Theatre  is  the  name  of  the 
building  located  at  the  corner  of  Fourth  and 
Pike  streets,  Clarksburg,  W.  Va.,  and  this 
name  will  remain,  according  to  a  decision 
just  handed  down  by  the  West  Virginia  Su- 

preme Court  of  Appeals.  Jack  Marks,  for- 
mer lessee  of  the  theatre,  and  who  now  op- 

erates a  house  on  West  Main  street,  sought 
to  enjoin  Frank  Moore,  owner,  and  Claude 
Robinson,  lessee,  from  using  the  name  of 
Orpheum  Theatre,  but  the  restraining  order 
was  denied  him  both  in  the  circuit  court  of 
Harrison  county  and  the  state  supreme 
court. 

The  Grand  Theatre,  Columbus,  Ohio,  which 
was  recently  taken  over  by  William  M. 
James,  who  also  controls  several  other 
houses  in  that  city,  is  closed  for  extensive 
repairs.  The  entire  house,  as  also  the  lobby, 
will  be  redecorated  and  a  new  organ  in- 

stalled.   All  pillars  in  the  house  will  be  re- 

moved and  a  new  steel  and  concrete  bal- 
cony, at  an  estimated  cost  of  $10,000.  will 

replace  the  original  balcony.  A  new  mar- 
quee and  a  large  electric  sign  will  be  erect- 
ed. Five  new  Simplex  machines  have  been 

purchased  and  will  be  used  in  a  new  pro- jection room,  which  will  measure  about  10 
by  21  feet. 

The  first  picture  to  be  distributed  in  this 
section  of  the  country  by  the  Theatre  Own- 

ers' Distributing  Co.,  namely,  "After  the 
Ball,"  was  shown  at  the  Rialto  Theatre. Hamilton,  Ohio,  last  week.  John  A.  Schwalm, 
manager  of  the  Rialto,  Is  a  director  in  the 
T.  O.  D.  Co.  The  program  went  over  to  big returns. 

The  Victor  Theatre.  Columbus,  Ohio,  has 
been  sold  to  the  Photoplay  Amusement  Co., 
which  also  controls  the  Thurmania  and  Ma- 

jestic theatres  there.  The  consideration  is 
reported  to  be  $100,000. 

Tom  Broad,  who  operates  the  Regent  The- 
atre, St.  Marys,  Ohio,  has  taken  a  lease  for 

The  Palace,  Hamilton,  last  week  played  a 
five-day  engagement  of  "Scaramouche"  at 50  cents  top,  Managing  Director  Meyer  ex- 

ploiting the  engagement  as  a  special  con- cession from  Metro  to  play  the  picture  at 
pop  prices,  as  a  test  case  to  determine 
whether  the  "big  ones"  were  to  continue  to be  shown  at  high  admission  prices  at  the 
legitimate  houses.  He  played  up  the  fact 
that  the  attendance  in  this  instance  would 
be  the  deciding  factor  as  to  what  houses 
would  hereafter  be  able  to  show  pictures  of this  magnitude. 

Central  Amusement  Company 

Buys  Regent,  Indianapolis 
The  Regent  Theatre  at  42  South  Illinois 

street,  Indianapolis,  has  been  bought  by  the 
Central  Amusement  Company,  which  owns 
and  operates  the  Apollo,  Ohio,  Isis  and  Lyric 
theatres  in  the  Hoosier  capital.  The  deal 
was  consummated  a  few  days  ago  and  the 
Regent  was  opened  on  February  10  under 
the  new  management. 
The  theatre  was  bought  from  the  Indian- 

apolis Amusement  Company,  which  also 
operates  the  Colonial,  a  first  run  house  at 
Illinois  and  New  York  streets.  The  pur- 

chase price  was  not  made  public.  The  Re- 
gent seats  700  and  has  been  showing  western 

pictures  chiefly.  Charles  M.  Olsen,  presi- 
dent of  the  Central  Amusement  Company, 

said  this  policy  will  be  continued  for  the 

present. 
Charles  Sweeton,  manager  of  the  Majestic 

and  American  theatres  In  Evansvllle,  has  ac- 
quired a  three-year  lease  on  the  Strand  in 

that  city  and  will  take  possession  of  the 
property  about  May  1.  Under  his  manage- 

ment the  Strand  will  be  completely  remod- 
eled, a  new  cooling  system  will  be  installed 

:ind  a  pipe  organ  will  be  put  in.  The  Strnnd 
formerly  was  operated  by  the  Consolidated 
Realty  and  Theatres  Corporation,  which  went 
into  the  hands  of  a  receiver.  Sweeton  also 
has  acquired  an  additional  tive->ear  lease  on 
the  Majestic,  which  he  lias  operated  for  the 
last  seven  years.  Ills  present  lease  "ill  ex- 

pire on  September  1. 

Plans  to  erect  a  five-story  picture  theatre 
and  office  building  on  the  west  half  of  the 
English  Hotel  property,  on  Monument  Circle. 
Indianapolis,  by  the  Market-Circle  Realty 
Company,  a  holding  company  for  the  Famous 
I'layers-Lasky  Corporation,  have  been  aban- 

doned. Famous  Players  has  sold  the  lease 
to  a  group  of  Indianapolis  business  men. 

Decorators  have  arrived  from  Chicago  to 
have  charge  of  the  work  of  redecorating  the 

interior  of  the  Princess  Theatre  at  Bloom- 
ington,  which  was  recently  damaged  by  fire. 
Carpenters  and  other  craftsmen  have  been 
at  work  inside  the  building  since  the  fire. 
The  improvements  will  cost  between  $8,000 and  $10,000. 

Herman  Arnold,  owner,  operator  and  man- 
ager of  the  Lyric  Theatre,  Vincennes,  has 

been  made  defendant  In  a  $10,000  damage 
suit  filed  by  Margaret  Stilwell.  organist  at 
the  theatre,  as  a  result  of  Injuries  alleged 
to  have  been  suffered  by  the  young  woman 
during  a  performance  by  a  hypnotist  at  the 
theatre.  Miss  Stilwell  charged  that  one  of 
the  patrons,  when  under  the  hypnotic  In- fluence of  the  performer,  jumped  off  the 
stage  into  the  orchestra  pit  and  struck  and 
injured  her. 

T.  W.  Barhydt,  president  of  the  Indiana 
Theatre  Company,  which  operates  the  In- 

diana Theatre  in  Terre  Haute,  and  vice- president  of  the  Mutual  Operating  Company, 
was  in  Indianapolis  on  a  business  trip  a few  days  ago. 

Allen  Carter,  manager  of  the  Capitol  The- 
atre at  Clinton,  supervised  the  operation  of 

the  Liberty  Theatre  at  Terre  Haute  for  a 
few  days  recently  while  Fred  E.  LeComte. 
general  manager  of  the  Liberty,  was  in  In- 

dianapolis consulting  with  Fred  Sims,  re- 
ceiver for  the  Consolidated  Realty  and  The- 

atre Corporation,  relative  to  the  sale  of  the 
property. 

New  Orleans 

A  panic  was  averted  in  Loew's  Crescent Theatre  recently  when  a  buildinp;  next  door 
burst  into  flames.  The  smoke  poured  into 
the  theatre  but  the  coolness  of  Manager  R 
Toups  in  addressing  the  audience  enabled 
them  to  get  out  safely.  The  house  was  filled 
to  capacity  and  in  ten  minutes  was  empty. 
The  evening  show  went  on  as  usual.  The 
theatre  was  not  damaged. 

While  showing  "Determination."  the  last reel  burst  Into  flame  and  only  the  fireproof 
projection  room  saved  what  would  have  beei> 
a  disastrous  fire  at  the  Lyceum  Theatre  re- cently. There  were  not  many  people  in  the. 
house  at  the  time  as  the  last  show  was  al- 

most over.  Manager  Wedig  got  his  patronf 
out  quickly. 

The  Isis  Amusement  Co.,  of  which  E 
'  Ehrlich  Is  proprietor,  has  installe'd  two Powers  Type  E  machines.  An  old  timer  In 
the  game,  Ehrlich  believes  in  perfect  projec- tion and  that  is  one  reason  of  his  success. 
He  is  a  popular  figure  along  film  row. 

Scenes  from  the  Eighth  Chapter  of  "The  Way  of  a  Man,"  a  Ten  Episode  Serial  Written by  Emerson  Hough.     It  is  Released  by  Pathe. 

A.  Pantages  will  shortly  begin  construc- tion on  a  large  building  which  will  house 
his  theatre.  The  building  will  cost  $500,000 
and  will  be  completed  by  December.  There 
will  be  stores  and  offices  in  the  building  and 
the  theatre  will  be  entered  by  an  arcade. 
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Visitors  to  San  Francisco 

Include  Honolulu  Exhibitor 

Henry  Bredhoff,  of  the  Hawaii  Film  Sup- 
ply Company,  Honolulu,  T.  H.,  and  who  is 

also  interested  in  the  exhibiting  end  of  the 
business  there,  sailed  from  San  Francisco 
for  his  island  home  on  February  20,  follow- 

ing a  stay  of  eight  weeks  on  the  mainland. 
During  his  stay  here  he  made  a  number  of 
trips  to  points  of  interest,  including  one  to 
San  Diego  and  Tia  Juana,  Mex.  Mr.  Bred- 

hoff is  also  secretary-treasurer  of  the  Hon- 
olulu Advertising  Club. 

C.  O.  Davies  of  the  Wigwam  Theatre,  Reno. 
Nev.,  and  E.  Masterson  of  Lovelock,  New. 
were  recent  visitors  at  San  Francisco  from 
the  Sagebrush  State.  The  winter  there  is 
describ'.  d  as  being  a  mild  one,  fhere  having 
been  but  little  snowfall.  Other  visitors  from 
a  distance  have  been  Harry  Holland  of  Bish- 

op, Cal.,  who  came  to  purchase  equipment 
for  the  theatre  being  erected  to  take  the 
place  of  the  one  burned  last  year,  and  Alex 
Krater  of  Independence,  Cal.,  who  also  came 
to  make  purchases.  Joe  Kanneaster  of  the 
Rex  Theatre,  Clovis.  Cal.,  also  came  to  town 
recently  to  purchase  equipment. 

The  new  Metropolitan  Theatre  of  S.  IT. 
Levin  in  Golden  Gate  Valley,  San  Francisco, 
will  be  formally  opened  early  :n  April,  ac- 

cording- to  present  plans.  It  will  be  oper- ated under  the  direct  management  of  E.  B. 
Levin,  formerly  booker  for  the  Vckerman  & 
Harris  Circuit,  but  who  is  now  assoi  iated 
with  his  brother. 

Prank  Newman  has  been  made  manager 
of  the  State  Theatre  at  Stockton.  Cal.,  one 
of  the  theatres  of  the  West  Coasi  chain. 

Otto  Boeder,  popular  San  Francisco  exhib- 
itor, hnd  a  narrow  escape  from  death  re- 

cently, when  he  was  ron  down  by  a  motor 
car  in  front  of  his  theatre  and  dragged 
about  forty  feet.  He  suffered  several  frac- tured bones  and  severe  bruises. 

Charles  Fraler,  who  disposed  of  his  pic- 
ture house  at  Tracy,  Cal.,  several  months 

ago,  has  bought  the  property  back  and  is 
again  giving  it  his  personal  attention. 

The  Madera  Opera  House.  Madera,  Cal., 
has  been  completely  remodeled  and  reno- 

vated and  a  new  organ  installed,  the  work 
costing  in  the  neighborhood  of  $30,000.  E.  V. 
Clover  is  the  manager  and  is  very  proud 
of  the  house  in  its  new  dress. 

Strand  Theatre.  Modesto.  Cal.,  was  a  recent 
visitor  in  the  metropolis. 

Irving  C.  Ackerman.  of  the  well-known 
theatrical  firm  of  Ackerman  &  Harris,  San 
Francisco,  is  making  a  business  trip  to  New 
York.  He  is  also  chairman  of  the  board  of 
directors  of  the  Allied  Amusement  Indus- tries of  California. 

The  National  Theatres  Syndicate,  which 
recently  purchased  the  Atkins  Theatre  at 
Marysville,  Cal.,  will  shortly  install  a  large 
organ. 

Frank  Burhans,  formerly  a  San  Francisco 
film    salesman,    but    now    manager    of  the 

The  Lurie  Theatre.  Oakland.  Cal.,  con- 
ducted under  the  management  of  William 

R.  MoStay,  has  secured  a  return  engagement 
on  "The  Covered  Wagon"  and  will  offer  this for  eight  days.  Last  October  it  made  the 
announcement  that  this  film  would  not  be 
shown  in  any  other  theatre  in  the  east-bay 
section  during  the  theatrical  season  of  1923- 
24,  and  now  announces  that  the  coming 
showing  will  be  the  last  in  Alameda  County 
during  1924. 

A.  G.  Tapka  has  purchased  the  Crystal 
Theatre  at  Salinas,  Cal.,  and  has  installed 
J.  K.  Papanteles  as  house  manager. 

Minnesota 

Jay  Gould,  proprietor  of  the  New  Eagle 
Theatre,  and  A.  H.  Baker,  manager  of  the 
Star,  both  of  Montevideo,  Minn.,  are  cred- 

ited with  defeating  reformers  who  wished 
to  effect  Sunday  closing  in  the  Minnesota 
town.  The  theatre  managers  obtained  1,200 
signers  favoring  Sunday  shows  while  the 
opposition  raised  only  800  signers.  Later 
Montevideo  held  a  referendum  on  the  mat- 

ter and  the  citizens  expressed  their  pref- 
erence for  Sunday  shows  by  a  majority  of 216  votes. 

Otto  L.  Berg  has  been  named  assistant 
manager  of  the  Metropolitan  and  Strand 
theatres  at  Grand  Forks,  N.  D.  Mr.  Berg 
for  several  years  has  been  projectionist  at these  theatres. 

A  Minnesota  community  which  has  gone 
in  for  community  motion  pictures  is  Stew- 

art, Minn.  The  Municipal  Improvement  So- 
ciety is  backing  the  venture  there.  They 

will  show  pictures  every  Saturday. 

The  American  Amusement  Company  of 
Minneapolis,  headed  by  Ben  Friedman,  has 
taken  over  the  Orp Ileum  Theatre  at  Fargo. 
N.  D.  The  Orpheum  has  been  operated  by 
the  McCarthy  Brothers,  who  will  continue  to 
manage  the  Grand  at  Fargo. 

H.  E.  Randolph  has  sold  the  Clifford  The- 
atre at  Edgerton,  Minn.  C.  H.  Kingsbury 

is  the  new  owner. 

Community  motion  pictures  are  to  be 
screened  at  Green  Isle,  Minn.  A  committee 
of  citizens  recently  purchased  a  projection 
machine. 

"Whipping  Boss,"  sponsored  by  the  Amer- ican Legion,  opened  the  second  week  at  the 
Grand  on  Monday.  This  picture  is  a  box- office  winner  because  of  the  Legior  Meup. 

"The   Hunchback   of   Notre    Dame"  played 
to   59.000    persons    during  '  its    three  weeks' run  .it  the  Garrick,  Finkelstein  &  Kuoen house 

St.  Louis 

Cardwell,  Mo.,  is  to  have  a  picture  thea- tre. L.  F.  Anderson,  mayor  of  the  town, 
has  had  plans  drawn  for  a  two-story  brick 
and  stone  theatre  structure  to  cost  upwards 
of  $20,000.  A  local  syndicate  will  operate 
the  theatre. 

J.  D.  McKeen  of  Mqrris,  111.,  plans  to  erect 
a  picture  theatre  to  cost  $60,000  or  more. 
Plans  for  the  house  have  been  prepared  by 
John  Hanifen,  Ottawa,  111.,  architect.  Con- tracts for  the  building  will  be  let  shortly. 

Frank  Horwich  is  the  new  manager  of  the 
Palace  Theatre,  Franklin  avenue.  St.  Louis. 

Mr.  and  Mrs.  Ben  Peters  have  leased  their 
houses  in  Bunceton  and  Tipton.  Mo.,  to  O.  L. 
Dowell,  who  has  houses  in  Versailles  and 
Eldon,  Mo. 

The  Palace  Theatre,  Mount  Carmel,  111., 
owned  by  Ben  Long,  has  been  sold  to  The- odore Coleman,  who  also  owns  the  American 
and  Gem  theatres  in  that  city. 

Leo  Keilcr  of  Paducah,  Ky..  who  owns  a 
string-  of  houses  in  the  Blue  Grass  State, 
passed  through  St.  Louis  last  week  on  his 
way  to  California  to  spend  the  remainder  of the  winter. 

The  Star  Theatre,  Griggsville,  111.,  has 
been  reopened  by  Joe  Wade,  well  known exhibitor   of   that  city. 

Gus  Kerasotas,  owner  of  the  Strand  The- atre. Springfield,  111.,  is  back  from  Chicago, 
where  he  attended  the  wedding  of  his 
nephew.    It  was  some  party,  Gus  says. 

A.  Stivacek  has  purchased  the  Famous 
Theatre  in  St.  Louis  from  Sam  Steinberg, 
who  has  entered  the  hotel  business. 

Harry  Loper  of  Springfield,  111.,  has  re- turned from  New  York  City,  as  has  Billy 
Goldman,  owner-manager  of  the  Kings  The- atre,  St.  Louis. 

C.  E.  Lilly  of  the  Star  Theatre  at  Han- 
nibal, Mo.,  is  seriously   ill   with  pneumonia. 

Out-of-town  exhibitors  here  during  the 
past  week  were:  George  Newsume.  Mount 
Vernon;  Tom  Reed,  Ouquioin;  Jim  Reilly 
and  J.  Savage,  Alton,  M.;  Mrs.  Curley  B. 
Gould  and  George  Smith,  Lawrenceville.  III.; 
Mrs.  I.  W.  Rodgers,  Poplar  Bluff,  Mo.;  Sen- 

ator John  Rees.  Wellsville,  Mo.;  Jimm\ 
Clayton.  West  Frankfort,  111.;  Bob  Cluster. 
Johnston  City  and  Belleville;  Harry  Tuttle. 
Desloge.  Mo.;  E.  C.  Franklin,  Carlisle.  111.; 
Leo  Keiler,  Paducah.  Ky. ;  Harry  Bollinger. 
Elvins,  Mo.,  and  Henry  Emming,  Newton, 
111. 

T.  N.  T. 

Get  All  Lit  Up  With  Joy-March  29 

Scene,  from  Chapter  Eight  of  "The  Way  of  a  Man,"  a  Ten  Episode     Serial  Written  by  Emer.on  Hough.  It  i.  a  Pathe  Release. 
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Oscar  Perrin  Investigating 

Record  Albany  Gem  Theft 

The  biggest  theft  ever  perpetrated  in  a 
picture  theatre  in  this  section  occurred 
Thursday  afternoon,  February  21,  when  an 
individual  at  the  Clinton  Square  Theatre, 
Albany,  N.  Y.,  made  off  with  a  mesh  bag 
containing  $2,000  worth  of  jewelry  that  had 
been  left  in  the  ladies'  room  by  Mrs.  Anna Bender.  The  bag  contained  a  platinum  and 
diamond  brooch  as  well  as  several  platinum 
and  diamond  rings.  Although  the  theft  was 
immediately  reported  to  the  police,  and  also 
to  Oscar  Perrin,  manager  of  the  theatre,  no 
trace  has  been  secured  of  the  missing  jew- 
elry. 

The  Star  Theatre  in  Norwood,  owned  by 
William  Gregg,  was  sold  the  past  week  to 
Maurice  Osgood  of  Potsdam  for  $15,000.  pos- 

session to  take  place  March  1.  It  was  Mr. 
Gregg's  original  intention  to  run  the  theatre himself  but  because  of  poor  health  he  found 
this  impossible. 

Ben  Apple,  doughty  owner  of  the  Ameri- 
can Theatre  in  Troy,  is  becoming  quite  a 

public  speaker.  At  last  week's  meeting  of the  Kiwanis  Club  of  Troy,  Mr.  Apple  gave 
a  five-minute  talk  on  "The  Managership  of 
the  American  Theatre."  And  what  is  more, those  who  heard  the  talk  declared  later  on 
that  it  was  a  regular  humdinger. 

Samuel  Suckuo  and  Harrj'  Hellmnii,  well- known  exhibitors  in  Albany,  who  have  been 
•Minder  the  weather"  for  some  time  past,  are 
back  from  resorts  in  New  Jersey  anil  once 
more  looking  after  the  affairs  of  their  re- 

spective houses. 

"Cliff"  Lewis,  who  was  recently  named 
manager  of  the  Strand  in  Schenectady,  re- 

signed the  past  week  and  left  for  Syracuse, 
where  he  will  do  the  exploitation  and  pub- 

licity work  for  the  Strand  Theatre. 

Friends  of  Gus  Bothner,  manager  of  the 
Van  Curler  in  Schenectady,  and  generally 
regarded  as  one  of  the  bang-up  good  show- 

men of  this  territory,  will  be  pleased  in 
knowing  that  he  has  recovered  his  health 
and  is  once,  more  on  the  job. 

Jacob  E.  Tarsches,  one  of  the  owners  of 
the  Iceland  and   Clinton   Square   theatres  in 

Neely  Edwards  and  Bert  Roach  in  their 
latest  Universal  Comedy,  "Nobody  to  Love." 

Albany,  has  just  blossomed  out  as  a  mem- 
ber of  the  Leland  Music  Publishing  Com- 

pany, incorporated  with  a  capitalization  of 
$25,000.  Stephen  K.  Boisclair.  oYganist  of 
the  Leland  Theatre,  is  associated  with  Mr. 
Tarsches. 

During  the  showing  of  such  pictures  as 
"Woman  to  Woman,"  "The  Unknown  Pur- 

ple" and  "The  Marriage  Circle"  at  the  Barcli in  Schenectady.  Manager  Frank  Breymaier 
will  probably  use  the  Van  Curler  to  take 
care  of  the  overflow.  R.  V.  Erk  of  Ilion, 
owner  of  the  Barcli.  was  in  town  last  week 
and  discussed  the  proposition  with  Mr.  Brey- maier. 

William  Shirley,  managing  director  of 
three  theatres  In  Schenectady,  took  a  short 
trip  to  New  York  City  the  past  week. 
Morris  Silverman,  owner  of  the  Happy 

Hour  and  the  Pearl  theatres  in  Schenectady, 
is  associated  with  Abe  Stone,  recent  owner 
of  the  Rialto  in  the  same  city,  in  a  house 
which  they  have  leased  in  the  northern  por- 

tion of  New  Jersey.  Mr.  Stone  will  remove 
from  Schenectady  and  look  after  the  man- 

agement of  their  latest  acquisition. 

The  past  week  was  observed  by  the  Troy- Theatre  as  Its  first  anniversary,  the  house 
having  been  opened  on  Washington's  Birth- 

day a  year  ago.  For  the  first  four  days  of 
the  past  week  "Don't  Call  It  Love"  was 
shown,  with  "The  Heritage  of  the  Desert" 
for  the  last  half.  Under  the  able  manage- 

ment of  1  I  >  S.  Hill  and  Walter  Roberts,  the 
house  during:  Its  twelve  months'  existence has  made  a  name  for  itself  not  only  in  Troy 
but  for  many  miles  nronnd. 

Among  the  exhibitors  in  town  last  week 
were  C.  H.  Moyer  of  Herkimer  and  Mr.  and 
Mrs.  A.  E.  Mllligan  of  Schuylervllle. 

Oscar  Perrin.  a  manager  who  is  eternally 
on  the  Job,  found  the  crowds  attending  "The 
Humming  Bird"  at  the  Leland  in  Albany  so 
heavy  during  the  past  week  that  he  was 
forced  to  utilize  every  inch,  even  the  gal- 

lery. One  evening  Mr.  Perrin  took  the 
chairs  out  of  his  private  office  for  women 
who  were  standing,  and  who  were  at  the 
point  of  exhaustion. 

Buffalo 

A  large  number  of  exchange  men  and 
brother  exhibitors  attended  the  opening  on 
February  29  of  the  new  Unity  Theatre, 
Grant  street  and  Military  road.  J.  D.  Par- 
malee,  the  proprietor,  was  literally  buried 
in  floral  offerings. 

John  Mai/-  is  rushing  work  on  his  new 
theatre  at  AVaterloo,  N.  Y.,  and  expects  to 
open  the  house  in  a  few  weeks. 

H.  G,  Carroll,  former  manager  of  the  In- 
ternational Theatre,  Niagara  Falls.  N.  Y.,  is 

checking  percentage  engagements  on  "The White  Sister"  and  "Sea  ramouche."  in  the 
Buffalo  territory  for  Metro.  "Scaramouche" 
is  being  shown  at  Shea's  Hippodrome  this week  at  regular  prices. 

On  March  1  Buffalo  loses  its  last  feature 
organist,  Arthur  J.  Martel,  who  on  that  date 
resigns  at  the  I-afayette  Square.  Albert 
Hay  Malotte  resigned  from  Shea's  Hippo- drome several  weeks  ago. 

The  I'apayanakos  Brothers,  who  are  quite well  known  in  exhibitor  circles  in  this  neck 
ot  the  woods,  have  purchased  a  site  in  Pots- 

dam. N.  Y..  and  will  erect  a  theatre  which 
they  hope  to  have  ready  for  the  public  this summer. 

T.  N.  T. 

Paul  Whiteman's  Orchestra  Mch.  29 

March  8,  1924 

Connecticut 

Matters  of  policy,  especially  the  question 
of  presentations,  were  discussed  at  the  re- 

cent meeting  of  the  M.  P.  T.  O.  of  Connecti- 
cut, which  took  place  in  Bridgeport.  It  was 

voted  that  the  exhibitors  should  be  ex- 
tremely careful  in  the  selection  of  subjects 

and  only  those  high-class  in  every  respect 
should  be  presented.  This  is  the  first  serious 
move  to  be  made  by  Connecticut  exhibitors 
to  put  an  end  to  the  exhibition  of  pictures 
which  are  considered  inferior. 

W.  A.  True,  former  owner  of  the  Strand 
Theatre  in  Hartford,  has  petitioned  the  com- 

mon council  of  the  city  for  a  refund  of  $94.72. 
representing  the  amount  is  due  him  for  the 
unexpired  period  of  the  city  license  term. 
A  request  for  this  rebate  previously  had  been 
made,  he  explained  in  a  letter  to  the  alder- 

men, but  he  was  told  that  council  action 
was  necessary  as  the  question  never  had 
arisen  before.  Mr.  True  has  sold  the  Strand 
Theatre.  Pointing  out  that  he  had  paid  the 
city  license  in  advance  and  that  he  had  been 
unsuccessful  In  having  it  transferred  to  the 
new  owner  of  the  theatre,  Mr.  True  asked 
that  the  city  refund  him  $94.72. 

Charlie  Benson,  manager  of  Poli's  Theatre 
in  Hartford,  had  "Under  the  Red  Robe"  the 
week  of  February  17,  following  which  "Al- most a  Sinner"  was  his  attraction. 

•lack  Sanson,  popular  manager  of  the  Lyric 
Theatre,  the  newest  film  emporium  in  Hart 
ford.  Is  Introducing:  musical  specialties  in  con- nection with  his  programs.  V  musical  team 
was  heavily  billed  in  connection  with  the 
presentation  of  "Nairn*  the  Man."  which  wns shown  on  February  -t.  -II  anil  2T, 

John  Contaros  of  the  Capitol  Theatre  in 
Britain  is  "spotting"  his  entrance  doors 
these  days  and  he  really  can't  be  blamed  for being  on  the  watchout  because  $22  worth 
of  tickets  recently  were  stolen. 

Employes  of  the  Crown  and  Liberty  thea- tres In  Hartford  and  the  Tunlx  Theatre  in 
Windsor  were  entertained  recently  at  a 
dinner  given  them  by  their  employer,  Anthony 
DeLorenzo.  Entertainment  was  furnished  by 
Jack  Connors,  Ed  Roche,  the  Qulgley  Sisters. 
Jack  Russell,  David  Moran  and  members  of 
the  orchestras  of  the  three  theatres. 

Rhode  Island 

The  Pawtucket  city  government  is  ex- 
pected to  recommend  new  fireproof  measures 

for  theatres  where  such  action  is  declared 
desirable.  The  building  ordinance--  now  arc 
being  revised  and  contain  provisions  that 
structures  of  all  styles  n.ust  be  made  more 
fireproof.  Theatres  will  be  subject  to  more 
drastic  rulings.  All  wires  will  have  to  be 
placed  in  metal  housings  and  cables. 
The  Bristol  town  council  has  leased  the 

Pastime  Theatre  to  Lon  Vail  of  Warren.  The 
yearly  rental  Is  $1,500. 

Manager  Matthew  J.  Reilly  of  Emery's Majestic  in  Providence  opened  his  house 
early  the  morning  of  Washington's  Birthday In  order  to  accommodate  the  holiday  crowds 
attracted  by  "Daughters  of  Today." 

Popular  songs  sung  at  the  evening  per- formance make  a  hit  with  the  patrons  of 
the  Royal  Theatre  in  Olneyville. 

The  Famous-Players  Lasky  theatre  de- 
partment has  acquired  control  of  the  Lib- 

erty Theatre  In  Providence.  The  Liberty 
formerly  was  operated  by  the  Keith  in- terests. 

Vermont 

Tom  McKay,  veteran  manager  of  Rutland, 
is  general  manager  of  the  Gray  circuit  thea- 

tres in  Rutland.  He  consistently  does  a 
good  business  year  in  and  year  out  and  is 
as  much  a  permanent  fixture  in  Rutland  as 
is  the  city  hall. 
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New  England  Business  Spotty, 

Says  Perkins  of  Gray  Circuit 
The  picture  theatre  business  around  the 

New  England  section  is  spotty,  according  to 
David  F.  Perkins,  division  manager  of  the 
Gray  circuit  of  theatres.  He  declared  that 
it  is  the  picture  that  the  public  is  buy- 

ing and  he  is  of  the  opinion  that  that  is  the 
chief  mainstay  of  satisfactory  conditions  for 
the  box  office.  By  the  way,  the  World's  rep- resentative has  met  Mr.  Perkins  and  no 
casualties  resulted  from  the  encounter.  Mr. 
Perkins  has  forgiven  the  correspondent's  act 
of  a  year  ago  in  placing  him  in  Lynn  in- 

stead of  New  Bedford  and  ye  scribe  had  a 
very  pleasant  hour's  chat  with  him  on  Feb- 

ruary 22  when  he  was  in  New  Bedford  aid- 
ing Reginald  V.  Tribe,  manager  of  the  Para- 

mount-Empire Theatre,  in  paving  the  way  for 
the  crowds  to  see  "The  Hunchback  of  Notre 
Dame."  Incidentally,  Mr.  Perkins  exhibited some  snappy  advertising  he  has  prepared  for 
the  feature  "The  Next  Corner,"  whifh  allows of  extensive  exploitation  in  connection  with 
traffic  rulings. 

The  Olympic  Theatre  in  Worcester  had 
"Little  Old  New  York"  the  week  of  Febru- ary 24  and  stressed  the  fact  there  was  no 
advance  in  prices.  General  Manager  John  W. 
Hawkins  of  the  State  Theatre  in  New  Bed- 

ford extended  the  run  of  the  same  picture 
from  four  days  to  a  full  week  and  reported 
records  broken  for  attendance  at  the  State 
since  Its  opening  last  April,  establishing  a 
precedent  over  "Down  to  the  Sea  in  Ships." which  was  made  in  New  Bedford  and  had  a 
number  of  residents  of  the  city  in  the  cast. 

Manager  Harriman  of  the  Century  Thea- 
tre in  Meuthen  contributed  two  days'  receipts 

from  the  showing  of  "Skin  Deep"  to  the Meuthen  post  of  the  American  Legion. 

Boston  theatrical  interests,  at  the  present 
time  unidentified,  are  reported  to  be  con- 

sidering the  possibility  of  erecting:  n  large 
theatre  In  Utica,  N.  V.,  on  the  property  which 
recently  was  purchased  by  M.  E.  Hooks, 
head  of  a  large  electrical  contracting  firm  in 
Utica,  for  n  sum  of  approximately  $85,000.  Mr. 
Hooks  was  in  Boston  on  February  14  in  con- 

ference with  those  reported  involved  In  the 
erection  of  the  proposed  theatre.  .The  loca- 

tion Is  in  the  new  business  section  of  Utica 
and  considered  ideal  for  a  theatre. 

Work  Is  progressing  rapidly  on  the  new 
Coolidge  Theatre  which  is  being  erected  in 
Northampton,  home  of  President  Calvin 
Coolidge,  by  the  Goldstein  Brothers. 

Earle  Wilson,  manager  of  Gordon's  Olym- 
pia  Theatre  in  New  Bedford,  doesn't  have  to worry  about  the  musical  accompaniment  for 
his  shows.  The  orchestra  is  under  the  capable 
direction  of  Alexander  Kartstein,  who  has 
held  that  important  post  for  the  past  seven 
years. 

Loew's  State  Theatre  in  Boston  did  a  cork- 
ing good  business  with  a  double  program 

the  week  of  February  10,  the  features  be- 
ing "Thy  Name  is  Woman"  and  "The  Fool's 

Awakening." 
Picture  theatres  predominate  in  the 

amusement  realm  of  Brockton  and  the  at- 
tractions are  many  and  varied.  At  8  o'clock Saturday  night,  February  16,  every  theatre 

had  a  "packed  house."  A  hurried  survey  of 
the  six  playhouses  in  the  business  district 
of  the  city  revealed  .either  a  line  of  waiting 
patrons  or  the  announcement  from  the  ushers 
of  "balcony  singles  only."  Brockton  man- 

agers well  may  say,  "Yes,  we  do  have  good 
business." 
The  Mark  Strand  Theatre  in  Worcester 

observed  its  seventh  anniversary  the  week 
of  February  17  with  "Pled  Piper  Malone"  as the  leading  feature  of  the  screen  program. 

An  attempt  to  break  open  the  safe  was 
discovered  by  Paul  Wenzel,  manager  of  the 
Strand  Theatre  in  Newburyport,  when  he 
went  to  his  office  on  the  second  floor  of  the 

building  the  morning  of  February  17.  In 
the  safe  were  the  receipts  of  Saturday's shows,  amounting  to  several  hundreds  of 
dollars.  A  drawer  in  Mr.  Wenzel's  office  was 
forced  and  several  dollars  in  coin  were  re- 

ported missing. 

The  Royal  Theatre  in  Lowell  observed  its 
tenth  anniversary  the  week  of  February  17. 

Out  of  a  total  of  105  picture  theatres  In 
IVew  England  the  name  Strand  predominates. 
Opera  House  is  second;  Olympia  third  I 
Broadway  fourth;  Capitol  fifth. 

George  S.  Landers  now  is  acting  in  a  gen- 
eral field  capacity  for  the  Elias  M.  Loew 

houses.  He  is  conducting  country  store  and 
amateur  nights  and  they  are  proving  to  be 
very  successful  business  puller3. 

Claude  Fredericks,  formerly  of  Summer- 
villej  is  manager  of  the  Capitol  Theatre  in 
Pittsfield,  a  link  in  the  chain  of  theatres 
operated  by  the  Gray  circuit. 
Walter  Merkel  is  making  things  hum  at 

the  Capitol  Theatre  in  Springfield,  a  post 
to  which  he  returned  after  once  resigning. 

Al  Peterson,  who  has  been  manager  of 
the  Merrlmiack  Square  Theatre  in  liowell 
since  last  October,  has  developed  the  house 
along  institutional  lines  with  splendid  pic- 

ture programs  aided  by  his  co-operative work  with  the  municipality.  A  big  increase 
has  been  made  in  the  patronage  at  the  Merri- 

mack Square  and  it  all  is  attributed  to  the 
energetic  efforts  of  Mr.  Peterson. 

The  professional  tryout  night  which  was 
inaugurated  recently  at  Elias  M.  Loew's Rialto  Theatre  in  Lowell  Is  proving  a  big 
success.  Four  to  five  acts  usually  are  pre- 

sented on  one  night  a  week. 

A  menacing  blaze  close  to  the  Beacon 
Theatre  in  Boston,  which  is  operated  in  con- 

junction with  the  Modern  Theatre,  failed  to 
disturb  the  audience,  members  of  which  did 
not  know  that  firemen  were  struggling  to 
extinguish  what  threatened  to  be  a  destruc- tive blaze. 

S.  Z.  Poli  installed  an  augmented  orchestra 
of  12  musicians  in  his  Plaza  Theatre  in  Wor- 

cester the  week  of  February  17  when  "The 
Humming  Bird"  was  the  feature  picture.  It 
marked  the  return  of  the  Plaza  to  its  estab- 

lished policy  of  a  double  feature  first  run 
program. 

New  Hampshire 
Lansing  Earnest  now  is  general  manager 

of  the  Gray  circuit  houses  in  Portsmouth, 
going  there  from  the  post  of  manager  of 
the  Music  Hall  in  Pawtucket,  R.  I.  Mr. 
Earnest  formerly  was  manager  of  the  Co- 

lonial Theatre  in  Pittsfield,  Mass.,  for  Gold- 
stein Brothers  of  Springfield.  The  enter- 
prise he  showed  in  conducting  the  affairs 

of  the  Pawtucket  theatre  brought  him  into 
his  new  and  more  important  post  in  Ports- 
mouth. 

William  S.  Canning  now  is  in  charge  of 
A.  A.  Spitz's  theatre  in  Manchester.  Mr. 
Spitz  is  the  owner  of  the  new  Palace  The- 

atre in  Norwich,  Conn. 

Los  Angeles 
A  new  theatre,  costing  $500,000,  is  to  be 

built  in  Pasadena  by  Bard,  Kellow  &  Ber- shon.  The  structure  will  be  erected  on  East 
Colorado  Street  at  the  junction  of  Catalina 
and  will  be  a  Class  A  building  seating 
2,500. 

Maine 

In  charge  of  the  Strand  Theatre  in  Port- 
land, Me.,  since  the  house  was  opened,  Man- 
ager William  E.  Reeves  has  made  his  lobby 

one  of  the  prettiest  of  any  theatre  in  New 
England.  Mr.  Reeves  sells  his  program 
through  the  medium  of  his  lobby,  but  still 
does  not  make  it  appear  to  his  patrons  as 
though  they  were  wading  through  a  sea  of 
photographs,  cutouts  or  posters  when  enter- ing the  theatre.  Manager  Reeves  is  a  great 
sticker  for  good  music  and  he  has  a 
symphony  orchestra  of  15  musicians  under 
the  direction  of  Arthur  Kendall.  Mr.  Reeves 
proudly  presented  during  the  week  of  Feb- ruary 25  an  amateur  symphony  orchestra  of 
80  musicians.  This  ambitious  added  attrac- 

tion gives  ample  evidence  of  the  way  Man- 
ager Reeves  has  built  up  the  Strand  in  mak- 

ing it  a  civic  center  of  Portland.  Abraham 
Goodside  is  owner  of  the  Strand,  which  is 
operated  in  conjunction  with  the  Empire 
also  in  Portland,  and  the  Capitol  and  Bijou 
Theatres  in  Springfield,  Mass. 

George  Thompson  is  manager  of  the  new 
Colonial  Theatre  in  Belfast  which  recently 
opened.  The  Colonial  is  a  new  link  in  the 
William  P.  Gray  chain. 

Harry  Rosenthal,  manager  of  the  Strand 
Theatre  in  Lewiston.  put  over  a  barrage  of 
publicity  for  "The  Mailman,"  which  appar- ently is  proving  a  big  hit  in  the  many  New 
England  theatres. 
David  E.  Dow,  traveling  manager  of  the 

Maine,  New  Hampshire  Theatres  Company, 
which  Is  a  part  of  the  Gray  circuit  of  Para- 

mount houses,  had  a  new  role  in  Lewiston 
the  week  of  February  18  when  he  had  charge 
of  the  house  during  the  presentation  of  an 
opera  company  at  the  Empire  Theatre. 

Bobby  Dunn  and  Slim  Summerville  in  their 
latest      Universal      Comedy,  "Matrimonial 

Agency." 
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EDITED  BY  EPES  WINTHROP  SARGENT 

Makes  Private  Circulating  Library  Abe  and  Mawruss 

an  Aid  to  Sale  of  a  Pathe  Feature  Talked  on  Wire 

LIKE  a  majority  of  the  good  ideas,  a 
small   town  manager,   Berry,  of  the 
Gem  Theatre,  Laverne,  Okla.,  con- 

tributes a  distinctly  new  angle  to  the  sale 
of  a  photoplay  feature  through  the  special 
edition  of  the  fiction  story. 

In  this  particular  instance  the  story  was 
Pathe's  serial  version  of  The  Way  of  a  Man, 
by  Emerson  Hough,  the  photoplay  edition  of 
which  is  produced  by  Crosset  &  Dunlap,  but 
the  scheme  may  be  applied  to  any  photoplay 
version  of  a  novel  length  story.  The  only 
requirement  is  that  the  stunt  be  started 
sufficiently  far  in  advance  of  the  presenta- 

tion to  get  the  best  possible  returns.  Six 
weeks  is  not  too  soon,  but  it  would  not  be 
wise  to  start  more  than  eight  weeks  in  ad- 
vance. 

Here's  the  Idea 
As  soon  as  he  had  booked  the  serial  ver* 

sion— it  is  also  a  regular  length  feature- 
Mr.  Berry  purchased  ten  copies  of  the  photo- 

play edition.  Knowing  the  majority  of  his 
patrons,  he  offered  to  lend  these  copies  to 
as  many  regular  attendants  with  the  under- 

standing that  it  be  returned  within  three 
days.  As  soon  as  a  book  came  back  it  was 
loaned  again,  and  after  the  first  ten  were 
out  this  was  merely  a  matter  of  taking  the 
first  name  on  the  waiting  list. 

It  is  safe  to  assume  that  a  single'  copy  will 
pass  through  five  hands  in  two  weeks,  giv- 

ing a  circulation  of  one  hundred  readers  a 
month  for  ten  copies,  reaching  the  reader 
at  a  cost  of  about  six  cents  a  head. 

How  it  works  out 
If  this  merely  meant  one  hundred  patrons 

sold  for  an  investment  of  six  dollars,  the 
scheme  might  not  pay,  but  most  of  the  read- 

ers will  bring  one  or  two  with  them  and 
probably  interest  lroin  five  to  tweny  others 
each.  Allowing  for  duplication  of  this  verbal 
circulation,  it  is  safe  to  assume  that  one 
thousand  persons  arc  interested  in  the  pro- 

duction through  this  means. 
The  loan  system  is  good  only  in  the  small 

towns  or  neighborhood  houses  where  the 
patrons  are  personally  known  to  the  man- 

ager, but  in  such  houses  there  is  no  better 
means  of  interesting  a  patron  in  a  visualized 
novel,  and  the  results  are  larger  than  can 
be  arrived  at  through  almost  any  other  means 
of  advertisement. 

A  Rental  System 
Where  the  straight  loaning  system  is  not 

practicable,  it  should  be  possible  to  follow 
the  system  of  the  circulating  libraries,  where 
a  deposit  is  required  and  a  rental  charged. 
An  initial  deposit  of  one  dollar  with  a  rental 
of  ten  cents  a  week  will  bring  back  the 
cost  of  the  book  on  six  loans,  the  deposit 
being  returned  when  the  book  is  brought 
back,  unless  the  system  is  extended  to  cover 
other  play-books.  The  books  may  be  sold 
for  a  quarter  after  the  picture  has  been 
showns. 
Another  system  is  to  form  clubs  of  six, 

each  member  putting  up  75  cents.  Six  books 
are  loaned  and  at  the  end  of  the  period  the 
six  books  (of  different  titles),  are  distributed, 
one  to  each  member,  allotment  being  made 
by  mutual  choice  or  by  number,  as  may  be 
found  most  convenient. 
Mr.  Berry  has  merely  scratched  the  sur- 

face with  his  idea,  but  he  is  prospector  in 
a  virgin  field  and  has  uncovered  a  new  and 
distinctly  good  vein.  Mull  it  over  until  you 
strike  the  angle  which  pleases  you  best. 

Red  Ink 
Red  ink  extras  came  out  of  retirement 

when  Albert  Kauffman  of  the  Metro  ex- 
ploitation staff  got  out  a  25,000  edition  of 

the  local  paper  in  Chillicothe,  O.,  for  the 
Majestic  Theatre. 
The  red  letters  stated  that  Strangers  of 

the  Night  would  arrive  in  town  on  a  given 
date  and  as  the  stunt  was  new  in  town,  it 
made  a  strong  hit. 

Something  novel  was  developed  by  the 
Hamilton  Theatre,  Lancaster,  Pa.,  for  Pot- 

ash and  Perlmutter.  The  house  has  a  lobby 
stage  for  underlined  attractions  and  this  was 
remade  for  this  engagement  by  the  addi- 

tion of  two  telephone  booths  in  which  were 
cutouts  of  the  two  cloak  and  suit  magnates. 
From  the  tops  of  the  booths  extended  tele- 

phone poles,  connected  by  wires  on  which 
were  hung  black  streamers  lettered  in  white 
with  soiwe  of  the  convulsing  sub-titles  from 
the  picture. 

In  between  was  a  frame,  backed  by  rain- 
bow colored  silk  in  front  of  which  were  cut- 
outs from  the  posters  showing  the  models. 

People  stopped  to  read  the  telephone 
messages  and  stopping  that  long,  they  went 
away  with  a  stronger  impression  of  the  com- 

ing attraction  than  could  be  gained  from  a 
straight  pictorial  display.  The  idea  is  so 
good  that  it  might  pay  to  work  in  a  loud 
speaker  and  have  someone  talk  the  messages. 
This  could  be  done  at  comparatively  small 
i  xpense. 

A  First  National  Release 
ABE  AND  MAWRUSS  REALLY  TELEPHONES  IN  LANCASTER 

From  their  telephone  booths  there  ran  a  telephone  wire  (at  the  extreme  top  of  the 
cut)  on  which  were  hung  some  of  the  lines  from  the  sub-titles  lettered  in  white  on 
black   cards.     The    center    display    is    made    from    the    lithographs.     Done    by  th* Hamilton  Theatre. 
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Used  Book  Poster 

for  Foyer  Advance 

Howard  Waugh,  of  Loew's  Palace  Theatre, 
Memphis,  used  a  flat  instead  of  the  usual 
shadow  box  effect  for  the  foyer  on  West  of 
the  Water  Tower,  painting  the  book  as 
shown  in  the  cut. 

Production  Hints  from  Edward  L.  Hyman 
Managing  Director,  Mark-Strand  Theatre,  Brooklyn 

J 

A  Paramount  Release 
THE  BOOK  POSTER 

For  a  street  stunt  he  used  parking  signs, 
the  discs  slightly  larger  than  usual,  with 
"Don't  park  here.  Go  West  of  the  Water 
Tower."  These  took  up  little  room,  got 
plenty  of  attention,  and  won  a  smile  because 
of  their  aptness. 

Auto  Exploits 
Because  Six  Cylinder  Love  was  booked  at 

the  Fox  Terminal  Theatre,  Newark,  the  week 
after  the  automobile  show,  the  auto  angle 
was  strongly  played  by  Ray  Deusern,  the 
local  manager. 
He  obtained  permission  to  place  a  number 

of  still  frames,  showing  the  automobile 
scenes,  in  the  armory  where  the  show  was 
held,  and  tied  fake  traffic  summons  to  the 
steering  wheels  of  each  display  car.  He  used 
the  same  summons — by  police  permission — 

GEORGE  M.  COHAN  selections  con- trasted with  dreamy  Viennese  num- 
bers on  the  program  with  "The 

Marriage  Circle,"  the  Lubitsch-Warner 
Bros,  production  with  Vienna  as  its  locale. 
These  were  the  only  stage  and  orchestra 
presentations,  because  the  feature  ran  one 
hour  and  thirty-two  minutes.  The  Topical 
Review,  however,  was  in  its  accustomed 
place,  running  nine  minutes,  to  round  out  a 
show  of  two  hours  and  one  minute. 
The  Evolution  of  George  M.  Cohan  in- 

cluded six  rousing  selections  by  that  com- 
poser, the  special  arrangement  and  orches- 

tration being  made  by  M.  L.  Lake.  The 
orchestra  opened  with  "I'm  a  Yankee  Doodle 
Dandy,"  the  color  scheme  for  which  was 
red,  white  and  blue — blue  floods,  Mestrum, 
from  the  dome  on  the  gold  draw  curtains 
of  the  small  stage  ;  arch  spots  at  left  were 
white,  and  red  at  the  right.  Two  white 
spots,  one  at  either  side,  shot  across  the 
pleats  of  the  draw  curtains  on  a  line.  Blue 
borders  large  stage,  booth  flood  on  orchestra 
steel  blue,  and  transparent  columns  at  either 
side  of  the  proscenium  red.  Dome  flood 
hitting  proscenium  blue,  and  booth  flood  at 
left  of  red. 
The  second  of  the  Cohan  numbers  was 

"Mary  Is  a  Grand  Old  Name,"  with  six 
fingers  and  four  dancers  as  atmosphere.  The 
solo  part  carried  by  soprano,  with  a  violin 
cadenza.  Old  fashioned  costumes.  Third 
number,  "The  Grand  Old  Flag"  by  orches- 

tra. Fourth  number  "Till  My  Luck  Comes 
Rolling  Along,"  danced  by  eight  of  the  ballet 
before  a  dark  plush  back  drop.  Fifth  num- 

ber, "Give  My  Regards  to  Broadway"  by  the 

orchestra,  and  sixth  number  "Over  There" by  orchestra  and  with  tableau  of  which  the 
central  figures  were  a  soldier  and  sailor 
clasping  hands  and  surrounded  by  the  sing- 

ers in  pyramid  formation.  At  finish  eight 
dancers  came  on  dressed  in  Uncle  Sam  suits 
and  big  flag  in  colors  was  projected  from 
the  booth  upon  the  scene  as  the  ensemble 
sang  the  strains  of  the  song.  This  presenta- tion complete  was  in  ten  minutes,  purposely 

fast-moving  to  typify  Coha'n  style. Viennese  Impressions  as  atmosphere  for 
the  feature  was  presentation  in  ten  minutes 
but  only  one  scene — exterior  of  fashionable 
country  home  with  piazza  and  rising  terrace, 
two  set  trees,  rustic  furniture  and  vines. 
A  chorus  of  eight  feminine  voices  was  in 
various  groups,  and  violinist,  cellist  and  ac- 
cordeon  player  were  dressed  in  Viennese 
artist  style  and  were  center  stage  on  tlie 
piazza.  Eight  dancers  in  typical  Viennese 
summer  costumes  also  used  as  atmosphere  at 

opening.  The  opening  number  was  "The  Old 
Refrain,"  sung  by  the  chorus,  and  this  was 
followed  by  "Paradise,"  by  the  instrumental 
trio.  "Vienna  Beauties"  was  a  dance  for 
the  ballet,  and  the  presentation  closed  with 
"Auf  Wiedersehn"  by  the  ensemble.  The 
lighting  scheme  was  magenta  floods  upon 
the  set  from  the  booth,  with  an  amber 
on  the  orchestra.  The  neutral  back  drop 
behind  the  set  house  was  lighted  by  an  open 
box  lamp  with  blue  gelatin  shooting  up  from 
behind  a  balustrade.  Transparent  windows 
in  the  house  with  white  lights  behind.  Spots 
on  performers  amber  and  straw  from  the 
sides. 
The  Topical  Review  ran  nine  minutes. 

on  all  cars  parked  near  the  show  and  along 
the  business  streets. 
He  made  a  more  direct  tie-up  with  the 

agent  for  the  car  used  in  the  picture.  The 
agent  took  a  half  page  display  advertisment, 
telling  that  his  car  had  been  used  by  Ernest 
Truex,  and  the  paper  gave  the  other  half 
of  the  page  to  stories  of  the  play.    A  car 

was  sent  around  town  with  a  pretty  girl,  and 
at  night  this  was  parked  under  a  spotlight 
in  front  of  the  theatre,  attention  being  called 
to  that  fact  by  the  newspaper  advertising. 
Another  highlight  was  the  use  of  25,000 

bread  slips  used  by  one  of  the  leading  bak- ers. 

Some  Stand 

While  the  Universal  press  story  states 
that  for  the  Brooklyn  run  of  The  Hunchback 
of  Notre  Dame  a  240  sheet  poster  stand  was 
used,  the  photograph  submitted  in  connec- 

tion with  the  story  shows  the  blank  wall 
next  a  building  operation  carrying  four  24- 
sheets,  eight  sixes  and  four  three  sheets,  or 
a  total  of  156  sheets.  That's  enough  to  make 
a  gigantic  flash. It  was  situated  along  the  Brooklyn  end  of 
the  Manhattan  Bridge  over  which  four  sub- 

way lines  and  a  street  car  system  bring 
thousands  of  workers  to  their  New  York 
offices. 

A  Warner  Brothers  Release 
A  NEW  USE  OF  THE  SIGN  POSTS  FOR  MAIN  STREET 

This  was  planned  for  the  Palace  Theatre,  McAlcster,  Okla.,  and  offers  a  departure 
from  the  usual  stunt  of  placing  the  lamps  on  cither  side  of  the  lobby,  where  they  are 

less  likely  to  attract  attention.  This  nuts  ihrm  whprp  thf 

Had  Special  Cards 
Special  window  cards  were  printed  for  the 

bookstores  when  Balaban  &  Katz  played  In 
the  Palace  of  the  King  at  the  Roosevelt 
Theatre.  Practically  all  book  handlers  were 
tied  to  display  the  photoplay  edition  and 
most  of  them  were  supplied  with  stills  to 
supplement  the  cards. 

The  photoplay  edition  has  come  to  a  point 
where  in  their  mail  order  catalogue,  Sears, 
Roebuck  &  Co.  give  especial  emphasis  to 
the  photoplay  editions  with  "These  books 
have  made  wonderful  photoplays"  as  the 
main  ranti 
AT 
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%  WHfTHBDItS  PieTORfc  HOUS& -« flU.  THIS  WEEK. 

.4  First  National  Release 
THE  TOY  TRAIN  MAKES  ITS  DEBUT  BEFORE  ENGLISH  PUBLIC 

This  was  the  Christinas  stunt  used  in  Bristol,  England,  to  put  over  Ashes  of  Vengeance. 
You  estimated  the  distance  to  be  covered  by  the  train  and  if  you  did  your  figuring 
carefully  enough  you  were  given  passes  to  see  Norma  Talmadge  in  this  production. 

Cow  Perambulator 

Was  Temperamental 
We  had  a  feeling  that  someone  would  pull 

the  No-bull  stunt  on  Black  Oxen,  and  it 
happened.  Charles  H.  Ernst,  of  the  Palm 
Theatre,  Pueblo,  Col.,  got  a  jet  black  lady 
cow,  lettered  the  blanket  with  the  familiar 
lines,  told  her  always  to  remember  that  she 
was  a  lady  and  gave  her  to  a  man  to  lead 
through  the  streets. 

But  she  was  a  temperamental— though  ju- 
dicious— cow  and  the  traffic  annoyed  her,  so 

at  the  busiest  corner  she  started  to  climb  a 
telegrapli  pole,  to  the  great  chagrin  of  her 
chaperone.  He  was  not  even  consoled  by 
such  advice  as  "Ride  her,  cowboy,"  "Twist 
her  tail,"  and  similar  well-meant  phrases  of 
encouragement.  It  seemed  as  though  a  full 
third  of  the  inhabitants  were  watching  her, 
but  reinforcements  came  and  she  was  in- 

duced to  desist.  It  was  an  unexpected 
punch  that  multiplied  the  appeal  and  got  her 
name  into  the  papers  along  with  mention 
of  Black  Oxen.  On  her  promise  to  steady 
down,  she  was  continued  in  her  employment 
for  the  remainder  of  the  week. 

Mr.  Ernst  writes  that  as  the  stunt  had  not 
been  worked  in  Pueblo  before  it  had  a  pow- 

erful kick  and  aided  in  building  the  heavy 
business  this  picture  enjoyed. 

Kept  on 
C.  Floyd  Hopkins  did  not  sit  down  after 

he  put  over  Columbus  in  the  Yale-Pathe 
series.  He  got  Jamestown  off  to  a  running 
start  by  offering  $10  in  prizes  for  the  best 
compositions  on  that  early  settlement,  and 
by  working  through  one  of  the  papers  he 
gained  a  full  week  of  reading  notice  for  a 
very  small  investment. 
A  special  pupils'  ticket  was  issued  for  the 

showing,  but  there  was  no  requirement  that 
the  contestant  should  see  the  production. 
The  result  was  that  Jamestown  did  even 
better  at  the  Victoria  Theatre,  Harrisburg, 
than  did  Columbus,  the  initial  release,  be- 

cause it  had  more  momentum  to  run  on. 

Toy  Train  Idea 

Invades  England 
Xow  England  has  the  toy  train,  but  over 

there  they  fixed  it  up  to  get  even  more  in- 
terest from  the  outfit. 

The  Whiteladies  Theatre,  Bristol,  got  a 
toy  store  window  the  week  before  Christ- 

mas, when  most  stores  are  unwilling  to  let 
go  of  their  space.  This  was  dressed  with  the 
castle  in  which  Norma  Talmadge  was  sup- 

posed to  live  and  before  it  ran  the  Norma 
Talmadge  Special. 
The  track  was  8  feet  6  inches  in  length, 

and  the  train  ran  an  announced  number  of 
hours  a  day,  the  exact  time  run  each  day 
being  announced  in  the  window  and  at  the 
theatre.  It  was  run  always  at  the  same 
speed,  but  not  for  the  same  length  of  time each  day. 

If  you  could  figure  how  many  circuits  of  * 
the  track  the  train  made  per  minute  and 
then  multiply  that  by  the  number  of  min- 

utes run  and  this  result  by  eight  feet  six 
inches,  you  had  the  total  mileage. 
Estimate  blanks  could  be  had  at  the  store 

or  the  theatre,  and  if  you  figured  more 
closely  than  the  others,  you  got  a  bunch  of 
tickets  to  Ashes  of  Vengeance,  with  smaller 
rewards  for  the  daily  estimate. 
No  strings  were  tied  to  the  offer,  and  it 

was  not  a  guessing  contest.  The  man  who 
timed  the  train  most  carefully  was  apt  to 
come  closest  to  the  actual  result.  The  man 
who  figured  carelessly  lost  out  and  this  was 
what  made  it  worth  while. 

It's  a  clever  stunt  without  the  usual  ob- 
jectionable lottery  features.  A  speedometer 

was  used  on  the  train  to  give  the  exact 
result. 

Piecework 

Cutting  Pauline  Garon's  face  into  eight 
pieces,  like  a  restaurant  pie,  gave  the  Im- 

perial Theatre,  Ottawa,  the  basis  for  a  hook- 
up page  on  Children  of  the  Dust. 

It  was  the  same  old  stunt  of  giving  ticket 
prizes  for  the  most  neatly  pasted  reassem- 
blings,  but  it  is  newer  in  Ottawa  than  in 
some  other  parts  of  the  country  and  it  had 
the  citizenry  sitting  up  and  taking  notice. 

A  Novelty 
One  of  the  advertisements  for  Name 

the  Man  at  the  Capitol  Theatre,  New  York, 
was  an  endorsement  reading:  "I  consider 
Name  the  Man  a  truly  great  picture.  I  rec- 

ommend it  to  all  patrons  of  the  Capitol 

Theatre." It  was  signed  by  S.  L.  Rothafel,  who  used 
to  have  a  rubber  stamp  to  this  effect  while 
he  was  at  the  Rivoli,  but  he  wore  it  out 
and  he  had  to  write  this  one  on  the  type- 
writer. 

A  First  National  Release 
THE  TEMPTATION  WAS  TOO  GREAT.    CHARLES  ERNST  HAD  TO 

This  is  the  "no  bull"  stunt  worked  for  Black  Oxen  at  the  Palm  Theatre,  Pueblo,  Colo. It  was  new  in  town  and  made  a  strong  hit,  particularly  as  the  cow  had  stage  fright  and 
went  on  a  rampage  the  first  day  the  stunt  was  in  operation. 
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Harmonious  Lobby 

Gives  Neat  Effect 

Making  the  various  elements  of  a  display 
uniform  materially  helps  the  value  of  a  lobby 
showing.  For  Black  Oxen  the  Liberty  The- 

atre, Portland,  Ore.,  used  a  general  scheme 
of  lavender  frames  with  narrow  black 
stripes. 
The  top  banner  was  lettered  in  orange  on 

black  and  this  color  scheme  was  followed 
out  in  the  smaller  cutout  and  still  frames. 
These  latter  had  the  frames  mounted  on 
blocks  which  held  them  a  couple  of  inches 
from  the  background,  giving  a  much  more 
striking  effect  than  where  the  frame  is  set 
squarely  against  the  backing.  The  three- 
sheet  frames  were  further  ornamented  with 
small  head  cutouts  and  stills. 
Giving  uniformity  to  the  display  permits 

more  to  be  used  without  suggesting  a 
crowded  lobby.  Tt  is  all  a  part  of  a  single 
scheme  and  not  a  dozen  different  items 
dumped  into  the  space  without  regard  for 
order.  In  actual  use  the  still  frame  before 
the  box  office  is  set  over  to  balance  that  on 
the  right.  It  was  merely  moved  over  to  get 
it  into  the  photograph. 
Make  up  a  half  dozen  sets  of  frames,  re- 

paint them  for  each  use  and  your  lobby 
will  always  get  real  attention. 

A  Railroad  Lobby 

Answered  Question 
Playing  both  the  railroad  and  the  mystery 

angles  got  a  lot  of  extra  coin  for  the  Cres- 
cent Theatre,  Austin,  Texas,  on  Red  Lights. 

Thomas  Nickelson,  the  manager,  faked  up  a 
simple  and  yet  very  effective  lobby  and  put 
it  over  for  a  record.  We  particularly  like 
the  train  showing  through  the  opening  on 

A  First  Notional  Release 
A  SIMPLE  YET  EFFECTIVE  LOBBY  DISPLAY  LAYOUT 

Planned  by  the  Peoples  Theatre,  Portland,  Ore.,  for  Black  Oxen.    The  color  scheme  is 
orange  letters  on  a  black  ground  with  lavender  frames  with  narrow  black  stripes.  The 

still  and  cutout  frames  are  a  couple  of  inches  in  front  of  the  background. 

the  right.  The  cutout  above  the  box  office 
might  have  been  more  effective  could  it 
have  been  spotted  from  back  of  the  front 
border,  but  we  take  it  that  he  had  no  spots handy. 

The  lettering  on  either  side  of  the  box 
office  window  announces  the  schedule  of  de- 

parting trains  and  tells  that  the  fare  to  Red 
Lights  is  30  and  40  cents,  with  a  ten-cent 
half  fare.    A  semaphore  at  the  curb  line 

completes  the  railroad  section  of  the  display. 
This  was  all  good,  but  we  think  that  the 

question  marks  sold  even  better.  Somehow 
the  ?  makes  people  think,  and  if  you  have 
a  good  mystery  drama,  the  interrogation 
point  will  sell  a  lot  of  extra  trickets.  When 
William  Morris,  who  has  handled  Harry 
Lauder  in  this  country  ever  since  that  spend- 

thrift started  tot)ring  America,  had  his  own 
circuit,  he  used  no  fewer  than  four  "made" acts  with  a  question  mark  after  each.  He 
knew  the  sales  value  of  the  idea  and  played 
it  to  the  limit.  It  worked  just  as  nicely  for 
Red  Lights  down  in  Texas.  It  will  work 
for  other  stories,  too,  so  keep  it  in  mind. 

A  Brodney  Raffles 
Raffles  has  been  adapted  to  The  Man 

from  Brodney's,  the  New  Majestic  Theatre, 
Pueblo,  Col.,  co-operating  with  a  newspaper 
and  some  leading  stores  in  the  familiar  stunt 
for  this  Vitagraph.  The  Man  from  Brod- 

ney's was  to  be  located  in  one  of  the  stores 
in  the  co-operative  page,  and  had  to  be  ad- 

dressed in  the  words,  "You  are  the  man  from 
Brodney's.  I  read  about  you  in  the  Star- 

Journal." 

By  changing  the  Raffles  each  day  (this 
fact  being  announced),  the  stunt  was  spread 
over  a  week.  The  prizes  were  merchandise 
orders  contributed  by  the  stores  in  the  ad- 

vertising scheme  and  the  idea  cost  the  New 

A  QolAwyn  Release 
HANDLING  RED  LIGHTS  IN  A  DIFFERENT  LOBBY  SHOW 

Thomas  Nickelson,  of  the  Crescent  Theatre,  Austin,  Texas,  played  up  a  question  mark 
and  a  railroad  station  effect  and  got  the  coin.    If  you  have  half  an  excuse  you  will 

find  that  the  question  mark  is  one  of  the  best  lobby  sellers  yet  devised. 

Eternal  Citizens 

Because  there  is  a  large  Italian  popula- 
tion in  the  two  Niagara  Falls,  the  Strand 

Theatre,  on  the  American  side,  got  out  10,- 
000  heralds  in  Italian  on  The  Eternal  City, 
and  got  a  return  on  the  money.  This  will  be 
a  good  angle  wherever  the  class  of  patrons 
drawn  will  not  offend  the  regular  clientele. 
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A  First  Xational  Release 
NEXT  TO  THE  TOY  RAILROAD  COMES  THE  CIRCUS  TENTS 

Few  children  and  fewer  adults  can  resist  the  appeal  of  the  big  tops  and  the  Riviera 
Theatre,  Knoxville,  Tenn.,  offered  about  the  biggest  of  the  big  shows.    Most  of  the 

toys  were  to  scale  and  the  result  was  unusually  good.    So  was  business. 

A  Street  Car  Gong 

Was  Selling  Noise 

Using  a  street  car  front  which  completely 
enclosed  the  lobby  of  the  Rialto  Theatre, 
Des  Moines,  Dan  C.  Burgum  added  a  noise 
stunt  that  multiplied  its  effectiveness  by  ten. 
The  painting  entirely  enclosed  the  lobby 

and  entrance  and  exit  was  had  through 
swinging  doors,  these  doors  being  flush  with 
the  pavement,  the  steps  shown  in  the  cut 
being  painted  on  the  doors.  Each  door  was 
provided  with  a  trip  similar  to  those  used  on 
small  stores,  which  tripped  a  gong  hammer 
and  caused  a  clang  which  not  only  startled 
the  patron  but  aroused  the  passer-by.  At 
showing  times  the  almost  constant  clanging 
of  the  gong  was  as  good  as  a  jazz  band  for 
attraction  purposes  and  cost  a  great  deal 
less.  The  car  was  matched  by  the  24-sheet 
cutout  on  the  marquise,  but  got  far  more 
attention  for  Conductor  1492.  It  sold  the 
picture  to  a  large  advance. 
With  very'  little  more  trouble  the  wheels 

of  the  car  could  be  made  to  revolve,  though 
this  does  not  seem  to  be  necessary,  since 
the  straight  painting  sold  to  capacity. 
On  the  opening  day  all  street  car  em- 

ployes in  uniform  were  admitted  free, 
though  they  usually  paid  for  one  or  more 
persons  they  escorted,  and  there  was  a  lot 
of  unusual  newspaper  publicity  in  a  con- 

test staged  with  the  Des  Moines  League  for 
the  Hard  of  Hearing  in  which  prizes  were 
given  for  the  most  complete  lip  readings  of 
the  characters  in  the  play. 

This  latter  idea  will  bring  a  lot  of  interest, 
though  it  is  ten  years  since  Edison  produced 
a  story  in  which  all  of  the  sub-titles  were 
spoken.  It  is  not  knew,  but  it  is  so  old  that 
it  can  be  revived  with  decided  success.  There 

was  also  a  children's  matinee  in  conjunction with  one  of  the  morning  papers. 

Real  Chariots 

Getting  hold  of  a  couple  of  real  red  and 
gold  circus  wagons  was  a  great  help  to  the 
Hippodrome  Theatre,  York,  Pa.  With  a 
dozen  Coogan  impersonators  throwing  out 
bills  for  Circus  Days,  they  got  them  in  to 
the  limit. 

Knoxville  Circus 

Spread  Big  Canvas 
Nothing  has  ever  thrust  the  running  toy 

railroad  from  first  place  as  a  lobby  attractor, 
but  the  circus  tent  for  Circus  Days  has 
climbed  over  other  ideas  into  second  place 
since  Jackie  Coogan's  perversion  of  Toby 
Tyler  was  launched. 

Not  even  the  circus  tent  lobby  has  made 
the  patronage  that  the  miniature  circus  in 
its  entirety  has  commanded,  and  one  of  the 
best  was  done  by  the  Riviera  Theatre, 
Knoxville,  Tenn.  You  can  get  some  idea  of 
the  size  of  the  display  by  comparing  it  with 
the  three  sheets  in  the  background,  but  it 
is  not  so  much  a  matter  of  size  as  com- 

pleteness. The  tent  was  fairly  packed  with  toy  ani- 
mals and  performers,  mostly  of  the  jointed 

doll  type,  and  if  the  circus  rider  standing 
on  her  horse  over  to  the  left  is  nearly  as 
tall  as  the  tent  at  its  ridge  this  was  a  detail 
the  kiddies  overlooked  in  their  gasping  de- 

light at  the  general  effect. 
And  it  was  not  the  youngsters  alone.  The 

grown-ups  were  just  as  eager  at  heart, 
though  they  were  able  to  mask  their  feelings 
with  simulated  indifference  more  or  less 
convincing. 

It's  rather  late  to  be  showing  an  idea  for 
Circus  Days,  for  the  picture  has  been  played 
pretty  nearly  everywhere,  but  the  wise  man- 

ager will  put  it  on  for  a  date  again  next 
year,  and  he  can  profit  by  this  suggestion 
then.  Circus  Days  should  be  good  for  an 
annual  booking  for  the  next  five  years. 

The  old  free  tickets  in  the  classified  ads 
stunt  put  over  Our  Hospitality  at  the  Rialto 
Theatre,  Augusta.  The  stunt  was  run  for 
ten  days.  Some  houses  in  that  territory 
have  been  working  the  stunt  regularly  for 
a  year  and  more,  but  it  seems  always  to 
work. 

A  Warner  Brothers  Release 

THIS  STUNT  FAIRLY  RANG  THE  BELL  IN  THE  RIALTO,  DES  MOINES 
The  street  car  front  had  swinging  doors  through  which  the  patron  entered  or  departed 
e.nd  each  time  either  door  was  opened  a  street  car  gong  was  clanged,  supplying  a  r.oi;c 

ballyhoo  that  helped  very  materially  the  sale  of  Conductor  1492. 



March  S,  1924 MOVING    PICTURE  WORLD 
133 

Interested  Swedes 

in  English  Picture 
Making  a   special   drive  on   the  Swedish 

population  was  one  of  the  special  methods 
used   to  put   over  Name   the   Man  at 
Broadway-Strand  Theatre,  Detroit. 
The  Swedes  arc  so  numerous  that  2 

have  a  fraternity  building  where  m 
their  societies  hold  their  meetings,  and 
a  special  telegram  was  displayed,  purpWf* 
ing  to  conic  from  Victor  Scastrom  telling" 
his  countrymen  of  his  first  American-made 
picture.     Although   it  is  an   English  story 
laid  in  the  Isle  of  Man,  the  preponderance 
of  the  patronage  the  opening  performances 
was  Swedish. 
The  stunt  was  planned  by  W.  R.  Fergu- 

son and  Phil  Gleighman,  who  collaborated 
on  the  production,  and  was  only  one  of  sev- 

eral good  features,  about  the  best  being  a 
new  taxi  sticker.  This  carried  simply  the 
word  "Heated"  on  its  face  and  this  side 
showed  to  the  observer,  but  on  the  back 
was  printed  "Official  taxi  to  Name  the  Man 
at  the  Broadway-Strand  Theatre." 
The  taxis  were  also  tied  to  a  sticker  an- 

nouncing "Free  rides  to  see  Name  the  Man, 
Sunday,  Jan.  27."  Small  type  qualified  this 
by  limiting  the  offer  to  the  event  of  rain 
between  7  and  9  in  the  evening.  This  was 
not  so  good,  since  there  is  danger  of  a 
boomerang. 
A  much  better  stunt  was  the  establish- 

ment of  free  parking  space  a  block  from 
the  theatre.  The  hire  of  a  vacant  lot  was 
only  $21  for  the  week  and  as  street  parking 
is  not  permitted,  many  availed  themselves 
of  this  service. 

The  "How  to  Save  Gas  and  Electricity" 
booklet  was  distributed,  and  a  special  sticker 
was  printed  to  capitalize  a  row  between  a 
clergyman  and  the  city  administration.  The 
minister  declared  that  the  K.  K.  K.  would 
give  better  government,  and  opposition  pa- 

pers sided  with  the  authorities  and  the  cler- 
gyman respectively.  While  the  debate  was 

at  its  peak  stickers  were  liberally  plastered 
calling  upon  the  clergyman  to  Name  the 
Man  and  were  signed  with  the  K.  K.  K. 
A  special  four-page  fake  newspaper  was 

issued  Saturday  night  before  the  opening. 
This  was  a  copy  of  the  make-up  of  the  local 
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A  Goldwyn  Release 

THREE  STUNTS  IN  A  SINGLE  PHOTO  FOR  NAME  THE  MAN 
These  are  the  heated  tag,  the  free  taxi  and  the  parking  space  idea,  as  told  in  the 
accompanying  story.   The  parking  tickets  were  given  at  the  box  office  of  the  Broadway- 

Strand  Theatre,  Detroit,  when  seats  for  the  production  were  purchased. 

scandal  sheet  and  was  avidly  picked  up  from 
the  stands  and  was  handled  in  the  lobby  of 
the  theatre. 
The  photograph-in-the-window  was  also 

used  to  get  attention  for  an  automatic  book 
which  displayed  stills  of  the  play.  The  pho- 

tographs were  marked  and  those  whose 
faces  were  ringed  were  given  free  tickets. 
It  was  the  original  Orowitz  idea  unchanged. 
Max  Rosenfield's  stunt  was  used  to  offset 

the  ban  upon  street  ballyhoos.  A  man  was 
employed  to  take  a  pair  of  paintings  from  the 
paint  shop  to  the  theatre.  He  stooped  to 
rest  himself  at  every  corner  and  got  a  fine 
display  for  Mae  Busch's  back  without  more than  fracturing  the  ordinance. 
All  judges  were  extended  the  courtesies 

of  the  house  and  several  accepted  and  the 
radio  puzzle  was  worked  with  supply  shops, 
traffic  rules  were  handed  out  and  there  was 
a  big  drive  on  the  photoplay  edition  of  the 
book.  It  was  an  exceptional  campaign  and 
it  brought  large  results. 

Designed  a  Novelty 

for  Potash  Comedy 

Order  a  niche  in  the  Exploitation  Hall  of 
Fame  for  Dewey  Mousson,  of  the  Knicker- 

bocker Theatre,  Nashville.  He  has  earned  it. 
This  is  the  idea :  He  had  Potash  and 

Perlmutter  and  he  made  a  terrible  disturb- 
ance in  the  newspapers  and  the  lobby  about 

his  no-smile  contest. 
Those  who  wished  to  enter  were  given 

tickets  to  the  no-smile  section,  presided  over 
by  a  monitor.  If  they  so  much  as  flickered 
a  smile  they  were  debarred  from  all  priv- 

ileges of  the  contest.  If  they  sat  through 
the  show  without  other  than  inward  laugh- 

ter, they  got  their  money  back.  Only  fifty 
returns  were  made  on  a  week  which  repre- 

sented a  big  increase  over  the  usual 
business. 

It  was  a  knockout  in  Nashville.  In  a 
smaller  place  it  can  be  worked  up  for  even 
more  publicity — and  it  is  not  as  easy  as  it 
sounds  to  sit  through  Potash  and  Perlmutter 
without  laughing  a  little,  and  very  easy  to 
laugh  a  great  deal. 

This  is  a  good  stunt  for  any  comedy  and 
if  you  have  played  the  Cloak  and  Suit  com- 

edy you  can  do  just  as  well  with  it  on  Tem- 
porary Husband.  Post  a  bulletin  outside 

telling  how  many  persons  have  been  able 
to  resist  the  appeal  up  to  that  performance 
or  even  give  the  names  of  the  sober  ones 
where  everyone  knows  everyone  else.  It's  a humdinger. 

A  First  National  Release 
ANOTHER  CLEVER  LOBBY  FROM  ARTHUR  SWANKE 

Worked  for  the  Rialto  Theatre,  EI  Dorado,  Ark.    The  figures  of  the  girls  were  in 
black  against  a  pale  yellow  ground  which  gave  contrast  to  the  red  and  deep  yellow 
of  the  lettering  of  the  title.    On  the  top  were  lettered  the  star  and  some  sales  talk. 

Reprint  Heralds 

Because  he  liked  First  National's  four- 
page  trade  paper  insert  on  Flaming  Youth, 
W.  H.  Laurence,  of  the  Garrick  Theatre, 
Duluth,  had  it  reproduced  for  a  herald,  gain- 

ing space  on  the  front  cover  for  a  book 
store  which  was  handling  the  photoplay  edi- 

tion, and  on  the  back  for  the  house.  It  gave 
him  something  different  at  no  cost  for  art 
work,  and  put  over  the  picture  to  a  com- 

fortable increase,  the  book  store  hook-up 
helping  more  than  a  little. 
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Overfull  Space  Is 

Still  Attractive 

There  is  almost  too  much  picture  in  this 
display  from  the  New  Theatre,  Baltimore,  on 
Baby  Peggy.  There  is  almost  too  much  de- tail in  the  three-column  illustration,  but  the 
face  and  name  stand  out  so  well  that  the 

Reginald  Denny 
h  Round  3-DON  COYOTE  "New  Leather  Pushers" Special  Chrislmas  Prologue.    Bring  The  Kiddies 
ROSEMARY  PFAFF 

Solout.  Late  of  "The  Mueic  Box  Revue" r,„n i  sum:  10.00  and  "  SO  A.  M.,  !  U.  3.SS.  S.4S.  1.35.  9.47  P  M 

A  Universal  Release 
FULL,  BUT  SELLING 

rest  does  not  matter  very  strongly.  Even 
the  drop  to  white  space  below  does  not  hurt, 
though  it  does  not  make  for  a  "pretty" advertisement.  It  sells  tickets,  and  that  is  its 
main  function.  The  New  has  a  fondness  for 
press  citicisms,  and  it  stuffs  a  couple  in  here, 
one  either  side  of  the  signature,  though  we 
question  the  moral  value  of  the  device.  Most 
theatregoers  place  little  reliance  in  criticisms 
as  a  rule.  This  cut  would  work  up  much 
better  in  a  four  or  five-column  space.  Run- 

ning it  from  border  to  border  gives  a 
cramped  effect. 

Emergency  Type  Is 

Made  of  Linoleum 

M.  W.  Larmour,  of  the  National  Theatre, 
Graham,  Texas,  sends  in  a  four  nines  on 
Norma  Talmadge  in  Ashes  of  Vengeance 
that  is  a  clever  example  of  what  a  man 
can  do  instead  of  standing  around  and  curs- 

ing fate  when  he  finds  himself  short  of  ad- 
vertising material.  A  short  booking  and  the 

Christmas  postal  congestion  found  him  with- 
out any  mats  or  other  material  on  an  extra 

big  picture.  He  is  in  a  small  town  where 

the  type  display  is  not  calculated  to  give- striking  results,  and  he  felt  that  he  needed 
something  to  get  a  suggestion  of  excelence, 
so  he  glued  a  piece  of  inlay  linoleum  to  a 
block  of  wood,  planed  the  block  type  high 
and  cut  out  the  letters  of  the  star  name 
with  a  sharp  pen  knife.  This  was  set  into 
the  form  and  printed  on  a  flatbed  press,  and 
save  for  perhaps  a  dozen  very  faint  streaks 
of  white,  hardly  noticeable,  it  prints  just  as 

well  as  does  the  metal  type  used  for  the 
title  and  the  signature.  Mr.  Larmour  says 
that  as  time  was  short  he  had  to  do  the 
entire  job  in  forty-five  minutes.  We  are 
giving  the  cut  rather  large  space  so  you  can 
get  the  effect  better,  and  while  this  stunt 
is  not  new  and  has  been  recommended  in 
this  department  time  and  again,  we  are  glad 
to  b  able  to  reproduce  so  excellent  an  ex- 

ample of  what  can  be  done  in  an  emergency. 
Of  course  the  letters  have  to  be  cut  in  re- 

verse so  they  will  print  properly,  but  if  this 
offers  any  particular  difficulty,  first  draw  the 
letters  on  a  sheet  of  thin  paper  with  a  sheet 
of  carbon  paper,  face  up,  below.  This  will 
give  the  reversed  letters  when  you  turn  the 
paper  over  and  by  putting  the  carbon  with 
its  face  to  the  linoleum  and  going  over  the 
reversed  outline  with  a  pencil  or  stylus,  the 
design  can  be  sketched  on  the  linoleum  ready 
for  cutting  out.  The  same  material  is  good 
for  silhouette  cuts  and  can  even  be  used  for 
general  line  work  if  the  lines  are  not  too 
fine.  It  helped  save  the  day  for  Mr.  Lar- 

mour, who  seems  to  believe  in  hustling  in- 
stead of  complaining.  Keep  this  in  mind 

and  do  a  little  experimenting  against  the 
time  you  may  need  to  make  a  cut  in  a 
hurry.  This  will  not  work  in  the  offices 
where  cylinder  presses  are  used,  as  it  is  not 
possible  to  make  a  matrix  from  the  linoleum, 
but  you  can  make  a  plaster  cast  of  the  lin- 

oleum cut,  make  a  metal  cast  of  this  and 
shave  it  down.  It's  more  trouble,  but  not more  trouble  than  it  is  worth. 

The  man  who  docs  the  best  he  can  is  better 
than  he  who  does  twice  as  much  yet  only  half 
of  what  he  is  able  to  do. 

Liberty  Usherettes 

Strong  for  Trousers 
Roy  A.  Grombacher,  manager  of  the  Lib- 

erty Theatre,  Spokane,  Wash.,  sends  us  a 

photograph  showing  the  Liberty  girl  ushers' uniforms. 
Mr.  Grombacher  tells  us  that  the  usher- 

ettes usually  wear  black  sateen  trousers,  but 
on  Saturdays,  Sundays  and  holidays  they 
blossom  out  in  white  flannels. 

After  four  years'  experience  the  Liberty manager  finds  that  most  of  the  girls  prefer 
trousers,  because,  as  they  state,  it  is  easy 
to  get  around  in  them  and,  at  the  same  time, 
they  constitute  a  snappy-looking  uniform. 

Likes  Radio 

Ed  Olmstead  is  the  latest  to  give  testi- 
mony in  favor  of  radio.  McVicker's  Theatre, 

Chicago,  gives  semi-weekly  concerts  on  the 
organ  for  KYW.  He  gets  a  chance  to  ring 
in  the  theatre  on  the  verbal  announcements 
which  preface  the  numbers  and  the  theatre  is 
mentioned  in  the  radio  programs  printed  in 
something  like  11,000  newspapers  through- 

out the  country.  Some  of  this  advertising 
does  the  theatre  little  good,  since  the  listen- 

ers in  are  so  far  away,  but  people  reach 
Chicago  from  all  parts  of  the  United  States 
and  they  arrive  knowing  McVickers.  They 
want  to  hear  in  actuality  the  organ  they 
have  heard  so  often  through  their  receiving 
sets.  Of  course  towns  in  a  radius  of  a  hun- 
rcd  miles  or  so  give  better  results  that  those- more  distant,  but  the  radio  gets  them  all. 

It   i.<   a   notable  t  onvay  Tearlr.  W'allate  Beery.  Courtney   Foote.  Joe*-  Van    aeencf,  mm* mountain  among  r-lune   Crowell.   Betty   Franciaco,   Murdock   alacQuarrie.  jeMic  settings, 
the      myriad  Carmen  rVLUps,  Andre  de  Bcranger,  Boyd  Irwin.  Winter  thouaands  of  play, mole-hills  of  Hall  era,  magnificence, 
the      acreen  and  ilMurpasjed 

NOR  HA 

TALMADGE 

—IN- 

"Ashes  of  Vengeance" THE  MASTERPIECE  OF  A  STAR  SUPREME. 

In  a  hundred  million  heart*  one  love  Come  friends,  sweep  away  to  the  age  Huge  .citing* — aacaive  acenaa — mo- 
will  re-eeho  Malting!,-  of  chivalry-to  Old  Fr.nce-to  life  and  mM   -      .    f      ̂   rf 
In  a  hundred  million  memonet  one  pit-  lore   and    Intrigue.     Here    la  romance 
ture  will  live  enduring!,—  magnified,    glorifieo    and    entrancing  heartbreak  and  of  enlUtfcXL 

Never  Before  a  Picture  Like  This— And  Perhaps  Never  One  as  Great  to  Follow. 

e:e  national  theatre 
.1  First  National  Release 

A  STAR  NAME  PRINTED  FROM  A  LINOLEUM  EMERGENCY  CUT 
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As  a  side  product  Olmstead  lands  a  lot  of 
stuff  in  the  radio  departments  and  supple- 

ments and  has  gotten  as  many  as  five  men- 
tions in  a  single  issue  of  such  a  section. 

The  real  test  is  the  number  of  persons 
who  inquire  at  the  box  office  the  hours  at 
which  one  or  the  other  of  the  organists 
may  be  heard  at  the  keyboard. 

Pittsburgh  Space 

Shows  Clean  Face 

Even  Pittsburgh  could  not  mess  up  this 
picture  of  Mae  Murray  used  by  the  Aldine 
Theatre  on  Fashion  Row.  It  is  about  as 
close  to  foolproof  as  an  artist  can  get  and 
still  have  a  picture,  and  still  it  is  a  good 
likeness  and  a  pretty  piece  of  drawing.  Per- 

haps that  is  what  encouraged  the  Aldine  to 
get  off  the  hand-lettered  stuff  and  back  it  up 

GALA  HOLIDAY  WEEK BEGINNING  MONDAY.  DECEMBER  31* 
DASHING — DAZZLING — DARING 

Mae  Murray tm  Soda  Corns'*  Pemrfol  DrwrnrntU  Story 

"Fashion  ̂ Row" "TV  BnTGut  Stu  ■  i  Dal  Role,  a  ■  F«rj  FL«u  FVmjih  end  •  Lmuioaj  Sobetr Befit.  D*h*m  Tilly  Omb  el  Cottumo.  Crtnj  $1  50,000  00 
SPECIAL  ADDED  ATTRACTION — Slfc  Big  Wr*J>  of  J, 

A  Metro  Release 

A  FOOLPROOF  CUT 

with  clean  type.  Pittsburgh  theatres  are  ter- 
rible in-and-out.  One  week  they  achieve  a 

nice  type  effect  and  the  next  the  stuff  is  a 
mess  of  hand-lettering.  Of  course  half  tones 
are  practically  out  of  the  question,  but  the 
papers  can  give  good  results  with  type  if 
only  the  managers  would  stick  to  type  for 
all  except  the  major  lines.  Here  even  star 
and  title  are  in  straight  type  and  yet  look 
well.  Milt  Crandall  offers  the  best  sugges- 

tions to  the  poor  press  work  the  Pittsburgh 
papers  give.  He  sent  in  some  tears  from  the 
papers  taken  from  the  presses  before  they 
attained  full  speed,  and  they  show  up  much 
better,  but  apparently  the  presses  are  taxed 
beyond  their  capacity  for  doing  good  work 
and  are  run  at  a  speed  which  prevents  clean 
illustration.  It  is  the  most  logical  explana- 

tion yet  offered,  and  about  the  only  solution 
not  based  upon  crass  indifference.  Bat  with 
a  display  like  this  of  the  Aldine's  there  is 
small  chance  for  a  bust.  The  only  trouble 
is  that  it  is  seldom  so  good  a  cut  is  offered. 
Crandall  gets  his  by  making  them  in  his  own 
office.  The  Aldine  uses  an  artist  chiefly  for 
hand-lettering. 

Striking  Portrait 

Gets  the  Attention 

This  display  from  the  Colonial  Theatre, 
Indianapolis,  is  a  remarkably  good  example 
of  the  portrait  style.  It  is  not  easily  recog- 

nizable as  Miss  Murray,  but  you  wonder 
who  it  is  and  in  looking  to  find  out,  get  the 
name  and  title  more  forcefully  than  if  you 
merely  mentally  noted  that  it  was  Mae  Mur- 

ray and  passed  on  to  the  next.  Its  excel- 
lence makes  you  pause  and  that  pause  sells 

A  Metro  Release 
NICELY  HANDLED 

you  the  title  as  well  as  the  star.  It  is  a  strik- 
ing picture  and  well  printed,  which  is  for- 

tunate since  the  value  of  th  eentire  space  is 
dependent  upon  good  printing.  Poorly  done, 
this  would  have  no  value  whatever.  But 
with  a  good  cut  and  careful  printing,  this 
develops  into  one  of  the  best  portrait  dis- 

plays since  the  first  Nazimova  advertise- ments. 

Marked  Marks 

Theatre  managers  in  America  are  doing 
their  best  to  reduce  the  surplus  of  German 
marks.  George  E.  Brown,  of  the  Imperial 
Theatre,  Charlotte,  N.  C,  did  his  bit  when 
he  played  "Stephen  Steps  Out."  He  got 
3,000,000,000  marks  and  printed  them  up  with 
the  statement  that  this  was  real  money  and 

the  Fairbanks  play'  was  genuine  entertain- ment and  worth  more  than  the  marks.  Most 
of  his  patrons  were  wholly  in  agreement 
with  him. 

Straddling  Loses 

Some  of  the  Punch 

In  trying  to  blow  hot  and  cold  over  Chap- 
lin's A  Woman  of  Paris,  the  Bowdoin  Square 

Theatre,  Boston,  loses  some  of  the  appeal 
when  it  announces  "A  strong,  frank  story  of 
life,  treated  in  a  daring,  but  inoffensive, 
manner."  People  who  want  strong,  frank 
stories  will  not  be  appealed  to  by  the  inoffen- 

sive manner,  and  people  who  desire  in- 
offensive stories  may  not  be  appealed  to  by 

strong,  frank  stories,  so  it  is  up  to  Chaplin's name  to  sell  both  sets,  and  this  being  the 
case,  the  inoffensive  manner  would  best  be 
left  off.  There  is  too  often  a  tendency  to 
fill  in  lines  with  just  words  instead  of  care- 

BEST Pictures 

V«wpfvniF- ! 

Bowdoin  US 

SQ  THEATRE       "~  VsEE" 

Charlie  Chapmns 

_  ̂            Own  Person aily  Dirccted  Story* 

I1A  WOMAN 

ri OF  PARIS EaHr/              A  Drama  of  Fate  ,  jjuf/i 
W  EDNA  PURVIANC&*  a mB /        ̂ 1  Strong  .  frank  stork  orz  ife  ,  treated  in 
J/ffJ            A  Daring  but  wofttns/ve' manner  t 

A  United  Artists  Release 
THE  BOSTON  CHAPLIN 

fully  weighing  them.  "A  daring  treatment  of 
a  frank  story  of  life"  might  have  gone 
through.  The  Bowdoin  seems  to  give  al- 

most too  much  for  the  money,  advertising 
Adam  and  Eva,  Jazzmania  and  Souls  Adrift, 
with  five  vaudeville  acts.  Double  features 
are  hurtful  enough,  but  triplets  are  the  limit. 
A  Woman  of  Paris  was  supplemented  by 
Johnny  Hines  in  Conductor  1942,  William 
Desmond  in  Beasts  of  Paradise  and  a  round 
of  Fighting  Blood,  with  five  vaudeville  acts 
and  more  on  the  "Friday  Bargain  Night." 

Second  Week  Ad 

Better  than  First 

We  like  this  hold  over  advertisement  of 
Loew's  Columbia  Theatre,  Washington,  D. 
C,  even  better  than  that  for  the  opening, 
which  showed  the  two  figures  of  Miss  Mur- 

ray one  either  side  of  the  panel.  This  does 
not  give  the  same  marked  suggestion  of  a 
dual  personality,  but  it  is  more  attractive 

A  Metro  Release 
A  GOOD  REPEATER 

and  the  idea  was  gotten  over  on  the  first 
week  of  the  engagement.  The  idea  now  is 
to  tell  that  the  picture  had  to  be  held  over 
for  a  scond  week  and  this  is  done  by  means 

of  the  type  with  the  large  "Held  Over"  and three  lines  in  reference  to  the  demand  for 
an  extension.  This  is  only  80  lines  by  three, 
but  it  puts  over  the  suggestion  with  a  full 
grown  wallop. 



WiTH  the  Advertising  Brains 

AWeekly  Discussion  ofThe  new;  Unusual  rD  Novel  in  promotion  aids 
CONDUCTED  BY  BEN  H.  GRIMM 

EVERYBODY  connected  with  a  motion 
picture  distributing  concern  seems  to 

have  something  to  say  about  what  a  motion 
picture  poster  shall  be  excepting  the  artist 
who  draws  it,  or  so  it  seems  to  the  artist. 
So  we  asked  one  of  the  best  motion  picture 
poster  artists  in  the  business  what  he 
thought.  He  thought  a  lot— particularly 
about  bosses  and  the  restrictions  and  lim- 

itations they  place  upon  the  artist,  espe- 
cially when  that  artist  knows  his  business. 

Of  course  this  particular  artist  shall  re- 
main nameless,  but  he  laid  down  his  brush, 

toolc  up  his  pencil,  and  sent  us  this: 

Everybody  Has  Say 

"The  question,  'What  constitutes  a  good 
motion  picture  poster?'  appears  to  have been  answered  by  everyone  in  and  out  of 
the  business  excepting  the  man  who  draws 
or  colors  them.  (I  wouldn't  dare  suggest that  this  man  is  an  artist.  Heaven  forbid  ! 
The  poor  fellow  might  get  chesty  and  ask 
for  more  money.) 
"However,  I've  differentiated  between  the 

man  who  draws  a  poster  and  the  man  who 
only  colors  posters  because  the  game  is  made 
up  of  both  kinds  of  men.  Very  rarely  is 
the  combination  of  both  found  in  one  man, 
and  that  goes  for  any  kind  of  movie  poster 
artist,  be  he  a  decorative  man,  a  comic  man, 
an  action-picture  man  or  one  who  just  does 
the  chestnutty  'he-and-she'  in  a  friction clutch,  etc. 
"The  man  or  woman  who  can  draw  and 

originate  his  own  work — not  the  man  who 
just  takes  a  photographic  enlargement  and 
slaps  on  some  color — very  rarely  makes  a 
success  of  a  poster  when  it  comes  to  color- 

ing the  sketch. 
Movie  Work  Too  Cheap 

"What  has  this  to  do  with  what  consti- 
tutes a  good  movie  poster?  Just  this: 

Motion  picture  poster  work  is  cheap!  I'm 
speaking  particularly  of  those  posters  that 
have   been   held   up  as   horrible  examples. 

Wow  PhcueUf.  Gyfi.  i 

TCladqt  "Bellamy 

The  White  Siri 
The  Second  bit  PALMER  PHOTOPLAY  »tuch  . 

>  c<  the  bm  |B,»fiMt"w  lo II  you  pb,y»d  ■■JUDGMENT  OF  THE  STORM"  )ouU  wmt  no  t »nd  boortint  "THE  WHITE  SIN'-befuK  in  bm  office  oyw- 
rffocl  md  for  lemunc  *udWnoe  «ppo»l  -THE  WHITE  SIB'  MM»rir«. 

Reproduction  of  ihc  red  and  black  cover  of 
F.  B.  O.'s  press  sheet  on  "The  White  Sin." 
Nat  Rothstein  has  prepared  a  lot  of  red-fire 
showman's  aids  for  th's  picture,  all  o'  which 
are  shown  irj  the  con-.p'cte  campaign  book, 
which  is  pr.'ntcd  in  the  usual  F.  B.  O.  full- 

pa^e   newspaper  size. 

Isolated  instances  exist  where  men  have  re- 
ceived more  than  thirty-five  dollars  for  a 

one-sheet  or  three-sheet  sketch,  or  fifty 
dollars  for  a  six-sheet  or  one  hundred  dol- 

lars for  a  twenty-four-sheet.  In  most  in- 
stances the  amount  the  artist  receives  is 

far  less  than  the  figures  I  have  given.  I 
know  because  I'm  making  posters  right  now. 
"But  isolated  cases  do  not  afford  the 

proper  basis  for  deductions.  Now,  then, 
where  is  there  any  attraction  for  the  really 
capable  artist  in  that  kind  of  prices?  To 
draw  and  color  properly  any  original  sketch 
should  take  considerable  time — often  sev- 

eral days.  Therefore,  if  the  artist  completes 
two  three-sheets  a  week  (which  is  not  too 
much  time  to  spend  on  them  to  do  them 
properly),  he  will  make  almost  as  much 
money,  even  at  those  good  prices,  as  a  first- 
class  house-painter.  Because  the  price  per 
poster  is  so  low  the  artist  often  rushes  them 
through — and  the  posters  look  it. 
"Then  again,  pos'.cr  artists  working  for 

motion  picture  firms  know  from  bitter  ex- 

Two  of  the  lobby  paintings  prepared  for 

Metro's  production  of  "Happiness,"  starring 
Laurette  Taylor.  Metro's  campaign  book  on 
the  picture  is  the  usual  comprehensive  and 
complete  affair  issued  by  that  company.  It 

will  be  ready  shortly. 

pcrience  that  perhaps  after  a  poster  sketch 
is  finished  and  submitted  and  then  rejected 
they  may  or  they  may  not  be  paid  for  their 
work.  Is  there  anything  attractive  in  that? 
It's  a  case  of  'heads  we  win ;  tails  you  lose.' 
"Another  thing:  Suppose  a  poster  artist 

makes  what  he  considers,  according  to  all 
rules  of  drawing,  composition,  balance  and 
color,  a  good  poster,  and  the  lettering  man 
crabs  the  whole  thing  with  a  too-heavy- 
faced  letter;  or,  after  all  his  years  of  study 
of  the  psychology  of  advertising  art,  or 
theory  of  color,  he  runs  into  a  boss  with  a 
'green'  or  a  'red'  complex?  What  then? 
What's  to  be  done  when  the  artist  knows 
that  something  positively  should  be  blue 
and  the  boss  insists  it  be  green,  for  in- stance? 

"Bosses"  Often  Obstacles 

"Suppose  the  man  who  passes  upon  your 
sketches  has  no  knowledge  of  art  or  illus- 

tration (and  most  of  them  haven't)  beyond the  fact  that  a  certain  well-known  artist 
gets  $2,000  for  a  twenty-four-sheet,  or  that 
So-and-so  'does'  pretty  women  on  a  piece 
of  wall  paper,  or  that  'the  man  who  does 
those  strong-light  effects  is  good."  Suppose 
you  are  working  for  a  man  who  insists  on 
your  imitating  the  great  dry-brush  work  of 
Whozis  or  the  swell  wood-cut  effect  of 
Whatzis,  or  who  demands  that  every  sheet 
shall  have  four  printings  for  the  sole  rea- 

son that  therefore  he  will  be  getting  the  full 
benefit  of  his  poster-printing  contract  terms 
— and  I  have  mentioned  only  a  few  of  the 
things  he  is  liable  to  pull  on  the  artist. 
Where  docs  the  exhibitor  fit  then?  All  the 
exhibitor  wants  is  a  poster  that  will  sell 
seats.  Will  he  get  it  under  such  conditions 
as  I  have  briefly  outlined?  Will  he?  Write 
your  own  ticket. 

"I  don't  claim  that  every  poster  artist 
should  get  $2,000  for  a  twenty-four-sheet 
sketch.  That's  the  opposite  extreme  to 
cheapness;  that's  entirely  too  much  to  pay 
for  a  motion  picture  poster  sketch.  I've 
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seen  one  or  two  of  those  $2,000  jobs  flop 
miserably.  I've  seen  the  work  of  good  art- 

ists, top-notchers  in  their  line,  men  who 
made  crackerjack  magazine  illustrations,  fail 
ingloriously  when  it  was  put  in  on  motion 
picture  posters. 

"I've  known  big  men  in  the  art  game. 
But  even  the  biggest  of  them  often  get  the 
gate  because  the  exhibitor  cannot  'get'  their work.  Which  is  a  natural  conclusion  when 

an  artist  who  does  not  'get'  the  showman's 
angle  tries  to  do  movie  posters.  What 
good  is  it  for  the  distributor  to  pay  a  noted 
artist  a  lot  of  money — too  much  money- — 

for  an  'artistic'  poster  that  doesn't  mean  a 
thing  at  the  box  office?  Mr.  So-and-so's 
name  might  be  good  advertising — in  some 
places — but  Mr.  Exhibitor  away  out  in  Main 
Street  doesn't  know  a  darned  thing  about 
Mr.  Whozis — and  doesn't  care. 

Practice  Will  Continue 

"But  I  suppose  some  distributors  will 
continue,  on  occasion,  to  pay  out  big  sums 
to  the  'big'  names — illustrators,  mural  dec- 

orators, technicians,  anybody  with  a  'name.' 
But  I  don't  suppose  they'll  ever  wholly  rely 
on  the  '$35.00-man,'  who  knows  his  job  of 

to  be  a  poor  business  man  for  himself. 
"And  what,  after  all,  constitutes  a  good 

motion  picture  poster?  Just  this,  and  noth- 
ing more  :  If  there's  an  order  for  a  reissue 

of  10,000  copies  or  so  you've  made  a  good 
poster ;  if  you've  put  into  it  box-office  value 
(and  only  experience  will  tell  you  what  that 
is)  you've  done  a  good  motion  picture  poster 
job,  whether  you  are  Mr.  Whozis,  Mr.  So- 
and-so  or  just  plain  Jake,  and  whether  your 
price  is  $2,000  or  twenty  dollars.  And  most 
of  the  time  'Jake'  can  do  a  better  motion 
picture  job  than  Mr.  Two  Thousand  Dol- 

lars." 

 T.  N.  T.  

THERE'S  a  lot  of  truth  in  what  our  art- 
ist friend  has  to  say,  and  there's  a  lot to  be  said  on  the  other  side.    Who  will  be 

POISONED. 

PARADISE 
With  a  PnfmrdCaA Kenneth  Harlan    Raymond  Griffith, 

Clara  Bow  Caxmel  Muos 
a  CASNIER  production 

Preferred  Pictures  "■»"■ "  y°UNO 
"The  forbidden  story  of  Monte  Carlo"  is  the selling  line  carried  through  practically  all  of 
the  aid  on  Preferred's  "Poisoned  Paradise." Illustration  shows  one  of  the  newspaper  ads. 

the  "boss"  who  wants  to  tell  his  side  through 
these  columns?  And  what  do  exhibitors 
think  of  what  "Jake"  (which  isn't  his  name, of  course,)  has  to  say? .  -T.  N.  T.  

A COMPLETE  and  helpful  exhibitors' service  book  has  been  prepared  for  the 
Cosmopolitan  picture,  "The  Great  White 
Way."  Of  particular  note  is  the  line  of 
posters,  every  one  of  which  shows  good 
showman  sense.  The  prevailing  note  in  all 
of  the  posters  is  that  of  the  dance,  which 
comprises  a  big  part  of  the  life  along  the 
"Great  White  Way."  This  idea  has  been 
executed  in  fine  fashion.  All  the  way 
through  the  assortment  of  posters  and  the 

other  aids  runs  the  selling  line,  "It's  the 

Life  1" 

Of  particular  note  is  the  high  grade  of  art 
work  in  the  posters,  newspaper  ads.,  etc.  A 
particularly  strong  ad.  which  will  reproduce 
excellently  is  the  full  page  ad.,  which  is  com- 

posed largely  of  a  strong  halftone  featuring 
Anita  Stewart  in  a  dramatic  pose. 

 T.  N.  T.  

ADVERTISING  men  believed  in  advertis- 
ing. That's  why  the  Associated  Motion 

Picture  Advertisers  keep  telling  the  world 

about  T.  N.  T.— The  Naked' Truth  Dinner, to  be  held  at  the  Hotel  Astor,  New  York, 
on  March  29th. 

""Xi/rV  » < .  .  ri'.v  ht an  Corporation  s*r+smt*  I 

Great  WhiteWay 

This  one-sheet  design 
is  an  example  of  the 
type  of  art  work  evolved 
by  the  reorganized  ad- 

vertising and  publicity 
departments  of  Cosmo- 

politan Productions. 



STRAIGHTf ran  ̂SHOULDER  REPORTS 

A  Department  for.  The  Information  of  exhibitors 

EDITED  BY  A.  VAN  BUREN  POWELL 

Associated  Exhibitors 
GOING  UP.  (5,886  feet).  Star,  Douglas 

MacLean.  If  you  are  looking  for  fun  and 
plenty  of  It  get  this  one.  If  Is  a  laugh  from 
start  to  finish.  I  wouldn't  mind  being  an exhibitor  if  they  were  all  like  this  one.  Moral 
tone  good  and  is  suitable  for  Sunday.  Had 
fine  attendance.  Draw  all  classes.  Admission 
10-30,  10-25.  Jones  and  Richardson,  Queen 
Theatre,  Olney,  Texas. 
TEA  WITH  A  KICK.  (5,950  feet).  Star 

cast.  They  didn't  break  our  doors  down.  We 
didn't  see  any  tea.  and  the  box  office  got 
no  kick.  Moral  tone  O.  K.  It  didn't  suit  on  a 
week  day;  you  might  try  Sunday.  Had  poor 
attendance.  Draw  railroad  town  in  town  of 
7,750.  Admission  10-50.  J.  E.  Alford,  Jacob's Theatre,  McComb,  Mississippi. 
TEA  WITH  A  KICK.  (5,950  feet).  Star 

cast.  Called  all  star  but  failed  to  see  one. 
This  picture  seems  advertising  for  Lucky 
Strike  cigarettes.  Lay  off,  no  acting,  no  plot, 
no  direction,  no  nothing.  Attendance  fair 
when  it  started;  nothing  when  it  finished. 
They  all  left.  Moral  tone  not  good.  Not  suit- 

able for  Sunday  or  any  other  day.  Had  poor 
attendance.  Draw  all  classes  in  town  of  2,200. 
Admission  15-55.  Adolph  Schutz,  Liberty 
Theatre  (498  seats),  Silver  City,  New  Mexico. 
TEA  WITH  A  KICK.  (5,950  feet).  Star 

cast.  Fairly  good  picture  but  very  little  above 
the  program  class.  Did  poor  business  for  two 
days.  Draw  all  classes  in  city  of  12,000.  C.  B. 
Hartwig,  Antlers  Theatre,  Helena,  Montana. 

F.  B.  O. 
DAYTIME  WIVES.  (6,651  feet).  Star, 

Derelys  Perdue.  A  corking  good  picture 
that  made  us  some  money.  Well  produced, 
well  acted  and  a  fine  -line  of  publicity  that 
helps  to  build  up  box-office  returns  Book 
and  boost  it.  Our  public  liked  it  immense- 

ly. Moral  tone  good  and  it  is  suitable  for 
Sunday.  Had  good  attendance.  Draw  all 
classes  in  city  of  14,000.  Admission  10-25, 
10-35.  E.  W.  Collins,  Grand  Theatre  (700 
seats),  Jonesboro,  Arkansas. 
HUMAN  WRECKAGE.  (7,215  feet).  Star, 

Mrs.  Wallace  Reid.  Not  what  we  expected 
although  a  fair  picture.  Attendance  very 
good.  Draw  mixed  class  in  town  of  800. 
Admission  15-25.  Jerry  Wertin,  Winter  The- 

atre (250  seats),  Albany,  Minnesota. 
JUDGMENT  OF  THE  STORM.  (6,329  feet). 

Star,  Myrtle  Stedman.  It  is  one  of  the  best 
photoplays  ever  seen  upon  the  screen.  No 
screen  production  has  ever  carried  to  the 
observer  a  more  powerful  appeal  or  such 
climaxing  drama  before.  A  tremendously 
climactic,  smashing  dramatic  picturization 
of  the  story  that  brought  one  thousand  dol- 

lars cash  and  royalties  to  an  obscure  house- 
wife. Fidelity  to  reality,  a  wonderful  cast. 

See  the  picture  and  become  convinced  your- 
self. William  Noble,  Empress  Theatre,  Okla- 
homa City,  Oklahoma. 

MIRACLE  BABY.  (6  reels).  Star,  Harry 
Carey.  Quit6  the  poorest  picture  we  have 
ever  seen  Carey  in.  A  complete  flop.  Suit- 

able for  Sunday.  Had  poor  attendance.  Draw 
workers,  farmers,  clerks  in  city  of  14,000. 
Admission  10-25.  E.  W.  Collins,  Liberty 
Theatre  (500  seats),  Jonesboro,  Arkansas. 

First  National 
BELL  BOY  13.  (3,940  feet).  Star,  Douglas 

MacLean.  The  star  is  good  but  the  picture 
Is  very  light  and  too  short  for  a  feature.  You 
had  better  support  this  one  with  a  couple  of 
good  short  subjects  if  you  want  to  meet  your 
customers  in  the  lobby.  Moral  tone  O.  K. 
for  a  comedy.  Not  suitable  for  Sunday.  Had 
poor  attendance>on  account  of  zero  weather. 
W.  H.  Kendall,  Coggan  Opera  House,  Coggan, 
Iowa. 

"It  is  my  utmost  desire  to  be  of  some 
use  to  my  fellow  man,"  is  the  spirit  that 
makes  Straight  From  the  Shoulder  the 
dependable  tip  department  on  good  and 
bad  pictures. 
To  get  best  value  from  tips,  find  the 

exhibitors  whose  tips  agree  with  your 
experience  on  pictures  you've  run,  then follow  their  advice  in  future. 
Send  tips  yourself.  Thousands  of  ex- 

hibitors derive  benefit  from  them  and 
this  is  your  department,  dedicated  to 
you— controlled  by  you — maintained  by 

you. 
An  Index  to  Reports  appears  in  the 

last  issue  of  each  month,  and  each  suc- 
ceeding Index  is  cumulative. 

BLACK  OXEN.  (7.937  feet).  Star,  Corinne 
Griffith.  One  of  the  best  we  have  run.  Busi- 

ness great.  Don't  be  afraid  to  book  It. 
Moral  tone  fine  and  is  suitable  for  Sunday. 
Had  one  hundred  percent  attendance.  Draw 
mixed  class  in  city  of  12,000.  Admission  10- 
30.  James  Zartaludes,  Yale  Theatre  (1,000 
seats),  Sapulpa,  Oklahoma. 
BRIGHT  SHAWL.  (7,500  feet).  Star. 

Dorothy  Gish.  A  flaming  romance  of  old 
Cuba;  vivid,  exciting  and  interesting-.  Will- 

iam Noble,  Liberty  Theatre,  Oklahoma  City, Oklahoma. 
BRIGHT  SHAWL.  (7,500  feet).  Star, 

Richard  Barthelmess.  A  good  production, 
but  does  not  please  as  much  as  any  of  his 
others.  Value  twice  too  high.  Moral  tone 
okay  and  Is  suitable  for  Sunday.  Had  fair 
attendance.  Draw  family  and  student  class 
in  town  of  4,000.  Admission  10-25.  H.  J. 
Relf,  Star  Theatre  (600  seats),  Decorah. 
Iowa. 
BRAWN  OF  THE  NORTH.  (7,650  feet). 

Star  cast.  While  slow  in  spots,  this  picture 
was  hailed  with  enthusiasm.  Especially  chil- 

dren and  young  people  went  wild  over  It. 
Had  good  attendance.  Al.  C.  Werner,  Royal 
Theatre,  Reading,  Pennsylvania. 
CHILDREN  OF  DUST.  (6,228  feet).  Star 

cast.  For  me  a  real  good  show.  Kid  part  a 
trifle  long  but  pleased  all.  Moral  tone  okay 
and  Is  suitable  for  Sunday.  Had  fair  at- 

tendance. Draw  family  and  student  class  In 
town  of  4,000.  Admission  10-25.  R.  J.  Relf, 
Star  Theatre  (600  seats),  Decorah,  Iowa. 
CIRCUS  DAYS.  (6,000  feet).  Star,  Jackie 

Coogan.  A  film  gem.  Buy  it,  play  it,  exploit 
it  properly  and  get  some  change  for  your- 

self. It  has  a  wider  appeal  than  many  of 
the  Coogan  pictures  and  the  advertising 
chances  are  limitless.  Everything  for  adver- 

tising brought  excellent  attendance.  Draw 
health  seekers  and  tourists.  Dave  Seymour, 
Pontiac  Theatre  Beautiful,  Saranac  Lake, 
New  York. 
DANGEROUS  MAID.  (7,337  feet).  Star, 

Constance  Talmadge.  Business  way  off  on 
this  one.  Constance  miscast;  should  never 
have  been  made.  Far  below  this  star's  pre- vious productions.  Moral  tone  good  and  is 
suitable  for  Sunday.  Had  good  attendance. 
Draw  all  classes  in  town  of  2,200.  Admis- 

sion 15-55.  Adolph  Schutz,  Liberty  Theatre 
(498  seats),  Silver  City,  New  Mexico. 
DULCY.  (6.859  feet).  Star,  Constance 

Talmadge.  Dulcy  in  Spanish  means  sweet, 
so  Dulcy  In  this  picture  means  a  sweet  and 
entertaining  picture,  and  very  fascinating. 
William  Noble.  Capitol  Theatre,  Oklahoma 
City,  Oklahoma. 

FIGHTING  BLADE.  (8.729  feet).  Star. 
Kichard  Barthelmess.  A  swashbuckling,  full 
of  action  affair,  that  just  got  by  and  voted 
here  about  the  poorest  of  the  "Barthelmess 
offerings."  It's  been  well  produced  and  If 
"Richard"  is  liked,  play  it,  but  take  into 
consideration  the  price.  Had  I  paid  what 
was  originally  quoted  I'd  have  gone  into  red ink  plenty.  Used  everything  for  advertising 
and  had  good  attendance.  Draw  health  seek- 

ers and  tourists.  Dave  Seymour,  Pontiac 
Theatre  Beautiful,  Saranac  Lake,  New  York. 
FIGHTING  BLADE.  (8.729  feet).  Star, 

Richard  Barthelmess.  A  good  star  ruined 
by  having  some  nut  place  him  in  this  In- 

fernal costume  bunk.  Why  don't  they  cut  it 
out?  No  one  pleased.  Eight  reels  of  noth- 

ing but  sword  play.  Dick,  unless  you  duck 
these  would-be  stories  you  are  a  goner.  Come 
back  in  something  worth  while.  Draw  all 
classes  in  town  of  8,000.  Admission  10-20. Ned  Pedlgo.  Pollard  Theatre  (800  seats). 
Guthrie,  Oklahoma. 
GAS,  OIL,  AND  WATER.  (4,500  feet). 

Star,  Charles  Ray.  Not  a  new  picture  but  a 
more  or  less  Interesting  one.  First  National 
hasn't  given  me  new  pictures,  so  am  discon- 

tinuing them.  Circular  and  newspaper  ad- 
vertising brought  people.  Moral  tone  good 

but  it  is  not  suitable  for  Sunday  in  a  small 
town.  Attendance,  S.  R.  O.  Draw  factory 
class  in  town  of  3,500.  Admission  10-25.  H. 
W.  Nauman,  Majestic  Theatre  (300  seats). 
Ellzabethtown,  Pennsylvania. 
HER  REPUTATION.  (7  reels).  Star,  May 

McAvoy.  Thought  to  be  a  very  ordinary  pic- 
ture here,  and  nowhere  near  the  box-office 

draw  that  you  would  think  it  to  be.  Not 
cared  for  here,  but  If  bought  right,  can  be 
played  with  fair  success.  Had  poor  attend- ance. Used  everything  for  advertising.  Draw health  seekers  and  tourists.  Dave  Seymour, 
Pontiac  Theatre  Beautiful,  Saranac  Lake, 
New  York. 
FLAMING  YOUTH.  (8.434  feet).  Star. 

Colleen  Moore.  Just  a  great,  fine,  entertain- 
ing picture  with  a  real  story  and  the  best 

little  star  In  all  picturedom.  Everything 
just  fine.  People  pleased  to  a  nicety.  A 
little  peppy  but  does  them  good.  Play  It 
Sunday.  Draw  all  classes  In  town  of  8,000. 
Admission  10-20.  Ned  Pedigo,  Pollard  The- 

atre (800  seats),  Guthrie.  Oklahoma. 
FLAMING  YOUTH.  (8,434  feet).  Star, 

Colleen  Moore.  This  is  certainly  a  fine  pic- 
ture; has  everything,  and  we  found  It  all 

right  every  way;  boost  it,  it's  there.  A  little peppy,  but  not  too  much.  Not  suitable  for 
Sunday.  Had  fair  attendance.  Draw  family 
and  railroad  class  in  town  of  7,750.  Admis- 

sion 10-25.  regular;  10-50,  specials.  J.  E.  Al- 
ford, Jacob's  Theatre,  McComb,  Mississippi. 

FLAMING  YOUTH.  (8,434  feet).  Star, 
Colleen  Moore.  "Flaming  Youth"  Is  consid- ered one  of  the  most  startling  photoplays  of 
the  year,  dealing  as  It  does  with  the  so- called  flapper  problem.  It  tells  a  vivid  story 
of  a  modern  girl's  many  loves  and  shows  the 
dangers  and  pitfalls  that  beset  the  girl  eager 
to  learn  the  truths  of  life.  The  story  Is  a 
frank  expose  of  "modern"  women  and  men. It  makes  no  attempt  to  place  the  blame  on 
lounge  lizards  nor  "jelly  beans,"  but  quite frankly  makes  sophistication  almost  general 
and  quite  to  be  expected  in  the  new  order  of 
things.  Miss  Moore  plays  her  part  true  to 
life.  William  Noble,  Empress  Theatre,  Okla- homa City,  Oklahoma. 

LOVE  NEVER  DIES.  (6,761  feet).  Star, 
Lloyd  Hughes.  Madge  Bellamy  also  stars  in 
this  one.  Patrons  called  this  a  good  picture, 
and  as  none  of  them  kicked,  I  must  give  this 
one  a  ninety  per  cent,  rating.  Clean,  with 
a  good  plot  and  fine  photography,  but  the 
iilm  had  a  great  number  of  bad  patches  that 
made  picture  jump  on  screen  and  there  were two  or  three  misframes.  Some  parts  of  the 
picture  were  missing  but  not  enough  to  hurt 



March  8,  1924 MOVING    PICTURE  WORLD 

139 

play.  Moral  tone  good  and  it  is  suitable  for 
Sunday.  Had  poor  attendance.  Draw  mixed 
class  in  town  of  1.000.  Admission  10-20.  pro- 

gram; 15-35,  special.  H.  H.  Hedberg,  Amuse- U  Theatre,  Melville,  Louisiana. 
MY  BOY.  (4,967  feet).  Star.  Jackie  Coo- 

gan.  Played  this  one  on  Christmas  day  and 
brought  out  quite  a  number  of  kids  with 
whom  Jackie  Coogan  is  very  popular.  No 
knocks  and  quite  a  number  of  compliments  on 
this  one,  so  can  say  that  the  regulars  were 
satisfied.  Good  picture  with  fair  photography: 
no  misframes.  Full  length  sub-titles.  Not  a 
special,  but  a  good  program  feature.  Moral 
tone  good.  Suitable  for  Sunday.  Used  slide, 
ones,  threes,  sixes.  Had  fair  attendance. 
H.  H.  Hedberg,  Amuse-TJ  Theatre,  Melville, 
Louisiana. 
PENROD.  (8,037  feet).  Star.  Wesley 

Barry.  Very  good  picture.  Such  a  relief 
after  showing  so  much  modern  jazz  drama. 
Film  fine.  Moral  tone  fine  and  is  suitable 
for  Sunday.  Had  fair  attendance.  Draw 
small  town  class  In  town  of  1,367.  Admis- 

sion 10-25,  15-30-25.  S.  G.  Harsh,  Princess 
Theatre  (250  seats),  Mapleton,  Iowa. 
PENROD  AND  SAM.  (6,275  feet).  Star 

oast.  A  good  show  that  failed  to  pull.  Too 
much  kid  stuff  on  the  market  has  killed  it 
all.  Moral  tone  okay  and  is  suitable  for 
Sunday.  Had  fair  attendance.  Draw  family 
and  student  class  In  town  of  4,000.  Admis- 

sion 10-25.  R.  J.  Relf,  Star  Theatre  (600 
seats),  Decorah,  Iowa. 
PONJOLA.  (7  reels).  Star,  Ann  Q. 

Nilsson.  It  has  audience  appeal  and  no  ob- 
jectionable features.  Arthur  B.  Smith,  Fen- 

wick  Theatre,  Salem,  New  Jersey. 
PONJOLA.  (7  reels).  Star,  Anna  Q.  Nilsson. 

Return  engagement.  The  first  time  I  played 
this  picture  it  was  rained  out,  but  the  few 
people  who  saw  it  were  wild  about  it. 
Played  it  back  to  extra  good  business  on 
the  two  worst  days  of  the  week.  It  is  a 
wonderful  picture.  Great  advertising  possi- 

bilities and  is  sure  to  please.  It  is  a  picture 
that  people  will  talk  about  for  weeks  after 
they  have  seen  it.  Don't  be  afraid  to  ad- vertise it  as  one  of  the  most  unusual  and 
best  outdoor  pictures  of  the  year.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  all  classes  in  town 
of  4,000.  Admission  10-33.  M.  W.  Larmour, 
National  Theatre  (450  seats),  Graham,  Texas. 
PONJOLA.  (7  reels).  Star,  Anna  Q.  Nilsson. 

One  of  the  best  pictures  I  have  played  this 
season.  A  sure  one  hundred  per  cent,  pic- 

ture. Moral  tone  very  good  and  Is  suitable 
for  Sunday.  Had  good  attendance.  Draw 
mixed  class  in  city  of  12,000.  Admission  10- 30.  James  Zaratludes,  Yale  Theatre  (1,000 
seats),  Sapulpa,  Oklahoma. 
POTASH  AND  PERLMUTTER.  (7,700  feet). 

Star  cast.  One  of  the  best  comedy  dramas 
the  Yale  Theatre  has  seen.  Moral  tone  good 
and  is  suitable  for  Sunday.  Had  fair  at- 

tendance. Draw  mixed  class  in  city  of  12,- 
000.  Admission  10-30.  James  Zartaludes, 
Yale  Theatre  (1,000  seats),  Sapulpa,  Okla- homa. 
POTASH  AND  PERLMUTTER,  (7,700  feet). 

Star  cast.  Good  picture,  that  lost  big  money 
for  us;  it  was  overpriced  by  First  National. 
Moral  tone  okay  and  Is  suitable  for  Sunday. 
Had  poor  attendance.  Draw  family  and  rail- 

road class  in  town  of  7,750.    Admission  10- 

Between  Ourselves 

A  get-together  place  where 
we  can  talk  things  over 

Sometimes  a  good  scout  gets  busy  or 
tired  of  reporting  and  lays  off,  and  when 
I  go  after  him  he  says,  "Can't  be  both- 

ered— too  busy." 
Why  should  he  be  pestered?  Well — 

let  friend  J.  A.  McGill,  of  the  Liberty, 
Port  Orchard,  Washington,  say  it: 
"Do  I  want  the  Moving  Picture  World 

—do  I  read  it?  Yes!— and  I  find  it  the 
finest  club  in  the  world  to  hand  to  some 
of  the  fluent  salesmen  who  patrol  the 
great  Northwest. 
"Van's  (he  means  YOUR)  Straight 

from  the  Shoulder  is  worth  not  only  dol- 
lars to  an  exhibitor  who  will  take  the 

trouble  to  study  it  up — but  it  is  worth 
the  good-will  of  our  patrons,  which  is 
worth  the  whole  business. 
"These  reports  head  off  many  a  poor 

picture  program  and  consequently  we 
retain  the  good-will  which  took  so  long 

to  build  up." That's  why  I  pester  you  to  shoot  in 
your  tips  and  keep  Straight  from  the 
Shoulder  going  strong  and  growing 
stronger.  VAN. 

25,  regular;  10-50,  specials.  J.  E.  Alford, 
Jacob's  Theatre,  Mc-Comb,  Mississippi. 
ROSE  OF  THE  SEA.  (6.037  feet).  Star, 

Anita  Stewart.  A  shameful  waste  of  film. 
No  story,  no  action,  no  nothin'.  Film  okay. Moral  tone  good  and  is  suitable  for  Sunday. 
Had  good  attendance.  Draw  small  town 
class  in  town  of  1,367.  Admission  10-25,  15- 
30-25.  S.  G.  Harsh,  Princess  Theatre  (250 
seats),  Mapleton,  Iowa. 
SONG  OF  LOVE.  (8,000  feet).  Star, 

Norma  Talmadge.  A  picture  depicting  a  ro- 
mance of  Araby  in  which  Norma  Talmadge 

outsheiks  the  sheiks.  A  story  of  barbaric 
life  and  love  on  the  border  of  the  Arabian 
desert.  Norma  attempts  a  part  calling  for 
an  abandon  and  dramatic  ardor  beyond 
anything  she  has  ever  before  attempted.  All 
the  fierce,  primitive  emotions  of  the  hot  Ara- 

bian desert,  the  bizarre  color  and  stirring 
romance  of  the  Orient  successfully  embod- 

ied in  her  role.  William  Noble,  Empress 
Theatre,  Oklahoma  City,  Oklahoma. 
STORM  GIRL.  (5  reels).  Star,  Peggy 

O'Day.  Nothing  extra;  a  very  ordinary  pic- ture. Moral  tone  fair  ami  Is  not  suitable 
for  Sunday.  Had  fair  attendance.  Draw 
working  classes  only  for  this  one.  Admis- 

sion 15-25.  D.  W.  Strayer,  Mt.  Joy  Hall,  Mt. 
Joy,  Pennsylvania. 
SUNSHINE     TRAIL.     (4,500     feet).  Star, 

Douglas  MaeLean.  Very  good  program. 
Pleased.  Film  fine.  Moral  tone  fine.  It  is 
a  picture  that  is  better  for  Saturday.  Had 
fair  attendance.  Draw  small  town  class  In 
town  of  1.367.  Admission  10-25,  15-30-25. S.  G.  Harsh.  Princess  Theatre  (250  seats), 
Mapleton,  Iowa. 

Fox 

BOSTON  BLACKIE.  (4,522  feet).  Star, 
William  Russell.  A  very  good  picture  of 
the  underworld  type  that  will  be  well  re- 

ceived by  patrons  of  melodrama.  They  liked 
it  here.  Moral  tone  none  too  good.  Doubt- 

ful for  Sunday.  Had  good  attendance.  Draw 
workers,  farmers,  clerks  In  city  of  14,000. 
Admission  10-25.  E.  W.  Collins,  Liberty  The- 

atre (500  seats),  Jonesboro,  Arkansas. 
BUCKING  THE  BARRIER.  (4,566  feet). 

Star,  Dustin  Farnum.  Everyone  seemed  well 
pleased  with  this  one,  as  I  heard  no  kicks. 
A  little  out  of  the  ordinary  from  the  usual 
run  of  snow  pictures  In  that  it  has  about 
two  and  one-half  reels  of  home  stuff  before 
going  to  the  snow  country.  Attendance 
good.  Suitable  picture  for  Sunday.  Print 
good.  D.  W.  Strayer,  Mt.  Joy  Theatre,  Mt. 
Joy,  Pennsylvania. 
FRIENDLY  HUSBAND.  (4,527  feet).  Star, 

Dupino  Lane.  Never  had  more  full  house 
than  on  this.  Had  to  run  extra  show  that 
run  until  after  one  o'clock  and  had  them standing  full.  Comedy  is  the  main  thing, 
and  the  feature  together  with  strong  short 
subjects  pulled.  Has  average  moral  tone and  is  suitable  for  Sunday.  Attendance  S. 
R.  O.  plus.  Had  one  hundred  standing  each 
show.  Draw  factory  class  in  town  of  3,500. 
Admission  10-25.  Henry  W.  Nauman,  Ma- 

jestic Theatre  (300  seats),  Elizabethtown, 
Pennsylvania, 

IF '  WINTER  COMES.  (10  reels).  Star, 
Percy  Marmont.  A  film  classic,  no  matter 
what  anybody  says;  it's  a  picture  for  the man  who  understands;  flatheads  (and  there 
are  a  few  attend  pictures),  will  condemn  this, 
but  it's  "there"  and  pleased  immensely  here. 
Usual  advertising  brought  excellent  attend- ance. Draw  health  seekers  and  tourists. 
Dave  Seymour,  Pontiac  Theatre  Beautiful, 
Saranac  Lake,  New  York. 

Goldwyn 

IN  THE  PALACE  OF  THE  KING.  (9,000 
feet).  Star  cast.  An  elaborate  costume  pic- 

ture. Big  advertising  failed  to  bring  crowds. 
Don't  let  them  sell  you  this  at  big  rental. C.  B.  Hartwig,  Antlers  Theatre,  Helena, Montana. 

IN  THE  PALACE  OF  THE  KING.  (9,000 
feet).  Star,  Blanche  Sweet.  A  picture  that 
they  spent  a  small  fortune  on,  and  also  a 
picture  that  won't  please  one  in  ten,  that was  the  average  here.  Never  in  the  history 
of  this  theatre  have  I  heard  a  supposedly 
important  picture  so  universally  condemned; 
"rotten,"  "punk,"  and  other  statements  not 
printable.  It's  a  box-office  flop;  it  isn't  en- tertainment, and  they  get  big  coin  for  it. 
To  me  it  seems  like  a  ten-cent  chromo  in  a 
thousand  dollar  frame.  I  packed  them  in 
the  first  matinee,  for  I  went  after  it  on  the 
strength  of  production  values,  and  the  fact 
that  Emmett  Flynn's  "Connecticut  Yankee" went  over  here,  but  after  that  first  matinee. 

Scenes  from  C.  C.  Burr's  "The  Average  Woman."  In  the  Stellar  Roles  are  Pauline  Garon,  Harrison  Ford,  David  Powell,  Burr  Mc- intosh, De  Sacia  Mooers  and  Little  Russell  Griffin. 
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good  night!  Attendance  nothing.  I  would 
advise  exhibitors  not  to  play  this  at  any 
price;  just  pass  it  up.  it's  worth  it.  Used everything  I  could  think  of  for  advertising. 
Draw  health  seekers  and  tourists.  Dave 
Seymour.  Pontiac  Theatre  Beautiful,  Saranac 
Lake.  New  Tork. 
RED  LIGHTS.  (6.8*1  feet).  Star  cast. 

One  of  the  bright  spots  in  our  last  sixty 
days  running;  this  picture  will  go  over  any- 

where. Patrons"  comment  was  all  that  we 
desired.  They  liked  it.  Suitable  for  Sun- 

day. Arthur  E.  Hancock,  Columbia  Theatre, 
Columbia  City,  Indiana. 

SIX  DAYS.  (8,010  feet).  Star.  Corinne 
Griffith.  Took  in  the  most  money  with  this 
picture  that  we  ever  did  since  we  started  in 
business.  The  picture  is  very  good  but  El- 

inor Glyn's  name  draws  them.  Paid  too much  for  it  but  made  good  on  it.  If  you 
buy  it  right  you  should  clean  up.  Moral 
tone  okay  and  is  suitable  for  Sunday.  Had 
fine  attendance.  Draw  mixed  class.  Admis- 

sion 10-25-35.  Thomas  L  Barnett.  Finn's Theatre.  Jewett  City,  Connecticut. 
SLAVE  OF  DESIRE.  (6.675  feet).  Star 

cast.  Fairly  good  picture,  although  not 
above  program  class.  Had  two  days  of  poor 
business.  C.  B.  Hartwig,  Antlers  Theatre. 
Helena,  Montana. 
steadfast  HEART.  (7  reels).  Star 

cast.  Not  much.  My  patrons  did  not  like 
this  one.  Not  even  good  program  picture. 
C.  B.  Hartwig,  Antlers  Theatre,  Helena, 
Montana. 

Metro 
AN  OLD  SWEETHEART  OF  MINE.  (5.400 

feet).  Star,  Elliott  Dexter.  Very  good  sen- 
timental picture  taken  from  the  poem  of  the 

same  name  by  James  Whitcomb  Riley.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  At- tendance 116.  Draw  all  classes  in  town  of 
500.  Admission  10-25.  J.  B.  Stanton,  Movies 
Theatre  (230  seats),  Onamia,  Minnesota. 
PAMOl'S  MRS.  FAIR.  (7.000  feet).  Star, 

Myrtle  Stedman.  This  is  old  but  still  good 
where  it  has  not  been  shown.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Attend- ance 115.  Draw  all  classes  in  town  of  500. 
Admission  10-25.  J.  B.  Stanton,  Movies  The- atre (230  seats),  Onamia,  Minnesota. 
FORGOTTEN  LAW.  Star,  Milton  Sills. 

Sills  is  always  a  drawing  card  for  me  and 
this  old  picture  is  no  exception.  Story  is 
old  but  good.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Attendance  112.  Draw 
all  classes  in  town  of  500.  Admission  10-25. 
J.  B.  Stanton.  Movies  Theatre  (230  seats), 
Onamia,  Minnesota. 
HANDS  OF  KARA.  (0,000  feet).  Star,  Clara 

Kimball  Young.  Not  much  of  a  picture  from 
any  standpoint,  and  besides  my  patrons  will 
not  stand  for  Clara  Kimball  Young  any  more. 
Days  In  advance  they  told  me  tiey  wouldn't come  to  see  it  and  my  box  office  can  testi- 

fy to  the  fact  that  they  kept  their  word.  It 
was  a  bad  loss.  Al.  C.  Werner,  Royal  Theatre, 
Reading,  Pennsylvania. 
SOCIAL  CODE.  (5  reels).  Star,  Viola 

Dana.  Not  so  good,  not  so  good;  about  thir- 
ty per  cent,   entertainment,  the  balance  is 

just  picture  and  footage.  If  you  can  get 
away  with  such  program  offerings  they  are 
all  right,  but  we  cannot.  Pictures  such  as 
these  die  the  second  night.  Arthur  E.  Han- 

cock, Columbia  Theatre,  Columbia  City,  In- diana, 
TOLL  OF  THE  SEA.  (4.600  feet).  Star 

cast.  This  one  was  in  colors  and  while  a 
few  thought  it  wonderful  the  majority  rated 
it  below  the  average,  and  so  do  we.  Had 
fair  attendance.  Draw  neighborhood  patron- 

age in  city  of  110,000.  Admission  10-20.  Al. 
C.  Werner.  Royal  Circuit,  Reading,  Pennsyl- vania. 
TOLL  OF  THE  SEA.     (4.600  feet).  Star, 

Anna  May  Wong.  While  the  story  was  gen- 
erally sad.  there  were  comedy  incidents  that 

softened  it  somewhat.  The  acting  was  fine, 
but  the  outstanding  feature  was  the  beauti- 

ful coloring  that  gave  such  a  touch  of  real- ism to  the  characters  that  one  forgot  it  was 
a  movie  they  were  seeing.  Moral  tone  fair. 
Not  suitable  for  Sunday.  Had  good  attend- 

ance. Draw  rural  class  in  town  of  300.  Ad- 
mission 2ft-30.  Charles  W.  Lewis.  L  O.  O.  F. 

Hall  (225  seats).  Grand  Gorge,  New  York. 
WHERE  THE  PWTMI  VI  RJfDS.  '7.706 

feet).  Star,  Alice  Brady.  A  very  interest- 
ing picture.  William  Noble,  Rialto  Theatre, 

Oklahoma  City,  Oklahoma. 

Paramount 

PRODIGAL     DAUGHTERS.     (6.216  feet). 
Star,  Gloria  Swanson.  A  very  good  feature 
depicting  the  modern  flapper.  Th  s  was  par- 

ticularly appropriate  for  Christmas  night 
and  pleased  the  good  sized  crowd  the  title 
had  drawn  In.  Had  no  complaints  on  an  in- 

creased admission  and  had  many  favorable 
reports.  I  used  slide,  heralds,  photos, 
boards.  Had  very  good  attendance.  Guy  C. 
Sawyer,  Town  Hall  Theatre,  Chester,  Ver- mont- 

PIRI'I.K    HIGHWAY.      IKenmn  Picture*). 
Star.  Madge  Kennedy.  (6.574  feet).  As  fine 
a  picture  as  you  will  find.  Everything  first 
class,  story,  picture,  acting,  scenery;  the 
fireworks  display  is  very  fine.  Book  this 
one.  Will  be  sure  to  please.  Moral  tone 
good  and  is  suitable  for  Sunday.  Had  rotten 
attendance.  Admission  15-25.  D.  W.  Strayer, 
Mt.  Joy  Hall,  Mt.  Joy,  Pennsylvania. 

RACING  HEARTS.  (5.700  feet).  Star  cast. 
An  auto  racing  picture  that  will  please  one 
hundred  per  cent.;  exceptionally  good  cast, well  balanced.  Story  after  the  style  of  the 
Wallace  Reid  auto  stories,  that  took  so  well. 
Richard  Dix  does  exceptionally  good  work. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  good  attendance.  Draw  mixed 
class.  Admission  15-25  and  tax.  S.  Major, Princess  Theatre.  Preston.  Ontario,  Canada. 
WILD  BILL  HICKOK.  (6.893  feet).  Star. 

Bill  Hart.  Being  Bill  Hart's  first  since  his return,  it  drew  an  extra  good  crowd,  but  I 
am  afraid  his  next  effort  won't  do  so  well. The  opinion  seemed  to  be  that  Bill  is  getting 
too  darn  sentimental.  A  man  of  Hart's  face 
and  figure  should  never  be  asked  to  wring' 
.his  hands  when  he  gets  in  trouble.  It's  fool- ish looking,  but  he  was  a  whopper  when  he 
went  into  action.  Moral  tone  good  but  It 
is  not  suitable  for  Sunday.  Had  good  at- 

tendance. Draw  all  classes  in  town  of  4.000. 
Admiss  on  10-33.  M.  W.  Larmour.  National 
Theatre  (450  seats),  Graham.  Texas. 
ZA7.A.  (7.076  feet).  Star.  Gloria  Swan- 

son.  Rather  a  novelty  to  see  what  a  tartar 
our  "Glorious  Gloria"  can  be.  Oh.  but  she 
is  rough,  but  the  patrons  just  ate  it  up.  It 
did  them  good  to  have  someone  relieve  their 
feelings,  it  seems.  One  mighty  good  pro- 

gram picture,  that's  all.  Moral  tone  fair. 
It  Is  not  suitable  for  Sunday  in  a  blue-law 
town,  otherwise  okay.  Attendance  very  good 
both  days.  Draw  better  class  in  town  of 
6.000.  Admission  25-30.  Lester  F  Husted, 
Hastings  Theatre  (660  seats).  Hast  ngs-on- 
Hudson,  New  York. 

Pathe 
WHY  WORRY?  (6  reels)  Star.  Harold 

Lloyd.  Th  s  is  a  perfect  title,  for  the  ex- 
hibitor who  shows  this  one  will  have  noth- 

ing to  worry  about.  Ran  it  one  day  longer 
than  I  ever  played  a  picture  and  had  ca- 

pacity houses  on  last  night.  Advanced  ad- 
mission prices  and  tied  up  with  all  local 

stores  on  the  "Why  Worry"  advertising  in newspapers.  This  proved  easy  lo  do  and 
brought  results.  Practically  every  ad  In 
papers  carried  the  line  "Why  Worry?"  It's a  knockout.  Draw  all  classes  in  city  of 
12.000.  C.  B  Hartwig.  Antlers  Theatre, 
Helena,  Montana. 

Preferred 

DAUGHTERS  OF  THE  RICH.  (6  073  feet). 
Star  cast.  An  interesting  picture,  but  one 
that  only  appeals  to  the  "highbrow."  Played it  two  days  to  fair  bus  ness  and  received 
some  very  favorable  comments.  Moral  tone 
good  and  is  suitable  for  Sunday.  Had  only 
fair  attendance.  Draw  general  class  in  town 
of  9,000.  Admission  10-30.  Edwin  F.  All- man.  Pike  Theatre  (300  seats).  Dover,  Ohio. 

United  Artists 

ORPHANS  OF  THE  STORM.  (13.400  feet). 
Star  cast.  A  very  fine  piece  of  work  of 
which  Griffith  has  a  right  to  be  proud.  Of 
course  it  is  sombre  and  rather  heavy  but  It's a  big  picture  In  every  way.  We  did  very 
little  on  it.  so  figure  it  suffered  from  the 
growing  antipathy  to  costume  pictures.  Suit- 

able for  Sunday.  Had  poor  attendance.  Draw 
all  classes  in  city  of  14.000.  Admission  10- 
25.  10-35.  E.  W.  Collins.  Grand  Theatre 
(700  seats),  Jonesboro,  Arkansas. 
Sl'ZANNA.     (8   reels).     Star.  Mabel  Nor- Scenes  from  Chapter  Thirteen  of  "The  Ghost  City,"  a  Universal  chapter  picture  starring .  Pete  Morrison,  supported  by  Margaret  Morris. 
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Good  Program 

"For  the  small  town  man,  having  diffi- 
culties due  to  weather  conditions,  un- 

avoidable at  this  time  of  year,  I  would 
advise  the  combination  of  Paramount 
features  and  Pathc  comedies  and  News. 
Both  companies  will  treat  the  little  fel- 

lows well  and  give  them  first-class  stuff 
at  the  only  rental  that  will  permit  busi- 

ness at  the  time  when  every  quarter 
means  either  profit  or  loss." — Guy  C. 
Sawyer,  Town  Hall,  Chester,  Vermont. 

mand.  A  good  picture  but  it  failed  to 
bring-  them  in.  Hardly  above  program priced  picture.  Draw  all  classes  in  city  of 
12.000.  C.  B.  Hartwig,  Antlers  Theatre. 
Helena,  Montana. 

Universal 

lit  RNING  WORDS.  (4.944  feet).  Star. 
Roy  Stewart.  A  real  good  picture;  a  little 
sad.  but  went  over  good.  Very  good  prints. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  good  attendance.  H.  W.  Mathers, 
Morris  Run  Theatre,  Morris  Run.  Pennsyl- vania. 
DON  QUICK  SHOT  OF  THE  RIO  GRANDE. 

(4,894  feet).  Star,  Jack  Hoxie.  Went  over 
fair.  Nothing  to  brag  about.  Too  much  hero 
stuff.  Very  good  prints.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  good  at- 

tendance. H.  W.  Mathers,  Morris  Run  The- 
atre, Morris  Run,  Pennsylvania. 

DRIVEN.  (5,400  feet).  Star  cast.  Mr. 
Laemmle  is  a  great  advertiser.  This  picture 
would  probably  go  all  right  in  some  loca- 

tions. Small  towns  should  not  run  it  as  it 
leaves  a  bad  taste  behind.  Finely  acted. 
Settings  all  right,  but  too  sad.  Moral  tone 
poor;  it  is  not  suitable  for  Sunday.  Had 
good  attendance.  Draw  residential  class  in 
town  of  1,500.  Admission  10-25.  J.  A.  Mc- 
Gill,  Liberty  Theatre  (250  seats),  Port  Or- 

chard, Washington. 
FLIRT.  (8  reels).  Star,  Eileen  Percy.  A 

real,  honest-to-goodness  picture.  Enjoyed 
by  all.  Prints  were  in  excellent  shape  which 
always  helps  us  a  great  deal.  We  never  get 
a  bum  print  from  Universal.  Moral  tone 
very  good  and  it  is  suitable  for  Sunday. 
Had  good  attendance  and  pleased.  H.  W. 
Mathers,  Morris  Run  Theatre,  Morris  Run, 
Pennsylvania. 

HIS  MYSTERY  GIRL.  (4,487  feet).  Star, 
Herbert  Rawlinson.  A  very  good  program 
picture.  Titles  witty  and  amusing.  Pho- 

tography mostly  good  but  too  dark  in  places. 
Patrons  enjoyed  it.  Moral  tone  all  right 
and  it  is  suitable  for  Sunday.  Had  very 
good  attendance.  Draw  residential  class  in 
town  of  1,500.  Admission  10-25.  J.  A.  Mc- 
Gill,  Liberty  Theatre  (250  seats),  Port  Or- 

chard, Washington. 
HOOK  AND  LADDER.  (6  reels).  Star, 

Hoot  Gibson.    Here  is  a  real  one  and  plenty 

of  action  and  different  from  anything  else. 
A  little  of  everything  in  it.  Moral  tone  good 
and  is  suitable  for  Sunday.  Had  good  at- 

tendance. Draw  working  class  in  city  of 
14,000.  Admission  10-20.  G.  M.  Bertling,  Fa- 

vorite Theatre  (197  seats),  Piqua,  Ohio. 
HUNCHBACK  OF  NOTRE  DAME.  (11,000 

feet).  Star,  Lon  Chaney.  A  splendid,  stu- 
pendous production,  said  to  have  cost  one 

million  five  hundred  thousand  dollars,  and 
in  the  handling  of  mob  scenes  in  which 
more  than  three  thousand  persons  take  part, 
those  seeing  the  picture  will  simply  be 
amazed  that  such  a  picture  can  be  produced 
and  put  on  the  screen.  William  Noble,  Lib- 

erty Theatre,  Oklahoma  City,  Oklahoma. 
MAN  FROM  WYOMING.  (4,717  feet). 

Star,  Jack  Hoxie.  A  good  western  with 
plenty  of  Hoxie  action.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  good  at- 

tendance. Draw  working  class  in  city  of 
14,000.  Admission  10-20.  G.  M.  Bertling, 
Favorite  Theatre  (197  seats),  Piqua,  Ohio. 
MIDNIGHT  GUEST.  (4.793  feet).  Star 

cast.  A  good  picture  but  not  a  good  end- 
ing. Leaves  the  patrons  in  doubt  as  to  in- 

tentions of  the  players.  Draw  transient 
patronage.  M.  Oppenheimer.  Lafayette  The- 

atre, New  Orleans,  Louisiana. 
THUNDERING  DAWN,  (0.000  feet).  Star, 

J.  Warren  Kerrigan.  Good  production  with 
high  standard  and  fine  line  of  advertising 
aids,  but  people  are  tired  of  these  storm 
scenes  and  the  thrill  and  punch  are  not  felt 
like  when  "The  Old  Homestead"  was  re- 

leased. Business  not  up  to  fair  expecta- 
tions. Moral  tone  good  but  it  is  doubtful 

for  Sunday.  Had  general  attendance.  Draw 
all  classes  in  town  of  S.0O0.  J.  E.  Madsen, 
Idaho  Theatre,  Twin  Falls,  Idaho. 
WHISPERED  NAME.  (5,196  feet).  Star 

cast.  Good  newspaper  story  and  good  ac- 
tion and  lots  of  love.  Suitable  for  Sunday. 

Had  good  attendance.  Draw  working  class 
in  city  of  14,000.  Admission  10-20.  G.  M. 
Bertling,  Favorite  Theatre  (197  seats), 
Piqua,  Ohio. 

Vitagraph 

FIGHTING  GUIDE.  (4,905  feet).  Star, 
William  Duncan.  Was  very  fair  western 
and  especially  so  at  the  price  I  paid.  Moral 
tone  good.  Had  fair  attendance.  Draw 
country  class  mostly  in  town  of  460.  Admis- 

sion 13-22.  J.  R.  Rush,  Pastime  Theatre 
(230  seats),  Pearl  City,  Illinois. 
ISLAND  WIVES.  (5  reels).  Star  cast. 

Got  over  nicely.  Has  just  fair  moral  tone. 
Not  suitable  for  Sunday.  Haid  fair  attend- 

ance. Draw  mostly  country  class  in  town 
of  460.  Admission  13-22.  J.  R.  Rush,  Pas- 

time Theatre  (230  seats),  Pearl  City,  Illinois. 
MAN  OF  MIGHT.  Star,  William  Duncan. 

A  feature  made  over  from  a  serial,  but  few 
remember  the  serial,  or  not  any.  A  good 
drawing  card  where  fast  outdoor  action  is 
liked.  It  sure  kept  'em  awake  here  and pleased  one  hundred  per  cent.  Moral  tone 
good  but  would  say  it  is  not  suitable  for 
Sunday.  Had  very  good  attendance.  Draw 
general  class  in  town  of  9,000.  Admission 
10-30.  Edwin  F.  Allman,  Pike  Theatre  (300 
seats),  Dover,  Ohio. 

No  Bad  Ones 

"Enclosed  you  will  find  reports  on 
several  pictures.  Perhaps  you  will  won- 

der why  there  are  no  adverse  criticisms; 
but  the  fact  is  that  it  has  been  a  long 
time  since  we  have  had  a  sorry  picture — 
we  book  the  good  one-,  as  shown  in 
Straight  from  the  Shoulder  and  let  the 
rest  go  by." — Kenneth  Richardson,  Star 
Theatre,  Seneca,  South  Carol'na. 

MASTERS  OF  MEN.  (0.S0O  feet).  Star 
cast.  Lots  or  swift,  rough  acting  combined 
with  a  fairly  interesting  story,  kept  them 
tight  to  their  seats  to  the  finish.  Everybody 
was  pleased  and  quite  a  few  stopped  to  tell 
us  how  good  it  was.  Had  good  attendance. 
Draw  neghborhord  patronage  in  city  of 
110,000.  Admission  10-20.  Al.  C.  Werner, 
Royal  Circuit,  Reading,  Pennsylvania. 
MIDNIGHT  ALARM.  (0.000  feet).  Star. 

Percy  Marmont.  An  excellent  picture,  rull 
of  thrills.  William  Noble,  Criterion  Thea- 

tre, Oklahoma. 

Warner  Bros. 

GOLD  DIGGERS.  (6  500  feet).  Star.  Hopo 
Hampton.  Paid  a  ridiculous  price  for  this 
common  but  too  long  feature.  Some  liked 
it.  Most  of  them  didn't.  Suitable  for  Sun- 

day. Had  poor  to  fair  attendance.  Draw 
town  and  country  class  in  town  of  1.150. 
Admission  10-25.  Ernest  M.  CowleS,  Or- 
pheum  Theatre  (216  seats),  Pelican  Rapids, Minnesota. 

LUCRETIA  LOMBARD.  (7.500  feet).  Star. 
Irene  Rich.  Never  have  Irene  Rich  and 
Monte  Blue  been  seen  to  such  advantage  as 
in  this  one.  I  don't  believe  any  audience 
could  help  but  like  "Lucretia  Lombard."  It has  a  splendid  story  and  a  big  thrill  at  the 
end.  The  forest  fire  scenes  are  splendid. 
Drew  little  above  average.  Draw  all  class- 

es in  city  of  12,000.  C.  B.  Hartwig,  Antlers 
Theatre,  Helena,  Montana. 
MAIN  STREET.  (S  reels).  Star,  Monte 

Blue.  An  cxcllent  picture,  played  well, 
but  did  not  seem  to  take  here,  but  should 
not  say  fault  of  picture.  Good  moral  tone, 
good  film.  Had  poor  attendance.  Draw  all 
classes  in  town  of  2,800.  Admission  15-25. 
J.  F.  Griffin,  Gorham  Opera  House  (400 
seats),  Gorham,  New  Hampshire. 
PRINTER'S  DEVIL.  Star,  Wesley  Barry. 

First  two  reels  drag.  Next  two  reels  better 
and  last  two  are  okay.  On  a  whole  average 
program  picture  not  worthy  the  "Warner" name.  Moral  tone  okay  and  is  suitable  for 
Sunday.  Had  fair  attendance.  Draw  family 
and  student  class  in  town  of  4,000.  Admis- 

sion 10-25.  R.  J.  Relf,  Star  Theatre  (600 
seats),  Decorah,  Iowa. 
PRINTER'S  DEVIL.  Star,  Wesley  Barry. 

Just  an  ordinary  program  picture.  You 
haven't  anything  to  work  on,  and  it  isn't 
worth  buying.  Moral  tone  okay  and  is  suit- 

able for  Sunday.    Had  poor  attendance.  Draw 

SCENES  FROM  THE  EMMETT  FLYNN  PRODUCTION,  "NELLIE,  THE  BEAUTIFUL  CLOAK  MODEL,"  A  GOLDWYN  PICTURE 
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Dodge  the  lemons  and  tell  the 

boys  about  the  ones  you've  got 
stuck  with:  grab  the  good  ones 
and  shoot  in  a  tip  on  them.  GET 
THE  HABIT. 
USE  THE  BLANK  BELOW. 

railroad  class  In  town  of  7,750.  Admission 
10-50.  J.  E.  Alford,  Jacob's  Theatre,  Mc- Comb.  Mississippi. 
TIGER  ROSE.     (8.000  feet).    Star,  Lenore 

Ulric.  Tiger  Rose,  a  child  of  the  woods,  as 
beautiful  as  the  flower  whose  name  she 
bears,  but  as  dangerous  in  defense  as  the 
queen  of  the  jungles.  David  Belasco's  fa- mous play  has  been  transferred  to  the  silver 
screen  with  hte  utmost  fidelity  in  this  re- 

markable classic.  William  Noble,  Criterion 
Theatre,  Oklahoma  City,  Oklahoma. 
WHERE  THE  NORTH  BEGINS.  (6,200 

feet).  Star.  Rin  Tin  Tin  (dog).  Magnificent 
picture;  pleased  a  big  audience  one  hun- 

dred per  cent.  Moral  tone  fine  and  is  suit- able for  Sunday.  Had  big  attendance.  Draw 
family  and  railroad  class  In  town  of  7,750. 
Admission  10-25.  J.  E.  Alford.  Jacob's  The- atre. McComb,  Mississippi. 

Comedies 

EXPLORERS.  (Fox-Sunshine).  Fox  com- 
edies all  have  novel  stunts  and  real  slap- 
stick situations  that  tickle  the  funnybone, 

and  this  is  no  exception.  When  our  gang 
applauds  they  can  be  heard  for  about  a  mile. 
They  did!  Moral  tone  good  and  it  is  suit- 

able for  Sunday.  Attendance,  S.  R.  O.  Draw 
factory  class  in  town  of  3.500.  Admission 
10-25.  H.  W.  Nauman,  Majestic  Theatre  (300 
seats),  Elizabethtown,  Pennsylvania. 

ONE  WEEK.  (Metro).  Very  good.  Let's have  more  comedies  like  this.  Pleased 
ninety-five  per  cent.  Let  us  have  them  at 
the  right  price.  Ed.  Muchow,  Hub  Theatre, 
Gaylord,  Minnesota. 

ONE    OL    CAT.      (Educational).  One-half 
reel.  Fine  cartoon  and  picture  subject  com- 

bined. Audience  puzzled  as  to  how  they  are 
made.  M.  Oppenheimer,  Lafayette  Theatre, 
New  Orleans,  Louisiana. 
ROARING  LIONS  ON  A  STEAMSHIP. 

(Fox).  Fox  should  be  proud  of  having  made 
this  one.  Brought  more  laughs  than  any 
other  two-reel  comedy  I  have  played  in  the last  six  months.  Charles  Conklin  as  the 
valet  was  greeted  at  every  appearance  with 
gales  of  giggles.  If  you  play  to  a  kid  audi- 

ence don't  miss  this  one  under  any  circum- stances as  the  children  here  were  scream- 
ing from  start  to  finish  and  have  been  ask- 
ing for  more  like  this  one.  Moral  tone  good 

and  is  suitable  for  Sunday.     Had  fair  at- 

tendance. Draw  mixed  class  In  town  of 
1,000.  Admission  10-20,  program;  15-S5,  spe- 

cial. H.  H.  Hedberg,  Amuse-U  Theatre.  Mel- ville. Louisiana. 

SAWMILL.  (Vitagraph).  Star,  Larry  Se- 
mon.  A  good  comedy.  Larry  pleases  the 
audience  so  that  they  ask  when  we  are  go- 

ing to  have  another  one.  Moral  tone  good 
and  is  suitable  for  Sunday.  Had  good  at- tendance. Draw  all  classes  In  town  of  850. 
Admission  15-30.  George  J.  Mahowald,  Al- 
hambra  Theatre  (250  seats).  Garrison,  North Dakota. 

Short  Subjects 
LEATHER  PUSHERS.     (Universal).  Star, 

Reginald  Denny.  We  have  used  a  number 
of  these  and  found  them  pretty  satisfactory 
though  they  all  have  the  weakness  of  being 
too  much  alike.  They  have  humor,  though, 
and  each  one  finishes  with  a  punch.  Uni- 

versal over  rates  them.  They're  Just  good, not  great.  Draw  workers,  farmers,  clerks 
in  city  of  14.000.  Admission  10-25.  E.  W. 
Collins.  Liberty  Theatre  (509  seats),  Jones- 
boro,  Arkansas. 

State  Rights 
DANGER    TRAIL.      (Exclusive    Film  Co.). 

Star  cast.  (5.000  feet).  Good  picture. 
Pleased  everyone.  Made  money  with  it. 
Suitable  for  Sunday.  Had  large  attendance. 
Regent  Theatre,  Indianapolis,  Indiana. 
ENLIGHTEN  THY  DAUGHTER.  (Enlight- 

enment Photo  Play  Corp.)     Star  cast.  (7.000 
feet).  Lay  off,  boys,  if  you  haven't  already run  it.  The  people  liked  it  for  the  lesson  it 
teaches,  but  here's  where  the  rub  came  in. It  must  have  been  taken  ten  years  ago  or 
more  and  the  patrons  were  not  slow  in  tell- 

ing us  either,  we  had  to  pay  just  four  and 
two-thirds  times  what  the  picture  was 
worth  to  us  as  we  did  not  meet  expenses 
and  ran  it  two  days.  The  first  day  weather 
was  bad  and  the  second  day  It  was  good,  but 
the  attendance  was  rotten.  Lay  off,  boys,  or 
get  stung?  Moral  tone  good  and  it  is  suit- able for  Sunday.  D.  W.  Strayer,  Mt.  Joy 
Theatre,  Mt.  Joy,  Pennsylvania. 
GOLD  MADNESS.  (Renown).  Star,  Guy- Bates  Post.  (5.860  feet).  Picture  has  a  good 

plot,  but  picture  not  well  liked  by  patrons. 
The  star  does  not  mean  anything  here. 
Could  not  recommend  this  picture.  Attend- 

ance almost  nothing  second  day.  Moral  tone 
poor  and  is  not  suitable  for  Sunday.  Had 
poor  attendance.  H.  M .  Ferguson,  Gem 
Theatre,  Centralia,  Illinois. 

GOLD     MADNESS.       (Renown  Pictures). 
Star,  Guy  Bates  Post.  (5,860  feet).  Didn't 
think  much  of  this  here  and  didn't  fall  to tell  me  its  shortcomings.  Theatres  that 
haven't  a  discriminating  clientele  you  can 
sneak  it  by;  others  look  out!  Usual  adver- 

tising    brought     fair     attendance.  Draw 

Scene  from  "Women   Who  Give,"  a  Metro 
Picture 

health  seekers  and  tourists.  Dave  Seymour, 
Pontiac  Theatre  Beautiful,  Saranac  Lake. 
New  York. 
HOW  WOMEN  LOVE.  (Whitman  Ben- 

nett). Star,  Betty  Blythe.  (5  reels).  A  good 
average  love  story;  nothing  extra.  Suitable 
for  Sunday.  Had  good  attendance.  Draw 
working  class  in  city  of  14.000.  Admission 
10-20.  G.  M.  Bertling,  Favorite  Theatre 
(197  seats),  Piqua,  Ohio. 

LONE     WAGON.       (Sanford  Production). 
Star,  Matty  Mathlson.  Splendid  production. 
Fine  cast,  story  and  direction.  Suitable  for 
Sunday.  Had  wonderful  attendance.  Draw 
neighborhood  class  In  city  of  500.000.  Ad- 

mission twenty  cents.  L  C.  Neusler,  Lor- 
raine Theatre  (500  seats),  Milwaukee,  WI»- 

consin. 
RED  TRAIL.  (State  Right).  star  cast. 

(6,841  feet).  Not  a  new  picture  but  one  that 
will  please  them.  Plenty  wild  animals  in 
this.  The  paper  will  bring  them  in.  Had 
good  attendance.  Draw  transient  patronage. 
M.  Oppenheimer,  Lafayette  Theatre,  New 
Orleans,  Louisiana. 
TEMPTATION.  (C.  B.  C).  Star,  Eva 

Xovak.  (6,500  feet).  Has  a  good  title 
and  will  draw  business.  A  fine  all-star  cast 
and  they  do  wonderful  work.  Will  make 
money  for  most  any  exhibitor  if  properly  ex- 

ploited. Moral  tone  good  and  is  not  suitable 
for  Sunday.  Had  good  attendance.  H.  1C 
Ferguson,  Gem  Theatre,  Centralia,  Illinois. 

Fill  In  Tear  Out  Send  Along 

Every  report  you  send  helps  some  exhibitor  in  his  booking  of  picture*.  Be  fair  to  the  picture  and  fair  to  your 
fellow  exhibitor.  Make  your  report  •  dependable  booking  tip  and  send  it  now  to  MOVING  PICTURE  WORLD, 
516  Fifth  Avenue,  New  York. 

Title   Star    Producer  

Your  own  report 

Moral  tone  Suitable  for  Sunday?  Attendance 

Admission  ...  Type  you  draw  from  

Name   ■  Theatre   .City  State 
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EDITED  BY  CHARLES  S.  SEWELL 

"America" 

Griffith's  Latest  a  Dramatic  and  Powerful 
Story  Dealing  with  the  Revolutionary 

War  Period 
Reviewed  by  C.  S.  Sewell 

Under  the  title,  "America,  Series  One : 
The  Sacrifice,"  D.  W.  Griffith  has  delved 
into  American  history  and  produced  what 
seems  to  be  the  first  of  a  series.  There  is 
no  gainsaying  the  fact  that  he  has  made  a 
picture  that  will  probably  appeal  tremen- 

dously to  the  majority  of  audiences,  and 
while  it  is  not  another  "Birth  of  a  Nation," 
it  should  rank  with  his  best  from  a  box- 
office  standpoint. 

Nothing  so  stirs  the  blood  of  the  aver- 
age American  and  so  fires  his  imagination 

as  the  stirring  and  romantic  history  of  his 
own  country  and  no  period  is  quite  so  rich 
from  this  angle  as  the  struggle  for  inde- 

pendence. This  is  the  period  chosen  by  Mr. 
Griffith  and  with  a  story  by  the  famous 
author,  Robert  W.  Chambers,  introducing 
a  strong  personal  element  and  a  pretty  ro- 

mance, he  has  coupled  together  situations 
selected  as  typifying  the  sacrifices  and  in- 

domitable spirit  of  our  forefathers.  He  has 
caught  this  spirit  and  transferred  it  to  the 
screen  in  such  a  way  that  you  glory  in  be- 

ing an  American  and  realize  the  real  cause 
of  this  country's  greatness — the  spirit  of  its 
people. 
Added  to  this  is  the  fine  handling  of  the 

big  scenes,  the  stressing  of  small  details 
which  enhance  the  hold  on  the  spectator, 
touches  of  comedy,  tremendous  pathos  and 
play  on  the  emotions,  love  interest,  unusual- 

ly beautiful  and  artistic  photography,  to- 
gether with  the  fire  of  tremendous  dramatic 

situations  in  which  there  is  the  added  ap- 
peal of  patriotism — all  the  work  of  a  master 

director. 
Keen  showmanship  is  evident,  for  no  one 

knows  better  the  power  of  a  thrill  in  which 
there  is  ever-mounting  interest.  In  this  pic- 

ture Griffith  has  centered  this  angle  on  the 
famous  ride  of  Paul  Revere  and  so  handled 
it  that  it  fairly  sweeps  you  off  your  feet, 
following  it  with  the  battles  of  Concord  and 
Lexington  and  Bunker  Hill.  These  se- 

quences and  the  situations  leading  up  to 
them  comprise  the  first  half  of  the  film 
which  is  in  two  parts,  and  there  is  good 
dramatic  continuity,  thrilling  action  and  a 
closing  scene  tremendous  in  its  pathos  and 
drama. 

At  the  beginning  of  the  second  part  there 
is  a  drop  in  the  dramatic  interest  coming 
as  an  anti-climax.  There  is  a  switch  to  a 
new  series  of  incidents  centering  around  the 
depredations  of  the  British  and  their  Indian 
allies  under  Butler,  with  the  torture  of  the 
inhabitants.  Except  for  the  presence  of  the 
main  characters  it  seems  like  two  different 
pictures  in  a  series.  The  torture  scenes  are 
discreetly  handled  with  a  minimum  of  grue- 
someness,  and  the  interest  is  again  worked 
up  to  a  high  pitch;  this  section,  however, 
never  quite  reaches  up  to  the  high  point 

FEATURES  REVIEWED 
IN  THIS  ISSUE 

America  (D.  W.  Griffith) 
Floodgates  (Lowell) 
Happiness  (Metro) 
Law  Forbids,  The  (Universal) 
Love  Letters  (Fox) 
Marry  in  Haste  (Goldstone) 
Poisoned  Paradise  (Preferred) 
Uninvited  Guest,  The  (Metro) 

achieved  by  the  first  half  of  the  picture. 
Mr.  Griffith  announces  he  has  made  no 

attempt  to  portray  the  story  of  the  Revolu- 
tion, but  has  selected  phases  that  suggest 

the  sacrifices  of  our  ancestors  in  this  tre- 
mendous struggle.  With  such  a  wealth  of 

material  to  choose  from  there  is  bound  to  be 
differences  of  opinion  as  to  the  wisdom  of 
these  selections  and  a  certain  disappoint- 

ment that  situations  of  strong  popular  ap- 
peal have  not  been  included.  Doubtless 

many  will  feel  he  has  placed  too  much  stress 
on  Butler's  activities.  Also  the  "punch"  of 
the  thrilling  ride  in  this  section  is  weakened 
by  its  being  almost  a  repetition  of  Paul  Re- 
vere's  ride  in  the  earlier  portion. 

Belonging  in  the  same  category  as  his- 
torical novels,  this  picture  will  also  prove 

valuable  and  entertaining  from  an  instructive 
angle,  for  the  events  are  pictured  in  a  more 
vivid  and  impressive  way  than  any  book 
possibly  could. 
The  cast  is  in  keeping  with  a  production 

of  this  magnitude.  Carol  Dempster  is  ef- 
fective in  the  leading  feminine  role,  and  Neil 

Hamilton,  playing  opposite,  is  exceptionally 
fine.  He  is  a  newcomer  with  an  attractive 
personality  and  is  an  excellent  actor.  Lionel 
Barrymore  does  excellent  work  in  the  un- 

sympathetic role  of  Butler,  while  Louis  Wol- 
heim  is  ideal  in  a  particularly  villainous  role 
in  which  he  disguises  as  an  Indian.  The 
acting  of  the  entire  cast  is  of  a  high  order, 
but  it  is  to  be  regretted  that  the  player  who 
portrays  George  Washington  did  not  look 
more  like  the  familiar  portraits  of  him. Cast 
Nnthan  Holden  Nell  Hamilton 
Justice   Montague  Ervllle  Anderson 
Nancy   Montague  Carol  Dempster 
Charles  Montagrue  Charles  Emmett  Mack 
King;  George  III  Arthur  Donaldson 
George    Washington  Arthur  Dewey 
Captain    Butler  Lionel  Barrymore 
Paul    Revere  Harry  O'Neill 
Captain  Hnre  Louts  Wolhelm 
Chief  of  Mohawks  Riley  Hatch 
Refugee    Mother  Lucille  LaVerne 

Story  by  Robert  W.  Chambers. 
Historical  arrangement  by  J.  L.  E.  Pell. 

Directed  by  D.  W.  Griffith. 
Length,  14  reels. 

Story 

In  the  period  preceding  the  Revolutionary 
War,  when  the  colonies  were  resenting  Brit- 

ish tyranny,  Nathan  Holden  is  sent  to  Vir- 
ginia to  tell  of  the  closing  of  the  port  of 

Boston.  He  meets  Nancy  Montague,  whose 
father  is  an  ardent  Tory.  Nancy  and  her 
father  go  north  on  a  mission  for  the  king 
and  are  in  Lexington  at  the  time  of  the 
opening  of  the  war.  Paul  Revere's  famous ride  and  the  battles  of  Concord,  Lexington 
and  Bunker  Hill  are  filmed.  Nancy's  father is  shot  and  she  blames  Holden.  The  scene 
changes  to  farther  north  where  Washing- 

ton's supplies  come  from,  and  the  depreda- tions of  the  British  and  Indians  under  Cap- 
tain Butler  are  pictured.  Butler  desires 

Nancy  and  in  a  scene  where  Holden  has  to 
choose  between  saving  her  or  sacrificing  the 
whole  valley  he  sticks  to  duty,  warning  the 
valley.  Butler  is  defeated,  the  fort  In  which 
the  refugees  have  congregated  is  saved  and 
word  comes  of  the  surrender  of  Cornwallls, 
ending  the  war.  Nancy  and  her  father  have 
already  been  won  over  to  the  cause  of  the 
colonies  and  he  gives  his  consent  to  the wedding. 

'The  Uninvited  Guest" 

Thrills  and  Underwater  Scenes  in  Natural 
Color   Make   Metro   Production  a 

Good  Box-Office  Bet 
Reviewed  by  E..  H.  Mayer 

Metro's  "The  Uninvited  Guest"  should 
prove  highly  satisfactory  entertainment  for 
the  average  patron.  Produced  by  the  Sub- 

marine Film  Company,  a  number  of  the 
scenes  were  not  only  taken  under  water  by 
means  of  the  Williamson  process  which  has 
been  used  in  other  pictures,  but  in  addition 
Technicolor  has  been  used.  These  sequences, 
taken  under  the  surface  of  the  ocean  in  nat- 

ural colors,  are  perhaps  the  most  beautiful 
yet  shown  on  the  screen.  These  shots  have 
a  high  educational  value,  which,  however, 
does  not  in  any  way  interfere  with  the 
smooth  telling  of  the  story  which  moves  for- 

ward at  a  rapid  pace  with  no  padding. 
Much  of  the  action  takes  place  in  the 

South  Sea  Islands  and  while  the  theme  is 
a  more  or  less  conventional  one  it  has  been 
handled  by  Director  Ralph  Ince  in  such  a 
way  that  the  interest  does  not  lag;  the  sus- 

pense is  good,  there  is  plenty  of  excitement 
and  a  few  comedy  touches  in  the  subtitles. 

The  picture  also  contains  a  good  quota  of 
thrills  that  will  make  an  audience  gasp. 
These  include  the  strangling  of  the  villain 
by  an  octopus  and  a  successful  fight  against 
this  monster  by  the  hero.  There  is  also  a 
hand-to-hand  fight  between  these  two  men 
which  is  a  humdinger  which  will  be  remem- 

bered by  patrons  as  among  the  greatest 
screen  fights  they  have  seen.  Both  are  hus- 

sies and  go  at  it  hammer-and-tongs.  The 
struggle  begins  on  the  beach  and  ends  in  the 
ocean  and  it  is  a  whale  of  a  fight. 
Jean  Tolley,  a  newcomer,  in  the  role  of 

"Stories  for  the  Children,  Drama  for  the 
Grown-Ups." — N.  Y.  Herald 

Original  Drama  Written 
for  the  Screen 

Adaptations  Made 
E.  E.  BURSON,  Cineo-Dramatist 

261  So.  Burlington  Ave.         Lot  Angeles.  Cal. 
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the  heroine,  looks  like  a  real  find.  She  has 
a  captivating  smile,  is  graceful,  and  best  of 
all,  she  can  act,  playing  with  abandon  and 
understanding,  and  we  feel  safe  in  saying 
that  she  is  going  to  be  a  great  favorite. 
Maurice  B.  Flynn  does  excellent  work  as 
the  hero  and  Louis  Wolheini  does  great  act- 

ing as  the  villain.  Mary  MacLaren  appears 
in  a  new  type  of  role  for  her,  that  of  a  vil- 
lainess,  and  does  good  work. 
The  thrills,  the  undcr-water  scenes,  the 

use  of  natural  color  and  the  fine  work  of 
the  performers  place  this  production  well 
above  the  class  of  ordinary  attractions  and 
point  lo  good  box-office  returns. 

Cnst 
ind   Patterson  Maurice   "Lefty"  Flynn 
Olive   Granger  Jean  Tolley 
Irene  Carlton  Mary  MacLaren 
Fred    Morgan  William    N.  Bailey 
Jau  Boomer  Louis  Wolheini 

Story  by  Curtis  Denton. 
Direeteil  liy  Ralph  I  nee. 

Length,  0,11. %  feet. Story 

On  the  night  before  she  was  to  have  been 
married  to  Paul.  Irene  elopes  with  Morgan; 
they  become  card  cheats  and  are  wrecked 
on  a  tropical  island.  Paul  sinks  to  a  low 
level  and  finally  becomes  a  pearl  diver  on 
the  island.  Olive  helps  the  pair,  but  they 
imprison  her  in  a  cave  and  start  to  New 
York,  Irene  posing  as  Olive,  who  is  the  niece 
of  a  wealthy  man  she  has  never  seen.  Paul 
and  his  partner,  Jan,  liberate  Olive  and  Jan 
kidnaps  her  and  takes  her  into  the  jungle; 
Paul  rescues  her.  Jan  follows  and  is  killed 
in  a  fight  with  an  octopus.  Paul  and  Olive 
arrive  in  New  York  in  time  to  expose  Irene 
and  Morgan,  and  they  find  happiness  togeth- er after  their  adventures. 

"Happiness" 

Laurette  Taylor  Gives   Delightful  Perform- 
ance in  Metro  Adaptation  of  One  of 

Her  Stage  Plays 
Reviewed  by  C.  S.  Sewell 

Like  "Peg  o'  My  Heart,"  her  previous 
picture  for  Metro,  which  proved  to  be  a  big 
success,  Laurette  Taylor's  second  produc- 

tion, "Happiness,"  is  based  on  one  of  her 
successes  of  the  speaking  stage  written  es- 

pecially for  her  by  the  celebrated  dramatist, 
J.  Hartley  Manners,  who  has  prepared  the 
screen  adaptation.  As  a  consequence  Miss 
Taylor  has  a  role  that  is  ideally  suited  to 
her  personality,  and  her  performance  is  a 
delight. 
The  picture  is  narrative  in  form  with  but 

few  dramatic  moments.  In  fact,  it  is  really 
the  study  of  the  career  of  a  little  girl  of 
the  tenements  whose  bubbling  spirits  noth- 

ing could  daunt  and  who  was  so  full  of  the 
joy  of  living  that  she  fairly  radiated  happi- 

ness and  brought  cheer  and  contentment 
into  the  lives  of  others. 
The  story  is  not  a  strong  one  nor  is  it 

very  probable,  the  way  the  wealthy  woman 
comes  to  her  assistance,  taking  her  into  her 
home,  reminding  one  of  the  fairy  tales  of 
childhood.  It  has  been  handled  in  a  manner 
quite  different  from  the  average  screen  pro- 

duction, certain  fairly  obvious  points  being 
left  to  the  spectator's  imagination,  and  the 
ending  is  rather  abrupt  without  the  usual 
romantic  denouement,  although  this  is 
strongly  suggested. 
While  along  certain  lines  it  may  not  prove 

up  to  expectations  and  a  trifle  disappoint- 
ing, nevertheless  it  is  so  filled  with  the  spirit 

of  optimism,  so  light-hearted  that  this  mood 
proves  infectious  and  the  average  patron 
will  probably  enjoy  every  minute  of  it. 
There  is  good  light  comedy  and  quite  a 
little  pathos,  both  being  handled  with  un- 

usual effectiveness  by  Miss  Taylor.    In  fact 

the  undoubted  charm  of  the  picture  depends 
almost  entirely  on  her  wonderful  personality 
and  fine  acting.  You  enjoy  every  minute 
she  is  on  the  screen  and  she  is  in  nearly 
every  scene.  There  are  no  loud  laughs,  but 
the  picture  will  keep  you  smiling  and  raa'<c you  feel  better  for  having  seen  it,  while  the 
pathos  tugs  at  the  heartstrings.  It  is  a 
trifle  long,  however,  and  can  be  shortened 
to  advantage. 

Miss  Taylor  has  the  advantage  of  excel- 
lent supporting  cast.  Pat  O'Mallcy  as  lead- 
ing man,  in  a  type  of  role  that  nearly  par- 

allels hers,  gives  a  fine  performance,  while 
Hedda  Hopper  and  Cyril  Chadwick  are  well 
cast  as  a  society  couple  bored  with  life, 
who  find  happiness  and  an  interest  in  living 
through  their  associations  with  the  two  lead- 

ing characters. 
Cast •Jenny    Wreay  Laurette  Taylor 

Fi-rmoy    MacDonougli  I'at  O'Mailcy Mrs.    Pole  Iledila  Hopper 
Caandog   Cyril  Chad  wick 
.Mrs.    Wreay  fcdith    \  orkc 
Ylr.  HosscIs;ein  Laurence  Grant 
Salllc    Perkins  Patterson  Dial 

Baaed  oa  play  by  J.  Hartley  Manners. 
Adapted    by   J.    Hartley  Manners. 
Photo -srajihcd  by  Chester  A.  Lyons. 

Directed   by   l\  inn  Vidor. 
Length,  7,7»;<)  feet. 

Story- 
Jenny,  a  young  girl,  working  for  a  meagre 

salary  in  a  fashion  shop  and  supporting  her 
mother,  is  happy  despite  her  poverty.  One 
day  she  delivers  a  dress  to  the  wealthy  Mrs. 
Pole,   who   is   bored   with  life,   and   so  im- 

presses  her   with    her   optimism    that  Mrs. 
Pole  persuades  her  to  come  live  with  her. 
Jenny,  however,  is  ambitious  and  so  is  her 
friend,  Fermoy,  an  electrician  and  inventor; 
both  want  their  own  shops.     Through  the 
assistance    of    Mrs.    Pole    and    her  admirer. 
Chandos,  who  gets  a   new   interest   in  life 
from   Fermoy,  botli   Jenny   and   Fermoy  get 
their  own  shops.  A  shabby  girl  comes  in  for 
a  job,  and  Jenny,  seeing  her  own  life  re- flected in  the  girl,  thinks  of  the  happiness 
that  she  can  bring  into  the  girl's  life. 

"Love  Letters" 

Shirley   Mason   Is   Starred   in    William  Fox Production 
Reviewed  by  Tom  Waller 

Shirley  Mason  fans  may  fine  "Love  Let- 
ters" one  of  her  mediocre  productions.  An 

endeavor  to  bring  out  the  complexities  of 
the  plot  in  the  last  part  of  the  footage  of  the 
Fox  production,  "Love  Letters,"  results  in a  clutter  of  bewildering  events.  However, 
there  probably  are  audiences  of  the  psycho- 

analytical type  to  whom  this  subject  would 
provide  much  food  for  thought.  Shirley 
Mason's  vivacious  presence  and  the  possi- bilities which  the  title  holds  for  the  box 
office  should  realize  for  the  exhibitor  more 
than  an  even  break. 
At  the  beginning  too  much  footage  is 

given  to  unnecessary  titles  and  colorless 
scenes  which  could  be  quickly  disposed  of 
to  make  room  for  the  meat  of  the  story.  So 
rapid  is  the  movement  toward  the  end, 
where  the  plot  just  commences  to  become 
interesting,  that  it  seems  as  if  the  director 
had  abandoned  his  scenario  script  and  was 
allowing  the  synopsis  to  govern  his  work. 
This  treatment,  however,  is  also  in  high 
favor  for  the  audience  which  likes  to  do  its 
own  thinking.    As  an  illustration: 
The  love  pirate  is  reading  letters  sent  him 

by  past  admirers,  all  of  which  he  has  care- 
fully saved.  His  secretary  is  anxious  to  fulfill 

the  request  of  his  fiancee  to  corrall  the  let- 
ters, not  knowing  that  among  them  are 

some  of  hers  and  her  married  sister's.  A 
hand  is  seen  to  put  out  the  lights.    A  shot 

is  fired.  The  lights  go  on  and  where  the 
hand  had  been  behind  the  curtain  immedi- 

ately emerges  the  secretary.  Just  prior  to 
this  scene  he  had  left  the  rocm  with  a 
loaded  revolver  which  his  employer  a  few 
minutes  before  had  wrested  from  the  hand 
of  a  discarded  letter  writer. 
The  secretary  is  unconcerned  abost  the 

shooting.  Reaching  over  the  body,  he  grabs 
the  morocco  box  and  rushes  to  his  fiancee, 
who  is  living  at  the  home  of  her  married 
sister.  It  develops  that  the  brother  of  the 
jealous  woman  somehow  or  other  did  the 
shooting  and  that  just  before  being  shot  the 
love  pirate  must  have  turned  over  a  new 
leaf,  since,  instead  of  the  missives,  there  is 
found  when  the  box  is  opened  a  note  an- 

nouncing that  the  letters  have  been  burned. 
Cast 

Bvelya  Jefferson  Shirley  Maaon 
Jimmy   Stanton  Gordon  Edwards 
Julia    Crossland  Alma  Francla 
lion   Crossland  William  li-vlnar 
Thomas    Chadvtick  John  Mlljan 

Directed  by   David  Solomon. Scenario  by   Doty  llobnrt. 
Story  by   Fred  Jackxon. 

Length,  4,740  feet. 
Story 

Evelyn  Jefferson  and  her  married  sister, 
Julia  Crossland,  are  anxious  to  secure  their 
contributions  to  the  morocco  box  in  which 
Thomas  Chadwiclc  keeps  his  love  letters. 
Evelyn  seeks  the  aid  of  Chadwick's  secre- tary to  who. 11  she  Is  betrothed,  after  her 
own  unsuccessful  attempt  to  get  the  letters. 
The  secretaiy  steals  the  box  after  his  master 
is  murdered  and  brings  it  to  Evelyn  at  the 
Crossland  home.  About  to  be  taken  to  police 
headquarters,  the  secretary's  captor  turns out  to  be  an  impostor  and  the  avenger  of  the 
disgrace  caused  his  sister  by  Chadwick. 
When  the  box  is  opened  instead  of  the  let- 

ters Is  a  note  by  Chadwick  announcing:  he 
had  destrcyed  the  contents. 

"Floodgates" 

John    Lowell    Is    Star    of    Thrilling,  Fast 
Moving  Melodrama  Distributed  by His   Own  Company 

Reviewed  by  C.  S.  Sewell 
Through  his  own  company,  Lowell  Pro- 

ductions, Inc.,  John  Lowell,  who  has  suc- 
cessfully starred  in  several  state  right  pic- 

tures, is  offering  direct  to  independent  dis- 
tributors his  newest  production,  "Flood- 

gates," which  should  prove  a  valuable  at- 
traction oh  this  market  and  a  box-office 

success  in  neighborhood  houses. 
L.  Case  Russell,  who  is  the  author  of  Mr. 

Lowell's  previous  pictures,  has  provided  a 
frankly  melodramatic  story  of  the  lumber 
country  belonging  to  the  type  in  which  the 
various  threads  of  the  plot  arc  so  woven 
that  they  culminate  at  about  the  same  time. 
While  this  has  the  effect  of  lessening  the 
action  in  the  earlier  scenes  and  retarding 
the  interest  while  the  various  angles  are 
being  developed,  it  provides  the  opportunity 
for  a  big,  smashing  climax  which  is  unusu- 

ally thrilling  and  effective. 
Once  the  action  gets  well  under  way,  the 

interest  is  skillfully  developed  and  cleverly 
sustained.  Events  follow  one  another  with 
great  rapidity,  including  a  snappy  fight,  a 
wild  ride  in  an  auto  to  bring  a  celebrated 

surgeon  to  operate  on  the  hero's  daughter, and  the  performing  of  this  operation  in  a 
house  right  in  the  path  of  the  rushing 
waters  which  are  freed  by  the  blowing  up  of 
a  dam,  which  is  the  big  scene  in  the  film 
and  the  one  which  gives  it  its  title.  No  one 
can  complain  of  the  lack  of  exciting  situa- 

tions in  this  part  of  the  film,  although  the 
earlier  reels  could  probably  be  cut  to  ad- vantage. 
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John  Lowell  gives  a  thoroughly  satisfac- 
tory performance  in  a  rugged  type  of  role, 

and  his  supporting  cast,  including  Jane 
Thomas,  William  Calhoun,  Evangeline  Rus- 

sell and  Homer  Lind,  is  entirely  satisfac- 
tory. The  picture  has  been  given  effective 

direction  by  George  Irving,  who  also  made 
Mr.  Lowell's  "Lost  in  a  Big  City." 
"Floodgates"  will  please  all  who  like 

thrilling,  smashing,  fast-moving  melodrama. 
Cast 

Dave    Trnsk  John  Lowell 
Ruth    Trnsk  Evnngeline  Lowell 
Alice    Trnsk  Jane  Thomas 
Peggy   Trask  Ivy  Ward 
Lent   Rnssett  William  Calhonn 
Tom   llassett  F.  S.  Keating; 
Morton   William  Knvanaugh 
Jeff   Frank  Montgomery 
Sliver  j.    x,  Bradt 
Dr.   Vcdos  Homer  Llnd 
Regan   Arthur  Ludwig 
Ludus   Hap  Hadley 

Story  and  scenario  by  I,.  Case  Russell. 
Photographed    by    Joseph  Settle. 

Directed  by  George  Irving-. Length,  seven  reels. Story 
Such  trust  have  the  landowners  around 

Bassett's  Lake  in  Dave  Trask  that  when  he says  it  is  all  right  they  agree  to  allow  Bas- 
sett  to  raise  the  level  of  the  dam  and  when 
their  lands  are  flooded  they  sell  to  Bas- 
sett.  One  of  them  finds  that  Bassett  has 
duped  them,  as  a  power  company  wants  the 
land  and  will  pay  a  much  higher  price.  Dave 
goes  to  Bassett  and  demands  justice  and 
when  it  is  refused,  he  leads  a  body  of  men 
who  dynamite  the  dam.  In  the  path  of  the 
waters  is  Bassett's  home  to  which  Dave's crippled  daughter  has  been  taken  in  order 
that  a  great  specialist  secured  by  Tom  Bas- 

sett, who  loves  Dave's  sister,  may  operate on  her.  Dave  succeeds  in  saving  the  child 
and  also  rescues  Tom,  who  is  swept  away 
by  the  flood,  being  unable  to  help  himself 
as  he  was  shot  by  one  of  Dave's  men.  Bas- sett, thoroughly  humbled,  agrees  to  do  what 
is  right. 

"The  Law  Forbids" 

Baby     Peggy's     Winsomeness     Scores  in Universal-Jewel  Picture 
Reviewed  by  Sumner  Smith 

"The  Law  Forbids,"  a  Universal-Jewel  ve- 
hicle written  especially  for  Baby  Peggy,  will 

entertain  a  majority  of  the  diminutive  star's 
immense  following,  though  Bernard  McCon- 
ville's  story  lacks  originality,  except  for  its 
trick  ending,  and  fails  to  portray  a  thor- 

oughly likable  father  and  mother  in  this 
picture  of  domestic  troubles.  Aided  and 
abetted  by  a  costumed  rooster,  Baby  Peggy 
is  as  appealing  and  funny  as  ever,  excelling 
in  pantomime.  The  picture  relies  on  her 
and-  she  is  equal  to  all  demands. 
The  type  of  story  is  described  as  "a  mod- 

ern divorce  problem  play  with  a  child  as  a 
motive."  As  such  it  fails  to  convince,  for 
realism  is  lacking  and  the  development  of 
the  plot  varies  but  little  from  the  stereo- 

typed form.  Furthermore,  McConville  plain- 
ly overlooked  the  fact  that  one  of  his  chief 

characters,  the  playwright-father,  proves 
himself  either  a  sorry  weakling  or  just  a 
plain  cad  by  his  willingness  to  act  a  lead- 

ing role  in  a  stage  play  based  on  his  own 
marital  infelicities,  with  a  "free  love"  con- 

clusion. This  conclusion  is  averted  by 

Baby  Peggy's  appearance  on  the  stage. Neither  is  the  screen  mother  at  all  one  to 

evoke  an  audience's  sympathy. 
Evidently  realism  and  logic  were  subor- 

dinated to  allow  Baby  Peggy  full  opportu- 
nity for  a  display  of  her  inimitable  charm. 

She  is  given  many  comedy  scenes  and  she 
never  fails  to  score.  The  picture,  there- 

fore, should  be  judged  from  the  comedy 
angle  alone,  not  for  its  drama.  It  has  little 
heart  appeal  and  no  really  big  situation. 

The  locale  is  along  Broadway  and  m  a 
small  town.  The  best  scenes  arc  those  back- 

stage. Winifred  Bryson  as  the  actress  seed- 
ing the  affections  of  the  playwright  does 

the  best  work,  next  to  Baby  Peggy. Cast 

Peggy   Baby  Peggy 
Paul   Remsen  Robert  Ellis 
Rhodn    Remsen  Elinor  Fair 
Inez  Lamont  Winifred  Bryson 
John    Martin  James  Corrignn 
Martha    Martin  Anna  Hernnndi-s. 
Judge   Joseph  Dowling 
Adapted  by  Lois  Zellner  and  Ford  I.  Beebe 

from   Bernard   McConville's  story. 
Directed   by  Jesse  Bobbins. 

Photographed  by  Charles  Kaufman. 
,  Length,  6,203  feet. 

Story 

Peggy's  playwright  father  and  her  mother 
separate,  the  latter  taking  the  child  with  her 
to  a  New  England  village.  Lonesome  for 
her  father,  the  child  returns  to  New  York 
and  finds  him  in  the  arms  of  an  actress  for 
whom  he  has  written  a  play  with  a  "free 
love"  ending.  The  ending  is  averted  when Peggy  walks  on  the  stage  the  first  night  and 
effects  a  reconciliation  between  her  parents. 
The  playwright  had  been  acting  the  story  of 
his  life  in  the  absence  of  the  leading  man. 

"Poisoned  Paradise" 

"Marry  in  Haste" 

Average    Entertainment    Provided    in  Phil 
Goldstone  Feature  Starring  William 

Fairbanks 
Reviewed  by  C.  S.  Sewell 

The  familiar  adage,  "Marry  in  haste  and 
repent  at  leisure,"  has  been  used  as  the  basis 
for  "Marry  in  Haste,"  a  Phil  Goldstone  pro- 

duction starring  William  Fairbanks.  It  is 
a  picture  that  moves  along  at  an  easy  pace, 
with  nothing  strikingly  original  in  theme 
and  treatment,  in  fact,  the  action  follows 
along  familiar  lines. 
The  story  deals  with  a  chap  from  the 

West  who  marries  an  artist's  model.  His 
father  disinherits  him  and  they  have  a  hard 
time  making  both  ends  meet.  His  wife,  dis- 

illusioned, leaves  him,  but  comes  back  when 
she  realizes  his  unselfishness  and  love,  and 
there  is  a  reconciliation. 
The  acting  of  the  cast  is  satisfactory. 

William  Fairbanks  is  a  likable  sort  of  a 
hero  and  Dorothy  Revier  gives  a  creditable 
performance  as  the  girl  with  Gladden  James 
congenially  cast  as  a  wealthy  villain.  There 
is  an  interesting  prize  fight  which  is  novel 
from  the  fact  that  the  hero  is  badly  beaten; 
however,  he  sticks  out  the  required  number 
of  rounds  to  win  a  purse  of  $1,000  which  he 
needs  badly. 

"Marry  in  Haste"  should  prove  accept- 
able in  the  average  neighborhood  house 

showing  program  pictures. 
Cast 

Wayne  Sturgis  William  Fairbanks 
Loan  Prescott  Dorothy  Revier 
Monte    Brett  Gladden  James 
Manager   William  Dean 
Champion   Al  Kaufman 

Story  by  Jack  Natteford. 
Directed  by  Duke  Worne. 

Length,  five  reels. Story 

Wayne  Sturgis  of  Wyoming,  visiting  New 
York,  marries  an  artist's  model.  Returning home,  his  father  disowns  him.  Wayne  and 
his  wife  live  in  a  small  cabin  and  she  finally 
becomes  disgusted  with  the  drudgery  and 
starts  to  leave.  A  wealthy  friend,  Brett, 
suggests  that  she  go  with  him,  but,  disillu- 

sioned, she  repulses  him.  Wayne,  feeling 
the  need  of  money,  takes  a  big  chance,  en- 

ters a  prize  fight  and  though  badly  beaten, 
sticks  it  out  long  enough  to  win  a  reward 
of  $1,000.  Returning  home,  he  is  disheart- 

ened to  find  his  wife  gone.  She  has,  how- 
ever, repented  and  returns  to  him,  and  all 

ends  happily. 

Preferred    Offers    Melodramatic    Story  of 
Monte  Carlo  Based  on  Novel  by 

Robert  W.  Service 
Reviewed  by  C.  S.  Sewell 

Preferred  Pictures  Corporation's  newest 
Gasnier  production,  "Poisoned  Paradise,"  is 
a  story  of  Monte  Carlo,  adapted  from  a 
novel  by  the  well-known  author,  Robert  W. Service. 

Starting  out  as  a  pretty  little  romance  be- 
tween a  struggling  artist  who  befriends  a 

girl  who  has  lost  all  her  money  at  roulette 
in  the  casino,  there  are  several  effective 
comedy  touches  and  a  brightness  and  charm 
to  this  portion  which  promises  well  even 
though  the  situation  is  not  altogether  con- 

vincing where  the  hero  takes  the  girl  into 
his  rooms  as  his  housekeeper  where  she 
poses  as  his  sister. 
With  the  introduction  of  a  mysterious 

professor  with  an  "infallible"  system  with 
which  he  plans  to  "break  the  bank"  in  re- 

venge for  the  Casino  having  caused  the 
death  of  his  only  son,  the  tempo  changes 
and  the  action  becomes  heavily  melodra- 

matic, culminating  in  a  climax  where  the 
police  rush  into  the  room  from  every  en- 

trance and  arrest  the  gang  for  the  murder 
of  the  professor  just  as  they  are  seeking 
to  extort  from  the  hero  the  key  to  the  pro- 

fessor's code  by  theatening  to  torture  the 

girl. 

The  picture  is  well  mounted,  and  there 
are  some  attractive  scenes,  both  interior 
and  exterior,  of  Monte  Carlo,  the  Casino 
scenes  being  particularly  striking. 
Kenneth  Harlan  is  congenially  cast  as  the 

hero  and  Clara  Bow  gives  a  delightful  per- 
formance as  the  girl.  Carmel  Myers  is  ef- 

fective in  a  vamp  role  while  Josef  Swickard 
gives  a  good  performance  as  the  professor. 
The  melodramatic  angle  is  somewhat  over- 

done but  it  will  probably  appeal  to  patrons 
who  place  punch  and  an  element  of  mystery 
and  weirdness  above  probability,  and  the 
romantic  angle  together  with  the  comedy 
touches  and  good  work  of  the  cast  will 
prove  attractive  to .  many  patrons.  "Pois- 

oned Paradise,"  however,  will  hardly  be considered  by  the  majority  as  being  up  to 
Mr.  Gasnier's  usual  standard. 

Cast 
Hugh    Kildair  Kenneth  Harlan 
Mnrgot   LeUlanc  Clara  Bow 
Mrs.    Kildair  Barbara  Tennnnt 
Krantz   Andre  de  Bernnger 
Mrs.  Belmire  Carmel  Myers 
Martel   Raymond   c .  >  ■  in  t u 
Prof.    Durand  Josef  Swtcknrd 
Madame  Tranquille  Evelyn  Selble 

Bused  on  novel  by  Bobert  W.  Service. 
Scenario  by  Waldemnr  Young. 
Photographed  by  Karl  Struss. 

Directed   by  Gasnier. 
Length,  (i.sco  feet. 

Story 

Margot,  whose  foster  mother  won  money 
at  Monte  Carlo,  comes  to  that  gambling  re- 

sort and  loses  all  her  money.  Starving,  she 
tries  to  steal  a  wallet  belonging  to  Hugh 
Kildair,  an  artist,  who,  on  hearing  her  story, 
feels  sorry  for  her  and  engages  her  as  bis 
housekeeper.  Prof.  Durand  comes  to  Monte 
Carlo  with  a  mathematical  system  and  wins 
several  times.  Fearing  foul  play,  he  ex- 

plains his  system  to  Hugh  and,  using  his 
friendship  for  Mrs.  Belmire  as  a  lure,  they 
are  just  about  to  extract  the  Information 
from  him  by  torturing  Margot,  when  the 
police  break  in  and  arrest  the  gang  for  hav- 

ing murdered  the  professor.  Margot  and 
Hugh,  realizing  their  love,  find  happiness 
together. 

SHORT  SUBJECT  REVIEWS 
ON  PAGE  147 
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Thirty-One  Reels  Listed  on 

March  Educational  Schedule 
For  March,  Educational  announces  its 

largest  program  for  the  1923-24  season,  con- 
sisting of  thirty-one  reels.  The  list  includes 

seven  two-reel  comedies  representing  five 
brands  and  seven  single  reels  consisting  of 
comedy,  novelty  and  song  reels,  in  addition 
to  the  regular  issues  of  Kinograms. 
"Wide  Open,"  a  two-reel  Mermaid  with 

Lige  Conley,  and  'Oh  Captain,"  a  single- reel  Cameo,  are  scheduled  for  the  first  week, 
while  week  of  March  9  will  include  a  two- 
*el  Christie,  "Getting  Gertie's  Goat,"  star- 

ring Dorothy  Devore,  the  single-reel  Secret 
of  Life,  "The  Ant  Lion,"  and  "Haunted 
Hills,'  a  one-reel  Bruce  Wilderness  Tale. 
For  March  16,  the  schedule  is  headed  by 

the.  Tuxedo  Comedy  in  two  reels,  "The  New 
Sheriff,"  featuring  Poodles  Hanneford,  the 
clown  of  the  New  York  Hippodrome.  There 
is  also  a  Cameo  single-reeler,  "Cave  Inn," 

A  new  Our  Gang  Comedy,  "The  Bucca- 
neers," heads  Pathe's  schedule  for  March  9. 

In  this  two-reeler  Hal  Roach's  kid  come- 
dians play  pirates,  and  it  is  said  to  be  prob- 

ably the  most  suitable  comedy  material  ever 
intrusted  to  this  bunch  of  youthful  players. 
It  should  please  the  children  and  awaken 
fond  memories  in  the  mind  of  the  majority 
of  grown-ups  of  the  days  when  they  too 
played  pirates  and  dreamed  of  conquering 
treasure  ships  with  their  "bloodthirsty" crews. 
Also  on  the  schedule  is  a  Grantland  Rice 

Sportlight  entitled  "The  National  Rash," 
which  deals  with  the  game  of  golf,  starting 
with  its  origin  in  Scotland  and  followed  by 
action  shots  by  such  celebrities  as  Sarazen, 
Sweetser,  Jones  and  Hagen,  as  well  as  the 
"duffer"  combatting  the  many  obstacles  of 

Fox  Film  Corporation  will  release  three  of 
the  new  series  of  Educational  Entertain- 

ments during  March.  The  first  of  these 
short  reel  features  will  be  "Rivers  of  Song" 
which  will  go  to  the  theatres  on  March  2nd. 
This  will  be  followed  by  "Feathered  Fisher- 

men" on  March  16th  and  "A  New  England 
Farm"  on  March  30th. 
Famous  rivers  in  American  history  are 

shown  in  "Rivers  of  Song."  Among  the 
rivers  whose  beauty  has  been  expressed  in 
songs  are  the  Swanee,  Hudson,  Potomac, 
Mississippi,  Columbia  and  Ohio.  "Feathered 
Fishermen"  gives  some  exclusive  views  of bird  life  on  the  islands  off  the  California 
coast  The  habits  of  the  sea-gull,  cormorant 

with  Cliff  Bowes,  Sid  Smith  and  Virginia 
Vance.  • 
During  the  following  week,  there  are  two 

two-reelers,  a  Christie  Comedy,  "Reno  or 
Bust,"  with  Bobby  Vernon,  and  a  Clyde 
Cook  special,  "Under  Orders.'  In  addition 
there  is  a  "Sing  Them  Again"  one-reeler, 
"Long  Ago,"  and  a  Lyman  H.  Howe  one- 
reel  Hodge  Podge,  "Jumping  Jacks." The  last  week  of  the  month  finds  two  two- 
reelers  also  scheduled,  a  Juvenile  comedy, 
"Barnum  Jr.,"  with  Johnnie  Fox,  Jr.,  and  a 
Mermaid  Comedy,  "Family  Life."  The  sin- 

gle-reel Cameo  Comedy,  "Bargain  Day," 
completes  the  schedule. 
The  two-reel  subjects  include  two  Mer- 

maids, two  Christies,  a  Clyde  Cook,  Tuxedo 
and  Juvenile,  and  seven  single-reelers  which 
embrace  three  Cameos,  a  Wilderness  Tale, 
a  Hodge-Podge  and  a  "Sing  Them  Again" offering. 

the  game,  the  latter  being  especially  hu- morous. 

"Love's  Detour"  is  a  single-reeler  with  a 
surprise  ending,  staring  Charles  Chase.  In- 

cluded in  the  cast  of  this  comedy  are  Beth 
Darlington,  Jean  Barr  and  Betty  Reed.  The 
current  Aesop's  Fable  cartoon  is  "The  All 
Star  Cast,"  showing  a  big  show  at  the  jungle 
opera  house  with  many  diverting  and  orig- inal touches. 

"The  Way  of  a  Man"  serial  reaches  its 
eighth  episode.  Pathe  Review  No.  10  pre- 

sents interesting  glimpses  of  the  woodchuck 
and  gopher,  a  section  showing  the  manufac- 

ture of  art  glass  windows,  the  picturization 
of  a  phantom  rider  and  Pathecolor  view  of 
the  women  of  Portugal. 
One  issue  of  Topics  of  the  Day  and  two 

of  Pathe  News  complete  the  week's  schedule. 

and  pelican  are  shown  in  their  picturesque 
haunts.  "A  New  England  Farm"  presents the  life  of  a  family  on  a  typical  Down  East 
farm.  The  work  of  the  farmer,  starting  with 
the  early  morning  chores  and  continuing until  the  cows  are  safely  locked  in  the  barns 
at  night,  is  presented  in  an  interesting manner. 

Latest  Sunshine 

"Etiquette,"  the  latest  of  the  William  Fox Sunshine  Comedies,  will  be  released  Febru- 
ary 24,  according  to  an  announcement  by Fox  Film  Corporation. 

Brooks  Enthusiastic 

Edgar  O.  Brooks,  serial  sale*  manager 
of  Pathe,  who  has  just  returned  from  a 
tour  of  the  Middle  West,  is  enthusiastic 
at  the  reception  accorded  the  Emerson 

Hough  serial,  "The  Way  of  a  Man."  He reports  that  executive*  of  Ascher 
Brothers,  Lubliner  and  Trinz,  Midwest 
Theatre*,  Saxe  Amusement  Enterprises 
and  Fitzpatrick  and  McElroy  circuits 
and  showmen  such  a*  Frank  Rembusch 
and  Charles  Olson  agree  that  this  serial 
marks  the  greatest  advance  in  the  field 
in  ten  years. 

Mr.  Brooks  is  confident  that  Pathe  is 
on  the  right  track  with  its  announced 

policy  of  "bigger  and  better  serials." 

Buddy's  Sixteenth 
Buddy  Messinger  having  finished  his 

fifteenth  Century  Comedy,  "The  Racing 
Kid,"  is  now  at  work  on  "The  Jazz  Boy," 
under  the  direction  of  Al  Herman.  Buddy 
appears  as  an  amateur  detective  and  photog- 

rapher. Spec  O'Donnel  in  this  comedy  is cast  in  an  unusual  role,  that  of  a  sissy. 
Buddy  also  has  an  attractive  new  leading 
lady,  little  Martha  Sleeper,  who  is  herself 
an  excellent  comedian. 

Noel  Smith  Busy 

Having  completed  "Stranded"  with  Harry McCoy  and  a  featured  cast,  director  Noel 
Smith  has  started  work  on  "The  Movie 
Queen"  for  Century  with  Al  Alt  in  the  lead- 

ing role.  The  Follies  Girls  will  also  be  fea- 
tured. The  subject  deals  with  strife,  adven- 

ture and  beautiful  women  in  the  movie  col- 
ony. 

Stunts  for  the  Girls 
Following  their  successful  reappearance  in 

"Picking  Peaches,"  starring  Harry  Langdon, 
the  Mack  Sennett  Bathing  Girls  will  again 
be  seen  in  "Adam's  Fib,"  with  George 
Cooper  and  Madeleine  Hurlock  in  the  fea- 

tured roles.  The  girls  will  demonstrate 
their  prowess  at  fancy  diving  and  swim- 

ming in  this  number. 

West  Books  Rogers 

The  Will  Rogers  series  of  two-reel  com- 
edies for  Pathe  have  been  booked  by  the 

Rothschild  Theatre  circuit  on  the  West 
Coast.  This  engagement  assures  the  presen- 

tation of  the  Will  Rogers  comedies  at  the 
California  or  the  Granada,  the  two  palatial 
first-run  houses  of  the  Rothschild  chain  in 
San  Francisco. 

Banner  Week 

With  the  Will  Rogers  comedy,  "The  Cow- 
boy Sheik,"  and  "Olympic  Mermaids"  at  the 

Central,  "Herman  the  Great  Mouse"  at  the 
Strand,  and  Hard  Knocks"  at  the  Rialto, Pathe  during  week  of  February  10  enjoyed 
another  banner  week  on  Broadway,  New York. 

Our  Gang  Comedy  Heads  Pathe 

Schedule  for  Week  of  March  9 

Three  Fox  Educationals  Are 

Listed  for  Release  in  March 
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"When  Knighthood  Was  in 

Tower" (F.  B.  O.— Series— Two  Reels) 
Alberta  Vaughn's  superb  form  is  seen  to 

advantage  in  many  beautiful  gowns  in  the 
second  of  "Telephone  Girl"  series  prepared 
from  the  H.  C.  Witwer  story  by  Film  Book- 

ing Offices.  Alberta,  as  the  switchboard 
queen,  is  instrumental  in  selling  a  play  de- 

picting the  slums  to  a  much  theoretical  but 
non-practical  producer.  She  takes  him  on 
a  party  into  New  York's  Bowery  after  he has  turned  down  the  play.  He  enters  a 
"dug-out"  attired  in  "soup  and  fish."  The 
reel  reveals  what  would  really  happen  if 
such  attire  entered  such  a  place.  Mai  St. 
Clair  has  done  some  excellent  directing  in 
this  bit  of  comedy.  The  thing  is  a  laugh 
from  start  to  finish. — T.  W. 

"The  Ant  Lion" 
(Educational — Secrets  of  Life — One  Reel) 
Prepared  by  Principal  Pictures  and  re- 

leased by  Educational,  this  film  marks  the 
fifth  of  a  series  of  remarkable  observation 
of  insect  life  through  a  microscope.  The 
title,  "Ant  Lion,"  is  derived  from  the  fact that  the  latest  insect  to  be  viewed  at  close 
quarters  is  first  a  doodle-bug,  who  .thrives 
on  ants,  and  later — two  years  later — a  long, 
spindly  dragon-fly  whose  provender  is  com- 

posed chiefly  of  gnats.  The  photography  is 
unique  and  the  directing  is  nothing  short 
of  marvelous.  The  "Ant  Lion"  plays  the 
lead,  which  is  the  heavy  role,  while  the  ants 
and  gnats  enact  the  part  of  the  unsophisti- 

cated country  folk  who  come  to  the  "city" 
and  are  swallowed  up. — T.  W. 

"Love's  Detour" 
(Pathe — Comedy — Two  Reels) 

"Love's  Detour"  is  based  on  a  plot,  which 
has  been  and  probably  will  be  for  a  long 
time,  familiarly  interesting.  A  clerk  at  a 
summer  hotel  engaged  to  a  girl  meets  her 
mother  and  finds  her  equally  attractive.  He 
decides  to  play  the  happy  medium  and  takes 
unto  himself  the  telephone  operator.  Some 
scamperings  around  the  hotel  break  the 
otherwise  nonchalance  of  the  film.  Charles 
Chase,  Beth  Darkington,  Jean  Barr  and 
Betty  Reed  are  brought  together. — T.  W. 

"Swing  Bad,  the  Sailor" (Universal — Series — Two  Reels) 
In  this  number  of  the  Leather  Pushers 

the  kid  licks  a  sailor  and  is  shanghaied 
aboard  a  ship  bound  for  the  Orient.  This 
introduces  a  new  angle  and  gives  the  op- 

portunity for  an  effective  fight  scene  with 
bare  knuckles  in  addition  to  the  familiar 
ring  fight.  Fay  Tincher  appears  in  a  tough 
comedy  vamp  role  and  is  effective.  There 
is  plenty  of  action  and  the  interest  is  well 
sustained.  It  is  one  of  the  very  best  of  the 
new  series  and  should  thoroughly  satisfy 
"Leather  Pushers"  fans. — C.  S.  S. 

"The  Weakling" 
(Fox — Sunshine  Comedy — Two  Reels) 

Hair-breadth  escapes,  turns  and  slants  in 
midair,  comprise  the  antics  of  an  aeroplane 
under  the  control  of  a  novice  which  will 
have  almost  any  audience  gasping  by  the 
time  "The  Weakling"  comes  to  the  last 
frame.  Scenes  at  a  co-ed  school,  and  how 
a  weakling  unconsciously  becomes  a  hero, 
unravel  themselves  pleasingly  in  this  bit  of 
Fox  Sunshine. — T.  W. 
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"Sons  in  Law" 
(Universal — Comedy — Two  Reels) 

Jack  Earle  and  Harry  McCoy  are  the 
stars  of  this  Century  comedy  which  is  based 
on  a  series  of  adventures  which  befall  them 
when  they  try  to  court  two  sisters.  Father 
does  not  like  the  boys  and  this  leads  to 
various  schemes  to  outwit  him.  The  plot 
as  well  as  the  incidents  follow  familiar  lines 
and  there  is  some  amusing  slapstick  and 
chase  scenes.  Earle's  tremendous  stature  is 
used  effectively  in  a  comedy  scene  where 
he  cuts  holes  in  the  mattress  to  accommo- 

date his  long  legs,  while  Harry  impersonates 
him  on  stilts.  It  is  up  to  the  standard  of 
the  average  Century. — C.  S.  S. 

"Should  Poker  Players 

Marry?" 

(Universal — Comedy — One  Reel) 
This  comedy,  which  deals  with  the  trouble 

a  married  man  has  in  eluding  his  wife  so  as 
to  join  the  boys  in  a  little  game  of  poker,  is 
one  of  the  very  best  of  the  series  starring 
Neely  Edwards  and  Bert  Roach,  who  forsake 
their  familiar  tramp  characterizations.  Of 
especial  interest  is  the  appearance  of  Alice 
Howell  as  the  wife.  There  are  a  number 
of  amusing  situations,  several  of  which  she 
is  responsible  for. — C.  S.  S. 

"The  National  Rash" 
(Pathe— "Sportlight"— One  Reel) 

Grantland  Rices'  "Sportlight"  on  the  game 
of  mashie  and  the  bunker  for  Pathe  is  just  as 
instructional  to  golfers  as  it  is  funny  to  nib- 

lick novices.  Anybody  who  has  traveled  over 
a  golf  course,  or  even  carried  a  bag  for  a 
couple  of  holes  on  the  green  beneath  the  broil- 

ing sun,  will  pay  strict  attention  to  the  screen 
while  this  film  is  being  flashed.  Such  celebri- 

ties of  the  stick  as  Sarazen,  Sweetser,  Jones 

and  Hagen  do  their  stuff  while  the  "duffers" 
are  sacrificed  for  a  menial  comparison. — T.  W. 

"The  All  Star  Cast" 
(Pathe— Cartoon— One  Reel) 

Paul  Terry  is  generally  mighty  good  with 
his  picture  pen  but  this  week  for  Pathe  in  his 
Aesop  Fable  number  he  presents  one  a  couple 
of  points  better.  The  animal  circus  and  ani- 

mal audience,  with  original  dashes  of  mirth 
provoking  "ridiculosity"  here  and  there,  guar- antee to  convert  more  cartoon  audiences. — T.  W. 

"The  Buccaneers" 
(Pathe — "Our  Gang"  Comedy — Two  Reels) 
This  is  the  finest  kid  comedy  the  reviewer 

has  ever  seen.  Hal  Roach  scores  a  couple  of 
hundred  per  cents  in  the  way  he  handles  those 
youngsters.  Every  bit  of  action  will  bring  a 
truly  genuine  laugh.  "Genuine"  here  is  used 
with  authentic  emphasis  because  the  grin  broad- 

ening into  a  hearty  explosion  of  internal 
mirth  originates  in  depicting  one  thing  or  the 
other  that  every  member  of  every  audience  will 
associate  with  "them  days  of  long  ago."  The 
youngsters  build  a  pirate  brigantine  which  enters 
Davy  Jones'  locker  as  soon  as  it  is  rolled  off 
its  pins  into  the  oily  bay.  But  one  of  their 
fathers  owns  a  fishing  smack  and  they  hie  to 
this  with  hearty  heaves  until  the  rough  ocean 
traversed  by  tugs  is  reached.  How  they  are 
"captured"  by  a  battleship,  and  taken  captives 
by  real  U.  S.  Marines,  and  made  to  scrub  the 
deck  of  a  real  man  o'  war,  is  all  unraveled  so 
quickly  that  you  wish  the  picture  was  about 
five  times  as  long  as  it  is. — T.  W. 

"Long-  Ago" 
(Educational — Sing  Them  Again — One  Reel) 
"Annie  Laurie,"  a  plantation  song  and 

"Just  a  Song  at  Twilight"  are  provided  by 
"Long  Ago"  this  week  for  movie  chorals. 
The  usual  character  sketch,  explaining  the 
origin  of  each  of  the  songs,  is  interestingly 
portrayed.  The  titles,  especially  about 
"Annie  Laurie,"  are  clever.  This  trio  of  old 
favorites  should  give  you  an  idea  as  to  the 
lung  capacity  of  your  house. — T.  W. 

"Herman  the  Great  Mouse" 
(Pathe— Cartoon— One  Reel) 

Cartoonist  Paul  Terry  again  demonstrates 
his  cleverness  and  originality  in  this  Aesops 
Fable  cartoon  which  deals  with  the  wonder- 

ful stunts  of  a  mouse  magician  with  a 
trained  fish  and  in  getting  away  from  his 
pursuers  in  a  chase.  There  are  a  lot  of 
highly  imaginative  and  exceedingly  humor- ous touches  and  it  ranks  with  the  best  of 
this  series  from  an  entertainment  stand- 

point.— C.  S.  S. 

"A  Sculptors  Paradise" (Fox — Educational — One  Reel) 
How  Carrara  marble  is  obtained  from  the 

quarries  in  Tuscany,  Italy,  is  the  picturesque 
and  educational  glimpse  into  this  great  in- 

dustry presented  by  this  one-reeler.  Prom- inent edifices  built  of  this  marble  are  also 
shown. — T.  W. 

"Pathe  Review  No.  8" 
(Pathe — Magazine — One  Reel) 

Starting  out  with  attractive  views  of  Ber- muda this  issue  of  Pathe  Review  has  an 
interesting  slow-motion  novelty  analyzing 
difficult  trapeze  stunts,  another  section 
showing  a  revival  of  the  lost  art  of  making 
painting  by  using  flower  petals  for  colors, 
and  a  color  section  with  view  of  the  Grand 
Canyon  of  the  Colorado. — C.  S.  S. 

"The  New  Sheriff" 
(Educational — Comedy — Two  Reels) 

Some  audiences  may  not  consider  this 
Tuxedo  release  on  a  par  with  Poodles  Han- 
neford's  usual  work.  It's  not  Hanneford's 
fault,  if  such  is  the  verdict.  The  plot 
contains  a  lot  of  material  long  believed 
in  the  so-called  "best  of  circles"  to 
be  obsolete.  However,  it  is  a  comedy  and 

should  get  by  at  that.  Poodle's  dog  does 
some  great  work. — T.  W. 
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Valuable  Suggestion 
John  Griffith,  Ansonia,  Conn.,  contributes 

the  following,  which  I  recommend  to  your 
very  careful  consideration: 

Dear  Frank:  Visited  the  Strand  Theatre 
(he  doesn't  say  what  Strand. — Ed.)  recently and  found  the  projector  optical  systems  to 
be  out  of  line.  The  lamphouse  sets  too  high 
for  the  projector  mechanism,  and  the  pro- jection lenses  are  too  small  In  diameter  for 
use  with  piano  convex  condenser  under  the 
conditions.  There  Is  a  steep  pitch  in  projec- tion, and  I  think  a  metallic  surface  screen  Is 
used.  If  so,  then  the  bulk  of  the  light  is 
reflected  to  the  front  seats.  On  top  of  all 
this  the  arcs  are  very  unsatisfactory. 

Interesting  Teat 
The  following  test  may  be  of  interest  to 

you.  I  made  a  "slide"  of  tin.  in  which  I made  a  pin  hole,  as  per  sketch.  This  I  placed 
in  the  slide  carrier,  at  the  same  time  placing 
over  the  cooling  piate  a  piece  of  white  paper. 
To  this  paper  an  excellent  image  of  the 
crater  was.  of  course,  projected  through  the aforesaid  pinhole. 

By  closely  examining  this  image  I  found 
the  crater  brilliancy  to  be  very  greatly  di- minished by  lengthening  the  arc  just  enough 
to  prevent  interference  by  the  negative  car- bon tip.  I  found  that,  when  the  arc  length 
was  sufficient  to  avoid  interference  of  the 

negative  tip,  the  crater  was  unevenly  illu- minated. Its  upper  half  was  brilliant,  while 
the  lower  half  was  comparatively  dull  (high 
intens.ty  arc. — Ed.),  which  means  that  the lower  half  cools  off  as  the  positive  carbon 
revolves  (evidently  because  of  the  fact  that 
with  the  long  arc  the  arc  stream  mostly 
strikes  the  upper  half  of  the  crater. — Ed.) and  must  be  brought  up  to  brilliancy  as  it 
again  reaches  the  upper  half  of  the  circle. 

In  other  words,  the  current  must  con- 
stantly be  reheating  a  portion  of  the  crater 

floor  which  has  dropped  below  maximum, 
hence  no  portion  of  the  crater  will  at  any 
time  attain  maximum  brilliancy. 

I  made  the  same  test  with  my  own  outfit, 
but  the  brilliancy  on  the  lower  half  of  the 
crater  did  not  decrease.  This  is  because  the 
transverter  automatically  increases  the  volt- 

age to  meet  the  requirements  of  increased 
arc  length. 

Result  of  Test 
From  the  foregoing  you  will  observe  that it  is  not  necessary  to  reach  the  breaking 

point  of  an  arc  in  order  to  decrease  crater 
brilliancy.  In  my  opinion  either  the  con- verter is,  in  this  case,  falling  down  on  Its 
job,  or  else  there  is  too  much  ballast  on  the outside  circuit. 
Of  course,  Brother  Griffith,  we  all  know 

that  crater  brilliancy  diminishes  long  be- 
fore the  breaking  point  of  the  arc  is  reached. 

In  fact,  it  has  long  been  a  known  fact  that 
a  projection  arc  will  operate  at  greatest  ef- 

ficiency within  very  narrow  limits  as  to  arc 
length,  but  the  point  you  have  raised  is  im- 

portant, and  so  far  as  I  know,  a  new  one. 
I  certainly  agree  with  you  that  if  the  lower 
half  of  the  crater  falls  below  maximum  bril- 

liancy at  every  revolution  of  the  crater,  then 
no  part  of  the  crater  floor  will  probably 
ever  be  at  absolutely  maximum  brilliancy. 
However,  even  if  it  were,  it  would  not  rem- 

edy matters,  since  light  is  being  taken  from 
the  entire  crater  floor  at  all  times,  hence 
that  from  the  lower  half  would  be  below 

maximum  in  illumination  value,  and  the  final 
result  upon  the  screen  could  not  but  suffer. 

Can  Examine  Crater  Floor 
But  after  all,  this  argument  is  not  the  big 

thing  in  this,  or  so  it  seems  to  me.  The 
really  big  thing  is  the  fact  that  by  following 
Friend  Griffith's  plan  any  projectionist  may, in  idle  moments,  carefully  examine  his  crater 
floor  and  see  exactly  what  its  condition  is. 
The  only  point  which  puzzles  me  is  why 
you  place  the  pinhole  at  the  bottom  of  the 
metal  slide.  Seems  to  me  it  would  logically 
be  placed  at  the  center. 
To  make  such  a  "slide,"  procure  a  flat 

piece  of  tin  and,  using  a  glass  slide  as  a  pat- 
tern, cut  from  the  tin  a  metal  "slide."  In this,  in  position  indicated  by  drawing,  have 

a  jeweler  drill  a  very  small  hole. 
I  say  have  a  jeweler  drill  it,  because  it 

must  be  a  very  small  hole  and  a  clean-cut 
one,  too — the  latter  if  the  image  projected 
is  to  be  sharp  and  well  defined,  and  small 
unless  you  want  an  image  too  brilliant  for 
comfortable  examination — also  if  the  hole  is 
not  very  small  the  image  will  not  be  sharp. 

Study  Image  at  Leisure 
Place  the  "slide"  thus  prepared  in  the 

slide  carrier,  or  if  you  have  none,  then  sup- 
port it  in  any  convenient  way  against  the 

front  surface  of  the  converging  condenser 
lens.  You  may  now  examine  the  crater 
image  this  small  hole  will  project,  and  study 
it  at  your  leisure.  If  the  negative  inter- 

feres you  will  see  it  in  the  image,  and  by 
slowly  lengthening  the  arc  until  interference 
ceases,  watching  the  image  closely  the 
while,  you  will  be  able  to  see  exactly  what 
occurs.  The  experiment  will,  I  think,  prove 
to  be  of  much  value,  provided  it  be  carried 
out. 
What  Brother  Griffith  says  about  con- 

verters and  generators  opens  up  a  very  seri- 
ous question,  but  one  which  I  am  not  yet 

ready  to  discuss.  There  has  been  much  and 
serious  trouble  where  generators  of  a  cer- 

tain type  are  used  to  supply  current  to  high 
intensity  arcs.  Up  to  this  time  no  one  seems 
to  be  able  to  locate  the  seat  of  trouble. 
Well,  we'll  see  what  we  shall  see  insofar  as concerns  that. 

GET  IT  NOW! 

The  Brand  New 

Lens  Chart 

Br 

JOHN  GRIFFITHS 
Here  is  an  accurate  chart  which  belongs 
in  every  projection  room  where  carbon 
arcs  are  used.  It  will  enable  you  to  get 
maximum  screen  results  with  the  equip- 

ment you  are  using. 

The  news  Lens  Chart  (size  15"  x  20") is  printed  on  heavy  Ledger  Stock  paper, 
suitable  for  framing. 

Price  $1.00 
Faatpald 

Chalmers  Publishing  Co. 
516  Fif>h  Avenue  New  York  Oty 

Power  Improvements 
Some  trouble  has  been  experienced  due  to 

difficulty  of  oiling  the  bearing  supporting 
outer  bearing  of  the  shutter  shaft.  This  has 
been  entirely  overcome  by  the  incorporation 
of  an  oil  tube  in  the  shutter  bracket.  The 
end  of  this  tube  is  in  plain  sight  and  very 
easily  reached.  Mechanisms  now  going  out 
are  equipped  with  the  new  tube. 

Also  in  future  all  Power  projector  mechan- 
isms will  be  equipped  with  lens  adapters  for 

both  the  Bausch  and  Lomb  Cinephor  quar- 
ter and  half-size  lenses  and  the  Snaplite 

quarter  and  half-size  lenses. The  Bausch  and  Lomb  folks  committed 
what  I  would  certainly  call  an  error  when 
they  placed  their  Cinephor  lenses  on  the 
market.  Certain  outside  diameters  for  what 

is  known  as  the  "quarter"  and  "half"  size lenses  had  been  long  established  by  usage, 
the  Gundlach-Manhattan  folks  being  the 
pioneers  in  this  particular  matter.  These 
sizes  should  have  been  adhered  to.  It  balls 
things  up  badly  to  have  various  outside 
diameters,  placing  unnecessary  expense  on 
the  projector  manufacturer  and  causing  a 
lot  of  unnecessary  trouble  for  projectionists. 

Special  Lubricant 
One  thing  more  :  I  am  advised  by  the  N. 

Power  Company,  with  relation  to  my  reply 
to  R.  A.  Hooker,  Globe,  Arizona,  February 
9  issue,  that  they  do  not  advise  the  use  of 
"Powerline"  for  lubricating  roller  pin  inter- 

mittent movements,  but  that  they  now  sup- 

ply a  special  oil  known  as  "Power's  Roller Pin  Intermittent  Lubricant"  for  the  roller 
pin  intermittent. 
May  I  suggest  that  projector  manufac- turers do  not  show  very  good  judgment  in 

not  keeping  this  department  advised  of  such 
matters  as  this.  Also  in  such  failure  it  does 
not  show  the  consideration  it  should  to 
thousands  of  readers  of  this  department  who 
look  to  it  for  advice.  I  do  not,  never  have 
and  never  will  chase  after  manufacturers 
for  information  they  OWE  this  department, 
which  has  for  years  literally  fought  a  battle, 
the  results  of  which  have  been  and  today 
are  operating  to  their  great  benefit.  My  view 
is  that  they  OWE  this  department  and  its 
readers  the  courtesy  of  keeping  it  well 
posted  in  matters  such  as  this. 

Special  Lenses 
Charles  E.  Castell,  Murray,  Ohio,  wrote some  while  ago  saying: 
I  was  figuratively  knocked  silly  by  your 

article,  Nov.  24,  1923,  issue,  describing  the 
costly  projection  lenses  used  by  the  Capitol 
Theatre,  New  York  City.  Where  In  the  big, 
wide  world  did  they  get  them?  I  read  all  the 
advertisements  and  was  under  the  Impres- 

sion that  }100.00  was  about  the  limit  of  pro- 
jection lens  cost.  Were  they  made  in America? 

The  lenses  were  specially  made  in  North 
America,  which  was  one  reason  for  their 
high  cost.  They  give  splendid  results,  but 
even  so  I  don't  think  they  ure  worth  such 
a  huge  price.  I  believe  the  commercial  pro- 

jection lenses  now  on  the  market  are  plenty 
good  enough  for  all  practical  purposes,  ex- 

cept that  those  having  a  smaller  free  dia- meter for  rear  than  for  front  factor  ought 
to  have  rear  factor  full  size,  AND  projec- 

tors should  be  altered  to  receive  lenses  of  that 
sort.  That  does  not  now  seem  so  important 
since  the  Cinephor  condenser  appeared. 
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List  of  Questions 
From  a  small  city  in  Missouri  comes  the 

following : 
Will  you  please  send  me  a  list  of  ques- 

tions asked  by  union,  which  must  be  an- 
swered to  become  a  union  operator? 

Nope !  Can't  be  clone.  The  union  examin- ing committee  will  ask  such  questions  as 
seem  suited  to  determine  your  fitness  to 
project  motion  pictures.  Many  union  ex- 

amining committees  are  selecting  tiieir  lead- 
ing questions  from  the  list  at  the  back  of 

the  Bluebook,  which  same  you  can  get  from 
the  Mo"ing  Picture  World,  price  six  dollars. 
It  has  nearly  1,000  pages,  all  devoted  to  mo- 

tion picturo  projection.  Here  are  a  few  easy 
ones  a  committee  might  ask  you  :  When  and 
where  did  you  serve  your  apprenticeship 

and  for  how  long?  What  should  be  the  angle 
of  the  arc  crater  to  the  optica!  axis  of  the 
projector  optical  system?  Explain  exactly 
what  a  6^4  inch  focal  length  piano  convex 
lens  is  and  why  it  is  a  6>4  inch  focal  length 
lens.  Explain  the  various  reasons  why  all 
lens  surfaces  should  be  kept  perfectly  clean. 
On  taking  charge  of  an  old  projection  in- 

stallation, explain  to  us  what  various  Ihings 
you  would  examine  and  test.  What  is  meant 
by  a  series  arc  motor  generator? 

More  Questions 
Suppose  your  screen  showed  travel  ghost 

both  up  and  down,  what  would  that  indi- 
cate? Suppose  you  are  using  two  6j/>  inch 

focal  length  piano  convex  condensing  lenses, 
and  you  change  to  one  6J/  and  one  1XA.  What 
will  be  the  practical  effect?  Suppose  you 
have  your  piano  convex  condensers  spaced 

1/16  inch  apart,  and  you  alter  the  spacing 
to  Yi  inch.  What  will  be  the  practical  effects 
of  the  change?  Current  is  A.  C,  220  volt 
pressure.  Price  ten  cents  per  K.  W.  You 
propose  using  60  amperes  at  the  arc.  What 
will  be  the  difference  in  cost  per  hour 
through  a  rheostat  and  through  a  projection 
transformer,  such  as  an  Economizer,  In- 

ductor, Compcrnarc,  etc.  assuming  the  trans- 
former loss  to  be  ten  per  cent?  Under  that 

condition  what  would  you  advise  your  em- 
ployer to  do? These  questions,  my  friend,  arc  none  of 

them  really  hard.  They  might  or  might  not 
be  asked  by  a  union  examining  board,  but 
they  are  nevertheless  every  one  of  them  ex- cellent examination  questions.  By  THE 
WAY,  LET  US  SEE  HOW  MANY  OF 
OUR  READERS  CAN  ANSWER  THEM 
CORRECTLY! 

Good  Work 

John  A.  Maurer,  Massillon,  Ohio,  sent  in 
some  excellent  silhouettes  of  carbon  craters 
some  while  ago.  Here  is  what  he  says : 

Enclosed  silhouettes  are,  I  believe,  what 
you  wanted  in  connection  with  the  discus- sion of  carbon  sizes.  November  10  issue.  The 
carbons  from  which  they  were  made  were 
burned  while  projecting  a  show,  hence  they 
were  not  all  in  use  an  equal  length  of  time; 
also  there  might  have  been  some  slight  varia- 

tion in  current  flow,  though  this  would  not, 
I  think,  amount  to  more  than  two  amperes. 
Carbon  A  was  in  use  about  one  hour;  car- 

bon F  for  only  ten  minutes.  Each  of  the 
others  was  used  about  twenty  five  minutes; 
fifty  amperes,  fifty-five  volts.  I  have  been careful  that  the  crater  image  below  each 
carbon  is  from  the  carbon  above  it.  There 
is  not  much  to  add  to  what  I  said  before, 
except  that  I  agree  with  you  that  the  matter 
Is  well  worth  clearing  up  definitely  and 
authoritatively. 

I  am  interested  in  the  subject  of  low 
amperage  arcs,  because  I  believe  future  pro- 

gress- will  be  in  that  direction.  The  mirror 
lamp  has  shown  us  a  few  possibilities  among 
those  lines.  I  look  confidently  for  equally 
great,  if  not  even  greater  development,  in  the 
matter  of  efficient  condensers.  The  surface 
of  that  field  has  scarcely  been  scratched  as 
yet.  It  certainly  is  worthy  of  extended  in- vestigation. I  shall  probably  have  more  to  say 
on  that  subject  later. 
The  discussion  referred  to  was,  as  you 

doubtless  will  remember,  the  effect  of  carbon 
size  on  crater  area  and  brilliancy,  amperage 
remaining  constant. 

My  own  conclusion,  backed  up  by  the  engi- 
neering departments  of  carbon  manufac- turers, is  that  when  a  carbon  is  worked  at 

capacity — the  point  just  before  it  begins  to 
"pencil"  (burn  to  a  slim,  tapering  point)  the crater  area  and  brilliancy  is  at  maximum ; 
that  when  a  carbon  is  worked  above  its 
capacity  there  is  no  appreciable  increase  in 
brilliancy  of  the  crater  floor,  but  its  total 
light-giving  power  is  lowered,  or  made  less 
by  reason  of  the  penciling  which  occurs ;  that 
when  a  carbon  is  worked  under  its  capacity 
the  brilliancy  of  the  crater  floor  per  unit 
area  is  lowered  to  some  extent  by  reason 
of  the  fact  that  a  relatively  large  body  of 
comparatively  cool  carbon  lies  so  close  to  it. 

Silhouettes  Interesting 
The  first  interesting  point  I  find  in  exam- 

ining the  silhouettes  is  that  fifty  amperes 
forms  the  three-quarters  carbon  to  its  final 
shape  as  to  its  crater  in  twenty  minutes  or 
less.  In  other  words  the  tip  is  finally  fully 
shaped  during  that  period  of  time,  or  less, 
and  docs  not  thereafter  change  until  the  car- 

bon is  entirely  consumed,  except  there  be 
imperfections  in  t lie  carbon  itself.  Craters  on 
A  and  B  are  identical  as  to  length.  The  breadth 
seems  to  be  just  a  trifle  greater  in  B,  which 
burned  but  twenty  minutes,  than  in  A, 
which  burned  an  hour,  but  that,  I  think,  is 
merely  the  result  of  some  slight  imperfec- 

tion, or  perhaps  of  a  bit  of  moisture  in  car- bon B. 
But  here  is  the  really  vital  point  in  the 

whole  thing,  or  so  it  seems  to  me :  Examin- 
ing the  craters  of  the  J4,  the      and  the  9/16 

carbons — all  burned  with  the  same  amper- 
age and  voltage.remember — we  find  that, 

whereas  to  the  eye  the  smaller  carbons 
would  not  appear  to  be  penciled  any  more 
than  tli e  larger  ones — the  34 — the  tips  seem 
lo  form  in  about  the  same  general  shape 
from  the  point  where  the  carbon  diameter 
commences  to  reduce,  and  to  form  relatively 
in  the  same  proportion  with  varying  size 
carbons.  This  seems  to  result  in  the  produc- 

tion of  a  crater  of  decidedly  less  area  on  the 
smaller  sizes  of  carbon,  and  presumably 
there  is  relatively  less  light-giving  power.  At 
least  it  would  seem  that  no  decrease  in 
brilliancy  per  unit  area  due  to  excess  of  car- bon in  the  larger  sizes  could  possibly  equal 
the  loss  in  crater  diameter  shown. 

Another  Equation 
But  right  here  still  another  equation 

enters:  As  we  decrease  crater  diameter  we 
unquestionably  can  get  a  greater  amount  of 
the  total  light  through  the  lens  system  of  a 
motion  picture  projector. 

I  am  reproducing  the  carbons  exactly  full 
size.  This  seems  to  me  to  be  a  subject  well 
worthy  of  considerable  thought  and  discus- 

sion. I  would  very  much  like  to  have  the 
views  of  the  engineering  department  of  the 
National  Carbon  Company,  as  well  as  those 
of  projectionists. 
The  question  is:  Will  a  collector  lens  re- ceive the  greater  amount  of  light  (quality 

considered)  from  carbons  A  and  B,  C  and 
D  or  E  and  F,  crater  angle  being  the  same in  all  cases? 

I  shall  be  glad  to  hear  from  brother 
Maurier  on  the  subject  of  condensers,  or 
on  any  other  subject  of  interest,  for  that 
matter,  at  any  time. 

ion c. 

D. 

% 

Exact  size  reproduction  of  sil- 
houettes of  carbon  craters  submitted 

by  John  A.  Maurer,  of  Massillon, 
Ohio.  For  explanation,  see  text  of 

article  "Good  Work." 

i 
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ALLIED  PRODUCERS  AND  DISTRIBUTORS 
Review  Footage 

6,000 7,298 

6.526 6.186 

Paddy-the-Next  Best-Thing   Mae  Marsh   Oct.  20. 
Richard  the  Lion-Hearted   Wallace  Beery   Nov.  3. 
Loving  Lies   Monte  Blue   Feb.  2. 
No  More  Women   Matt  Moore-Bellamy   Feb.  2. 

ARROW 
The  Fighting  Skipper   Serial   15  parti 
The  Santa  Fe  Trail  Historical  serial   Aug.  11  15  parts 
The  Devil'i  Dooryard   William  Farnum   Aug.  25   4,838 Almost  Married   Eddie  Lyons   Sept.  22   2,000 
Through    Yellowstone    Park  With 
Our   Late  President  Warren  G. 
Harding   Instructive    Sept.  22   2,000 

Seeing  Double   Eddie  Lyons   Sept.  29   2,000 

ASSOCIATED  EXHIBITORS 

Harbor  Lights 

The  Miracle  Makers 

Oct. 13.  .. ,.,  5,700 
Oct. 20.... .  ,  5,000 
Oct. 20.,.. 

9,000 Nov. 17  .. . , .  6,282 
Dec. 22 ..  5,834 Feb. 23 ...  6,148 

17   1,000 
24   1,000 24   1,000 
24   2,000 
1   2,000 

1,000 1,000 
1,000 2,000 
1,000 
1,000 
2,000 2,000 
1,000 
1,000 1,000 
2.000 
1.000 1.00U 

2,00b' 

2,000 
2,000 
1,000 1.000 
1,000 
1,000 1.000 

EDUCATIONAL  FILMS  CORP. 
A  Perfect  36   Christie  comedy   Nov. 
Memories   "Sing  Them  Again"   Nov. Hot  Sparks   Cliff  Bowes   Nov. 
No  Loafing   "Poodles"  Hanaford   Nov. Kidding  Kids   Christie    comedy   Dec. Under  Covers   Cliff  Bowes   Dec. 
The  Bottom  of  the  Sea   Novelty   Dec. 
My  Boy  Bill   "Wilderness  Tales"   Dec. Black  and  Blue   Christie  comedy   Dec. 
Eicit  Caesar   Mermaid  comedy   Dec. 
Film  Foolish   Cliff  Bowes   Dec. 
Over  the  Fenca   "Juvenile"  comedy   Dec. 
Snooky's  Covered  Wagon   Animal  comedy   Dec. 
Home  Again   "Sing  Them  Again"   Dec. Call  the  Wagon   Christie  comedy   Dec. 
Liquid  Lava   Hodge-Podge   Dec. Flying  Finance   Mermaid  comedy   Dec. 
Don't  Hesitate   Western   Dec. My  Friend   Lloyd  Hamilton   Tan. 
Ride  'Em  Cowboy  Bobby  Vernon   Jan. One  Night  It  Rained  Tuxedo  comedy   Jan. 
Paris  Lights   Cameo  comedy   Jan. 
The  Homemaker   "Wilderness  Tales"   Jan. 
Tean  of  Heceta  Head   "Wilderness  Tales"   Jan. 
Haunted  Hills   "Wilderness  Tales"   Jan. 
Flowers  of  Hate   "Wilderness  Tales"   Jan. 
A  Sailor's  Life  "Hodge-Podge"   Jan. Stay    Single   Christie  comady   Jan. 
Lett  We  Forget   "Sing  Them  Again"   Jan. Neck  and  Neck   Mermaid  comedy   Jan. 
Oh,  Girls/   Sid  Smith   Jan. The  Butterfly   Tolhurst  series   Jan. 
Aggravating  Papa   Jimmy  Adams   Feb. 
The  Broncho  Express   Clyde  Cook   Feb. 
About   Face   Juvenile  comedy   Feb. 
Here  And  There   Sid  Smith   Feb. 
A  Movie  Pioneer   Hodge-Podge   Feb. Lonesome   Lloyd  Hamilton   Feb. 
Old  Friends   "Sing  Them  Again"   Feb. Busy  Buddies   Christie  comedy   Feb. 
Plastigrams   Stereoscopic   Feb. 
Wide  Open   Mermaid  comedy   Feb. 
Jumping  Jacks   Hodge-Podge   Mar. 
Getting  Gertie's  Goat   Dorothy  Devore   Mar. Cave  Inn   Sid  Smith   Mar. 

FAMOUS  PLAYERS-LASKY 
To  the  Ladies   Helen  Jerome  Eddy   Dec. 
The  Light  That  Failed   Percy  Marmont   Dec. 
The  Call  of  the  Canyon  Richard  Dix   Dec 
The  Ten  Commandments  Cecil  B.  DeMille  prod  Jan. 
Big  Brother   Tom  Moore   Tan. 
Don't  Call  It  Love  William  DeMille  prod  Jan. West  of  the  Water  Tower  Glenn  Hunter    tan. 
The  Humming  3ird   Gloria  Swan  son    Jan. 
Heritage  of  the  Desert  Daniels-Torrence   Feb. 
Flaming  Barriers   Logan-Moreno   Feb. Pied  Piper  Malone   Thomas  Meighan   Feb. 
The  Stranger   Compson-Dix   Feb. The  Next  Comer   Tearle-Chaney-Mackail   ...  Feb. Shadows  of  Paris   Pola  Negri   Mar. 

FILM  BOOKING  OFFICE  OF  AMERICA 
The  Love  Pirate   Carmel  Myers   Nov.  17   4.900 

29. 

f. 
5. 

11. 

12. 

19. 19. 
19. 19. 
If. 
1»   1.000 
19   1.000 26   2.000 
26   1,000 
26   1.000 
2   2.000 2   2,000 
9   2,000 
9   1.000 9   1,000 
16   2,000 
16   1,000 16   2,000 
23   1.000 23   2,000 
1   1,000 
1   2.000 1   1,000 

8   6.268 
IS   7.013 
29   6.993 S  12.000 
$   7.0*8 
5   6.457 12   7.000 
26    7.577 
2   6,917 9   5.821 
9   7.264 16   6.660 
23    7.081 1   6.549 

A  Comedy  of  Terrors   "Fighting  Blood"   Nov.  17. Fashionable  Fakers   Johnnie  Walker   Dec.  15. 
A  Midsummer  Night's  Scream   "Fighting  Blood"   Dec.  15. 
The  Merchant  of  Menace   "Fighting  Blood"   Dec.  15. Breaking  Into  Society  Bull  Montana   Dec.  29. 
Judgment  of  the  Storm  Lloyd  Hugh**   Tan.  5., 
The  Lullaby   J«ne  Novak   Tan.  11. 
Babe*  in  the  Hollywood  "Fighting  Blood"   Tan.  12.. 
Beanty  ana  tha  Feast  "Fighting  Blood"  Jan.  12. 

2.000 
5.000 
2.000 
2.000 4.112 

6.320 7.179 

2.000 
2,erx 

Review 
The  Switching  Hour   "Fighting  Blood"   Jan. Phantom  Justice   1  mature  cast   Jan. 
Alimony   Featured  cast   Feb. Week-End  Husbands   Alma  Rubens   Feb. 
White  Sin   Madge  Bellamy   Feb. 
The  Telephone  Girl  (series)  Alberta  Vaughn   Feb. 
Damaged  Hearts   Featured  cast   Mar. 

FIRST  NATIONAL 
The  Fighting  Blade   Richard  Barthebnesa   Oct. 
Flaming  Youth   Colleen  Moore   Nov. The  Eternal  City   Star  cast   Dec. 
Anna  Christie   Blancha  Sweet   Dec. 
Twenty -one   Richard  Barthelmest   Dec. 
Boy  of  Mia*   Ben  Alexander   Dec. The  Wanters   Marie  Prevost    Dec. 
Thundergate   Owen  llosrs   Dec. 
Her  Temporary  Husband   Sydney  Chaptia   Dec. 
The  Dangerous  Maid   Constance  Talmadge   Dec 
Jealous  Husbands   Maurice  TosriMr  proa.  ...Dec 
Black  Oxen   Corinna  Griffith   Jan. 
The  Song  of  Love   Norma  Talmadge   Jan. 
The  Love  Master   "Strongheart"   Jan. Painted  People   Colleen   Moore   Feb. 
When  A  Man's  A  Man  John  Bowers   Feb. Flowing  Gold   Nilsson-Sills    Mar. 

FOX  FILM  CORP. 

You  Can't  Get  Away  With  It           Percy  Marmont   Nor. Cloisters  in  the  Clouds   Instructive   Nov. 
Dance  or  Die   Sunshine  Comedy   Nov. 
When  Odds  Are  Even   William  Russell   Dec 
Wet  and  Weary   Clyde  Cook   Dec This  Freedom   Star  cast   Dec 
Income  Tax  Collector   Lew  Brice   Dec 
Universities  of  the  World   Instructive   Dec 
Six  Cylinder  Love   Ernest  Truex   Dec 
The  Shepherd  King   Featare  cast   Dm. 
Cupid's  Fireman   Charles  Tones   Dae A  Dutch  Treat  Instructive   Dee. 
Rough  Sailing   Sunshine  comedy   Dec 
The  Governor's  Lady  Harry  Milarde  prod.   Jaa. 
Johnnie's  Swordfish   Instructive   Jan. 
Arabia's  Last  Alarm  Imperial  comedy   Jan. 
Gentle  JuBa   Bessie  Love   Jan. 
Spring  Fever   Harry  Sweet   Jan. Hoodman  31ind   David  Butler    Jan. 
The  Canadian  Alps   Instructive   Jan. 
Just  Off  Broadway   John  Gilbert   Feb. 
Not  A  Drum  Was  Heard  Charles  "Buck"  Jones   Feb. The  Net   Barbara  Castleton   Feb. 
Highly  Recommended   Al  St.  John   Feb. Shadow  of  the  East  Featured  cast   Feb. 
School   Pals   Imperial  comedy   Feb. 
Ladies  to  Board   Tom  Mix   Feb. 
The  Blizzard   Featured  cast   Mar. 
Frogland   Special   Mar. 

GOLDWYN 
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1,000 
The  Green  Goddess   George  Arliss   Aug.  25  9.100 
Red   Lights   Marie  Prevost   Sept.  22.  6,841 
Six  Days   Corrine    Griffith  Sept.  29   8,010 13. 

1  6.557 
15   9.000 
IS  6.675 
a  7.000 12  10.000 
12   1.000 19  7.999 
1  12,000 

The  Eternal  Three   Marshall  Neilan  prod.   Oct 
The  Day  of  Faith   Eleanor  Boardraaa   Dec. 
In  the  Palace  of  the  King   Blanche  Sweet   Dec. Slave  of  Desire   Star  cast   Dec 
Reno   Rupert  Hughes  prod.   Dec. 
The  Great  White  Way  Cosmopolitan  prod  Jan. 
Name  the  Man  Victor  Seatarom  prod   Jan. 
Through  the  Dark   Colleen  Moore   Jan. Yolanda   Marion  Davies   Mar. 

HODKINSON 
Helpful  Hogan   Grant  Mitchell   July  28   5,400 Pats  Patents   Comedy   Aug.  2S   2.000 
Fiddling  Fool   Raymond  McKee   Aug.  25   2.000 
Col.  Heezaliar  in  the  African  Jungle.  Bray  comedy   Sept.    1   1. 000 
The  Drivin'  Fool   Wally  Van   Sept.   1   5.800 Puritan  Passions   Glenn  Hunter   Sept.  15   6,008 
Shifting  Sands   Peggy  Hylan   Oct.    20   5.301 
The  Life  of  Reilly   C.  C.  Burr  Comedy   Oct.    27   2.000 
The  Old  Fool  James  Barrows   Dec.  29   6.147 
Grit   Glenn  Hunter   Ian.   12   5.800 

METRO 
Held  to  Answer   Viola  Dana   Nov. 
The  Social  Code   Premier  prod  Oct. The  Human  Mil!   A.  Holubar  prad  
Man,  Woman  and  Temptation   Fred  Nibla  prod  
Pleasure  Mad  R-  Barker  prod  Nov. 
Scaramouche   Rex  Ingram  prad  Oct. 
In  Search  ol  a  Thrill   Viola  Dana   Nov. 
A  Wife's  Romance  Clara  K.  Yaung   Nov. 
Shooting  af  Dan  McGrew   Barbara  LaMarr   
Our  Hospitality   Faster  Keaton   JJOT' Fashion  Row   Mae  Marray   Dec. 
Half  a-Dollar-BiH    Anna  Q.  Ntlasen   Dec. 
The  Heart  Bandit   Viala  Daaa   Tan. 
The  Fool's  Awakening   Harrison  Ford   Peb. 
The  Man  Life  Passed  By  Novak-Marmont   Mar. 
Thy  Name  Is  Woman  Mong-La  Marr   Mar. 
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7.S47 9.800 3.500 

6.000 
24   6.220 
t  7.500 
15   5.700 19   4jm 
16   5.763 
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(Continued  from  preceding  fag*) 
PATHE 

Why  Elephant!  Leave  Home   Animal  subject   
The  Fire- Fifteen   Terry  cartoon   Flip  Flopi   Sennett  comedy   
Uncen  sored  Movies   Will  Rogers   
Wild  and  Woolly   "Sportlight"  
Sunday  Calm   "Our  Gang"   

Review 

The  Cat  Came  Back   Terry  cartoon 
Scorching  Sands   Stan  Laurel  .. 
A  Dark  Horse   Terry  cartoon 
Join  the  Circus   Pollard- Parrott  .. 
The  Morning  After   Terry  cartoon  . . . 
Mother's  Joy   Stan  Laurel   
Lovey-Dovey   Dippy-Doo-Dads". The  Way  of  a  Man   Serial   Daniel  Boone   Historical  series 
The  Best  Man  Wins  Aesop  Fable   
It's  a  Boy  Snub  Pollard  .... The  Five  Orphans  of  Storm  Terry  cartoon  ... 
Girls  and  Recerds  "Sportlight"   
The  Darkest  Hour  "Spat  Family"  
Ten  Dollars  or  Ten  Days  Ben  Turpin   
Two  Wagons — Both  Covered   Will  Rogers   
At  First  Sight  Charles  Chase   
Tire  Trouble   "Our  Gang"   , The  Good  Old  Days  Terry  cartoon  
The  Call  of  the  Game  "Sportlight"  The  Big  Idea  Snub  Pollard   
Smithy   Stan  Laurel   
The  Animals'  Fair   Terry  cartoon  ..... 
The  Bar-Fly   "Dippy-Doo-Dads The  Black  Sheep   Terry  cartoon  ..... 
Hie  Frontier  Woman   "Chronicles  series One  Spooky  Night   Billy  Bevan   One  of  the  Family   Charlie  Chase  
Help  One  Another   "Spat  Family   
Taking  a  Chance   "Sportlight   
Man  Who  Would  Not  Die  "Frontier"  series 

The  Cowboy  Sheik   Will    Rogers  , 
Big  Business   "Our  Gang  .. Powder  and  Smoke   Charles  Chase 
Animal  Athletes   "Sportlight"  . Good  Old  Days   Terry  cartoon 
The  Man  Pays   "Dippy-doo-dad A  Rural  Romance   Terry  cartoon 
Postage  Due   Stan  Laurel   
The  Man  Who  Smiled  "Frontier"  series   .... 
Peter  Stuyvesant   "Chronicles  of  America Half  Back  of  Notre  Dame   Sennett  comedy  
Olympic  Mermaids   "Sportlight"   
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Smile  Please   Harry  Langdon   
White  Man  Who  Turned  Indian ....  "Frontier"  series   Mar. Hard  Knocks   Charles  Chase   Mar. 
The  Cake  Eater   Will  Rogers   Mar. 

2,000 
2,000 1,000 
2,000 PLAYGOERS  PICTURES 

The  Man  Who  Waited   Star  cast   May  11   5,000 
Counterfeit  Love   Featured  cast   Tn«e  30  6.Q0B 
Tipped  Off   Featured  cast   Not.    3  4,284 

PREFERRED  PICTURES 
The  Broken  Wing  Miriam  Cooper   Sept.    1  6.2: 
April  Showers   Colleen  Moore   Nov.  17  6,3". The  Virginian   Kenneth  Harlan   Nov.  34  8,0 
Maytime   Ethel  Shannon   Dec.    S   7,J. 

Modern  Matrimony 
The  Common  Law  , 

SELZNICK 
...Owen  Moore   Nov.  3. 
...Corrine  Griffith   Nov.  10. 4,960 

7,500 TRUART  FILM  CORP. 

IS  11,000 
8  serial 

Broadway   Gold   .....Elaine  rlammerstein   <JU'T  2S-.   6,800 
Let's  Go   Richard  Talmadge   Nov.  17   5,198 The  Unknown  Purple   Henry  B.  Walthall   Dec.    8  6,950 

UNITED  ARTISTS 
The  White  Rose   Mae  Marsh   June    2  11,000 
Rosita   Mary  Pickford   Sept.  15   8,800 
A  Woman  of  Paris   Chas.  Chaplin  prod  Oct.   13  8,000 

UNIVERSAL 
Hunchback  of  Notre  Dame   Lon  Chancy   ,  Sspt. 
The  Ghost  City   Pete  Morrison   Dec. 
A  Matter  of  Policy   Neely  Edwards   Dec. 
The  Near  Lady   Gladys  Walton   Dec. 
The  Red  Warning   Jack  Hoxie   Dec. 
A  Lady  of  Quality   Virginia  Valli   Dec. 
A  Movie  Fantasy   Hy  Mayer  cartoon   Dec. 
Under  the  White  Robe   Neely  Edwards   Dec. 
Bucking  the  Line   Buddy  Messinger   Dec. 
His  Mystery  Girl  Herbert  Rawlinson   Dec. 
Chasing  Wealth   Neely  Edwards   Dec. 
Hansel  and  Gretel  Baby  Peggy   Dec 
Rustlin'  Buster   lack  Mower   Dec. 
Pure  Grit   Roy  Stewart   Jan. The  Last  Outlaw  Western   Jan. 
A  Son  of  Ananias  Hy  Mayer  cartoon   Jan. 
That  Kid  from  Madrid  "Leather  Pushers"  Jan. 
The  Rich  Pup  fP»l)  the  dog   Jan. 
Hook  and  Udder   Hoot  Gibson   Jan. 
The  Whispered  Name   Ruth  Clifford  Jan. 
He  Loops  to  Conquer   "Leather  Pushers   Jan. 
The  Caddy   Buddy  Messinger   Jan. 
A  White  Wing  Monkey   J/*,1*"11"   
The  Man  From  Wyoming   Jack  Hoxie  Jan. 
Why  Wait?   Slim  Summer-vine   JTan. 
Own  a  Lot   Century  corned*   J*"- 
Sporting  Youth   Reginald  Denny   Feb. 
Such  Is  Life   Baby  Peggy   .Feb. 
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Girls  Will  Be  Girls  "Leather  Pushers"  . Miscarried  Plans   Bob  Reeves   
The  Mandarin   Neely  Edwards   jFeb. 
The  Breathless  Moment   William  Desmond   Feb. 
Keep  Going   Century  comedy   Feb. 
Hats  Off   Pete  Morrison   Feb. 
Down  in  Jungle  Town  ,  "Joe  Martin"   Feb. The  Fast  Express   Wm.  Duncan  Serial   Feb. 
Jack  O'  Clubs   Herbert  Rawlinson   Feb. Lone   Larry   Eileen  Sedgwick   Feb. 
You're  Next   Century  comedy  Feb. The  Jail  Bird   Neely  Edwards   Feb. 
Memorial  to  Woodrow  Wilson  Special   Feb. 
Ride  For  Your  Life  Hoot  Gibson   Mar. 
A  Society  Sensation   Valentino  (reissue)   Mar. 
The  Very  Bad  Man  Neely  Edwards   Mar. 
Peg  O*  the  Mounted  Baby  Peggy   M.r. 

VITAGRAPH 
On  the  Banks  of  the  Wabash  ....Blackton    prod  Nov.    3  7  156 
Lightning  Love   Larry  Semon   Nov.  17   2,000 
The  Gown  Shop   Larry  Semon   Nov.  17  2,000 
The  Leavenworth  Case   W.  Bennett  prod  Nov.  24   5,400 
The  Man  From  Brodney's   Special  cast   Doc.    8   7,100 The  Ninety  and  Nine   David  Smith  prod  Dec.  23    6,800 
Modern  Banking   Urban  Classic    Dec.  22   1,000 
Newsprint  Paper   Urban  Classic   Dec.  22   1,000 
Horseshoes   Larry  Semon    Dec  22    2,000 
The  Last  Stand  of  Red  Man  Urban  classic   Dec.  29   1,000 
Let  Not  Man  Put  Asunder   Feature  cast    Jan.   26   8,000 
My  Man   Patsy  Ruth  Miller   Feb.  23   6,800 

WARNER  BROTHERS 
Tiger  Rose   Lenore  Ulrich   Dec.  15   8,000 
Lucretia  Lombard   Irene  Rich   Dec.  22   7.500 
The  Marriage  Circle   Ernest  Lubitsch  prod  Feb.   16   8,500 
Conductor  1492   Johnny  Hines   Feb.  23   6,500 
Daddies   Belasco  play   Feb.  23    6,800 

MISCELLANEOUS 

Review 
Footage 

ANDERSON  PICTURES 
After  the  Ball  T.  O.  D.  C.  prod  Jan.    5  6,500 

GRAND-ASCHER   DISTRIBUTING  CORP. 
Lucky   Rube   Sid  Smith   Nov.  10   2,000 
Mark  It  Paid   Joe  Rock   Nov.  10   2,000 
The  Way  Men  Love   Elliot  Dexter   Nov.  17  7,541 .  2,000 

.  2,000 

.  2,008 

.  5,591 

.  5,«N 
A  Dark  Knight   Joe  Rock   Dec.  1 
Hollywood  Bound   Sid  Smith   Dec.  1 
Taxi,  Please  I   Monty  Banks   Dec.  1 The  Satin  Girl   Mabel  Forrest   Dec.  8 
Other  Men's  Daughters   Ben  Wilson  prod  Jan.  19. 

AYWON  FILM  CORP. 
The  Tango  Cavalier   George  Larkin   Nor.  3  

CHARLES  C.  BURR 
The  Average  Woman   All  star  cast   Feb.    2   6,000 
Restless  Wives   .'  Doris  Kenyon   Feb.  16   6,000 Three  O'Clock  in  the  Morning  Constance  Binney   Feb.  23   6.293 

C  B.  C. 
Hallroom  Boys   Twice  a  month    2,000 
The  Barefoot  Boy   Star  cast   Nov.  34   5,800 
Forgive  and  Forget   Estelle  Taylor   Nov.  10  5,800 
The  Marriage  Market  Pauline  Garon   Dec.  29    6,297 
Innocence   Anna  Q.  Nilsson    Jan.   26   5,923 

PHIL  GOLDSTONE 
Thru  the  Flames   Richard  Talmadge   June  JO   5,009 
His  Last  Race  "Snowy"  Baker    Sept.    1   5,000 Danger  Ahead  Richard  Talmadge   Dec.  29  5,009 
The  White  Panther   Rex  (Snowy)  Baker  Feb.    9   4,000 

INDEPENDENT  PICTURES  CORP. 
Way  of  the  Transgressor 
In  the  Spider's  Web   

.  George  Larkin   Sept.  22    5,000 

.  Alice  Dean   Sept.  29  
LEE-BRADFORD 

Is  Money  Everything?   Miriam  Cooper   Apr.  7. Call  ef  the  Hills   Maud  Malcolm   May  5. 
Capt.  Kleinschmidt's  Adventures  in the  Far  North   Yukon  Expedition   July  28. 
Shattered  Reputations   -...Johnnie  Walker   Oct.  27. 

5.80C 
5,000 

5,000 MONOGRAM  PICTURES 
The  Mask  of  Lopez   Fred  Thompson   Nov.  24   4,909 
The  Whipping  Tloss   Star  cast   Dec. 

PRINCIPAL  PICTURES  CORP. 
East  Side,  West  Side   Eileen  Percy   Apr.  28   6,000 
Temporary  Marriage   Kenneth  Harlan   May    5   7,000 
Bright  Lights  of  Broadway   Doris  Kenyon   Nov.    3   6,700 

PRODUCERS  SECURITY 
The  Wolf's  Fangs  Wilfred  Lytell    5,009 
In  the  Night   £11-Star    5,000 
Irving  Cummings  Series   Two-Reelers    2,008 
Just  a  Song  at  Twilight   Barthelmess    5.WTJ 
Madame  Sans  Gene   Special    5,000 

ROCKETT- LINCOLN  CORP. 
Abraham  Lincoln  George  A.  Billings   Feb.    2  12,000 

TRISTONE 

The  Bargain   W.  S.  Hart   Sept.  29    5,090 



BETTER.  EQUIPMENT 

CONDUCTED  B^V     E.  T.  KEYSER 

The  Steady  Patron  Discovers 

That  Bill  Is  Not  Profiteering 

SAY,  Bill,  asked  the  Steady  Patron 
of  the  exhibitor,  "when  are  you 
going  to  bring  down  your  admis- 

sions to  a  reasonable  figure?" 
"What  do  you  call  a  reasonable  fig- 

ure?" countered  Bill. 
"About  twenty-two  cents,"  said  the 

Steady  Patron. 
"With  or  without?"  Bill  wanted  to 

know. 

"With  or  without  what?"  shot  back 
the  other  party  to  the  interview. 

"  'With'  means  all  the  luxuries  and 
service  you  are  getting  now. 

"  'Without'  means  scrapping  the  ven- 
tilating system  and  letting  you  regu- 

late your  temperature  by  means  of  a 
manually  operated  fan,  donating  the 
organ  to  the  chapel  and  letting  you 
look  at  a  picture  to  the  accompaniment 
of  some  one  whistling  the  latest  popu- 

lar song. 

"It  also  means  tearing  out  the  up- 
holstered chairs,  which  cost  per  each 

the  equivalent  of  the  finest  bit  of  seat- 
ing furniture  that  you  have  in  your 

home  and  letting  you  plank  yourself 
down  solid  on  a  wood  seated  kitchen 
chair  that  will  wobble  all  over  the 

place  when  you  become  a  little  nerv- 
ous at  an  exciting  part  of  the  program. 

Minus  the  Marquee 

"  'Without'  also  means  minus  the 
marquee  and  letting  you  take  a  chance 
of  moisture  dropping  down  the  back 
of  your  neck  on  a  rainy  night  while 
you  are  waiting  in  line  to  get  your 
ticket.  It  also  means  your  waiting 
about  twice  as  long  as  you  ordinarily 
would,  because  of  absence  of  the  ticket 
register  and  the  change  maker  and 
leaving  you  to  depend  upon  the  nat- 

ural speed  of  mental  computation  of 
the  blond  haired,  blue-eyed  ticket 
taker. 

"It  would  probably  also  mean  that, 
instead  of  the  nice,  comfortable  lob- 

by where  you  sink  down  into  a  lux- 
urious, easy  settee  while  you  are 

waiting  for  your  friends,  that  I  de- 
vote that  space  to  an  extension  of 

the  candy  store,  leaving  you  to  wear 
a  groove  in  the  sidewalk  while  waiting 

for  your  party  to  heave  in  sight." 
"Wow !"  observed   the   Steady  Pa- 

tron, "can  you  think  of  any  more  fix- 
tures to  eliminate?" 

The  Dear  Old  Slide 

"You  bet  I  can,"  said  Bill,  "and  one 
of  the  first  of  them  would  be  projec- 

tion machine  number  two  and  substi- 
tute for  it  the  dear  old  slide  which  you 

read  so  often  in  the  10  and  15  cents 
days  that  you  knew  mighty  well  that 
it  was  going  to  advise  you  to  keep 
your  shirt  on  while  we  changed  reels ; 

also  and  likewise  when  your  neighbor's 
angel  child  decided  to  yell  for  some- 

thing unobtainable,  there  would  be  no 
nice  noise-proof  cry  room  in  which  the 
vocal  exercises  could  be  continued 

without  further  detriment  to  your  dis- 

position." 
"For  the  love  of  Mike,"  said  the 

Steady  Patron,  "what  in  the  name  of blazes  would  be  left  of  the  show  when 

you  rip  out  all  of  these  things?" Just  What  One  Used  to  Get 

"Twenty-two  cents'  worth  of  pic- 
tures and  not  a  blamed  thing  else," 

answered  Bill.  "Just  exactly  and  pre- 
cisely what  you  used  to  get  for  your 

dime  and  one-half  in  the  dear  old  clays, 
when  the  projectionist  who  could  keep 
his  picture  on  the  screen  seventy-five 
per  cent,  of  the  time  deserved  a  gold 
cup  and  got  an  extra  dollar  a  week. 

"You  went  to  the  city  and  you  saw 
all  the  things  that  I  am  giving  you 
now  and  you  and  your  friends  yelled 
for  them  until  you  had  to  consult  a 
throat  specialist  to  repair  damages  and 
you  know  just  as  well  as  I  do  that 
you  would  just  as  soon  go  back  to  the 
old  prices  and  old  discomforts  and  in- 

conveniences as  you  would   to  high 

Sometimes  an  exhibitor  becomes 
tired  of  plowing  through  New 
England  snows  and  wants  to  go 
where  he  can  catch  a  few  tarpon. 
And  the  boss  of  a  Florida  picture 
house  is  filled  with  a  desire  to  do 
a  little  real  skiing. 
They  can  get  together  and  ex- 

change climates  through  the 
WORLD'S  MARKET  PLACE. 
An  inch  costs  but  Five  Dollars. 

collars  and  hard-boiled  shirts  for 
business  wear.  So,  the  next  time  that 
you  start  kicking  about  a  reasonable 
admission  price,  just  remember  all 

that  goes  with  it." "Never  thought  of  it  that  way,"  ad- 
mitted the  Steady  Patron,  "but  I 

guess  you  are  not  profiteering  after 
all."  And  he  passed  over  a  really  good 
cigar. 

A FEW  days  ago,  the  Subscription Department    received   a  com- 
munication which  read  as  fol- lows : 

Moving  Picture  World, 
Xew  York  City. 
I  am  enclosing  remittance  covering  an- 

other two  years  of  Moving  Picture  World. 
Couldn't  keep  house  without  it.  It  is  very 
seldom  that  I  get  to  any  city  to  see  any 
pictures,  so  I  rely  almost  entirely  on  M. 
P.  W.  in  building  up  my  programs. 
I  have  a  mild  knock  to  register — 

too  meagre  presentation  of  the  advent  and 
performance  of  new  equipment,  improved 
equipment,  etc.  More  dope  like  your  series 
relative  to  individual  power  plants  with  rela- tive merits. 

It  is,  on  the  face  of  it,  a  perfectly 
sane  and  reasonable  suggestion,  and 
we  have  not  the  slightest  doubt  but 
that  many  of  our  readers  have,  from 
time  to  time,  felt  just  the  same  way. 

By  a  curious  coincidence,  just  about 
the  time  this  letter  was  received,  there 
came  to  the  Equipment  Department 
illustrated  circular  matter,  describing, 
what  appeared  to  be,  an  ingenious  and 
practical  device  for  use  by  projection- ists. 

The  descriptive  matter  was  accom- 
panied by  a  courteous  request,  from 

the  manufacturer,  for  editorial  men- 
tion, announcing  the  merits  of  his  de- vice. 

Before  we  printed  anything  regard- 
ing the  device,  we  wrote  to  the  party, 

posing  as  a  manufacturer,  asking  a 
few  pointed  questions,  and,  within  a 
week,  received  a  reply,  advising  us 
that  the  device  was  not  on  the  market 
and  that  it  was  uncertain  as  to  when 
it  would  be  manufactured,  because  the 
party,  whom  the  inventor  had  relied 
upon  to  furnish  the  necessary  capital 
to  float  the  enterprise,  had  backed 
out  at  the  last  minute. 

Now,  suppose  we   had   printed  the 
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EQUIPPED  WITH 

POWER'S  GOVERNOR  TYPE  SPEED  CONTROL 
AND 

POWER'S  SPEED  INDICATORS 
GIVE  THE  MANAGER  AND  PROJECTIONIST 

ABSOLUTE  CONTROL  OF  SCREEN  PRESENTATIONS 

HERETOFORE  this  department has  rather  discouraged  the  use 
of  speed  indicators  on  the  ground 

that  they  were  used  to  force  the  pro- 
jectionist to  adhere  rigidly  to  an  art- 

murdering  "schedule"  and  to  enable the  leader  of  an  orchestra  to  force 
the  projectionist  to  synchronize  the 
picture  with  the  music  instead  of  the 
orchestra  leader  synchronizing  the 
music  with  the  picture. 
The  speed  indicator  is  here,  however, 

and  as  it  is  used  with  excellent  results 
in  many  first-class  theatres,  there  is 
nothing  to  be  gained  by  continuing  to 
oppose  it.  It  is  an  accomplished  fact 
and  further  opposition  would  be  merely 
butting  one's  head  against  a  stone  wall, with  nothing  to  be  gained  but  a  cracked 
head,  or  at  least  a  bad  headache.  The 
thing  to  do  now  is  to  fully  accept  the 
speed  indicator.  Occasional  abuse  is 
something  that  we  are  bound  to  find 
in  every  good  thing  which  has  ever 
been  given  to  this  world. 

Synchronizing  Possibilities 
The  great  value  of  the  speed  indi- 

cator rests  upon  the  possibilities  <  it 
presents  for  synchronizing  projection 
and  camera  speeds.  Used  for  this  pur- 

pose with  the  producer  indicating  the 
exact  speed  at  which  each  scene  ought 
to  be  projected,  the  speed  indicator 
would  instantly  become  a  tremendously 
useful  and  absolutely  indispensable 
part  of  motion  picture  equipment. 
Screen  presentation  would  win  the  full- 

SPEED  INDICATORS 
AN  ARTICLE  BY 

F.  H.  RICHARDSON 
Moving  Picture  World,  March  1,  1924 

est  recognition  as  an  important  factor 
in  good  showmanship,  and  projection 
would  gain  some  of  the  attention 
which  is  now  so  generously  given  to 
production.  The  sooner  all  theatres 
install  speed  indicators  the  sooner  will 
producers  awaken  to  the  opportunity 
lying  at  their  door  for  correcting  one 
of  the  worst  abuses  found  today  in 
projection,  viz.:  overspeeding.  As  a 
matter  of  fact,  producers  should  issue 
a  schedule  with  each  production  set- 

ting forth  the  exact  speed  for  each 
scene.  The  speed  for  each  scene  could 
be  carefully  worked  out  in  order  to 
produce  the  best  possible  effect  upon 
the  screen  and  this  undoubtedly  would 
greatly  increase  the  pleasure  of  motion 
picture  audiences  and  receive  the  warm 
approval  of  the  public.  This  has  al- 

ready been  done  to  some  extent,  but 
we  hope  to  see  a  wide  acceptance  of 
the  idea  properly  worked  out  through 
the  use  of  speed  indicators. 

Camera  Speed  Not  "Standard" It  is  idle  to  claim  that  camera  speed 
is  "standard."  It  is  not  standard,  no 
matter  how  vociferously  cameramen 
may  claim  it  is,  and  in  all  human  prob- 

ability it  never  will  be.  This  is  so 
for  any  one  of  several  reasons.  As 

well  dispute  it  as  the  fact  that  two 
plus  two  make  four. 
I  have  for  years  insisted  that  the 

correct  presentation  of  the  picture  is 
the  highest  function  of  the  projec- 

tionist, but  he  has  not  as  a  class  arisen 
to  the  demand.  It  is  true,  however, 
that  in  most  cases  he  is  not  permitted 
to  do  so,  or  at  least  not  more  than  to 
a  limited  extent,  by  reason  of  schedule 
limitations.  With  speed  indicators, 
however,  it  would  not  be  necessary  for 
any  manager  who  is  a  real  showman 
to  wait  for  the  producer  to  give  a 
complete  schedule  of  speeds  for  any 
given  production. 
With  a  speed  indicator,  however, 

and  the  correct  speed  of  projec- 
tion indicated  by  the  producer  him- 
self, there  certainly  would  be  greater 

chance  of  convincing  friend  manager 
that  if  he  wants  an  iron-bound  sched- 

ule he  must  trim  his  film  footage  to 
somewhere  nearly  fit  the  time  instead 
of  ruining  everything  by  overspeeding 

projection. Taking  everything  into  consideration 
this  department  strongly  advises  that 
speed  indicators  be  included  in  all  fu- 

ture projection  installations.  It  is  up- 
to-date  practice,  and  as  matters  now 
stand  is  to  be  commended.  Nearly  all 
high-class  installations  are  including 
speed  indicators,  and  high-class  instal- 

lations are  pretty  good  guides  for  less 
pretentious  ones  to  pattern  after  in 
essential  details. 
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story  as  requested?  Wouldn't  you 
readers  feel  rather  injured  at  becom- 

ing.all  hopped  up  over  something  tha,t 
you  decided  you  wanted,  only  to  find 
that  you  could  not  obtain  it  because 
it  was  not  being  made? 

It  would  be  the  easiest  thing  in  the 

world  to  fill,  each  week,  a  section  of 
the  Moving  Picture  World  double  in 
size  the  amount  of  space  allotted  to 
the  Equipment  Section,  with  descrip- 

tions and  illustrations  of  new  and  in- 
genious devices  that  never  get  beyond 

the  promotion  stage,   and   keep  our 

readers  excited  regardmg  apparatus 
that,  at  best,  was  a  long  time  previous 
to  the  production  stage. 
As  a  general  thing,  when  a  meri- 

torious device  is  in  production,  the 
readers  of  the  Moving  Picture  World 
will  be  told  all  about  it. 

SPECIAL 

ROLL 

TICKETS 
Toot  rwn  special  Tick*, 

iv  solora,  accurate  Ij  wa- tered: e*«7  roll  reiraa-.eed. Coupon    Ticket*   for  Prise Drawiars;  5,111  for  ft.lt. Prompt   ahirments.  Cuh with  the  order.      G«  the tunpler    Send  dlarraai  for  Bwiri 
Bail  Ooepoa  Ticket!.  htUI  or  eated. 
All  tlekKj  mac  annform  to  Gorera- DKDt  reculatloo  End  bear  eatabUabed •rice  of  adulation  aad  tax  paid. 

SPECIAL  TICKET  PRICES 
Five   Thousand   S3. 00 
Ten  Thousand    S.M 
Fifteen  Thousand    1.51 
Twenty-five  Thousand    9.99 
Fifty  Thousand   IZ£9 One  Hundred  Thousand  18. 99 

National  Ticket  Co.       S  h  am  ok  in.  Pa. 

Broadway's  Mammoth  Electric 

There  Are  Mifhty  Good  Reasons 
Why  the  Best  Houses  Use 

TRIMOUNT  TICKETS 
and  have  used   them   for  thai 

past  sixteen  years. 
THE  REASONS  ARE 

QUALITY,  SERVICE  and  a 
SQUARE  DEAL 

Seed  far  saaalai  aad  Brian  af  taa  best  tickets 
built  eriated  ia  the  tartest  excluiiva  ticket  elaet is  Maw  Eaataae. 
Aad  leara  «kal  a  ticket  skeulet  be. 

TRIMOUNT  PRESS 
115  Albany  Street  Boston,  Mass. 

LA  CLNEMATOGRAFIA 
ITALIANA  ED  ESTERA 

Official  Organ  of  the  Italian  Cinematograph  Union 
Published  on  the 

loth  and  30th  of  Each  Month 
Foreisi  Subtcrlatlte:  $7.00  or  89  franet  par  Annuo 

Editorial  and  Business  Offices: 
Via  Cumiana,  31,  Turin,  Italy 

WHEN 
Too   bar*   an   lnsuncce  or   BOND   problem  aonvult 

STEPHEN  H.  ANGELL 
m  MAIDEN  LANE,  NEW  YORK 

Phone:  Bookman  2100 
Years  of  experience  at  your  service. 

Sign  Is  Automatically  Dimmed 

THE  latest  addition  to  Broadway's famous  electric  signs  is  the  one  built 
by  the  Norden  Company  to  advertise 

the  Paramount  Production  of  Cecil  B.  De- 
Mille,  entitled  "The  Ten  Commandments." Of  the  same  length  as  the  famous  Wrigley 
sign  and  located  immediately  beneath  it,  the 
new  sign  extends  along  the  whole  Broad- 

way facade  of  the  Putnam  Building  from 
Forty-third  to  Forty-fourth  Street. 
"The  Ten  Commandments"  sign  com- 

mands more  attention  than  any  other  not 
only  because  of  the  immense  size  of  its 

BROADWAYS  $60,000  SIGN 
And  its  double  row  of  Ward  Leonard  Vitrobm 

dimmers. 

letters — but  also  because  it  is  the  first  sign 
on  Broadway  the  brilliancy  of  which  is  con- 

stantly changing  from  full  brightness  to  total 
darkness  and  vice  versa. 
Some  idea  of  the  size  of  the  sign  and  of 

its  elaborate  nature  can  be  obtained  from 
the  accompanying  illustration  and  from  the 
fact  that  the  sign  was  constructed  and 
erected  at  a  total  cost  of  $60,000. 
Ward  Leonard  Vitrohm  Dimmer  Utilized 
The  dimming  of  the  sign  which  must  take 

place  slowly  and  evenly  with  all  lamps  keep- 
ing in  step  with  each  other,  is  accomplished 

by  means  of  a  bank  of  thirty-six  Ward  Leon- 

THE  BAIRD 

RE  WINDER  and  DUMMY 
Will  Accommodate  10-inch  and  14-inch  Reels. 

Durably  Congtrncted  to  Stand  Long  Hard  Sendee. 
Ask  your  dealer. 

THE  C.  R.  BAIRD  CO. 
2  East  23rd  Street  New  York 

Manufacturers  and  Distributors  of  Moving-  Picture Machine  Parts  Since  1*69 

ard  Vitrohm  (vitreous  enamel)  dimmers. 
These  dimmer  plates  are  arranged  in  two 

rows  and  are  all  operated  from  one  main 
shaft  to  which  the  levers  that  operate  the 
contact  arms  are  connected.  The  levers  are 
equipped  with  a  brass  link  chain,  which  is 
wrapped  once  around  the  hub  of  the  con- 

tact arm  and  positively  engages  it  by  means 
of  a  single  heavy  steel  pin.  The  main  shaft  is 
located  in  front  of  the  dimmer  bank  and  is 
driven  by  an  electric  motor  through  a  re- 

duction gear.  This  insures  an  automatic 
smooth  dimming  and  brightening  of  the  sign 
without  the  need  of  an  operator  in  constant 
attendance.  The  effect  is  both  artistic  and 
pleasing  and  is  far  superior  to  the  sudden 
flashing  of  signs  and  to  the  dimming  of  signs 
by  cutting  a  certain  portion  of  the  lamps  out 
of  the  circuit. 
The  automatic  smooth  dimming  of  electric 

signs  or  of  portions  of  electric  signs  opens 
up  new  fields  for  pleasing  and  attention- 
compelling  effects  and  will  enable  the  sign 
designer  to  obtain  more  realistic  effects  in 
certain  classes  of  signs  where  the  lack  of 
dimming  devices  has  been  a  distinct  handi- 
cap. 

Management  Changes 
GREEXWOOD,  ARK. — L.  W.  Phillips  has 

purchased  Palace  Theatre. 
MULBERRY,  ARK.— Edward  Storie  has 

purchased  Electric  Theatre. 
LYONS,  COLO.— Lyons  Theatre  has  been 

purchased  by  Charles  T.  McFadden. 
HARTFORD,  CONN.— Harry  Young  is 

conducting    Grand    Theatre    with  picture 
policy. 
KANKAKEE,  ILL.— Midwest  Theatres, 

Inc.,  has  acquired  interest  in  Majestic 
Court  and  La  Petite  Theatres  and  booking 
tor  films. 

ADVANCE,  IND.— Charles  Rohn  has  sold 
his  theatre  to  Thomas  Bennett. 

CONCORDIA,  KANS.— Concordia  Amuse- 
ment Company  has  purchased  White  Way 

Theatre. 

SPRINGFIELD,  MASS.— Fred  Merkel  is 
new  manager  of  Capitol  Theatre. 
HAMILTON,  MO.— Rex  Theatre  has  been 

purchased  by  J.  D.  Gentry. 
HARVARD,  NEB. — Name  of  Lyric  Thea- 

tre has  been  changed  to  Paramount. 
•BROKEN  ARROW,  OKLA.— Mrs.  W.  T. 

Brooks  has  purchased  Rialto  Theatre. 

HOLDENVTLLE,  OKLA.— Rex  Theatre 
has  opened  under  management    of   A.  O. 
Perkins. 

NOWATA,  OKLA.— John  A.  Harrison  has 
been  appointed  manager  of  Royal  Theatre. 
MONESSEN,  PA.— Olympic  Theatre  has 

been  purchased  by  Charles  A.  Geiss. 
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to  Theatre  Owners  and  Builders 

S   a  motorist   depends   on   his   automobile  to 

carry  him  to  his  destination,  so  does  the  theatre 

owner  depend  upon  a  "full  house"  to  bring  him 
ample  returns.    The  larger  the  investment  in 

your  theatre,  the  more  important  becomes  the  necessity 

to  eliminate  waste  space. 

It  is  therefore  both  an  engineering  and  an  architectural 

problem,  not  only  dealing  with  the  chair  itself,  but  with 

the  correct  seating  arrangement  to  give  greatest  capacity 

without  crowding  or  obstructing  view. 

Co-operation  on  this  all  important  problem  of  increasing 

or  attaining  full  capacity  can  be  secured  from  our 

Theatre  Engineering  Seating  Department  which  offers 

to  lay  out  the  floor  plan,  free  of  charge,  thereby  giving 

you  the  benefit  of  the  experience  gained  through  equip- 

ping America's  Foremost  Theatres. 

It  is  a  recommendation  the  American  Seating  Company 

is  proud  of  that  our  theatre  chairs  and  service  have  been 

chosen  by  so  many  theatres  of  note.  You  cannot  go 

wrong  to  follow  their  verdict. 

American  Seating  Company 

New  York  Chicago  Boston  Philadelphia 
640-119  W.  40th  St.  4  E.  Jackson  Blvd.  77-A  Canal  St  250-H  So.  Broad  St. 
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PULASKI,  TENN. — John  Paulk  succeeds 
Foster  Eikins  as  manager  of  Strand 
Theatre. 

BEAUMONT,  TEXAS.— Guy  Clyde,  of 
San  Antonia,  has  taken  over  lease  on  Kyle 
Theatre,  and  will  conduct  house  under  man- 

agement of  C.  McMin. 
CORPUS  CHRISTI,  TEXAS. — An- 

nouncement is  made  of  consolidation  of  two 
moving  picture  theatres  and  bathing  resort 
properties,  to  be  known  as  Corpus  Christl 
Amusement  Company,  and  operated  under 
management  of  H.  H.  Elliott  and  Bruce  L. 
Collins. 

HONEY  GROVE,  TEXAS.— O.  Gill  has 
purchased  Topic  Theatre. 

WACO,  TEXAS.— Q.  R.  Thompson  ha» 
disposed  of  his  interest  in  Orpheum  Theatre, 
located  on  Sixth  street,  between  Austin  and 
Washington,  to  W.  D.  Sacker,  of  Beau- 
mont. 

2K.W.to25K.rV. 
Four  Cylinder 

ELECTRIC  PLANTS 
mean  that  no  small  town  need  be  without  its  1 
"movie".   No  theatre,  already  established,  ^ need  suffer  the  handicap  of  consistently  unre- liable current.  No  city  playhouse  need  face  thel 

Iterrinc  loss  that  goes  with  even  a  single  dark-J 
[  house.  Traveling  exhibitors'  can  now  produce  [ the  finest  pictures  —  clear  and  flickerless.  i 

More  *'Universals"  are  used  for  permanent  { \or  emergency  exhibiting  purposes  than any  other  make.    No  other  so  quiet, 
compact,  simple  or  sturdy. 
UNIVERSAL  MOTOR  CO. 

I  b  Ceape  St. Oshkosh, 
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REELS 
For  Sal*  by 

Howells  Cine  Equipment  Co., 
740  7th  Ak..  New  Ttrk 

The  Week 's  Record  of 

Albany  Incorporations 
Seven  motion  picture  companies  were  in- 

corporated in  New  York  State  during  the 
week  ending  February  23.  All  are  located  in 
New  York  City.  Following  are  the  names 
of  the  concerns,  the  capitalization  and  the 
directors  chosen  for  the  first  year : 
Maidina  Pictures,  Inc.,  $100,000,  Eugene 

DiNapoli,  Lewis  J.  Maisell,  John  J.  Halligan, 
New  York  City. 
Mimar  Theatre  Co.,  Inc.,  $10,000,  Samuel 

E.  Harwitz,  Max  M.  Willens,  Frieda  Golding, 
New  York  City. 
Progressive  Poster  Exchange,  Inc.,  $5,000, 

L.  Weinzimer,  R.  Weinzimer,  H.  Egert, 
Brooklyn. 
Arthur  Housman  Pictures,  Inc.,  $50,000, 

C.  Winthrop,  A.  Housman,  H.  Kalzman,  New 
York. 
Davidson,  Inc.,  $5,000,  Aage  A.  Schubert, 

Brooklyn;  H.  O.  Duke,  J.  J.  Glynn,  New York  City. 
New  Amsterdam  Commerce  Corporation, 

with  Samuel  and  Frieda  Zierler,  Woodmere, 
L.  I.;  Philip  Zierler,  Brooklyn. 
Passion  Play  Productions,  Inc.,  with  H. 

G.  Kosch,  M.  H.  Reuben,  New  York  City; 
Charles  Reinking,  Hoboken,  N.  J. 
The  capitalization  of  the  last  two  com- 

panies did  not  appear  in  the  papers  filed. 

The  Allen  Fairhaven  house,  the  Princess, 
has  placed  an  order  for  a  new  organ  and 
a  new  electric  sign  and  a  canopy  has  just 
been  erected  at  this  latter  theatre. 

New  Bedford's  State 

Is  Dolling  Up  Lobby 
Within  the  next  few  weeks,  the  lobby  of 

the  State  Theatre,  of  New  Bedford,  Mass., 
will  be  completely  re-arranged,  redecorated, 
and  furnished  with  new  equipment. 

Increasing  business  at  the  State  has  en- 
couraged John  W.  Hawkin,  general  man- 

ager of  the  Allen  chain  of  eight  motion 
picture  theatres,  which  includes  the  State, 
to  place  contracts  for  a  new  $2,000  ticket 
booth  and  a  set  of  lobby  display  frames. 
The  ticket  booth  will  be  of  Italian  an- 

tique marble  and  hand-carved  wood  work 
finished  in  gold.  The  window  grilles  will 
be  of  statuary  bronze  and  the  lighting  fix- 

tures will  be  of  bronze. 

Liberty  Usherettes 

Strong  for  Trousers 

Ray  A.  Grombacher,  manager  of  the  Lib- 
erty Theatre,  Spokane,  Wash.,  sends  us  a 

photograph  showing  the  Liberty  girl  ushers' uniforms. 
Mr.  Grombacher  tells  us  that  the  usher- 

ettes usually  wear  black  sateen  trousers,  but 
on  Saturdays,  Sundays  and  holidays  they 
blossom  out  in  white  flannels,  as  shown  in 
the  illustration. 

After  four  years'  experience  the  Liberty 
manager  finds  that  most  of  the  girls  prefer 
trousers,  because,  as  they  state,  it  is  easy 
to  get  around  in  them  and,  at  the  same  time, 
they  constitute  a  snappy-looking  uniform. 

Improving  Theatres 
TULARE,  CALIF.— T.  &  D.  Jr.  Enter- 

prises, Inc.  has  taken  over  Tulare  Theatre. 
Improvements  will  be  made  to  house,  in- 

cluding new  projecting  machine,  new  screen, 
new  generators  and  reconstruction  of  pipe 
organ.  High-class  pictures  will  be  shown. 
PALATKA,  FLA.— Howell  Theatre  is  be- 

ing remodeled  and  redecorated  and  will  re- 
open shortly  under  management  of  G.  H. 

Arnold. 

FULTON,  ILL.— G.  L.  Denune,  of  De  Witt, 
la.,  has  taken  over  Lincoln  Theatre.  Will 
make  improvements  and  conduct  house  with 
first-class  picture  policy. 

OTTAWA,  ILL.— About  $50,000  will  be  ex- 
pended for  improvements  to  Orpheum  Thea- tre. 

MORAVIA,  IA.— Firkins  &  Law,  operating 
Crystal  Theatre,  have  installed  new  projec- 

tion machine  and  opera  chairs. 
NEW  CASTLE,  PA.— Markley  Brothers 

have  plans  by  W.  C.  Eckles,  Lawrence  Sav- 
ings Trust  Building,  for  alterations  and  brick 

addition,  50  by  140  feet  to  theatre,  to  cost 

$50,000. 

SPEAKING  OF  THE  CAT'S  PAJAMAS 
How  does  this  line-up  of  the  usherettes  of  Spokane's  Liberty  Theatre  strike  you? 
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V'OUR  audience  may  be drawn,  in  part,  by  your 
good  music  and  the  courteous 
service  of  your  ushers  —  but 
good  pictures,  well  displayed, 
are  and  always  will  be  the  at- 

traction that  keeps  your  seats 
filled.  And  the  equipment  that 
will  do  it  is  known  as  the 

BAUSCH  &  LOMB 

Cinephor  Condenser  System— 

Cinephor  Projection  Lens 

Cinephor  Condenser 

Bausch  &  Lomb  Optical  Co. 
635  St.  Paul  St. 
New  York 
Washington Chicago 

Rochester,  N.  Y. 
San  Francisco 

London 

Letters  that 

money  can't  buy — 
In  our  files  are  hundreds  of 

letters  like  the  one  below — all 

direct,  impartial  evidence  that 

Typhoons  will  make  money 

for  you  in  your  theatre. 

"Last  summer,  although  we  had  continuous 
hot  weather  for  over  3  months,  we  did  regular 

winter  business — due  to  Typhoons." 
— W.  Ledoux,  Empress  Theatre,  Omaha,  Neb. 

A  good,  profitable  summer 

Biv™tuu  ~3  DUsmess  *s  waiting  for  you. information  Can  you  afford  NOT  to  have 

Typhoons? 

TYPHOON  FAN  COMPANY 

345  West  39th  Street  New  York 

Philadelphia      New    Orleans      Jacksonville      Dallas      Los  Angeles 

BIO  Carbons  Are  Known  Wherever  Pictures  Are  Shown 

If  you  do  not  use  them  now,  you  eventually  will. 

Try  Them  Now  Write  For  Samples 

This  Label  on 

Each  Package 

m 

No  Other 

Genuine 

Your  Screen  Tells  the  Tale 

Not  What  the  Other  Fellow  Tells  You 

ARCO  ELECTRIC  CO.,  Sole  Importers 

112  West  42nd  Street,  New  York 
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Theatres  Projected 
SACRAMENTO,  CALIF.— J.  B.  Blum- 

field  plans  to  erect  moving  picture  theatre 
at  33rd  street  and  Sacramento  Boulevard,  to 
cost  $20,000. 
PENSACOLA,  FLA.— C.  H.  Turner  Com- 

pany has  contract  to  erect  brick  and  rein- 
forced concrete  theatre  on  Intendencia  street 

for  Saenger  Amusement  Company. 
ST.  PETERSBURG,  FLA.— Florimass 

Company  contemplates  erecting  six-story 
theatre  on  First  avenue,  with  seating  capa- 

city of  1,700.  Lessee  Famous  Players-Lasky 
Corporation,  485  Fifth  avenue,  New  York. 
TAMPA,  FLA. — Consolidated  Amusement 

Company  has  leased  properties  at  Franklin 
street  and  Florida  avenue  as  site  for  pro- 

posed theatre  and  office  building,  to  cost 
$400,000.  Theatre  will  have  seating  capacity 
of  about  2,000. 
CHICAGO,  ILL.— Samuel  G.  Grodson,  11 

South  La  Salle  street,  contemplates  erecting 
two-story  brick  and  reinforced  concrete  thea- 

tre, store  and  office  building,  161  by  99  feet 
at  State  and  Slst  streets. 

WHEATON,  ILL— Grand  Theatre  Com- 
pany plans  to  erect  moving  picture  theatre, 

to  cost  $100,000. 
INDIANAPOLIS,  IND.— Leo  Kahn  plans 

to  erect  two-story  brick  and  stucco  theatre 
and  store  building  at  825  South  Meridan 
street. 

WORCESTER,  MASS.— S.  Z.  Poli,  26 
Church  street,  New  Haven,  Conn.,  has  plans 
by  T.  W.  Lamb,  644  Eighth  avenue,  New 
York,  for  theatre  to  be  erected  at  South- 
bridge  street  and  Burnside  court,  to  cost 
$2,000,000. 

CLASSIFIED  ADVERTISEMENTS 

Help  and  Situations  Wanted  Only 

3c  per  word  per  insertion 
Minimum  charge  60c 

Terms,  strictly  cash  with  arder 

Om  most  reseb  at  bj  Toesdsj MaUea  la  that  wesTi  Ian 

SITUATIONS  WANTED ORGANIST,  employed,  desires  change,  ten  years' experience,  exceptional  education ;  organ,  salary 
must  be  worthy  competent  man.  Particulars  first 
letter.  Box  329,  Moving  Picture  World,  New  York City. 

LADY  ORGANIST  at  liberty.  Union,  ten  years' experience.  Thoroughly  reliable.  State  best  salary. 
Size  and  make  of  organ.  Address  Box  333,  Moving 
Picture  World,  New  York  City. 
TRAINED  ORGANIST  with  knowledge  of  latest 

methods  of  Jazzing  the  comedies,  available  May 
first,  possibly  earlier.  Both  genuine,  and  Orchestral 
organ  experience.  Concert  and  photo  experience  In 
best  firms.  Details  by  letter.  Address  Experienced 
Organist,  Moving  Picture  World,  New  York  City. 

FLINT,  MICH— Lester  E.  Matt,  415  East 
First  street,  has  plans  by  George  J.  Bach- 
man,  512  F.  P.  Smith  Building,  for  six-story 
brick  theatre  and  office  building,  44  by  150 
feet,  to  be  erected  at  509  South  Saginaw 
street,  to  cost  $150,000.  Theatre  will  have 
seating  capacity  of  1,100. 
BROOKLYN,  N.  Y.— Chanin  Construc- 

tion Company,  105  Court  street,  has  plans  by 
Reilly  &  Hall,  405  Lexington  avenue,  for 
six-story  brick  theatre,  store  and  office  build- 

ing, 100  by  176  feet,  to  be  erected  on  Surf 
avenue,  to  cost  $500,000. 
BROOKLYN,  N.  Y.— Anderson  Holding 

Corporation,  536  Broadway,  New  York,  plans 
to  erect  two-story  theatre,  hotel  and  store 
building,  to  cost  $100,000. 
HUDSON,  N.  Y. — M.  Weinstrant,  Valatia, 

N.  Y.,  contemplates  erecting  one-story  brick 
and  tile  moving  picture  theatre  at  309  War- 

ren street,  to  cost  $20,000. 

NEW  YORK,  N.  Y.— H.  E.  Holding  Com- 
pany, Inc.,  51  Chambers  street,  has  plans 

by  G.  Keister,  56  West  45th  street,  for  12- 
story  brick  and  stone  theatre  and  office 
building,  208  by  143  by  95  feet,  to  be  erected 
at  241  West  42nd  street,  to  cost  $750,000. 

NEW  YORK,  N.  Y.— Chanin  Construc- 
tion Company,  105  Court  street,  Brooklyn, 

has  plans  by  Reilly  &  Hall,  405  Lexington 
avenue,  for  one-story  brick  theatre,  112  by 
100  feet,  to  be  erected  at  226-238  West  46th 
street,  to  cost  $550,000. 
POTSDAM,  N.  Y.— Strand  Theatre  Com- 

pany, Ogdensburg,  has  plans  by  G.  E.  Wil- 
son, 55  State  street,  Ogdensburg,  for  one- 

story  cast-stone  moving  picture  theatre,  56  by 
159  feet,  to  be  erected  on  North  Main  street, 
to  cost  $50,000. 
WOODHAVEX,  X.  Y.— Cross  Bay  Theatre 

Company,  Inc.,  115  Broadway,  New  York, 
has  plans  by  R.  Short,  380  Macon  street, 
Brooklyn,  for  one-story  brick  and  terra- 

cotta theatre  and  store  building,  90  by  200 
feet,  to  be  erected  on  Woodhaven  avenue,  to 
cost  $275,000. 
VALLEY  CITY,  X.  D.— J.  Piller  con- 

templates erecting  two-story  brick  moving 
picture  theatre,  50  by  140  feet  at  Fourth 
street  and  Fifth  avenue. 

The  Standard  for  Many  Years 

|I°cR  CARBONS  Fo 

FOR 
C. 

"Electra"  copper  coated  negative  CARBONS 
with  "Electra"  PINK  LABEL  cored  upper, 
cannot  be  equalled  for  Direct  Current. 

For  intensity  and  quiet  burning  on  Alternat- 
ing Current  projection,  we  recommend 

"Electra"  Pink  Label  cored  upper  with 
"Electra"  white  A.C.  lowers. 

Try  "Electra"  Carbons  for  your  High  Inten- 
sity Lamps. 

Write  for  Booklet 

HUGO  REISINGER 

11  BROADWAY NEW  YORK 

AMERICAN  REFLECTING  ARC 
LATEST    IN    PROJECTION  EQUIPMENT Pstsntt   Ap»llte  For 

CUTS  PROJECTION  COST  75% 
it  to  2  5  um  with  0.  0.  or  21  t»  M  ukm  wits,  A.  &  null  mint  tarewt Illumination  wtlnl  10  eattrtl  ud  svsr, 

ELMINATES  ALL  CONDENSERS 
AUTOMATIC  ARC  CONTROL 

Guarmtm  Hrrict  ■ilitiuin  of  sr*  wits  titter  wlrett  or  tltsrssxlsi  earreet. 
Special  Stereopticosi  Attachment 

STANDARD  HIGH  GRADE  EQUIPMENT 
Manufactured  under  Special  Agreement:  Rheoetate— Ward  Leonard  ELeetric 
Co.;  Transformers — American    Transformer    Co.;  Reflectors — Biuots  m 
Lomb  Optical  Co.;  Motors—  Robbins  A  Myers  Co. 

We  Guarantee  All  Equipment  , 
OUR   DISTRIBUTORS  IN   MIDDLE  WEST: 

Exhibitors  Supply  Company,  Inc. 
CHICAGO  CLEVELAND  MINNEAPOLIS  ST.  Lewis MILWAUKEE  OMAHA  DENVER 

For  Particulars  Write  Your  Supply  House  or 
AMERICAN  REFLECTING  ARC  CORPORATION 

24  MILK  STREET,  BOSTON.  MASS. 
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■THE  ELEVENTH  COMMANDMENT 

  "Thou  Shalt  Use  None^  

 *       But  Simplex"  *  

The  Paramount  Super  Feature 

□ 

THE  TEN  COMMANDMENTS" 

5*3 

opened  at  the 

ALDINE  THEA  TRE 

PHILADELPHIA 

Present  at  the  opening  were  various  officials  of  the  Famous  Players-Lasky 
Company,  who  were  NOT  entirely  pleased  with  the  projection,  for  the 
Aldine  was  NOT  using  Simplex  projectors. 

And  here's  what  happened  the  next  day — 

Mr.  Harry  Rubin,  who  has  charge  of  projection  at  the  Criterion,  and  the 
Rivoli  and  Rialto  Theatres  in  New  York  City,  and  who  has  charge  of 

"THE  COVERED  WAGON"  and  "THE  TEN  COMMANDMENTS"  projec- 

tion, got  in  touch  with  us  and  here's  what  happened: 

10:00  A.M. — Phone  Call — "Can  You  Install  Three  Simplexes  with  Simplex 
High  Intensity  Lamps  at  the  Aldine  Theatre,  Philadelphia,  by  tomorrow 

morning?" 
10:01  A.  M. — Answer — "Sure"  ! ! 

4:00  P.M. — Machines  loaded^on  Simplex  truck. 

il:30P.  M. — Arrive  at  Aldine  Theatre  during  howling  blizzard. 

6:00  A.M. — Installation  complete.   Machines  tested. 

2:30  P.  M— Matinee  started. 

Later — Famous  Players  officials,  Aldine  management  and  picture  men  present 

congratulate  Simplex  representative  on  projection  and  service. 

Unanimously  agree  that  projection  now  is  the  finest 

ever  witnessed  at  the  Aldine 

ThePrecisionMachine  (oJnc. 
317-29  East  34th:  St~NewYoife 
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EASTMAN 

POSITIVE  FILM 

Adds  to  picture  interest  the  appeal  of  good 

photography — affords  an  additional  safeguard 

for  the  success  of  the  picture  in  the  eyes  of 

the  audience — carries  quality  from  studio  to 

screen. 

Look  in  the  margin  of  the  release  print  for 

the  identification  "Eastman"  "Kodak/' 

Eastman  Film,  both  regular  and 

tinted  base,  is  available  in  thou- 

sand foot  lengths. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 



Regional    in    News    Value;    National    in  Service 

Moving"  Picture 

Vol.  67,  No.  3 March  15,  1924 PRICE  25  CENTS 

Greater  than 
-The 

Humming 

Bird"! 

ZUKOR  AND 
JESSE  L.LASKY  PRESENT 

GLORIA  i  jWANSON 

*yi  Society
  Scandal

" "*       an  ALLAN  DWAN  production 
the  play  "The  Laughing  Lady*  by  Alfred  Sutro      Screen  j>/ai/  by  Forrest  Halsey Produced  by  Famous  Players  -  Ushy  Corporation 

Published  by  CHALMERS  PUBLISHING  COMPANY  SUTBl 

alaat  matter  Jana  17.  lfH,  at  tha  Pott  Oflioa  at  Naw  York.  N.  Y.,  maim  tka  act  of  March  J.  1179.    Printed  waaklj    «  00  a  r«ar. 

■■■I 



MOl'IXG    PICTURE  WORLD 

EVERYBODY  loves  the  girl 
who  can  charmingly  be 

"the  life  of  the  party" — the 
bubbling  fountain  of  delightful 
personality  and  magnetism  which 
makes  the  world  a  happy  place  to 

live  in!  That's  the  kind  of  a  girl 
Laura  La  Plante  is  in  "Excite- 

ment." her  first  stellar  role.  She's 
the  life  of  the  picture,  a  delight- 

ful, irresistible  madcap.  She 
offers  just  the  personality  the 
screen  has  sought  for  years,  and 
in  this  picture  of  whimsical,  pep- 
ful  charm,  she  is  bound  to  make  a 
tremendous  hit  with  your  patrons! 

CARL 

LAEMMLE 

Jaesetds 
LAURA 

LaPLANTE 

.\<xii'  a  tull-tledged  star  in  her  ozvn 
supported  by  a  great  cast  of  pc 

players. 
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The
re'

s 

One  of  the 

18  Great 

March-June 

(paramount s 

William 

deMilles 

PRODUCTION   OF  THE 

GREATEST  AMERICAN 

PRIZE  PLAY  OWEN^DA
VIS 

Screen  play  by  Clara  Beranger 
WITH 

RICHARD  DIX,  LOIS  WILSON 

PRESENTED  BY  ADOLPH  ZUKOR  AND  JESSE  l.  LASKY 

CC  (paramount  (picture 
PRODUCED  BY 

•J  FAMOUS  PLAYERS  LASKY  CORPORATION  M 
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The  Tiger  Lady 

Comes  to  
Life— 

The  queenly  beauty  of  Eli- 

nor Glyn's  stately  heroine — 
half- woman,  half-tiger— will 
soon  be  screened  in  more 
theatres  of  the  world  than 

any  other  single  production 
in  film  history.  Aileen 

Pringle's  performance  will be  talked  about  as  much  as 
the  book  itself  has  been. 

There  never  was  a  produc- 
tion like  this  one.  It  is  per- 
fect. Exquisitely  portrayed, 

with  fidelity  to  each  detail  of 

the  renowned  story,  "Three 
Weeks"  will  crowd  any 
theatre  where  it  is  played. 
And  by  theatre  we  mean 

seats,  standing  room,  lob- 
bies, and  sidewalks! 

Produced  by  Demand 

of  the  great  American  Public 

Popularity  is  king  in  this 
business.  When  the  public 

wants  something  it's  got  to 
have  it.  The  consistent  in- 

terest in  Elinor  Glyn's  undy- 
ing romance  heralded  the 

great  motion  picture  that  is 
now  ready  to  be  shown. 
And  what  a  glorious  show- 

ing it  will  be,  for  the  pro- 
duction is  a  classic,  a  gem 

of  artistic  portrayal.  Can 
you  think  of  a  title  off-hand 
that  has  the  popularity  of 
"Three  Weeks?" 

Elinor  Glyn  journeyed  all 
the  way  from  her  beautiful 

manor  in  England  to  super- 
intend the  filming  of  her 

great  story  in  Los  Angeles. 
She  picked  the  cast  which 

represents  her  imagination's 
ideal.  And  they  performed 

her  miracles.  We'll  deliver 
some  reels  of  celluloid  to 

you  in  tin  film  cans,  but 

it's  just  like  handing  you  a 
gold  nugget  on  a  silver 

platter. 

Goldwyn  presents 

renown 

A  Picture  The  World  Is  Waiting 
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ed  romance 

To  See  // 

THE  CAST 
A1LEEN  PRINGLE 
CONRAD  NAGEL 
JOHN  SAINPOLIS 
STUART  HOLMES 
MITCHELL  LEWIS 
ROBERT  CAIN 

NIGEL  DE  BRULIER 
DALE  FULLER 

CLAIRE  DE  LOREZ 
WILLIAM  HAINES 

Directed  by 
ALAN  CROSLAND Scenario  by 

ELINOR  GLYN Continuity  by 

CAREY  WILSON 
Editorial  Director 

JUNE  MATHIS 
A  Qoldwyn  Picture 

FACTS 

"Three  Weeks"  has  sold  more 
than  fifteen  million  copies. 

It  has  been  translated  into 
every  language  of  the  world 
except  Spanish ! 
There  is  never  a  year  that 
"Three  Weeks"  isn't  a  contem- 

porary best  seller  in  America. 
Last  year  it  sold  1 00,000  copies. 

It  has  been  read  by  forty  mil- 
lion people.  Twenty-five  mil- 
lion are  women. 

With  the  exception  of  tbe  Bible 
it  is  the  best-seller  of  all  time. 

^goLdw
yn- 

k^osmo
polita

n 
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jhyd  Hamilton  in  his  first 

five  reel  feature >J  sensation 

wire"tIodtynson  fychangesfor  dates 

HodHnson  f^^odrarna 

In  F^-reel  
Comedy 

"HIS  DARKER  SELF-  an 
 by  the ^ 

reeled  by  John  W.  Nob£     ̂   Hamilton-  11   
   ve  reels. 

son  corporation.  F^u     ̂   f
ey  Ralph  Spence 

bv  Arthur  Caesar.    Su  ^«^«5SS«55* Oy  rx*  

in  the  U 

•  oiiv  laid  out  as  a  stanma  ffith  and  we inally  lam  o  b  D.  w- J?n        or  \ess 

in  all  *»°*ftSJ 6  situation  and  pi«* laughs  out  of  W«)  ,.„,,action  is 
busi"4S  comedy  vein  of . '^Krisnes 

with  the  gags  and  *e  »  about  to™
  an« 

PeTn?oeStrack  tow"  a
  bootleg ,  chie  tain  ̂  

seeks  to  tracK  ters  a  series  oi  n. 
darktown.   He  < enco  t  safely  tj10^ 

(Distributed  by 

HODKINSON 

Season  1924-1925 

Thirty  First  Run  Pictures 
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^ree  convincing  reasons  why 

GRIT  is  a  first  run  picture 

CHICAGO,  ILL.,  Alcazar  Theatre — Played  to  tremendous 
business  first  week.    Held  over  for  second  week. 
KANSAS  CITY,  MO  12th  St.  Theatre 
DES  MOINES,  IOWA  Palace  Theatre 
NEW  ORLEANS,  LA  Tudor  Theatre 
INDIANAPOLIS,  IND  Palace  Theatre 
LOUISVILLE,  KY  National  Theatre 
CINCINNATI,  OHIO   Palace  Theatre 

DAYTON,  OHIO   Keith's  Theatre 
DETROIT,  MICH  Family  Theatre 
LONG  BEACH,  CALIF  Mission  Theatre 
SAN  FRANCISCO,  CALIF  Hippodrome 
ST.  LOUIS,  MO  King's  Theatre 
ST.  PAUL,  MINN  Palace-Orpheum 
SYRACUSE,  N.  Y  Rivoli  Theatre 
WASHINGTON,  D.  C  Crandall's  Criterion 
SANDUSKY,  OHIO   Schade  Theatre 
MISSOULA,  MONT  Rialto  Theatre 
NEW  YORK,  N.  Y  Loew's  Burnside  Theatre 
WENATCHEE,  WASH  Rialto  Theatre 
DANBURY,  CONN  Empress  Theatre 
SOUTHERN  ENTERPRISES  THEATRE  CIRCUIT 

"By  far  the  best  vehicle  for  Glenn  Hunter  that  has  been  released." Moving  Picture  World. 

'Highly  dramatic  story  of  gripping  interest." Exhibitors  Trade  Review. 

(Distributed  by 

HODKINSON 

C)he  cfilm  Quild  presents 

QlenncHunter 

GR
IT
* 

with 

Clara  Bow,  Dore  Davidson 

and  Osgood  Perkins. 

Story  by  F.  Scott  Fitzgerald. 
Directed  by  Frank  Tuttle. 

Adapted  by  Ashmore  Cre'elmon. 
Photographed  and  Supervised  by 

Fred  Waller,  Jr. 

Jt  Film  Quild 

production. 
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SURE-FIRE  AT 



March  15,  1924 MOVING   PICTURE  WORLD 

ANY  BOX'OFFICE 

Night 
 Hawk 

NATIONWIDE  FIRST  RUN  BOOKINGS  THAT  INDICATE  THE 

UNPRECEDENTED  DEMAND  FOR  THE  NEW  CAREY  SERIES 

-ONE  OF  THE  TWO  GREAT  MONEY- GETTERS  AMONG 
STARS  IN  WESTERN  FEATURES. 

NEW  YORK— Cameo  Theatre;  PITTSBURGH — Entire 
Rowland  and  Clark  Circuit;  LOUISVILLE— National; 
WASHINGTON— Crandall's  Criterion;  CANTON,  OHIO 
—Mozart;  MUNCIE,  IND.— Star;  WICHITA,  KANS. — 
Kansas  Theatre;  DES  MOINES,  IOWA — Family  The- 

atre; SIOUX  CITY,  IOWA— Hippodrome;  NEW  BED- 
FORD, MASS.— Olympia. 

SOUTHERN  ENTERPRISES  THEATRE  CIRCUIT- 
AUGUSTA— Rialto;  CHATTANOOGA— York  Theatre; 
JACKSONVILLE,  FLA  —  Republic;  KNOXVILLE, 
TENN.— Queen;  MACON,  GA.— Capitol;  MIAMI,  FLA. 
—Paramount;  MONTGOMERY,  ALA.  — Plaza;  ST. 
PETERSBURG,  FLA.  — Rex;  SAVANNAH,  GA.— 
Arcadia;  TAMPA,  FLA. — Franklin. 

Distributed  by  HODKINSON 

Season  1924- 1925— Thirty  First -Run  Pictures 
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Entertainment  / 

that's  what  you're 

selling  ana  here 

it  is  ™  100% 

It  is  seldom  that  you  find 

a  picture  that  will  please 

everybody.  Here  is  one 

that  will  do  exactly  that. 

It  is  100%  entertainment 

— a  brilliant,  sparkling 
comedy  drama,  packed 

with  laughs  from  start 
to  finish.  The  fact  that 

it  is  based  on  Eugene  P. 

Lyle  Jr's  great  Saturday 
Evening  Post  story, 

"The  Ringtailed  Galli- 

wampus,"  means  that  it 
has  real  story  value — 
plus  a  ready  made 
audience. 

BOOK  IT  NOW  AT 

YOUR  NEAREST 

HODKINSON 

EXCHANGE 

(Distributed  by 

HODKINSON 

Season  1924-1925 

Thirty  First -Run  Pictures 

Samuel  %  Qrand 

presents 

Jityant  
Washbwf

n 

Try  and  Get  If 

with  BILLIE  DOVE 

directed  hf  Cullen  %te 

Udapted  by  Jules  ̂ uYthman 

from  the  Saturdaf  Svening  Post 

stoiy'tJhe  Wngtaile4  QaUUvompus 

bpGugeneV.J^le.Jr. 
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JACK  PICKFORD 

*  "The  Hill  Billy Suggested  by  a   John  'J-ox  Jr.  Story    «-  -~  adaptation    by  O^ar/on  <Jacf^ron 
Direction  by  Ceo/ye  Ofill 

A  Picture  for  the  Audience 

MELODRAMA— 
That  fascinates  and  enthralls.  A  genuine  love 
story  of  really  human  folk  certain  to  appeal  to 
every  class. 

ACTION— 
So  amazingly  swift  it  will  keep  any  audience 

a-thrill,  with  a  river  fight  scene  that  has  no 
equal  in  any  picture. 

COMEDY— Situations  so  comical  they  bring  uproars  of 
laughter,  with  an  acting  bear  that  keeps  every 
body  a-chuckle  between  roars. 

THRILLS — 
A  plot  so  full  of  mystery,  treachery,  intrigue, 
that  it  puzzles  to  the  very  last,  but  runs  straight 
and  clear  all  the  way. 

A  Picture  for  the  Box-Office 

Allied  Producers  and  Distributors  Corporation 
729  Seventh  Ave.,  New  York 

Hiram  Abrams,  President 

A  Branch  Office  Located  in  Every  United  Artists  Exchange 
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BURG  PICTURES  Presents 

DORIS  KEN
YON 

JAMES  REMN
IEV 

NAOMI  CHIL
DERS 

Montague  Love, 
Edmund 

Breese. Burr  
Mcintosh 

AXLAIMED  everywhere
 !  Wonder- 

ful reviews  from  east  to  west  in 

tradepapers  and  dailies. 

Times  Square  Daily:  "A  picture  that  is 
far  and  above  the  usual  run  of  pro- 

ductions." 
Daily  News:  "Lots  of  talent  ....  Doris 

Kenyon  a  treat." 
San  Francisco  Bulletin:    "It  is  real  and  true 
to  life  ...  .  very  frank  ....  well  handled 

photo-dramatization    of    divorce  problem." 
San  Francisco  Chronicle:    "There  is  a  melo- 

dramatic finish  to  the  picture." 
Minneapolis  Star:  "The  producers  have  emptied the  full  bag  of  tricks  in  building  up  the  plot 
Have  yol  booked   the  BURR  SPECIALS? 

"Three  O'clock  in  the  Morning' 
The  New  School  Teacher" 

Harrison's   Reports:     "Produced  artistically 
above  the  average  ....  skillful  direction 

good  acting."    Moving  Picture  World: 
"Timely  ....  Doris  Kenyon  gives  particularly 
fine  performance  many  exploitation  angles. 

Exhibitors  Herald:  "Good  box-office  title  .  .  .  . 
all-star  cast  Doris  Kenyon  does  best  work 

of  her  career." 

BURR  PICTURES,  Inc. 
135  West  44th  Street,  New  York  City 

Distributed  by  E  changes  Giving  (i An  Extra 
 Measure  of  Service ̂  

Commonwealth  Film  Corp 
729  Seventh  Ave. 
New  York  City 

Moscow  Films,  Inc, 
23  Piedmont  St. 
Boston  Mass. 

American  Feature  Film  Co. 1335  Vine  St. 
Philadelphia,  Pa 

Skirboll  Bros.  Gold  Seal  Prod.  H.  Lieb«r  Co. 507  Film  Bldg. 
Cleveland,  Ohio 

Enterprise  Distributing  Corp. 114  Walton  St. 
Atlanta,  Ga. 

Greiver  Productions 
831  So.  Wabash  Ave. 
Chicago,  111. 

122  W.  New  York  St. 
Indianapolis,  Ind. 

Favorite  Film  Co. 143  E.  Elizabeth  St. 
Detroit,  Mich. 

Columbia  Film  Service 1010  Forbes  St. 
Pittsburgh,  Pa. 

Foreign  rights  controlled  by  Richmount  Pictures.  723  Sevent
h  Av 

All  Star  Features  Dist. 209  Golden  Gate  Ave. 
San  Francisco,  Cal. Mid-West  Dist.  Co. 
Toy  Bldg. 
Milwaukee,  Wis. 

F   &  R.  Film  Co. T.oeb  Arcade  Bldg. 
Minneapolis.  Minn. 

New  York  City 

•RESTLESS/V/f^ES" 

YOU  WTO  
SELL" 7791  -J 
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— as  played  by  Charles  De  Forrest  in 
"DAMAGED  HEARTS"  is  one  of  the  great- 

est bits  of  character  acting  seen  on  the  screen 
in  a  long  time.  His  work  will  hold  your 
audiences  spell-bound  while  the  rest  of  the 
all  star  cast  put  over  this  thrilling  and 
romantic  fantasy  of  the  Everglades  of  Florida 

in  a  picture  that's  absolutely  new  in  theme, 
treatment,  action  and  exciting  drama.  You 

can  advertise  and  ballyhoo  "DAMAGED 
HEARTS"  as  something  brand  new  and  your 
patrons  will  eat  it  up.  T.  Hayes  Hunter  put 

a  wallop  in  every  scene  of  this  great  story — 

Played  by  the  Following  Stars 

MARY  CARR 

TYRONE  POWER 

EDMUND  BREESE 

EFFIE  SHANNON 

CHARLES  DeFORREST 

EUGENE  STRONG 

SARA  MULLEN 

and  many  others  in 

DAMAGED  HEARTS 

A  Pilgrim  Picture — By  Basil  King — Directed  by  T.  Hayes  Hunter 

A  Thrilling  and  Romantic  Fantasy  of  the  Everglades  of  Florida 

No  name  blazes  forth  before  the  public  today  greater  than  does  BASIL  KING.  His  stories  are  eagerly 

sought  by  all  motion  picture  Companies.  "DAMAGED  HEARTS"  carries  that  Basil  King  punch  that millions  of  fans  love.    THAT  MEANS  BIG  THINGS. 

Every  showman  in  the  business  knows  T.  Hayes  Hunter  and  the  big  pictures  he  has  put  over.  His 

"EARTHBOUND"  for  Goldwyn  was  a  sensation.  It  was  new,  novel,  unique.  So  is  "DAMAGED 
HEARTS." 

Every  exhibitor  knows  F.  B.  O.'s  showmanship  and  exploitation.  Put  these  three  powerful  forces  to 
work  and  it  means  PROFITS  to  every  showman  on  earth.  Get  busy.  See  this  production.  To  look 
means  to  book,  and  to  book  means  PROFIT. 

FILM  BOOKING  OFFICES  of  AMERICA,  Inc. 

723  Seventh  Ave.,  New  York,  N.  Y.  EXCHANGES  EVERYWHERE 

Sales  Office  United  Kingdom,  R-C  Pictures  Corp.,  26-27  D'Arblay  St.,  Wardour  St.,  London,  W.I.,  England 
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Soup  at  Seven  Sharp—  LADIES  TOO ! 

DANGER 

Take  no  chance  of  missing 

TNT 

The  Naked  Truth 

4th  Annual  A.  M.  P.  A. 

PRESS  AGENTS'  REVEL 

and 

DINNER  DANCE 

Hotel  Astor 

Saturday  Night,  March  29 

Everybody  who's  anybody  will  be  there 

THE  SENSATIONAL  SPECTACULAR 

SPILL  THE  BEANS  SHOW 

FILMDOM'S  BIGGEST  JOY  NIGHT 
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Lowell  FilmProductioasJnc 
72  9  SeventhAve.,N.Y.C, 

JOHN 

LOWELL 

—  By  L.CASE  RUSSELL  _ 

Directed  by  GEORGE  IRVING  -  Photographed  by  JOSEPH  SETTLE 



first
  time

 

in  histo
ry 

Directed  by 

Ernst  Lubitsch 
with 

FLORENCE  VIDOR 
ADOLPHE  MENJOU 
HARRY  MYERS 

Day  and  Date  Showings 

in  Boston  s  Three  First- 

run  Theatres — and  to 

Capacity  Business 

Other  Key  City  Showings  ■. 

ST.  LOUIS,  Capitol,  New  Grand  Central,  Wert  End  Lyric 
— Day  and  Date  Showings. 

LOS  ANGELES,  Grauman's  Rialto— 5  Weeks. 
CHICAGO,  Orpheum  theatre — Indefinite  run. 
CLEVELAND,  Circle  theatre— Indefinite  run. 

BALTIMORE,  Metropolitan  theatre— 2  Weeks. 
DENVER,  Rialto  and  Princess— Day  and  Date. 
DETROIT,  Broadway  Strand — Indefinite  run. 

MONTE  BLUE 
MARIE  PREVOST 
CREIGHTON  HALE 

NEW  YORK,  Strand 
ATLANTA,  Howard 
BUTTE,  Broadway 
MEMPHIS,  Palace 
WASHINGTON,  Rialto 
ROCHESTER,  Eastman 
NEW  ORLEANS,  Strand 
TULSA,  Rialto 
SYRACUSE,  Empire 

DALLAS,  Palace 
PHILADELPHIA,  Stanley 

SAN  FRANCISCO,  Imperial 

BUFFALO,  Hippodrome 
MINNEAPOLIS,  State 

COLUMBUS,  Majestic " SALT  LAKE,  Victory 

RICHMOND,  Colonial 
OKLAHOMA  CITY, 

Criterion 



EARNER  BROC Classics  of  the  Screen  M 

1600        1  ****** 

no** 

AM 

NEWCOMB  CARLTON,  president  OEORGE  W.  E.  ATKINS,  first  vicepRESiOENT 

ASS  OF  SERVICE 

NIGHT  MESSAGE 
NIGHT  LETTER 

N  L 

If  none  of  these  three  symbols 
appears  after  the  check  (number  of 
words)  this  is  a  telegram.  Other- wise  its  character  is  indicated  bythe 
symbol  appearing  after  the  check. 

filing  time  as  shown  In  the  date  line  on  full  rate  telegrams  and  day  letters,  and  the  time  of  receipt  at  destination  as  shown  on  all  messages,  Is  STANDARD  TIME,  ri  f\ 

Received  at  ,924^20^^20 

BA  19  34  NL 

BOSTON  MASS  37 

SAM  E  MORRIS 

WARNER  BROS  1600  BROADWAY  NEW  YORK  NY 

MARRIAGE  CIRCLE  OPENED  MODERN  BEACON  THEATRES  TO  ABSOLUTE 

CAPACITY  TURN AW AY  STOP  PUBLIC  SO  ENTHUSED  ABOUT  PRODUCTION 

WONDER  WHEN  ANOTHER  LUBITSCH  COMING  STOP  CERTAINLY  IS 

PLEASURE  OWN  THEATRES  AND  RUN  SUCH  PRODUCTIONS  A3  WARNER 

BROTHERS 

JACOB  LOURIE 
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ie 50, 000, 000 

readers  of  Harold  Bell  Wright's  novels 

Get  out  and  let  this  great  throng 

of  waiting  ticket  buyers  know  you 

are  showing  a  Harold  Bell  Wright 

picture— REMEMBER!— the  more 

you  reach  with  this  message,  the 

more  tickets  you  sell. 

Take  a  tip  from  these  showmen 

who  have  cleaned  up  with  this 

method.  These  photographs  show 

how  they  did  it.  You  can  do  the 

same.  It's  a  great  audience  pic- 
ture and  a  great  picture  to  exploit. 

HAROLD  BELL  W
RIGHT'S 

"WHEN  A  MAN'S  A  HAN* 

Hi PO.ECCNTCO  »v PRINCIPAL  PICTURES  CORPORATION 
SOL  LESSER  P PRESIDENT 
JOUN  BOWERS,  MARGUERITE  DE  LA  MOTTE. 
fOROCST  ROBINSON.  GCORGC  UACtCATUOQ-NC and  ROBERT  CRAZIER 
DIRECTED  BY  EDWARD  P.  CLIN E 

IWHtHnNMISM 

[  CAMEO  ,m»T"e 

MOW  PL  AVI  NO 

I  WV„A  I 
WRIGHTS CRiaresr  novel 

iMmAMxtl 

A  3i£6t  national  Attraction 



Jamming/ 
em  m 

that
's 

what 

they  11 

all  be 

doin£  with 

Thos.ll.  Jnce
's 

Galloping  fish 

S*ecause  it's  cleverAifecause  a  laughs 

and  big'  wholesome,  hearty  roars  at 
that-fbllow  one  after  another,  because 

a  really  healthy,  humorous  comedy 

always  is  welcomed  by  the  publicfiecause 

you  can  please  the  greater  majority  of 

people  with  a  gbod  comedy  than  you 
can  with  anything;  else.    , .  , 

See  tU  P^"*   producer  ̂  

remembe
r  tne  r

 

also  one  of  the  First  National  2jO 

SidneyChapIin-Louise  Fazendal 
Ford  Sterling  Chester  Conklin| 

°nd  Lucille  Ricksen 
directed  by  Del  Andrews  —  from  the  i 
story  by  Frank  Adams    —  produced 
under  the  persona/  supervision  of  ' Thos  H  Ince 

Distributed,  by 
AjMociated  3ix6t 
national  Pictures 
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Founded  jn  ltyOJ by  J.  P.  Chalmers 

The  Editor's  Views 

HERE  is  a  subject  that  is  worthy  the  serious 
thought  and  close  investigation  of  every 

picture  man.    Two  pictures,  "The  Hunch- 
back of  Notre  Dame"  and  "Scaramouche,"  are  at 

present  writing  picture  history  that  will  have  con- 
siderable effect  on  events  in  succeeding  chapters. 

These  pictures  are  not  only  proving  big  money- 
makers at  advanced  prices  in  PICTURE  THEA- 

TRES but,  judging  from  all 
reports,  they  are  leaving  in 
their  wake  satisfied  exhibitors 

and  enthusiastic  patrons. 

Two  points  are  important — 
the  PICTURE  THEATRE 

and  the  SATISFIED  EX- 
HIBITOR. 

The  possibilities  of  the  un- 
usual motion  picture  produc- 

tion as  a  road  show  attraction 
well    known.  Equally 

We  wrote  that  we  didn't  think  much 
of  the  subtitles  in  Griffith's  "America." 
George  Blaisdell — whose  thorough  ex- 

perience and  ripe  judgment  we  will 
always  respect — signals  the  subtitles 
out  for  the  adjectives,  "exceptionally 

good." 

So  what's  an  opinion — 
Between  editors? 

making  of  million  dollar  pictures.  The  scarcity  of 

such  winners  as  "The  Miracle  Man"  only  added 

strength  to  our  conviction  that  "it  couldn't  be  done, 
there  isn't  money  enough  in  the  country  to  make 

the  million  dollar  gross  a  frequent  occurrence." 
The  first  birthday  of  "The  Covered  Wagon"  on 

Broadway  serves  to  remind  us  that  in  two  theatres 

— in  Hollywood  and  New  York — this  picture  has 
taken  in  more  money  at  the 

box  office  by  far  than  the 

e-ntire  gross  to  date  on  "The 

Miracle  Man." 
Another  happening  worth 

close  study.  In  the  tale  of 
how  that  was  done  there  is 

the  solution  of  many  prob- lems. 

are 

apparent  have  been  the  draw- 
backs insofar  as  the  strictly 

picture  theatre  is  concerned. 
Two  things  we  are  now  learning:  First,  that 

patrons  of  the  ordinary  picture  theatre  will  pay  a 
dollar  or  more  for  a  special  attraction  of  merit,  that 

they  will  pay  it  in  money-making  numbers,  and 
that  the  exhibitor  can  close  the  engagement  with- 

out that  "morning  after"  feeling. 
We  say  that  film  executives  cannot  study  too 

closely  these  engagements;  we  say  also  that  theatre 
owners  cannot  ask  too  many  questions  about  the 

results,  good,  bad,  or  indifferent,  of  the  advanced 

price  showings  in  their  own  territories. 
For  this  is  light  on  one  phase  of  the  Future. 

*    *  * 

HISTORY  has  a  way  of  handling  
its  own 

problems  the  while  theorists — editors  and 
others — are  striving  mightily  to  reach  the 

solution  by  means  of  tongue  and  typewriter. 

One  of  our  favorite  worries  for  years  was  the 

problem  of  getting  enough  returns  to  justify  the 

S 

*    *  * 

IMULTANEOUS  with 
the  announcement  that 

Morris  Gest,  wizard  of 
the  legitimate  theatre,  is  to 

handle  the  presentation  of  "The  Thief  of  Bagdad/' 
comes  the  rumor,  as  yet  nothing  more,  that  Mary 

Pickford's  latest  production  will  go  direct  to 
motion  picture  theatres. 

So,  at  the  moment  we  feel  that  Doug  is  getting 
further  and  further  away  from  the  picture  industry 
as  we  know  it.  But  there  is  encouragement  in  the 

thought  that  it  is  not  a  family  decision. 
We  sympathize  with  Doug  in  the  problem  of 

matching  his  ambitions  with  the  possibilities  of  the 

picture  theatre.  We  would  not  for  a  moment  en- 
tertain the  thought  that  he  curb  his  wonderful 

imagination.  But  we  don't  like  to  see  him  edging 
away  from  the  picture  theatre. 

However,  Doug  may  have  been  studying  the  his- 

tory that  we  have  just  been  talking  about,  and 

may  have  plans  for  writing  a  chapter  of  his  own. 
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-\tvS  1 

,rtO«*-6T«    «U.  v*r!„c*&t. 

to1 

dated  First  National  P£t„1£  0r  A 
_£eorgre  Stevenson. 

OR, 

the 

"or, 

fa 

est 

TtKno,  owner  of  four  the^ 
'still  Is  confined  to  his  hon 

"attack  of  pleurisy. 

6* 

Jake   Rosenthal,    owner  .  of  the 
Troy,  has  a  heart  as  big  as  ||ig  ■ side  world   1 1 1  1  g  i  "   n  oIv,-va 

-r.arl>e  ̂ Va-taract,  '  toUr  w^aymat» » 

I^So^a  &dlterraoea»  g  Mr  g^rg. WUCdthree  w°ntb«-  »iacl»»na J"  V\ast  ln   ̂ PorSe  ""mi  -1"°  u   i_  are  spending 
Mr.  and  Mrs.  William  Farley  la 
few  days  in  AtlanUo  C.ty.^  Fa  ash  The- 

anrt  treasurer  01 E£21* fiction,  ooeratin three  houses  In The 

^eraoriiiV  Ja8t     WeeV    U"de'"'venl'  soo, l^'emoriai  West- 
(nicely    ai  h°spit<U.  %ke  ,  at 

tvent 
the 

soon Serious 

T   A.  Ackerman 
entertained 

_f  the  Glenway anager  of  tne  ̂   w^ 

iquet  at 

card  game. Way.nuTtakGtaVe«-  fiv^ new  and  larger  ̂   and 

has s  °'d  hous moved into 

„f  Ala"10  " 
,  „ta  with 

rnern bers of  his 
I  Florv ia. 
win*  many  fnends  of  Mr »  illiamson 
"iniamson.  exhibitor.  ~„f""i\  .  and  MrK-  F-  E. 
are  congratulating  them  U '"ter  Haven.  F|a.. 
their  daughter  ̂ ^'-^"t.^  'act  that been  made  queen  of  ill  £  Williamson,  has 
annual  event  Kid  diS-  "f*6  Pestival.  an 
city.  A  large  nunioer  „S,  Jan"ary  in  that 
Peted  for  the  honor  b..t  ,eand,dates  com- mon  by   a  handsome  -SSJS"  ™Ula.nSB*l 

v*ot* 
tor 
•jie"** 

i**9  «\ie 

,ttet 
Rouses  inVbany^  T^ThaT  th*  ̂ 'rand invitation  to  address  the  *?J?  accepted  an 
of  Music  Cubs  inTMsX^^-tion 

ieorge  B.  Lathrop.  manager  of  the  Howard 
and  Bowdoin  theatres  in  Boston,  is  in  Ber- 

muda for  a  three  week's  vacation. 

?s<"t  timely 

to 

tor 

«oSe' 

Oart 
Lumbertor   

land  Neck  Theatre, " 

the 

a6e«c»' 

Ralph  DeBruler,  Jr.,  manager  of  the Perba,  Raleigh.  N.  C.  was  married  on 

bi"V  C°  but3  C,aUtf 4  Bea«Ji«"  »i  C»ta" 
ma,  S.  C,  but  a  native  of  Vermllle.  France. 

the^fIran^a^DVnn-  ̂ 'no  owns  and  operatea me  urand  Theatre,  Enfield    N   r-    ,„  K  ~, 
congratulated  on  the  birth  of  a  So'n.  ""^ 

Listen,  Folks- 

We  are  all  Folks — you  and  I,  and  The  Other  Fellow. 

Sometimes  we  forget  The  Other  Fellow, 

if  he  is  a  motion  picture  exhihitor. 

Especially 

We  get  thinking  of  him  as  something  intangible,  a 

section  of  a  mass — and  forget  that  he  is  an  individual, 
a  human  being,  a  regular  fellow. 

Part  of  that  grand  group  that  constitutes — Just  Folks. 

Folks  like  to  read  about  themselves,  about  other  Folks. 

Not  merely  in  a  commercial  way,  in  a  dry  as  dust  busi- 
ness manner — but  as  Folks. 

Moving  Picture  World  alone  answers  this  demand  on 

the  part  of  picture  exhibitors — through  the  pages  of 

our  Exhibitors'  News  and  Views. 

The  place  where  the  exhibitor  reads  about  himself, 

about  his  neighbor — as  Folks. 

Listen : 

The  most  solidly  grounded  publishing  institutions  in 
the  world  are  the  small  city  newspapers  built  on  Folks 
and  sustained  by  Folks. 

Moving  Picture  World  gives  you  this  tremendous 
element  of  Reader  Interest  in  addition  t 

The  Complete  Trade  Paper. 



John  F.  Chalmers,  president;  Alfred  J. 
Chalmers,  vice-president;  James  P.  Chal- 
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Mayer  Signs  Miss  Glyn 

Louis  B.  Mayer,  producer  of  many 
outstanding  box-office  successes,  has 
signed  Elinor  Glyn,  the  famous  English 
author,  to  supply  the  stories  for  a  series 
of  productions  on  which  Mr.  Mayer  will 
devote  considerable  effort  and  money. 
She  sails  from  London  for  the  United 
States  on  March  8,  and  is  expected  to 
go  immediately  to  the  Mayer  studios  in 
the  West. 
No  definite  details  are  now  obtainable 

concerning  the  writings  of  Miss  Glyn 
that  will  be  made  into  Louis  B.  Mayer 
features — whether  some  of  Miss  Glyn's 
published  works  will  be  filmed  or  wheth- 

er she  will  write  original  stories  for  the 
screen.  It  is  presumed  that  the  latter 
will  be  the  case.  The  contract  estab- 

lishes Mr.  Mayer  in  a  still  more  promi- 
nent position  among  independent  pro- 

ducers. 

Titled  "Rejected  Woman" 
Distinctive      Production     Will  Be 

Released  in  April 
"The  Rejected  Woman"  is  the  title  which 

has  been  chosen  by  Distinctive  Pictures  Cor- 
poration for  the  John  Lynch  story  which 

was  filmed  under  the  working  name  of 
"Blood  and  Gold." 
This  eight-reel  feature  has  been  in  the 

process  of  making  for  the  last  five  months. 
It  stars  Alma  Rubens  and  Conrad  Nagel. 
Wyndham  Standing  is  also  a  featured 
player.  Others  in  the  cast  are :  Eleanora 
Hughes,  the  dancer;  Betty  Jewel,  Madame 
La  Violette,  Bela  Lugosi,  Antonio  D'Algy, Fred  Burton,  Aubrey  Smith  and  George 
MacQuarrie. 
Albert  Parker  directed  "The  Rejected 

Woman."  In  addition  to  elaborate  sets  de- 
signed by  Clark  Robinson,  Mr.  Parker  made 

use  of  such  institutions  as  the  Ambassador 
Hotel  and  Sherry  Park  avenue  restaurant, 
New  York,  as  well  as  the  French  line  steam- 

ship Paris  for  certain  of  the  episodes  in  the 
film. 

"The  Rejected  Woman"  will  be  distributed 
through  the  Goldwyn  Cosmopolitan  Corpora- 

tion late  in  April. 

Christie  Returns  to  Coast 
Charles  Christie  left  New  York  for  Los 

Angeles  on  March  1  after  closing  a  contract 
for  a  big  stage  production  which  rumor 
states  will  be  the  vehicle  for  the  second  Al. 
Christie  feature  to  be  released  by  Hodkin- 
son. 

Mr.  Christie  expects  to  stop  off  in  Chicago 
to  meet  and  confer  with  F.  C.  Munroe  and 
Harry  Richards,  Hodkinson  officials. 
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WHAT  the  Theatre  Owners  Chamber of  Commerce,  Greater  New  York 
exhibitor  organization,  hails  as  an 

accomplishment  of  far  reaching  effect  was 
secured  this  week  by  their  attorney,  Bernard 
Edelhertz.  It  is  a  ruling  by  the  New  York 
Board  of  Arbitration  that  a  play  date  is  a 
part  of  the  contract  between  distributor  and 
exhibitor,  and  must  be  lived  up  to  accord- 

ingly. President  Charles  O'Reilly  said  yes- 
terday, March  4,  that  such  a  decision  on  this 

vital  point  establishes  a  unique  precedent. 
A  press  statement  from  the  organization, 

announcing  the  nature  of  the  proceeding 
which  brought  about  this  decision,  recites 
that  Exhibitor  Harry  Brandt  had  a  contract 
with  F.  B.  0.  for  the  showing  of  "Judgment 
of  the  Storm"  at  his  Parkside  Theatre, 
Brooklyn,  N.  Y.,  on  a  certain  date.  After 
the  contract  was  effected,  it  is  so  reported, 
and  some  time  before  the  specified  date, 
Brandt  was  informed  that  F.  B.  O.  had  since 
found  the  picture  in  question  unavailable  for 
release  at  that  period.  It  was  Brandt's  in- 

sistence which  resulted  in  the  matter  finally 
going  before  the  arbitration  board  for  ad- 
justment. 
At  its  meeting  on  March  4,  at  which  this 

decision  was  enthusiastically  received,  the 
T.  O.  C.  C.  also  adopted  a  resolution  to  aid 
the  drive  for  the  perpetuation  of  the  Jeffer- 

THE  immediate  organization  of  the  in- dependent producers  and  distributors 
on  the  West  Coast  will  be  undertaken 

early  in  March,  following  the  arrival  in  Los 
Angeles  of  Joe  Brandt,  vice-president  of  the 
Independent  Motion  Picture  Producers  and 
Distributors  Association,  who  left  New  York 
recently  on  his  semi-annual  trip  of  inspec- 

tion of  the  C.  B.  C.  exchanges. 
Plans  for  the  meeting  of  the  units  on  the 

coast  were  discussed  at  the  monthly  meet- 
ing of  the  Independent  Association  held  at 

its  new  headquarters,  1650  Broadway,  New 
York  City,  on  February  28.  Then  President 
I.  E.  Chadwick  assured  Vice-President 
Brandt  of  the  fullest  co-operation  of  the  as- 

sociation's members  on  the  coast  for  his  mis- 
sion, including  Ben  Wilson,  Morris  Schlank, 

William  Steiner  and  Hariry  Cohn,  all  of 
whom  have  been  requested  to  be  ready  to 

attend  a  meeting  upon  Mr.  Brandt's  ar- rival. 
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sonian  Memorial  Foundation.  As  part  of 
this  plan  the  members  will  hold  special  show- 

ings in  their  theatres  on  the  morning  of 
March  12  at  which  time  they  will  redeem, 
for  admission,  "mileage  books"  already  sold for  the  benefit.  The  books  sold  at  the  rate 
of  one  cent  per  mile.  The  buyer  of  the  book 
thus  will  realize  more  than  a  pilgrimage  in 
spirit  to  the  shrine,  as  the  books  otherwise 
are  worthless  except  as  a  symbol  of  the 

good  deed. The  installation  of  officers  for  the  ensu- 
ing year  will  be  marked  by  a  dinner  which 

will  be  held  early  in  April.  The  present  ex- 
ecutive incumbents  are  all  renominated  and 

the  only  contest  in  their  field  is  between  Joe 
Jame  and  Rudolph  Sanders  for  second  vice- 
president. But  nine  of  the  fourteen  candidates  to 
comprise  the  Board  of  Directors  are  to  be 
elected.  The  candidates  include  :  Sol  Reives, 
Leon  Rosenblatt,  Bernard  Edelhertz,  Hyman 
Rachmil,  Lee  A.  Ochs,  I.  Gainsboro,  William 
A.  Landeau,  Sol  Brill,  A.  S.  Schwartz,  Sam 
Sonen,  Charles  Moses,  Joseph  Stern,  J.  Ar- 

thur Hirsch. 
Three  of  five  candidates  will  be  elected 

to  sit  in  the  Finance  Committee.  The  can- 
didates are:  Harry  Brandt,  E.  Behrend, 

Bernard  Grob,  Maurice  Needles  and  Herman 
Pollack. 

All  of  the  producers  and  distributors  eli- 
gible to  membership  will  be  invited  to  at- 

tend the  meeting  to  be  called  by  Vice-Pres- ident Brandt  as  chairman  of  the  committee 
which  will  comprise  the  company  officials 
named.  At  this  meeting  the  aims  and  pur- 

poses of  the  Independent  Association  will 
be  fully  explained,  followed  by  a  report  of 
the  organization's  accomplishments  since  its 
inception  December  last. 

In  the  near  future  a  branch  office  of  the 
association  may  be  established  in  Los  An- 

geles. The  feasibility  of  such  a  step  will 
be  considered  upon  the  return  of  Brandt  to 
New  York,  when  he  will  present  a  report 
of  the  Coast  situation  to  the  Executive  Com- mittee. 

The  membership  of  the  association  has 
been  increased  to  twenty-five  by  the  elec- 

tion of  the  following  companies  :  Burr  Pic- 
tures, Inc.,  New  York ;  George  M.  Fecke, 

Boston;  William  Steiner  Productions,  New York. 

Arbitration  Board  Rules  That 

Play  Date  Is  Part  of  Contract 

Brandt  to  Interest  Coast  in 

New  Independent  Association 
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Chadwick  Is  Recruiting 

Asks  300  Independent  Exchange  Heads 

to  Support  Organization  He  Leads 

The  active  support  of  three  hundred  man- 
ager-owner independent  exchanges  through- 

out the  United  States  and  Canada  has  been 
solicited  in  behalf  of  the  Independent  M. 

P.  P.  and  Distributors'  Association  in  a  let- 
ter just  sent  out  by  L  E.  Chadwick,  president 

of  the  organization. 
The  state  right  operators  and  exchanges 

are  an  important  factor  in  the  independent 

branch  of  the  industry  and  are  to  be  encour- 

aged in  every  possible  way,  President  Chad- wick declares. 

President  Chadwick's  letter  to  the  owner- 
manager  exchanges  states  in  part: 

"National  headquarters  will  be  maintained 

in  New  York  City  presided  over  by  an  ex- 
ecutive secretary  and  staff  and  where  you 

will  be  cordially  wlecomed  whenever  in  the 

metropolis.  Arrangements  have  been  com- 
pleted for  legal  and  accounting  representation 

in  the  important  cities  in  the  United  States 

for  the  benefit  of  the  independents." 

Scene  from  "Broadway  After  Dark,"  a  Warner   Brother,    Classic    Featuring   Anna 
 Q. 

Nilsson,  Adolphe  Menjou  and  Carmel  Myers. 

Warns  "Wampas"  Against  Evil
s 

of  Thoughtless  Publicity 

BIG  salarv  stories,  salacious  a
dvertising 

and  talk  about  million  dollar  produc- 
tions must  stop,  was  the  message  given 

to  the  Western  Motion  Picture  Advertisers 
at  its  meeting  March  3  by  Samuel  Goldwyn, 
the  guest  of  honor. 

In  a  straight-from-the-shoulder  talk,  Mr. 

Goldwyn  proved  the  most  interesting  speak- 
er the  "Wampas"  has  had  in  months.  In- 

stead of  devoting  his  entire  address  to  tell- 
ing the  publicity  purveyors  that  they  were 

the  brains  of  the  industry,  Mr.  Goldwyn 
spoke  of  the  pitfalls  of  thoughtless  publicity 
and  his  sincerity  won  him  one  of  the  most 
enthusiastic  ovations  ever  accorded  a  speak- er before  this  body. 
"We  have  heard  much  about  the  fallacy 

of  advertising  and  exaggerating  the  salaries 
of  persons  employed  in  pictures,  but  we  still 

find  the  papers  full  of  'million  dollar  this 
and  million  dollar  that,*"  said  Mr.  Goldwyn. 
"Never  in  the  history  of  motion  pictures 
have  the  advertising  men  of  this  business 
held  such  an  important  position  as  they  do 

today.  Never  before  have  they  found  them- 
selves in  a  more  strategic  position  to  render 

the  industry  a  great  service  or  a  great  harm. 
"Stories  about  tremendous  salaries  must 

cease.  A  motion  picture  person  receives  a 
salary  of  $50,000  a  year  and  it  is  heralded 
throughout  the  country  and  shouted  from 
every  house-top.  It  is  nothing  unusual  for 
a  bank  executive  to  receive  $75,000  or  $100,- 
000  a  year — but  we  never  hear  anything 
about  that.  They  would  regard  it  silly  as 

well  as  harmful  to  advertise  their  large  sal- 
aries. We  of  the  motion  picture  business 

must  look  at  the  situation  in  the  same  light. 
Nothing  but  resentment  on  the  part  of  the 
public  and  unfavorable  political  and  federal 
action  can  result  from  the  untruths  that  are 

printed  about  salaries,  in  the  motion  pic- ture business. 

"Salacious  advertising  is  another  evil  of 

motion  picture  advertising  men.  Things  that 
never  appear  in  a  picture  are  made  the  basis 

of  advertising  campaigns.  This  is  abso- 
lutely wrong  and  in  instances  where  the 

advertising  is  salacious,  it  embodies  one  ot 
the  most  harmful  practices  the  industry  has 

ever  been  subjected  to.  Men  who  are  put- 
ting out  salacious  advertising  are  not  only 

retarding  the  progress  of  this  business  but 
are  hurting  themselves,  for  the  harm  that 
this  sort  of  advertising  inflicts  upon  the  in- 

dustry is  bound  to  react  unfavorably  upon 
the  publicity  man.  There  is  absolutely  no 
excuse  for  any  man  to  put  out  salacious  ad- vertising. 

"Publicity  men  have  sold  the  motion  pic- 
ture industry  to  the  public.  They  have  paved 

the  way  to  success.  Let's  appreciate  this and  let's  do  nothing  that  will  harm  the 
publicity  man  in  his  particular  vocation,  or 
giv  ammunition  to  those  who  launch  tirades 
against  this  industry  on  the  slightest  provo- 

cation.   Let  us  build  1" 

Colleen  Moore's  Next 

"Perfect    Flappfr"    to    be    a  First 
National  June  Release 

Production  has  been  started  on  "The  Per- 
fect Flapper,"  which  will  be  Colleen  Moore  s 

next  picture  for  Associated  First  National Pictures,  Inc. 
"The  Perfect  Flapper"  will  be  directed  by 

John  Francis  Dillon.  Harry  H.  Hoyt  has 

prepared  the  screen  adaptation  of  "The  Per- fect Flapper."  The  story  originally  appeared 

in  magazine  form  under  the  title  "The Month  of  the  Dragon."  Jessie  Henderson  is the  author.  . 

Frank  Mayo  is  playing  the  male  lead,  Syd- 
ney Chaplin  is  prominently  cast  and  Mary 

Carr  and  Phyllis  Haver  have  important 

roles  "The  Perfect  Flapper"  has  been  given 

a  June  release  date  by  First  National. 

Added  to  Woods'  Cast William  V.  Mong  and  Louise  Dresser  have 

been  added  to  the  cast  of  the  Frank  Woods 

production  now  in  course  of  production  a
t 

the  Fairbanks-Pickford  studio  for  Hodkin
- 

son  release. 

Gets  Fine  Start 

"Three  Miles  Out,"  one  of  the  most  re- 
cent of  Associated  Exhibitors'  releases,  in 

which  Madge  Kennedy  is  starred,  is  off  to  a 
fine  start,  according  to  statements  received 
from  that  organization.  It  will  be  recalled 
that  this  production,  a  whizzing  melodrama, 

mixed  with  comedy,  was  given  a  week's  pre- release run  at  the  Rialto  Theatre,  New  York, 
and  proved  a  decided  hit. 

Re-Title  F.  B.  O.  Film 
Announcement  is  made  from  the  Film 

Booking  Offices  studios  in  Hollywood,  that 
the  title  of  the  third  Palmer  Photoplay 

Corporation  production  "Lost,''  has  been 
changed  to  "His  Forgotten  Wife." 

Join  "White  Moth"  Cast 
With  the  addition  of  Ben  Lyon  and  Edna 

Murphv,  the  cast  of  Maurice  Tourneur  s
 

"The  White  Moth,"  production  on  which 

started  recently,  is  practically  complete.  "Th
e 

White  Moth"  is  to  be  a  First  National  fea- ture picture. 

Millhauser  Story  for  F.B.O. 

Bertram  Millhauser  has  completed  an  orig- 
inal story  for  F.  B.  O.  which  is  shortly  to  be 

put  into  production  at  the  West  Coas
t 

studios  of  that  organization.  Millhauser  
s 

story,  entitled  "Fools  in  the  Dark,  is  now in  course  of  adaptation. 

T.  N.  T. 

To  The  Ladies— Astor— March  2
9 
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Two  Sides  of  the  Print  Question 

THERE  are  two  sides  to  every  question  and  Moving 
Picture  World  is  fortunate  in  being  able  to  present 
them  this  week  on  the  print  question,  in  the  form  of 

a  letter  from  an  exhibitor  and  one  from  an  exchangeman. 
The  latter  writes : 

"Since  so  much  space  is  being  given  to  the  bad  print  sit- 
uation, please  listen  to  one  of  the  legion  who  have  to  take 

the  blame.  Please  do  not  publish  my  name,  as  my  home  of- 

fice might  think  I  am  butting  into  something  I  shouldn't, 
or  some  exhibitor  friend  might  think  I  am  pointing  at  him. 
Every  exchange  manager  will  agree  with  me.  We  have 

our  faults,  but  ruining  prints  is  not  one  of  them." 
With  this  statement  contrast  this  paragraph  out  of  the 

exhibitor's  letter : 
"There  is  not  a  foot  of  film  that  comes  in  here  that  I 

do  not  personally  inspect,  and,  believe  me,  it  needs  it  in 
many  cases.  Within  the  past  two  months  I  have  received 
four  prints  from  what  is  supposed  to  be  a  reliable  concern 

— not  old,  old  shows,  but  up-to-date.  I  had  to  cut  out  thir- 
ty-five bad  places  in  one  of  them  before  cementing  down 

seventeen  loose  joints." 
Let's  go  on  with  the  exhibitor's  letter,  which  is  from  C. 

G.  Wells,  of  the  Elkton  Opera  House,  Elkton,  Md.  He  re- 

fers to  a  suggestion  from  our  "Straight  from  the  Should- 
er" Van  that  he  "dodge"  companies  given  to  supplying  bad 

prints. 
"How  can  it  be  done?"  he  asks.  "I  started  here  July 

27,  1907,  and  still  hold  forth  in  the  same  place." 
Mr.  Wells  follows  with  the  paragraph  quoted  above,  and 

continues  his  story  of  bad  luck  with  the  following: 
Admitted  Errors;  Refused  Adjustment 

"On  another  occasion  I  found  after  fixing  up  the  show 
that  some  of  the  scenes  were  gone,  so  that  the  whole  sense 
of  the  show  was  practically  destroyed  and  patrons  asked  me 
what  it  was  all  about.  I  was  told  that  a  colored  man  got 
hold  of  the  wrong  print ;  that  the  print  I  got  was  destined 
to  the  home  office  to  be  junked;  yet  they  got  $25  out  of 
me  and  refuse  to  make  any  adjustments. 

"I  am  trying  to  run  a  first-class,  non-stop  show,  and  the 
only  stops  I  had  during  January,  with  the  exception  of 

January  1,  was  seven,  and  all  on  this  concern's  pictures. 
"If  you  say  anything  about  cancelling,  they  say,  'We  will 

report  you  to  the  Film  Board  of  Trade.' 
"Anyhow,  I  have  cancelled  and  told  them  I  would  not 

possibly  start  again  until  an  adjustment  was  made  and  I 
received  a  written  guarantee  that  the  shows  I  got  would 
be  in  first-class  condition  and  all  there,  which  I  think  is 

my  right. 
"On  another  of  their  shows  I  found  a  pin,  and  a  sales- 

man said  they  caught  an  inspector  doing  this  kind  of  work, 
but  the  letter  from  the  manager  merely  said  they  had  found 
the  tremble  and  adjusted  it.  I  send  them  half  dozen  of  the 
old  broken  film  and  save  the  rest  in  case  of  trouble,  and  I 

can  produce  it. 

"I  wish  somebody  could  tell  me  exactly  what  rights  an 
exhibitor  has  after  signing  contracts,  if  any. 

"Another  thing  we  small  exhibitors  have  to  contend  with 
is  that,  in  order  to  get  service  you  know  will  pay,  we  are 

forced  to  take  on  a  lot  that  hasn't  got  a  chance  to  pay,  and 
the  whole  thing  rolls  merrily  along  so  that  it  looks  like 

dog  eat  dog  since  the  advent  of  Will  Hays  and  the  uni- 
form contract,  which  I  guess  means  uniform  for  the  ex- 

changes and  nothing  for  the  exhibitor. 

"Sixteen  and  one-half  years  and  I  cannot  run  my  own 
theatre  is  some  record." 

The  exchangeman's  letter  follows  : 
"We  are  all  human,  and  prone  to  pass  the  buck.  How 

much  of  the  trouble  rests  with  you?  None,  you  say?  Good. 
You  are  one  in  one  thousand. 

"How  much  do  you  know  about  your  own  projector? 
You  say  you  pay  an  operator  to  look  after  that.  All  right. 
We  pay  inspectors  to  examine  the  prints  after  you  have 
used  them.  But  just  as  long  as  the  human  element  enters 
into  the  thing,  there  will  be  mistakes,  and  sometimes  a 
tendency  to  lay  down  on  the  job. 

"The  fault  is  always  with  the  exchange,  because  I  have 
never  known  an  operator  or  an  exhibitor  who  would  admit 
they  ruined  a  print. 

"Get  this:  The  exchange  does  not  run  the  pictures;  the 
theatres  run  them.  The  exchange  supplies  them.  So  if 
the  films  are  damaged,  some  machine  did  it. 
"We  realize  that  films  can't  last  forever.  But  I  have 

known  prints  to  be  returned  to  the  exchange  after  only 
three  bookings,  absolutely  ruined. 

Dare  Not  Circuit  a  Print 

"We  know  the  fault  lies  in  one  of  the  three  theatres,  but 
unless  the  print  is  returned  after  each  booking,  we  can't 
place  the  blame,  because  each  of  the  three  will  pass  the 
buck  to  the  other. 

"We  do  not  dare  circuit  a  print.  How  much  trouble  did 
you  have  in  the  old  days  of  the  block  system?  Very  little. 
Why?  Because  you  thought  some  of  the  fellows  who  fol- 

lowed you,  and  he  thought  of  you.  In  those  days  prints 
were  out  on  circuit  as  long  as  four  weeks. 

"The  2,000-foot  reel  is  the  worst  factor  that  the-  ex- 
change has  ever  had  to  deal  with.  In  nine  cases  out  of  ten 

the  sprocket  holes  are  sprained  by  the  teeth  pulling  the 
weight  of  the  extra  reel.  You  may  not  notice  it,  but  the 
inspection  shows  it. 

"The  tension  on  your  take-up  must  of  necessity  be  tight- ened to  take  up  the  extra  pull,  and  the  strain  on  the  first 
400  feet  is  bound  to  strain  the  sprocket  holes.  Result: 

The  next  fellow  hollers  'Rotten  print,'  and  according  to 
you,  the  exchange  is  at  fault. 

"If  you  had  a  new  suit  of  clothes  and  your  brother  wore them  until  they  were  no  longer  of  any  use,  you  would 
know  he  did  it,  not  you.  That  is  our  case  exactly.  We 
have  new  clothes,  but  the  brothers  wear  them  out.  But 
the  hell  of  it  is,  the  brothers  say  we  wear  them  out  our- 

selves !   And  being  a  brother,  we  don't  dare  call  him  a  liar. 
"The  exchanges  do  not  run  pictures,  therefore  if  any damage  is  done,  it  must  be  done  by  exhibitors.  Learn  some 

more  about  your  projectors,  and  stop  passing  the  buck  to 
the  exchanges.   They  try  to  repair  the  damage  you  do. 

"Sounds  like  a  lot  of  children.  'No,  mother,  Johnny  did 
it.'    And  Johnny,  who  is  me,  gets  the  spanking. 
"An  exchange  manager  has  some  faults.  But  ruining 

prints  is  not  one  of  them." 
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VICTOR  VARCONI 

Featured  player  in  Cecil  B.  DeMille's  Para- 
mount  Production,  "Triumph,"   screen  play 

by   Jeanie  Macpherson 
I 

Buy  Harlem  Grand  House 
King  and  Sherman,  owners  of  the  Stadium 

Theatre,  Third  Avenue  and  119th  Street,  New 
York  City,  announce  that  they  have  pur- 

chased the  Harlem  Grand  Theatre  on  125th 
Street,  in  that  city.  Under  the  new  owners, 
the  Grand  will  be  renovated  and  its  present 
seating  capacity  of  1,500  persons  may  be 
enlarged. 

Burr  Starts  New  Picture 

C.  C.  Burr  has  started  production  on  "Lend 
Me  Your  Husband"  at  the  Burr  Glendale  Studio. 
This  is  the  third  of  the  announced  "Big  Four" 
independent  specials  for  the  1923-24  season. 
William  Christy  Cabanne  is  directing  the  cur- 

rent production. 
"Lend  Me  Your  Husband"  is  a  sensational 

and  original  modern-day  society  drama  written 
directly  for  the  screen  by  Marguerite  Gove. 

David  Powell  Engaged 
David  Powell,  who,  with  Pauline  Garon  and 

Harrison  Ford,  is  one  of  the  featured  players 

in  C.  C.  Burr's  "The  Average  Woman,"  recently 
completed,  has  been  re-engaged  by  the  producer 
for  a  prominent  part  in  "Lend  Me  Your  Hus- 

band," which  is  now  in  the  first  days  of  produc- 
tion at  the  Burr  Studios  in  Glendale,  Long 

Island,  under  the  direction  of  William  Christy 
Cabanne. 

Arrow's  Foreign  Head 
"American  films  cannot  be  beaten"  is  the 

verdict  of  Fritz  Jacobsohn  of  Berlin,  now 
on  his  way  back  to  Europe,  having  been 
appointed  by  W.  E.  Shallenberger,  president 
of  Arrow  Film  Corporation,  to  be  resident 

foreign  sales  representative  to  that  con- 
cern. Mr.  Jacobsohn  was  the  German  cor- 

respondent for  the  Hearst  papers  for  five 
years  prior  to  the  war  and  during  the  first 
year  of  the  war. 

Big  Spring  Session 
The  spring  meeting  of  the  Society  of  Mo- 

tion Picture  Engineers  will  be  held  at  Lake- wood  Forest  Inn,  Roscoe,  N.  Y.,  on  May  19, 
20,  21  and  22,  1924.  The  papers  which  will 
■e  read  at  this  meeting  will  be  announced 
later.  The  Society  Bulletin  will  give  full 

particulars. 

Fox  Starts  New  Mix  Film 

"The  Trouble  Shooter,"  the  latest  Will- 
iam Fox  program  feature  in  which  Tom 

Mix  is  starred,  was  started  this  week  at  the 
Fox  West  Coast  Studios.  John  Conway  is 
directing  this  production  from  the  original 
story  and  the  scenario  by  Frederick  and 
Fanny  Hatton.  Kathleen  Key  has  the  lead- 

ing feminine  role.  The  other  principals: 
Earl  Fox,  J.  Gunnis  Davis,  Howard  Trues- 
dale,  Frank  Currier  and  Mike  Donlin. 

Books  "Unknown  Purple" 
"The  Unknown  Purple,"  Roland  West's 

melodrama,  featuring  Henry  B.  Walthall, 
Alice  Lake,  Stuart  Holmes  and  Johnny  Ar- 

thur, being  distributed  by  Truart,  has  been 
booked  into  the  Karlton  Theatre,  Philadel- 

phia, for  its  first  run  in  that  territory.  It 
will  subsequently  play  over  the  Stanley  Cir- 

cuit in  the  Eastern  Pennsylvania  and  South- 
ern New  Jersey  territory. 

Title  Changed 

"The  Fighting  Coward"  will  be  the  final 
title  under  which  the  latest  James  Cruze 

production  for  Paramount,  filmed  as  "Mag- 
nolia," will  be  released,  according  to  Jesse 

L.  Lasky,  who  is  now  in  New  York. 
"The  Fighting  Coward,"  which  was  adapt- 

ed to  the  screen  by  Walter  Woods  from 
Booth  Tarkington's  stage  play,  was  filmed 
partly  at  Natchez,  on  the  Mississippi  River, 
and  partly  in  the  Paramount  West  Coast 
studio.  Featured  in  the  picture  are  Ernest 
Torrence,  Mary  Astor,  Cullen  Landis,  Noah 
Beery  and  Phyllis  Haver. 

D.  Gardner  Sullivan  explaining  the  script  ot 
"Heart  Trouble"  to  Constance  Talmadge, 
which  is  to  be  the  star's  next  picture  for 
First   National,  following   "The  Gold  Fish." 

Local  Option  on  Child  Bill 
The  bill  which  will  enable  motion  picture 

theatre  owners  to  admit  unaccompanied  chil- 
dren in  New  York  state,  provided  that  there 

is  a  matron  in  charge,  will  be  a  statewide 
measure,  but  with  the  provision  for  local 
option.  It  is  expected  that  the  bill  as  intro- 

duced will  go  through  without  any  great  op- 
position owing  to  the  local  option  provision 

which  leaves  the  situation  entirely  up  to each  city. 

Starts  "Enemy  Sex 
Betty  Compson  will  shortly  return 

Angeles  from  New  York  to  play  the 
pal  feature  role  in  the  forthcoming 

Cruze  production,  "The  Enemy  Sex," is  an  adaptation  of  a  popular  novel  by 

Johnson. Cruze  will  start  the  picture  early  In 
as  soon  as  he  completes  the  editing 
recently    completed    production  of 

Tarkington's  "Magnolia." 
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Retitle  F.  B.  O.  Release 

The  Film  Booking  Offices  release  "Unguarded 
Gates,"  the  second  picture  to  be  produced  by 
the  Palmer  Photoplay  Corporation,  has  been 
re-named  "The  White  Sin."  Harold  Shumate 
wrote  the  story  which  has  been  directed  by 
William  Seiter.  Madge  Bellamy,  John  Bowers, 
Francelia  Billington,  Hal  Cooley,  Billy  Bevan, 
Otis  Harlan  and  other  well-known  players  ap- 

pear in  the  cast. 

Paramount  pretentt  "Icebound,"  a  William  De  Mille  production,  with  Loi.  Wilson  and  Richard  Dix. 
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What  Next  in  Motion  Pictures? 

By  CECIL  B.  DEMILLE 

Director-General,  Famous  Players-Lasky  Corporation 

WHAT  is  to  come  next  in  motion  pic- tures ?  At  present,  people  seem  a 
little  confused  over  the  mingling  of 

various  tendencies.  We  are  now  at  what 
might  be  called  a  dead  centre  in  the  prog- 

ress of  the  film  business.  For  several  years 
the  costume  picture  has  been  in  the  ascend- 

ant. Recently  the  simpler  story  has  come 
out  of  its  retirement. 
Twenty  years  ago,  this  situation  would 

have  meant  only  one  thing.  It  would  have 
meant  the  passing  of  one  cycle  in  production 
and  the  development  of  another  in  absolute 
contrast. 
This  was  in  the  age  of  the  stage  drama, 

when  the  entire  interpretative  art  could  be 
controlled  by  a  handful  of  men.  David 
Belasco,  my  father's  old  associate  and  my 
mentor  in  earlier  days,  was  a  leader  in  the 
creation  of  such  cycles.  After  producing 
such  tremendous  plays  as  "The  Darling  of 
the  Gods,"  "Adrea"  and  "Du  Barry,"  Mr. 
Belasco  found  that  all  the  producers  in  New 
York  were  copying  him  and  competing  with 
each  other  to  bring  out  larger  and  more  lav- 

ish productions.  Therefore,  the  following 
season,  instead  of  continuing  in  a  big  way, 
Mr.  Belasco  suddenly  switched  to  such  an 
absolutely  simple  thing  as  "The  Concert," and  he  scored  a  tremendous  success.  The 
other  producers  followed  his  lead  and  for 
a  period  of  seven  years  spectacle  was  out 
and  hardly  anything  appeared  on  Broadway 
save  the  simplest  sort  of  dramatic  entertain- 
ment. 
Today  because  the  production  of  motion 

pictures  is  not  controlled  by  a  group  of  men 
but  by  a  constantly  and  freely  expressed 
public  opinion,  coming  from  some  60,000,000 
theatre-goers,  the  hide-bound,  dramatic  cycle 
of  olden  days  has  passed  forever.  The  ex- 

tremely large  following  which  the  motion 
picture  has  created  has  enough  partisans  of 
each  class  of  entertainment  to  make  it  pos- 

sible for  the  costume  spectacle,  with  its 
crowds,  and  the  simple  drama,  of  but  few 
characters,  to  exist  successfully  at  one  and 
the  same  time. 

I  consider,  therefore,  that  it  is  foolish  to 
claim  that  the  present  appearance  of  a  num- 

ber of  modern,  unspectacular  stories  means 
the  passing  of  the  elaborate,  eye-filling  spec- 

tacle which  has  been  so  popular  through  the 
past  few  years.  The  spectacle  will  continue 
to  exist.  The  simple  story  will  live  and 
thrive. 

It  is  a  very  fortunate  thing  for  the  future 
of  motion  pictures  that  this  is  so.  Competi- 

tion does  more  to  develop  art  than  any  other 
single  influence.  We  will  have  better  spec- 

tacular pictures  and  better  non-spectacular 
pictures,  when  the  two  types  oppose  each 
other  in  competing  houses.  There  will  be 
more  originality  in  photoplays  because  a 
hide-bound  cycle  of  one  brand  of  entertain- 

ment, excluding  all  others,  breeds  imitation 
and  is  likely  to  kill  new  and  fresh  ideas. 

T.  N.  T. 

Don't  Be  Late-Soup  at  7  March  29 

I  have  just  completed  what  is  termed  a 
"huge,  spectacular  production,"  "The  Ten 
Commandments,"  a  theme  which  swings 
through  the  gamut  of  crowds,  large  sets  and 
the  appeal  of  mass  and  color  of  ancient 
times.  My  new  production,  "Triumph,"  is 
of  the  contrasting  sort.  While  possessed 
of  colorful  touches,  it  is  a  strictly  modern 
story  depending  for  its  appeal  upon  human 
elements  in  modern  everyday  life.  The  two 
stories  are  widely  opposed,  yet  both  have 
definite  and  direct  box  office  appeal.  They 
can  exist  side  by  side  with  success  for 
both. 

I  mention  these  two  productions  purely 
as  illustrations.  You  will  be  able  to  think 
of  many  others.  The  point  is  plain  that 
we  have  at  last  reached  the  much-to-be- 
desired  stage,  where  the  public  as  a  whole 
speaks  its  desires  and  makes  possible  the 
diversity  of  entertainment  which  the  motion 
picture  industry  needs  in  order  to  rise  to 
the  still  greater  artistic  heights  which  await 
it.  It  was  very  fortunate  for  the  business 
of  making  photoplays  when  the  voice  of  the 
public  began  to  bulk  large  enough  so  that 
the  film  producers  felt  safe  in  trusting  the 
expenditure  of  millions  to  the  decision  rather 
than  in  relying  entirely  upon  the  judgment 
of  a  comparatively  few  men  who  might  or 
might  not  strike  the  correct  keynote. 

Unusual  Booking 

The  presentation  of  a  two-reel  Pathe 
comedy  practically  every  day  through- 

out March  is  the  remarkable  schedule 
which  the  Grand  Opera  House  of  New 
York  City,  seating  3,000,  has  arranged 
for  the  coming  month.  A  total  of 
seven  different  Pathe  comedies  are  in- 

volved in  the  lineup.  As  the  Grand 
Opera  House  makes  a  specialty  of  first- 
grade  comedies  for  its  programs,  Pathe 
officials  point  to  this  series  of  bookings 
as  a  remarkable  tribute  to  the  Pathe 
comedy  product. 
The  engagements  will  open  with 

"Stage  Fright,"  an  "Our  Gang"  comedy, 
on  March  4  and  5.  The  other  subjects 
will  be  "Heavy  Seas,"  a  "Spat  Family" 
offering;  "Flip  Flops,"  a  Mack  Sennett 
Comedy;  "Asleep  at  the  Switch,"  a  Ben 
Turpin  vehicle;  Stan  Laurel's  screen 
travesty  of  Rex  Beach's  "The  Spoilers," 
titled  "The  Spoilers;"  Will  Rogers' 
laugh-provoker',  "Uncensored  Movies;" 
"Inbad  the  Sailor,"  a  Mack  Sennett Comedy. 

Hoxie-Smith  Combination 

Loew  Books  Two 

Marcus  Loew  has  booked  for  presentation 
in  his  theatres  throughout  Greater  New 
York  two  Pathe  two-reel  comedies,  "Tire 
Trouble,"  an  Our  Gang  release,  and  the  first 
Mack  Sennett  comedy  starring  Harry  Lang- 
don,  "Picking  Peaches." 

"Ridgeway  of  Montana"  Is  Underway at  Universal  City 

"Ridgeway  of  Montana,"  the  first  product 
of  the  new  Jack  Hoxie-Clifford  Smith  star- 
directorial  combination  at  Universal  City, 
has  been  completed.  Studio  executives  have 
previewed  the  bulk  of  the  film  in  rough-cut 
form  and  are  highly  pleased. 

It  was  adapted  from  William  McLeod 
Raine's  novel  of  that  title.  Besides  giving 
the  star  an  excellent  vehicle,  it  gave  the  first 

real  opportunity  to  a  new  "discovery,"  Olive 
Hasbrouck,  who  left  the  "extra"  ranks  to 
play  the  leading  feminine  role  opposite Hoxie. 

COMING ! ! 

NORMAN  DAWN'S 

TENSE  DRAMA  OF 

SNOWSWEPT  ALASKA 

"LURE  OF 

THE  
YUKON" A  MASTER  PICTURE,  FILMED  RIGHT  IN  ALASKA  WITH 

A  BRILLIANT  ALL-STAR  CAST 
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Baby  Peggy  and  Hobart  Bosworth  in  "Captain  January."    The  production  was  made by  Principal  Pictures  Corporation  from  the  story  by  Laura  E.  Richards. 

To  Supervise  Pictures 

C.  Gardner  Sullivan   Oversees  Con- 
stance Talmadge  Films 

C.  Gardner  Sullivan,  has  been  appointed  • 
supervisor  of  all  future  Constance  Tal- 

madge productions,  according  to  an  an- 
nouncement made  recently  by  John  W. 

Considine,  general  manager  of  Talmadge 
Productions. 

For  years  it  has  been  urged  that  photo- 
playwrights  be  given  greater  scope  in  super- 

vising the  filming  of  their  photoplays.  The 
arrangement  just  effected  whereby  C.  Gard- 

ner Sullivan  takes  complete  charge  of  Con- 
stance Talmadge  photoplays  from  their  in- 

ception to  their  final  release  marks  the  be- 
ginning of  a  new  era  for  the  photoplay- 

wright. 
Mr.  Sullivan's  elevation  comes  as  a  direct 

result  of  his  splendid  constructive  work  on 
"The  Goldfish,"  which  Jerome  Storm  is  now 
directing,  and  "Dulcy,"  Constance's  two  latest comedies  for  First  National  release. 

In  his  new  capacity  Mr.  Sullivan  will  select 
all  of  Constance's  photoplays.  He  will  super- 

vise them  while  they  are  in  production,  co- 
operating with  the  director  in  that  respect. 

All  of  the  titling,  writing  of  continuity  and 
scene  construction  as  well  as  the  selection 
of  the  casts  of  Constance's  picture  will  come 
under  his  direct  supervision. 

Mormons  Laud  Fox  Super 

"If  Winter  Comes,"  the  William  Fox  spe- 
cial production  adapted  from  A.  S.  M. 

Hutchinson's  novel,  has  been  used  as  a  topic 
for  many  sermons  in  Mormon  churches  and 
schools,  according  to  a  statement  from  the 
Salt  Lake  City  exchange  of  Fox  Film  Cor- 

poration. This  picture  was  selected  for  dis- 
cussion because  of  the  high  moral  lesson 

brought  out  in  the  story,  which  is  a  well 
known  novel. 

"White  Moth"  Underway 

Co-features    Barbara    La    Marr  and 
Conway  Tearle  for  First  Time 

Maurice  Tourneur  started  the  picturization 
of  "The  White  Moth"  last  week  at  the 
United  Studios.  The  production  will  offer 
an  adaptation  by  Albert  Shelby  LeVino,  of 
Izola  Forrester's  story  being  produced  by  M. 
C.  Levee  for  First  National  release  in  May. 
Conway  Tearle  is  to  be  co-featured  with 

Barbara  La  Marr.  Charles  De  Roche,  through 
courtesy  of  Famous  Players-Lasky,  and  other 
popular  players  now  under  negotiation  will 
comprise  the  supporting  cast  to  the  two 
stars. 

This  picturization  will  mark  the  first  screen 
appearance  together  of  Miss  LaMarr  and 
Mr.  Tearle.  Assisting  Tourneur  in  the  direc- 

tion is  Scott  R.  Beal,  also  production  man- 
ager, with  Arthur  L.  Todd  in  charge  of 

the  cameras. 

New  Sennett  a  Hit 

Mack  Sennett's  newest  comedy  for  Pathe 
release,  "The  Hollywood  Kid,"  was  given  a 
preview  at  Grauman's  Metropolitan  in  Los 
Angeles  and  was  so  enthusiastically  received 
that  Sid  booked  it  for  regular  showing  at  a 
later  date.  ,  It  is  a  story  of  studio  life  in 
which  familiar  characters  are  introduced 
and  is  said  to  be  one  of  the  most  laughable 
films  offered  under  the  Sennett  banner. 

Pathe  Promotes  Two  Men 
Oscar  Hanson,  who  has  been  in  charge  of 

the  Pathe  branch  office  at  Omaha  for  the 
past  two  years,  has  been  appointed  mana- 

ger of  the  Pathe  exchange  at  Detroit.  T.  G. 
Meyers,  who  has  been  serving  as  salesman 
from  the  Pathe  office  at  Chicago  for  over 
seven  years,  has  been  promoted  to  the 
managership  of  the  Omaha  exchange,  suc- 

ceeding Mr.  Hanson  at  that  post. 

Carewe  Nearly  Through 

Director  to  Complete  "A  Son  of  the 
Sahara"  in  March 

Edwin  Carewe,  now  completing  the  in- 
teriors of  First  National's  "A  Son  of  the 

Sahara"  at  the  Eclair  Studio  in  Paris,  will 
round  out  his  work  there  during  the  first 
week  in  March  and  return  to  New  York  as 
soon  as  possible  thereafter. 

Last  week  Rosemary  Theby,  one  of  the  six 
stars  of  the  production  returned  on  the  S. 
S.  President  Harding,  having  completed  her 
part  in  the  picture.  Peter  Milne,  publicity 
representative,  also  reached  New  York  on 
the  same  ship  and  will  devote  the  next  few 
weeks  to  advance  exploitation  on  the  pro- 

duction. The  other  members  of  the  cast, 
Claire  Windosr,  Bert  Lytell,  Walter  McGrail, 
Montague  Love  and  Paul  Panzer,  will  sail 
from  France  as  soon  as  their  work  ter- 
minates. 

Mr.  Carewe's  assistant,  Wallace  Fox,  has 
been  cutting  and  editing  "A  Son  of  the 
Sahara"  since  the  company's  arrival  in  Paris 
over  a  month  ago.  A  day  or  so  after  actual 
"shooting"  is  finished  it  is  expected  that  Mr. 
Fox  will  have  reduced  the  footage  to 
approximately  ten  thousand  feet.  The  final 
cutting  will  be  done  by  Mr.  Carewe  on  the 
return  trip  across  the  Atlantic. 

All  things  point  to  a  most  unusual  pro- 
duction in  "A  Son  of  the  Sahara."  The  story 

combines  the  spectacular  and  the  intimately 
melodramatic  in  just  the  right  proportions. 
The  backgrounds  secured  by  Mr.  Carewe 
range  from  the  rolling  sand  dunes  of  the 
Sahara,  old  and  picturesque  Arabian  towns 
and  the  towering  mountains  of  the  desert's northern  edge,  to  the  contrasting  charm  of 
beautiful  gardens  and  terraces  in  the  pic- 
duction  in  "A  Son  of  the  Sahara."  The  story 
turesque  town  of  Algiers. 

Christie  Busy 

Work  on  Feature  is  Not  Retarding 
Two-Reel  Comedy  Output 

Although  the  Christie  Comedy  organiza- 
tion is  engaged  in  producing  the  first  Al 

Christie  Special  Feature,  there  is  no  lull  in 
the  production  of  the  regular  two-reelers  re- 

leased through  Educational.  Archie  Mayo  is 

directing  Bobby  Vernon  in  "Reno  or  Bust," with  Duane  Thompson,  Billy  Bletcher,  Jay 
Belasco,  Lila  Leslie,  Budd  Fine  and  others 
in  supporting  roles. 
Dorothy  Devore's  latest  two-reeler  is  fin- 

ished and  is  called  "Getting  Gertie's  Goat." Al  Christie  is  preparing  the  next  vehicle  in 
which  Neal  Burns  will  appear,  while  Harold 
Beaudine  is  expected  to  begin  soon  on  a 
production  starring  Jimmie  Adams. 

Texas  Holds  Meeting 
At  a  meeting  of  the  M.  P.  T.  O.  of  Texas 

held  at  Dallas,  Texas,  last  week,  business 
was  transacted  that  will  result  in  lowering 
rates  on  fire  insurance,  will  provide  for  cov- 

erage of  liability — employer  and  public — and other  forms  of  interest  to  the  exhibitor  and 
also  on  fire  insurance.  About  $3,000  of  an- nual revenue  is  assured  from  slide  contracts 
on  the  basis  of  slide  reports  received  by  the 
slide  agents.  Reports  were  read  from  the 
committee  of  ten,  reporting  developments  in 
the  admission  tax  repeal  and  a  move  to 
amend  the  copyright  law  so  as  to  remove 
the  music  tax  fee.  The  Zionite  film  has  re- 

ceived over  200  booking  days,  according  to 
the  secretary.  President  Cole  was  author- 

ized to  make  a  trip  east  in  the  interest  of 
the  association. 
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Kentucky  Exhibitors  Launch 

Attack  Against  Three  Bills 

"Going  Up"  Wins  Praise 

Chicago  and  Washington   Added'  to 
Cities  That  Find  Delight  in  Film 
Chicago  and  Washington  have  just  joined 

the  rapidly  growing  list  of  cities  and  towns 
which  find  in  Douglas  MacLean' s  "Going 
Up"  one  of  the  great  hits  of  recent  years. 
Following  the  start  of  the  run  at  the  Chi- 

cago Theatre,  in  the  former  city,  the  Eve- 
ning Post  said: 

"The  audience  didn't  laugh  at  this  picture 
— they  simply  screamed — and  there  were 
times  when  everyone  was  almost  in  hys- 

terics. And  intermingled  in  the  laughter  were 
staccato  screams  of  horror  as  a  blimp  and 
two  planes  played  tag  with  each  other  and 
every  few  minutes  it  looked  as  if  all  three 
were  trying  to  occupy  the  same  space  at 
the  same  time." 

In  the  Chicago  Journal  Virginia  Dale 
wrote:  "Douglas  MacLean  strives  for  laughs 
and  is  good  enough  to  get  them.  The  sport 
in  'Going  Up'  has  the  double  advantage  of 
interest  and  suspense." 
The  Washington  Post  commented:  "Light, 

joyous,  full  of  freshness,  charm  and  spon- 
taneity— a  wonderful  play  of  love  and  thrills 

and  airplanes.  It  is  a  laugh  from  start  to 

finish." 
Said  the  Washington  Star:  "Mr.  MacLean 

offers  many  novel  bits  of  acting  in  this  pic- 
ture. At  the  dramatic  climax  one  could  have 

heard  a  pin  drop,  so  intense  was  the  atten- 
tion of  the  audience." 

Signs  John  M.  Stahl 

Producer  Will  Make  Four  More  Pro- 
ductions for  First  National 

Associated  First  National  Pictures,  Inc., 
announced  this  week  that  it  had  contracted 
for  four  more  John  M.  Stahl  productions  to 
be  presented  through  Louis  B.  Mayer.  The 
contract  calls  for  these  from  productions  to 
be  delivered  within  the  next  two  years. 

The  first  of  the  new  Stahl  productions  will 
be  "Why  Men  Leave  Home,"  which  is  to 
be  issued  during  the  present  month  and  is 
included  among  the  "1924-20"  of  First  Na- 

tional. "Why  Men  Leave  Home"  is  an 
adaptation  of  Avery  Hopwood's  stage  suc- cess of  the  same  name.  In  the  cast  are: 
Lewis  Stone,  Helene  Chadwick,  Mary  Carr, 
Alma  Bennett  and  William  V.  Mong. 

Mr.  Stahl  made  no  announcement  relative 
to  his  other  forthcoming  First  National  pic- 
tures. 

FIFTY-TWO  exhibitors  of  Kentucky, representing  100  theatres,  out  of  about 
250  picture  theatres  of  the  state,  were 

present  at  a  meeting  held  in  the  Alamo  The- 
atre Building,  Louisville,  February  25,  for 

discussing  and  launching  a  movement  against 
three  legislative  bills  before  the  Kentucky 
General  Assembly.  These  bills  would  cre- 

ate a  State  Board  of  Censors  and  also  levy 
a  10  per  cent,  state  tax  on  box  office  re- 

ceipts of  all  amusements. 
A  committee  composed  of  Tom  Russell, 

Maysville;  J.  B.  Stout,  Danville;  E.  J.  Wise- 
man, Harrodsburg;  and  W.  R.  Patti,  Frank- 

fort, was  named,  to  act  as  a  Legislative  Com- 
mittee, to  represent  state  theatre  owners  at 

Frankfort. 
It  was  also  decided  to  have  each  member 

of  the  organization  communicate  with  the 
legislators  from  his  home  district,  and  in- 

form legislators  that  the  theatre  owners  of 
the  state  are  opposed  to  the  proposed  cen- 

sorship and  tax. 
The  meeting  at  the  Alamo  was  presided 

over  by  Col.  Fred  Levy,  exhibitor  and  film 
distributor,  in  the  absence  of  President  Fred 
J.  Dolle,  of  the  Motion  Picture  Theatre 
Owners  of  Kentucky.  The  association  and 
the  Louisville  Photoplay  Association,  com- 

bined in  the  meeting. 

Especial  opposition  was  voiced  to  the  pro- 
posed tax  on  amusements,  it  being  pointed 

out  that  the  tax  would  be  an  additional 
burden  on  the  public  and  declared  to  be  un- 

fair and  inopportune  in  view  of  the  fact 
that  the  Federal  Government  is  now  con- 

ducting the  removal  of  Federal  amusement 
taxes.  This  bill  was  introduced  in  the  upper 
house  by  Senator  H.  F.  Green,  of  Smithland. 
One  of  the  censorship  bills  was  introduced 

by  Senator  Hiram  Brock,  of  Harlan,  Ky., 
and  the  other  is  a  House  bill,  by  Represen- 

tative C.  W.  Ryans,  of  Louisville.  Both  of 
the  censorship  bills  have  been  reported  fa- 

vorably by  committees,  and  have  been  read 
into  the  calendar. 

The  Ryan  bill  provides  that  motion  pic- 
ture machines  shall  only  be  operated  by 

hand  power.  It  also  stipulates  that  no  in- 
flammable film  may  be  used  one  year  after 

the  release  date. 
It  may  be  interesting  to  amusement  men 

to  know  that  last  week  a  Senate  committee 
killed  the  anti-racing  bill,  known  as  the 
Bennett  bill,  which  had  been  passed  by  the 
House,  and  which  threatened  to  prohibit  the 
pari-mutual  form  of  licensed  betting  as  per- 

mitted by  the  state.  Kentucky  is  to  have 
its  fiftieth  Kentucky  Derby  at  Louisville  in 
May,  and  the  racing  enthusiasts  were  bitterly 
opposed  to  the  proposed  law,  including  Col. 
Fred  Levy,  who  has  been  a  turf  fan  and 
horse  owner  for  years. 

"Miami"  Completed 

Betty  Compson  Will  Leave  Florida  for 
Coast  via  New  York 

The  final  scenes  of  "Miami,"  the  Alan Crosland  Production  starring  Betty  Comp- 
son for  release  through  the  Hodkinson 

Corporation,  will  be  made  this  week,  accord- 
ing to  reports  from  the  company  now  in 

Florida  and  the  entire  unit  will  return  to 
New  York.  After  a  conference  here  Miss 
Compson  will  leave  for  Los  Angeles  to  ap- 

pear in  the  James  Cruze  picture  before  mak- 
ing her  next  production  for  the  Hodkinson 

Corporation. 
The  completion  of  the  Alan  Crosland  pro- 

duction will  leave  the  E.  H.  Griffith  com- 
pany in  complete  possession  of  the  Miami 

studios  for  their  production  of  the  Cosmo 
Hamilton  story,  "Another  Scandal,"  in  which Lois  Wilson  will  be  starred. 

The  entire  cast  of  "Another  Scandal," with  the  exception  of  Miss  Wilson,  is  now 
in  Miami  shooting  the  preliminary  scenes  in 
which  Miss  Wilson  does  not  appear  and  the 
star  will  join  the  company  as  soon  as  her 
work  in  "Monsieur  Beaucaire"'  opposite 
Rodolph  Valentino  is  completed  at  the  Fa- 

mous Players  studio  in  New  York. 

Start  New  Fox  Special 
Production  has  been  started  at  the  Will- 

iam Fox  West  Coast  studios  on  "The  Mark 
of  Cain,"  the  latest  vehicle  for  John  Gilbert. 
Howard  Mitchell  is  directing  the  picture 
from  the  story  by  Fred  Jackson  and  the 
scenario  by  Charles  Kenyon.  Evelyn  Brent 
is  leading  lady.  The  others  in  the  cast  are: 
John  Miljan,  Edward  Tilton,  Frank  Beal, 
Harry  Todd  and  Florence  Wix. 

T.  N.  T. 

Joy's  Birthday— March  29— Astor 

3B 

Scenes  from  ti»e  John  M.  Stahl  Production,  "Why  Men  Leave  Home,"  a  First  National  Picture 
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Scenes  from  "That  Oriental  Game,"  a  Cen- 
tury comedy  for  release  during  March. 

Has  Novel  Prologue 

Two    Casts    in    Mae  Murray's 
"Mademoiselle  Midnight,"  Now Finished 

Mae  Murray  has  completed  her  third 
Metro  picture  for  this  season,  "Mademoiselle 
Midnight,"  from  the  story  by  John  Russell 
and  Carl  Harbaugh.  It  follows  "The  French 
Doll"  and  "Fashion  Row,"  released  earlier in  the  season. 

"Mademoiselle  Midnight"  was  directed  by 
Robert  Z.  Leonard.  The  picture  is  prefaced 
by  a  prologue  that  is  highly  dramatic  in 
itself  and  has  the  added  quality  of  being  a 
pantomimic  novelty.  Miss  Murray  has  sur- 

rounded herself  by  a  separate  cast  in  the 
prologue  consisting  of  John  Sainpolis,  Paul 
Weigal,  Clarissa  Selwynne,  Earl  Schenck 
and  J.  Farrell  MacDonald.  In  the  story 
proper  the  cast  supporting  Miss  Murray  is 
headed  by  Monte  Blue,  with  other  leading 
roles  played  by  Robert  McKim,  Robert  Ede- 
son,  Nick  de  Ruiz,  Nigel  de  Brulier,  Johnny 
Arthur,  Otis  Harlan,  Evelyn  Selbie  and 
Mme.  Nellie  Comont. 
Miss  Murray  is  soon  to  begin  production 

of  "Circe,"  her  next  picture. 

MOVING   PICTURE  WORLD 

MARY  PICKFORD  and  Douglas  Fair- banks will  broadcast  by  radio  their 
personal  messages  to  their  re- 
spective publics  and  movie  fans  in  general 

through  Station  WJZ,  New  York  City,  on 

the  evening  of  March  12,  at  8:15  o'clock. All  arrangements  for  the  event  have  been 
completed  and  everything  is  set  awaiting 
the  date  and  the  hour. 

This  will  be  the  first  formal  use  of  the 
radio  by  these  two  popular  stars  for  com- 

municating first-hand  with  the  theatre- 
going  and  newspaper  reading  population  of 
the  world  within  the  radius  of  this  powerful 
broadcasting  station.  Previous  attempts  to 
obtain  the  consent  of  Miss  Pickford  and  Mr. 
Fairbanks  to  broadcast  to  their  millions  of 
admirers   have   failed   because   of  the  fact 

THE  Motion  Picture  Theatre  Owners of  Ohio,  according  to  the  preliminary 

announcement  of  the  organization's 
president,  Martin  G.  Smith,  opened  in  con- 

vention at  the  Hotel  Chittenden,  Toledo, 
March  6.  The  schedule  called  for  the  clos- 

ing of  the  session  the  following  day.  A  de- 
tailed account  of  what  transpired  during  this 

annual  gathering  of  Ohio  theatre  owners  will 
be  published  in  next  week's  issue  of  Mov- ing Picture  World. 
The  day  before  the  formal  opening  Pres- 

ident Smith  and  members  of  the  executive 
committee  arrived  at  the  Chittenden  to  put 
into  shape  many  matters  to  be  presented  to 
the  convening  body.  Most  of  these  late 
subjects  were  problems  relative  to  the  indi- 

vidual exhibitor  who  took  advantage  of  the 
extra  day  to  voice  his  case  in  the  privacy 
of  the  officials'  sanctum. 
James  J.  Thomas,  mayor  of  Columbus,  was 

scheduled  to  open  the  convention,  for  which 
a  definitely  constructive  program  had  been 
arranged.  Among  the  speakers,  so  sched- 

uled, were : 
George  P.  Aarons  of  Philadelphia,  counsel 

for  the  M.  P.  T.  O.  of  Eastern  Pennsylvania, 
and  the  convening  body's  attorney,  the Hon.  Lawrence  G.  Collister  of  Cleveland, 
whose  joint  topic  was  the  music  tax 
situation. 
Sydney  S.  Cohen,  president  of  the  M.  P. 

T.  O.  A.,  was  slated  to  give  a  comprehensive 
report  on  the  tax  repeal  situation  at  Wash- 

ington and  also  on  the  proposed  amendment 
to  the  copyright  law. 
Charles  C.  Pettijohn  of  New  York,  per- 

sonal representative  of  Will  H.  Hays  and 
general  counsel  of  the  Film  Boards  of 
Trade  discussed  the  Joint  Boards  of  Arbi- 
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that  both  have  been  so  tied  up  with  loca- 
tion or  studio  work  on  their  new  produc- 

tions— Miss  Pickford's  "Dorothy  Vernon  of 
Haddon  Hall'"  and  Douglas'  "The  Thief  of 
Bagdad."  They  determined  to  make  this  a 
dual  broadcasting  event,  and  not  until  now 
have  their  plans  been  such  that  both  could 
be  free  to  take  up  this  matter  at  the  same 
date. 
This  presents  an  unusual  opportunity  for 

exhibitors,  who  will  be  able  to  notify  their 
theatre  patrons  of  the  broadcasting  event 
and  the  date  and  hour,  thus  enabling  movie 
fans  everywhere  within  the  wave  length  of 
WJZ  to  hook  up  their  radio  outfits  and 
listen  in  to  the  messages  of  Miss  Pickford 
and  Mr.  Fairbanks. 

tration  and  exhibition  for  profit  by  non- 
theatrical  institutions. 

Charles  C.  Perrin  of  the  Theatre  Inter- 
Insurance  Exchange,  Philadelphia,  to  ex- 

plain a  plan  of  reciprocal  insurance  whereby 
theatre  owners  have  saved  40  per  cent,  from 
regular  rates. 
Mrs.  Elmer  G.  Derr,  President  of  the 

Cleveland  Cinema  Club,  to  talk  on  good-will. 
Mrs.  Derr  has  put  into  practice  a  plan 
whereby  good  pictures  are  approved  and 
notices  sent  out,  ignoring  poor  pictures  by 
encouraging  attendance  to  the  better  and 
more  worth  while. 
Mrs.  Nelle  I.  Sharpe,  state  supervisor  of 

music,  to  talk  on  the  annual  State  Music 
Memory  Contest. 

M.  J.  O'Toole  of  New  York,  chairman  of 
the  National  Committee  on  Public  Service, 
in  an  address  urging  that  public  officials  and 
the  public  in  general  be  encouraged  to  as- 

sist filmdom  with  whole-hearted  support  in- 
stead of  attempting  to  drag  it  down  by  ad- 
verse criticism  and  unjust  condemnation. 

A  banquet  was  scheduled  for  the  evening 
of  March  6,  at  which  many  men  and  women 
of  state  and  national  prominence  would 
speak,  including  some  of  those  mentioned 
above  and  Vernon  M.  Riegel,  director  of 
education  and  chief  of  the  Division  of  Film 
Censorship;  Lieutenant-Governor  Earl  D. 
Bloom;  H.  H.  Griswold,  speaker  of  the  State 
House  of  Representatives;  Charles  C. 
Crabbe,  attorney-general;  Robert  E.  Welsh, 
editor  of  Moving  Picture  World. 

Appreciates  Benefit 
The  Paul  Dresser  Memorial  Association, 

Inc.,  of  Terre  Haute,  Ind.,  expressed  its  ap- 
preciation of  the  benefit  performance  of  "On 

the  Banks  of  the  Wabash"  in  that  city  in  a 
letter  from  Mique  O'Brien  of  the  executive 
committee  to  Vitagraph.  Vitagraph  con- 

tributed its  percentage  of  the  receipts  of  the 
special  showing  at  the  Grand  Theatre  to 
the  fund  which  is  being  raised  to  erect  a 
memorial  to  Paul  Dresser,  the  song-writer, 
whose  lyric  inspired  the  picture. 

Accept  no  substitutes 

C YTHERE A 

Mary  and  Doug  to  Talk  to 

Picture  Fans  Over  Radio 

Constructive  Program  Marks 

M.  P.  T.  O.  of  Ohio  Convention 
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Scaramouche"  Tops  All 

Capitol  Theatre  Records 

SMASHING  every  existing  box-office record  at  the  Capitol,  New  York  City, 
Rex  Ingram's  "Scaramouche"  piled  up 

a  gross  of  $67,960  on  the  first  week  of  its 
engagement  at  this  theatre.  This  tremen- 

dous figure  was  attained  despite  three  giant 
obstacles:  heavy  rains,  snow  and  slush;  the 
fact  that  "Scaramouche"  had  already  been 
witnessed  by  thousands  of  people  who  had 
paid  advanced  prices  to  see  it  during  its  long 
Broadway  run  at  the  Forty-fourth  Street 
Theatre;  and  the  fact  that  it  was  up  against 
strong  opposition  on  Broadway. 

Not  only  did  "Scaramouche"  set  a  new 
world's  record  at  the  Capitol  for  the  first 
week's  business,  but  it  copped  three  other 
Broadway  records  as  well :  on  the  opening 
Sunday  at  the  Capitol  "Scaramouche"  ran 

up  a  gross  of  over  $13,000,  the  biggest  open- 
ing Broadway  will  see  in  many  a  day;  on 

Washington's  Birthday  "Scaramouche" 
played  to  $14,520,  a  week-day  gross  that  has 
never  been  equalled  by  any  Broadway  pic- 

ture house,  and  on  the  second  Sunday  of 
its  engagement,  the  beginning  of  the  sec- 

ond week,  "Scaramouche"  attracted  $12,290, another  new  record. 
Police  reserves  had  to  be  called  to  handle 

the  crowds  that  jammed  Broadway  from 
Fifty-first  street  to  Fiftieth  street  long  be- 

fore the  box  office  windows  were  opened  at 
the  Capitol.  Traffic  on  the  sidewalks  be- 

tween these  streets  was  difficult,  the  long 
lines  reaching  around  the  corners  and  over 
toward  Eighth  avenue. 

500  New  Accounts  Acquired 

By  1st  National  by  Drive 

AFTER  a  tour  of  the  country,  during which  he  visited  the  majority  of  First 
National  exchange  centers,  E.  A. 

Eschmann,  general  manager  of  distribution, 
is  en  route  to  New  York.  Mr.  Eschmann, 
having  launched  the  successful  First  National 
month  campaign,  left  New  York  eight  weeks 
ago  on  his  first  extended  tour  since  joining 
First  National  last  July. 

A  week  of  Mr.  Eschmann's  time  was  spent 
in  Los  Angeles,  where  he  studied  forthcom- 

ing productions  at  the  United  and  Ince  stu- 
dios. Accompanied  by  R.  E.  Pritchard, 

studio  sales  representative,  he  made  a  trip 
to  the  Mexican  location  camp,  and  saw  the 
filming  of  "Sundown"  under  the  direction  of 
Larry  Trimble.  The  extended  stay  of  the 
First  National  sales  chief  at  the  production 
center  permitted  him  to  inform  hjmself  in 
detail  of  the  audience  qualities  of  forthcom- 

ing productions.  He  was  in  continued  con- 
ference with  Earl  Hudson,  production  man- 

ager; John  McCormick,  western  representa- 
tive, and  Joseph  Skirbol,  western  district 

manager. 
"Approximately  five  hundred  new  accounts 

were  added  to  the  First  National  list  of  ex- 
hibitors during  First  National  month,"  writes 

Mr.  Eschmann  from  the  Coast,  "and  after 
an  inspection  of  some  of  the  'First  National 
1924-20'  here  at  the  studio,  I  am  confident 
that  our  newly  made  friends  will  be  equally 
enthusiastic  over  our  new  group  of  pictures. 
Such  pictures  as  'Black  Oxen,'  'Flaming 
Youth,'  'Ponjola,'  and  'Boy  of  Mine'  and 
'Song  of  Love,'  with  which  we  made  so  many 
new  First  National  exhibitors,  imposed  a  re- 

sponsibility upon  us.  Our  production  forces, 
however,  have  marshalled  the  best  talent  and 
expended  every  ounce  of  energy  to  equal 
and  excel  the  First  National  pictures  of  the 
last  of  1923. 

"I  have  seen  'The  Woman  on  the  Jury,' 

T.  N.  T. 

Make  It  Snappy -Soup  at  7  Astor 

'The  White  Moth'  and  'Cytherea'  in  the 
making.  The  first  star,  Sylvia  Breamer, 
incidentally  will  prove  herself  one  of  the 
leading  dramatic  actresses  in  this  picture. 
'The  White  Moth'  is  a  Tourneur  production 
of  Parisian  theatrical  life  with  Barbara  La 
Marr  and  Conway  Tearle  in  the  featured 
roles.  'Cytherea'  is  produced  by  Samuel 
Goldwyn  and  directed  by  George  Fitzmau- 
rice.  Alma  Rubens,  Lewis  Stone,  Irene  Rich 
and  Constance  Bennett  are  featured." 

Johnson  Finishes  Fifth 
Emory  Johnson  has  completed  his  fifth 

F.  B.  O.  production  tentatively  called 
"Swords  and  Plowshares."  The  story-,  written 
by  his  mother,  Emilie  Johnson,  deals  with 
rural  home  life  and  the  Great  War. 

Viola  Dana's  Next 

To   Be   "Along  Came   Ruth,"  Ruth 
Chatterton's  Stage  Success 

When  Viola  Dana  completes  her  present 
Metro  starring  picture,  "Don't  Doubt  Your 
Husband,"  by  Sada  Cowan  and  Howard 
Higgin,  her  last  for  this  season,  she  will  find 
a  new  story,  a  director  and  a  cast  all  ready 
for  beginning  her  series  of  pictures  for 
Metro's  next  season. 
Metro  has  announced  the  purchase  of 

"Along  Came  Ruth"  for  Miss  Dana.  This 
was  Ruth  Chatterton's  great  stage  success. Eddie  Cline  will  direct.  The  cast  consists 
of  Walter  Hiers,  Raymond  McKee,  Tully 
Marshall,  Victor  Potel,  Nelson  McDowell, 
DeWitt  Jcnnnings,  Adele  Farrington  and 
Brenda  Lane. 

Scenes    from    "Love's    Reward,"    a  one-rael 
Pathe    comedy    produced    by     Hal  Roach, 
featuring     entirely    members     of    the  Hal Roach  Zoo. 

G.  A.  Rogers  Honored 

Distinguished  Group  Dines  Attorney 
Long  Associated  With  Industry 

The  motion  picture  industry  paid  an  un- 
usual compliment  to  one  who  has  been  long 

associated  with  the  development  of  the  busi- 
ness, when  many  of  its  leaders  gathered  to 

honor  Gustavus  A.  Rogers,  attorney,  at  a 
testimonial  dinner  given  by  his  friends  at 
the  Hotel  Plaza,  Wednesday  evening,  Feb. 27. 

Will  H.  Hays,  Adolph  Zukor,  Jesse  L. 
Lasky,  John  C.  Eisele,  Jack  G.  Leo  and  S. 
L.  Rothafel  were  among  those  present.  Saul 
E.  Rogers,  general  counsel  for  the  Fox  Film 
Corporation,  and  a  brother  of  the  guest  of 
the  evening,  occupied  one  of  the  tables.  At 
the  tables  were  Cortland  Smith,  J.  Gordon 
Edwards,  Julius  Stern.  At  Mr.  Zukor's table  were  Jesse  L.  Lasky,  Richard  W. 
Saunders,  Ralph  A.  Kohn,  Robert  T.  Kane, 
Dr.  Hugo  Riesenfeld,  Charles  E.  McCarthy,  • 
A.  M.  Botsford  and  Henry  Salisbury. 

S.  L.  Rothafel,  director  of  the  Capitol  The- 
atre, was  one  of  the  speakers  and  outlined 

Mr.  Rogers'  early  career  as  leading  counsel for  the  motion  picture  interests.  He  told 
of  his  association  with  the  industry. 

IS  YOUR  WIFE 

CYTHEREAN 

OR  INDIFFERENT? 
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Scer.es    from    "Getting    Gertie'*    Goat,"    an    Educational    Christie    Comedy,  starring Dorothy  Devore. 

Schulberg  Off  to  Coast 

Will  Start  Production  of  "The  Breath 
of  Scandal"  at  Once 

B.  P.  Schulberg,  president  of  Preferred 
Pictures  Corporation,  has  concluded  his  stay 
in  New  York  and  is  now  en  route  to  Los 
Angeles,  where  work  on  his  next  produc- 

tion, "The  Breath  of  Scandal,"  will  start immediately. 
Gasnier,  who  is  to  direct  the  production, 

is  now  busy  with  the  preliminary  casting 
and  it  is  expected  that  shortly  after  Mr. 
Schulberg's  arrival  in  the  West  announce- 

ment of  the  complete  list  of  players  will  be 
made. 

This  novel  by  Edwin  Balmer  will  be  the 
first  Schulberg  production  to  be  filmed  at  the 
Hollywood  Studios  which  were  taken  over  a 
few  weeks  ago  by  Preferred  Pictures. 
As  soon  as  "The  Breath  of  Scandal"  is 

under  way,  Mr.  Schulberg  will  begin  work 
on  "The  Triflers,"  by  Frederick  Orin  Bart- 
lett.  Waldemar  Young  has  recently  com- 

pleted the.  script  for  this  last  named  story. 

Keep  Up  the  Pace 

Pathe's  record  of  showing  at  leading Broadway  houses  continues  unabated.  Fol- 
lowing the  fine  record  of  the  past  few  weeks, 

the  current  week  finds  an  Our  Gang  comedy, 
"The  Buccaneers,"  at  the  Strand,  while  the 
Grantland  Rice  Sportlight,  "The  National 
Rash,"  is  being  presented  at  the  Capitol. In  addition  the  fifth  of  the  Chronicles  of 
America  series  is  booked  for  week  of  March 
9  at  the  Cameo  and  this  house  will  on  the 
following  week  show  the  Sennett  comedy, 
"The  Half-Back  of  Notre  Dame." 

Uses  Indian  Chiefs 

Red  Men  Who  Made  History  Are  Seen 
in  Pathe  Two-Reelers 

In  addition  to  the  presence  of  full-blooded 
Indians  in  the  six  two-reel  productions  of 
the  Indian  Frontier  series,  Pathe  points  out 
the  fact  that  these  pictures  are  distinctive 
in  that  the  Indians  are  not  "extras"  simply 
used  for  "atmosphere"  but  have  real  roles, 
and  further,  that  they  are  all  prominent 
chiefs  or  warriors  and  each  is  identified  with 
historical  events  connected  with  the  struggle 
between  the  Indians  and  whites  during  the 
building  of  the  West. 
Each  number  is  based  on  the  actual  ex- 

periences of  one  of  the  Indians  in  the  cast 
who  narrates  the  story.  Among  the  promi- 

nent Indians  in  the  series  are  "Broken 
Horn,"  an  Arapahoe  chief,  who  assisted  in 
the  capture  of  the  Sioux  chief  who  led  the 
famous  attack  on  General  Custer.  Another 
is  chief  "Painted  Wolf,"  who,  when  the  gov- 

ernment persuaded  the  Indians  to  elect  their 
chieftains,  was  the  first  one  chosen  as  chief 
of  the  Arapahoe  Nation.  Other  Indians  in 
the  series  whose  careers  are  connected  with 
history  of  the  West  are  "Left  Hand"  and 
"Crazy  Horse." 

Hamilton's  Latest 
Lloyd  Hamilton  is  rapidly  nearing  comple- 

tion of  "Killing  Time"  for  Educational  re- 
lease. This  two-reel  comedy  is  announced 

as  having  an  exceptional  cast.  In  addition 
to  Ruth  Hiatt,  who  again  appears  as  his  lead- 

ing lady,  Hamilton  has  a  new  beauty,  June 
Marlowe,  in  a  prominent  role.  Dick  Suther- 

land, a  well-known  "heavy,"  is  also  one  of 
the  principals. 

NOT  a  musical  instrument 

C YTHERE A 

"After  Six  Days"  Goes  Big- 

Production  Playing  to  Capacity  Busi- 
ness Wherever  It  Is  Shown 

Harry  Grelle  purchased  Western  Pennsyl- 
vania and  West  Virginia,  and  the  B.  &  W. 

Booking  Office  at  Shelby,  N.  C,  purchased 
North  and  South  Carolina  for  "After  Six 
Days."  Grelle  intends  to  open  the  film  in 
Pittsburgh  for  a  run.  The  Epic  Film  At- 

tractions of  Chicago,  who  control  the  North- 
ern Illinois  and  Indiana  territory  on  the  pro- 

duction, expect  to  open  downtown  at  the 
Loop  sometime  in  March. 

Mr.  Lalumiere  in  Canada,  who  controls  the 
picture  for  the  entire  Dominion  of  Canada, 
has  three  copies  working  in  Montreal  alone. 
He  opened  the  picture  at  the  St.  Dennis 
Theatre,  Montreal,  Canada,  and  did  a  gross 
business  of  $7,500  the  opening  week.  He  in- 

tends sending  out  at  least  six  road  com- 
panies in  Canada  to  play  the  picture. 

David  Starkman  of  the  Standard  Films  At- 
tractions, Philadelphia,  who  controls  the  pic- 

ture for  the  Eastern  Pennsylvania  territory, 

has  just  finished  a  week's  run  at  the  Wilmer and  Vincent  Theatre  in  Harrisburg,  and 
broke  all  existing  house  records.  He  has 
also  just  finished  playing  a  week,  at  the 
Hamilton  Theatre  in  Lancaster.  In  Phila- 

delphia, he  has  just  finished  a  week  each  at 
the  following  theatres :  Mammoth,  Rialto, 
Cirand  and  the  Model. 
Mr.  Starkman  just  advised  that  he  has 

booked  eight  more  week  stands  through 
Pennsylvania.  He  is  also  equipping  four 
road  companies  for  the  Eastern  Pennsyl- vania territory. 
The  Kerman  Brothers,  who  control  the 

New  York  territory,  also  report  several  big 
contracts  on  "After  Six  Days."  Weiss  Bros, 
are  at  present  negotiating  for  many  extend- 

ed runs  in  key  centers,  such  as  Boston,  Cleve- 
land, Minneapolis,  etc. 

Germany  Imports  Heavily 

Statistics  Show  American  Productions 
Toy  Shipments  from  Other  Lands 
For  the  last  three  years  the  majority  of 

foreign  productions  imported  into  Germany 
has  been  of  American  origin.  According  to 
statistics,  compiled  by  the  Lichtbild-Buhne, 
in  the  period  covering  April,  1921-1922,  out 
of  244  foreign  films  with  a  footage  of  717,0i2, 
as  many  as  134  (393,090  feet)  have  been  of American  origin. 

From  April,  1922,  out  of  220  pictures  with 
a  footage  of  716,646,  the  American  share  was 
185  films  with  a  footage  of  453,342.  From 
April,  1923,  up  to  the  end  of  that  year,  the 
whole  foreign  import  amounted  to  235  films 
with  a  footage  of  557,643,  the  American  share 
figuring  at  as  much  as  200  films  with  a  foot- 

age of  435,612. 
The  most  important  of  American  produc- 

tions released  in  Germany  are  being  han- 
dled by  Terra  Films,  one  of  the  best  known 

producing  and  distributing  firms. 
The  Terra's  managing  director,  Erich 

Morawski,  as  well  as  the  company's  pro- ducer, Dr.  Max  Glass,  will  go  to  America 
shortly  to  study  conditions  and  to  open  new 
business  connections. 

T.  N.  T. 

Girls'  Glad  Rags  Night- March  29 
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Scenes  from  the  two-reel  Pathe  comedy,  "Zeb  vs.  Paprika,"  starring  Stan  Laurel  and 
produced  by  Hal  Roach 

Booked  Solid  to  Fall 

Midwest  Circuit,  However,  Finds 
Room  for  "After  the  Ball" 

Through  the  announcement  of  Anderson 
Pictures  that  the  whole  Midwest  Circuit 
would  play  "After  The  Ball"  it  became 
known  that  the  thirty  theatres  in  Illinois 
and  Wisconsin  booked  by  Midwest  Thea- 

tres, Inc.,  have  arranged  for  practically  all 
of  the  pictures  they  can  use  until  next  Sep- 

tember. According  to  W.  D.  Burford,  who 
is  associated  with  Frank  Thielen,  Charles 
Lamb  and  B.  A.  Lucas  in  the  management 
of  Midwest  Theatres,  Inc.,  the  100-odd  days 
required  to  take  care  of  "After  The  Ball" 
put  the  finishing  touches  to  tying  up  the 
entire  circuit  for  at  least  six  months. 
The  fact  that,  in  spite  of  the  large  amount 

of  product  contracted  for  and  the  number 
of  months  it  will  take  to  play  the  pictures 
now  on  their  books,  the  Midwest  Circuit 
was  able  to  meet  the  requirements  of  Ander- 

son Pictures  Corporation  regarding  the  im- 
mediate playing  of  "After  The  Ball"  with 

early  dates  for  all  theatres  on  the  circuit, 
suggests  an  interesting  comparison  of  book- 

ing conditions  in  Great  Britain  with  book- 
ing conditions  in  this  country. 

With  a  circuit  like  the  Midwest  Theatres, 
Inc.,  booked  solid  for  six  months  the  trend 
seems  to  be  toward  the  same  conditions  with 
which  distributors  have  long  been  struggling 
in  England.  But  along  with  these  conditions 
also  seems  to  come  the  possibility  of  making 
room  for  certain  pictures  to  play  in  solidly 
booked  theatres  months  before  you  would 
expect  to  see  them  on  the  screen,  just  as  it 
seems  to  be  done  in  England. 

To  Issue  Prints  Soon 

Vitagraph  Ships  "Borrowed  Husbands" Print  East 
The  negative  and  first  assemblage  of 

"Borrowed  Husbands,"  the  picturization  of 
Mildred  K.  Barbour's  famous  novel,  was 
shipped  from  Hollywood  last  week  to  Vita- 
graph  laboratories  in  Brooklyn  and  prints 
will  be  rushed  to  all  branches. 
David  Smith,  who  directed  "Borrowed 

Husbands,"  had  just  finished  cutting  in  time 
to  give  a  showing  to  President  Albert  E. 
Smith  and  George  H.  Smith,  managing  di- 

rector of  Vitagraph  in  London,  upon  their 
arrival  in  Los  Angeles.  After  the  showing 
President  Smith  expressed  himself  as  well 
pleased  with  this  vigorous  drama  of  domestic 
life  as  presented  in  film  and  Mr.  Smith  de- 

clared that  it  would  be  a  winner  in  Great 
Britain. 
Florence  Vidor  has  the  leading  role  and 

three  leading  men  share  the  honors  opposite 
her,  Rockcliff  Fellowes,  Earle  Williams,  and 
Robert  Gordon.  The  story  depicts  the  trag- 

edy that  followed  when  a  frivolous  wife 
sought  to  carry  out  her  purpose  of  "borrow- 

ing" husband;  of  other  women  while  her  hus- 
band is  away  on  a  scientific  expedition. 

Starts  "Code  of  Sea" 
Victor  Fleming  has  started  his  new  Para- 

mount production,  "The  Code  of  the  Sea," 
in  San  Francisco.  Rod  La  Rocque  and  Jac- 

queline Logan  head  the  list  of  featured  play- 
ers in  this  picturization  of  Byron  Morgan's tale  of  the  Lighthouse  Service.  Among  other 

prominent  players  recently  named  for  the 
cast  are  Maurice  Flynn  and  .  George 
Fawcett. 

Likely  a  Year  from  Now 

N.  Y.  Legislators  So  Busy  that  Cen- 
sorship May  Go  Over  Term 

With  water  power  legislation  and  similar 
measures  completely  absorbing  the  atten- 

tion of  the  legislators,  absolutely  nothing  is 
being  heard  in  Albany,  N.  Y.,  at  the  present 
time  in  regard  to  the  probable  outcome  of 
the  censorship  repeal  bill.  It  has  been  vir- 

tually decided  by  the  leaders  of  both  houses 
to  advance  legislation  so  that  the  session 
may  conclude  on  either  April  4  or  April  11. 

If  anything  is  done  on  the  censorship  re- 
peal matter,  it  will  have  to  take  place  within 

the  next  two  weeks  or  get  into  the  jam 
which  occurs  each  year  during  the  last  two 
weeks  of  the  legislative  session.  Unless  the 
unexpected  happens  there  does  not  seem 
much  hope  of  the  repeal  bill's  passage  this 

year. Another  Bruce  Tour 
Robert  C.  Bruce,  who  has  just  returned 

from  a  tour  of  Educational  Film  exchanges 
east  of  the  Mississippi  in  connection  with 
his  Wilderness  Tales,  during  which  he  inter- 

viewed representative  first-run  exhibitors, 
will  leave  in  a  short  time  on  a  similar  tour 
of  exchanges  in  the  West,  thus  completing 
a  swing  around  the  entire  country. 

Moore  Opposite  Gloria 
Tom  Moore  has  been  signed  to  play  oppo- 

site Gloria  Swanson  in  her  next  Paramount 
picture,  "Manhandled,"  which  will  be  put 
into  production  soon  at  the  Famous  Players 
Long  Island  studio  under  the  direction  of 
Allan  Dwarl. 

Mary  Pickf  ord's  Choice 
Victor  Schertzinger  to  Write  Musical 

Scores  for  "Dorothy  Vernon" 
Mary  Pickford,  who  is  in  New  York  ar- 

ranging for  the  premiere  showing  of  her  new 
photoplay,  "Dorothy  Vernon  of  Haddon 
Hall,"  a  screen  version  of  Charles  Major's novel  of  the  same  title  under  the  direction 
of  Marshall  Neilan,  makes  the  announce- 

ment that  the  musical  score  for  this  pic- 
ture has  been  written  by  Victor  L.  Schert- 

zinger. 
Mr.  Schertzinger  is  one  of  the  most  ver- 

satile men  in  motion  pictures,  having  directed 
many  productions,  and,  in  addition,  having 
made  a  reputation  as  musician  and  com- 

poser. 

Among  his  notable  picture  scores  was  that 
for  "Douglas  Fairbanks  in  Robin  Hood," 
while  liis  Spanish  ballad,  "Marcheta,"  is  one of  the  outstanding  song  hits  of  recent  years. 

Mayo  with  Christie 
Archie  Mayo,  for  several  years  associated 

with  leading  comedy  organizations  as  di- 
rector and  writer,  recently  signed  by  Christie 

to  direct  two-reeler  comedies  for  Educa- 
tional release,  has  completed  his  first  pic- 

ture, "Reno  or  Bust,"  starring  Bobby  Ver- 
non, with  Duane  Thompson  in  the  leading 

feminine  role. 

Goes  Into  Rialto 
Laurettc  Taylor's  new  picture  for  Metro, 

"Happiness,"  begins  its  Broadway  engage- 
ment  at    the    Rialto   Theatre    on  Sunday, 

March  9.    This  is  a  screen  version  of  Miss 
Taylor's  stage  success  of  the  same  name. 

Goddesses  of  LOVE!  Venus,  Aphrodite 

CYTHERE A 
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"Beau  Brummel"  Premiere 

at  Mark  Strand  Theatre 

Cut  to  Nine  Reels 

THAT  "Beau  Brummel,"  Warner Brothers  screen  version  of  the  Clyde 
Fitch  play,  starring  John  Barrymore, 

would  go  into  the  Mark  Strand  Theatre, 
New  York  City,  for  its  eastern  premiere 
was  definitely  decided  upon  this  week  at 
the  Warner  home  office.  This  ends  the  dis- 

cussion as  to  whether  this  production  would 
follow  the  previous  Warner  features  in  the 
Strand,  or  would  go  into  a  special  theatre 
for  an  indefinite  run.  It  has  been  decided 
to  release  this  to  New  York  audiences  in 
the  latter  part  of  the  month. 

This  decision  ends  the  possibility  that 
"Beau  Brummel"  would  enjoy  a  long  term 

popularity  at  some  especially  leased  show- 
house.  Negotiations  already  had  been  en- 

tered into  with  this  end  in  view,  but  two 
factors  prevented :  the  contract  with  the 
Mark  Strand  which  would  not  be  released, 
and  the  wish  of  the  producers  to  send 
every  available  print  into  the  large  key 
cities  of  the  country. 
New  York  will  see  "Beau  Brummel"  in 

about  ten  reels,  this  length  being  considered 
ideal  for  the  presentation  planned  by  the 
Mark  Strand  management.  The  finished 
picture  totalled  eighteen  reels,  but  by  dint 
of  much  careful  pruning  was  reduced  to 
twelve,  then  to  ten.  and  once  again  to  nine. 

"Fools Highway" Given  World's 

Premiere  in  N.  Y.  s  Bowery 

WHAT  has  been  hailed  as  a  most  un- usual picture  premiere  took  place 
last  week  in  the  Atlantic  Garden 

Theatre,  50  Bowery,  New  York  City,  when 
Universal  presented  its  newest  Jewel  pro- 

duction, "Fools  Highway,"  starring  Mary 
Philbin  in  a  screen  adaptation  of  Owen  Kil- 
dare's  Bowery  romance,  "My  Mamie  Rose." 

In  selecting  the  Atlantic  Garden  Theatre, 
Universal  picked  a  spot  hallowed  in  the 
memory  of  the  Bowery's  old-timers.  Stand- 

ing today  as  an  up-to-date  moving  picture 
theatre,  it  is  built  on  the  spot  which  thirty 
years  ago — the  time  of  Kildare's  story — 
marked  the  Atlantic  Gardens,  the  most  fa- 

mous music  and  beer  garden  in  New  York. 
It  was  an  invitation  affair.  Seated  in  the 

motion  picture  theatre  were  judges,  state 
and  city  officials,  politicians,  newspapermen 

Big  Families 

Some  family  reunions  around  Thanks- 
giving and  Christmas  look  like  the  as- 

sembling of  a  company  of  soldiers — in 
the  number  attending. 

Moving  Picture  World's  reunions,  held 
every  week,  of  its  vast  family,  look  like 
the  gathering  of  many  regiments. 
In  Sumner  Smith's  "Exhibitor  News 

and  Views"  the  huge  family  swaps  gossip 
and  ideas.  As  one  of  the  family  you 
want  to  read  and  keep  posted  about  your 
brother  and  sister  exhibitors. 

and  others  who  remembered  the  Atlantic 
Gardens  when  the  place  was  famous. 
The  picture  was  preceded  by  songs  and 

talks  by  persons  who  had  appeared  in  the 
music  hall  years  ago.  Harry  von  Tilzer  sang 
his  world  famous  songs,  "Take  Me  Back  to 
New  York  Town,"  "Down  Where  the  Wurtz- 
burger  Flows,"  "Wait  Till  the  Sun  Shines, 
Nellie,"  etc.  Maude  Raymond  sang  several 
of  the  songs  she  made  popular  a  generation 
ago.  Maude  Nugent,  who  wrote  "Sweet 
Rosy  O'Grady,"  led  the  audience  in  singing 
this  song.  Then  Charles  Lawlor,  the  blind 
composer,  rendered  his  famous  ballad,  "The 
Sidewalks  of  New  York." 
Al  Smith,  New  York's  popular  Governor, who  was  born  and  raised  on  the  East  Side, 

was  expected,  but  his  official  duties  kept  him 
away.  In  his  place,  Senator  Walker,  popu- 

lar in  that  section  of  New  York,  gave  a 
rousing  talk. 
This  spirit  of  the  old  Atlantic  Gardens 

was  maintained  by  a  real  ladies'  orchestra, 
just  as  melodious,  and  garbed  in  the  same 
quaint  garments  of  1890,  and  bevy  of  girl 
ushers,  also  costumed  in  the  leg-of-mutton 
and  similarly  out-of-date  clothes  of  the nineties. 
One  of  the  most  striking  features  of  the 

premiere  was  the  lobby  decoration.  The 
large  lobby  had  been  transformed  into  a 
veritable  barroom.  A  regular  bar  with  all 
the  trimmings  and  fixings,  flaunting  all  the 
cheap  drink  signs  of  1890,  occupied  one  side 
of  the  lobby.  A  real  old-time  bartender  drew 
Volstead  beer  from  cool  kegs  and  dispensed 
pretzels  and  other  free  lunch  to  all  comers. 
Other  lobby  decorations  aided  in  taking  the 
audience  back  to  the  days  of  the  horse-car 
period  and  10-cent  whiskey. 

CYTHERE A 

starts  where  language  stops 

Difficulties  Attend  Editing  of  Warner 
Brothers'  "Beau  Brummel" 

Fifty  per  cent,  of  the  film  of  "Beau Brummel,"  the  Warner  Brothers  production 
starring  John  Barrymore,  has  been  cut  to 
give  it  more  directness  and  pace.  The  cut- 

ting of  this  amount  was  attended  with  diffi- 
culties, according  to  Director  Harry  Beau- 

mont, on  whose  shoulders  fell  the  task  of 
putting  it  into  shape  for  release. 
After  the  picture  was  completed,  the  length 

was  found  to  be  eighteen  reels.  A  liberal  ex- 
cision reduced  it  to  twelve.  That  length  being 

found  excessive,  it  was  decided  to  force  it 
down  to  ten,  which  proved  difficult,  as  even 
at  twelve  it  was  skeletonic.  By  dint  of  much 
ingenuity,  however,  the  thing  was  done ;  then, 
once  more,  orders  went  out  to  bring  it  down 
to  nine  reels. 

Pathe's  Bird  Film 

Unusual   Study   of   Migratory  Birds 
Ready  for  Release  April  6 

Pathe  will  make  available  on  April  6  a 

three-reel  novelty,  titled  "Birds  of  Passage." This  is  a  comprehensive  story  of  the  annual 
migration  of  birds  from  northern  climes 
to  the  banks  of  the  Nile,  which  was  filmed 
by  the  famous  Swedish  ornithologist.  Dr. 
Bengt  Berg,  for  distribution  by  Pathe. 
Besides  being  a  film  of  striking  beauty 

the  production  is  described  by  Pathe  to  be 
replete  with  action,  very  prase  of  the 
birds'  flight  from  the  rigours  of  the  cold North  to  the  warmth  of  the  tropics  being 
dramatically  depicted.  The  actual  camera 
work  on  this  subject  was  necessarily  ex- 

tended over  a  period  of  years  as  Dr.  Bengt 
pursued  the  various  routes  followed  by  the 
bird  swarms  from  Northern  Europe  to  upper 

Egypt. In  addition  to  the  scenes  showing  the 
migratory  birds  in  passage,  there  are  inter- 

esting sidelights  such  as  an  exciting  battle 
between  two  huge  crocodiles  and  the  pro- 

tective role  played  by  the  crocodile  bird 
whose  principal  task  is  to  stand  guard  over 
the  great  sleeping  dragons  of  the  Nile  and 
give  them  a  warning  signal  as  soon  as  there 
is  any  evidence  of  danger.  Practically  every 
type  of  European  migratory  bird  comes 
within  the  scope  of  Dr.  Berg's  camera. 

Chaplin  Cast  to  Alaska 

Charlie  Wants  Real  Background  in 
Forthcoming  Comedy 

"Boys,  we're  going  to  Alaska  for  the  snow 
scenes,"  said  Charlie  Chaplin  the  other  day 
to  his  cameramen  and  staff  while  in  his 
studio  projection  room  looking  at  some  rush 
prints  of  scenes  in  his  first  feature  length 
comedy  for  United  Artists  release. 

"I  want  to  get  into  the  right  atmosphere 
and  spirit  of  the  country  before  we  go  much 
further  with  this  studio  Alaska.  These  scenes 

look  great,  but  I'd  feel  a  lot  better  about them  if  I  knew  myself  that  they  were  the 

real  thing,  so  we'll  go  up  there  to  get  them." Now  the  property  men  at  the  Chaplin 
studio  are  busy  preparing  for  the  Alaskan 
trip.  Reports  from  the  Chaplin  studio  say 
that  this  comedy  on  which  the  star  is  now 
working  will  be  his  greatest  laugh-maker. 
The  story,  as  outlined,  will  run  the  gamut 
of  human  emotions. 



March  15,  1924 MOVING   PICTURE  WORLD 
195 

New  York  First-Night  Audience 

Applauds  "Thy  Name  Is  Woman" 
MONDAY  night,  March  3,  witnessed 

the  brilliant  opening  of  Fred  Niblo's 
new  Metro-Louis  B.  Mayer  produc- 

tion, "Thy  Name  Is  Woman,"  at  the  Lyric 
Theatre,  New  York,  one  of  Broadway's  big 
legitimate  houses.  The  premiere  was  at- 

tended by  a  distinguished  audience,  among 
whom  were  all  the  motion  picture  critics, 
prominent  people  in  the  industry,  screen  and 
stage  stars,  writers  and  artists  and  a 
crowded  house  of  "first  nighters,"  all  of 
which  reflected  the  importance  which  the 
screen  has  now  assumed  among  the  arts. 

It  was  evident  from  the  attitude  of  this 
first  night  audience  and  from  the  newspaper 
reports  the  next  day  that  Metro  has  scored 
again.  Ramon  Novarro,  Barbara  La  Marr, 
Wallace  MacDonald,  William  V.  Mong,  Rob- 

ert Edeson,  Claire  MacDowell  and  Edith 
Roberts,  who  play  the  leading  roles  in  the 
production,  all  came  in  for  a  great  deal  of 
praise. 
Don  Allen  in  the  Evening  World  wrote: 

"  'Thy  Name  Is  Woman,'  the  Fred  Niblo 
production  that  opened  at  the  Lyric  last 
night,  goes  down  on  our  list  of  good  things 
in  the  cinema  art.  Truly  it  is  a  photoplay 
well  worth  going  miles  to  see.  Without  any 
pageantry,  million  dollar  sets  and  howling 
mob  scenes,  or  other  splendor,  Niblo,  with 
the  assistance  of  a  powerful  cast  that  is 
headed  by  Ramon  Novarro  and  Barbara  La 
Marr,  has  produced  here  one  of  the  great- 

est pictures  of  the  season.  Niblo  lives  true 
to  the  billing  that  the  advertising  claims — 
'Fred  Niblo's  Greatest  Screen  Triumph' — 
and  it  is  a  triumph  that  any  producer  or 
director  including  De  Mille,  Griffith  or 
Cruze,  will  acknowledge. 
"The  acting  of  Ramon  Novarro  and  Bar- 

bara La  Marr  will  satisfy  the  movie  fans 
who  crave  the  romantic  entertainment — and 
handled  in  the  Niblo  manner  this  sex  drama 
is  an  advancement  in  the  screen  art.  The 
marvelous  combination  of  the  direction, 
powerful  acting,  and  tense  and  interesting 
story  brings  'Thy  Name  Is  Woman'  to  the 
front  as  what  is  known  in  the  movie  indus- 

try as  a  'box  office  winner.'  If  you  want  to 
enjoy  a  romantic  afternoon  or  evening  go 
to  the  Lyric  and  join  the  happy  throng  that 
will  be  sure  to  flock  there  for  'Thy  Name 
Is  Woman.'  " 
"Pictorially,  this  film  is  beautiful,"  said 

the  critic  of  the  New  York  Times.  "You 
have  romantic  smuggling,  good-looking  sol- 

diers, captivating  girls  and  a  wonderfully 
appealing  locale.  What  could  be  better  than 
a  lofty  place  in  the  Pyrenees?" 
"Fred  Niblo  has  what  some  inspired  soul 

once  termed  a  motion  picture  eye,"  said 
Louella  O.  Parsons  in  the  American.  "In 
'Thy  Name  Is  Woman'  Niblo  has  built  a 
pretentious  drama.  Sets  like  his  have  not 
been  duplicated  since  'Rosita.'  It  set  us  all 
hunting  for  adjectives.  Barbara  La  Marr  is 
a  splendid  looking  woman  and  she  has  never 
been  seen  to  better  advantage  than  as 
Guerita,  the  young  wife  of  the  weazened 
Pedro,  the  smuggler.    The  romance  between 

her  and  the  young  soldier,  Juan  Ricardo, 
played  by  Ramon  Novarro,  is  handled  in  a 
way  that  many  directors  might  do  well  to 
copy.  We  must  agree  with  Marcus  Loew 
that  from  the  box-office  standpoint  Fred 
Niblo  has  made  a  highly  successful  picture. 
I  can  conscientiously  recommend  'Thy  Name 
Is  Woman'  to  any  one  in  search  of  good  en- 

tertainment." "Ramon  Novarro  is  magnificent,"  said 
Robert  Sherwood  in  the  Herald.  "He  plays 
with  a  force  that  is  undeniably  potent.  He 
has  great  dash,  great  flash  and  remarkable 
grace,  and  he  is  able  to  exercise  remarkable 
restraint.  Barbara  La  Marr,  who  plays  op- 

posite him,  gives  a  performance  that  is  head 
and  shoulders  above  anything  else  that  she 
has  done  before,  and  William  V.  Mong  up- 

holds his  corner  of  the  weighty  triangle 
with  unfaltering  skill." 

"Fred  Niblo  has  done  a  remarkably  splen- 
did piece  of  work  in  putting  Karl  Schoen- 

herr's  play  on  the  screen,"  said  Harriette 
Underhill  in  the  Tribune.  "It  should  be 
listed  with  the  very  few  fine  productions  of 
the  year.  Barbara  La  Marr  is  gorgeous, 
while  William  V.  Mong  gives  a  most  excel- 

lent performance  as  the  Fox.  Ramon  No- 
varro's  performance  is  without  flaw.  It 
mav  be  said  that  it  is  the  best  thing  he  ever 

did." 

"There  is  all  the  romance,  lure  and  glamor 
of  Spanish  atmosphere  in  this  photoplay, 
which  is  a  nine-reel  fight  of  emotions,"  said Rose  Pelsvvick  in  the  Evening  Journal. 
"One's  interest  is  well  sustained.  What  it's 
got  will  pull  an  awful  lot." 
"The  film  at  the  Lyric  is  notably  a  beau- 

tiful one,"  said  the  critic  of  the  Telegram. 
"Mr.  Niblo  gives  us  superb  pictures  of  life 
in  the  lonely  places  in  the  Pyrenees,  alter- 

nating with  glimpses  of  crowded  life  in  the 

barracks  and  among  the  Spanish  army  of- 
ficers. It  is  a  manly  young  hero  that  Ramon 

Novarro  portrays,  a  figure  worthy  to  stand 
beside  his  delightful  'Scaramouche'  and  His 
elemental  young  Islander  in  'Where  the 

Pavement  Ends.'" "The  acting  of  Barbara  La  Marr,  Ramon 
Novarro  and  William  V.  Mong  held  the  au- 

dience in  a  vise-like  grip,"  said  Thomas  B. 
Hanly  in  the  Telegraph.  "There  can  be  no 
question  of  the  excellence  of  the  photog- 

raphy and  the  direction  and  the  acting 
throughout  of  the  three  principals  named. 
Miss  La  Marr  has  seldom  if  ever  done  bet- 

ter work,  and  Mong's  character  work  is 

without  flaw." "Thy  Name  Is  Woman"  is  a  Fred  Niblo 
production  for  the  Metro-Louis  B.  Mayer 
forces.  It  was  adapted  by  Bess  Meredyth 
from  Benjamin  F.  Glazer's  English  version 
of  Karl  Schoenherr's  play.  It  was  photo- 

graphed by  Victor  Milner.  Ben  Carre  was 
art  director. 

Officials  on  Way  East 

F.  C.  Munroe,  president  and  Harry  A. 
Richards,  secretary  of  the  Hodkinson  Cor- 

poration, have  left  Los  Angeles  on  their  re- 
turn to  New  York  after  several  weeks  in  the 

west  coast  producing  center  negotiating  with 
many  of  the  most  prominent  independent 
producers  for  the  distribution  of  first  run 

pictures. According  to  reports  the  Hodkinson  offi- 
cials have  closed  many  big  deals  and  im- 

portant announcements  regarding  the  ac- 
quisition of  new  pictures  will  be  officially 

made  as  soon  as  Mr.  Munroe  and  Mr. 
Richards  reach  New  York. 

Scenes  from  Pathe's  "The  Mandan'i  Oath,"  one  of  a  series  of  Indian  Frontier  Stories. 
The  picture  was  made  by  the  National  Film  Corporation  of  America. 

T.  N.  T. 

Everybody's  Stepping  Out  Men.  29 
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WILLIAM  M.  VOGEL 

Consummates  Big  Deal 

W.  M.  Vogel  Secures  Foreign  Rights 
to  Hodkinson  Releases 

Wm.  M.  Vogel  announces  that  a  contract 
has  been  closed  between  the  Hodkinson  Cor- 

poration and  the  William  Vogel  Distributing 
Corporation  whereby  the  latter  organization 
secures  the  distributing  rights  for  the  Hod- 

kinson releases  throughout  the  entire  world, 
except  the  United  States  and  Canada. 

In  making  the  announcement  Mr.  Vogel 
said  that  after  viewing  the  pictures  now 
ready  for  release  and  after  a  careful  review 
of  the  first  run  productions  that  are  coming 
on  the  Hod'-cinson  1924  schedule  he  decided 
to  negotiate  the  rights  for  this  product  at 
any  price  within  reason  against  considerable 
opposition  from  other  foreign  distributors. 

This  deal  gives  the  William  Vogel  Distrib- 
uting Corporation  an  exceptionally  strong 

hand  augmenting  the  Charles  Chaplin,  First 
National  product,  the  Rodolph  Valentino 
pictures  and  the  entire  Ritz  Carlton  product 
that  they  have  already  secured  for  the  for- 

eign field. 

Fox  March  16  Films 

"Man's  Mate"  and  "Feathered  Fisher- 
men" Comprise  Releases 

"A  Man's  Mate,"  one  of  the  William  Fox 
star  series  attractions  featuring  John  Gil- 

bert, and  "Feathered  Fishermen,"  an  Edu- 
cational Entertainment,  will  be  released  the 

week  of  March  16  by  Fox  Film  Corporation. 
In  his  latest  picture  which  was  produced 

on  the  Coast  under  the  direction  of  Edmund 
Mortimer,  Gilbert  plays  the  role  of  a  young 
artist.  The  story  and  scenario  came  from 
the  pen  of  Charles  Kenyon. 
Renee  Adoree  is  the  new  leading  lady  for 

the  Fox  star.  The  supporting  cast  includes 
Noble  Johnson,  Wilfred  North,  Thomas 
Mills,  James  Neill,  John  Giddings  and  Pat- 

terson Dial. 

Smith  Arranges  Preview 
Arriving  in  Los  Angeles  in  the  early  part 

of  the  week,  Albert  E.  Smith,  president  of 
Vitagraph,  arranged  for  a  preview  showing 
of  the  J.  Stuart  Blackton  production,  "Let 
Not  Man  Put  Asunder."  The  exhibit  will 
take  place  at  the  Hotel  Biltmore,  in  the  Cal- 

ifornia metropolis,  on  March  7. 

"Captain  January"  Ready 

Print  of  Baby  Peggy's  Latest  on  Way to  New  York 
Advices  from  the  Coast  are  that  cutting 

and  titling  of  "Captain  January"  have  been 
completed,  and  a  print  is  expected  in  New 
York  at  any  time.  In  it  Baby  Peggy  has 
splendid  support,  among  the  players  being 
Hobart  Bosworth,  Irene  Rich,  Lincoln  Sted- 
man,  Harry  T.  Morey,  Barbara  Tennant  and 
Emmett  King. 
An  elaborate  advertising,  publicity  and 

exploitation  campaign  for  Baby  Peggy  in 
"Captain  January"  has  been  mapped  out  by 
the  Lessers  and  Mike  Rosenberg,  financial 
manager  for  Principal.  A  motion  picture 
edition  of  the  book  will  be  put  on  the  mar- 

ket as  the  result  of  arrangements  made  with 
L.  C.  Page  &  Co.  of  Boston,  publishers  of 
the  original  edition.  The  story  also  will  be 
serialized  and  published  in  1,000  newspapers 
throughout  the  United  States. 

Mr.  Lesser,  who  developed  Jackie  Coogan 
as  a  star,  believes  that  in  Baby  Peggy  he  has 
a  box  office  attraction  of  equal  strength. 

Progress'  Live  Salesmen 
Force  Surprises  Frank  Zambreno  With 

Drive  in  His  Honor 
A  unique  drive  in  the  matter  of  securing 

new  business  is  the  one  just  announced  by 
the  sales  force  of  Frank  Zambreno's  Prog- ress Pictures  Company  of  Chicago. 
Without  any  assistance  from  their  chief, 

the  sales  force  of  Progress  got  together  and 
decided  that  the  greatest  tribute  of  loyalty 
they  could  show  to  their  boss  was  by  put- 

ting over  a  concerted  sales  drive  and  "Say 
it  with  contracts." 
A  committee  was  appointed  to  work  out 

the  details  quietly.  It  was  a  surprise  to  Mr. 
Zambreno  when  Charlie  Pyle,  an  exhibitor 
from  Champaign,  111.,  called  on  him  a  few 
days  later  and  said  he  wanted  to  sign  the 
first  "Zambreno  Drive  Contract."  When 
Zambreno  expressed  ignorance  of  any  drive 
Charlie  pulled  out  the  circular  he  had  re- 

ceived from  the  sales  force  and  showed  it 
to  him  and  also  signed  a  contract  for  all  the 
product  available  for  his  theatre. 

Installs  Private  Studio 

Macfadden  Will  Make  Motion  Pictures 
from  His  Magazine  Stories 

Louis  De  Klade  is  equipping  Bernarr 
Macfadden's  new  studio  which  is  being 
erected  in  the  Macfadden  Building,  1926 
Broadway,  New  York.  Mr.  De  Klade  was 
formerly  connected  with  the  Norma  Tal- 
madge  Film  Corporation. 
Wallace  Hamilton  Campbell,  a  well-known 

art  director,  will  be  in  full  charge.  The 
new  studio  will  have  all  the  latest  electrical 
equipments,  modern  offices,  property,  re- 

touching, negative  developing,  dark  rooms, 
and  dressing  rooms.  This  will  enable  Mr. 
Macfadden  to  do  all  his  still  and  motion  pic- 

ture photography.  Mr.  Macfadden  publishes 
twelve  magazines  w-hich  are  all  illustrated 
with  photographs.  Some  of  the  stories  may 
be  put  in  production,  but  this  has  not  been 
definitely  decided  upon.  Don  Hancock  is 
associated  with  Mr.  Campbell.  Arthur 
Leslie,  well  known  in  the  motion  picture  in- 

dustry, is  exploitation  director,  not  only  of 
the  studio,  but  of  all  the  Macfadden  publi- 
cations. 

Has  Effective  Allegory 

Little  Boat  In  "Restless  Wives"  Is Plot's  Barometer 

One  of  the  clever  "touches,"  which  causes much  favorable  comment  wherever  C.  C. 

Burr's  independent  release,  "Restless  Wives," 
is  exhibited,  is  the  simple  but  effective  alle- 

gory which  drives  home  the  message  of  the 
story  most  forcibly,  yet  in  a  popular  and  en- 

tertaining manner. 
As  suggested  by  the  title,  "Restless  Wives" tells  a  story  of  marital  strife  in  the  home  of 

the  Bensons,  portrayed  by  Doris  Kenyon  and 
James  Rennie.  Just  an  ordinary  little 
wooden  sailboat  fashioned  by  Rennie  in  the 
early  scenes  of  this  Izola  Forrester  story 
carries  the  allegory  throughout  the  entire footage. 

Such  an  allegory  is  an  innovation  and  Mr. 
Burr  has  received  much  favorable  comment 

upon  it. 

Delights  Boston  Houses 

Associated  Exhibitors'  "David  Copper- 
field"  Pleases  Audiences  Wherever 

Shown 

"David  Copperfield,"  Associated  Exhi- 
bitors' pictured  version  of  the  Dickens 

classic,  which  for  many  months  has  been 
proving  a  big  winner  in  all  parts  of  the 
country,  has  just  closed  a  successful  run  at 
the  Tremont  Temple,  Boston. 

"It  is  one  of  the  best  pictures  ever  shown 
here,"  declared  the  picture  reviewer  of  the 
Boston  Globe.  "The  story  has  been  followed 
carefully  and  the  film  characterizations  have 
been  brought  out  as  vividly  as  if  they,  too, 
had  been  supervised  by  the  master  hand  of 
Dickens  himself.  No  one  could  ask  for  a 

more  interesting  story  more  simply  told." The  Evening  Transcript  devoted  more  than 
a  full  column  to  a  review  of  the  production 
by  "E.  F.  M.,"  and  also  ran  a  three  column 
cut  of  one  of  the  stills.  "Great  praise  must 
be  given  this  picture,"  said  the  critic.  "Best of  the  cast  in  the  eyes  of  one  spectator, 
is  Micawber,  as  done  to  the  life  by  Fred- 

erick Jensen,  but  all  of  the  characteriza- 
tions are  satisfactory  portraits.  There  is 

the  genuine  atmosphere  of  Dickens'  Eng- land in  the  picture,  and  a  good  deal  of  the 
pathos  and  humor  of  the  original  story." 

IRENE  RICH 

To  have  leading  role  in  "Pal  O'  Mine," C.  B.  C.'s  forthcoming  production 
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Series  on  Accidents 

DOROTHY  DWAN 
Who  ha*  been  placed  at  the  head  of  the 

Follies   Girls  in  Century  Comedies. 

Buy  Serial  Rights 

Vitagraph  Planning  Exploitation  on 
"Captain  Blood" 

Vitagraph  announces  the  purchase  of 
newspaper  serial  rights  to  "Captain  Blood" by  Rafael  Sabatini,  which  will  be  furnished 
without  charge  to  newspapers  throughout 
the  United  States  and  Canada.  The  novel  will 
be  cut  to  newspaper  serial  length  before 
its  release,  which  will  be  probably  in  the 
early  part  of  the  summer. 
President  Albert  E.  Smith  of  Vitagraph 

personally  will  supervise  the  making  of  this 
super-feature,  which  will  be  directed,  by 
David  Smith.  The  continuity  is  in  course  of 
preparation  by  C.  Graham  Baker,  editor-in- 
chief  of  Vitagraph.  The  production  will  be 
made  at  the  Hollywood  studios. 

Nears  Completion 
J.  Stuart  Blackton  is  nearing  the  com- 

pletion of  "Between  Friends,"  the  picturiza- 
tion  of  Robert  W.  Chambers'  novel  at  the 
Vitagraph  Studio  in  Hollywood.  An  all  star 
cast  comprised  of  Lou  Tellegen,  Anna  Q. 
Nilsson,  Norman  Kerry,  Alice  Calhoun  and 
Stuart  Holmes  will  be  seen  in  ihis  super- 
feature.  The  story  is  a  drama  of  love  in 
which  a  sculptor  and  a  painter  contest  with 
each  other  for  the  love  of  a  model. 

William  Brandt's  Inspiration  Results 
in  Screen  Warning  to  Pedestrians 

Governor  Smith's  early  season  message  to 
the  New  York  Legislature  urging  some  pre- 

cautionary measure  against  a  repetition  of 
conditions  which  last  year  resulted  in  1,400 
automobile  fatalities,  inspired  William 
Brandt  to  conceive  a  plan  of  far  greater 
power  and  scope  than  it  seems  the  State 
lawmakers  could  have  laid  down.  Let  the 
public  see  how  accidents  occur,  not  through 
printed  matter  or  warnings,  but  enacted  by 
live  subjects  on  the  screen,  was  the  inspira- 

tion the  head  of  the  M.  P.  T.  O.  of  New 
York  quickly  materialized. 
Brandt  presented  his  proposition  to  Com- 

missioner Enright,  of  Manhattan's  police, 
who  was  most  enthusiastic.  A  tie-up  with 
the  International  News  Reel  was  effected 
and  now  a  series  of  ten  accident  scenes,  the 
most  common  found  recorded  in  any  police 
headquarters,  will  be  released  one  by  one 
each  week  commencing  March  8. 
This  series  of  accident  pictures  were 

painstakingly  staged  in  the  busiest  sections 
of  New  York  but  are  of  a  character  which 
apply  as  well  to  the  town  where  there  is  a 
single  trolley  line,  or  a  hamlet  which  boasts 
of  a  few  Fords.  Enright  will  make  lecturers 
of  fifty  of  his  cops  and  when  the  series  has 
completed  its  world  release  and  is  embodied 
in  a  single  print  they  will  accompany  its 
showing  in  large  plants  and  schools. 

Finishes  New  Screen  Play 
Olga  Printzlau  has  completed  an  original 

screen  story  entitled  "My  Lady's  Lips"  to  be 
included  on  B.  P.  Schulberg's  program  of 
Preferred  Pictures  to  be  produced  this 
spring. 

Higgins  Has  Good  Role 
David  Higgins  has  an  important  role  in 

Thomas  Meighan's  latest  Paramount  pic- 
ture, "The  Confidence  Man."  Mr.  Higgins, 

was  one  of  the  principals  in  "Welcome 
Stranger"  during  its  long  run  on  the  stage in  New  York  City. 

F.  B.  0.  Supervisor  Away 
Art  Schmidt,  general  supervisor  of  West 

Coast  exchanges  for  F.  B.  O.,  left  last  week 
on  his  second  tour  of  the  Western  circuit, 
going  as  far  East  as  Chicago  in  the  inter- 

ests of  recent  F.  B.  O.  releases. 

..  FREDERICKA  SAGOR 
Formerly  assistant  editor  of  Universal'* eastern  scenario  department,  who  has  been 
elevated  to  the  post  of  editor.  Miss  Sagor 
is  said  to  be  the  youngest  scenario  editor  in 
the  industry.  She  is  twenty-two,  and  has 

been   with    Universal   for   three  years. 

Ingram  Sails  This  Week 

Alice  Terry  and  Novarro  Returning 
With  Him  from  Africa 

Rex  Ingram,  who  went  to  Africa  six 
months  ago  to  make  his  next  Metro  pro- 

duction, "The  Arab,"  is  due  back  in  the 
United  States  in  about  a  week  or  so.  The 
Metro  offices  have  received  a  cablegram 
from  Ingram  to  the  effect  that  he  was  set- 

ting sail  on  March  5  for  home. 
The  cablegram  also  bore  Ingram's  mes- 

sage that  "The  Arab"  was  practically  com- 
pleted and  would  be  wholly  so  after  several 

weeks'  sojourn  in  Hollywood.  Returning 
with  Mr.  Ingram  are  Ramon  Novarro  and 
Alice  Terry,  who  play  the  two  leading  roles 
and  are  the  only  Americans  in  an  exception- 

ally large  cast  of  famous  principals. 

Both  Play  to  Capacity 

While  D.  VV.  Griffith's  latest  photoplay 
spectacle,  "America,"  a  screen  drama  of  the 
War  of  Independence,  is  showing  to  capacity 
audiences  at  the  Forty-fourth  street  Theatre, 
New  York,  Griffith's  first  film  spectacle, 
"The  Birth  of  a  Nation,"  which  began  break- 

ing box-office  records  ten  years  ago,  was 
playing  to  capacity  business  at  the  Audi- torium Theatre,  Chicago. 

Scenes   from   Vitagraph's   "Borrowed  Husbands.' 
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Scenes  from  "The  New  Sheriff,"  a  two-reel  Educational-Tuxedo  comedy 

"Wild  Oranges"  and  King  Vidor 

Praised  at  Capitol,  New  York 

GDLDWYN'S  second  King  Vidor  pro- 
duction, "Wild  Oranges,"  based  upon 

Joseph  Hergesheimer's  brief  novel  of 
that  title,  received  its  first  New  York  show- 

ing at  the  Capitol  Theatre  last  Sunday.  It 
proved  to  be  popular  with  the  movie  au- 

diences and  with  the  newspaper  reviewers. 
The  New  York  Herald  said:  "It  is  deserv- 

ing of  rank  as  one  of  the  silent  drama's 
finest  achievements.  'Wild  Oranges'  is  Mr. 
Vidor's  first  serious  bid  for  greatness.  .  .  . 
'Wild  Oranges'  represents  the  movie  at  its 
highest  point  of  development.  It  is  marvel- 
ously  well  constructed,  it  is  straightforward, 
it  carries  no  excess  ballast." 
The  World :  "A  picture  play  which  will  be 

generally  liked  almost  everywhere.  King 
Vidor  has  looked  on  at  the  work  of  Griffith 
and  Lubitsch  and  profited  by  the  simplicity 
of  their  methods." 
The  American :  "  'Wild  Oranges,'  from  the 

standpoint  of  direction  and  photography, 
is  deserving  of  the  most  superlative  lan- 

guage. With  the  possible  exception  of  'One 
Exciting  Night,'  I  have  never  seen  sugges- tion conveyed  with  more  subtlety  than  Mr. 
Vidor  gives  us  in  'Wild  Oranges.'  As  an 
example  of  what  can  be  done  on  the  screen, 
we  believe  everyone  should  see  it.  King 
Vidor  is  one  of  the  most  satisfactory  of  the 
present-day  directors." 
The  Telegraph  :  "King  Vidor  is  a  young director  who  has  made  remarkable  strides 

in  a  comparatively  few  years,  and  in  'Wild 
Oranges'  he  has  done  some  remarkably  fine work.  It  is  not  only  in  the  characterization 
but  in  a  certain  graphic  method  of  devel- 

opment in  which  Mr.  Vidor  hits  his  mark  in 
the  photoplay  at  the  Capitol." 

The  Evening  World  :  "Here,  we  think,  is 
a  real  screen  entertainment.  King  Vidor  has 
taken  a  story  with  five  vital  characters  and 
has  brought  forth  a  film  of  instense  interest 
and  charm."  The  Times:  "King  Vidor,  the 
director,  has  obtained  some  really  excellent 
effects;  ...  an  entertaining  and  thrilling 

picture." 

GOLDWYN  COSMOPOLITAN,  that company  announces,  is  going  to  find 
out  from  first  hand  knowledge  just 

what  the  problems  and  needs  of  the  exhibitor 
in  small  towns  and  of  the  small  .theatres  in 
large  towns  are.  Future  exhibitor  aids  will 
be  affected  by  the  information  gathered 
through  this  investigation. 
New  York  State  has  been  selected  as  the 

experimental  field  where  the  needs  of  the 
small  exhibitor  will  first  be  looked  into.  Every 
town  of  1,000  population  and  more  will  be 
visited  and  the  exhibitors  interviewed.  The 
information  gathered  will  be  coordinated  and 
submitted  to  the  sales  department  which  will 
work  out  from  it  an  innovation"  in  exhibitor 
service.  Goldwyn  Cosmopolitan  service  to 
exhibitors  is  already  complete,  containing 
many  important  and  valuable  features,  but 
it  will  undoubtedly  be  increased,  changed 
and  adapted  as  a  result  of  the  investigation 
now  in  progress. 
A  six  weeks'  intensive  tour  of  New  York 

State  was  begun  in  Buffalo  this  week  by 

Hepworth's  Big  Seven 

Will  Be  Released  on  Franchise  Basis 
to  Independent  Exchanges 

According  to  a  statement  from  the  New 
York  offices  of  Hepworth  Productions,  Inc., 
the  big  list  of  Hepworth  photoplays  will  be 
released  on  a  franchise  basis  to  independent 
exchanges  and  there  will  be  no  prohibitive 
price  for  them  either  singly  or  collectively. 
K.  T.  Cranfield  and  Jos.  DiLorenzo,  the 
executives,  who  are  looking  after  the  dis- 

tribution of  the  Hepworth  product,  have 
been  busy  with  contractural  applications  for 
the  different  territories  that  have  been  an- 

nounced as  open  for  consideration. 
Between  now  and  next  August,  seven  Hep- 

worth Productions  will  be  released  through 
the  State  Rights  market.  Edward  Grossman, 
of  Epic  Film  Attractions,  will  see  that  Hep- 

worth photoplays  will  receive  thorough 
distribution  through  northern  Illinois  and  the 
entire  state  of  Indiana. 

As  a  result  of  the  new  concentrated  effort 
on  the  part  of  the  Hepworth  Productions, 
a  New  York  exchange  will  be  opened  in 
the  near  future. 

Active  Just  the  Same 

Pickford- Fairbanks'  Studios  Sub- Let 
in  Absence  of  Owners 

Despite  the  fact  that  Mary  Pickford  and 
Douglas  Fairbanks  are  in  New  York  pre- 

paring for  premiere  showings  of  their  new* 
motion  pictures,  respectively  "Dorothy  Ver- 

non of  Haddon  Hall"  and  "The  Thief  of 
Bagdad,"  after  which  they  plan  a  trip 
abroad,  there  has  been  no  let-down  in  ac- 

tivities at  their  Hollywood  studios. 
Plans  are  now  being  made  to  allow  sev- 

eral independent  producing  companies  to 
operate  the  Pickford-Fairbanks  studios  on  a 
rental  basis,  using  all  the  equipment  and 
facilities  the  studios  afford.  Already  Frank 
Woods,  formerly  Chief  supervisor  for 
Famous  Players-Lasky,  has  begun  work  on 
a  W.  W.  Hod  .<  in  son  release. 

Eddie  Bonns,  special  sales  representative. 
His  business  is  to  find  out  everything  possible 
about  the  service  now  received  by  the  ex- 

hibitor, how  it  can  be  improved  and  changed 
the  better  to  meet  the  needs  of  the  small 
theatre  manager.  He  will  enquire  about 
the  condition  of  prints,  the  value  of  present 
exploitation  aids,  whether  the  exhibitor 
appreciates  and  makes  use  of  the  aids  already 
prepared  for  him  and  every  other  phase  of 
showing  and  exploiting  in  the  smaller  towns. 
While  the  investigation  is  largely  in  behalf 

of  the  small  exhibitor,  the  large  towns  will  be 
visited  and  conditions  there  looked  into. 

Goldwyn's  New  Purchase 
Goldwyn  has  purchased  as  a  new  vehicle 

for  the  directorial  genius  of  King  Vidor  the 
motion  picture  rights  to  Rachel  Crother's 
play,  "Mary  the  Third,"  which  scored  a  big success  in  New  York  last  season.  Carey 
Wilson,  assistant  editorial  director,  is  writ- 

ing the  continuity  in  close  association  with Mr.  Vidor. 

Goldwyn-Cosmopolitan  Reveals 

Plan  to  Meet  Exhibitor  Needs 
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Goldwyn  Cosmopolitan  Closes 

Contracts  with  Many  Circuits 

To  Make  "Painted  Flapper" 
John  Gorman,  who  signed  with  Chadwick 

Pictures  Corporation  to  make  a  series  of 
four  specials  for  distribution  in  the  inde- 

pendent market  by  that  firm,  has  selected 
"The  Painted  Flapper"  for  his  initial  vehicle. 
He  has  been  busily  engaged  during  the  past 
two  weeks  going  over  the  script  and  will 
begin  casting  within  ten  days,  according  to 
his  present  plans. 

Titles  by  Ade 
Arrangements  have  been  made  with  George 

Ade  to  write  the  titles  for  Thomas  Meighan's 
latest  Paramount  picture,  "The  Confidence 
Man,"  a  story  by  L.  Y.  Erskine  and  Robert  H. Davis.  The  picture  is  now  nearing  completion 
at  the  Famous  Players  Long  Island  studio, 
under  the  direction  of  Victor  Heerman,  and 
next  month  Mr.  Ade  will  come  from  his  Indiana 
home  to  work  in  the  studio. 

Buys  "You  Are  Guilty" 
The  C.  C.  Burr  offices  report  the  sale  this 

week  of  several  territories  on  "You  Are  Guilty," 
the  Edgar  Lewis  production  co-starring  Doris 
Kenyon  and  James  Kirkwood,  to  Progress  Pic- 

tures, Incor.,  Mather  Building,  Washington, 
D.  C. 
Through  this  deal  Progress  Pictures  con- 

trols the  rights  for  the  states  of  Maryland, 
Delaware,  Virginia  and  the  District  of  Co- 
lumbia. 

Stars  in  "Relativity" 
Laura  La  Plante  will  begin  work  in  a  few 

days  on  her  third  starring  vehicle  at  Uni- 
versal City.  It  is  an  adaptation  by  Hugh 

Hoffman  from  a  magazine  story  by  Sophie 
Kerr,  tentatively  titled  "Relativity."  Robert 
Hill  will  direct.  The  cast:  T.  Roy  Barnes, 
Lydia  Yeamans  Titus,  Lucille  Ricksen,  Rolfe 
Sedan,  James  O.  Barrows,  Hal  Stevens  and 
Jennie  Lee. 

GOLDWYN  COSMOPOLITAN  has  just closed  a  contract  with  the  Gray  Cir- 
cuit of  Boston,  by  which  all  of  its 

available  seventh  year  releases  down  to  and 
including  "Name  the  Man !"  will  be  shown in  the  houses  of  that  circuit  in  Maine,  New 
Hampshire  and  Vermont. 

Burford's  Mid-West  Circuit,  embracing 
Rochester,  Elgin,  Aurora,  Kankakee,  De 
Kalb,  Decatur,  Joliet  and  Bloomington,  all 
in  Illinois,  has  been  signed  for  the  balance 
of  the  seventh  year  Goldwyn-Cosmopolitan releases. 

The  T.  &  D.  Circuit  of  northern  Califor- 
nia has  also  booked  all  available  seventh 

year  productions.  The  West  Coast  Circuit 
has  closed  for  Cosmopolitan's  "Through  the 

Dark." 
Marshall  Neilan's  latest  picture,  "The 

Rendezvous,"  has  been  booked  by  the  Stan- 
ley Company  for  first  run  in  Philadelphia. 

Cosmopolitan's  "Great  White  Way"  and 
Goldwyn's  "Wild  Oranges"  have  been  sold 

ALTHOUGH  "Peg  O'  My  Heart"  estab- lished Laurette  Taylor  in  a  position  on 
the  screen  as  great  as  that  which  she 

holds  on  the  stage,  Miss  Taylor  has  made 
an  even  greater  picture  in  "Happiness"  and she  reaches  acting  heights  exceeding  even 
her  wonderful  screen  portrayal  of  Peg. 

This  is  the  opinion  of  officials  of  the  Loew 
and  Metro  organizations  who  last  week 
viewed  Miss  Taylor's  new  picture,  a  pic- turization  of  her  great  stage  play  by  her 
playwright  husband,  J.  Hartley  Manners. 
A  print  of  "Happiness"  arrived  from  the 
West  Coast  last  week  and  was  immediately 
thrown  on  the  screen.  As  a  result  it  is 
not  improbable  that  "Happiness"  will  be 
housed  in  one  of  the  big  legitimate  Broad- 

way theatres  soon  for  an  extended  run. 
The  cast  supporting  Miss  Taylor  is  one 

of  high  excellence,  with  Pat  O'Malley  ap- pearing opposite  Miss  Taylor  and  with 
Hedda  Hopper  and  Cyril  Chadwick  in  lead- 

to  the  Loew  Circuit  in  Greater  New  York. 
An  arrangement  has  just  been  closed  with 

the  Southern  Enterprises  for  the  southeast- 
ern territory  by  which  all  seventh  year  re- 

leases down  to  and  including  "Name  the 
Man !"  have  been  booked  100  per  cent.,  ex- 

cepting in  Birmingham. 
All  of  the  present  season's  Goldwyn-Cos- mopolitan releases  have  been  sold  to  the  new 

motion  picture  theatre  in  Birmingham,  to 
be  known  as  the  Masonic  Temple  Theatre, 
with  the  single  exception  of  "Little  Old 
New  York,"  which  had  previously  been  dis- 

posed of  to  the  Southern  Enterprises.  The 
Masonic  Temple  will  be  the  biggest  theatre 
in  Birmingham  and  will  be  opened  to  the 
public  in  the  near  future. 
"Name  the  Man  1"  and  "Wild  Oranges" 

have  been  sold  to  Walter  Reade  for  show- 
ing in  Long  Branch,  Asbury  Park,  Plainfield 

and  New  Brunswick,  New  Jersey.  "Name 
the  Man !"  has  been  booked  for  first  run 
in  Buffalo  at  the  Hippodrome  and  for  first 
run  in  Philadelphia  at  the  Stanley. 

ing  roles.  Other  members  of  the  cast  in- 
clude Edith  Yorke,  Charlotte  Minneau,  Joan 

Standing,  Lawrence  Grand,  Patterson  Dial, 
Ruth  Summer,  Kate  Bates,  Charles  Mailes 
and  Mario  Carillo.    King  Vidor  directed. 

Broadway  Run  Likely  for 

Miss  Taylor's  "Happiness" 

Paramount  presents  "Icebound,"  a  William  de  Mille  production  with  Lois  Wilson  and  Richard  Dix. 
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Miss  Griffith's  Newest 

Scenes  from  "Ride  for  Your  Life,"  a  Universal  Production  starring  Hoot  Gibson. 

Wilson  Heads  "Wampas"       Uncensored  for  6  Days 
Western  Motion  Picture  Advertisers 

Elect  Officers 
The  annual  election  of  officers  and  di- 

rectors of  the  Western  Motion  Picture  Ad- 
vertisers (the  "Wampas")  was  held  at  Pic- adilly  Tea  Rooms,  Los  Angeles,  February 

12. 
Harry  D.  Wilson  of  Principal  Pictures 

Corporation  was  elected  president  of  the 
organization.  He  succeeded  Joseph  A. 
Jackson  of  the  Goldwyn  Corporation.  Wil- 

son is  the  fourth  president  of  the  Wampas. 
Roy  Miller  of  the  Miller  Theatre  was 

elected  vice-president,  succeeding  Wilson, 
and  Tom  Engler  of  Fine  Arts  Studios  was 
made  secretary,  with  Adam  Hull  Shirk,  of 
Grand-Asher,  elected  treasurer.  The  board 
of  directors  consists  of  Pete  Smith,  Harry 
Brand,  Malcolm  Stewart  Boylan,  Arch 
Reeve  and  Ray  Leek. 

New  Carey  Feature 
Hunt  Stromberg  announces  that  the  next 

Harry  Carey  feature  for  release  through  the 
Hodkinson  Corporation  will  be  an  adapta- 

tion of  Shannon  Fife's  "Desert  Rose,"  with 
dainty  Virginia  Browne  Faire  in  the  leading 
feminine  role.  While  this  story  is  an  Ameri- 

can "western,"  it  has  a  predominating 
Spanish  atmosphere  that  permits  a  display 
of  gorgeous  costuming  and  artistic  back- 

grounds, and  unlike  many  westerns  it  pro- 
vides a  strong  acting  part  for  the  feminine 

lead. 

Censors  Function  Only  on  Sunday  in 
Massachusetts;  Chief  Satisfied 

"Steer  a  middle  course"  is  the  motto  of 
Alfred  F.  Foote,  commissioner  of  public 
safety  and  supervisor  of  the  censorship  of 
motion  pictures  in  Massachusetts,  which, 
however,  concerns  only  Sunday  exhibitions 
in  the  state.  Pictures  are  not  censored  for 
the  remaining  six  days. 
In  1922  the  Massachusetts  censors  ap- 

proved 4,415  reels,  or  4,415,000  feet  of  film. 
They  approved  3,441  reels  without  changes, 
29V/2  with  eliminations,  and  disapproved  in 
their  entirety  682*4  reels  for  Sunday  use. 
Statistics  for  last  year,  not  yet  available, 
will  show  a  large  increase  over  these  figures 
foi»  1922. 
No  one  has  to  have  films  censored.  If  a 

producer  is  willing  to  forego  the  privilege 
of  having  his  films  used  in  the  state  on  Sun- 

day his  productions  need  never  pass  before 
the  eyes  of  the  censors.  Thirty-eight  film 
exchanges  doing  business  in  Massachusetts 
have  regular  standing  appointments  with 
the  censors  for  certain  hours  and  days  on 
which  they  submit  their  pictures.  The  only 
pictures  shown  on  Sundays  that  are  not  cen- 

sored are  the  news  weeklies. 

F.  B.  O.  Script  Ready 
The  continuity  has  been  completed  for 

the  new  feature  to  be  produced  for  Film 
Booking  Offices  by  Al  Santell.  Casting  will 
begin  this  week.  It  is  understood  the  lead 
will  be  played  by  George  O'Hara,  F.  B.  O. promoting  him  to  stardom  in  response  to 
hundreds  of  requests  from  exhibitors  who 
liked  the  "Fighting  Blood"  series,  in  which 
he  portrayed  the  role  of  the  two-fisted  hero, 
Gale  Galen. 

Canadian  Incorporation 

An  important  incorporation  in  the  Canadi- 
an film  distribution  field  has  been  registered 

by  the  Dominion  Government  in  the  grant- 
ing of  a  Federal  charter  to  the  Goldwyn- 

Cosmopolitan,  Ltd.,  with  headquarters  at 
Toronto,  Ontario.  The  company  is  author- 

ized to  conduct  the  business  of  distributing 
moving  pictures  and  all  accessories  in  all 
parts  of  the  Dominion  and  also  to  engage 
in  the  making  and  producing  of  moving  pic- 

tures. Goldwyn  releases  are  now  being  dis- 
tributed in  the  Dominion  by  Regal  Film:,, 

Ltd.,  of  which  N.  L.  Nathanson,  Toronto,  is 
managing  director. 

Earl  Hudson  Writes  "For  Sale"  for 
Star's  Next  Vehicle 

Corinne  Griffith's  new  First  National 
Production  will  be  "For  Sale."  George Archainbaud  has  been  engaged  to  direct. 
Work  will  begin  within  two  weeks. 
"For  Sale"  is  an  original  story  by  Earl 

Hudson,  production  supervisor  of  First  Na- tional Productions. 
The  engagement  of  Archainbaud  brings 

star  and  director  again  together  for  the  first 

production  since  "The  Common  Law." "For  Sale"  is  a  brilliant  story  of  modern 

society  written  by  Hudson  with  the  star's beauty  and  versatility  in  mind. 
Frank  Lloyd's  production  of  "Black 

Oxen"  began  Miss  Griffith's  First  National 
affiliation.  Then  she  was  placed  under  con- 

tract to  star  in  her  own  productions  for  that 
company  and  in  "Lilies  of  the  Field,"  just 
completed,  she  shared  starring  honors  with 
Conway  Tearle. 
A  leading  man  for  the  forthcoming  pic- 

ture has  not  been  announced. 
Adolph  Menjou  will  play  the  second  male 

lead.  The  picture  is  produced  by  Corinne 
Griffith  Productions,  Inc. 

"Fast  Stepper"  Series 

Universal     Has     Second     of  Billy 
Sullivan's  Race  Track  Films 

The  second  of  Universal's  new  "Fast 
Steppers"  series  of  race  track  stories,  star- 

ring Billy  Sullivan,  has  been  completed  at 
Universal  City  under  the  direction  of  Ed- ward Laemmle. 

The  production  just  filmed  is  "The  Fiddlin' 
Doll,"  based  on  one  of  "The  Information 
Kid"  stories  by  Gerald  Beaumont.  It  has 
its  setting  at  Tia  Juana  and  ill  of  the  col- 

orful atmosphere  of  the  famous  sporting 
center  has  been  incorporated  in  the  film. 

Others  in  the  cast  are :  Cesare  Gravina, 
James  Quinn,  Duke  R.  Lee  and  Frank Kingsley. 

Special  March  9  Release 
Andree  Lafayette  is  the  star  in  "Why  Get 

Married?"  which  Associated  Exhibitors  has 
set  for  release  March  9.  This  photoplay 

presents  the  question,  generations  old:  "Can a  girl  be  a  success  as  a  wife  and  a  business 
woman  at  the  same  time?" — and  claims  to 
answer  it.  The  supporting  cast  includes: 
Helen  Ferguson,  Jack  Perrin,  William  H. 
Turner,  Orpha  Alba,  Bernard  Randall,  Ed- 

ward B.  Tilton  and  Max  Constant.  William 
M.  Conselman  wrote  the  story  and  Paul 
Cazeneuve  directed  the  production. 

First  National  Dance 
Five  hundred  attended  the  Leap  Year 

Dance  of  the  First  National  Club  held  last 
Friday  night  at  the  Hotel  Astor.  The  affair 
brought  out  practically  every  official  of  the 
company  and  almost  the  entire  office  per- 

sonnel. General  dancing  started  at  9  o'clock and  several  novelty  numbers  soon  made  the 
entire  party  acquainted. 

F.  B.  0.  Promotes  Davis 
Able  Davis  has  been  appointed  manager 

of  the  Salt  Lake  branch  of  the  Film  Book- 
ing Offices,  according  to  an  announcement 

made  from  the  office  of  Harry  M.  Berman, 
general  sales  manager. 
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Theatre  Manager  in  Chicago 

Saves  $3,000  from  Bandits 

icy  of  the  management  will  be  feature  pic- 
tures at  popular  prices,  with  plenty  of  good music. 

Manager  Frank  Levine  of  the  Adams 
Theatre  of  East  Adams  street  saved  the 
$3,000  receipts  of  his  house  last  week  when 
he  foiled  the  attempt  of  two  bandits  to  hold 
him  and  his  wife  up  after  the  close  of  the 
show,  as  they  were  on  their  way  to  their 
home  on  West  Jackson  boulevard.  The  po- 

lice were  on  the  job  and  two  men  were  ar- 
rested shortly  after  the  attempted  holdup. 

The  boys  are  giving  Levin  the  glad  hand 
for  his  success  in  preventing  the  robbery. 

William  Murphy,  Abraham  Rotblatt,  W.  B. 
Armstrong  and  S.  P.  Gurman  have  organized 
the  Monterey  Theatre  Company  with  a  cap- 

ital of  $20,000  to  conduct  a  theatre  that  will 
show  both  pictures  and  vaudeville.  All  are 
well  known  to  the  trade  in  this  city. 

The  ninny  friends  of  Albert  J.  McCarthy, 
manager  of  the  Loomig  Theatre  on  Archer 
avenue,  will  be  shocked  to  hear  of  his  death 
at  his  home  last  month.  He  has  been  in  the 
picture  business  for  fourteen  years  and  was 
well  known  to  the  film  trade  in  this  terri- 
tory. 

L  L.  Cunningham  of  Camp  Point,  111.,  has 
opened  a  movie  theatre  at  Bowen,  111.,  and 
for  the  present  the  house  will  only  be  open 
week  ends. 

It  is  planned  to  tear  down  the  Colonial 
Theatre  at  Rockford,  111.  John  H.  Camlin, 
the  owner,  says  that  he  will  build  a  modern 
steel  building  on  the  site.  The  work  will 
start  this  fall. 

Herman,  Arthur  and  Harry  Schoenstadt 
have  leased  from  the  Goldberg  estate  the 
1,000-seat  Regent  Theatre  property  at  6824 
South  Halsted  for  ten  years  from  February 
1,  1926,  at  a  term  rental  of  $130,000. 

Bruce  Fowler,  managing  director;  H.  Leo- 
pold Spitalny,  director  of  music  and  produc- 
tion, and  Ed  S.  Olmstead,  director  of  pub- 

licity, of  the  McVickers  Theatre,  have  gone 
to  New  York  for  the  annual  meeting  of  the 
executives  of  the  circuit.  On  their  return 
they  will  bring  plans  for  the  new  produc- tions for  this  year. 

Happy  Meininger  has  been  made  managing 
director  of  the  Calo  Theatre  on  North  Clark 
street,  at  Balmoral  avenue,  succeeding  "Doc" 
Sam  Atkinson,  who  resigned  recently.  Meln- 
Inger  has  been  with  the  Ascher  circuit  for 
several  years  and  was  transferred  to  the 
Calo  from  the  Capitol  at  Manitowoc,  Wis., 
which  has  been  sold  by  the  Ascher  Circuit 
to  the  George  Brothers,  who  will  continue 
the  picture  policy  of  the  house. 

The  many  friends  of  Dick  Kemp  of  the 
Owl  Theatre,  4653  South  State,  are  glad  to 
hear  he  is  out  again  after  a  serious  illness. 

Joseph  C.  Cohen,  well  known  exhibitor  of 
Honolulu,  was  a  visitor  in  the  city  last 
month  and  gave  the  big  houses  in  the  Loop the  once  over. 

Manager  Leonard  Grossman  of  J6™*1* 
Theatre  tied  up  his  showing  of  a  Baby 
Peggy  feature  with  a  Baby  Peggy  contest 
anf  dance,  and  awarded  cash  P*»««  "  ̂  
as  Baby  Peggy  dolls.  It  brought  a  full  house 
of  youngsters  and  their  parents. 

The  Arrow  Theatre  on  West  North  avenue 
now  opens  only  on  week  ends  and  holidays 
and  reports  business  as  improving  this month. 

The    Windsor   Theatre    box   office   at  1225 
North  Clark  street  was  robbed  one  day  last 
week  by  yeggmen,  who  broke  into  the  safe 
and  escaped  with  the  receipts  of  the  night's performance. 

Aaron  Jones,  of  Jones,  Linick  &  Schaefer, 
has  returned  from  a  business  trip  eacht, 
where  he  booked  several  feature  acts  for  the 
Rialto  Theatre,  to  be  run  in  connection  with 
films,  and  then  left  for  a  short  vacation  on 
the  West  Coast. 

Work  has  started  on  the  new  Rialto  Square 
Theatre  building  at  Joliet,  111.,  that  is  esti- 

mated to  cost  $1,000,000.  The  plans  call  for 
the  completion  of  the  house  by  January  1, 
1925.  The  theatre  will  seat  2,305  people,  with 
provision  for  an  increase  to  3,000  seats  when- 

ever they  are  needed.  The  main  entrance  to 
the  house  will  be  from  Chicago  avenue  and 
the  lobby  will  be  thirty-two  feet  wide,  with 
fireproof  construction  throughout.     The  pol- 

M.  J.  Connelly,  J.  D.  Watts  and  M.  B.  Mor- 
ris have  formed  the  Parish  Amusement  Com- 

pany, with  offices  at  516  North  Clark  street, 
to  manage  movie  shows  and  other  kinds  of 
amusements.  The  company  has  a  capital  of 

$10,000. 
Joe  Koppel,  manager  of  the  Village  Thea- 

tre at  Wilmette,  believes  it  pays  to  cater  to 
the  young  folks'  trade  and  always  tries  to book  pictures  that  meet  with  the  approval 
of  the  parents  of  the  youngsters.  He  has 
succeeded  in  building  up  a  good  business  by 
these  methods. 

Unmasked  Pittsburgh  Bandit 

Gets  $500  at  Manor  Theatre 

While  patrons  were  emerging  from  Row- 
land and  Clark's  Manor  Theatre  in  Squirrel 

Hill,  Pittsburgh,  during  the  closing  perform- 
ance shortly  after  10  p.  m.,  February  29, 

an  unmasked  man  drew  a  revolver  and  held 
up  the  ticket  office,  threatening  a  girl  cash- 

ier and  a  boy  usher  standing  near  by,  and 
fled  in  a  waiting  automobile  with  a  strong 
box  reported  to  contain  approximately  $500, 
the  day's  receipts. 

Theatre  managers  of  Parkersburg,  W.  Va., 
were  guests  of  honor  at  a  banquet  of  the 
International  Alliance  of  Theatrical  Stage 
Employes  and  Moving  Picture  Projectionists, 
Parkersburg  Local  100,  on  February  25.  An 
appetizing  chop  suey  dinner  was  served.  The 
organization  members  attended  and  feted  the 
following  managers:  F.  C.  Smooth  C.  S. 
Smoot,  F.  J.  Hassett,  R.  J.  Hiehle,  P.  W.  Bar- 

rett and  Pete  Thomas. 

managed  by  George  BrrAvn,  present  manager 
of  the  Colonial  Theatre,  owners  of  which 
are  interested  in  the  new  enterprise.  The 
new  company  is  composed  of  Charles  A.  Mid- 
dleburg  of  Charleston,  A.  B.  Hyman  and  F. 
Middleburg  of  Huntington,  Hyman  Bank  and 
Louis  Shore  of  Williamson,  and  George 
Brown  of  Bluefield.  Two  adjoining  lots  were 
purchased,  one  100x120  feet  and  one  20x100 
feet.  A  three-story  building  will  be  erected 
in  front  of  the  property  to  contain  the  thea- 

tre lobby  and  office  rooms  overhead.  The theatre  will  seat  2,000. 

W.  M.  Elliott,  Vandergrift;  Walter  Silver- 
berg,  Greenville;  Theodore  Mikalowsky, 
Masontown,  and  A.  P.  Way,  Du  Bois,  were 
recent  exhibitor  visitors  to  Film  Row. 

The  Temple  Theatie  at  Kane,  Pa.,  was  de- 
stroyed by  fire  on  February  24.  Messrs. 

Brown  and  Nelson  owned  the  house. 

The  M.  P.  T.  O.  of  Western  Pennsylvania 
will  shortly  announce  the  dates  and  the 
place  for  the  holding  of  the  annual  conven- 

tion, which  will  probably  be  some  time  In 
April.  The  following  convention  committee 
has  been  appointed:  M.  Rosenberg,  chairman; 
D.  A.  Harris,  M.  Finkel,  H.  B.  Kester,  Mark 
Browar,  W.  R.  Wheat,  J.  M.  Steinitz  and 
Fred  J.  Herrington,  secretary.  It  is  said 
that  Jerome  Casper,  president  of  the  organ- 

ization, has  tendered  his  resignation. 

The  closing  of  a  deal  at  Bluefield,  W.  Va., 
for  a  lot  of  ground  on  Federal  street  means 
the  erection  of  a  new  $200,000  theatre,  to  be 

Thanks,  Herald! 

Exhibitor'*  Herald,  our  Chicago  friend, 
takes  a  fling  at  this  department  because 
our  "sleuth"  in  the  Illinois  metropolis 
wrote  up  the  Balaban  &  Katz  pianist 
who  entertains  crowds  in  the  Chicago 
Theatre  lobby  as  though  his  was  a  new 
face,  when  he  has  been  on  the  job  for 
two  years.  It  was  an  error  of  present 
and  past  tenses.  Now  we  are  glad  it 

happened,  for  we  know  that  Exhibitor's Herald  finds  it  necessary  to  read  our  de- 
partment for  news  of  its  home  city. 

That's  a  real  testimonial. — S.  S. 

Wisconsin 

The  movies  were  termed  one  of  the  great- 
est forces  in  existence  for  the  education  of 

the  public,  in  an  address  delivered  by  Sol 
Levitan,  Wisconsin  stalte  treasurer  at  a 
luncheon  tendered  in  his  honor  by  a  group 
of  picture  men  in  Milwaukee.  Among  those 
attending  the  luncheon  were  the  following: 
Arthur  Desormaux,  manager  of  the  Strand, 
at  Madison,  Wis.,  who  accompanied  Mr. 
Levitan  to  Milwaukee;  Harry  Hart,  presi- 

dent of  the  Milwaukee  Film  Board  of  Trade; 
Ben  Koenig,  secretary  of  the  Film  Board; 
William  Aschmann,  manager  of  Pathe's  Mil- waukee office;  Henry  Staab,  executive  sec- 

retary of  the  M.  P.  T.  O.  of  Wisconsin;  E. 
W.  Van  Norman,  of  the  Parkway  Theatre, 
Milwaukee;  Otto  Meister,  of  the  White- 
house  ;  George  Levine,  head  of  the  Univer- sal office;  Sam  Schurman,  head  of  Goldwyn; 
Ralph  Wettstein,  Frank  De  Lorenzo,  Fred 
Martin,  Charles  Trampe,  Harold  Fitzgerald, 
O.  J.  Wooden  and  Jack  Graumann. 

Fire  which  broke  out  In  Loyal,  Wis.,  last 
week  destroyed  the  Opera  House,  according 
to  word  received  in  Milwaukee. 

"Grantland"  is  expected  to  be  selected  by 
a  committee  appointed  by  Mayor  McCoy  as 
the  name  of  a  new  theatre  recently  erected 
by  the  town  of  Lancaster,  Wis. 
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Massachusetts  Checking  Up 

Licenses  for  Sunday  Shows 

Evidence  that  the  Massachusetts  Depart- 
ment of  Public  Safety  is  making  a  close 

check  on  the  licenses  for  the  presentation  of 
film  shows  on  Sunday  throughout  the  state 
is  seen  in  a  recent  incident  in  New  Bedford. 
On  February  28  Chief  of  Police  Doherty  of 
Xcw  Bedford  ordered  all  patrolmen  to  check 
up  on  both  state  and  city  licenses  issued 
theatres  for  conducting  performances  on 
Sunday.  The  order  was  issued  by  the  chief 
as  a  result  of  a  letter  from  Mayor  Reming- 

ton to  the  effect  that  a  show  had  been  pre- 
sented at  the  Elias  M.  Loew  Strand  Theatre 

without  a  Sunday  license  having  been  issued 
tor  the  same.  Max  Finn  is  resident  man- 

ager of  the  Strand. 
The  investigation  conducted  by  the 

mayor's  office  was  due  to  a  letter  received 
from  Colonel  Alfred  E.  Foote,  state  com- 

missioner of  public  safety,  in  which  he  said 
a  request  for  a  Sunday  license  for  the  Strand 
Theatre  had  not  been  received  at  his  office 
until  Monday,  February  25.  He  desired  in- 

formation as  to  whether  or  not  the  show  had 
been  presented  the  previous  day,  despite  the 
fact  that  a  license  had  not  been  issued.  Upon 
investigation  it  was  learned  the  show  had 
been  conducted  without  the  license.  Infor- 

mation to  this  effect  was  sent  to  Commis- 
sioner Foote.  Then  followed  a  letter  to  the 

chief  of  police  with  instructions  to  make 
certain  that  similar  violations  do  not  occur 
again. 

Here's  where  we  "break"  Elmer  R.  Dan- 
iels into  print  again  for  the  first  time  in  al- 

most a  year.  Oh  yes,  Mr.  Daniels  still  is 
managing  director  of  the  Olympia  Theatre  in 
Worcester  to  wit.,  i.e.:  the  week  of  February 
18  the  Poli  stock  company  presented  "Little 
Old  New  York" — and  of  course  Manager 
Daniels  took  advantage  of  the  advertising 
and  general  "buzz"  of  patrons  and  presented the  film  version  in  his  Olympia  Theatre  the 
following  week.  And  he  didn't  raise  the prices  either.  They  came  in  droves  and  were 
urged  to  come  in  the  morning. 

Gordon  Wrighter.  otherwise  just  as  well 
known  as  "Doc  Rawhide,"  the  general  man- 

ager of  Poli's  Palace  Theatre  in  Springfield, accompanied  by  Mrs.  Wrighter,  passed  the 
week  of  February  24  in  Thompson,  Pa., 
where  they  went  to  attend  the  golden  wed- 

ding of  Mr.  Wrighter's  parents.  Mr.  and  Mrs. L.  J.  Wrighter,  on  February  28. 

Managers  who  play  "Little  Old  New  York" in  Massachusetts  and  use  the  original  music 
score  probably  have  not  realized  that  the 
playing  of  a  certain  selection  might  possibly 
cost  them  $100.  "The  Star  Spangled  Ban- 

ner" is  cued  to  be  played  in  the  picture  when the  Clermont  starts  on  its  first  trip.  It  is 
recalled  that  section  9  of  the  General  Laws 
of  Massachusetts  provides  that  "whoever plays  .  .  .  The  Star  Spangled  Banner  .  .  . 
in  any  motion  picture  hall  .  .  .  other  than 
as  a  whole  or  separate  composition  or  num- 

ber, without  embellishment  or  addition  in 
the  way  of  national   or  other  melodies,  or 

whoever  plays  The  Star  Spangled  Banner 
.  .  .  as  a  part  of  a  medley  of  any  kind 
shall  be  punished  by  a  fine  of  not  more  than 
$100."  Moving  Picture  World  doesn't  aim  to tell  managers  that  they  should  curb  the 
playing  of  "The  Star  Spangled  Banner,"  but 
merely  presents  this  Information  for  the  ed- ification of  those  who  might  be  drawn  Into 
difficulties  through  the  playing  of  the  piece 
in  the  presentation  of  "Little  Old  New  York," or  any  other  motion  picture  feature,  for  that matter. 

Continued  presentation  of  good  pictures, 
under  the  personal  supervision  of  John  W. 
Hawkins,  general  manager  of  the  State  The- atre in  New  Bedford,  is  bringing  larger 
crowds  daily  to  a  house  that  was  somewhat 
of  a  white  elephant  on  the  hands  of  those 
who  built  and  opened  it  last  April  and  tried 
clivers  policies  without  success. 

The  Stoehrer  Shrewsbury  Amusement 
Company,  Inc.,  of  Shrewsbury,  has  been  In- 

corporated with  a  capital  of  $25,000,  consist- 
ing of  250  shares  at  $100  each.  Harold 

Stoehrer  of  Meuthen  is  president  and  treas- 
urer. Henry  N.  Dufresne  also  is  named  as 

being  interested  in  the  new  corporation. 

D.  W.  Griffith's  "America"  opens  at  the Majestic  Theatre  in  Boston  the  evening  of 
March  6,  with  reserved  seat  tickets  on  sale 
four  weeks  in  advance. 

"The  Eternal  City"  is  due  to  make  the rounds  of  the  Gordon  circuit  and  was  the 
feature  of  the  program  at  Gordon's  Scollay Square  Olympia  in  Boston  the  week  of .March  2. 

"The  Great  White  Way"  opened  at  the 
i'ark  Theatre  in  Boston  February  29  with reserved  seats  on  sale  two  weeks  in  advance. 
The  film  followed  "Little  Old  New  York," the  run  of  which  was  extended  three  times, 
finally  concluding  on  February  2$. 

Maine 

Manager  William  E.  Reeves  thought  so 
well  of  "Scaramouche"  and  what  Moving 
Picture  World  said  about  this  Metro  fea- 

ture that  he  copied  some  of  the  World's comments  in  one  of  his  advertisements. 

Fred  Johnson,  proprietor  of  the  Music 
Hall  in  Farmington,  Me.,  for  thirteen  years, 
closed  the  doors  at  the  end  of  the  film  per- 

formance on  February  25,  never  to  be  re- 
opened under  his  direction.  It's  the  same 

old  story — too  much  competition.  Farming- 
ton  cannot  support  two  picture  theatres.  A 
new  theatre  recently  was  opened,  and  while 
Mr.  Johnson  continued  to  present  the  best 
shows  he  could  obtain,  the  fact  remained 
that  there  were  only  enough  patrons  to  make 
one  theatre  a  financial  success.  Mr.  John- 

son was  the  first  to  introduce  the  presenta- 
tion of  motion  pictures  in  Farmington. 

Rochester,  N.  Y. 
Fay's  Theatre  building  was  damaged  $50,- 

000  by  fire  the  other  day.  The  destruction 
was  to  the  structure  between  the  street  and 
the  theatre  auditorium.  Eight  hundred  pa- 

trons, most  of  them  women  and  children, 
witnessing  the  afternoon  performance, 
greeted  the  announcement  of  the  fire  calmly 
and  walked  quietly  from  the  theatre  while 
great  clouds  of  smoke  rolled  over  their 
heads.  Immediately  upon  learning  of  the 
blaze,  Manager  Archie  MacCallum,  Assistant 
Manager  Robert  Barrett  and  Stage  Manager 
John  Fromm  mounted  the  stage  and  an- 

nounced that  a  fire  was  near  the  building 
and  that  authorities  had  deemed  it  advisable 
to  empty  the  theatre.  The  lights  were 
thrown  on  and  the  orchestra  struck  up  a 
lively  tune. 

The  Eastman  began  a  new  organ  feature 
last  week.  Special  recitals  are  now  given 
at  the  beginning  of  the  1  and  5  p.  m.  per- 

formances daily,  except  Sunday,  when  there 
will  be  one  recital  at  5  p.  m.  These  recitals 
are  designed  to  bring  out  all  the  varied  re- 

sources of  the  great  organ.  "Rosita"  did  a tremendous  busines  the  past  week  at  the 
Eastman.  The  production  was  given  an  ex- 

cellent stage  and  music  setting,  with  the 
Eastman  ballet  putting  on  a  Spanish  dance 
and  the  symphony  orchestra  playing  the 
overture,  "Espana." 

Bill  Calihan,  manager  of  the  Regent,  now 
is  in  charge  of  all  feature  bookings  for  the 
Eastman  Theatre,  as  well  as  the  Piccadilly 
and  the  Regent. 

Connecticut 
The  Princess  Theatre  in  Bristol,  Conn.,  is 

due  to  pass  to  the  control  of  Daniel  A. 
Peters,  who  now  is  the  owner  of  the  new 
Bristol  and  Palace  theatres,  also  in  Bristol. 
Mr.  Peters,  upon  acquiring  the  Princess, 
would  become  "king"  of  Bristol's  theatrical realm,  as  he  then  would  own  all  the  houses 
in  the  city.  Mr.  Peters  also  is  the  owner 
of  the  Jacques  Theatre  in  Waterbury,  which 
he  acquired  a  few  weeks  ago.  He  stated  on 
February  25  that  negotiations  for  the  trans- 

fer of  the  Princess  still  were  pending,  but 
that  he  expected  the  theatre  to  change  hands 
soon.  Pictures  now  are  presented  at  the 
Princess  and  a  vaudeville  policy  is  in  force 
at  the  new  Bristol.  Mr.  Peters  presents  pic- tures at  the  Palace. 

"The  Courtship  of  Myles  Standlsh"  opened a  run  at  the  Majestic  Theatre  in  Hartford 
on  March  1,  following  ten  days  of  "Scara- 

mouche." The  Canaan  Amusement  Company,  Inc.,  of 
Canaan,  has  filed  a  certificate  of  incorpora- 

tion. The  authorized  capital  is  $55,000  and 
the  business  will  be  started  with  $40,000. 
The  incorporators  are  Hubert  E.  Blanchard. 
Seth  H.  Moseley  and  Marlon  T.  Moseley,  all 
of  Norfolk.  Seth  H.  Moseley  is  a  well-known figure  in  theatrical  circles  of  Massachusetts 
and  Connecticut. 

Scenes  from  Chapter  Nine  of  the  Pathe  serial,  "The  Way  of  a  Man' 
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Jack  Perrin,  of  Albany,  Makes 

Theatres  His  Home  for  Week 

Oscar  Perrin,  genial  manager  of  the  Ice- 
land and  Clinton  Square  theatres  in  Albany, 

N.  Y.,  was  a  man  without  a  home  last  week. 
In  fact,  Mr.  Perrin  was  under  absolute  or- 

ders to  stay  away  from  his  home.  In  justice 
to  Mr.  Perrin,  however,  it  is  only  right  to 
say  that  the  order  came  from  the  family 
physician,  transmitted  over  the  telephone  by 
Mrs.  Perrin,  after  the  doctor  had  diagnosed 
son  Jack's  illness  to  be  diphtheria.  Fortu- nately, however,  the  child  is  having  a  light 
attack  of  the  dread  disease,  which  thus  far 
has  failed  to  communicate  itself  to  the  other 
three  Perrin  children.  Without  a  home  to 
go  to,  Mr.  Perrin  is  devoting  about  eigh- 

teen hours  to  his  two  houses  these  days. 
Over  in  the  neighboring  city  of  Schenec- 

tady, one  of  William  Shirley's  children  is suffering  from  an  attack  of  the  measles. 

At  first  sight,  Nate  Robbins  of  Utlca, 
owner  of  houses  in  that  city,  Syracuse  and 
Watertown,  would  not  impress  one  as  much 
of  a  hunter,  except  perhaps  for  good  pic- 

tures. But  Mr.  Robbins  took  a  few  days  off 
the  past  week,  joined  a  rabbit  hunting  party 
up  north,  and  according  to  all  reports  proved 
one  of  the  best  shots  in  the  party. 

About  April  1  will  witness  the  reopening 
of  the  Grand  Theatre  in  Malone.  This  house 
is  owned  by  Robert  Landry  of  Ogdensburg, 
who  also  has  the  Strand  in  that  city  and  the 
Clinton  in  Plattsburg.  The  Malone  house 
has  been  closed  for  some  little  time  under- 

going extensive  repairs. 

Manager  William  Shirley  of  the  State, 
Strand  and  Albany  theatres  in  Schenectady 
has  a  trick  pen.  Mr,  Shirley  doesn't  admit 
this,  claiming  that  the  pen  is  of  a  non- 
breakahle  variety,  and  judging  from  his  sales 
talk,  he  must  own  stock  in  the  concern.  The 
pen  works  tine  on  all  occasions  until  it  comes 
to  signing  a  contract,  when  the  ink  simply 
doesn't  flow. 

The  management  as  well  as  the  employes 
of  the  Clinton  Square  Theatre  in  Albany, 
breathed  a  bit  easier  the  past  week  when  an 
unknown  woman  called  at  the  home  of  Mrs. 
Anna  Bender  in  Menands  and  handed  over 
the  mesh  bag  and  $2,000  worth  of  jewelry 
which  Mrs.  Bender  had  left  in  the  ladies' room  of  the  theatre  a  few  days  before. 

"How  do  you  do?"  said  Lew  Fisher  of 
Whitehall,  dropping  in  at  some  of  the  ex- 

changes last  week,  opening  the  door,  ex- 
tending his  greeting  and  repeating  the  per- 

formance without  even  going  so  far  as  to 
sign  a  single  contract.  No  wonder  some  of 
the  film  managers  looked  a  bit  bewildered 
and  tried  later  to  locate  Mr.  Fisher  at  the 
hotels. 

The  State  Theatre  in  Utica,  owned  by 
Samuel  Goldstein  of  Massachusetts,  has  a 
new  manager  in  the  person  of  Mr.  Babson, 
who  hails  from  Palmer,  Mass. 

There  has  been  an  important  change  at  the 
Rialto  Theatre  in  Glens  Falls.  Fred  W. 
Mansert.  who  has  been  doing  the  managing 
end  and  booking  for  the  house  for  a  number 
of  years,  has  left.  At  the  annual  meeting 
of  the  theatre  corporation  last  week,  Fred 
Colburn  was  elected  president  and  George 
Bird  vice-president. 

At  the  Lincoln  Theatre"  in  Troy  last  Sat- urday a  woman  patron  reported  the  loss  of 
$29,  the  bills  probably  dropping  from  the 
woman's  bag  to  the  floor.  On  the  same  eve- 

ning at  the  Troy  Theatre  a  patron  reported 
the  loss  of  $25.  Harry  Symansky,  manager 
of  the  Lincoln,  received  a  package  on  Mon- 

day which  he  first  thought  might  be  a  pres- ent, but  which  later  proved  to  be  a  pair  of 
woman's  gloves  being  returned  with  a  note 
to  the  effect  that  they  had  been  "taken"  by mistake. 

The  Lincoln  and  Troy  theatres  will  reduce 
their  overhead  during  the  Lenten  season.  At 
the  former  house,  the  usual  ten-piece  orches- 

tra will  be  reduced  to  eight  except  on  Sat- 
urday, Sunday  and  Wednesday,  while  the 

usual  newspaper  space  will  also  be  some- 
what smaller.  At  the  Troy  Theatre,  a  sav- 

ing will  be  effected  by  discontinuing  soloists 
during  Lent. 

Plans  for  the  reconstruction  of  the  Strand 
Theatre  in  Troy,  damaged  by  fire  several 
weeks  ago,  call  for  800  seats  on  the  first 
floor.  The  house  will  be  opened  to  the  pub- 

lic about  April  1. 

Revenge  is  sweet,  murmured  Ben  Apple, 
owner  of  the  American  Theatre  in  Troy,  the 
other  night,  when  his  bowling  team  took  the 
measure  of  the  Troy  pin  topplers  by  104. 
The  Troy  Theatre  team  explains  its  defeat 
through  the  failure  of  Ben  Stern,  assistant 
manager,  to  roll. 

The  Griswold  in  Troy  has  some  particu- 
larly beautiful  friezes,  yet  the  fact  was 

never  known  until  last  week  when  Manager 
Jacob  Golden  installed  reflector  lights  that 
add  100  per  cent,  to  the  interior  attractive- 

ness of  the  popular  house. 

When  Oscar  Perrin's  family  disports  itself next  summer  on  the  sands  of  Long  Beach,  it 
may,  and  then  again  it  may  not,  be  accom- 

panied by  a  dog  now  owned  by  Robert  Ben- dell,  manager  for  Selznick  in  this  territory. 
The  whole  trouble  rests  not  with  the  Per- 
rins,  but  with  the  dog's  pedigree.  Mr.  Ben- dell  calls  the  dog  which  he  intends  to  pre- 
'sent  to  the  Perrin  children,  a  chow.  Others call  it  anything  from  a  hound  to  an  airedale. 
Mr.  Perrin  will  be  the  final  arbiter. 

Jacob  Golden,  manager  of  the  Griswold  in 
Troy,  has  jumped  his  advertising  space  ten 
times  what  it  used  to  be,  during  the  last 
two  months,  and  incidentally  has  increased 
his  admission  prices,  but  his  crowds  continue 
to  grow  bigger  and  bigger,  so  he  is  not  wor- 

rying.    Last  Sunday  night  Mr.  Golden  con- 

T.  N.  T. 
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ceived  the  idea  of  running  his  first  show  to 
7:45  o'clock  instead  of  8:20,  and  as  a  result 
caught  a  great  many  who  would  otherwise 
have  been  forced  to  stand  in  line  at  some  of 
the  other  houses.  Mr.  Golden  is  using  lots 
of  innovations,  such  as  booking  a  local  po- 

liceman, who  was  the  hit  of  a  recent  patrol- 
men's show,  as  a  vocalist  for  the  coming week.  He  is  now  planning  to  offer  $100 

for  the  best  story  centering  around  Troy, 
and  which  will  later  on  be  filmed  and  pre- sented at  the  theatre. 

Buffalo,  N.  Y. 
E.  O.  Weinberg,  former  manager  of  the 

Mark-Strand,  who  went  to  England  several 
months  ago  to  manage  a  Universal  house  in 
London,  has  resigned  and  has  returned  to 
the  "good  old  U.  S:  A.,"  where  he  is  now seeking  a  new  connection.  Eddie  is  stopping 
at  the  Elks'  Club  in  New  York  City. 

Joseph  A.  Schuchert,  owner  of  the  Colum- 
bia and  Colonial  theatres,  is  vacationing  In 

Havana,  where  h©  finds  attending  the  races 
a  much  better  sport  than  worrying  over  the 
operation  of  a  picture  house.  Charlie  Hay- man,  president  of  the  Strand  and  Cataract 
Operating  Company,  Niagara  Falls,  N.  T., 
another  tourist,  is  now  in  Madrid,  Spain,  and 
post  cards  that  he  has  an  appointment  *o 
meet   King  Albert  of  Belgium  soon. 

Being  unable  to  obtain  adequate  film  ser- 
vice, G.  E.  Cordingley  of  the  Gem  Theatre, 

Oswego,  \.  Y.,  has  leased  his  house  to  Asso- 
ciated Theatres,  Inc.,  of  East  Rochester.  Mr. 

Cordingley  claims  the  opposition  has  bought 
up  all  the  good  pictures.  The  Schine  inter- 

est and  Associated  will  now  buck  up  against 
each  other  in  the  town. 

Charles  Martina  has  remodeled  the  Opera 
House  in  Mount  Morris,  N.  Y.,  into  a  picture 
theatre.  He  has  purchased  two  projection 
machines,  700  seats,  a  screen  and  other 
equipment  from  Al  Becker  of  Buffalo. 

Charlie  Reiner,  manager  of  the  Grant  The- 
atre, has  gone  to  a  sanitarium  in  Hornell, 

N.  Y.,  to  regain  his  health. 

Fred  M.  Shafer,  manager  of  the  Lafayette 
Square  Theatre,  has  engaged  Franz  Rath, 
Jr.,  as  feature  organist  at  the  big  Buffalo 
house,  succeeding  Arthur  J.  Martel.  Mr.  Rath 
comes   from   the  Isis  Theatre,  Denver. 

Two  new  Simplex  high  intensity  projec- tion machines  have  been  installed  in  the 
new  Strand  Theatre,  Niagara  Falls,  N.  Y., 
by  the  Becker  Theatre  Supply  Company  of 
Buffalo.  Mr.  Becker  has  also  installed  Sim- 

plex equipment  in  the  new  Unity  Theatre, 
which  J.  O.  Parmalee  opened  to  the  public 
on  February  29. 

Scenes  from  "The   Night   Message,"  a   Universal  Attraction 
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California  Drought  Worst 

in  History  of  Golden  State 

California  is  experiencing  the  most  serious 
drought  in  history  and  theatre  owners  are 
commencing  to  suffer  as  a  result  of  the  gen- 

eral business  depression.  The  falling  off  in 
business  is  most  marked  in  the  country  dis- 

tricts and  is  especially  noticeable  in  the  San 
Joaquin  Valley  territory  and  in  the  southern 
part  of  the  State.  Crops  are  being  seriously 
curtailed  and  in  some  places  there  is  even  a 
shortage  of  water  for  domestic  purposes.  In 
the  larger  cities  theatre  business  has  kept 
up  quite  well,  the  tremendous  building  pro- 

gram having  kept  prosperity  to  the  front. The  seriousnes*  of  the  situation  in  some 
of  the  communities  which  depend  upon  agri- 

culture may  be  judged  from  the  fact  that 
at  Fresno  the  precipitation  for  the  season 
has  been  but  1.81  inches,  as  compared  with 
a  normal  of  more  than  six  inches,  while  Los 
Angeles  has  had  1.81  inches,  as  compared 
with  a  normal  to  date  of  10.60  inches.  Ex- 

hibitors from  outside  -points  declare  that 
there  has  been  a  marked  falling  off  in  busi- 

ness during  the  past  six  weeks,  as  compared 
with  the  corresponding  period  last  year. 

In  San  Francisco  perfect  spring  weather 
has  prevailed  for  weeks,  with  the  result  that 
thousands  who  would  ordinarily  have  patron- 

ized picture  houses  have  visited  the  beaches 
and  spent  their  evenings  joy-riding.  Yes,  a 
sockdolager  of  a  storm  would  be  welcome. 

Walter  Cox,  owner  of  the  Portola  Theatre, 
Portola,  Cal.,  took  his  life  recently  by  shoot- 

ing himself.  He  had  been  a  resident  of  that 
town  for  fifteen  years  and  had  long  con- 

ducted  a   theatre  there. 

to  take  the  place  of  the  present  house,  now 
out   of   the   established   amusement  district. 

The  Strand  Theatre,  San  Francisco,  has 
launched  its  new  policy,  that  of  featuring 
Goldwyn-Cosmopolitan  pictures,  and  the  first 
offering,  "The  Great  White  Way,"  was  un- usually successful,  the  attendance  being  the 
best  for  months.  A  new  orchestra,  under 
the  leadership  of  Mischa  Gluschkin,  has  been 
installed  and  numerous  improvements  have been  made  in  the  house. 

The  Victory  Theatre  at  San  Jose,  Cal..  set 
aside  February  26  as  Italian  Day  during  the 
engagement  of  "The  White  Sister"  and  the Italo-American  Club  lent  its  support  to  make 
the  event  a  noteworthy  one  in  theatre  his- 

tory there. 

A  very  marked  Improvement  in  the  pres- entation of  shows  at  the  California  Theatre, 
San  Francisco,  has  been  noted  since  Nat 
Holt  took  over  the  reigns  as  manager,  with 
a  corresponding  improvement  In  box  office 
receipts.  Mr.  Holt  has  full  charge  of  thi* 
house,  which  is  one  of  the  Herbert  L.  Roth- chlld  chain. 

Plans  for  the  construction  of  a  picture 
theatre  at  Oak  Park,  Cal.,  which  represent 
an  investment  of  $250,000,  are  announced  by 
J.  B.  Blumenfeld.  Work  will  be  started 
within  a  few  weks. 

Fred  Dahnken,  Jr.,  formerly  president  of 
the  Turner  &  Dahnken  Circuit,  which  sold 
its  interests  last  year  to  the  West  Coast 
Theatres,  Inc.,  has  purchased  an  apartment 
floor  in  the  magnificent  ten-story  apartment 
house  building  being  erected  at  2006  Wash- 

ington street.  San  Francisco,  on  the  com- munity residence  plan. 

The  Mother  Lode  Theatre,  in  course  of 
construction  at  Angels  Camp,  Cal.,  will  be 
opened  at  a  comparatively  early  date. 

Lester  Hables,  who  conducts  the  Reel  Joy 
Theatre  at  Kings  City,  Cal.,  has  been  elected 
head  of  the  Chamber  of  Commerce  of  that city. 

Marcus  Heiman,  president  of  the  Orpheum 
Circuit,  was  a  visitor  at  San  Francisco  late 
In  February,  and  announced  that  plans  are 
being  drawn  for  a  $1,000,000  theatre  to  be 
erected   in   the  east-bay  suburb  of  Oakland 

C.  F.  Bertsch  Is  erecting  a  picture  house 
at  Lolita,  Cal.,  In  the  Humboldt  Bay  terri- tory. 

T.  N.  T. 
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Seattle 

George  Reisner's  beautiful  new  Tokay- Theatre,  South  Bend,  Wash.,  opened  on 
February  19  to  a  capacity  audience.  All  of 
Film  Row  from  Seattle  was  there  to  con- 

gratulate Mr.  Reisner  and  attend  the  ban- 
quet that  followed  the  evening's  show.  An excellent  orogram  of  opening  events  was 

staged.  "Robin  Hood"  was  the  attraction, 
playing  at  $1  top.  The  Tokay  is  equipped 
to  handle  road  shows  as  well  as  feature  pic- 

tures. Mr.  Reisner  also  owns  a  recently 
built  ToVay  Theatre  in  Raymond.  Wash. 

Fannie  T.  Colvln  has  sold  her  Rose  The- 
atre. Rosalia.  Wash.,  to  A.  B.  Carter. 

It  is  reported  that  Jensen  &  Von  Herberg, 
who  recently  acquired  the  Rlalto  Theatre, 
Wenatchee.  Wash.,  giving  them  control  of 
the  town,  have  closed  the  Liberty,  except  on 
Saturdays,  but  will  continue  to  operate  the 
Rlalto  and  Gem  on  a  full  week  schedule. 

J.  G.  Beckman,  former  manager  of  the 
Rialto.  Wenatchee,  Wash.,  has  been  appoint- 

ed manager  of  the  Liberty,  Astoria,  Ore. 

Robert  L  Anderson,  of  Forks,  Wash., 
owner  of  the  smallest  house  In  the  terri- 

tory, In  which  he  shows  some  of  the  best 
balanced  programs,  paid  one  of  his  semi- 

annual visits  to  Seattle  last  week.  Mr.  An- derson runs  the  stage  line  in  his  town  and 
only  operates  the  house  one  or  two  nights 
a  week.  He  selects  his  product  with  care, 
however,  and  his  shows  are  very  popular. 

Ed  Myrlck,  for  years  Identified  with  Je»- sen  &  Von  Herberg  In  the  Pacific  Northwest, 
and  who  has  been  vacationing  for  about  six 
weeks,  has  Anally  settled  down  again,  which 
will  give  the  "rumor  hounds"  a  chance  at someone  else.  They  had  Ed  tied  up  with 
everything  Imaginable.  His  new  berth  Is with  the  Strand  Theatre,  Billings,  Mont.  J. 
L.  Byrd   was  the  former  manager. 

Gerald  G.  Johnson,  former  manager  of  the 
Liberty.  Kelso,  Wash..  Is  now  house  manager 
for  John  Danz's  Colonial  Theatre,  Seattle. F.  E.  Wesp  Is  managing  the  Liberty,  Kelso. 

J.  L.  Beardsley's  new  Hollywood  Theatre in  suburban  Seattle  opened  February  29.  It 
will  be  four  years  before  the  Hollywood  can 
have  a  birthday,  which  gives  It  a  big  chance 
for  growth.  "Sporting  Youth"  was  the opening  attraction. 
Vic  Gauntlett,  who  has  been  making  a 

name  for  himself  for  many  and  varied  pres- 
entations of  "The  Hunchback,"  has  settled 

down  again  in  Seattle  for  a  time.  Vic  is  an 
acknowledged  live-wire  when  it  comes  to 
putting  things  over.  He  is  again  publicity 
manager  of  John  Hamrick's  Blue  Mouse  The- atres in  Seattle,  Portland  and  Tacoma. 

Scenes  from  "Sons-in-Law,"  a    Century  Comedy. 

Sam  Mendelson,  of  the  Victory,  Anacortea, 
Wash.,  was  reminiscing  last  week  during  a 
trip  to  Film  Row.  Sam  Is  an  "honest-to- gosh"  old-timer.  He  was  h  reminded  of  the 
time  he  turned  the  first  crank  of  the  first 
picture  camera  In  San  Francisco.  Recently 
he  disposed  of  the  first  film  made  there,  "The Great  Train  Robbery."  which  he  had  ovrne* 
for  some  time.  He  was  with  the  Industry 
when  It  was  indeed  an  Infant.  Frank  Wade mnnnges  the  Victory. 

Joe  St.  Peter,  of  the  Rose  Theatre,  Ever- 
ett. Wash.,  Is  developing  wrinkles,  due  to 

the  steady  decline  in  the  egg  market  Joe, 
when  not  wrangling  with  Seth  Perkins  of 
Goldwyn,  is  a  first-class  chicken-rancher.  A 
"Fresh  Eggs  for  Sale"  sign  elaborates  hie 
back  gate.  Cheer  up,  Joe,  you'll  have  to  de- pend on  the  movies  for  a  living  for  the  next few  months. 

Mr  Hamrick  hooked  up  with  a  large  local 

bakery  during  showing  of  "Scaramouche.' Slips  were  placed  In  the  wrapped  loaves,  an- nouncing that  during  the  next  week  theatre 
coupons  would  be  placed  in  each  20-cent 
box  of  butternut  cake.  Three  coupons  en- titled the  holder  to  a  75-cent  seat  at  the 
theatre  during  the  same  week.  Cake  sales 
took  a  big  Jump,  and  every  free  ticket  holder 
brought  someone  else  along,  who  paid  nil 
way  in. 
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The  Southeast 
Construction  Work  Begins  on 

$1,000,000  St.  Louis  Theatre 

Actual  work  on  William  Goldman's  new 
$1,000,000  St.  Louis  Theatre,  Grand  and  Mor- 

gan street,  started  the  past  week  when 
wreckers  started  tearing  down  structures 
now  on  the  site.  Goldman  plans  to  open  his 
house  on  Labor  Day.  Selden-Breck  Con- 

struction Company,  the  general  contractors, 
are  being  paid  a  bonus  to  have  the  house 
ready  on  time.  It  will  seat  3,500  persons  and 
be  modern  in  every  respect. 

The  Grand  Theatre,  Alton,  III.,  has  been 
taken  over  by  W.  M.  Sauvage,  owner  of  the 
Hippodrome.  Sauvage  is  tearing  down  his 
Airdome  Theatre  preparatory  to  erecting  a 
new  1,200-seat,  one-floor  theatre. 

The  Frlsiim  &  Frlsaro  houses  in  Pana,  III., 
and  the  Palace  at  Nokomis,  111.,  have  been 
■old  to  Harry  Tanner,  well-known  Southern 
Illinois  exhibitor. 

Albion,  111.,  is  to  have  a  beantlful  new 
movie  theatre  if  the  plans  of  Raymond  Mc- Kibben  are  consummated. 

St.  Louis  friends  of  W.  C.  Finks,  owner- 
manager  of  Fink's  Opera  House,  California, 111.,  will  be  sorry  to  hear  of  his  illness. 

The  Hurley  B.  Gould  Theatre,  Inc.,  plans 
to  open  its  new  house  in  Lawrenceville,  111., 
on  March  17. 

Joseph  Desberger  now  is  manager  of  the 
Delmonte  Theatre,  St.  Louis,  while  Barney 
Fagan,  former  local  independent  exchange 
owner,  is  managing  Hector  M.  E.  Pasmezo- 
glu's  Congress  Theatre. 
Jake  Rosenthal,  Dubuque,  Iowa,  exhibitor, 

■pent  the  past  week  as  the  guest  of  his 
brother,  Barney  Rosenthal,  of  Columbia  Pic- 

tures Corporation.  Jake  Rosenthal's  wife died  three  weeks  ago  and  he  came  to  St. 

Iowa 

Alexander  Frank,  Waterloo,  Iowa,  big  ex- 
hibitor at  that  place  and  managre  of  Plaza, 

Rialto,  Waterloo  and  Rialto  Gardens,  all  at 
Waterloo,  Iowa,  recently  celebrated  his 
fourth  anniversary  in  the  show  business,  and 
at  the  same  time  introduced  his  new  policy 
of  two  shows  a  day,  which  he  says  is  a 
success. 

James  Jordan,  who  operates  the  Electric 
Theatre  at  Moravia,  Iowa,  has  bought  the 
Royal  Theatre  at  Bode,  Iowa,  from  Paul 
Blake. 

ii 
Harry  Goldstein,  who  owns  and  operates 

the  Soo  Theatre  at  Sioux  City,  Iowa,  visited 
Omaha  last  week. 

Phil  Gelfand  of  the  Garden  Theatre  at 
Sioux  City,  Iowa,  visited  local  exchanges  last 
week. 

Mr.  and  Mrs.  August  M.  Harman  of  the 
Amuzu  Theatre  at  Hooper,  Neb.,  and  Fred 
Anderson  of  the  Orpheum  at  Coleridge,  Neb., 
were  other  visitors. 

At  Maxwell,  Iowa,  the  operation  of  the 
Maxwell  Theatre  for  pictures  is  to  become 
a  community  proposition  if  plans  now  being 
considered  are  adopted.  The  plan  is  to  have 
two  shows  a  week,  the  deficit,  if  any,  to  be 
met  by  guarantors.  Clay  McClintock,  owner, 
closed  the  house  on  January  1,  as  it  has  been 
declared  a  loser  for  some  time. 

H.  D.  Barnes  has  been  transferred  by  the 
A.  H.  Blank  Enterprises  from  the  manage- ment of  the  Rialto  Theatre  at  Clinton,  Iowa, 
to  the  Rialto  at  Burlington,  Iowa. 

The  Grand  Theatre,  Eldorado,  Iowa,  has 
been  reopened  under  the  management  of  L 
F.  Wolcott.  He  was  formerly  an  exhibitor  of 
Indianola,  Iowa. 

Louis  after  the  funeral  to  rest.  Mrs.  Rosen- 
thal was  ill  but  a  short  time. 

Bill  Laris,  former  West  End  Lyric  man- 
ager, has  leased  the  Highpointe  Theatre,  St. Louis. 

George  Placas  of  the  Criterion  Theatre, 
Franklin  avenue,  St.  Louis,  has  returned 
from  a  trip  to  Old  Mexico. 

Henry  Halway  plans  to  open  a  movie 
show  in  the  Knights  of  Columbus  Hall,  St. Charles,  Mo. 

David  MacLean  Greenman  put  in  his  ap- 
pearance on  February  21  and  Harry  Green- 

man,  popular  manager  of  William  Fox's  Lib- erty Theatre,  St.  Louis,  is  duly  proud.  B.  R. 
Byrd,  chief  mechanic  for  the  St.  Louis  Ex- hibitors Snpply  Company,  is  the  daddy  of  a 
nine-pound  boy  that  arrived  just  a  few  days 
ago.  He  will  be  called  Minusa  Simplex 
Byrd. 
Ben  Bautle  has  purchased  an  interest  in 

the  Fourth  Street  Theatre,  Moberly,  Mo.  He 
formerly  was  connected  with  the  Grand  The- 

atre in  Sparta,  111. 

Lennie  Arnett  has  taken  over  the  Palace 
Theatre  in  Johnston  City,  111. 

Sid  Smith,  Cliff  Bowes  and  Virginia  Vance 
in     "Cave     Inn,"     an  Educational-Cameo 

comedy 

Lester's  Rivoli,  Columbia,  S.  C,  suffered 
a  fire  loss  of  $10,000  last  week,  the  blaze  hav- 

ing started  near  the  roof  at  the  rear.  The 
entire  interior  was  badly  damaged  by  smoke 
and  water,  but  renovating  is  under  way. 

Will  B.  Woods,  well-known  Gadsden,  Ala., 
exhibitor,  is  preparing  to  make  a  European 
tour  this  spring.  His  assistant,  Lee  V.  Cas- 
tleberry,  was  on  Atlanta's  Film  Row  the 
past  week. 
A  new  theatre  will  soon  be  opened  in 

Rockwood,  Tenn.,  owned  by  a  party  of  local 
business  men.  R.  D.  Fulk  will  manage  the 
house. 
Among  the  theatre  owners  in  Atlanta  dur- 

ing the  week  were:  R.  G.  Allen,  Raleigh,  N. 
C. ;  C.  E.  Dafflti  and  Mr.  Mahew,  of  the  Daf- 
fin  Theatre,  Tallahassee,  Fla. ;  Charles  W. 
Picquot,  of  the  Carolina  Theatre,  Southern Pines,  N.  C. 

The  LaFayette,  a  colored  house  of  Win- 
ston-Salem, N.  C,  owned  by  W.  S.  Scales,  is a  total  loss  by  fire. 

C.  A.  Midelberg  will  build  a  new  theatre 
to  replace  the  old  Capitol  at  Charleston,  W. 
Va. 
The  Savoy  Theatre,  Alabama  City,  Ala., 

which  suffered  a  disastrous  fire  last  Novem- 
ber,  has  been  reopened.  Mr.  Woods,  owner, 
has  closed  his  Lyric  Theatre,  Gadsden,  Ala., 
which  is  to  be  converted  into  a  store. 

Charles  W.  Picquot  opened  his  Carolina 
Theatre,  Southern  Pines,  N.  C,  last  week. 

The  new  Kettler  Theatre,  built  by  Carl 
Kettler  at  West  Palm  Beach,  Fla.,  had  its 
formal  opening  on  March  1. 

J.  K.  Singletary  will  build  a  modern  thea- 
tre seating  1,200  at  Bradentown,  Fla.,  to  be 

leased  to  the  E.  J.  Sparks  Enterprises. 

H.  J.  Paradis  has  thoroughly  renovated 
his  Oasis  Theatre  at  Wilson,  N.  C.  He  also 
is  building  at  Kinston,  N.  C. 

Colonel  Henry  B.  Varner  opened  his  new 
Palace  Theatre,  Thomasville,  N.  C,  on  Feb- 

ruary 22  very  auspiciously.  It  Is  owned  by 
the  Thomasville  Theatres  Company  of  which 
Mr.  Varner  is  president,  C.  F.  Finch,  vice- 
president,  and  J.  W.  Prevo,  secretary,  treas- 

urer and  active  manager. 
Kentucky 

The  Mary  Anderson  Theatre,  one  of  the 
Keith  houses  in  Louisville,  after  a  two 
weeks'  trial  with  two  shows  a  day,  reserved 
seats  and  a  maximum  price  of  $1.10  admis- 

sion for  the  best  seats  at  the  night  shows, 
has  abandoned  the  policy,  as  had  been  pre- 

dicted by  many.  The  first  picture  shown 
at  the  advanced  prices,  and  which  ran  for 
two  weeks,  was  "The  Hunchback  of  Notre 
Dame."  Very  fair  success  attended  the  ven- 

ture, it  is  clrimed,  but  it  was  declared  that 
in  view  of  the  fact  that  there  were  not 
many  pictures  that  were  not  shown  first  run 
in  other  cities  at  considerably  under  this 
price,  it  was  felt  that  the  public  wouldn't take  kindly  to  the  idea. 

Starting  February  24,  the  theatre  reduced 
prices  to  15,  30  and  55  for  night  shows  after 
6  o'clock,  and  15,  25  and  40  for  afternoon 
performances. 

Fred  Dolle,  of  the  Alamo  Theatre  and  in- 
terested in  the  Walnut,  Strand  and  Broad- 

way Theatre  Enterprises,  operating  a  bigr 
chain  of  local  theatres,  accompanied  by  Mrs. 
Dolle  and  Miss  Josephine  Wiegand,  left  for 
Florida  a  few  days  ago,  planning  to  spend 
several  weeks. 

Two  mammoth  Emerson  show  boats,  each 
of  200  feet  in  length  or  better  and  two 
stories  high,  passed  Louisvtllle  last  week 
bound  for  upper  Ohio  River  points  for  the 
summer  season,  after  playing  the  lower  Ohio 
River  and  Mississippi  River  towns  over  the 
winter. 
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Clubs  Attempt  to  Stop  Big  Feature 

By  Advance  Showing  to  the  Officials 

vent  you  from  giving  the  public  the 
best  work  of  which  you  are  capable. 

"It  is  not  the  quantity  of  riches  that 
counts ;  it's  the  quality  which  produces 
happiness,  where  that  is  possible." 

APPARENTLY  the  state  organization 
of  women's  clubs  in  New  Hampshire 
objects  to  "Flaming  Youth"  in  its screen  form  because  the  book  offers  some 

frank  revelations  which  are  tempered  and 
toned  for  screen  use.  At  any  rate  the  state 
president  of  the  organization  recently  wrote 
to  the  president  of  a  club  in  Keene,  suggest- 

ing the  stoppage  of  the  presentation  at  the 
Latchis  Theatre  there. 
This  came  to  the  attention  of  Peter  D 

Latchis,  manager  of  the  house  and  a  sister 
theatre  in  Brattleboro,  Vt.,  and  he  swung 
into  action  after  first  re-reading  the  criti- 

cism in  Moving  Picture  World  and  con- 
firming his  impression  that  the  report  had 

been  favorable. 

Quick  Action 
Mr.  Latchis  did  not  want  to  play  a  fea- 

ture that  would  give  offense,  but  since  he 
was  assured  that  the  film  did  not  exceed 
the  limits  of  decency,  he  saw  no  reason  why 
he  should  bow  the  neck  and  lose  the  rental 
of  the  picture  together  with  the  profits 
which  might  accrue. 
He  went  to  the  city  marshal  and  other 

authorities,  told  them  frankly  what  the  situa- 
tion was  and  asked  them  if  they  would  look 

the  picture  over. 
The  bookings  had  been  made  for  the  Ver- 

mont showing  on  Monday  and  Tuesday, 
and  in  Keene  Friday  and  Saturday.  It  was 
brought  to  Keene  after  the  last  night  show- 

ing in  Brattleboro  and  screened  Wednesday 
morning  before  being  passed  along. 

Played  Up  the  Newspaper 
Mr.  Latchis  got  busy  with  the  newspapers 

and  this  paragraph  appeared  Wednesday 
afternoon : 

CITY  OFFICIALS  REVIEW  FILM 
"FLAMING  YOUTH" 

At  the  request  of  the  Latchis'  Theatre 
management  Mayor  Robert  T.  Kings 
bury,  City  Solicitor  Arthur  Olson,  city 
Marshal  William  H.  Philbnck,  Judge 
Charles  A.  Madden  and  a  Sentinel  rep- 

resentative reviewed  the  screen  picture 
"Flaming  Youth"  at  the  theatre  this forenoon.  Some  criticism  had  been 
heard  against  the  showing  of  the  pic- 

ture here,  Friday  and  Saturday,  and 
with  this  in  mind  Mr.  Latchis  extended 
his  invitations  for  the  review. 
Those  who  saw  it  are  unanimous  in 

their  opinion  that  not  only  is  this  well 
screened  but  that  the  acting  is  of  the 
best,  scenic  effects  above  the  average 
and  that  the  story  itself  as  shown  is 
one  that  should  be  of  moral  benefit. 
On  Friday  he  spread  his  space  to  a  full 

three   columns   to  let   in   Dr.  Parkhurst's 
"warning  to  flappers." 

Quoted  Edison 
Saturday  morning  he  read  in  the  Boston 

papers  the  story  of  the  New  York  luncheon 
to  Thomas  A.  Edison  on  the  occasion  of  his 
birthday.    It  was  then  a  quarter  to  twelve 

and  close  to  press  time,  but  he  hustled  over 
to  the  newspaper  office  and  another  two 
fives  to  his  space  for  this  copy: 
MOTION  PICTURE  MAGNATES 

TENDER  HIM  A  DINNER 

New  York,  Feb.  15. — Thomas  A.  Edi- 
son today  attended  a  dinner  given  in  his 

honor  at  the  Ritz-Carlton  by  the  mo- 
tion picture  industry,  but  instead  of 

speaking,  handed  his  prepared  speech  to 
his  secretary  to  read.  It  contained  a 
bit  of  advice  and  a  bit  of  humor. 

"A  tendency  toward  stage  fright  which 
has  prevented  me  from  becoming  a  dan- 

gerous rival  of  Fairbanks  or  Valentino, 
coupled  with  my  extreme  deafness, 
makes  it  impossible  for  me  to  speak  in 
public,"  he  wrote. 

"I  believe,  as  I  always  have  believed, 
that  you  control  the  most  powerful  in- 

strument in  the  world  for  good  or  evil. 
"Because  I  was  working  before  most 

of  you  were  born,  I  am  going  to  bore 
you  with  a  little  advice.  Remember  that 
you  are  servants  of  the  public  and  never 
let  the  desire  for  money  or  power  pre- 

MR.  EDISON  IS  RIGHT 
We  are  not  here  to  present  to  the 

people  of  Keene  and  vicinity  entertain- 
ments that  are  not  up  to  the  standard. 

We  are  thinking  more  of  our  name  and 
reputation  than  money.  Up  to  the  pres- 

ent time  we  have  presented  better, 
cleaner  entertainments  than  any  other 
theatre  in  America  and  that's  our  motto: 
"Nothing  But  the  Best."  Our  success 
was  made  by  our  reputation.  America 
has  given  us  what  we  have  today  and 
we  shall  repay  America  by  presenting 
through  the  powerful  instrument  of  the 
screen,  stories  that  will  build  young 
Americans.  Every  person  should  see  the 
"Flaming  Youth."  The  story  is  the 
greatest  sermon  ever  told  to  present 
hounds  of  society,  jazz  and  entertain- 

ments like  the  "Flaming  Youth"  should be  encouraged  and  approved  by  the 
leading  citizens  of  America,  and  we  are 
proud  of  having  the  honor  of  present- 

ing photoplays  li'<e  the  "Flaming  Youth." And  the  net  result  of  this  well-intentioned 

A  Metro  Release 

ANOTHER  TASTEFULLY  DISPLAYED  BOOK  WINDOW  FOR  SCARAMOUCHE 
This  was  planned  by  the  Fremont  Theatre,  Fremont,  Ohio,  and  keeps  the  books  on 
the  counter,  where  they  are  handy  for  sales  and  at  the  same  time  sells  more  books 

because  there  is  a  better  appeal  in  the  limited  number  of  copies  on  display. 
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attempt  to  save  the  morals  of  Keene  from 
the  soul-debasing  influence  of  "Flaming 
Youth,"  were  these: 
Mr.  Latchis  played  to  more  than  usual 

business. 
Being  brought  so  strongly  to  their  atten- 

tion, people  who  ordinarily  might  have 
made  no  comment  went  out  of  their  way  to 
compliment  Mr.  Latchis  on  his  presenta- 

tion. They  liked  it  more  than  they  other- 
wise might  have  done,  and  this  liking  went 

for  the  house  as  well  as  the  film. 
It  emphasized  the  fact  that  Mr.  Latchis 

was  looking  carefully  to  the  standard  of 
his  pictures. 

It  was  worth  a  lot  of  money  to  him,  but 
he  is  entitled  to  it.  He  worked  for  it,  every 
penny  of  it,  and  he  helped  not  only  himself, 
but  the  business  in  general. 

Production  Hints  from  Edward  L.  Hyman 
Managing  Director,  Mark-Strand  Theatre,  Brooklyn 

Shopgirl  Contest 

Has  Big  Sob  Angle 

Using  C.  B.  C.'s  Only  a  Shop  Girl,  Loew's 
Yonge  Street  Theatre,  Toronto,  staged  the' 
usual  most  popular  shop  girl  in  which  more 
than  50,000  votes  were  cast. 

Pulling  the  sob  stuff  made  this  the  most 
successful  of  the  many  contests  worked  on 
this  and  similar  titles.  Skillfully  the  interest 
was  thrown  by  the  co-operating  paper  to  an 
elderly  "girl"  and  the  stories  told  how  her 
growing  majority  was  bringing  a  new  in- 

terest into  the  drab  life  of  a  woman  who 
had  been  working  for  more  than  thirty 
years.  Naturally  all  the  loose  votes  went  to 
Maggie  MacMillan,  and  she  romped  home 
an  easy  winner  of  the  $100  top  prize. 
Anticipating  the  result,  the  theatre  had 

made  a  short  length  of  film  showing  the 
manager  calling  for  Maggie  at  her  place  of 
employment,  notifying  here  of  her  victory, 
driving  her  home  to  doll  up  a  little  and 
finally  setting  out  for  the  theatre.  The  reel 
ended  with  "And  here  is  Maggie  herself," and  the  screen  was  flied  to  disclose  Maggie, 
still  in  the  machine,  sitting  in  the  spotlight 
and  hugging  the  precious  check  to  her 
heart.  It  had  vastly  more  appeal  than  the 
victory  of  some  pert  young  flapper,  and  was 
a  "production"  in  itself  well  worth  the  cost. 
There  were  nineteen  other  prizes  and  the 

whole  town  was  talking  about  the  affair,  but 
the  heart-interest  angle  beat  all  the  rest. 

FOUR  diversified  stage  presentations  and three  film  attractions  made  up  the 
show  of  which  Richard  Barthelmess  in 

"Twenty-one"  was  the  feature.  The  Lucille 
La  Verne-William  Nigh  one-reel  drama, 
"Among  the  Missing,"  and  the  Topical  Re- 

view were  the  short  subjects,  the  first  run- 
ning eleven  minutes  and  the  second  eight 

minutes.  The  feature  took  up  one  hour  and 
fourteen  minutes,  and  the  musical  numbers 
required  twenty-eight  minutes,  thus  making 
up  a  performance  of  two  hours  and  one 
minute. 

As  an  overture  by  the  Mark  Strand  Or- 
chestra a  special  arrangement  and  orches- 

tration of  "La  Boheme"  and  "Mme.  Butter- 
fly" was  made  in  which  the  best  known  se- 

lections in  these  two  Puccini  operas  were 
condensed  into  eight  minutes.  The  lights 
included  magenta  x-rays  and  green  foots  on 
the  small  stage,  hitting  the  closed  silver  draw 
curtains.  An  amber  Mestrum  flood  of  150 
amperes  came  from  the  booth  on  the  draw 
curtains.  The  large  stage  was  in  blue.  From 
the  dome  was  a  Mestrum  flood  of  dark  vio- 

let on  the  sides  of  the  orchestra.  A  flood  on 
the  musicians,  from  the  dome,  was  dark 
amber.  Two  entrance  spots  moonlight  blue 
flooded  the  top  of  the  transparent  windows 
at  either  side  of  the  stage,  blending  in  with 
the  violet.  At  the  crashing  finish  all  lights 
came  up  pure  white. 
Kitty  McLaughlin,  soprano,  sang  "Pace, 

Pace"  from  "Force  of  Destiny,"  and  as  en- 
core "Kiss  Me  with  Your  Eyes."  She  ap- 

peared on  the  large-stage  apron  under  a 
light  pink  spot  from  the  booth.  The  silver 
draw  curtains  were  closed  on  the  small  stage, 

lighted  at  the  bottom  by  blue  foots.  The 
large  stage  was  in  blue,  with  the  dark  violet 
floods  as  in  the  preceding  number.  Arch 
spots  on  the  silver  draws  were:  One  moon- 

light blue  and  one  pink.  Two  entrance  spots 
of  moonlight  blue  hit  the  tops  of  the  trans- 

parent windows,  blending  with  the  violet floods. 

Don  Juan  Serenade  (Tschaikowsky)  em- 
ployed a  bass-baritone  soloist  and  the 

premiere  danseuse,  in  a  number  designed 
principally  as  a  beautiful  stage  picture.  The 
setting  was  Spanish,  with  set  house  and 
balcony,  with  marble  bench  at  right  in  the 
garden.  The  artists  were  in  ancient  Span- 

ish costumes  of  great  richness.  The  open- 
ing showed  the  girl  seated  on  the  bench, 

with  the  baritone  standing  center  stage. 
After  several  bars  of  the  song,  the  girl  did 
dance  and  pantomime,  and  the  number 
closed  with  the  song.  A  magenta  flood 
from  the  dome  covered  the  orchestra;  green 
foots  and  blue  borders  for  the  large  stage 
Open  box  lamps  from  each  side  of  the  small 
stage  lighted  the  back  drop  moonlight  blue. 
Amber  spots  shooting  across  to  pick  out  the 
performers.    Five  minutes. 
Jules  Berkin  and  his  Rosemont  Orchestra 

preceded  the  feature  picture,  playing  three 
specially  arranged  popular  numbers.  The 
back  drop  was  a  transparency  showing  six 
huge  grilled  windows  reaching  from  top  to 
bottom.  Two  windows  lighted  blue  by  open 
box  lamps  from  behind;  two  lighted  green 
and  other  two  amber.  Floods  on  the  or- 

chestra itself  were  amber,  moonlight  blue 
and  white,  as  the  numbers  changed.  No 
front  lighting.    Ten  minutes. 

Thoroughness  Sells 

Historical  Series 

Each  report  on  the  Yale  University  series 
of  historical  pictures  released  through  Pathe 
Exchange  makes  it  more  apparent  that,  this 
series  makes  the  largest  return  on  an  ad- 

vance exploitation.  The  more  thorough  the 
campaign,  the  greater  the  profits,  both  in 

immediate  revenue  and  in  the  creation  of 

good-will. Put  on  merely  as  a  supplement  to  a  dra- 
matic feature,  the  picture  will  return  value 

in  that  it  fills  a  given  number  of  minutes 
on  the  program  and  draws  from  those  who 
keep  in  touch  with  production  matters. 
Handled  as  a  real  feature,  and  given  dis- 

tinction through  this  handling,  the  series  will 
draw  fully  as  many  patrons  as  a  sound 
dramatic  offering  and  at  the  same  time  give 
tone  to  the  general  programs  of  the  theatre 
making  the  bookings. 
At  the  Parkway  Theatre,  Madison,  Wis., 

for  example,  the  first  two  releases  were 
shown  a  week  in  advance  of  the  regular 
opening  of  the  first  subject.  Prominent 
persons  in  all  walks  of  life  were  special 
guests  of  the  house,  and  when  Columbus 
was  officially  released  it  had  the  moral  and 
exploitation  backing  of  practically  every 
school,  society  and  church  in  town.  But  it 
was  more  than  Columbus  that  was  sold.  The 
entire  series  was  put  over  with  one  initial effort. 

A  Fox  Release 

THIS  LOBBY  ON  HELL'S  HOLE  COST  ONLY  TWO  DOLLARS 
The  letters  were  cut  out  of  scraps  and  painted  flame  color  and  the  box  office  is  a  log 
cabin  done  over.    With  the  lobby  lights  all  in  red,  this  pulled  them  to  the  Mission 
Theatre,   El  Dorado,  Ark.,  at  a  very  small  cost.    It  was  done  by  Arthur  Swanke. 

Rejuvenated 
Delving  into  the  past,  the  old  bobbed-hair- 

in-the-lobby  stunt  has  been  dug  out  of  the 
garret  and  brought  back  to  the  lobby  for 
Ponjola. 
Loew's  Vendome  Theatre,  Nashville,  in- stalled a  woman  barber  in  the  foyer  of  the 

theatre  with  a  stool  and  clippers  and  every- 
thing, and  you  could  get  your  hair  bobbed 

just  like  Anna  Nilsson's.  But  you  had  to 
pay  to  get  in  the  foyer  before  you  could utilize  the  barber. 
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A  First  National  Release 
FRAMES  OF  DIFFERENT  SHAPES  GET  THE  BEST  DISPLAY 

The  Parkville  Theatre,  Toronto,  changes  the  center  frame  of  this  weekly  display  and 
makes  it  look  always  different.    For  Trilby  it  made  generous  use  of  cutouts  to  supply 

the  illustrative  matter  for  the  hand  painted  announcements. 

Opposed  to  Censor; 

He  Sold  the  Play 

Inviting  the  censors  and  twenty  other 
guests  to  a  special  advance  screening  of 
Flaming  Youth  got  an  unexpected  boost  for 
the  Isis  Theatre,  Houston,  Texas. 
The  censors  saw  nothing  objectionable  in 

the  picture,  since  they  looked  for  the  les- 
son, but  the  head  of  a  local  society  said  it 

was  naughty-naughty,  since  he  saw  only  the 
incidents. 
The  theatre  paralleled  the  opinions  in  the 

newspaper  advertising  and  left  it  to  the 
public,  stating  that  the  house  was  showing 
the  picture  because  it  held  with  the  censors. 

It  not  only  made  unusual  business,  but  it 
brought  a  larger  than  usual  proportion  of 
the  better  class  of  persons  and  compara- 

tively few  of  the  type  which  might  be  sup- 
posed to  be  attracted  by  the  denunciation. 

Worth  It 

Russell  B.  Moon,  one  of  the  last  of  the 
Paramounteers,  worked  the  radio  message 

on  The  Spanish  Dancer  at  Poli's  Majestic 
Theatre,  Bridgeport,  with  free  tickets  for 
deciphering  the  message. 

It  was  worth  more  than  tickets,  for  the 
printer  was  not  properly  equipped  to  print 
the  dots  and  dashes  and  used  small  squares, 
two  for  a  dash  and  one  for  a  dot,  and  did  not 
space  so  as  to  show  the  divisions  clearly. 
He  was  aiming  at  a  bold  effect,  but  it  would 
have  been  better  had  he  used  the  largest 
dot  and  hyphen  he  could  get  on  the  ma- 

chines instead  of  faking.  Probably  this  was 
done  in  a  job  shop  without  machines,  but  it 
would  have  been  possible  to  have  had  this 
part  of  the  job  set  on  the  headline  machine 
of  one  of  the  daily  papers  if  the  job  was 
put  in  hand  early  enough. 
The  usual  hook-up  was  made  with  a  radio shop. 

Varies  Display  to 

Demand  Attention 

Because  the  Parkdale  Theatre,  Toronto, 
had  the  use  of  a  window  in  the  same  build- 

ing that  houses  the  theatre,  it  finds  it  nec- 
essary to  vary  the  weekly  display.  Two 

lobby  frames  are  more  or  less  standard,  so 
the  tricking  of  the  window  is  done  with  the 
middle  card,  the  form  of  which  is  varied 
with  each  change  in  display. 
Using  the  same  three  frames  each  week, 

even  with  a  change  in  the  stills,  would  not 
give  the  proper  emphasis.  The  layout 
would  be  too  much  like  that  of  the  week 
before,  so  the  central  frame  is  changed  and 
this  changes  the  aspect  of  the  entire  window. 

A  Good  Punch  Line 
For  Trilby  one  of  the  lobby  frames  was  a 

composite  and  the  other  carried  the  head 
and  feet  of  Mile.  Lafayette.  The  center  also 
carries  a  portrait  and  a  neatly  lettered  card, 
the  selling  talk  being  an  excerpt  from  a  New 
York  paper,  not  part  of  the  criticism  but  a 
line  reading :  "Trilby's  one  of  those  films 
we  wouldn't  want  to  say  we  had  missed." There  is  more  selling  punch  to  a  line  like 
that  than  you  can  get  out  of  the  most  elab- 

orate praise.  You  might  mistrust  the  praise, 
but  you  admit  the  desirability  of  seeing 
Trilby  and  this  crystallizes  your  intention 
to  go.  The  photograph  is  a  bit  spotty,  due 
to  the  reflection  of  the  lamps  in  the  win- 

dow, but  the  value  of  shape  in  display  is 
clearly  demonstrated. 

Got  S.  R.  O. 

With  Ashes  of  Vengeance  for  opposition, 
the  two-reel  Pathe-Yale  University  Pres» 
presentation  of  Columbus  played  to  stand- 

outs   at    the    Imperial   Theatre,  Columbia, S.  C. 
The  Mayor  made  the  picture  the  subject 

of  a  proclamation  and  the  Better  Films 
Committee  worked  untiringly.  The  short 
length  not  only  got  the  business,  but  it  won 
more  newspaper  comment  than  the  dramatic 
feature,  including  a  rousing  editorial  in  one 
of  the  most  conservative  journals  in  the 
section. 

A  First  National  Release 
A  DISPLAY  BY  LACEY,  OF  THE  MAJESTIC  THEATRE,  PORTLAND,  ON  JEALOUS  HUSBANDS 

On  the  right  is  a  detail  of  the  lobby  repeated  from  the  general  layout  shown  on  the  left.    These  are  colored  photographs,  and  Ben 
Alexander  gets  the  first  place  because  of  his  work  in  other  pictures.    The  big  flash  was  the  cutout  head  of  Earle  Williams  flanked 

by  a  smaller  cutout  of  Alexander  and  Jane  Novak  from  another  sheet.    It  made  a  neat  combination. 
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Effective  Prologue 

Done  for  Hunchback 

Frank  C.  King,  of  the  Community  Play- 
house, Meriden,  Conn.,  used  a  very  effective 

prologue  to  The  Hunchback  of  Notre  Dame 
which  is  so  simply  contrived  that  anyone  can 
work  it.  He  has  supplied  a  copy  of  his  idea 
to  Universal  for  the  benefit  of  other  exhib- 

itors, and  is  reproduced  here  with  the  re- 
minder that  in  some  cities  it  is  distinctly 

against  the  law  to  extinguish  the  exit  lights 
under  any  pretext  when  the  theatre  is  in 
use.  The  bell,  of  course,  can  be  a  flat  pro- 

file where  moulded  work  cannot  be  con- 
trived.   Mr.  King's  directions  run: 

Drop  in  one,  black  if  possible,  which  drapes 
up  each  side  of  center.  Large  bronze  bell, 
hung  so  that  it  will  swing,  hanging  exact 
center  in  one  and  a  half.  Picture  screen  up 
stage  with  black  curtain  hanging  in  front 
masking  screen  entirely.  Prologue  opens  in 
profound  silence  and  darkness.  Every  light 
in  house  including  exits  must  be  out  at  the 
end  of  the  regular  orchestral  overture.  Start 
of  prologue.  Bell  heard  tolling.  Draped 
drop  in  one  slowly  opens  showing  bell  slowly 
swinging.  Green  baby  spot  from  batten  near 
bell  falls  on  bell  very  faintly.  After  about 
six  or  eight  tolls  reciter  who  delivers  pro- 

logue lines  enters  through  cut  in  the  back 
drape  drop,  dressed  as  Dom  Claude  in  White 
Dominican  monk's  garb.  Reciter  comes  down 
center  to  edge  of  front  drop  where  he  stops. 
Faint  amber  spot  from  above  covers  him. 
Bell  stops  tolling  and  reciter,  with  dramatic 
emphasis,  recites  the  following  lines : 
This  is  a  story  of  the  long  ago 
Of  Esmeralda,  Clopin,  Quasimodo, 
A  story  of  the  time  when  sore  oppressed, 
Men  nursed  a  spark  of  hate  within  each 

breast, 
Till  fanned,  by  rack  and  torture,  into  flame, 
This  spark  burst  forth,  in  sight  of  Notre 

Dame. 
This  is  the  story  of  a  human  freak, 
Too  deaf  to  hear,  too  wise,  sometimes  to 

speak. 

Deformed  in  body  and  bedwarfed  in  soul, 
He  lived  among  the  bells  and  made  them 

toll 
To  call  the  folks  to  worship  in  God's  name 
Within  the  sanctuary  of  Notre  Dame. 
Rebellion — ruin — death — are  written  there 
Yet  with  each  peel  the  bells  sent  up  the 

prayer That  all  the  tyranny  and  hate  should  cease 
And  men  should  live  as  God  intended  them 
In  love  with  peace. 
So  runs  the  story  of  the  long  ago — 
But  times  have  changed — Quasimodo 
And  all  the  other  characters  have  passed 
But  joy  and  peace  have  come  to  reign  at last. 

So  we  present  to  you — Kind  Sir — Madame — 
The  story  of  the  Hunchback  of  Notre  Dame. 
As  the  reciter  to  exit  draped  drop  closes. 

Choral  effects  on  victrola  heard  back  of 
screen  —  singing    Mozart's    "Gloria  from 

Twelfth  Mass."  Bell  on  stage  and  draped 
drop  are  taken  away  into  flies.  Picture 
opens  with  exterior  of  Cathedral  shown  on 
black  background  for  a  second  or  two. 
Black  background  is  taken  away  leaving  pic- 

ture on  proper  screen.  Victrola  still  contin- 
ues to  play  during  interior  scene  in  Cathedral 

at  end  of  which  orchestra  lights  are  thrown 
on — victrola  stops — and  the  regular  musical store  follows. 

Trick  Stunts  Helped 

Little  Old  New  York 

Utilizing  press  book  material,  Harry  F. 
Storin,  of  the  Leroy  Theatre,  Pawtucket,  R, 
I.,  published  a  silhouette  of  Marion  Daviei 
in  Little  Old  New  York  and  permitted  the 
newspaper  to  give  fifty  tickets  for  the  iden- 

tification of  the  original.  It  brought  about 
a  bushel  of  answers  and  a  two-column  cut and  story. 

One  thousand  letters  were  sent  educators 
emphasizing  the  historical  value  of  their  pic- 

ture and  asking  their  co-operation,  and  the 
Daughters  of  America  were  permitted  to  en- 

tertain the  inmates  of  a  home  for  the  aged 
with  an  auto  parade  before  and  after  the showing. 

Then  he  sold  a  co-operative  page,  writing 
the  hook-in  lines  himself  and  worked  the 
Cinderella  contest  with  a  local  store.  His 
banner  showed  the  present  skyline  of  New 
York— always  an  attraction  to  the  out-of- 
town  crowds — and  he  had  a  prologue  in 
which  two  little  girls  impersonated  Pat  and Patricia. 

He  won  a  whale  of  a  business  at  small  ad- 
ditional expense  and  then  he  slid  The  Mail- 

man over  with  a  street  parade  to  prove  that 
he  could  do  it  more  than  once. 

Liked  the  Sign 

The  1,500  lamp  sign  for  Scaramouche  at 
the  Park  Theatre,  Boston,  got  so  much  at- 

tention the  Edison  company  took  newspa- 
per space  to  brag  about  it  and  made  it  the 

basis  of  a  sermon  on  advertising  in  electri- 

city. 

It  got  a  lot  of  mention  for  the  Metro  play which  cost  the  Park  nothing. 

A  QoUlwyn-Cosmopotitan  Release 
LETTING  "JOHN  T.  KING"  ADVERTISE  UNDER  THE  RED  ROBE 

It  was  playing  the  Broadway  Theatre,  New  York,  and  a  ballohoo  man  with  a  red  nose 
handed  out  $25,000  bills  to  enable  the  recipients  to  pay  their  way  into  the  Moss  Theatre 

to  see  Under  the  Red  Robe.    It  got  a  \C  of  attention  at  a  small  cost. 
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New  Castle  Front 

Has  Visible  Doors 

A  First  National  Release 
RAN  HIS  CASTLE  FRONT  DOWN  THE  DOORWAYS 

Cliff  Denham,  of  the  Royal  Victoria  Theatre,  Victoria,  B.  C,  changed  his  style  of 
lobby   on    Ashes   of    Vengeance   and    offered  a  new  idea  in  castle  fronts.    He  left 
enough  of  the  doors  to  show  they  were  doors  and  so  did  not  confuse  incoming  patrons. 

L.  W.  Carroll  Has 

3  Fine  Campaigns 
L.  W.  Carroll,  of  the  Princess  Theatre, 

Berlin,  N.  H.,  reports  a  new  "teaser  peram- 
bulator" on  Strangers  of  the  Night.  It's  a corking  good  idea  and  it  will  work  on  a  lot 

of  pictures. 
He  built  light  framework  panels  three  feet 

high  and  18  inches  wide — though  we  think 
this  is  rather  too  small  for  general  use. 
Three  feet  wide  by  five  high  would  be  better. 
Three  of  these  were  made  and  hinged  to- 

gether, the  same  as  a  regular  screen,  and 
on  the  three  panels  of  one  side  were  painted 
gigantic  question  marks.  Red  ones.  On  the 
reverse,  or  inner  side,  was  selling  talk  for 
the  Metro  production. 
A  small  boy  was  set  inside  of  the  triangu- 

lar space  formed  by  bringing  the  ends  to- 
gether, and  he  took  a  short  walk  down  the 

street.  As  soon  as  he  attracted  a  crowd  he 
opened  up  the  screen  to  display  the  adver- 

tising on  the  inside.  Then  he  folded  up  and 
repeated.  In  the  larger  cities  this  might  be 
objected  to  as  attracting  crowds,  but  it  is  a 
fine  idea  for  the  smaller  places,  where  there 
is  more  unused  sidewalk  space. 
On  The  French  Doll  Mr.  Carroll  obtained 

the  underwear  stills  for  display  in  the  win- 
dow of  the  leading  women's  wear  shop.  The 

backing  was  well  done  in  plush  against  which 
were  displayed  a  few  actual  garments  similar 
to  those  in  the  pictures  and  a  card  telling 
that  "Mae  Murray,  star  of  The  French  Doll, 
knows  how  best  to  display  her  charms.  Here 
we  see  her  enjoying  real  comfort  in — under- 

wear." Another  card  added  that  she  was  to 
be  seen  at  the  Princess  "of  course,"  a  line 
Mr.  Carroll  uses  in  all  of  his  advertising. 
His  third  successful  bid  for  business  was 

a  special  showing  after  the  regular  matinee 
for  The  Darling  of  New  York.  For  this  he 
gave  out  special  pupils  tickets  which  would 
admit  any  school  child  for  ten  cents;  the 
standard  matinee  being  double  that.  For  the 
special  he  showed  only  the  feature  picture, 
but  the  kiddies  seemed  to  feel  that  they  were 
getting  value  for  their-money. 
One  thousand  of  the  special  tickets  were 

given  out  and  800  were  used;  a  decidedly 
good  percentage. 

Baby  Peggy  Sundaes  were  landed  on  a 
local  candy  store  and  the  place  was  stripped 
for  the  confection  and  plastered  with  photo- 

graphs of  the  young  star. 
Mr.  Carroll  credits  the  special  matinee  with 

a  substantial  increase  on  his  night  business. 
He  played  to  capacity,  mostly  to  adults  who 
had  been  sold  by  the  children. 

Found  a  Plugger 

Discovering  a  pleasing  vocal  number  in 
Blossom  Time  with  the  same  title  as  the 
new  Norma  Talmadge  production,  First  Na- 

tional has  arranged  with  Leo  Feist  to  make 
The  Song  of  Love  the  official  plugger 
number. 
Blossom  Time  went  to  seed  on  Broadway 

a  couple  of  years  ago,  but  it  is  still  flower- 
ing on  the  road  and  the  new  hook-up  is 

looked  to  for  a  revival. 

Cliff  Denham,  of  the  Royal  Victoria 
Theatre,  Victoria,  B.  C,  has  a  set  of  panels 
which  fit  his  lobby  and  which  can  be  painted 
and  set  up  with  very  little  trouble.  A  num- 

ber of  his  displays  have  been  illustrated  in 
these  pages,  and  this  offers  his  latest  idea, 
the  castle  front  for  Norma  Talmadge  in 
Ashes  of  Vengeance. 
These  flats  are  not  specially  cut,  but  are 

the  stock  stuff  painted  for  the  effect  desired, 
and  it  will  be  noted  that  there  are  sections 
on  the  entrance  doors  which  still  leave  the 
lower  part  of  the  panels  exposed.  Mr.  Den- 

ham does  not  believe  in  making  his  castle 
so  real  that  the  patrons  cannot  find  the 
entrance,  and  so  only  the  upper  portion  of 
the  door  is  covered. 
He  figures  that  if  he  covers  the  doors  and 

the  patron  has  to  grope  around,  there  may 
be  a  mild  resentment  over  the  fact,  since  it 
makes  one  look  foolish  to  be  placed  in  such 
a  position,  so  he  sacrifices  complete  illusion 
to  give  his  patrons  ease  of  mind.  And  at  the 
same  time  he  offers  one  of  the  cheapest 
castle  fronts  to  be  devised. 

Dressed  Up 

Although  there  are  no  official  Black  Oxen 
gowns,  the  Capitol  Theatre,  Sacramento,  got 
a  window  on  the  gowns  worn. 

M.  B.  Hustler,  the  manager,  took  the  ad- 
vance stills  over  to  the  largest  department 

store  and  from  their  own  stock  they  selected 
the  gowns  most  like  those  shown  in  the 
photographs.  These  were  placed  in  an 
island  show  window  with  a  large  sign,  "The 
fashions  displayed  in  this  window  are  some 
of  the  styles  used  in  Black  Oxen."  The trademark  figure  with  the  aurora  was  also 
shown  together  with  the  stars  and  the  house 
and  date.  It  gave  the  theatre  a  nice  an- 

nouncement and  at  the  same  time  got  more 
attention  to  the  garments  displayed.  Each 
helped  the  other,  which  is  the  essence  of 
true  exploitation,  for  the  best  exploitation 
is  never  one-sided. 

A  United  Artists  Kelt 
A  DAYTIME  SIGN  FROM  THE  PALACE  THEATRE,  McALESTER 

Earl  Settle  used  a  huge  screen  for  A  Woman  of  Paris  to  close   his  house  entrance 
at  non -showing  times,  trusting  to  bold  lettering  and  half  a  dozen  scene  stills  to  get 

the  attention  that  makes  for  big  business.    The  discs  are  various  colors. 
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Red  Paint  for 

Flaming  Youth 
Using  a  four  elevens  on  a  house  ad  for 

Flaming  Youth,  the  First  National  exchange 
in  Seattle  paid  for  a  color  impression  to  get 
red  flames  for  the  drawing,  with  the  title 
also  in  red.  The  touch  of  color  gives  a  vivid 
suggestion  to  the  title  and  is  well  worth 
whatever  the  second  impression  cost.  Evi- 

dently it  is  made  from  two  similar  cuts,  rout- 
ing from  each  the  portion  not  desired.  So 

many  newspapers  are  now  equipped  to  run 
in  two  or  more  colors  that  the  suggestion 
should  be  of  value  to  exhibitors  who 
have  yet  to  play  the  picture  and  who  can 

THE  MOST  SENSATIONAL PHOTOPLAY  EVER 
CONCEIVED  IS  COMING VERY  SOON 
IT  IS  A  PLAY  AFLAME WITH  THE  GAYETY 

OF  PLEASURE-MAD  CIRLS 
IN  A  SENSATION. SEEKING  ACE 

IT  WILL  SET  THE  CITY 
ABLAZE  WITH  ITS 

FLAMING  BREATH  OF 
MANY  LOVES— 

A  First  National  Release 
WITH  RED  FLAMES 

arrange  for  the  second  color.  There  was  a 
time  when  there  was  a  very  general 
use  of  color  in  the  Northwest  and 
Barret  McCormick's  use  of  color  in  the 
early  advertisements  of  the  Circle  Theatre, 
Indianapolis,  has  never  been  equalled,  but 
these  days  the  two  color  printing  in  news- 

paper work  is  so  rare  as  to  be  almost  a 
curiosity,  though  often  it  will  pay  to  take 
less  space  and  use  more  color.  Sometimes 
it  is  even  possible  to  lay  off  the  cost  of 
color  by  arranging  with  merchants  to  pay 
part  of  the  cost  for  the  use  of  the  color.  It 
works  remarkably  well  with  this  title. 

Likes  Radio 

Ed  Olmstead  is  the  latest  to  give  testi- 
mony in  favor  of  radio.  McVicker's  Theatre, 

Chicago,  gives  semi-weekly  concerts  on  the 
organ  for  KYW.  He  gets  a  chance  to  ring 
in  the  theatre  on  the  verbal  announcements 
which  preface  the  numbers  and  the  theatre  is 
mentioned  in  the  radio  programs  printed  in 
something  like  11.000  newspapers  through- 

out the  country.  Some  of  this  advertising 
does  the  theatre  little  good,  since  the  listen- 

ers in  are  so  far  away,  but  people  reach 
Chicago  from  all  parts  of  the  United  States 
and  they  arrive  knowing  McVickers.  They 
want  to  hear  in  actuality  the  organ  they 
have  heard  so  often  through  their  receiving 
sets.  Of  course  towns  in  a  radius  of  a  hun- 
red  miles  or  so  give  better  results  than  those 
more  distant,  but  the  radio  gets  them  all. 

As  a  side  product  Olmstead  lands  a  lot  of 
stuff  in  the  radio  departments  and  supple- 

ments and  has  gotten  as  many  as  five  men- 
tions in  a  single  issue  of  such  a  section. 

The  real  test  is  the  number  of  persons 
who  inquire  at  the  box  office  the  hours  at 
which  one  of  the  other  of  the  organists 
might  be  heard  at  the  keyboard. 

Makes  an  Event  of 

A  Special  Booking 
Phil  Gleichman,  of  the  Broadway-Strand 

Theatre,  Detroit,  made  an  event  of  the  en- 
gagement of  Marion  Davies  in  Little  Old 

New  York.  He  planned  a  special  announce- 
ment in  a  three  eights  in  which  he  used  a 

third-person  announcement  that  his  house 
had  been  "selected"  for  the  first  presenta- 

tion of  the  picture  in  Detroit.  He  gave  the 
impression  that  this  was  an  event  and  not 
just  another  picture,  and  with  this  for  a 
starter  he  was  able  to  go  into  his  regular 
campaign.  He  did  not  use  the  conventional 
Old  English,  because  he  knew  that  would 
be  difficult  to  read,  but  he  used  a  hand 
lettered  plate  in  imitation  of  hand-cut  work, 

Mr.PUGlelchm 
Oolcc*  extreme  pleasure  in 

announcing  that  he  has  been 
accorded  the  hi§h  nonor 

having  hi*  theatre  - 

^ike  Proadway-S'irand jclcclcc!  by  Cosmopolitan  Corporation 
for  the  exclusive  firjt  Detroit 

showing  o-C  - Marion  Davies 

as  a  <§ay,  adorable  masQucrader 
in  the  authentic,  historical, 
romantic  and  Quaint  story  of 

early  Manhattan  - 
'Lttk01dNcw>rV 

iri  next  .Sunday 

A  Gol iwyn-Cosmopolitan  Release 
GLEICHMAN'S  ANNOUNCEMENT 

and  bordered  this  with  a  narrow  frame.  It 
was  so  unlike  the  usual  theatrical  splash  that 
it  gave  dignity  to  the  advertising  even  when 
they  went  into  the  general  display.  He  had 
made  his  impression  with  this  small  space 
and  whatever  came  after  was  colored  by 
the  remembrance  of  this  chortle.  It  is  a 
clever  device  and  you  can  use  it  just  once 
on  a  big  picture  and  then  pack  it  away  in 
cotton  for  a  couple  of  years.  It  was  used  as 
a  newspaper  space,  but  probably  was  re- 

peated as  a  mailing  piece,  since  this  is  its 
most  valuable  use. 

Has  Wrong  Idea 

of  What  We  Mean 

Sending  in  a  five  fourteens  on  Robin 
Hood,  A.  A.  Fielding  of  the  Strand  Theatre, 
Truro,  N.  S.,  seeks  to  forestall  criticism  by 
admitting:  "I  suppose  you  will  say  too  much 
bold  face  type,  but  it  is  rather  difficult  to 
get  just  what  you  want  in  a  small  town."  We would  be  satisfied  to  get  as  good  in  the 
usual  large  town,  for  we  think  that  Mr. 
Fielding  has  not  quite  gotten  our  idea  on  the 

abuse  of  boldface.  What  we  have  been  de- 
claiming against  is  the  killing  of  one  line  of 

black  type  with  two  or  more  others  of  almost 
equal  value.  If  Mr.  Fielding  had  put  "Strand 
Theatre,"  "Douglas  Fairbanks"  and  "Robin 
Hood"  all  in  letters  of  about  the  same  value 
in  close  connection  without  separating 

reglets,  we  should  have  said  "too  much"  since each  section  would  have  killed  down  the  dis- 
play value  of  the  other  two.  If  he  had  used 

that  bold  face  twelve  point  without  a  six 
point  space  between,  bringing  the  lines  so 
close  together  that  they  would  have  over- 

I  GALA  DAYS  -  M0N.-TUE.-WED.  -THUR. 

[STRAND  ™ 

HR1STMAS  NIGHT  ■  2  SHOWS  7  4  9  OTHER  NIGHTS  ONE  SHOW  8  1 5 

ROBIN 

HOOD This  is  the  famous  story  of  Robin  Hood  and  Maid Marian-told  anew  for  20th  Century  eyes. 

12  ACTS     -    The  Greatest  Picture  Production  Ever  Made    -     12  ACTS ■  Starring  ■ 

DOUGLAS  FAIRBANKS 

A  United  Artists  Release 
STRONG  DISPLAY 

shadowed  each  other,  we  should  have  made 
the  same  comment.  But  the  signature  is 
well  away  from  the  title  and  the  star  is  well 
below  it,  and  the  three  factors  get  strong 
display  without  detracting  from  each  other 
in  the  least.  Your  first  impression  is  that 
Robin  Hood  is  at  the  Strand.  A  moment 
later  you  gather  that  Douglas  Fairbanks  is 
the  star.  You  do  not  have  to  stop  and  look 
closely  to  see  what  the  star  and  title  are. 
You  get  these  three  facts  well  separated. 
Save  for  one  minor  point  we  think  that  Mr. 
Fielding  has  achieved  an  exceptionally  good 
display.  The  only  comment  we  have  to  offer 
is  that  the  twelve  point  is  in  lines  a  little 
too  long  for  convenient  reading.  They  are  a 
shade  under  eight  inches  long,  and  that  is 
too  long  a  stretch  of  travel  for  the  eye  on  a 
type  of  this  size.  The  words  "Douglas 
Fairbanks"  are  9J4-inches  wide,  but  they  are 
easily  read  because  this  is  a  60  point  letter, 
five  times  as  large  and  really  looking  larger. 
We  do  think  that  this  bank  would  have  been 
more  legible  in  a  twelve  point  roman  rather 
than  bold  face,  but  this  objection  is  not 
strong  on  account  of  the  wide  spacing  be- 

tween the  lines.  Set  those  lines  without 
spaces  and  it  would  be  a  black  and  sloppy 
mess.  Set  it  in  all  capitals  and  it  would  be  a 
catastrophe — with  or  without  spaced  lines — 
but  in  upper  and  lower,  well  separated,  the 
only  objection  lies  in  the  length  of  the  line 
and  not  in  its  blackness.  Were  we  really 
looking  for  trouble,  we  might  also  suggest 
that  the  signature  is  a  little  small,  in  spite 
of  its  36  point  letters.  It  is  relatively  small, 
but  against  this  it  may  be  argued  that  in  a 
smaller  city  the  house  name  is  not  as  im- 

portant as  where  there  may  be  a  dozen 
houses  advertising.  Even  at  that  it  would 

be  good  practise  to  let  the  "Strand"  fill  the 
same  space  as  the  "4,"  cutting   the  latter 
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down  to  a  36  point  along  with  the  remainder 
of  the  top  line.  It  would  be  good  practise, 
but  is  not  important.  It's  good  advertising 
precisely  as  it  stands,  and  a  great  deal  better 
than  most  places  of  similar  size  would 
supply. 

All  Capitals  Hurt 

Otherwise  Good  Ad 

The  compositor  who  set  this  160  by  3  for 
the  Rialto  Theatre,  Washington,  D.  C, 
should  be  hanged,  drawn,  quartered  and  then 
subdivided  for  he  has  produced  the  most  in- 

artistic botch  that  we  have  ever  lifted  from 
one  of  the  Capital  papers.  Generally  Wash- 

ington uses  a  nice  selection  of  type  faces 
and  the  Washington  displays  are  very  muck 
above  the  average,  but  this  is  one  of  the 
most  atrocious  barbarities  we  have  seen  in 
a  long,  long  time.  There  is  not  a  solitary 
lower  case  letter  in  the  entire  display,  and 
most  of  it  is  in  a  "railroad"  gothic;  a  heavy 

RIALTO-M'Lr,,,°" — FOREWORD — 
THE  BUCK  MIGHT  IN  WHICH  SHE  CAME 
TO  HIM  FOD  REFUGE  It  SEARED  IN  THE MEMORY  OF  THE  GREAT  MAGISTRATE  AS 
HE  STANDS  IEF0RE  THE  WORLD  TO  PASS 
JUDGMENT  ON  THE  GIRL-MOTHER  WHOSE LIPS  HE  WAS  THE  FIRST  TO  STAIN.  BUT 
EVEN  AS  THE  VERDICT  OF  GUILTY  ECHOES THROUGH  THE  COURT  ROOM  HE  PLANS  TO 
CHEAT  THE  GALLOWS  OF  THIS  CHILD- MOTHER.  THE  POWER.  THE  SURGING  PAS- 

SION, THE  IL00D-RED  ORAMA  OF  HEARTS THAT  YEARN  ANO  HOPE  AND  SUFFER  ARE MINGLED  HERE  IN  A  PHOTOPLAY  THAT 
REACHES  THE  EPITOME  OF  EMOTION. 

SIR  HALL  CAINE'S 

NAME  THE 

MAN! 
ADAPTED  FROM  "THE  MASTER  OF  MAN1* 

VICTOR  SEASTROM 
TM  EBROMAN  GENIUS,  WHOSE  GREAT  BOLD  STROKES  IN  CINEMA CRAFTSMANSHIP  INSPIRED  THE  80LDWYH  COMPANY  TO BRING  HIM  TO  AMERICA  HAS  MADE.  IN  THIS. HIS  GREATEST  DIRECTORIAL  TRIUMPH 

—CAST- MAE  BUSOH conrad  luaev AILKN  FRINGE! CREIGHTON  HAL! HOSART  BOS  WORTH PATSY  RUTH  MULCH 

A  Ooldwyn- Cosmopolitan  Release 
SIMPLY  FIERCE 

black  letter  that  is  without  a  single  saving 
grace.  It  might  be  all  right  on  an  auction 
bill  in  a  small  town  where  the  idly  rich 
farmer  has  nothing  else  to  do  in  the  long 
Winter  months  than  let  his  radiator  freeze 
while  he  puzzles  out  a  string  of  brunette 
type,  but  for  an  amusement  advertisement 
in  a  newspaper  it  is  the  achievement  of  the 
limit  of  stupidity.  Even  in  a  light  roman 
the  use  of  all  capitals  in  consecutive  lines  is 
to  be  avoided.  Here  is  a  bank  of  fourteen 
lines  of  solid  black  gothic  offering  about  as 
much  contrast  as  two  darkies  in  a  coal  hole 
during  a  total  eclipse.  If  the  idea  was  to 
mention  merely  the  title,  white  space  would 
have  been  much  better  than  this  thunder- 

cloud, which  no  one  probably  read  through. 
Even  the  cuts  are  mudded  up,  as  though 
blushing  ink  to  be  seen  in  such  evil  com- 

pany. If  somebody  in  Washington  made  a 
bet  he  could  produce  the  ugliest  advertise- 

ment on  record,  he  wins,  otherwise  this  is — 
we  hate  to  say  what  it  is.  We  know,  but 
it  never  would  pass  the  post  office  censors. 

Too  Much  Talk  Is 

Worse  Than  Little 

Wouldn't  you  go  to  see  a  picture  present- 
ing Norma  Talmadge  in  "A  picture  aglow 

with  the  flaming  breath  of  impassioned  love"? 
If  you  have  good  sense  you  certainly  would. 
And  having  been  sold  on  that  vivid  line, 
would  you  need  to  be  talked  to  death  to 
clinch  a  sale  already  made?  We  do  not 
think  so.  If  you  are  sold,  you  are  sold, 
unless  you  are  unsold,  and  the  Rivoli  Thea- 

tre, Baltimore,  seems  to  be  so  anxious  to 
prove  that  this  really  is  a  wonderful  picture, 
you  begin  to  doubt.  The  salesman  talks  too 
hard,  and  too  much.  That  single  line  carries 
all  the  sales  talk  necessary  to  make  a  patron 
out  of  a  prospect.  More  is  worse  than  use- 

less ;  it  is  an  impediment.    About  once  in 

s  RIVOLI  s 
NORMA 

TALMADGE 
A  Picture  Aglow  With  the 
Flaming  Breath  of  bnpat- tioned  Love. 

MOLLINiHLAU 

A  First  National  Release 
TOO  TALKATIVE 

six  pictures,  perhaps,  an  agent  can  write  a 
line  as  compelling  as  that  quotation.  And 
when  this  has  been  evolved,  it  is  a  shame 
to  dilute  it  with  more  words,  no  matter 
how  good  they  may  be.  The  other  stuff 
which  runs  below  is  all  good,  but  it  is  un- 

necessary here.  The  thing  to  do  would  have 
been  to  capitalize  that  opulent  sentence  by 
playing  it  up  in  a  lot  of  white  space.  We 
would  not  even  suggest  a  larger  type,  but 
merely  a  spreading  of  the  line  a  little  by 
contracting  it  to  half  the  width,  putting  more 
space  between  the  lines  and  dropping  it 
down  the  right  hand  side,  to  get  it  away 
from  the  cut,  which  abundantly  matches  the 
tenor  of  the  sentence.  Those  two  in  com- 

bination should  sell  the  story  even  without 
the  powerful  appeal  of  Miss  Talmadge's name.  But  this  space  has  been  overstuffed 
with  type.    Because  there  was  a  little  white 

space  above  Miss  Talmadge's  head  it  is 
filled  in  with  "Seizing  the  dancing  girl  the 
Sheik  laughed  his  rivals  to  scorn."  That does  not  mean  one  hundreth  part  as  much 
as  would  the  white  space  that  would  give 
better  display  to  the  cut,  and  the  cut  will 
sell  far  better  than  the  rather  obvious  cap- 

tion. Over  on  the  right  there  are  twelve 
lines  in  an  eight  point  bold  monotone;  about 
as  easily  read  without  a  magnifying  glass 
as  a  two-point  roman,  supposing  there  were 
such  a  thing.  A  six  point  light  italic  would 
be  far  better  than  this  larger,  but  less  legi- 

ble face ;  supposing  that  there  was  any  good 
reason  for  using  all  that  talk — which  there 
is  not  in  the  present  instance.  Remaking 
this  space  by  throwing  out  the  excess  and 
moving  the  names  of  the  two  supporting 
players  to  below  the  sales  appeal  would  have 
made  a  pretty  space.  It  might  have  sold 
more  tickets.  Certainly  it  would  not  have 
sold  fewer,  and  the  general  impression  would 
have  been  more  in  favor  of  the  picture. 

Ohio  Theatre  Has 

Nice  Open  Style 

There  is  not  much  to  be  said  about  this 
display  for  Mabel  Normand  at  the  Ohio 
Theatre,  Indianapolis.  It  is  shown  merely 
as  a  good  style  of  layout  rather  than  be- 

cause it  offers  any  material  for  comment. 

Mabel 

Normand 

MACK  SENNETTS 
BIG  LAFF  SPECIAL 

All  other  MaM  Normand  fllmi  n -»-••■  l  hj thU  capita)  »toTy  of  a  rr<.n.-  t  ■*.)  ceuBtr>  firi Id  the  HotlWood  •ImW. 
LESTER  HUFF  playing 

W(£WxX>YSH£lK 

An  Associated  Exhibitors  Releate 
NICE  TO  LOOK  AT 

It  is  not  absolutely  perfect,  but  it  would 
be  difficult  to  find  fault  with  it.  It  is  merely 
offered  as  a  good  example  of  an  open  dis- 

play that  is  worth  while  if  you  have  the 
money  to  pay  large  space  bills.  This  drops 
a  little  more  than  twelve  inches  across  three 
columns,  but  it  uses  every  inch  of  the  space 
to  advantage. 
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Wild  Oranges" 
Tense     Drama,     Gripping      Suspense  and 

Unusual  Story  in  Goldwyn  Version  of 
Hergesheimer  Novel 

Reviewed  by  C.  S.  Sewell 
Not  one  but  many  things  go  to  make  the 

Goldwyn  production,  "Wild  Oranges,"  stand 
out  among  the  season's  photoplays  and  point 
to  a  big  success  at  the  box  office.  First  and 
foremost  is  its  nerve-tingling  drama  and 
gripping  suspense  which  holds  your  atten- 

tion in  a  vise-like  grip  from  the  opening 
"shot"  to  the  final  fade-out.  Adapted  from 
a  novel  by  the  celebrated  author,  Joseph 
Hergesheimer,  it  is  suggestive  of  "Tol'able 
David"  in  the  force  of  its  theme. 
Then  there  is  the  excellence  of  character 

portrayal  and  the  concentration  of  interest 
in  the  hands  of  but  five  players,  tightening 
the  dramatic  structure  and  excluding  every- 

thing that  might  detract  from  the  ever- 
increasing  hold  of  the  story. 

Arjded  to  this  is  the  freshness  of  an  un- 
hackneyed theme,  one  that  gets  well  away 

from  familiar  types  in  its  location,  story 
treatment  and  emotional  appeal. 

Suggestive  of  the  works  of  Edgar  Allen 
Poe  in  the  weirdness  of  its  story,  it  deals 
with  the  adventure  of  a  man  despondent 
over  the  death  of  his  wife  who,  setting  out 
on  a  cruise  with  but  one  companion,  enters 
a  lonely  bay  and  comes  in  contact  with  a 
fear-crazed  old  man  and  his  terror-stricken 
granddaughter,  who,  living  in  a  dilapidated 
mansion  in  a  desolate  section,  are  at  the 
mercy  of  a  powerful  brute  who  is  half 
maniacal,  half  childlike.  Fear  is  the  domi- 

nating, impelling  note  of  the  story. 
Intensely  melodramatic  as  the  story  is,  it 

has  been  so  skillfully  developed  and  expert- 
ly directed  and  moves  with  such  ever-in- 

creasing drama  that  you  do  not  have  time 
to  take  note  of  its  improbabilities.  So  finely 
has  the  weird  and  uncanny  element  been 
handled  that  you  are  kept  in  continual  ex- 

cited suspense  ready  for  and  expecting  al- 
most anything  to  happen.  And  this  has  been 

brought  about  without  neglecting  character 
development  or  human  interest. 
Notwithstanding  the  really  excellent  work 

of  the  five  players,  the  greatest  credit  be- 
longs to  the  author  and  to  King  Vidor  for 

the  really  masterly  manner  in  which  he  has 
directed  the  production.  There  are  evidences 
of  genius  in  his  handling  of  some  of  the 
scenes,  for  instance,  the  opening  shot,  with 
simply  a  piece  of  paper  fluttering  across  a 
road.  Prosaic  in  itself,  but  it  focuses  the 
attention  and  leads  directly  into  the  story. 
He  has  backed  up  the  excellent  atmosphere 
and  characterization  with  no  dearth  of 
thrilling  incident  and  action.  There  is,  for 
example,  a  scene  where  the  maniacal  brute 
maroons  the  girl  on  a  stump  in  a  swamp 
while  alligators  seek  to  jump  up  and  reach 
her  and  there  is  an  exceptionally  forceful 
fight  between  the  brute  and  the  hero  which 
compares  well  with  the  fight  in  "The  Spoil- 

ers." There  are  gruesome  touches,  as  for 
instance  the  killing  of  the  brute  by  a  big 

FEATURES  REVIEWED 
IN  THIS  ISSUE 

Daughters  of  Today  (Selznick) 
Drums  of  Jeopardy  (Truart) 
Fool's  Highway  (Universal) 
Icebound  (Paramount) 
North  of  Nevada  (F.  B.  O.) 
Phantom    Horseman,  The 

(Universal) 
On  Time  (Truart) 
Wild  Oranges  (Goldwyn) 
Wolf  Man,  The  (Fox) 

dog,  but  it  is  all  in  keeping  with  the  nature 
of  the  story. 

Virginia  Valli  gives  a  sympathetic  and  in- 
telligent performance  as  the  girl  and  Frank 

Mayo  is  finely  cast  as  the  hero,  with  Ford 
Sterling  as  his  companion.  Nigel  DeBrulier 
expertly  suggests  the  fear-crazed  old  man, 
while  Charles  A.  Post  gives  a  remarkably 
good  characterization  of  the  maniacal  brute. 

Weird,  uncanny,  dramatic,  filled  with  sus- 
pense, superbly  acted  and  directed,  "Wild 

Oranges"  should  provide  thoroughly  satis- 
factory entertainment  for  a  big  majority 

of  theatregoers. 
Cast 

Nellie   Stope  Virginia  VaUi 
John   Woolfolk  Frank  Mayo 
Paul    Halvard  Ford  Sterling 
Lichfield  Stone  Nigel  de  Brulier 
Iscah   Nicholas  Charles  A.  Post 

Based  on  story  by  Joseph  Hergesheimer. 
Adapted  and  directed  by   King  Vidor. 

Length,  seven  reels. 
Story 

Despondent  because  his  wife  is  killed  in  a 
runaway  accident,  John  Wolfork  seeks  sol- 

ace in  a  cruise  on  a  yacht  with  only  one 
companion.  Going  into  an  obscure  Georgia 
inlet  for  water,  he  finds  a  fear-crazed  old 
man  and  a  terror-stricken  girl  who  are  at 
the  mercy  of  a  maniacal  brute.  His  sym- 

pathy is  aroused  and  in  seeking  to  help  the 
girl  he  finally  finds  he  loves  her.  Going 
ashore  to  see  her,  he  finds  that  the  maniac 
in  a  jealous  rage  has  killed  the  old  man 
and  tied  the  girl  to  a  bed.  After  a  terrific 
fight  Woolfork  subdues  the  madman  and  es- capes with  the  girl  aboard  the  yacht,  but 
only  after  the  madman  has  followed  them  to 
the  water  edge,  fired  at  the  boat,  injuring 
the  mate,  and  finally  has  been  killed  by  a 
fierce  dog  that  has  broken  its  leash  and 
buried  its  teeth  in  his  throat. 

"Fools'  Highway" 

Exact    Local    Color    Adds    to    Interest  of 
Universal's   Presentation   of  Owen 

Kildare's  Story 
Reviewed  by  lipes  W.  Sargent 

Times  have  changed,  and  the  Bowery  has 
changed  with  it,  but  still  the  old  street;  the 
street  which  gave  Charles  Hoyt  the  material 
for  the  song  which  partly  contributed  to  the 
downfall  of  that  thoroughfare,  intrigues  the 
imagination  of  the  younger  generation  and 
the  old  timers  alike,  Carl  Laemmle's  forces 
brought  to  life  again  the  Bowery  of  1895, 

when  the  once  placid  Bouerie  of  the  ancient 
Dutch  settlers  had  reached  the  greatest 
heights  of  its  fame  as  a  setting  for  Owen 
Kildare's  single  achievement,  My  Mamie Rose. 

From  the  angle  of  local  color  alone  this 
presentation  should  command  extensive 
patronage,  for  there  has  never  been  a  more 
accurate  reproduction  of  that  hectic  locality. 
The  better  you  know  your  Bowery,  the 
more  you  appreciate  the  fidelity  of  this  stag- 

ing. But  the  Universal-Jewel  offers  this 
merely  as  the  background  for  a  story  writ- 

ten by  a  Bowery  character  who  knew  his 
land— and  who  knew  that  land  alone.  Many 
material  changes  have  been  made  in  the 
original  text,  partly  to  offset  two  earlier  pic- 
turizations  of  the  same  theme,  but  more  to 
heighten  the  dramatic  situations,  and  the 
result  is  a  well  told  story,  a  little  too  slow 
in  getting  under  way,  perhaps,  but  none  the 
less  well  told  and  of  interest. 
And  whoever  made  these  alterations  evi- 

dently knew  his  ground,  for  the  added  ma- 
terial is  a  piece  off  the  same  cloth.  It  is 

not  possible  to  separate  the  reality  of  Kil- 
dare  from  the  realism  of  Harvey  Gates  and 
those  who  worked  with  him.  The  entire 
fabric  of  the  story  is  of  the  same  texture, 
which  cannot  often  be  said  of  the  "fixed  up" story.  Kildare  himself  could  find  no  logical 
fault. 

It  is  no  disparagement  to  say  that  the 
story  is  secondary  to  the  production,  for  it 
is  the  color  which  makes  the  story  interest- 

ing, rather  than  the  somewhat  trite  story 
of  regeneration,  just  as  the  Kildare  book 
was  saved  through  its  locale.  And  the 
scenes  might  well  have  been  made  in  a  re- 

stored Bowery  instead  of  in  studio  sets,  so 
well  are  they  handled. 

In  a  story  so  well  played  it  is  almost  im- 
possible to  select  any  players  for  particular 

mention.  The  fine  ensemble  effect  is  the 
chief  acting  appeal,  though  Mary  Philbin, 
Edwin  J.  Brady  and  William  Collier,  Jr., 
contribute  particularly  good  work.  Pat 
O'Malley,  in  his  effort  not  to  make  the  char- acter of  Kildare  too  tough  to  win  sympathy 
errs  slightly  on  the  opposite  side,  though 
keeping  fairly  well  in  the  picture. 

Cast 
Mamie  Rose  Mary   Phil  bin 
Mike  Kildare  Pat  O'Malley 
Max  William    CoUler,  Jr. 
Mike  Flavin  Lincoln  Plnmmer 
Jackie  Doodle  Edwin  J.  Brady 
Old  Levi  Max  Davidson 
Mrs.  Flannigan  Kate  Price 
Mamie's    Father  Charles  Murray Ole  Larson  Sherry  Tansey 
Chuck  Connors  Steve  Murphy 
Philadelphia   O'Brien  Torn  O'Brien 
Story  based  on  Owen  Kildare's  "My  Mamie 

Rose." 

Scenario   by   Harvey  Gates. 
Directed  by  Irvin  Cummlngs. 

Length,  G.80O  feet. 
Story 

Mamie  Rose,  a  mender  in  a  second  hand 
clothing  shop  on  the  Bowery,  attracts  the  at- 

tention of  Mike  Kildare,  a  mixed-ale  pugilist, 
henchman  of  the  local  political  boss.  Mike 
gets  his  girls  as  he  gets  his  living,  with  his 
good  right  arm  plus  his  local  notoriety,  but 
he  finds  Mamie  of  a  different  sort,  in  spite 
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of  her  environment.  For  her  sake  he  casts 
off  the  domination  of  The  Boss,  only  to  find 
that  Mamie,  distrustful  of  her  powers  of  re- 

sistance, is  preparing  to  leave  the  city.  She 
is  saying  good-bye  to  the  son  of  her  em- ployer, whose  hopeless  love  has  touched  her 
heart.  Mike,  putting  a  wrong  construction 
on  the  scene  he  surprises,  engages  in  a 
quarrel  with  Mamie,  which  leads  her  to  be- 

tray him  to  the  gang,  who  seek  to  punish 
his  desertion.  Too  late  she  realizes  what 
she  has  done,  and  Mike  in  a  terrific  battle 
in  the  cellar  of  the  saloon  is  badly  beaten 
up,  but  finds  his  reward  in  the  open  avowal 
of  Mamie's  love,  and  the  closing  scenes  show Policeman  Mike  Kildare  hurrying  to  the 
bedside  of  his  first-born.  t 

"Drums  of  Jeopardy" 

Truart's   Feature  Starring   Elaine  Hammer- 
stein   Is   Exciting  Adaptation  of 

Harold  McGrath  Novel 
Reviewed  by  C.  S.  Sewell 

Romance  and  adventure,  intrigue  and 
mystery,  combined  with  a  note  of  weirdness, 
are  supplied  in  the  Truart  production, 
"Drums  of  Jeopardy,"  starring  Elaine  Ham- 
merstein,  which  was  adapted  from  a  popular 
novel  by  the  successful  author,  Harold  Mc- 

Grath. The  large  clientele  for  this  type  of 
stories  will  find  plenty  to  interest  them  in 
this  picture  and  it  should  prove  a  thorough- 

ly satisfactory  attraction  for  the  average 
theatre. 
With  a  theme  hinging  on  two  beautiful 

emeralds  whose  origin  dated  back  to  for- 
gotten ages  in  India,  which  are  believed  to 

exert  a  baleful  influence  on  whoever  pos- 
sesses them  and  with  the  legend  that  at 

times  the  beating  of  drums  can  be  heard  if 
held  to  the  ears,  thus  portending  disaster, 
the  story  is  obviously  melodramatic.  The 
action  deals  with  their  being  brought  to  this 
country  by  the  secretary  of  a  Russian  no- 

bleman who  is  followed  by  a  member  of  the 
new  regime,  and  there  is  plotting,  intrigue 
and  villainy  to  gain  possession  of  them,  in- 

volving a  murder  and  mysterious  disap- 
pearances. 
While  the  development  of  the  story  is  not 

altogether  probable,  it  furnishes  the  basis 
for  continual  action  and  excitement  which 
holds  the  attention  even  if  it  does  not  con- 

vince. The  picture  moves  at  a  good  speed 
and  has  not  been  allowed  to  drag. 

The  title  and  the  theme  are  readily  adapt- 
able to  exploitation  and  teaser  advertising 

and  the  picture  has  the  advantage  of  a  cast 
composed  of  well-known  players  whose 
names  have  box  office  value.  Elaine  Ham- 
merstein  is  thoroughly  satisfactory  in  the 
stellar  role,  and  Jack  Mulhall  is  congenially 
cast  as  the  hero.  Wallace  Beery  does  excel- 

lent work  as  a  Russian  villain  and  David 
Torrence  is  effective  as  a  secret  service  of- 
ficial. 

Cast 
Dorothy    Barrows  Elaine  Hnmmersteln 
John  Hawksley  Jack  Malhall 
Gregor    Karlov  Wallace  Beery 
Cutty   David  Torence 
Olga  Andrevlcb  Maude  George 
Banker    Harrows  Eric  Mayne 

Based  on  story  by  Harold  McGrath. 
Directed  by  Roland  G.  Edwards. 

Length,  6,529  feet. Story 
Two  beautiful  emeralds  set  in  the  heads  of 

drums  which  are  part  of  little  statuettes, 
are  supposed  to  cast  a  sinister  influence  over 
their  possessors.  They  are  given  by  the 
czar  to  a  grand  duke,  who  leaves  them  to 
his  American  secretary,  Hawksley,  who  sends 
them  by  a  friend  to  America  and  then  fol- 

lows. He  is  pursued  by  Karlov,  one  of  the 
new  Russian  regime.  Hawksley  meets  and 
admires  the  daughter  of  his  banker,  Bar- 

row, who  has  the  custody  of  the  gems.  Bar- is  killed  and  Hawksley  suspected. 
Thiough  the  assistance  of  Cutty  of  the  se- 

cret service  the  plot  is  unraveled,  it  de- 
velops that  Karlov  is  the  murderer  and  he 

meets  his  death  in  a  fight  with  Cutty,  leav- 
ing Hawksley  free  to  marry  Dorothy  Bar- 

rows, with  the  gems  safe  in  his  possession. 

"North  of  Nevada" 

An  F.  B.  O.  Western  Rich  in  Scenic  Value 
and  Lots  of  High-Powered  Thrills 

Reviewed  by  Tom  Waller 
This  is  strictly  a  western  picture.  There  is 

the  usual  shooting,  mad  broncho  riding  and 
thrilling  leaps  over  chasms.  A  good  west- 

ern will  always  be  welcomed  by  many  audi- 
ences.   This  is  good. 

The  ranch  foreman  is  cheated  out  of  his 

dead  boss's  property  because  the  boss  for- got to  affix  his  signature  to  the  will.  The 
next  of  kin,  a  brother  and  sister,  take  active 
possession  of  the  ranch.  She  is  swayed  by 
the  foreman's  good  judgment  and  the 
brother  becomes  a  weakling  in  the  hands  of 
an  Indian  half-breed. 

Carried  off  by  the  half-breed,  her  con- 
sequent rescue  by  the  foreman,  and  the 

series  of  battles  on  the  brows  of  several 
cliffs  which  follow  before  the  foreman  is 
stabbed  and  the  half-breed  is  trampled  to 
death  by  the  cowboy's  horse,  give  an  idea 
of  some  of  the  thrills  which  are  packed  in 
this  F.  B.  O.  offering. 
That  beautiful  horse,  Silver  King,  does 

some  wonderful  acting.  The  film  is  rich  in 
scenic  value.  The  work  of  the  entire  cast 
is  sincere. 

Cast 
Tom  Taylor    Fred  Thomson 
Marlon  Ridgeway    Hazel  Keener 
Mark  Itiilgeway    Josef  Swlckard 
Reginald  Ridgeway    Taylor  Graves 
Deerfoot  Wilfred  Lucaa 

Synopsis  and  Story  by  Marion  Jackson. 
Directed  by  Albert  Kogell. 
Length,  about  r>,000  feet. Story 

After  building  a  waterway  Mark  Ridgeway 
dies.  He  leaves  his  ranch  to  his  foreman, 
Tom  Taylor,  but  forgot  to  affix  his  signa- 

ture and  it  goes  to  the  next  of  kin,  a  brother 
and  sister.  A  syndicate  wants  the  water- 

way and  hires  Deerfoot,  a  half-breed,  to  ne- 
gotiate with  the  brother.  The  latter  signs 

the  bill  of  sale  and  the  half-breed  is  on  his 
way  to  get  the  sister's  consent  when  Taylor learns  of  the  plan.  In  the  course  of  events 
the  Indian  steals  the  sister.  Ridgeway  rescues 
her  and  engages  in  a  series  of  harrowing 
encounters  with  the  half-breed.  Taylor  is 
finally  stabbed  and  falls  into  a  lake.  The 
cowboy's  horse  tramples  the  Indian  and jumps  from  a  cliff  Into  the  water  In  time 
to  save  its  master.  Taylor  then  puts  the 
brother  on  an  east  bound  train. 

"The  Phantom  Horseman" 
Jack     Hoxie    Scores     Again     in  Dramatic 

Universal    Western  Picture 
Reviewed  by  Sumner  Smith 

Followers  of  Jack  Hoxie  will  find  "The 
Phantom  Horseman,"  his  latest  Universal 
picture,  fully  as  satisfactory  from  the  enter- 

tainment viewpoint  as  his  previous  releases. 
Again  the  star  appears  in  the  type  of  story 
suited  to  his  talents  and  displays  marked 
ability  as  an  equestrian.  The  role  provided 
him  gives  Hoxie  full  opportunity  to  win  the 
sympathy  of  the  audience  by  its  provision 
that  he  offer  his  life  for  the  sake  of  the  girl 
he  loves.  While  this  is  a  senseless  sacrifice 
of  self,  one  that  in  real  life  would  be  con- 

sidered foolishly  romantic,  it  does  not  al- 
together kill  the  force  of  the  drama,  because 

Hoxie  is  a  winning  personality. 
Seldom  are  western  pictures  embellished 

with  such  beautiful  backgrounds  as  may  be 
seen  in  "The  Phantom  Horseman."  The  wide 
stretches  of  the  West,  with  their  snow-clad 

mountains  silhouetted  against  the  sky,  lend 
a  distinctive  touch  to  this  picture. 
The  story  cannot  be  termed  either  new 

or  novel,  but  its  even  treatment  by  the  di- 
rector, the  ability  of  the  players  and  the 

fact  that  the  plot  always  is  being  advanced, 
creates  audience  interest  in  those  who  prefer 
westerns.  It  presents  heart  interest,  good 
riding,  some  gunplay  and  a  good  fight. 

Cast 
Bob  Winton   Jack  Hoxie 
Dorothy  Mason    Lillian  Rich 
Fred  Mason   Nell  MrKlnnon 
Jefferson  Williams    Wade  Boteler 
Deputy  Sheriff    Billy  Mr  Call 
Benny    Ben  Corbett 
Judge    George  A.  Williams 
Maxwell's  Mother   Ruby  Lafayette 
Story  and  Scennrio  by  Isadore  Bernstein. 
Directed   by   Robert   North  Bradbury. 
Photographed  by  Merritt  B.  Gerstad. 

Length,   I. :::>!(  feet. 
Story 

Bob  Winton,  sheriff,  seeks  to  capture  the 
mysterious  "Hawk,"  who  has  been  maraud- ing the  country  side.  Bob  Is  in  love  with 
Dorothy  Mason,  on  whose  ranch  Jen*  Markey, 
a  loan  shark,  holds  a  heavy  mortgage.  "The 
Hawk"  develops  as  Dorothy's  brother,  and 
he  is  convicted  of  murder.  Bob  "confesses" 
he  Is  "The  Hawk"  to  save  his  sweetheart's brother.  The  situation  Is  cleared  up  when  the 
brother  kills  himself.  Bob  saves  the  ranch 
from  Markey  and  gives  him  a  thorough thrashing. 

"Daughters  of  Today" 

Combination    of    Jazz    and    Melodrama  in 
Sensational   Selznick   Feature  Should Please  the  Majority  # 

Reviewed  by  C.  S.  Sewell 
"Jazz,"  in  the  sense  of  the  hectic  pursuit 

of  pleasure  to  the  extent  that  demands  con- 
tinual excitement,  defies  convention  and 

scoffs  at  established  ideas  of  propriety,  is 
the  keynote  of  the  Selznick  production, 
"Daughters  of  Today."  It  furnishes  the 
theme  and  supplies  the  action. 
Following  the  line  of  the  old-time  melo- 

drama, there  is  the  unsophisticated  country 
girl  who  comes  to  the  city,  gets  in  with 
rapid  company  and  finally  finds  herself 
wrongly  accused  of  a  crime.  There  is  also 
the  villain  who  lures  her,  and  her  country 
lover  and  an  old-fashioned  mother  who  come 
to  the  city  to  help  her.  All  are  sure-fire 
material  for  the  masses  when  expertly  han- 

dled as  in  this  case. 
Added  to  this  is  the  fact  that  the  plot  has 

been  brought  right  up  to  the  minute  by 
blaming  the  girl's  trouble  on  jazz  and  by 
showing  its  malign  influence  in  the  case  of 
a  motherless  rich  girl  who  succumbs  to  its 
lure  when  her  father  neglects  her  to  spend 
his  time  with  a  blonde  jazz  devotee. 
By  combining  these  angles  of  known  au- 

dience value,  melodrama,  old-fashioned 
mother  love  and  the  undoubted  lure  of  jazz. 
Director  Rollin  Sturgeon  has  produced  a 
showman's  picture  which,  while  it  will  not 
appeal  to  many  patrons  who  will  probably 
consider  it  overdone  and  theatric,  should 
hold  the  interest  and  satisfy  the  majority 
of  patrons  and  prove  a  first-rate  box  office attraction. 

In  keeping  with  the  nature  of  the  theme, 
the  treatment  is  peppy,  fast-moving,  sensa- 

tional; there  is  one  wild  party  after  another 
with  scenes  which  border  on  the  risque  such 
as  a  flash  of  a  strip-poker  game  and  a  night 
bathing  party  with  the  characters  in  lingerie 
and  B  V  D.  Snappy,  but  probably  not  of- 

fensive to  the  majority.  The  picture  has 
been  finely  mounted  and  there  is  some  ex- 

ceptionally beautiful  photography. 
Besides  the  exploitation  value  of  the  title 
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and  theme,  the  picture  has  a  cast  with  many 
box-office  names  such  as  Patsy  Ruth  Miller 

Ralph  Graves,  Edna  Murphy,  Edward 
Hearn,  George  Nichols,  Gertrude  Claire  and 
Zasu  Pitts.  All  are  satisfactorily  cast  and 
give  good  performances. Cast 
Lois  Whlttall  Patsy  Ruth  Miller 
Ralph  Adams  Ralph  Graves 
Mabel    Vandergrlft  ^Edna  Murphy 
Peter    Farnham  Edward  Hearn 
RfECT  Adams  Ph»»  McCul  ough 
Dlrk^andegrift  ^eoree  Nichols in-    Vnndcerift   Gertrude  Claire 

WWttaYlV.  P»»'"«  Sm»"7 .  Zasa  Pitts 
J.  Herbert 
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gives  him  a  little  Chinese  idol  for  luck.  He 
returns  on  time  without  the  fortune  but  the 
next  dav  is  offered  $10,000  for  a  day  of  haz- 

ardous work.  Soon  he  Is  mixed  up  1n  try- 
ing to  rescue  a  woman  and  her  husband,  a 

demented  surgeon,  threatens  to  operate  on 
him  by  grafting  a  gorilla's  brain  In  place 
of  his  He  escapes  and  lands  in  a  Chinese 
den  where  he  has  numerous  affrays  with  the 
Chinese  and  thugs,  finally  he  escapes  with 
Helen's  aid  and  when  they  seek  to  be  mar- 

ried, it  develops  that  the  whole  thing  is  a 
frame-up  to  test  his  ability  as  a  motion  pic- ture actor.  He  is  offered  a  big  contract  and 
gets  Helen  for  his  wife. 

to  Beatrice,  and  following  a  spree  his  broth- er the  Earl  of  Girton,  also  in  love  with 
Beatrice,  persuades  him  to  leave  England, 

believing  he  has  killed  his  fiancee's  brother. In  Canada  he  conquers  his  weakness,  but 
news  that  his  brother  had  married  Beatrice 
causes  him  to  drink  again.  In  this  condi- tion he  kidnaps  Elizabeth,  who  is  on  a  tour 
with  her  father,  takes  her  to  his  shack,  and, 
in  endeavoring  to  escape  pursuers,  gets  in 
a  canoe  that  is  caught  in  the  rapids.  This 
sobers  him  and,  thoroughly  contrite,  begs 
her  forgiveness  and  she  Is  strangely  at- tracted to  him.  The  picture  ends  with  a 
subtitle  pointing  to  his  exoneration. 

H. 
Leigh 
Lorena 
H"1™*™/'','  li .     Fontaine  La  Rue Mrs.  Mantell   1 "    "  . 

Story  by  Luclen  Hubbard. 
Directed  by  Rollin  Sturgeon. 

Photographed  by  Milton  Moore. 
Length,  seven  reels. Story 

Mabel  Vandegrift  convinces  her  stern,  old- 

fafhloned  fathegr  that  .she  should  _W  allowed to  go  to fashionable  college  in  the  city. 

wild  jazz  set   who   indulge  in 

round  of  unconv^Uona^ayety^^  f 
her.  Later 

house  party 

continual 
Finally  at 

he  Is  found 
aeld'and^s'hris^ccured.  Tust  then  her  old- 

vindicated  and  finds  hapiness  in  mar
rying 

Peter. 

"On  Time 
w 

Richard-  Talmadge'*  Second  Production  f
or 

Truart  Film  Corporation  Is  Bewilderin
g 

Melodrama 
Reviewed  by  C.  S.  Sewell 

For  his  second  Truart  feature,  Rich
ard 

Talmadge  has  been  furnished  with  a 
 story 

which  affords  him  ample  °PP°rtun^s  ̂  

light the  athletic  stunts  in  which  he  shows
  to 

advantage,  and  which  starts  off  as  a 

romantic  comedy  enlivened  by  witty ̂ subtitles 
the  engaging  personality  of  B.lhe  Do

ve  and 

the  excellent  comedy  work  of  Tom  W
ilson 

"The  Wolf  Man" 

Fox   Production    Presents   John   Gilbert  in 
Role  of  Man  Who  Becomes  a  Beast 

When  Intoxicated 
Reviewed  by  C.  S.  Sewell 

John  Gilbert's  newest  starring  vehicle  for 

Fox,  entitled  "The  Wolf  Man,"  presents him  as  a  man  who  is  a  perfect  gentleman 

when  sober  and  a  beast  when  intoxicated. 

It  is  a  story  of  the  London  upper  classes 
and  the  Canadian  lumber  camps. 
As  the  title  indicates,  most  of  the  footage 

deals  with  the  hero  when  the  beast  in  him 

predominates.  This  largely  alienates  sym- 
pathy for  him,  for  he  is  anything  but  a 

pleasant  companion  when  in  this  condition. 
It  also  serves  to  bring  in  several  scenes  in 

which  his  drinking  and  its  disastrous  effects 

play  a  large  part  and  even  though  the  moral 
effect  of  such  object  lessons  is  good,  these 

sequences  are  liable  to  grate  upon  the  sen- sibilities of  many  patrons.  _ 

The  story  shows  the  hero  as  having  an  af- 
fair with  a  bar-maid  in  which  he  embraces 

her  and  smashes  the  saloon,  also  as  being  so 
weak-willed  that  after  promising  his  fiancee 

to  swear  off  he  indulges  in  another  drink- 
ing bout  which  ends  in  his  being  accused 

of  the  murder  of  her  brother.  This  causes 

him  to  leave  London  and  the  receipt  of  un- 
pleasant news  sends  him  again  to  drink.  In 

this  condition  he  makes  love  to  the  hostess 
of  the  lumber-camp  saloon,  bringing  about 

a  fight  with  her  half-breed  lover,  and  then 
kidnaps  the  heroine,  a  respectable  girl,  takes 

"Icebound 

as  a  negro  valet.  .  - 

With  the  introduction  of  a  weird  ch
arac 

ter  who  strongly  suggests  Mephisto  and  who     her  tQ  a  shack  in  the  woods  and  endeav
ors 

offers  the  hero  $10,000  for  one  haz
ardous 

dav's  work,  the  action  develops  as  hec
tic 

melodrama  through  a  maze  of  situat.o
ns  in- 

volving the  attempted  rescue  of  a  woman 

in  trouble,  the  scheme  of  a  half-craze
d  doc- 

tor to  graft  a  gorilla's  brain  m  the  hero  s 

skull,  and  chases  and  fights  in  a  Chinese 
 den 

between  the  hero  and  a  host  of  Chinese 
 and 

thugs  involving  the  possession  of  a  s
mall 

idol.  So  bewildered  does  the  spectator
  be- 

come wondering  what  it  is  all  about  that  he 

is  apt  to  lose  interest  and  be  entirel
y  be- 

fuddled before  he  finds  that  these  sequences 

are  part  of  a  frame-up  to  determine  w
hether 

he  would  be  a  suitable  motion  p.cture :
  star 

and  that  all  the  scenes  have  been  caught  b
y 

the  camera  and  that  the  mysterious  packa
ge, 

he  was  to  deliver  is  a  years  contract  at
  a 

big  salary. 
Cast 

Harry    Willis  Richard^ Talmadge ...Billie  Dove Helen  Hendon   Holmes 
Richard   Drake  George  Selgmnn Wang   Wu   Xom  Wilson 
Casanova  Charles  Clary Horace    Hendon  Douglas  Gerard Mr.    Black  Fred  K,rDy 
Dr.   Spinks  .'.Frankie  Mann Mrs.  Spinks  

Story  by  Albert  Conn. 
Scenario  by  Garrett  Ford. 

Directed  by  Henry  Lehrman. 
Length,  «,030  feet. Story 

wv,0»,  Harrv  Willis  starts  out  to  make  a 

fortun?  in^U  month.,  his  sweetheart  
Helen 

to  force  his  attentions  on  her. 
While  melodramatic  and  red-blooded^  and 

with  plenty  of  action,  including  the  thrilling 
ride  of  the  drink-crazed  hero  and  the  girl 

through  the  rapids,  the  atmosphere  of  the 
story  is  unpleasant  and  the  action  is  not 

convincing.  The  girl  is  shown  as  being  at- 
tracted to  the  hero  after  he  sobers  up  and 

reveals  his  gentlemanly  side,  but  to  render 

the  expected  happy  ending  more  plausible  it 
is  taken  care  of  in  a  subtitle  which  goes 
well  into  the  future  and  the  picture  ends 
with  the  hero  repentant  and  alone  in  the 
wilderness. 

John  Gilbert  does  not  show  to  advantage 
in  the  role  although  he  acquits  himself  cred- 

itably under  the  circumstances,  and  coupled 
with  the  limitations  of  the  story  it  will  prob- 

ably be  rated  by  the  average  patron  below 
the  standard  of  his  other  attractions  in  real 
entertainment  value. 

Cast Gerald  Stanley  Gilbert 
Elizabeth    Gordon  Norma  Shearer 
Beatrice    Joyce  Alma  Frances 
Lord    Rothsteln  George  Bnrroud 
Ilcrre   Eugene  Pnllette 
Sir   Reginald    Staekpoole  Edgar  Norton 
Caulklns  Thomas   R.  Mills 
Story  and  scenario  by  Frederick  and  Fanny Hntton. 

Directed  by  Edmund  Mortimer. 
Length,  5,145  feet. 

Story 

Gerald  Stanley,  a  gentleman  when  sober 
and  a  beast  when  drunk,  becomes  engaged 

Paramount  Adaptation  of  Stage  Play  I»  Fine 
Character  Study  of  an  Austere  New England  Type 

Reviewed  by  C.  S.  Sewell 

A  story  of  a  New  England  family  as  cold, 

hard,  austere,  as  "icebound"  in  their  natures 
as  the  rocky  farm  on  which  they  live,  snow- 
covered  during  the  long  winter  months,  and 

of  a  group  of  relatives  lacking  in  warmth 
and  human-kindness  and  the  better  emo- 

tions of  life,  is  pictured  in  the  Paramount 

production,  "Icebound." It  is  a  character  study  of  these  people,  de- 
picting their  selfish  natures  in  conflict  with 

that  of  a  young  poor  relation  who  is  just 

the  opposite  type,  and  a  younger  son  who 
has  had  his  outlook  broadened  and  nature 
softened  by  the  people  he  met  in  France. 
The  picture  depends  almost  entirely  upon 

its  character  portrayals.  Director  William 
DeMille  has  directed  it  in  such  a  manner 
that  it  will  hold  the  interest  of  an  intelligent 

clientele  who  will  be  fascinated  by  the  true- 
to-life  manner  in  which  he  has  shown  the 

narrow-minded,  grasping  group,  "crow-buz- 
zards" the  younger  brother  calls  then%  wait- 

ing impatiently  for  their  mother  to  die  and 
less  concerned  over  her  death  than  at  the 
news  that  she  has  left  everything  to  the 
warm-hearted  girl. 

The  atmosphere  of  the  picture  is  excellent 
and  effectively  aids  in  registering  the  cold, 

austere  nature  of  the  characters.  In  adapt- 
ing the  play  to  the  screen  no  attempt  has 

been  made  to  provide  punch  scenes  or  dra- 
matic climaxes.  In  fact  there  are  no  strong 

dramatic  situations,  the  appeal  of  the  pic- 

ture being  centered  on  the  excellent  char- 
acter portrayals,  with  the  insertion  of  com- 

edy touches  on  the  part  of  the  maid. 
The  production  has  the  advantage  of  a 

fine  cast,  with  Richard  Dix  as  the  younger 

son,  Lois  Wilson  as  the  warm-hearted  girl, 
and  John  Daly  Murphy  as  the  grasping  older 
brother.  Edna  May  Oliver,  who  had  the 
same  role  on  the  stage,  does  truly  fine  work 

as  the  maid,  and  Alice  Chapin  is  a  remark- 
ably good  type  for  the  mother. 

It  is  a  picture  that  differs  materially  from 
the  usual  screen  production  and  one  that 
will  probably  not  appeal  to  audiences  who 
demand  punch  and  climactic  drama  but  will 
prove  a  treat  to  those  who  admire  excellent 
acting  and  fine,  true-to-life  characterization. 

Cast 
Ben  Jordan  R,?"n'd,.,Dt" 
Jane   Crosby  Lol»  Wilson 
Emma  Jordan  Helen  Dubois 
Hannah  Edna    May  Oliver 
Nettle  Moore  Vera  Reynolds 
Sadie  Fellows  Mary  Foy 
Orln   Fellows  Joseph  Depcw 
Ella   Jordan  F.thel  Wale« 
Mr».    Jordan  Alice  Chapin 
Henry 
Judge Jordan  John    Daly  Murphy 

Bradford  Frank  Shannon 
Based  on  play  by  Owen  Davis. 
Scenario   by   Clara  Beranger. 
Directed  by  William  DeM  11  If. 

Length,  0,471  feet. 
{Continued  on  page  226) 
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Wh  the  AdvepOising  Brains 

AWeekly  Discussion  ot  The  new;  UNUSUALrDNOVEL  IN  PROMOTION  AIDS 
CONDUCTED  BY  BEN  H.  GRIMM 

F  motion  picture  poster  art  work  Charles 
Moyer,  Advertising  and  Publicity  Man- 
ager of  United  Artists,  writes: 

"I  want  to  call  your  attention  to  the  fact 
that  United  Artists  is  probably  doing  a  great 
deal  more  along  the  line  of  securing  a 
higher  type  of  poster  material  to  sell  the 
picture  for  exhibitors  to  the  public  than  any 
other  company  in  the  business. 
"Here  is  another  example  of  what  is  be- ing done : 
"M  iss  Pickford's  next  production,  'Doro- 

thy Vernon  of  Haddon  Hall,'  is,  undoubted- 
ly, the  greatest  it  has  been  her  privilege  to 

give  the  public. 

Great  Artist  Secured 

"Knowing  what  type  of  a  magnificent  pic- 
ture this  is,  Miss  Pickford  has  gone  out  and 

secured  one  of  the  greatest  artists  in  the 
world  to  paint  her  posters — Mr.  Anton  Grot. 
"The  twenty-four-sheet,  which  is  already 

finished,  is  pictured  herewith,  and  the  orig- 
inal is  one  of  the  most  magnificent  pieces  of 

poster  art  that  I  have  ever  seen.  It  is  some- 
thing that  will  attract  attention  an'],  more- 

over, will  create  talk  because  of  its  beauty, 
which,  on  the  other  hand,  will  serve  us  with 
a  great  deal  of  word-of  mouth  advertising. 

"Mr.  Grot  will  paint  all  of  Miss  Pickford'1! 
posters  for  this  production,  and  the  others, 
I  understand,  will  be  just  as  beautiful  and 
attractive  as  the  twenty-four. 

Posters  Behind  Pace 

"We,  personally,  have  felt  for  a  long  time 
that  poster  and  outdoor  advertising  have  not 
kept  pace  with  the  rest  of  the  motion  pic- 

ture industry;  but  the  work  that  will  go 
forth  from  this  organization  on  forthcoming 
productions  will  be  of  a  much  higher  type 
than  heretofore  seen  in  connection  with  any 
picture." 

A  ND  Paramount  prints  the  following  on 
one  of  its  press  sheets  under  the  head- 
ing, "The  True   Story  of  a   Poster  That 

Failed  and  One  That  Didn't": 
"Not  long  ago  a  big  picture  company  put out  a  twenty-four-sheet  which  met  with  the 

approval  of  all  the  art  critics,  professional 
and  amateur.  It  was  a  beautiful  thing,  the 
head  of  the  star  lithographed  from  a  paint- 

ing by  one  of  the  best  known  artists  in  the 
world,  not  alone  America. 

The  "Art"  Critic 
"One  of  these  art  critics,  an  amateur,  came 

up  to  us  and  said :  'Why  don't  you  get  up 
something  like  that?' 
"We  replied  that  we  didn't  want  to. 
"  'Now,  that's  a  real  poster,'  he  said.  'Look 

at  the  expression,  the  coloring,  the  slight 
cubist  design  in  the  background.  It's  a  work 
of  art.' 
"We  had  to  admit  it.  Then  we  asked  him 

a  question.    'Did  you  see  the  picture?' 
"He  said  he  hadn't,  and  that  he  was  a 

high-brow  and  didn't  intend  to  see  a  pic- ture, and  furthermore  he  rarely  ever  went 
to  see  pictures.  Then  we  asked  him,  'Have 
you  been  to  see  a  picture  recently?' 

NIKOLAI  LENIN  f 

SOVIET  RUSSIA'S 

PREMIER,  IS  DEAD' 
ATLANTIC  GALES 
BATTER  LINERS 

ICE  BASEBALL 
IS  NEWEST  FAD 

1  BEACH  BEAUTIES  | 
IN  DAILY  DRILL 

Otbvr  Ewjusive  News  Pictures 

Sample   of  the  stock  one-sheet   issued  by 
Fox  on  every  issue  of  Fox  News 

Sees  Pictures  Sometimes 

"He  confessed  that  he  had,  two  nights  be- 
fore. 'What  was  it?'  we  asked,  and  he  told 

us  'Pied  Piper  Malone.' 
"Why,  that's  one  of  Tommy  Meighan's 

best;  it's  great,"  we  bubbled  forth  in  Para- mount pepism. 

r 

Seat  Sellers 

The  "Name  The  Man"  Cross  Word 
Puzzle  issued  by  Goldwn  

The  newspaper  ads.  prepared  by  Uni- 
versal for  putting  over  Mary  Philbin 

in  "Fools  Highway."  

The  magazine-size  rotogravure  and 
the  smaller  size  printed  heralds  imi- 

tating a  "society  scandal"  magazine 
published  by  Paramount  to  exploit 
Gloria  Swanson  in  "A  Society  Scandal." 

The  cartoon  illustrations  of  the  news- 
paper ads.  on  Douglas  MacLean's  As- 

sociated Exhibitors  release,  "The 
Yankee  Consul"  

The  silver  bracelet  idea  promoted  in 
connection  with  Metro  stars.  Ask  Jack 
Meador,  Home  office,  or  your  exchange manager 

The  posters  on  "Secrets,"  Norma  Tal- 
madge's  next  from  First  National  

'"Yes;  it  was  good,'  he  said. 
"'How  did  you  happen  to  go  to  see  it?' 

we  f'lrther  inquired. 
"He  said  that  outside  of  his  apartment 

house  on  Fifth  avenue  was  a  big  signboard, 
and  he  had  seen  the  picture  advertised  as 
at  the  Rivoli  Theatre. 

Poster  "Sold"  Him 
"His  first  question  to  us  was  answered. 

Our  critic  had  seen  a  beautiful  poster  fit  to 
hang  on  a  wall  or  in  a  museum.  Yet  he 
stopped  with  admiring  art  work.  The  same 
man  saw  another  poster  which  he  didn't consider  for  ten  seconds  from  the  art  angle, 
but  which  prompted  him  to  take  the  Fifth 
avenue  bus  to  Forty-second  street,  and  then 
transfer  to  a  crosstown  car  and  to  a  Broad- 

way car  just  to  see  'Pied  Piper  Malone.' Which  is  the  better  poster  for  your  theatre? 
"Paramount's  policy  is  to  make  paper  that 

will  draw  the  people  to  your  box  office.  We 
don't  care  how  wc  do  it  just  so  it  is  done. 
If  the  ugliest  poster  in  the  world  will  keep 
them  flocking  we  will  give  you  the  ugliest 
poster  in  the  world. 

Paramount's  Fine  Artists 
"It  isn't  because  we  can't  do  art  work. 

Paramount  has  three  of  the  finest  artists  in 
America  devoting  ALL  their  time  to  the 
preparation  of  Paramount  posters.  Joseph 
Fronder  is  acknowledged  as  one  of  the  best 
portrayers  of  animals  since  the  immortal 
Bonheur.  Just  see  his  stuff  on  'The  Cov- 

ered Wagon'  to  be  assured  on  that  point. 
His  ability  to  paint  a  star  is  hardly  a  second 
to  this  other  remarkable  talent. 
"Frederick  Jehle  is  a  genius  at  colors.  He 

can  easily  paint  a  masterpiece  in  the  gentlest 
and  most  subdued  hues.  He  can  design  a 
stage  set  that  will  be  balm  for  the  eyeball. 
But  he  works  in  combinations  that  will 
bring  people  to  your  theatre.  When  he  puts 
yellow  letters  on  black  backgrounds  it  isn't 
because  the  combination  is  the  most  beau- 

tiful, but  because  yellow  on  black  arrests 
attention  perfectly  and  can  be  seen  for 
blocks  and  blocks. 

Unique  Process  Evolved 
"William  Hannaman,  who  prepares  the 

window  cards,  has  spent  years  studying  a 
unique  process  that  enables  Paramount  to 
furnish  highly-colored  lobby  and  window 
displays  that  other  companies  have  tried 
vainly  to  duplicate.  They  haven't  even 
learned  the  trick  yet.  It  isn't  patented,  but 
it  takes  skill,  and  skill  is  the  commodity  em- 

ployed in  the  preparation  of  Paramount 

posters." 
PATHE  has  this  to  say  regarding  the  art 

work  on  a  forthcoming  release :  "A  fea- ture of  the  poster  service  prepared  by  Pathe 
in  connection  with  its  forthcoming  release 

of  the  new  Hal  Roach  production,  'The 
King  of  Wild  Horses,'  is  an  actionful  twen- 

ty-four sheet,  designed  by  Dan  Smith,  who 
is  recognized  as  the  most  prominent  animal 
painter  in  the  United  States.  This  litho- 

graph, which  has  been  done  in  four  colors. 
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Mary  Pickford  and  Anton  Grot  examining  the  twenty-four-sheet    sketch   for  "Dorothy 
Vernon  of  Haddon  Hall." 

shows  the  great  black  stallion,  who  plays  the 
title  role,  repelling  another  huge  stallion  in- 

tent on  attacking  the  black's  herd.  The 
tense  drama  of  the  situation  and  the  spirited 
action  of  the  rival  horses  have  been  caught 
by  the  artist  and  strikingly  transferred  to 
the  poster. 
"Dan  Smith  has  won  a  national  reputation 

for  his  work  as  an  illustrator  in  the  leading 
magazines  of  the  country.  His  work  is 
equally  well  known  to  newspaper  readers, 
as  his  illustrations  have  been  syndicated 
from  coast  to  coast  over  a  period  of  many 
years.  Mr.  Smith  has  also  won  a  number 
of  national  art  contests." 

foregoing  statements.  While  the  Swedish 
posters  are  excellent,  we  cannot  see  where 
they  are  any  better  than  posters  made  in 
this  country,  and  do  not  believe  that  any- 

thing would  be  gained  if  the  crayon  system 
alone  were  used  in  making  sketches  here. 

CRAYON,  rather  than  water  colors  and 
oils,  as  in  this  country,  are  used  in 

Sweden  for  poster  work,"  says  a  Metro 
publicity  story.  "A  batch  of  posters  on  Rex 
Ingram's  'Where  the  Pavement  Ends'  ar- rived at  the  Metro  offices  last  week  from 
Raoul  Le  Mat.  The  posters  were  of  bril- 

liant coloring  and  the  warm  effect  produced 
by  the  crayon  was  immediately  arresting. 
"The  soft  effect  produced  by  crayons  does 

not  undergo  any  change  during  the  litho- 
graphic process  nor  do  they  lose  any  of 

their  brilliancy  in  transit  from  the  original 
to  the  printed  sheets.  Undoubtedly  such 
posters  would  be  doubly  effective  if  intro- 

duced to  this  country,  since  they  differ  so 
much  from  what  we  see  on  the  billboards 

here." We  cannot  say  that  we  agree  with  the 

WHAT  is  your  idea  of  the  ideal  length 
for  a  trailer?"  a  correspondent  asks. 

"Most  of  the  trailers  we  receive  are  about 
300  feet  long,  and  it  seems  to  us  that  this 
is  too  long.  We  run  three  changes  a  week, 
and  to  try  and  use  900  feet  of  trailers,  one 
after  the  other,  in  advertising  our  coming 
shows  seems  too  much.  We  have  tried  cut- 

ting the  trailers  shorter,  but  at  best  they 
are  jumpy  enough  and  we  admit  we  have 
succeeded  only  in  making  them  worse. 
Don't  you  think  it  would  be  a  good  scheme 
if  they  put  out  both  short  and  long  trailers 
so  we  could  have  our  choice — say  one  of  ISO 
feet  and  one  of  about  300?" 

We  cannot  honestly  say  that  we  believe  it 
would  be  a  good  scheme  to  furnish  trailers 
in  two  lengths.  It  would  be  an  added  ex- 

pense that  would  not  compensate  for  its 
extra  cost.  Rather  would  we  suggest  that, 
instead  of  running  three  trailers  at  any  one 
time  every  night,  our  correspondent  either 
split  his  show,  running  a  trailer  after  every 
complete  subject  in  his  program,  if  he  is  not 
already  doing  so,  or  use  only  two  trailers 
at  the  most  at  every  show,  adjusting  the 

days  allotted  to  each  trailer  so  that  each 
coming  attraction  gets  the  proper  amount  of 
advertising.  If  he  believes  it  absolutely  es- 

sential that  his  three  coming  features  be  ad- 
vertised every  night,  we  suggest  that  a  slide 

be  used  instead  of  a  trailer  for  a  few  days 
on  any  one  of  the  pictures. 

A LOBBY  card  calculated  to  arouse  curi- osity and  which  can  be  used  as  an  ef- 
fective piece  of  advertising  material  is  be- 

ing issued  by  Educational  for  use  with  the 
Ives-Leventhal  Plastigrams,  the  "Third  Di- 

mension Movie." The  card  is  11x14  inches,  and  contains  an 
illustration  printed  in  a  manner  closely  ap- 

proaching the  printing  process  used  in  mak- 
ing the  motion  picture.  Two  images,  differ- 
ing only  in  the  optical  angle  in  which  they 

have  been  photographed,  are  superimposed 
in  red  and  blue  ink.  A  pair  of  red  and  blue 
glasses  accompanies  the  card,  and  by  view- 

ing the  card  through  the  special  glasses,  a 
startling  stereoptical  effect  is  obtained. 
The  card  is  intended  for  use  in  a  lobby 

frame,  with  the  glasses  suspended  near  it 
for  use  of  patrons  or  visitors  to  the  lobby. 
It  gives  an  idea  of  the  effect  obtained  in 
the  motion  picture  in  a  realistic  manner. 

No  mention  of  advertising  or  advertising 
men  is  complete  these  days  without  some 
reference  to  TNT.  And  speaking  of  TNT  we 
must  think  of  explosions.  The  biggest  ex- 

plosion of  all  is  promised  when  it's  time 
to  set  the  fuse  to  TNT— The  Naked  Truth 
Dinner,  Hotel  Astor,  March  29th. 

Painting  by  Dan  Smith  to  be  used  on  posters  for  Pathe's  feature,  "The  King  of  Wild 

Horses." 

Here  is  another  type  composition  that 
gives  the  effect  of  a  cut.  Can  be  used 
in  varying  sizes  and  on  any  picture 
with  a  circus  or  fair  atmosphere.  This 
is  from  the  press  book  on  Paramount's "Fair  Week." 

See 
WALTER 

HIERS  1 

in 

"FAIR 

WEEK" 

! 
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Associated  Exhibitors 
GOING  UP.  (5,886  feet).  Star,  Douglas  Mac 

Lean.  A  real  honest-to-godness  picture,  but 
somehow  it  did  not  pull  above  average  busi- 

ness. Priced  too  high.  Pleased  one  hundred 
percent.  Bringing  it  back.  Moral  tone  excel- 

lent. Suitable  for  Sunday.  Had  average  at- 
tendance. Draw  neighborhood  class  in  city  of 

80,000.  Admission,  10-15.  M.  F.  Meade,  Olive 
Theatre  (450  seat),  St.  Joseph,  Missouri. 

F.  B.  O. 

BREAKING  INTO  SOCIETY.  (4,112  feet). 
Star,  Bull  Montana.  Poor  comedy,  as  it  is  too 
long.  Would  have  made  a  crackerjack  of  a 
short  comedy.  So  don't  pay  any  more  for  it than  you  would  for  a  two  reel  comedy.  Moral 
tone  poor  and  it  is  not  suitable  for  Sunday. 
Had  fair  attendance.  Admission,  10-25.  Ed. 
Muchow,  Hub  Theatre,  Gaylord,  Minnesota. 
CAN  A  WOMAN  LOVE  TWICE?  (6,100 

feet).  Star,  Ethel  Clayton.  Just  an  average 
program  picture,  but  for  some  unknown  rea- 

son it  pulled  the  biggest  two  days  of  busi- 
ness of  any  picture  I've  played  in  past  two months.  Moral  tone  good,  and  it  is  suitable 

for  Sunday.  Had  big  attendance.  Draw  gen- 
eral patronage  in  town  of  2,000.  Admission, 

10-25.  J.  C.  Rowton,  Orpheum  Theatre  (300 
seats),  Quinton,  Oklahoma. 
CANYON  OF  THE  FOOLS.  (5,180  feet). 

Star,  Harry  Carey.  Not  a  great  show,  but 
still  a  number  of  people  said  it  was  fine.  Had 
fair  attendance.  Draw  mixed  class  in  city  of 
110,000.  Admission,  10-20.  Al  C.  Werner,  Roy- 

al Theatre  (500  seats),  Reading,  Pa. 

DAYTIME  WIVES.  (6,651  feet).  Star,  Der- 
elys  Perdue.  A  picture  that  will  just  about 
get  by,  a  picture  that  Is  the  same  old  story 
about  wives  who  Imagine  themselves  neg- 

lected, but  pretty  well  produced  and  toler- 
ably well  acted.  Usual  advertising  brought 

poor  attendance.  Draw  health  seekers  and 
tourists.  Dave  Seymour,  Pontiac  Theatre 
Beautiful,  Saranac  Lake,  New  York. 
GOOD  MEN  AND  TRUE.  (5,400  feet).  Stai, 

Harry  Carey.  Harry  Carey  second  only  to 
Mix  with  us,  and  running  nearly  neck  and 
neck.  This  drew  capacity  and  pleased  as 
well.  All  classes  attended.  Moral  tone  fair 
and  it  is  suitable  far  Sunday.  Had  good  at- 

tendance. Draw  farming  class  in  town  of 
1,800.  Admission,  10-30.  J.  A.  Harvey,  Jr., 
Strand  Theatre  (300  seats),  Vaccaville,  Cali- fornia. 
HALDANE  OF  THE  SECRET  SERVICE.  (6 

reels).  Star,  Houdini.  Only  ordinary  crook 
drama;  star  did  nothing  which  an  ordinary 
actor  could  not  do.  "Handcuff  King"  meant nothing;  has  surprising  climax.  Moral  tone 
good,  and  consider  it  suitable  for  Sunday. 
Had  fair  attendance.  Draw  mixed  class  in 
town  of  265.  Admission,  10-20.  Stewart  and 
Williams,  Pastime  Theatre,  Johnson,  Ne- braska. 
HUMAN  WRECKAGE.  (7,125  feet).  Star, 

Mrs.  Wallace  Reid.  Here  is  a  picture  that 
will  help  the  prestige  of  any  house.  We 
played  it  in  the  fall,  and  while  we  did  not 
make  a  penny  out  of  it,  because  of  high  ren- 

tal, our  patrons  complimented  us  upon  the 
great  lesson  it  taught.  This  picture,  if  the 
price  is  right,  ought  to  go  into  every  theatre 
in  the  small  towns.  Moral  tone  good.  Suit- 

able for  Sunday.  Business  above  average. 
Olive  Theatre,  St.  Joseph,  Missouri. 
HUMAN  WRECKAGE.  (7,215  feet).  Star, 

Mrs.  Wallace  Reid.  This  is  a  fair  picture, 
but  In  a  little  town  like  this  where  you  may 
say  there  never  was  any  dope  it  won't  go  so extra.  The  picture  pleased  the  society  class 
one  hundred  percnt.  Had  very  good  attend- 

ance. Draw  mixed  class  in  town  of  800.  Ad- 
mission, 15-25.  Jerry  Wertln,  Winter  Theatre 

(250  seats),  Albany,  Minnesota. 

These  dependable  tips  come  from  ex- 
hibitors who  tell  the  truth  about  pic- 

tures to  help  you  book  your  program intelligently. 
Use  the  tips;  follow  the  advice  of  ex- 

hibitors who  agree  with  your  experience 
on  pictures  you  both  have  run. 
Send  tips  to  help  others.  This  is  your 

department,  run  for  you  and  maintained 
by  your  good-will. A  monthly  Index  of  reports  appears 
in  the  last  issue  of  each  month,  cumula- 

tive from  January  to  June  and  from 
July  to  December. 

HUMAN  WRECKAGE.  (7,216  feet).  Star, 
Mrs.  Wallace  Reid.  Did  not  want  to  run  this, 
chiefly  on  account  of  the  price  of  rental,  but 
was  requested  by  the  county  W.  C.  T.  U.  and 
P.  T.  A.,  to  get  it.  They  helped  boost  it  for 
me  and  it  was  a  walkover.  Everyone  said 
it  was  great.  Moral  tone  good,  and  it  is 
suitable  for  Sunday.  Had  S.  R.  O.  Draw  resi- 

dential class  in  town  of  1,500.  Admission 
10-25.  J.  A.  McGill,  Liberty  Theatre  (260 
seats)  Port  Orchard,  Washington. 
HUMAN  WRECKAGE.  (7,215  feet).  Star, 

Mrs.  Wallace  Reid.  A  splendid  production 
that  should  be  shown  In  every  town.  Moral 
tone  excellent  and  it  is  suitable  for  Sunday. 
Had  good  attendance.  Draw  general  patron- 

age in  town  of  2,000.  Admission,  10-25.  J.  C. 
Rowton,  Orpheum  Theatre  (300  seats),  Quin- 

ton, Oklahoma. 
MAIL.  MAN.  (7,160  feet).  Star,  Ralph  Lewis. 

A  dandy  title  to  work  on;  that  is,  it  affords 
numerous  tie-up  possibilities  and  the  picture 
backs  up  a  good  campaign  by  sending  most 
everyone  away  thoroughly  satisfied.  Show- 

men can  make  money  on  this  one.  Used  press 
sheet.  Had  good  attendance.  E.  W.  Collins, 
Liberty  Theatre  (500  seats),  Jonesboro,  Ar- kansas. 

MARY  OF  THE  MOVIES.  (6,500  feet). 
Star,  Marion  Mack.  Seven  reels  of  nothing. 
Will  get  by  one  night  stand.  Star's  personal beauty  only  thing  to  recommend  it.  Moral 
tone  O.  K.,  and  it  is  suitable  for  Sunday.  Had 
fair  attendance.  Draw  farm  and  oil  class  in 
town  of  508.  Admission,  10-25.  J.  A.  Herr- 

ing, Playhouse  Theatre  (249  seats),  Strong, Arkansas. 

MYSTERIOUS  WITNESS.  (4,850  feet).  Star, 
Robert  Gordon.  A  very  well  acted  picture  on 
the  part  of  the  leading  man  and  the  fight  in 
the  last  reel  was  as  good  as  you  will  see  in 
any  picture.  Good  story,  but  just  an  ordinary 
picture.  Moral  tone  good,  and  it  is  suitable 
for  Sunday.  Had  fair  attendance.  Draw  fac- 

tory class  in  town  of  2,800.  Admission,  15-25. 
D.  W.  Strayer,  Mt.  Joy  Hall  (250  seats),  Mt. 
Joy,  Pennsylvania. 
THIRD  ALARM..  (6,700  feet).  Star  cast. 

Little  too  much  dark  at  certain  places,  but 
the  story  was  very  good  and  pleased  the 
crowd.  Not  one  kick  was  heard.  Had  fair 
attendance.  Draw  mixed  class  in  town  of  800. 
Admission,  15-25.  Jerry  Wertin,  Winter  The- 

atre (250  seats),  Albany,  Minnesota. 

First  National 
BLACK  OXEN.  (7,937  feet).  Star  cast.  A 

high  class  society  drama  that  does  not  please 
the  masses.  Many  of  them  never  guessed 
what  it  was  all  about.  We,  the  managers, 
watched  it,  and  knew  a  great  deal  less  about 
it  when  it  was  finished  than  we  did  before. 
However,  it  has  been  shown  and  we  are  glad 
it  is  all  over.  Had  poor  attendance.  Draw 
better  class  In  town  of  7,000.  Admission,  10- 
20.  Ned  Pedigo,  Pollard  Theatre  (800  seats), 
Guthrie,  Oklahoma, 

BLACK  OXEN.  (7,937  feet).  Star,  Corinne 
Griffith.  Fine  picture  that  pleased  immensely. 
Moral  tone  okay  and  it  is  suitable  for  Sun- 

day. Had  good  attendance.  Draw  railroad 
town  class  in  town  of  7,750.  Admission,  10- 
50.  J.  E.  Alford,  Jacob's  Theatre,  McComb, Mississippi. 

CIRCUS  DAYS.  (6,000  feet).  Star,  Jackie 
Coogan.  A  thoroughly  delightful  picture  that 
pleased  young  and  old.  Kid's  matinee  with free  drinks  and  balloons  brought  them  out  in 
hordes.  Moral  tone  good,  and  It  is  suitable 
for  Sunday.  Had  capacity  attendance.  Draw 
middle  and  best  class  in  city  of  200,000.  Ad- 

mission, 10-20.  Nat  L  Royster,  Capitol  Thea- 
tre (335  seats),  Birmingham,  Alabama. 

Dl'LCY,  (6,859  feet).  Star,  Constance  Tal- madge.  A  most  pleasing  picture  with  plenty  of 
laughs  and  chuckles.  Pleased  about  ninety- 
five  percent.  Not  too  strong,  but  entertain- 

ing. Moral  tone  good,  but  it  is  not  suitable 
for  Sunday.  Had  capacity  attendance.  Draw 
middle  and  best  class  in  city  of  200,000.  Ad- 

mission, 10-20.  Nat  L  Royster,  Capital  The- 
atre (335  seats),  Birmingham,  Alabama. 

FLAMING  YOUTH.  (8,434  feet").  Star,  Col- leen Moore.  Played  this  second-run  two  days. 
Crowds  so  big  had  to  hold  it  over  two  more, 
and  then  couldn't  accommodate  them.  Well 
liked  by  everyone,  despite  city  amusement  In- 

spector, who  wanted  age  limit.  Moral  tone 
Kooi  but  It  is  not  suitable  for  Sunday.  Had 
capacity  attendance.  Draw  middle  and  best 
class  in  city  of  200.000.  Admission,  10-20. Nat  L  Royster,  Capitol  Theatre  (335  seats), 
Birmingham,  Alabama. 
HER  REPUTATION.  (7  reels).  Star,  May 

McAvoy.  A  story  of  a  woman  and  her  repu- 
tation, of  a  He  that  scarred  it  and  a  great  love 

that  redeemed  It.  A  first  class  picture,  well 
worth  using.  William  Noble,  Empress  Thea- 

tre, Oklahoma  City,  Oklahoma. 
MEANEST  MAN  IN  THE  WORLD.  (6.500 

feet).  Star,  Bert  Lytell.  A  picture  that 
pleases  here;  not  a  picture  that  Is  going  to 
create  any  furore,  or  do  anything  that  will 
cause  great  joy  in  the  box  office,  but  a  pic- 

ture "purchased  properly"  that  will  please 
and  get  you  some  business.  Usual  advertis- ing brought  good  attendance.  Dave  Seymour, 
Pontiac  Theatre  Beautiful,  Saranac  Lake, 
New  York. 
PONJOLA.  (7  reels).  Star,  Anna  Q. 

Nilsson.  A  splendid  picture  from  every 
standpoint.  Unlike  most  others,  It  is  close 
to  perfection  in  detail.  Ran  trailer  for  three 
days  and  pulled  exceptional  house.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
splendid  attendance.  Draw  college  students 
in  town  of  6,000.  Admission  10-25,  35-40. 
Jean  Dagle,  Barth  Theatre  (835  seats),  Car- bondale.  Ilinois. 
SONG  OF  LIFE.  (6,920  feet).  Star  cast. 

This  picture  no  doubt  was  very  good;  but 
oh!  the  prints  were  terrible.  Patrons  dis- 

gusted and  many  walked  out.  Attendance 
good  but  disgusted.  H.  W.  Mathers,  Morris 
Run  Theatre,  Morris  Run,  Pennsylvania, 
THUNDERGATE.  Star,  Owen  Moore.  Title 

didn't  mean  anything,  had  no  attractive 
power  to  patrons.  Nevertheless,  "Thunder- gate"  was  a  very  good  attraction.  Had  poor attendance.  Draw  college  students  in  town 
of  6,000.  Admission  10-25,  35-40.  Jean 
Dagle,  Barth  Theatre  (835  seats),  Carbon- 
dale,  Illinois. 
TRILBY.  (7,321  feet).  Star,  Andree  La- 

fayette. This  production  is  a  classic.  Those 
who  say  not  up  to  the  picture  produced 
some  years  ago,  fail  to  get  the  idea.  This 
wonder  picture  is  only  one  of  the  many 
which  the  average  patron  falls  to  get.  Draw 
family  class  in  city  of  17,000.  Admission 
10-17,  17-28.  J.  M.  Blanchard  (800  seats), 
Sunbury,  Pennsylvania. 

TRILBY.  (7,321  feet).  Star,  Andree  La- 
fayette.    Failed  to  go  with  my  crowd.  It 
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was  on  the  franchise  so  had  to  run  it.  Had 
poor  attendance.  Draw  family  and  student 
class  In  town  of  4,000.  Admission  10-25. 
R.  J.  Relf,  Star  Theatre  (600  seats),  Decorah, 
Iowa. 

Fox 

BIG  DAN.  (5,934  feet).  Star.  Charles 
"Buck"  Jones.  Very  ordinary  picture.  Jones' 
patrons  didn't  like  it.  Moral  tone  okay  and is  suitable  for  Sunday.  Had  poor  attend- 

ance. Draw  family  and  railroad  class  in 
town  of  7,750.  Admission  10-25.  regular;  10- 
50,  specials.  J.  E.  Alford,  Jacob's  Theatre, McComb,  Mississippi. 
CAMEO  KIRBY.  (6,931  feet).  Star,  John 

Gilbert.  A  picture  that  pleased.  It  was  in 
here  on  a  "tough"  day,  as  I  had  frightful 
opposition,  but  that  was  no  fault  of  a  well- 
made  picture.  Used  everything  for  advertis- 

ing. Had  awful  attendance.  Draw  health 
seekers  and  tourists.  Dave  Seymour,  Pon- 
tiac  Theatre  Beautiful,  Saranac  Lake,  New 
York. 
ELEVENTH  HOUR.  (6,819  feet).  Star, 

Charles  Jones.  This  Is  stuffed  with  thrills 
and  action  galore  and  drew  well  first  two 
days,  but  slumped  third  day  because  of  cold 
weather.  Enough  excitement  for  a  fifteen- 
episode  serial.  Draw  general  class.  Edwin 
F.  Allman,  Pike  Theatre,  Dover,  Ohio. 
FRIENDLY  HUSBAND.  (4,527  feet).  Star, 

Lupino  Lane.  Sold  to  me  as  a  special  at  a 
special  price  which  lost  me  money.  How- 

ever, this  Is  one  of  the  fastest  five-reel  come- 
dies ever  made  and  is  a  crackerjack  laugh- 

getter,  especially  in  the  last  two  reels.  Those 
who  saw  It  were  satisfied,  although  had  sev- 

eral to  complain  the  following  day  about 
side-aches.  If  you  can  get  it  cheap,  play  it 
with  a  good  program  picture,  and  pleased 
one  hundred  per  cent.  Moral  tone  nothing 
objectionable  and  It  is  suitable  for  Sunday. 
Had  fair  attendance.  Draw  mixed  class  in 
town  of  1,000.  Admission  10-20,  program; 
15-35,  special.  H.  H.  Hedberg,  Amuse-U  The- 

atre, Melville,  Louisiana. 
FRIENDLY  HUSBAND.  (4,527  feet).  Star, 

Lupino  Lane.  This  picture  keeps  the  audi- 
ence in  a  continual  uproar.  Pleased  every- 

body. You  can  depend  upon  Fox  for  the 
best.  Print  in  excellent  condition.  Not  suit- 

able for  Sunday.  Had  one  hundred  fifty  for 
attendance.  Draw  general  class  in  town  of 
700.  Mrs.  Ida  McDonald,  Star  Theatre,  Ex- 
line,  Iowa. 

GOVERNOR'S  LADY.  (7,669  feet).  Star 
cast.  Heard  lot  of  complaints  on  this;  did 
not  please  at  all.  Long  and  dragged  out;  no 
action.  Direction  fair.  Had  fair  attendance. 
Draw  all  classes  in  town  of  2,200.  Admission 
15-55.  Adolph  Schutz,  Liberty  Theatre  (498 
seats),  Silver  City,  New  Mexico. 

IP  WINTER  COMES.  (10  reels).  Star  cast. 
Good  picture  for  book  readers  but  too  long. 
If  you  can  run  it  in  one  hour  fifty  minutes, 
you  can  put  it  over,  but  step  on  it.  Moral 
tone  fine  and  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  railroad  men  and 
cement  workers.  Admission  10-25.  W.  A. 
Pfunder,  Colton  Theatre,  Colton,  California. 

IF  WINTER  COMES.  (10  reels).  Star 
cast.  Picture  praised  by  the  best  people, 
especially  readers  of  the  book.  Good  pic- 

ture but  highly  over-rated.  A  long-drawn- 
out  picture.  It  is  about  three  reels  too  many. 

Between  Ourselves 

A  get-together  place  where 
we  can  talk  thing*  over 

Say,  fellows,  jump  in  and  help me  out! 
Yesterday  an  exhibitor  came  in 

to  look  over  reports  before  they 
got  printed — some  of  them  do  this 
to  get  the  dope  before  going  to 
the  exchanges! — and  while  we 
were  talking  he  says,  "Yep,  I  get 
a  heap  out  of  Straight  From  the 
Shoulder,  but  if  there  was  to  be 
twice  as  many  reports  it  would  be 

worth  ten  times  as  much." 
I  said  I'd  go  after  it  and  he  said 

he  didn't  believe  I  COULD  double it. 

"THERE'S  FIVE  PAGES  THIS 

ISSUE,"  says  he,  "AND  I'LL 
BET  YOU  CAN'T  DOUBLE 
THAT  IN  TWO  MONTHS— BET 
YOU  A  GOOD  BOX  OF 

SMOKES." Already  I've  hopped  it  to  seven 
pages,  since  last  week. 

I  know  you'll  back  me  to  win. VAN. 

Bill  Fox  forgot  that  long  courtroom  scenes 
are  out  of  date.  Heavy  storm  kept  patrons 
from  turning  out.  Decidedly  suitable  for 
Sunday.  Had  very  ordinary  attendance. 
Draw  college  students  in  town  of  6,000.  Ad- 

mission 10-25,  35-40.  Jean  Dagle,  Barth 
Theatre  (835  seats),  Carbondale,  Illinois. 
LOVE  GAMBLER.  (4,682  feet).  Star,  John 

Gilbert.  A  new  role  for  Gilbert  in  this.  He 
is  a  westerner.  Not  bad,  but  not  as  good 
as  Farnum,  Mix  or  Jones.  Had  good  attend- 

ance. Draw  transient  patronage.  M.  Oppen- 
heimer,  Lafayette  Theatre,  New  Orleans, 
Louisiana. 
MAN  WHO  WON.  (5,500  feet).  Star,  Dus- 

tin  Farnum.  A  very  good  program  picture. 
It  drew  well  here  for  two  days.  Moral  tone 
good  and  is  suitable  for  Sunday.  Had  good 
attendance.  Draw  general  class  in  town  of 
9,000.  Admission  10-30.  Edwin  F.  Allman, 
Pike  Theatre  (300  seats),  Dover,  Ohio. 
MONNA  VANNA.  (9  reels).  Star  cast.  A 

regular  limberger  cheese.  Why  on  earth 
does  Fox  make  these  kind  of  pictures?  I 
had  to  apologize  to  my  patrons  for  this,  that 
is,  those  that  saw  me.  I  hid  from  the  rest. 
If  I  could  have  got  anything  else  I  would 
never  have  shown  this  two  days.  Never  an- other one  like  this  one  for  me.  Moral  tone 
okay   and   Is    suitable   for   Sunday   and  no 

other  time.  Draw  all  types  in  city  of  15,000. 
Admission  10-25.  Jake  Jones.  Cozy  Theatr* 
(600  seats),  Shawnee,  Oklahoma. 

SNOWDRIFT.  (4,617  feet).  Star,  "Buck" Jones.  A  very  good  picture;  fight  in  the  last 
half  of  last  reel  is  great.  Takes  you  out 
of  your  seat;  best  in  long  time.  Print  good. 
Moral  tone  good  and  it  is  a  suitable  Sunday 
picture.  Had  very  good  attendance.  Draw- working  class.  Admission  15-25.  D.  W. 
Strayer,  Mt.  Joy  Hall,  Mt.  Joy,  Pennsylvania. 
SOFT  BOILED.  (7,054  feet).  Star,  Tom 

Mix.  Way  below  star's  standard:  was  very good  in  spots.  Comedy  very  good,  but  an- 
other case  where  star  was  miscast.  Adver- 

tised Tony,  but  it  showed  him  only  in  a  few 
scenes.  Not  a  special  by  far.  Ordinary  pro- 

gram picture.  Moral  tone  good  and  is  suit- 
able for  Sunday.  Had  good  attendance. 

Draw  all  classes  in  town  of  2,200.  Admission 
15-55.  Adolph  Schutz,  Liberty  Theatre  (498 
seats),  Silver  City,  New  Mexico. 
SOFT  BOILED.  (7,054  feet).  Star,  Tom 

Mix.  This  picture  is  filled  with  much  fast 
action  by  Mix  and  also  contains  many 
laughs.  It  drew  heavy  for  three  days.  Was 
all  right  for  a  change,  but  Mix  is  liked  the 
best  in  Westerns.  Probably  not  suitable  for 
Sunday.  Too  much  fighting.  Had  very  good 
attendance.  Draw  general  class  In  town  of 
9.000.  Admission  10-30.  Edwin  F.  Allman, 
Pike  Theatre  (300  seats),  Dover,  Ohio. 
SOFT  BOILED.  (7,054  feet).  Star,  Tom 

Mix.  Good  picture,  but  did  not  draw  as  well 
as  we  expected.  Moral  tone  okay  and  Is 
suitable  for  Sunday.  Had  fair  attendance. 
Draw  railroad  class  in  town  of  7,750.  Ad- 

mission 10-50.  J.  E.  Alford,  Jacob's  Theatre, McComb,  Mississippi. 
SOUTH  SEA  LOVE.  (4,168  feet).  Star, 

Shirley  Mason.  One  of  those  "fillums"  I played  here  on  a  Saturday  and  had  a  fine 
line  of  fillers  to  try  and  make  patrons  forget 
the  shortcomings  of  the  "feature."  Nuf  sed. 
Usual  advertising  brought  good  Saturday  at- tendance. Draw  health  seekers  and  tourists. 
Dave  Seymour,  Pontiac  Theatre  Beautiful, 
Saranac  Lake,  New  York. 
SOUTH  SEA  LOVE.  (4,168  feet).  Star, 

Shirley  Mason.  Took  this  one  without  any 
kicks  or  favorable  comments.  I  think  It  ta 
just  a  trifle  better  than  Shirley's  programs last  year.  Draw  factory  class  In  town  of 
3,500.  Admission  10-25.  Henry  W.  Nauman, 
Majestic  Theatre  (300  seats),  Elizabethtown, Pennsylvania. 

STEPPING  FAST.  (4,608  feet).  Star,  Tom 
Mix.  A  fast  going  picture  that  takes  Mix 
almost  around  the  entire  world.  One  of 
Tom's  best  which  packed  them  in  for  two 
days  and  pleased  all.  Moral  tone  good  but 
it  is  not  suitable  for  Sunday.  Had  very  good 
attendance.  Draw  general  class  in  town  of 
9.000.  Admission  10-30.  Edwin  F.  Allman, 
Pike  Theatre  (300  seats),  Dover,  Ohio. 
TOWN  THAT  FORGOT  GOD.  (10,461  feet). 

Star  cast.  Advertised  big.  Result,  S.  R.  O., 
but  many  people  disappointed.  Picture  too 
long  drawn  out.  Could  have  easily  been 
five  reels.  Plot  entirely  weak.  M.  Oppen- 
heimer,  Lafayette  Theatre,  New  Orleans, Louisiana. 
TRUXTON  KING.  (5,613  feet).  Star,  John 

Gilbert.  About  as  good  as  some  specials. 
Moral  tone  good  and  is  suitable  for  Sunday. 
Had  very  fair  attendance.  Draw  farm  and 
oil  class  in  town  of  600.     Admission  10-25. 

JACK  HOXIE  IN  "THE  PHANTOM  HORSEMAN,"  A  UNIVERSAL  ATTRACTION. 
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J.  A.  Herring,  Play  House  Theatre  (249 
Beats)    Strong,  Arkansas. 

Goldwyn 
CHRISTIAN.  (8,000  feet).  Star  cast.  Ran 

It  together  with  the  church  and  made  a  Utile 
money.  Good  picture  and  will  please  any  audi- ence. Moral  tone  good,  and  it  is  suitable  for 
Sunday.  Had  good  attendance.  Admission,  10- 
25.  Ed  Muchow,  Hub  Theatre,  Gaylord,  Min- nesota, 
ENEMIES  OF  WOMEN.  (10,901  feet).  Star, 

Lionel  Barrymore.  Played  three  days  to  ca- 
pacity houses.  One  of  the  finest  pictures  I 

have  ever  seen.  Great  comment  from  patrons. 
Advance  your  prices  and  step  on  it.  C.  B. 
Hartwlg,  Antlers  Theatre,  Helena,  Montana. 
ENEMIES  OF  WOMEN.  (10,901  feet).  Star 

Lionel  Barrymore.  A  good  picture  that  failed 
to  gross  film  rental  here  after  advertising  it 
big.  My  advice  to  small  towns  Is  not  to 
book  it.  No  more  of  these  ten  and  twelve 
reelers  for  me.  Moral  tone  fair.  Hardly  suit- 

able for  Sunday.  Had  poor  attendance  J.  C. 
Rowton,  Orpheum  Theatre  (300  seats),  Quin- 
ton,  Oklahoma. 
GREEN  GODDESS.  (9,100  feet).  Star,  George 

Arllss.  A  fine  production  that  should  be  es- 
pecially pleasing  to  a  high  class  audience.  Ar- liss'  action  is  great.  It  failed  to  draw  them 

out  here.  Two  days  of  rotten  business.  Moral 
tone  okay.  Had  poor  attendance.  Draw  gen- eral patronage  In  town  of  2,000.  Admission, 10-25.  J.  C.  Rowton,  Orpheum  Theatre  (300 
seats),  Qulnton,  Oklahoma. 
RED  LIGHTS.  (6,841  feet).  Star  cast. 

One  of  the  best  mystery  plays  I  have  ever 
seen.  Has  plenty  of  thrills  and  kicks.  IMd 
only  fair  business.  Comments  good.  C.  B. 
Hartwlg,  Antlers  Theatre,  Helena,  Montana. 

SIX  DAYS.  (8,010  feet).  Star  cast.  This 
picture  is  an  elaborately  produced  and  well 
acted  production.  Big  advertising  failed  to 
bring  good  Sunday  and  Monday  business. Those  who  saw  it  were  loud  In  their  praise. 
C.  B.  Hartwlg,  Antlers  Theatre,  Helena, 
Montana. 

SPOILERS.  (8,928  feet).  Star  cast.  Pound 
this  a  great  drawing  card  at  advanced  prices. 
It  will  please  one  hundred  per  cent.  C.  B. 
Hartwlg,  Antlers  Theatre,  Helena,  Montana. 

Another  "America"  Tip  from  a  Live  Brother 

"Just  a  line  to  comment  on  the  D.  W.  Griffith  'America'  on  which  we 
had  a  premiere  showing  at  Empress  Theatre,  Danbury,  on  February  15-16. 

"This  is  a  one  hundred  per  cent,  picture  and  D.  W.  Griffith  will  have  the 
biggest  hit  on  Broadway. 

"This  is  a  picture  that  every  exhibitor  should  try  for.  It  is  a  world 
beater  and  one  that  every  man,  woman  and  child  should  see. 

"I  believe  this  will  surpass  The  Birth  of  a  Nation.'  No  exhibitor  need 
worry  about  the  box  office  receipts  with  this  attraction. 

"Beat  your  competitor  to  it  and  book  this  picture." — A.  J.  Collins,  Em- 
press Theatre,  Danbury,  Connecticut. 

for  Sunday.  Had  fair  attendance.  Draw  all 
classes  in  town  of  1,200.  Admission  10-30. 
Hawkins  and  Hudson.  Victory  Theatre, 
Brooksville,  Florida. 
MARK  OF  THE  BEAST.  (5,988  feet).  Star 

cast.  One  of  the  best  Hodkinsons  ever  pro- 
duced. Plenty  of  action  to  please  the  large 

Sunday  crowds;  lots  of  comments  and  no 
kicks.  Had  capacity  attendance.  E.  H.  Hau- 
brook,  Ballard  Theatre,  Seattle,  Washington. 
SECOND  FIDDLE.  (5,810  feet).  Star, 

Glen  Hunter.  Good  program  picture;  while 
some  of  the  scenes  are  gruesome,  will  get  by. 
Work  of  Glen  Hunter  good.  Moral  tone  fair 
and  it  is  suitable  for  Sunday.  Had  fair  at- 

tendance. Draw  all  classes  in  town  of  2,200. 
Admission  15-55.  Adolph  Schutz,  Liberty 
Theatre  (498  seats),  Silver  City,  New  Mexico. 

Metro 

Hodkinson 
LION'S  MOUSE.  (5  reels).  Star  cast. 

Film  In  rotten  condition.  Subject  matter 
disjointed.  Girl  jumps  out  of  window  In 
America  and  Is  picked  up  by  a  London  bobby 
in  London.  Classes  up  with  "Kingdom  With- 

in." Play  safe  by  letting  Hodkinson  keep 
these   pictures  at  his   exchanges.  Suitable 

AN  OLD  SWEETHEART  OF  MINE.  (5,400 
feet).  Star,  Elliott  Dexter.  A  good  picture. 
Some  who  had  read  the  poem  were  disap- pointed. Moral  tone  good  and  it  Is  suitable 
for  Sunday.  Draw  general  class  in  town  of 
3,720.  Admission  varies.  C.  F  Krelghbaum, 
Paramount  Theatre  (296  seats),  Rochester,  In- 
diana. 
FOURTEENTH  LOVER.  (6  reels).  Star. 

Viola  Dana.  A  very  good  picture,  as  It  is 
true  to  life  In  almost  every  detail.  Moral 
tone  good  and  it  Is  suitable  for  Sunday.  Had 
fine  attendance.  Draw  all  classes  In  town 
of  850.  Admission  15-30.  George  J.  Ma- 
howald,  Alhambra  Theatre  (260  seats),  Gar- 

rison,  North  Dakota. 
IN  SEARCH  OF  A  THRILL.  (6,600  feet). 

Star,  Viola  Dana.  Miss  Dana  was  very 
clever  In  this  picture.  Pleased  one  hundred 
per  cent.     Moral  tone  good.     Had  fair  at- 

tendance. Draw  mixed  class  in  city  of  II,- 
000.  Admission  10-30.  James  Zartludes, 
Yale  Theatre  (1,000  seats),  Sapulpa.  Okla- 
homa. 
MAN  LIFE  PASSED  BY.  Star  cast.  Very 

poor  and  misleading  title.  The  director 
aimed  high  and  hit  low.  Stock  situations 
that  are  unreasonable.  Nothing  for  an  au- dience to  rave  about.  Result,  no  word  of 
mouth  advertising  and  picture  fell.  Moral 
tone  all  right  and  it  is  suitable  for  Sunday. 
Had  general  attendance.  Draw  all  classes 
in  town  of  8,000.  J.  E.  Madsen,  Idaho  The- atre, Twin  Falls,  Idaho. 
OUR  HOSPITALITY.  (6,220  feet).  Star, 

Buster  Keaton.  Buster  Is  going  to  wear  out 
and  lose  out.  We  played  his  "Three  Ages" and  the  one  titled  at  the  head  of  this  article. 
Neither  were  anything  to  write  home  about. 
There  were  a  few  laughs  but  they  could 
have  been  put  in  one  reel.  Better  go  back 
to  two-reelers,  Buster;  you  fit  them,  and 
from  these  two  we  have  played  you  are  out 
over  your  head  In  feature  length  stuff.  Ar- thur E.  Hancock,  Columbia  Theatre. 
PLEASURE  MAD.  (7,547  feet).  Star  cast. 

One  hundred  per  cent,  picture;  book  and 
boost  It.  Moral  tone  good  and  is  suitable 
for  Sunday.  Had  fair  attendance.  Draw 
mixed  class  in  city  of  12,000.  Admission  10- 
30.  James  Zartaludes,  Yale  Theatre  (1,000 
seats),  Sapulpa,  Oklahoma. 
RIGHT  THAT  FAILED.     (6  reels).  Star, 

Bert  Lytell.  A  picture  that  pleased  the  min- 
ing class  especially,  although  it  took  excep- 

tionally well  with  all  who  saw  it.  Had  good 
attendance.  Draw  all  classes  In  town  of 
850.  Admission  15-30.  George  J.  Mahowald. 
Alhambra  Theatre  (250  seats),  Garrison, North  Dakota. 

SUCCESS.  (7,000  feet).  Star,  Brandon 
Tynan.  Very  good  acting  on  the  part  of  the 
male  star.  The  cast  Is  good  all  the  way 
through.  Moral  tone  good  and  It  is  suitable 
for  Sunday.  Attendance  163.  Draw  all 
classes  In  town  of  600.  Admission  10-26. 
J.  B.  Stanton,  Movies  Theatre  (230  seats). 
Onamia,  Minnesota. 
YOUR  FRIEND  AND  MINE.  (6,750  feet). 

Star  cast.  A  real  picture;  good  enough  for 
anybody.  Suitable  for  Sunday.  Had  good 
attendance.  Draw  working  class  in  city  of 
14,000.  Admission  10-20.  G.  M.  Bertling. 
Favorite  Theatre  (197  seats),  Plqua,  Ohio. 

Paramount 
AT  THE   END   OF  THE  WORLD.  (5.729 

feet).  Star,  Betty  Compson.  Need  a  good 
two-reel  comedy  to  follow  this.  Print  good. 
Feature  passable.  Moral  tone  poor  and 
is  doubtful  for  Sunday.  Had  fair  attend- ance. Draw  farm  and  oil  class  In  town  of 
600.  Admission  10-25.  J.  A.  Herring,  Play 
House  Theatre  (249  seats).  Strong,  Arkansas. 
BIG  BROTHER.  (7,080  feet).  Star,  Tom 

Moore.  A  wonderful  story  that  brought 
patrons  to  the  manager  with  complimentary 
remarks.  Boost  this  and  meet  your  people 
when  they  leave  the  show.  Moral  tone  high 
and  it  is  suitable  for  Sunday.  Had  general 
attendance.  Draw  all  classes  In  town  of 
8,000.  J.  E.  Madson,  Idaho  Theatre,  Twin Falls,  Idaho. 
CHILDREN  OF  JAZZ.     (6.080  feet).  Star 

cast.     A    fair    picture    with    a    poor  title. 
Scenes  from  "Love's  Detour,"  a  one  reel  comedy,  starring  Charles  Chase.    Produced  Brought  only  average  attendance  but  every- 

by  Hal  Roach  for  release  by  Pathe.  body  went  away  pleased.     Draw  neighbor- 
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hood  patronage  In  city  of  110,000.  Admis- 
sion 10-20.  Al.  C.  Werner,  Royal  Circuit. 

Reading,  Pennsylvania. 
CHILDREN  OF  JAZZ.  (6,080  feet).  Star 

cast.  Not  like  title.  A  rather  interesting-, fast  enough  moving  picture  well  put  up  and 
pleasing  to  an  average  crowd.  Film  fine. 
Moral  tone  okay  and  is  suitable  for  Sunday. 
Had  fair  attendance.  Draw  small  town  class 
in  town  of  1,367.  Admission  10-25,  15-30-25. 
S.  G.  Harsh,  Princess  Theatre  (250  seats), 
Mapleton,  Iowa. 
EXPERIENCE.  (7  reels).  Star,  Richard 

Barthelmess.  Would  have  been  a  good  pic- 
ture if  the  dried  out  patches  hadn't  come apart  every  few  feet.  Moral  tone  okay  and 

is  suitable  for  Sunday.  Attendance,  patrons 
walked  out  first  night,  didn't  come  second. Draw  small  town  class  in  town  of  1,367. 
Admission  10-25,  15-30-25.  S.  G.  Harsh,  Prin- 

cess Theatre  (250  seats),  Mapleton,  Iowa. 
GENTLEMAN  OF  LEISURE.  (5,695  feet). 

Star,  Jack  Holt.  Just  a  lively  entertainment, 
that's  all,  but  everybody  leaves  pleased. 
Very  good  program  picture.  Had  fair  at- tendance. Draw  neighborhood  class  in  city 
of  110,000.  Admission  10-20.  Al.  C.  Werner, 
Royal  Circuit  Theatre,  Reading,  Penn- 
sylvania. 

HIS  CHILDREN'S  CHILDREN.  (8,300  feet). 
Star  cast.  George  Fawcett  steals  the  pic- 

ture. It's  well  acted,  it's  well  produced  and 
I  can  see  no  reason  why  this  can't  be  put 
over  in  any  man's  town;  it's  merely  a  matter 
of  what  price  you  pay  for  it.  Used  every- 

thing for  advertising  and  had  fairly  good 
attendance.  Draw  health  seekers  and  tour- 

ists. Dave  Seymour,  Pontlac  Theatre  Beau- 
tiful,  Saranac  Lake,   New  York. 

HOLLYWOOD.  (8.100  feet).  Star  cast. 
A  real  good  show  that  pleased  those  that 
saw  it.  What  those  thought  that  stayed  at 
home  is  obvious.  Still  I  think  they  were  all 
wrong.  The  show  was  worth  while.  Had 
average  attendance.  Draw  neighborhood 
patronage  in  city  of  110,000.  Admission  10- 20.  Al.  C.  Werner,  Royal  Circuit  Theatre, 
Reading,  Pennsylvania. 
HOLLYWOOD.  (8,100  feet).  Star  cast. 

Propaganda  pure  and  simple  of  the  better 
sort,  but  for  you  this  time,  not  against  you. 
They  all  were  pleased,  the  "they  all"  mean- ing full  houses.  They  enjoyed  trying  to 
name  each  new  star  to  appear.  Moral  tone 
good  and  is  a  suitable  picture  for  Sunday. 
Had  capacity  attendance  two  days.  Draw 
better  class  in  town  of  6,000.  Admission  25- 
30.  Lester  F.  Husted,  Hastings  Theatre 
(660  seats),  Hastings-on-Hudson,  New  York. 
HUMMING  BIRD.  (7,577  feet).  Star, 

Gloria  Swanson.  Gloria  in  trousers  and  such 
a  dual  role.  First  the  most  notorious  Apache 
In  Paris,  baffling  police  brains  with  her  cun- 

ning and  daring,  and  then  as  gorgeous,  beau- 
tiful and  alluringly  gowned  and  saucy  as 

ever.  A  truly  great  and  first  class  picture, 
which  to  be  seen  is  to  be  appreciated.  A 
good  money  maker  for  the  box  office  till. 
William  Noble,  Criterion  Theatre,  Oklahoma 
City,  Oklahoma. 
NOBODY'S  MONEY.  (5,584  feet).  Star,  Jack 

Holt.  A  good  program  picture  that  pleases 
his  old  admirers  and  makes  new  ona8.  The 
Holt  pictures  are  consistently  good.  I  think 
the  comedy  drama  roles  are  more  suited  to 
this   actor's   talents   than   the   heavier  dra- 

Naumann's  Beat 

Henry  W.  Naumann,  a  good  scout 
whose  Majestic  Theatre,  Elizabethtown, 
Pennsylvania,  shows  up  often  and  well 
in  this  dependable  tip  department,  sings 
out  on  a  first  showing  of  his  own: 
"For  the  first  time  in  the  history  of 

the  Majestic,  I  secured  a  'first  showing.' 
"With  a  News  reel,  Fox  Educational, 

and  'A  Friendly  Husband,'  Fox  special, 
I  SHOWED  'A  TRIP  THROUGH  THE 
KLEIN  CHOCOLATE  FACTORY,'  and 
as  you'll  notice  in  my  reports,  did  an S.  R.  O.  PLUS  business. 

"In  fact,  we  had  to  run  a  special  mid- night show  to  accommodate  a  full  house 
and  couldn't  get  them  all  in  then.  (The 
Klein  Chocolate  Factory  being  an  Eliz- 

abethtown manufactory). 
"'Knowing  the  value  of  the  chocolate 

making  picture  (in  three  reels),  I  booked 
it  for  a  come-back  several  weeks  later 
with  'The  Eleventh  Hour'  Fox  feature, 
and  again  had  to  rope  the  crowd  out. 
Exhibitors  can  get  this  three-reeler 
showing  the  chocolate  manufacturing 
from  the  inside  by  writing  to  me  or  to 
Mr.  William  Klein  at  the  factory  in  Eliz- 

abethtown, Pa.  Suggest  they  write  to 

me." 

That's  local  enterprise  for  you.  Maybe 
you've  got  a  live  industry  to  use  in  stim- 

ulating civic  pride  and  box  office  hap- 
piness. 

matic  characterizations.  Draw  small  town 
class  in  town  of  800.  Admission  usually  10- 
25.  Guy  C.  Sawyer,  Town  Hall  Theatre,  (250 
seats),  Chester,  Vermont. 
ONE  GLORIOUS  DAY.  (5,100  feet).  Star 

cast.  A  picture  that  gives  'em  the  much desired  change  and  makes  you  patrons. 
Moral  tone  fair  and  is  suitable  for  Sunday. 
Had  good  attendance.  Draw  farm  and  oil 
class  in  town  of  600.  Admission  10-25.  J.  A. 
Herring,  Play  House  Theatre  (249  seats), 
Strong,  Arkansas. 
PRODIGAL  DAUGHTERS,  t.6,216  feet).  Star 

cast.  Excellent.  Moral  tone  very  good.  Suit- 
able for  Sunday.  Draw  farmers  and  merchants 

in  town  of  1,650.  Mrs.  J.  B.  Travelle,  Elite 
Theatre,  Placerville,  California. 
LIGHT  THAT  FAILED.  (7,013  feet).  Star 

cast.  Will  please  any  intelligent  audience. 
A  picture  for  high  class  houses.  Moral  tone 
best  and  you  bet  it  is  suitable  for  Sunday. 
Had  big  attendance.  Draw  family  class  in 
city  of  17,000.  Admission  10-17  matinee,  17- 
28  evening.  J.  M.  Blanchard,  Strand  Theatre 
(800  seats),  Sunbury,  Pennsylvania. 
SALOMY  JANE.  (6,270  feet).  Star  cast. 

Very  ordinary.  Had  fair  attendance.  Draw 
oil  field  class  in  town  of  2,500.  Admission 
10-30.  C.  A.  Runyon,  Runyon  Theatre  (750 
seats),  Barnsdall,  Oklahoma. 
SALOMY  JANE.  (6,270  feet).  Star,  Jac- 

queline Logan.  Our  audience,  which  was 
small,  seemed  to  take  very  well  to  this  pic- 

ture even  though  other  towns  didn't  seem to  like  it.  Moral  tone  good  but  it  is  not 
suitable  for  Sunday;  at  least  I  would  not 
like  to  run  it  on  Sunday.  Print  good.  Ad- 

mission 20-30.  David  W.  Strayer,  Mt.  Joy 
Hall,    Mt.    Joy,  Pennsylvania. 
SINGED  WINGS.  (7:788  feet).  Star,  Bebe 

Daniels.  I  don't  know  why,  but  people  just 
wanted  to  see  this,  and  we  enjoyed  extra 
good  attendance.  Lots  of  favorable  com- 

ments. I  sat  through  it  and  liked  it,  even 
though  I  tried  to  pick  it  to  pieces.  Moral 
tone  fair  and  is  a  better  middle  week  pic- 

ture. Had  fine  attendance.  Draw  farming 
class  in  town  of  1,100.  Admission  10-30.  J. 
A.  Harvey,  Jr.,  Strand  Theatre  (500  seats), 
Vacaville,  California. 
SPANISH  DANCER.  (8.434  feet).  Star, 

Pola  Negri.  A  costly  picture,  that  pleased 
here  fairly  well,  and  well  acted.  The  rental 
price  on  this  should  be  given  grave  consid- 

eration, particularly  if  you  are  going  to 
play  "Rosita"  later,  which  incidentally  I  am to  do.  Used  heralds,  mailing  list.  Had  good 
attendance.  Draw  health  seekers  and  tour- 

ists. Dave  Seymour,  Pontiac  Theatre  Beau- 
tiful, Saranac  Lake.  New  York. 

THREE  LIVE  GHOSTS.  (5,784  feet).  Star 
cast.  Fair  comedy  drama.  Moral  tone  good 
and  is  suitable  for  Sunday.  Had  fair  at- 

tendance. Draw  farm  and  oil  class  In  town 
of  600.  Admission  10-25.  J.  A.  Herring, 
Play  House  Theatre  (249  seats),  Strong, Arkansas. 

TO  THE  LADIES.  (6,268  feet).  Star  cast. 
A  very  human  and  natural  document,  clever 
entertainment  with  situations  that  constant- 

ly evoke  laughter.  Edward  Horton's  part  a little  overdone.  Pleased  general  run  but 
lobby  didn't  attract  the  roughneck  element. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Draw  all  classes  in  town  of  8,000. 
J.  E.  Madsen,  Idaho  Theatre,  Twin  Falls, Idaho. 

TRAIL  OF  THE  LONESOME  PINE.  (5,695 
feet).  Star,  Mary  Miles  Minter.  Good  box 
office  attraction.  People  come  out  on  the 
strength  of  its  being  a  sequel  to  "Tol'able 
David"  and  not  so  much  on  its  being  a  uni- versally read  story  attributed  to  the  girl. 
Not  suitable  for  Sunday.  Had  good  attend- 

ance. Draw  college  class  in  town  of  6,000. 
Admission  10-25-35.  Jean  Dagle,  Barth  Thea- 

tre (835  seats),  Carbondale,  Illinois. 
WEST  OF  THE  WATER  TOWER.  (7  reels). 

Star,  Glenn  Hunter.  The  picture  says  that 
they  met  "West  of  the  Water  Tower,"  the 
town's  prize  smart  boy  and  the  prettiest  girl, and  soon  the  whole  town  rocked  with  talk. 
The  picture  is  an  excellent  one  and  when 
once  seen  will  be  so  pronounced  by  those 
seeing  it.  William  Noble,  Criterion  Theatre, 
Oklahoma  City,  Oklahoma. 
WHILE  SATAN  SLEEPS.  (6,675  feet).  Star, 

Jack  Holt.  Very  good  for  program  use,  but 
would  not  advise  booking  it  in  Episcopalian 
community,  for  it  rubs  the  vestrymen  a  little 
strong,  although,  perhaps,  to  the  point.  Okay 
here.  Moral  tone  fair  and  is  not  suitable  for 
Sunday.  Had  fair  attendance.  Draw  rural 
class  In  town  of  300.  Admission  20-30,  spe- 

cials 22-39-44.  Chas.  W.  Lewis,  I.  O.  O.  F. 
Hall  (225  seats),  Grand  Gorge,  New  York. 
WILD  BILL  HICKOK.  (6,873  feet).  Star, 

William   S.   Hart.     Boys,   Bill's   come  back. 

SCENES  FROM  CHARLIE  CHAPLIN'S  FIRST  COMEDY  PRODUCTION  FOR  UNITED  ARTISTS.   THE  PICTURE  HAS  NOT YET  BEEN  GIVEN  A  TITLE. 
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Uses  and  Sends! 

"Send  plenty  of  extra  blank*,  Van., 
as  I  like  to  use  reports  as  well  as  others: 
so  I  contribute  as  much  as  possible." 
George  J.  Mahowald,  Alhambra  Theatre, 
Garrison,  North  Dakota. 

rarin'  and  shootin';  he's  made  a  good  one. I  liked  it  myself,  patrons  liked  it  and  it 
made  money.  That's  enough,  ain't  it?  Moral tone  okay  and  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  railroad  class  in 
town  of  7,750.  Admission  10-50.  J.  E.  Al- 
ford,   Jacob's  Theatre,   McComb,  Mississippi. 
WORLD'S  APPLAUSE.  (6,526  feet).  Star, 

Bebe  Daniels.  Fine  program  picture;  well 
liked  here;  good  action.  Had  fair  attendance, 
but  on  account  of  bad  nights.  Moral  tone 
fair.  Draw  all  classes  in  town  of  2,800. 
Admission  15-25.  J.  P.  Griffin,  Gorham  Op- 

era House  (400  seats),  Gorham.  New  Hamp- shire. 
WORLD'S  A  STAGE.  (6  reels).  Star,  Dor- 

othy Philips.  Good,  pleased  ninety  per  cent. 
Good  enough  for  any  house.  Moral  tone  good 
and  is  suitable  for  Sunday.  Had  fair  attend- 

ance. Draw  general  class  in  town  of  5,000. 
P.  G.  Bennett,  F.'egent  Theatre,  Hastings, 
Michigan. 

Pathe 
CALL  OP  THE  WILD.  (7,000  feet).  Star, 

Dog.  "Buck."  Here,  in  my  opinion,  is  one  of 
the  finest  pictures  I  have  ever  played.  Did 
capacity  business  for  three  days  and  a  tie-up 
with  the  Parent  Teachers'  Association  af- forded a  Saturday  matinee  for  the  children 
where  seats  were  at  a  premium.  Did  the 
biggest  business  on  the  last  day  of  the  run. 
C.  B.  Hartwig.  Antlers  Theatre,  Helena,  Mon- tana. 

DOCTOR  JACK.  (4.700  feet).  Star,  Har- 
old Lloyd.  Needless  for  me  to  add  my  bit 

of  praise  to  this  excellent  comedy;  never  a 
bad  "Lloyd"  yet.  They  may  vary  in  excel- lence but  they  never  reach  a  point  where 
bores.  As  my  lights  went  out,  I'm  replaying it  and  will  do  well,  for  the  very  few  who 
saw  this  were  loud  in  its  praises.  I  cannot 
agree  with  some  who  claim  "Dr.  Jack"  is  a weak  sister.  To  me  the  comedy  is  good, 
and  about  all  the  laughs  extracted  possible. 
Play  it;  the  purchasing  is  up  to  you.  Used 
everything  for  advertising.  Attendance  noth- 

ing, because  I  couldn't  give  a  regular  per- formance. Dave  Seymour,  Pontiac  Theatre 
Beautiful,  Saranac  Lake,  New  York. 

SAFETY  LAST.  (6,400  feet).  Star,  Har- 
old Lloyd.  A  thrillodrama  with  big  comedy 

values;  nothing  more  to  add;  properly  ad- 
vertised, it's  capacity.  It's  the  purchase 

price  that  counts  with  this.  Pathe  people 
treated  me  fairly  and  I  made  a  profit.  Every- 

thing for  advertising  brought  splendid  at- 
tendance. Draw  health  seekers  and  tour- 

ists. Dave  Seymour,  Pontiac  Theatre  Beau- 
tiful, Saranac  Lake,  New  York. 

Preferred 
DAUGHTERS  OF  THE  RICH.  (6,073  feet). 

Star,  Miriam  Cooper.  Lavishly  mounted. 
Rambling  story.  Inconsistent  plot.  However, 
it  drew  better  than  average  and  pleased 
above  eighty  per  cent.  Moral  tone  doubtful, 
too   much   infidelity  and    jazz.  Attendance 

above   average.    Olive    Theatre,   St.  Joseph, Missouri. 

MAYTIME.  (7,500  feet).  Star  cast.  A  very 
nice  picture.  Not  big  but  pleasing.  Moral 
tone  fine  and  it  is  suitable  for  Sunday.  Had 
fair  attendance.  Draw  railroad  town  class  in 
town  of  7.750.  Admission  10-50.  J.  E.  Alford, 
Jacob's  Theatre,  McComb,  Mississipp. 
MAYTIME.  (7.500  feet).  Star  cast.  A 

fine  picture.  Special  musical  program  added 
greatly  to  entertainment.  Drew  good  and 
delighted  patrons.  Draw  all  classes  in  city 
of  12.000.  C.  B.  Hartwig,  Antlers  Theatre, Helena,  Montana. 
POOR  MEN'S  WIVES.  (6.963  feet).  Star, 

Barbara  LaMarr.  Only  run  one  night  a 
week.  Picture  much  better  than  we  expect- 

ed and  drew  good  crowd  even  cold  and 
frosty  night.  Moral  tone  good  and  is  suit- able for  Sunday.  Had  good  attendance.  Draw 
farmers,  lumbermen  in  country  town.  Ad- mission 10-25.  Benson  and  Landman.  Town 
Hall  Theatre  (450  seats),  South  London- derry, Vermont. 
VIRGINIAN.  (8,010  feet).  Star  cast.  This 

proved  a  good  bet  here.  Did  capacity  busi- ness on  extended  run.  A  splendid  outdoor 
picture.  Draw  all  classes  in  city  of  12.000. 
C.  B.  Hartwig,  Antlers  Theatre,  Helena, 
Montana. 

A  Late  Tip 

Selznick 
BOHEMIAN  GIRL.  (6.462  feet).  Star  cast. 

First  class  production  beautifully  made. 
Pulled  fair  crowd  with  strong  opposition. 
Well  worth  running.  Moral  tone  okay  and 
is  suitable  for  Sunday.  Had  bad  attendance. 
Draw  family  and  student  class  in  town  of 
4,000.  Admission  10-25.  R.  J.  Relf,  Star 
Theatre   (600  seats),  Decorah,  Iowa. 
CODE  OF  THE  YUKON.  (5.000  feet).  Star 

cast.  It  is  a  crime  against  the  intelligence 
of  the  public  to  reissue  pictures  like  this 
one.  It  is  also  a  crime  against  an  exhib- 

itor to  sell  it  to  him.  Took  it  off  after 
one  showing  and  paid  for  another  picture. 
A  fake  Alaskan  picture,  full  of  drinking 
scenes  that  do  not  go  nowadays.  Moral 
tone  rotten  and  it  is  not  suitable  for  Sunday 
or  any  other  day.  Had  good  attendance. 
Draw  residential  class  in  town  of  1.500.  Ad- 

mission 10-25.  J.  A.  McGill,  Liberty  Theatre 
(250  seats),  Port  Orchard,  Washington. 
COMMON  LAW.  (8  reels).  Star  cast. 

Played  the  "Common  Law"  to  capacity  busi- ness on  the  same  days  that  my  competitor 
played  "Pioneer  Trails"  in  one  house  and "Beautiful  and  Damned"  In  the  other  com- 

petitive    theatre.     And    I'll    be  d  d  if  I can  see  where  all  my  patrons  came  from, 
as  I  sure  did  a  land  office  business.  Had 
capacity  attendance.  E.  H.  Haubrook,  Bal- lard Theatre,  Seattle,  Washington. 
ONE  WEEK  OF  LOVE.  (7,000  feet).  Star, 

Conway  Tearle.  A  mighty  fine  picture, 
brimful  of  action  and  telling  an  interesting 
story.  Made  money  for  us  and  pleased  our 
people.  Moral  tone  okay  and  is  suitable  for 
Sunday.  Had  average  attendance.  Draw  all 
classes  in  city  of  14,000.  Admission  10-25, 10-35.  E.  W.  Collins,  Grand  Theatre  (700 
seats),  Jonesboro,  Arkansas. 
QUICKSANDS.  (6,541  feet).  Star,  Helene 

Chadwlck.  About  as  food  a  picture  as  I 
have  run  in  a  long  time.  Pleased  all.  Good 
print.  Seven  short  reels,  about  six  in  all. 
Good  comedy.  Will  make  you  a  good  show; 
price  right.  Draw  middle  class.  Admission 
10-20.  William  Thacher,  Royal  Theatre,  Sa- 
lina,  Kansas. 

WILD  ORANGES  (Cosmopolitan). 
Here  is  a  picture  with  only  five  players 
(and  no  extras)  and  no  fancy  settings, 
and  yet  it  is  one  of  the  best  pictures  of 
its  kind  I  have  ever  seen.  Filled  with 
punch  from  first  to  last:  wonderful 
story,  remarkable  acting,  and— oh,  boy ! 
— what  a  scrap.  Good  for  any  audience, 
any  time.  S.  Spicer,  Miami  Theatre, 
Franklin,  Ohio. 

REPORTED  MISSING.  (7,500  feet).  Star, 
Owen  Moore.  Played  this  on  a  storming 
night;  had  a  good  crowd;  fine  picture.  Went 
over  big.  J.  Douglas,  Strand  Theatre,  Pierce, Nebraska. 
RUPERT  OF  HENTZAU.  (9,400  feet). 

Star  cast.  More  costume  stuff  and  the  public 
stayed  away.  A  magnificent  cast  and  alto- 

gether good  picture  but  died  at  the  box  of- fice. Let  it  alone  unless  your  public  likes 
costume  stuff  and  mythioal  kingdom  ro- 

mances. Moral  tone  all  right  and  It  is  suit- 
able for  Sunday.  Had  poor  attendance.  Draw 

all  classes  In  city  of  14,000.  Admission  10- 
25,  10-35.  E.  W.  Collins,  Grand  Theatre  (700 
seats),  Jonesboro,  Arkansas. 

United  Artists 
FALL  OF  BABYLON.  Star  cast.  A  stupen- 

dous spectacle  and  full  of  action  from  start 
to  finish.  William  Noble,  Rlalto  Theatre, 
Oklahoma  City,  Oklahoma. 
MAN  WHO  PLAYED  GOD.  (5,855  feet).  Star, 

George  Arliss.  This  picture  will  please  only 
followers  and  admirers  of  Arliss.  Poor  busi- 

ness on  Sunday  change.  Unsatisfactory.  Draw 
all  classes  In  city  of  12,000.  C.  B.  Hartwig, 
Antlers  Theatre,  Helena,  Montana. 
ORPHANS  OF  THE  STORM.  (13,400  feet). 

Star,  Lillian  Gish.  Vast,  dramatic,  hypnotic, 
thunderous.  See  it.  Feel  it.  Tremble  with  it. 
Lose  yourself  in  it.  A  tremendous  picture. 
William  Noble,  Rialto  Theatre,  Oklahoma 
City,  Oklahoma. 
PADDY  THE  NEXT  BEST  THING.  (6  reels). 

Star,  Mae  Marsh.  A  picture  with  an  Impos- 
sible title  as  far  as  exploiting  here  was  con- 

cerned. I  can  say  very  little  for  the  merits 
of  this  one.  I  can't  see  a  thing  in  it  for  any 
theatre  to  play.  If  you  have  particular  peo- 

ple coming  to  your  films  lay  off,  don't  con- sider it.  It  isn't  what  the  picture  does  that 
offends,  it's  what  it  don't  do  in  the  way  of entertainment.  Miss  Marsh  Is  supported  by 
an  English  company  and  they  are  very,  very 
ordinary  as  actors  and  actresses.  Played  this 
on  a  Saturday  and  then  I  didn't  escape knocks.  Usual  advertising  brought  good  at- 

tendance. Draw  health  seekers  and  tourists. 
Dave  Seymour,  Pontiac  Theatre  Beautiful, 
Saranac  Lake,  New  York. 
ORPHANS  OF  THE  STORM.  (18,400  feet). 

Star  cast.  Very  good.  Ninety  per  cent, 
pleased.  Some  do  not  care  for  historical 
pictures  but  this  pleased  most  of  them. 
Moral  tone  good  but  it  Is  not  suitable  for 
Sunday.  Had  very  good  attendance.  Draw 
good  class  In  town  of  500.  Admission  15- 35.  H.  G.  Bradin,  Little  Red  School  Thea- 

tre (175  seats),  Avery,  Idaho.  . 
ORPHANS  OF  THE  STORM.  (13.400  feet). 

Star  cast.     This  was  a  real  show  and  pa- 

Scenes  from  "The  Shadow  of  the  East,"  with  Frank  Mayo,  Norman  Kerry,  Mildred  Harris  and  Evelyn  Brent.     It  is  a  Fox  Production. 
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ALYCE  MILLS 
Who  has  been  Signed  by  Fox  to  Play  the 
Lead  in  Elmer  Clifton's  New  Productions 

trons  were  highly  impressed;  while  we  al- 
ways have  some  people  who  never  heard  of 

the  French  Revolution  nor  are  acquainted 
with  any  other  history  than  that  of  their 
own  parents,  still  "The  Orphans"  entertained 
them.  Had  good  attendance.  Draw  neigh- 

borhood class  in  city  of  110,000.  Admission 
10-20.  Al.  C.  Werner,  Royal  Circuit  Theatre, 
Reading,  Pennsylvania, 
ROSITA.  (8,800  feet).  Star,  Mary  Pick- 

ford.  Undoubtedly  one  of  the  best  Mary  has 
ever  appeared  In.  Costume  pictures  not 
drawing  very  good  here.  Did  only  fair  bus- iness. Moral  tone  good  and  is  suitable  for 
Sunday.  Had  fair  attendance.  Draw  mixed 
class  in  city  of  12,000.  C  B.  Hartwig,  Ant- lers Theatre,  Helena,  Montana. 
TESS  OF  STORM  COUNTRY.  (10  reels). 

Star,  Mary  Pickford.  My  people  thought  this 
very  good.  Better  than  her  first  "Tess."  Moral tone  good  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  good  class  in  town 
of  500.  Admission  15-35.  H.  G.  Bradin,  Little 
Red  School  Theatre  (175  seats),  Avery,  Idaho. 
TESS  OP  STORM  COUNTRY.  10  reels). 

Star,  Mary  Pickford.  Tess  brought  them  in 
ail  right  and  held  them  to  the  finish.  Patrons 
pronounced  it  very  good  and  we  were  all 
happy,  the  box  office  included.  Had  good  at- 

tendance. Draw  neighborhood  in  city  of  110,- 
000.  Admission  10-20.  Al.  C.  Werner,  Royal 
Circuit  Theatre,  Reading,  Pennsylvania. 

Universal 
BLINKY.  (5,740  feet).  Star,  Hoot  Gibson. 

How  Universal  has  the  nerve  to  call  this  a 
special  is  a  mystery  to  us,  as  it  was  a  lemon 
for  us.  Ordinary  program  picture  with  price 
too  high.  Ordinary  business  first  night,  sec- ond way  down.  Moral  tone  good  and  it  Is 
suitable  for  Sunday.  Had  rotten  attendance. 
Draw  neighborhood  class  in  city  of  80,000. 
Admission  10-15.  M.  F.  Meade,  Olive  Theatre 
(450  seats),  St.  Joseph,  Missouri. 
CLEAN  UP.  (5,051  feet).  Star,  Herbert 

Rawlinson.  Herb  is  a  favorite  of  our  patrons, 
so  this  went  well  first  night,  but  dropped  al- most to  zero  the  second.  Consider  it  about 
the  poorest  Rawlinson  ever  made  for  this 
company.  Olive  Theatre,  St,  Joseph,  Missouri. 

FLAME  OF  LIFE.  (5,780  feet).  Star,  Pris- 
cilla  Dean.  Brutal.  Quite  a  number  of  my 
lady  patrons  walked  out,  and  I  would  have 
walked  out  too,  if  possible.  Not  suitable  for 
Sunday.  Had  good  attendance.  Draw  residen- 

tial class  in  town  of  1,500.  Admission  10-25. 
J.  A.  McGill,  Liberty  Theatre  (250  seats),  Port Orchard,  Washington. 

MERRY-GO-ROUND.  (9,178  feet).  Star 
cast.  A  very  good  picture,  but  too  long.  En- 

joyed here  by  the  better  class.  Played  this 
with  four  acts  of  vaudeville.  Business  not  so 

good  the  second  night,  still  I  bought  the  pic- ture right.  Used  all  kinds  of  advertising 
Moral  tone  fair.  Possibly  not  suitable  for 
Sunday.  Had  fair  attendance.  Draw  all  classes 

in  town  of  4,200.  Admission  10-15-25-30,  vau- 
deville 55-75.  Walter  E.  Greenwood,  New 

Star  Theatre  (471  seats),  Union  City,  Penn- 
sylvania. 
MERRY-GO-ROUND.  (9,178  feet).  Star 

cast.  A  wonderful  picture  that  proved  the 
worst  flop  in  months.  Not  suitable  for  our 
class  house.  Universal  holds  the  price  up 
on  this.  Three  days  to  extra  poor  business. 
Gave  this  picture  more  exploitation  than  any 
picture  we  ever  played.  Started  three  weeks 
ahead  of  playing  date  and  kept  everlastingly 
at  it.  Used  miniature  merry-go-round,  window 
flashes,  taxi  stickers,  window  cards,  special 
heralds,  newspaper  advertising,  etc.,  but  could 
not  pull  them  on  it.  Had  very  poor  attend- 

ance. It  may  be  suitable  for  Sunday.  Draw 
neighborhood  class  in  city  of  80,000.  Admis- sion 10-15.  M.  F.  Meade,  Olive  Theatre  (450 
seats),  St.  Joseph,  Missouri. 
MERRY-GO-ROUND.  (9,178  feet).  Star, 

Mary  Philbin.  Opinion  divided.  Some  said 
great,  others  did  not  like  it.  It  is,  however, 
rather  unique  and  pleased  better  than  the 
average  picture.  Moral  tone  okay  and  it  is 
suitable  for  Sunday.  Had  poor  attendance. 
Draw  merchants,  clerks,  etc.,  in  city  of  14,000. 
Admission  10-25,  10-35.  E.  W.  Collins,  Grand 
Theatre  (750  seats),  Jonesboro,  Arkansas. 
RAMBLIN'  KID.  (6,395  feet.  Star,  Hoot 

Gibson.  The  finest  Gibson  yet.  Drew  big 
crowd  who  were  well  pleased  with  the  pic- 

ture. Most  everybody  had  read  the  book  and 
that  helped.  Had  to  stop  the  show  once  dur- ing the  horse  race  as  the  kids  went  wild  and 
commenced  to  whoop.  Moral  tone  fine  and  it 
it  is  suitable  for  Sunday.  Had  excellent  at- tendance. Draw  residential  class  in  town  of 
1,500.  Admission  10-25.  J.  A.  McGill,  Liberty 
Theatre  (250  seats),  Port  Orchard,  Washing- 
ton. SHOCK.  (8,785  feet).  Star,  Lon  Chaney. 
Chaney's  acting  makes  this  an  unusual  pic- 

ture. Not  a  big  drawing  card.  It  will  get  by 
at  program  prices.  Moral  tone  good.  Suitable 
for  Sunday.  Olive  Theatre,  St.  Joseph,  Mis- souri. 
WHITE  TIGER.  (7,177  feet).  Star  cast.  A 

good  crook  story.  Print  we  had  was  cut  in  a 
thousand  pieces  and  jumped  from  one  end  of 
the  story  to  the  other,  but  was  good  anyway. Priscilla  Dean  is  not  a  drawing  card  here. 
She  and  Lon  Chaney  years  ago  made  a  great 
team.  Moral  tone  not  too  good  and  it  is  not 
suitable  for  Sunday.  Had  rotten  attendance. 
Ned  Pedigo,  Pollard  Theatre  (800  seats), 
Guthrie,  Oklahoma. 

Vitagraph 

FIGHTING  GUIDE.  (4,905  feet).  Star. 
William  Duncan.  A  very  good  picture.  It 
drew  extra  good  here.  Ran  with  the  "Fall Guy"  which  is  a  very  good  comedy.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  all  classes  in  town 
of  850.  Admission  15-30.  George  J.  Maho- 
wald,  Alhambra  Theatre  (250  seats),  Gar- rison, North  Dakota. 
LEAVENWORTH  CASE.  (5,400  feet).  Star 

cast.  A  good  mystery  drama.  Put  it  in  here 
on  a  Saturday  night  and  it  pleased  immensely 
and  did  nice  business.  Usual  advertising 
brought  good  attendance.  Draw  health  seek- 

ers and  tourists.  Dave  Seymour,  Pontiac  The- atre Beautiful,  Saranac  Lake,  New  York. 

LEAVENWORTH  CASE.  (Whitman-Ben- nett). Star,  Martha  Mansfield.  (5,400  feet). 
An  excellent  picture,  full  of  pep  and  ginger. 
Weird  happenings,  and  everything.  William 
Noble,  Capitol  Theatre,  Oklahoma  City, Oklahoma. 
LITTLE  WILD  CAT.  (5,000  feet).  Star, 

Alice  Calhoun.  A  splendid  little  program. 
Pleased  ninety-five  per  cent.  Moral  tone 
good  and  It  Is  suitable  for  Sunday.  Had 
good  attendance.  Draw  all  classes  in  town 
of  850.  Admission  15-30.  George  J.  Maho- 
wald,  Alhambra  Theatre  (250  seats),  Garri- son, North  Dakota. 
MASTERS  OF  MEN.  (6,800  feet).  Star, 

Cullen  Landis.  Good  picture.  Pleased  close 
to  one  hundred  percent.  Did  not  draw  the 
women,  but  the  men  and  boys  came.  From 
patriotic  standpoint  ought  to  be  shown  in 
every  theatre.  Moral  tone  one  hundred  per- 

cent. Suitable  for  Sunday.  Had  about  aver- age attendance.  Olive  Theatre,  St.  Joseph, 
Missouri. 
MIDNIGHT  ALARM.  (6,000  feet).  Star, 

Cullin   Landis.     The   fire   scene   and  rescue 

in  this  one  is  wonderful.  A  picture  that 
will  make  good  anywhere  if  audience  likes 
excitement  and  thrills.  One  of  greatest  fire 
pictures  ever  made.  Moral  tone  good  and 
is  suitable  for  Sunday.  Had  good  attend- 

ance. Draw  general  class  in  town  of  9,000. 
Admission  10-30.  Edwin  F.  Allman,  Pike 
Theatre  (300  seats),  Dover,  Ohio. 
SMASHING  BARRIERS.  (6  reels).  Star, 

William  Duncan.  One  of  the  best  westerns 
I  ever  played  in  my  house;  good  from  start 
to  finish  if  your  folks  like  westerns.  Be  sure 
and  play  this  one.  J.  Douglas,  Strand  The- 

atre, Pierce,  Nebraska. 
WHEN  DANGER  SMILES.  Star,  William 

Duncan.  Ran  this  picture  Friday  night  with 
serial.  Good  outdoor  picture  and  consider 
all  the  Duncan  and  Edith  Johnson  pictures 
good.  The  Vitagraph  Company  does  not  sell 
them  to  you  as  super  specials,  but  they  are 
better  than  many  of  the  so-called  specials. 
Play  them;  you  won't  be  sorry,  as  you  can buy  them  right.  Consider  the  Vitagraph 
Company  the  fairest  of  all  exchanges.  Moral 
tone  good  and  it  is  suitable  for  Sunday. 
Had  good  attendance.  Draw  all  classes  in 
town  of  2,200.  Admission  15-55.  Adolph 
Schutz,  Liberty  Theatre  (498  seats),  Silver 
City,  New  Mexico. 

Warner  Bros. 
GOLD  DIGGERS.  (6,500  feet).  Star,  Hope 

Hampton.  Very  good  society  drama,  just  a 
little  too  fussy  for  small-town  folks.  Have 
not  heard  of  anyone  going  crazy  over  it. 
Paid  a  plenty  for  it,  about  three  times  too 
much.  It  is  just  a  good  picture,  but  not  a 
big  picture  at  all.  Moral  tone  fair.  Suitable 
for  Sunday.  Had  fair  attendance.  Draw  bet- 

ter class  in  town  of  7,000.  Admission  10-20. 
Ned  Pedigo,  Pollard  Theatre  (800  seats), 
Guthrie,  Oklahoma. 
GOLD  DIGGERS.  (6,500  feet).  Star,  Hope 

Hampton.  Fine  picture  that  pleased.  Louise 
Fazenda  took  the  honor  away  from  Hope 
Hampton.  Moral  tone  okay  and  is  suitable 
for  Sunday.  Had  poor  attendance.  Draw 
railroad  class  in  town  of  7,750.  Admission 
10-50.  J.  E.  Alford,  Jacob's  Theatre,  McComb, Mississippi. 

LITTLE  JOHNNY  JONES.  (6  reels).  Star, 
Johnnie  Hines.  This  picture  has  a  little 
of  everything  in  it  and  everything  it  has  is 
first  class.  Johnnie  Hlnes  Is  splendid  and 
there  are  laughs  galore.  The  racing  scenes 
are  great.  They  will  thrill  any  audience. 
Did  splendid  business  and  had  wonderful 
comment.  Advanced  prices  didn't  seem  to worry  them.  Draw  all  classes  in  city  of 
12,000.  C.  B.  Hartwig,  Antlers  Theatre, 
Helena,  Montana. 
LITTLE  JOHNNY  JONES.  (6  reels).  Star, 

Johnny  Hines.  A  good  picture  of  its  kind. 
Johnny  Hines  is  losing  out  here.  Suitable 
for   Sunday.     Had   fair   attendance.  Draw 

VIRGINIA  BROWNE  FAIRE 
Who  plays  the  leading  feminine  role  in 
"Desert    Rose,"    the    next    Harry  Carey 

production  for  Hodkinson. 
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farm  and  country  class  in  town  of  1,150. 
Admission  10-25.  Ernest  M.  Cowles,  Or- 
pheum  Theatre  (216  seats),  Pelican  Rapids, 
Minnesota. 
TIGER  ROSE.  (8,000  feet).  Star,  Lenore 

Ulric.  Step  on  this  one,  it's  worth  it.  Did  a splendid  business  at  advanced  prices  and 
pleased  audiences.  It's  a  great  outdoors  pic- ture and  Miss  Ulric  is  splendid  in  title  role. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  very  good  attendance.  Draw  middle 
and  high  class  in  city  of  12,000.  Admission 
10-25,  10-35.  C.  B.  Hartwig,  Antlers  Theatre 
(500  seats),  Helena,  Montana. 

Comedies 

ADVENTURER.    (C.   Chaplin  Masterpiece). 
One  of  the  best  of  Chaplin's  old  ones,  a  laugh 
every  minute.  Ran  this  with  "Snowdrift," which  made  a  good  show.  Print  good.  Had 
very  good  attendance.  Draw  working  class. 
Admission  15-25.  D.  W.  Strayer,  Mt.  Joy  Hall, 
Mt.  Joy,  Pennsylvania. 
CHAPLIN  RE-ISSTJES.  (Masterpiece).  Am 

playing  these,  which  are  very  good  Indeed. 
Films  in  very  good  shape,  no  cut  outs,  and 
good  service  and  price.  Don't  pass  this  up If  you  want  a  good  turnout.  Not  suitable  for 
Sunday.  Had  good  attendance.  H.  W.  Math- 

ers, Morris  Run  Theatre,  Morris  Run,  Penn- slvanla. 

CHICKEN  PARADE.  ( Vltagraph).  Star, 
Jimmy  Aubrey.  A  good  comedy,  the  kind  that 
brings  some  good  laughs.  Moral  tone  good 
and  Is  suitable  for  Sunday.  Had  good  attend- 

ance. Draw  all  classes  in  town  of  850.  Ad- 
mission 15-30.  George  J.  Mahowald,  Alham- 

bra  Theatre  (250  seats),  Garrison,  North  Da- kota. 
DOGS  OF  WAR.  (Pathe).  Stars,  Our  Gang. 

Another  one  of  "Our  Gang."  Have  never  been 
stung  on  one  yet  as  far  as  laughter  is  con- 

cerned, but  prints,  whew!  I  would  go  to  jail 
If  I  tried  to  put  in  print  how  bum  these 
prints  are.  Not  all  Pathe  prints,  just  Our 
Gang,  but  this  one  was  okay  and  It  so  sur- prised me  that  our  feature  picture  for  that 
day  did  not  show  up.  Admission  15-25.  D. 
W.  Strayer,  Mt.  Joy  Theatre,  Mt.  Joy,  Penn- sylvania. 

JUNGLE  PALS.     (Fox — Sunshine).  Should 
be  classed  as  a  special  comedy.  This  com- 

edy has  some  of  the  most  funny  situations ever  seen  in  the  Majestic.  The  monkeys 
kept  the  house  in  a  continual  uproar.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  At- tendance S.  R.  O.  Draw  factory  class  in  town 
of  3,500.  Admission  10-25.  H.  W.  Nauman, 
Majestic  Theatre  (300  seats),  Elizabethtown, 
Pennsylvania. 
OUR  GANG  COMEDIES.  (Pathe).  The 

more  they  get  of  these,  the  better  they  like 
them.  Clean  and  wholesome,  but  also  very 
laughable,  showing  that  such  is  possible. 
By  all  means  play  them  if  you  can  buy  them 

Let's  make  this  dependable  tip 
department  grow.  It  helps  you! 
You  can  help  others.  Send  tips  as 
often  as  you  can  and  if  you  have 
no  report  slips, 

USE  THE  BLANK  BELOW! 

within  reason.  Moral  tone  good  and  are 
suitable  for  Sunday.  Big  drawing  cards. 
Draw  better  class  in  town  of  6,000.  Admis- 

sion 25-30.  Lester  F.  Husted,  Hastings  The- 
atre (660  seats),  Hastings-on-Hudson,  New 

York. 
PAIR  OF  KINGS.  (Vitagraph).  Star, 

Larry  Semon.  Another  Larry  knockout.  Did 
you  ever  hear  of  a  really  poor  Semon?  Some 
fine  double  exposures  in  this  with  some 
sword  play  that  makes  'em  take  notice.  If you  want  some  real  comedies  try  a  few 
Semons.  Moral  tone  good  and  is  suitable 
for  Sunday.  Had  good  attendance.  Draw 
general  class  in  town  of  1,200.  Admission 
15-25.  E.  N.  Prescott,  Prescott  Circuit  The- 

atres (250-700  seats),  Union,  Maine. 
PANICS  ON.  (F.  B.  O.).  This  one  got  lots 

of  laughter  so  the  audience  must  have  liked 
it.  Print  good.  Had  good  attendance.  Draw 
working  class.  Admission  15-25.  D.  W. 
Strayer,  Mt.  Joy  Hall,  Mt.  Joy,  Pennsylvania. 
WHERE  THERE'S  A  WILL.  (Sunshine — 

Fox).  One  good  comedy.  Plenty  of  laughs. 
There  is  always  a  laugh  in  the  new  Sun- 

shine comedies.  Draw  transient  patronage. 
M.  Oppenheimer,  Lafayette  Theatre,  New  Or- leans, Louisiana. 

Short  Subjects 
FIGHTING  BLOOD.  (F.  B,  O.).  Star,  George 

O'Hara.  Similar  to  "Leather  Pushers"  and, 
we'd  say,  just  as  good.  There  is  some  differ- ence in  the  treatment  of  subjects,  but  story 
structure  is  much  the  same.  They  please  and 
make  good  fillers.  Draw  workers,  farmers, 
clerks  In  city  of  14,000.  Admission  10-25.  E. 
W.  Collins,  Liberty  Theatre  (500  seats),  Jones, 
boro,  Arkansas. 
ROMANCE  OF  LIFE.  (Hodkinson — Bray). 

A  one-reel  subject  which  I  can  honestly 
say  is  the  best  one-reeler  that  I  ever  saw. 
My  patrons  think  the  same  and  quite  a  few 
came  the  second  day  to  see  it  again.  Be- 

sides being  scientific,  it  is  convincing  and  In- 
teresting to  all.  This  reel  will  be  a  boost 

for  any  theatre,  and  unless  I  am  mistaken 
will  eventually  have  a  bigger  run  than  any 
other  reel  on  the  market.  The  Bray  Studios 
should  be  encouraged  by  exhibitors  to  make 
more  subjects  like  this.  The  picture-going 
public  appreciate  them.  I  have  found  It 
profitable  during  the  past  year  to  run  this 
kind  of  subjects  quite  as  often  as  short  reel 

comedies.  Suitable  for  Sunday.  Had  excel- lent attendance.  Draw  residential  class  in 
town  of  1,500.  Admission  10-25.  J.  A.  Mc- 
Gill,  Liberty  Theatre  (250  seats).  Port  Or- 

chard, Washington. 

State  Rights 
DESERTED  AT  THE  ALTAR.  (Phil  Gold- stone).  Star  cast.  Ran  this  or  tried  to  run this  one  night,  but  I  had  a  rotten  print  with the  result  that  people  walked  out  on  me  and I  cheerfully  refunded  their  money.  I  took at  least  one  hundred  feet  of  film  with  broken sprocket  holes  out  of  this  film.  It  might  be  a good  picture  if  you  can  see  it  run  without breaks.  Draw  all  classes  in  town  of  4  200 Admission  10-15-20,  balcony  30.  Walter  E Greenwood,  New  Star  Theatre  (471  seats) Union  City,  Pennsylvania. 
GOLD  MADNESS.  (Renown  Pictures).  Star cast.  (5,860  feet).  A  very  good  program  pic- ture. William  Noble,  Capitol  Theatre,  Okla- homa City,  Oklahoma. 
MORE   TO   BE  PITIED   THAN  SCORNED. (C.  B.  C).  Star  cast.  (5,800  feet)  A  real melodrama  Played  it  only  one  night  to  aver- 

age house,  but  could  have  done  big  business second  night,  but  we  made  the  mistake  of 
yanking  it  for  "Merry-Go-Round."  Had  more favorable  comments  on  this  picture  than  any 
we  ever  ran  in  this  house.  Moral  tone  good. Had  average  attendance.  Olive  Theatre,  St. Joseph,  Missouri. 
TAKING     CHANCES.     (Enterprise).  Star, Richard  Talmadge.  New  print.  This  boy  is a  real  comer.  Acrobatic  stunts  and  comedy 

that  are  extra  good  for  small  town.  You 
can't  miss  it  on  this  kind  of  picture.  Draw small  town  and  rural  class  in  town  of  900. 
Admission  10-25,  10-30.  Fred  Jones,  Rlalto 
Theatre   (250  seats),  Nelson,  Nebraska. 
TEMPTATION.  (C.  B.  O.).  Star,  Eva  Novak. 

(6.500  feet).  "Temptation"  is  a  State  Right picture  controlled  by  the  Greater  Feature 
Film  Co.  "Temptation"  is  a  wonderful  pro- 

duction and  a  money  getter.  The  name  will 
fill  any  theatre  and  your  patrons  will  come 
out  satisfied.  E.  H.  Haubrook,  Ballard  Thea- 

tre, Seattle,  Washington. 
TBS   THAT    BINDS.     (State   Right).  Star 

cast.  Very  poor  picture  and  poor  title.  Failed 
to  attract  crowds.  By  far  the  poorest  picture 
we  have  had  from  Warner  Brothers.  They 
don't  put  their  name  on  the  paper  and  you 
won't  blame  them  if  you  see  it.  Not  even  a 
program  picture.  Don't  book  it.  Moral  tone good.  Had  poor  attendance.  Draw  middle  and 
high  class  in  city  of  12,000.  Admission  10-25, 
10-35.  C.  B.  Hartwig,  Antlers  Theatre  (500 
seats),  Helena,  Montana. 
UNKNOWN.  (Phil  Goldstone)  Star,  Richard 

Talmadge  (5  reels)  Fine,  book  all  the  Tal- 
madge pictures  if  your  patrons  like  action. 

Town  of  4,500.  Admission  10-30.  N.  Russell, 
Russell  Theatre  (460  seats),  Barnesboro, 
Pennslvanla. 

Fill  In  Tear  Out  Send  Along 

Every  report  you  send  helps  some  exhibitor  in  his  booking  of  pictures.  Be  fair  to  the  picture  and  fair  to  your 
fellow  exhibitor.  Make  your  report  a  dependable  booking  tip  and  send  it  now  to  MOVING  PICTURE  WORLD, 
516  Fifth  Avenue,  New  York. 

Title   Star  Producer 

Your  own  report  

Moral  tone 

Admission  . 

Name  

Suitable  for  Sunday  ?  

 Type  you  draw  from 

 Theatre  

Attendance 

 State 
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Optical  Line- Up 
From  Fairport,  New  York,  comes  the  fol- 

lowing : 
Attached  And  money  for  one  of  your 

photos.  I  have  not  had  extended  experience 
in  projection,  but  am  nevertheless  deeply 
interested.  Have  the  Bluebook,  which  is 
wonderful,  and  the  lens  chart.  When  I  got 
the  Bluebook  I  thought  there  wasn't  much to  it,  but  pretty  quick  I  woke  up.  The  more a  man  studies  the  more  he  realizes  how  very 
much  there  is  to  know. 

I  want  a  bit  of  information.  We  use  60 
amperes  of  60-cycle  current  at  the  arc.  Use 
%  White  Flame  carbons.  Crater  diameter 
20/64ths  of  an  inch.  Free  diameter  of  pro- 

jection lens,  1%  inches.  Its  working  dis- tance is  3%  inches.  Width  of  picture,  14 
feet  4  inches.  Collector  lens  6V2;  converging 
lens  7%  inches,  both  piano  convex. 

I  tell  our  manager  the  lens  Is  not  right. 
What  do  you  think? 

Wrong  Dope 
Brother,  surely  there  is  something  wrong 

with  your  dope.  Sixty  amperes  A.  C.  should 
not  produce  a  20/64ths  crater  diameter, 
though  the  crater  impressions  certainly  do 
show  that  diameter.  They  look  like  a  twen- 

ty-five or  thirty  ampere  D.  C.  crater, 
though. 
Examining  the  lens  chart  we  find  what 

you  need  to  get  the  best  possible  condenser 
condition  is  two  6yi  piano  convex  lenses, 
which  would  give  you  a  2Y%  inch  distance 
crater  to  face  of  collecting  lens,  and  a  16- 
inch  distance  Y — distance  face  of  converging 
lens  to  film. 

Could  Use  Two-Inch  Lens 
For  this  condition  you  could  use  a  two- 

inch  projection  lens  at  3%  inches  working 
distance  with  but  very  slight  loss.  Your 
lj^-inch  diameter  projection  lens  is  alto- 

gether too  small.  It  is  not  fit  for  the  work 
and  you  should  get  a  larger  diameter  lens 
at  once. 
On  the  whole  I  see  no  reason  why  you 

cannot  use  a  2%  crater  distance  (two  6l/2- 
inch  piano  convex  lenses  spaced  not  to  ex- 

ceed 1/16  inch  apart)  provided  you  have 
good  lamphouse  ventilation. 
My  advice,  therefore,  is  to  get  a  projec- 

tion lens  at  least  two  inches  in  diameter — 
free  diameter — and  use  two  6j4-inch  piano 
convex  condenser  lenses,  with  16  inches  from 
face  of  converging  lens  to  film. 

Try  It  Out! 
John  Griffith,  Ansonia,  Conn.,  describes 

an  experiment  he  has  just  made  very  inter- 
estingly. If  it  really  will  work — if  the  image 

of  the  reflection  will  be  bright  enough  for 
practical  purposes,  surely  it  cannot  but  be 
of  large  value  to  have  the  entire  face  of 
your  light  source  in  front  of  you  for  ex- amination all  the  time.  I  also  would  think 
this  especially  valuable  with  Mazda,  because 
of  the  possibility  of  flaws  in  the  filament, 
which  would  thus  be  instantly  visible.  Grif- 

fith says: 
While  working  over  the  matter  I  recently 

described  for  the  department  (metal  slide  in 
which  is  a  pin  hole  through  which  an  image 
of  the  crater  is  projected  to  a  sheet  of  paper 
held  over  the  aperture. — Ed.)  it  occurred  to me  that  it  would  be  valuable  if  we  could 
have  before  us  a  full  front  view  of  the 
crater  at  all  time  while  projection  is  in 
progress. 

Can  Be  Done  Nicely 
I  find  this  can  be  done  very  nicely  by 

picking  up  the  reflection  of  the  crater  from the  face  of  the  collector  lens  bv  means  of  a 
pin  hole  suitably  located  in  the  back  of  the 
lamphouse.    Such  a  hole  will  project  a  full 

School  Is  Open 

After  much  thought  I  have  decided  to 
open  what  may  be  termed  a  "Bluebook 
School"  in  this  department. 

In  the  back  of  the  Bluebook  are  842 
questions,  with  page  number  where  an- 

swer will  be  found,  indicated.  I  shall, 
starting  this  week,  ask  five  of  those  ques- 

tions, each  week,  starting  with  No.  1, 
and  publishing  the  best  answers  re- 

ceived. I  feel  that  this  will  cause  a  sys- 
tematic study  of  the  book  and  will  thus 

cause  it  to  do  the  greatest  possible 
amount  of  good. 
(Warning. — You  may,  of  course,  quote 

your  answer  verbatim  from  the  Blue- 
book  but  that  does  not  enable  me  to 
guage  your  understanding  of  the  matter 
nearly  so  well  as  putting  your  reply  in 
your  own  words  and  making  your  own 
explanation  of  the  matter.    Let's  go!) 
Question  No.  1. — Quote  law  relating  to 

light  intensity  at  different  distances 
from  an  open  light  source,  and  explain 
its  operation. 
Question  No.  2. — What  is  meant  by 

"absorption  of  light?" 
Question  No.  3. — What  is  meant  by  an 

"Actinic  Ray?" 
Question  No.  4. — What  is  meant  by 

"Angle  of  Incidence?" 
Question  No.  5. — What  is  meant  by 

"Angle  of  Reflection?" 

front  view  of  the  crater  (exactly  what  Is 
presented  to  the  face  of  the  collector  lens) 
to  the  back  wall  of  the  projection  room, 
where  a  rjaper  screen  may  be  placed  in  po- sition to  receive  it.  Or  if  the  wall  be  too 
far  removed,  then  the  screen  may  be  suit- 

ably supported  a  few  feet  back  of  the  lamp- 
house. 

In  my  case  the  image  is  about  the  size  of 
a  quarfer.  To  receive  it  I  have  a  small  card- board screen  ruled  as  per  attached  drawing. 
The  center  of  the  square  represents  the  op- tical axis  of  the  projector  optical  system. 
The  various  lines  merely  serve  as  a  guide  to 
enable  me  to  keep  the  image  perfectly 
round,  and  centered  upon  the  axis. 

Important 
In  my  case  I  use  a  screen  which  is  mov- able, because  my  screen  is  frequently  moved, 

and  that,  of  course,  necessitates  the  chang- ing of  the  position  of  the  optical  axis.  The 

screen  should  NOT  be  placed  in  position 
until  you  are  absolutely  sure  the  crater  is 
giving  maximum  results  upon  the  screen, 
but  once  placed  it  is  then  easy  to  maintain maximum  screen  illumination  at  all  times, 
merely  by  observing  the  crater  image  and 
keeping  it  round  and  properly  centered.  Any 
errors  may  be  remedied  before  they  will 
show  upon  the  screen.  When  the  crater  is 
round  the  crater  angle  will  be  about  fifty- five  degrees. 
Sounds  mighty  practical  and  very  good. 

I  recommend  it  to  your  serious  considera- 
tion and  trial,  asking  that  you  report  re- 

sults. 

APPH0X//UAT£  Position of  Pinhole 

Calgary,  Alberta 
From  Joseph  L.  Aaron,  projectionist,  Pal- 

ace Theatre,  Calgary,  Alberta,  comes  an  in- 
quiry concerning  intermittent  movements, 

which  I  have  referred  to  the  projector  man- 
ufacturer, followed  by  this: 

I  would  appreciate  it  if  you  would  give  the 
following  the  once-over.  If  you  have  any criticism  to  offer,  let  us  have  it: 
Amperes  75  D.  G;  crater  diameter  26/64ths; 

crater  distance  3.75;  collector  lens  6%  piano 
convex;  converging  lens  P.  A.  20;  Cinephor 
parabolic;  distance  Y  12  inches.  Projection 
lens  is  6.7  B.  F.  and  its  working  distance 
3%.    Its  free  diameter  is  1  13/16  inches. 
The  rotating  shutter  is  proportioned  as 

follows:  Working  blade  (just  sufficiently 
wide  to  avoid  travel  ghost  when  set  at  aerial 
image)  75  degrees;  other  blades  60  degrees. 
Openings  on  either  side  of  working  blade 
60  degrees;  opening  opposite  working  blade 
45  degrees. 

Projection  Room  20x10 
Size  of  projection  room  is  20  feet  by  ten 

feet.  It  is  7%  feet  from  floor  to  ceiling. 
There  are  five  observation  ports,  circular  in 
shape  and  18  inches  in  diameter,  so  placed 
that  screen  is  always  in  view.  Ports  cov- ered with  plate  glass  set  at  an  angle. 
Equipment  consists  of  two  Power  projec- 

tors, late  type,  home-made  arc  controllers, enclosed  rewind,  double  75  series  arc  motor 
generator,  large  switch  and  dimmer  board 
controlling  house  and  stage  lights.  Ventila- tion is  by  a  fresh  air  inlet  near  the  floor 
(size  16x22  inches),  with  a  regulator  and 
vent  pipe  7x12  inches  over  each  projector  and 
spot  lamp;  also  there  is  a  Sirocco  fan  in corner  of  ceiling,  which  same  may  be  used 
either  for  exhaust  or  intake.  Lens  ports  are 
just  large  enough  to  accommodate  the  light 
beam.  Shutters  over  all  openings  are  ar- 

ranged to  act  through  a  piece  of  film  over 
upper  loops.  The  cord  (Master  cord,  of course. — Ed.)  is  attached  to  a  weight  which 
drops  when  cord  slacks,  turning  a  1-inch 
pipe  drilled  to  receive  pins  to  which  indi- vidual shutter  cords  attach.  These  pins  drop 
out  when  rod  revolves,  dropping  shutters. 

Both  the  managing  director,  Mr.  J.  B.  Bar- 
ron, and  the  house  manager,  Mr.  T.  R.  Tub- man, realize  the  importance  of  excellence  in 

projection  and  place  no  handicap  on  the 
projectionists. Get  This — It's  Good! 
For  instance,  the  making  of  the  time 

schedule  is  left  entirely  to  the  projectionists, 
who  time  the  show  according"  to  the  action 
thereof,  entirely  with  view  of  securing  ab- solute naturalness  of  action. 
They  also  desire  that  the  audiences  know who  is  responsible  for  results  (be  they  good 

or  bad)  on  the  screen,  so  they  had  a  trailer 
made  as  per  attached  sample,  fifteen  feet  of 
which  is  spliced  to  the  feature. 
Owing  to  extreme  width  of  auditorium 

have  advised  the  installation  of  a  Raven 
half  tone  screen  and  high  intensity  arcs. 
Might  add  that  the  Palace  is  one  of  the largest  houses  in  all  Canada.  It  *s  equipped with  all  modern  conveniences,  such  as  rest 
rooms,  smoking  rooms,  mezzanine  floors,  etc. 

I  wonder  if  you  still  have  the  album  de- picting certain  events  which  occurred  In Calgary  in  1917?  T 

You  may  bet  your  last  gallus  button  I 
have.  Wouldn't  part  with  it  for  a  small 
farm.  Also,  the  key  to  Calgary  which  you 
gave  me  then  still  adorns  the  walls  of  my home.  • 

I  hold  that  your  management  shows  excel- 
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lent  judgment  in  having  the  trailer  with  the 
names  of  the  projectionists  attached  to  the 
film.  I  hold,  and  have  always  held,  that  the 
audience  is  very  much  more  interested  in 
knowing  who  it  is  is  putting  the  picture  on 
the  screen  than  it  is  in  knowing  who  di- 

rected it,  and  who  photographed  it,  and 
edited  its  titles,  etc.  I  also  hold  that  plac- 

ing the  names  of  the  projectionists  before 
the  audience  cannot  but  be  a  powerful  agent 
for  the  betterment  of  projection,  since  it 
just  naturally  stands  to  reason  that  a  man 
will  be  more  careful  to  avoid  "bulls"  in  his work  if  he  knows  that  the  audience  knows 
exactly  who  is  responsible. 

Credit  Brings  Good  Work 
Inform  the  audience  that  John  Jones  is 

projecting  the  picture  and  you  may  take  it 
from  me  that  John  Jones  will  feel  like  ten 
cents  worth  of  dog  meat  if  any  serious  fault 
in  projection  becomes  visible  to  the  audi- 

ence. It  is  no  impossible  thing  to  do  where 
there  are  two  projectionists,  or  even  two 
shifts  of  two  projectionists  each.  Both 
names  are  on  the  trailer  in  the  first  case, 
and  believe  me,  if  John  Jones  makes  a  break, 
his  buddy,  Bill  Brown,  will  IMMEDIATE- 

LY proceed  to  bawl  him  out  to  a  hard- 
boiled  finish,  because  he  knows  the  audi- 

ence doesn't  know  but  what  it's  him  who  is 
guilty.  Of  course,  when  the  other  shift 
came  on,  the  leader  or  trailer  would  have 
to  be  changed.  Well,  what  of  it?  It  would 
waste  maybe  four  inches  of  film  a  day — 
surely  no  killing  matter.  Mr.  Manager,  an 
investment  in  such  a  leader  or  trailer  would 
return  greater  benefit  to  you  than  any  pos- 

sible way  you  could  invest  an  equal  sum  of 
money. 

Time  Schedule 
Leaving  the  time  schedule  in  the  hands  of 

the  projectionists  is  exactly  what  should  be 
done,  BUT  unfortunately  it  is  only  a  prac- 

ticable thing  where  there  are  real  PROJEC- 
TIONISTS— men  who  not  only  know  their 

business,  but  who  take  real  pride  in  doing 
high-class  work. 
Your  recommendation  for  a  screen  with 

high  power  of  diffusion  is  good,  as  is  also 
the  one  for  high  intensity  arcs,  though  in 
■connection  with  them  I  would  recomend  the 
"Runcie"  rotating  shutter,  because  it  will  to some  extent  soften  the  somewhat  brilliant 
harshness  of  the  light. 

Installation  Sounds  Good 
Your  installation  sounds  good,  except  that 

I  personally  prefer  a  rectangular  observa- 
tion port.  They  seem  to  me  to  be  more  ef- 

ficient. As  to  your  condenser,  if  you  have 
one  of  the  latest  printing  of  the  Bluebooks 
in  your  city  you  will  find,  on  page  212b, 
that  according  to  the  table  compiled  by  the 
Bausch  and  Lomb  engineers,  for  a  six-inch 
E.  F.  projection  lens  you  should  have  a  ll/2 
piano  convex  collector  lens,  which  should, 
when  working  in  conjunction  with  the  para- 

bolic, give  you  a  3J4-inch  crater  distance 
and  a  12-inch  distance  Y.  I  see  you  have 
the  3J4  crater  distance  and  the  12-inch  dis- 

tance Y,  so  think  you  must  have  misstated 
the  focal  length  of  your  collector  lens. 
Up  to  now  neither  the  sample  of  trailer 

or  the  photograph  you  promised  have  ar- rived. 

Birmingham  Dinner 
On  Sunday,  February  17,  Birmingham, 

Ala.,  projectionists'  local  union  236,  I.  A.  T. S.  E.  and  M.  P.  M.  O.,  pulled  off  a  real 
swell  affair  in  the  shape  of  a  banquet,  the 
occasion  being  the  12th  anniversary  of  the 
local. 
A  delegation  of  Chattanooga  projection- 

ists was  present,  consisting  of  John  J. 
Blanton,  A.  C.  Kamin,  B.  Williams,  P.  J. 
Stutz,  T.  D.  Ayers,  O.  A.  Ayers,  C.  W. 
Kamin,  J.  K.  Smith,  Leo  S.  Nichols,  C.  W. 
Spann,  C.  H.  Lawhorn  and  J.  J.  McDowell. 
George  Langer,  of  New  York   City  local 

union  306,  was  in  the  city  with  "The  Hunch- 
back of  Notre  Dame,"  and  was  on  the  job, of  course. 

The  banquet  committee  consisted  of  R.  A. 
Root,  chairman,  who  acted  as  toastmaster, 
H.  A  Rensford,  W.  B.  Herring,  C.  M.  Hilt- 
bruner,  J.  T.  Amberson,  N.  A.  Kriel  and 
F.  E.  Walker. 
The  feature  of  the  evening  was  the  pres- 

entation of  honorary  life  membership  in 
local  236  to  the  following :  Wm.  L.  Harri- 

son, City  Commissioner ;  R.  R.  Moore,  Pres- 
ident Alabama  State  Federation  of  Labor; 

Louis  Bowen,  Secretary  Alabama  State  Fed- 
eration of  Labor,  and  W.  P.  Raoul,  Inter- 
national Organizer  for  the  I.  A. 

John  Blanton  presented  to  local  236  twelve 
American  Beauty  roses  with  the  best  wishes 
of  Chattanooga  local  No.  259. 

Unfair?? 

E.  H.  Pyle,  projectionist,  Chappell,  Ne- 
braska, has  the  following  to  say  with  regard 

to  an  article  published  in  the  editorial  sec- 
tion of  the  M.  P.  World,  page  446,  February 

9  issue.    Brother  Pyle  says: 
I  address  you  thus  because  you  have  been 

a  brother  to  me  in  my  work.  I'm  not  writ- ing1 to  ask  you  any  of  the  thousand  or  so 
questions  I'd  like  to  ask,  but  to  defend  the 
small  town  projectionist — "operators"  they are  sometimes  called. 
Attached  find  a  clipping  from  the  M.  P. 

World.  (It  is  a  letter  from  P.  E.  Thomas, 
manager  the  Willard  Theatre,  Creston,  Iowa, 
and  he  lambasts  things  in  general  with  re- gard to  the  miserable  condition  of  much  of 
the  film  supplied  to  theatres  by  exchanges. 
He  lays  much  blame  to  the  small  town  ex- 

hibitor for  damage  caused  by  back-number 
projection  apparatus.  The  letter  was  a  most 
excellent  one,  and  in  the  main  friend 
Thomas'  arguments  were  well  based  In  fact. — Ed.).    It  seems  to  me  the  statements  with 
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regard  to  the  care  of  film  in  this  letter  Is  a 
bit  unfair  to  the  small  town  projectionist. 

I  am  myself  projectionist  In  a  town  of 
about  1.500,  and  am  proud  of  it.  Even  though 
ours  is  the  only  theatre  In  town,  the  man- 

ager and  I  take  great  pride  in  it,  and  in  run- 
ning it  as  it  should  be  run.  The  manager 

undertakes  the  general  management  of  .the 
house,  while  I  run  the  projection  department 
thereof.  I  take  every  possible  care  of  the 
films  which  are  entrusted  to  me,  because  I 
deem  It  my  duty  to  do  so.  I  always  return 
them  in  as  good,  and  not  infrequently  In better  condition  than  when  received. 

I  have  received  films  in  such  wretched 
condition  that  it  was  utterly  Impossible  to 
give  a  decent  show  with  them  without  cut- ting out  a  goodly  part  of  the  picture.  On 
the  other  hand  some  of  the  films  are  In  ex- cellent shape  on  one  or  two  occasions  real, 
honest-to-goodness  first  run. 
These  latter  were  returned  In  exactly  the 

same  condition  they  were  received,  except 
for  ordinary  wear  incident  to  going  through 
a  properly  adjusted  projector  four  times.  As 
to  punch  marks,  scratch  marks  and  the 
many  other  "change-over"  signals  I  have  en- countered, my  opinion  of  the  one  who  time outraged  the  films  is  that  he  Is  a  lazy, 
thoughtless  cheapskate,  who  ought  not  to 
be  allowed  In  a  projection  room  at  all.  (And 
would  not  if  the  exchanges  did  their  duty 
in  the  matter. — Ed.). 

Always  Inspects  Films 
When  the  films  arrive  In  time  I  always  In- 

spect them.  I  note  the  scene  for  change- 
over, and  thus  make  a  change-over  lis* 

which  enables  me  to  give  perfect  change- 
over without  committing  an  outrage  on  the 

film.  I  Insist  on  receiving  films  in  decent 
condition  from  the  exchange,  and  on  the 
whole  don't  have  much  to  kick  about. 
My  projection  equipment  consists  of  two 

Simplex  projectors,  which  same  have  been in  use  for  about  five  years.  They  still  give 
good  service  and  I  like  them  very  much. We  have  a  thirty  ampere  G.  E.  rectifier.  It 
supplies  sufficient  current  to  give  excellent 
results  on  our  twelve-foot  picture  at  80  feet 
distance  of  projection,  though  I  think  it 
would  be  better  with  forty  to  fifty  amperes. 
(Right,  brother.  If  you  have  a  house  of  or- dinary dimensions,  requiring  a  screen  or 
good  diffusive  power,  thirty  amperes  is  not 
sufficient  to  give  a  very  brilliant  picture, 
though  by  careful  work  you  can  get  very 
good  results,  nevertheless. — Ed.) 

Has  One  Handbook 
I  have  one  of  your  Third  Edition  hand- books, and  intend  to  have  the  new  Bluebook 

soon,  if  I  go  bankrupt  to  get  it.  I  wouldn't take  several  times  the  cost  of  the  present book  for  It. 
My  present  manager — the  one  I  have  al- ways worked  under — Is  the  only  one  who has  made  a  success  of  It  In  this  town.  He 

is  very  careful  of  his  bookings,  taking  only 
those  he  thinks  will  please  the  people  as  a 
whole  (which  is  why  he  succeeds. — Ed.).  So vou  see  there  is  at  least  one  small  town 
manager  and  projectionist  who  respects  the business,  and  I  think  there  are  many  more. 

Not  All  Condemned 
I  don't  for  a  moment  imagine  that  friend 

Thomas  meant  to  condemn  small  town  man- 
agers as  a  whole.  I  regarded  his  letter  as 

excellent,  and  think  you  read  into  it  some- 
thing he  did  not  mean.  I  have  time  and 

again  said  that  many  small  town  men  are 
the  equals  of,  and  in  some  ways  decidedly 
superior  to  city  men — both  managers  and 
projectionists.  I  give  high  praise  to  the 
small  town  projectionist  who,  working  alone, 
struggles  against  odds  and  by  hard  work 
and  close  application  acquires  the  experi- ence and  technical  knowledge  necessary  to 
high  grade  projection. 
On  the  other  hand  many  small  town  men, 

like  many  city  men,  just  simply  bust  into 
the  projection  or  managerial  field,  without 
the  very  slightest  idea  of  anything  except 
acquiring  some  "easy  money."  They  know next  to  nothing  at  all  about  the  business, 
and  make  not  even  the  slightest  effort  to 
acquire  knowledge.  They  are  not  showmen 
— or  much  of  anything  else.  There  are  a  lot 
of  the  breed,  both  in  city  and  village,  and 
that  is  the  left-handed  genius  friend  Thomas 
was  hitting  at — more  power  to  him  and  his 
club— which  I'm  ready,  and  willing  to  help him  swing  at  any  time. 
Before  closing  let  me  remark  that  you 

ought  to  have  the  Bluebook — Fourth  Edi- tion. The  Third  Edition  is  way  out  of  date. 
As  a  matter  of  fact  your  manager  should 
get  it  himself  as  a  part  of  the  regular  house 
equipment.  It  is,  in  a  way,  just  as  neces- sary to  the  installation  as  are  the  projectors themselves. 
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CONDUCTED  BY E\  T.  KEYSER 

Jim  Wanted  to  Know  What  Was 

An  Organ  Price,  and  Also  Why 

THE  show  was  over  and  the  pro- prietor of  the  Palace  Theatre 
was  subjugating  a  late  supper 

at  the  restaurant  across  the  street.  He 
had  reached  a  point  about  half  way 
down  the  bill  of  fare  when  Jim,  the 
guiding  genius  of  the  Crescent,  dropped 
into  a  vacant  chair  opposite  him. 

"What's  good  on  the  bill  of  fare  to- 
night?" he  asked. 

"Haven't  found  it  yet,"  confessed 
Bill,  "But  I  have  made  a  mark  across 
what  I  tried  so  far  and  my  suggestion 

is  that  you  tackle  something  else." 
"That  sounds  like  a  good  stunt,"  ad- 

mitted Jim.  "Getting  a  decent  meal  is 
getting  to  be  as  bad  as  selecting  an 

organ  these  days — say  Bill !"  and  a 
worried  expression  chased  across  his 
brow,  "What  constitutes  an  organ 

price  anyhow?" 
"What  do  you  mean  by  an  organ 

price?"  asked  Bill. 
"Do  you  mean  the  price  that  you  paid 

for  the  organ,  the  amount  that  the 
salesman  tells  you  that  the  organ  is 
wortk,  or  the  number  of  iron  men 
which  your  competitor  states  on  his 
program  that  his  instrument  set  him 

back?" 
What  He  Was  Trying  to  Discover 

"That's  just  what  I  am  trying  to 
find  out,"  admitted  Jim.  "I  have  been 
stewing  over  this  organ  proposition  for 
a  month  and  I  have  been  gum  shoeing 
around,  making  what  an  efficiency  ex- 

pert would  call  a  survey,  and  this  is 
what  I  discovered. 

"The  Star  Theatre  has  an  organ  for 
which  it  paid  $18,500.  The  Royal  has 
one  for  which  it  paid  $18,000  and  the 
Majestic  has  another,  for  which  its 
proprietor  expended  $17,000.  And,  what 
get's  me  is  the  fact  that  it  looks  as  if 
the  Majestic  fellow  had  about  as  good 
an  instrument  as  any  of  them.  Now, 

what  do  you  make  of  that?" 
"Well,"  said  Bill,  "It  looks  to  me  as 

if  you  did  not  dig  deep  enough  when 
you  were  making  your  survey.  If  you 

kept  right  on  going,  you  would  prob- 
ably have  dug  up  a  few  corpses  on 

which  an  inquest  would  have  given 

you  the  inside  dope." 
"What  do  you  mean  by  corpses?" asked  Jim. 

An  Expensive  Funeral 

"Dead  ones,"  said  Bill.  "Dead  musical 
instruments  that  ought  to  have  been 

laid  away  in  potter's  field,  but  to  which 
their  owners  insisted  on  giving  a  large 
and  elaborate  funeral,  because  they 
fancied,  in  their  youth  and  innocence, 
that  they  were  going  to  make  some 
musical  instrument  builder  pay  the 

undertaker's  bill." 
"Go  right  on,"  said  Jim,  "Keep  on 

explainationizing  until  I  say  'when'." 
"All  right,"  said  Bill,  "If  you  want 

all  the  harrowing  details,  here  they  be. 

"The  Royal  had  an  old  instrument 
whose  daylights  had  been  banged  to 
bits  and  which  sounded  like  a  collec- 

tion of  tinware  sliding  down  an  un- 
carpeted  stairway.  But  the  proprietor 
was  a  wise  guy  and  hung  off  from  mak- 

ing any  deal  until  he  discovered  who 
would  make  him  the  biggest  allowance 
for  his  passe  collection  of  kindling 
wood. 

Too  Busy  Selling  to  Buy  Right 

"He  was  so  busy  trying  to  see  how 
much  he  could  get  for  the  instrument 
that  was  not  worth  a  continental  darn 
that  he  entirely  overlooked  what  he 
was  going  to  get  in  the  way  of  a  new 
one;  so,  when  a  wise  salesman  offered 
him  a  thousand  dollars  for  his  old-timer 
and  sold  him  a  $17,000  organ  for  $18,- 
000,  he  fell  for  the  deal  like  a  school- 

girl for  a  new  brand  of  make-up. 
"The  fellow  who  operates  the  Star 

got  off  a  bit  worse  than  the  Royal 
bargainer,  because  the  Star  instrument 
was  not  in  such  bad  shape.  In  fact,  it 
really  could  be  used  for  another  season 
without  the  audience  going  on  strike, 
but  the  draw-back  was  that  the  Star 
man  knew  this  and  proceeded  to  make 
capital  out  of  it,  and  when  he  got  on 
to  negotiating  for  a  new  instrument,  he 
was  so  all  fired  stiff  on  the  allowance 
that  he  wanted  for  the  old  one  that  the 
only  thing  that  the  organ  salesman 
could  do  was  to  promise  him  $1,500  for 
the  invalid  and  tack  the  amount  on  to 

the  price  of  the  new  organ,  which  ex- 
plains why  the  Star's  list  price  went 

up  to  $18,500." "But  how  did  the  Majestic  get  such 

a  good  deal?"  asked  Jim. 

Just  Dumb  Luck 

"That,"  said  Bill,  "was  just  dumb 
luck.  The  Majestic  was  a  brand  new 
house  and  was  not  tied  up  with  any 
old  musical  instruments  that  should 
have  been  donated  to  a  home  for  the 
deaf  or  the  nearest  dealer  in  second- 

hand lumber,  and  it  was  not  necessary 
to  have  any  strings  on  his  deal,  so  he 
bought  a  $17,000  organ,  paid  $17,000 
for  it,  and,  between  you  and  me,  he  got 

the  worth  of  his  money." 
"Yes,"  said  Jim,  "that's  all  right.  I 

can  see  where  somebody  got  stung,  but 

what  I  don't  get  is  why  an  exhibitor 
can  turn  in  his  old  automobile,  get  an 
allowance  on  it  and  get  a  new  car  at 
its  true  value,  less  the  allowance,  and 
when  he  tries  the  same  deal  with  a 
musical  instrument,  he  seems  to  get  it 

right  plumb  in  the  centre  of  the  neck." 
"Simply,"  said  Bill,  "because  when 

you  get  an  allowance  of  $300  on  your 
car,  you  get  $300,  and  when  you  buy  a 

new  car,  although  you  don't  know  what the  car  is  worth,  you  do  know  just 
what  you  must  pay  for  it  if  you  decide 
you  want  it  and  there  is  no  possible 

way  by  which  a  dealer  in  unused  auto- mobiles can  jack  the  list  price  up  on 
you,  while  nobody,  but  the  man  who 
builds  the  organ,  knows  what  it  costs 
and  for  how  much  it  can  be  sold  at  a 

profit. 

Adding  Allowance  to  Price 

"Now,  take  it  from  me,  no  musical 
instrument  manufacturer  is  giving 

away  his  product  and  when  a  hard- boiled  exhibitor  wants  real  money  for 
a  bunch  of  antiquated  junk,  for  which 
there  is  no  possible  resale,  the  only 
thing  for  the  salesman  to  do  is  to  look 
pleasant,  offer  a  big  allowance  and 
add  that  allowance  to  the  price  for 
which  he  would  be  glad  to  sell  his  in- strument anyway. 

"And  some  day,  the  exhibitors  will 
wake  up  and  discover  that  what  they 
get  out  of  a  new  instrument  for  the 
amount  of  money  which  they  expend 
is  of  a  great  deal  more  consequence 
than  what  they  suppose  they  are  get- 

ting for  a  bunch  of  junk. 
"When  you  buy  a  motor  car,  you 

know  what  it  costs  f.  o.  b.  factory — you 
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know  how  much  you  are  going  to  be 
soaked  for  freight,  you  also  know  what 
the  Government  taxes  on  it  will  be  and, 
if  you  buy  it  on  time,  what  you  pay 
for  the  carrying  charges,  and  although 
you  may  shop  around  with  a  dozen 
or  more  different  manufacturers  to 
see  how  much  they  will  allow  you  on 
your  old  car,  there  is  no  earthly  way  in 
which  the  man  who  makes  the  best 

offer  can  possibly  jack  up  the  cost  of 
the  new  car  on  you. 

"Some  day  organ  builders  will  have 
established  list  prices  at  the  factory 
and  will  quit  entirely  giving  big  allow- 

ance on  old  instruments  and  the  ex- 
hibitor then  will  know  just  where  he 

stands,  but  meanwhile  the  best  thing 
that  he  can  do  is  to  forget  all  about 
his  old  instrument  and  make  up  his 

mind  what  he  wants  in  the  way  of  a 
new  one  and  how  much  he  wants  to  pay 
for  it,  and  the  chances  are  that  a  big 
percentage  of  those  who  will  have  old 
instruments  will  be  just  as  well  off, 
when  buying  new  ones,  if  they  donate 
their  played-out  organs  and  pianos  to 
some  charitable  institution  or  the  junk 

pile." 

Howells  Cine  Equipment  Has  a 

New  Curtain  Operating  Device 

THE  Howells  Cine  Equipment  Com- pany, 740  Seventh  avenue,  New  York 
City,  has  on  exhibition  a  new  cur- 

tain operating  device,  for  which  the  Howells 
Company  is  acting  as  sales  agent. 
This  device  is  operated  by  a  one-quarter 

horse  power  Robins  &  Meyers  electric  motor. 
At  the  end  of  the  motor  shaft  is  a  leather 
faced  cone  which  operates  between  the  in- 

terior surfaces  of  a  pair  of  driving  wheels, 
keyed  to  a  common  driving  shaft.  This  driv- 

ing shaft  is  geared  to  a  second  shaft,  upon 
the  extremity  of  which  is  a  sprocket  wheel 
which  operates  a  roller  chain,  connected  with 

SPECIAL 

ROLL 

TICKETS 
Tour  owb  special  Tlefret. 

any  colors,  accurately  »«■- bared ;  every  roll  fwaxutead. Coupon   Tickets   for  Prlaa Drawlin;  i.000  for  II. 10. Prompt   shipments.  Cash with  the  order.      Oat  lata 
aplea.    Sand  diarraa  for  BaaarTad Seat  Ooapoa  Tickets.  serial  or  dated. All  tickets  must  eonferm  to  GeTera- ment  regulation  and  bear  established 

srtoe  of  admlsslen  aad  tax  paid. 
SPECIAL  TICKET  PRICES 
Five   Thousand   $3.00 
Ten  Thousand   5.00 
Fifteen  Thousand   8.50 
Twenty-five  Thousand   9.00 
Fifty  Thousand   12.50 One  Hundred  Thousand  18.00 

National  Ticket  Co. Sh  amok  in.  Pa. 

|URAT!Z| I  YO  U  R  FILMl 

220  WEST  42-  STREET 
.    NEW  YORK 

PHONE 
CHICKERINC      ALLAN  A.L0WNES 

2  937  PRES. 

WELDED  WIRE 

REELS 
For  Sate  by 

Howells  Cine  Equipment  Co., 

the  ropes  by  which  the  curtain  is  opened  and 
closed. 

MECHANISM  DETAILS 
Of   the   New   Welsh   Curtain  Operating 

Device 

The  device  is  entirely  automatic  in  opera- 

tion, it  being  only  necessary  to  throw  a 
switch  to  open  the  curtain  when  closed  or 
close  it  when  opened. 
At  the  point  where  the  curtain  is  fully 

opened,  a  projection  on  the  chain  trips  a 
lever  which  shuts  off  the  current  and  sets 
the  mechanism  for  closing  the  curtain,  when 
the  switch  is  once  more  thrown  on,  while  a 
similar  stop  on  the  opposite  side  of  the  chain 
breaks  the  current  when  the  curtain  is  fully 
closed  and  sets  the  mechanism  for  opening 
same  with  the  next  throw  of  the  switch. 
The  shaft  upon  which  the  double  faced 

driving  wheel  is  mounted  has  a  longitudinal 
throw,  which  is  operated  by  the  lever  with 
which  the  safety  catches  come  in  contact, 
and  this  throw  is  just  sufficient  to  bring 
one  of  the  interior  surfaces  of  the  fly  wheel 
in  contact  with  the  friction  cone,  mounted 
on  the  motor  shaft. 
When  the  cone  is  in  contact  with  the  left- 

hand  surface  of  the  driving  wheel,  the 
latter  revolves  in  one  direction.  When  it  is 
brought  in  contact  with  the  interior  surface, 
it  revolves  in  the  opposite  direction,  thereby 
permitting  of  reversing  with  the  minimum 
of  operating  parts  being  utilized  for  the  pur- 

pose. 

The  motor  is  wired  for  110  volt  current, 
either  direct  or  alternating,  as  may  be  de- 

sired by  the  purchaser. 
The  curtain  slides  upon  a  metal  track  and 

the  entire  device  is  noiseless.  The  switches, 
by  which  it  is  governed,  may  be  placed  in 
the  projection  room  or  in  any  other  portion 
of  the  theatre,  as  desired. 
The  mechanism  is  simple,  sturdy  and  com- 

pact and  the  Howells  Cine  Equipment  Com- 
pany state  that  it  will  be  marketed  at  a  very 

reasonable  figure. 

Five  More  Theatres  Have  Recently 

Installed  New  Musical  Instruments 

740  7th  An.,  New  York 

MORE  and  more,  the  wide-awake  exhi- bitor  is   appreciating   the   fact  that 
the  right  kind  of  a  musical  program 

draws  patronage  and  that  up-to-date  musical 
equipment  is  a  profitable  investment. 

In  Winston  Salem,  N.  C,  Edgar  C.  Pearce, 
a  pioneer  exhibitor,  has  just  installed  a 
Robert-Morton  unit  organ  in  his  theatre,  the 
Amusu. 
John  Angello  and  Julius  Annesa,  pro- 

prietors of  the  Family  theatre,  of  Utica, 
N.  Y.,  have  just  added  a  new  Fotoplayer  to 
their  house  attraction. 
The  H.  &  B.  Amusement  Company  recently 

purchased  a  style  40  Fotoplayer,  which  is 
now  installed  in  that  company's  Palace Theatre,  419  Seventh  avenue,  Brooklyn. 
The  Tuxedo  Theatre,  ,42nd  Street  and 

Third  avenue,  New  York  City,  operated  by 
Miller  and  Volk,  has  just  installed  one  of 
the  newest  and  latest  types  of  pit  instru- 

ments, a  style  49  Fotoplayer  Pit  Unit  Organ. 
A  recent  New  England  installation  is  that 

of  a  style  35  Fotoplayer  in  the  Princess 
Theatre,  Rockville,  Conn.,  operated  by  A. 
J.  &  F.  A.  Mann. 
The  Palace  Theatre  of  LaFollette,  Tenn., 

operated  by  Earle  Henderson  is  drawing  new 
patrons  with  a  style  40  Fotoplayer,  which 
has  recently  been  installed  in  that  house. 

Pleasantville  to 

Have  New  Theatre 

S.  Siciliano  is  building  a  two  story  office 
building  of  brick,  steel  and  concrete  with 
two  stores  and  a  425  seat  theatre  on  ground 
floor  and  twelve  offices  on  second  floor  at 
No.  60  Rebecca  Avenue,  Pleasantville,  N.  Y. 
The  theatre  will  be  owned  and  operated 

by  Phillips  &  Sussman,  Inc.,  with  temporary 
office  at  No.  129  Rebecca  Avenue. 
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An  Extensive  Building  Campaign  Is 

Under  Way  in  Pacific  North  West 

PACIFIC  Northwest  exhibitors  are  be- 
coming thoroughly  sold  on  the  proposi- 

tion of  placing  their  building  projects 
in  the  hands  of  theatre  equipment  specialists 
who  are  fitted  to  estimate  their  require- 

ments, and  the  best  way  of  accomplishing 
them.  A  large  number  of  building  plans  have 
been  announced  recently,  promising  an  in- 

teresting season  so  far  as  construction  is 
concerned. 

Considerable  interest  is  being  shown  in 
plans  for  the  new  1250  seat  Everett  Theatre, 
Everett,  Wash.,  actual  construction  of  which 
began  February  16,  on  the  site  of  the  house 
recently  destroyed  by  fire.  The  new  Everett 

will  cost  in  the  neighborhood  of  $225,000, 
and  will  be  as  nearly  fireproof  as  it  is  pos- 

sible to  make  it,  structural  steel  and  rein- 
forced concrete  being  used  throughout,  the 

only  wood  in  the  entire  building  being  the 
stage  which  will  be  of  hard  wood,  and 
some  small  wood  strips  around  the  doors 
and  windows. 

The  building  permit  will  be  the  largest  is- 
sued in  Everett  so  far  during  1924.  Work 

will  be  pushed  as  rapidly  as  possible,  with  a 
July  opening  in  view. 

Special  designs  are  being  worked  out  for 
stage  settings  and  lighting  effects. 

A    feature    of    the    house    will    be  the 

luxuriously  appointed  rest  rooms  on  the 
mezzanine  floor.  The  general  rest  room  will 
be  completely  furnished  with  overstuffed 
furniture  and  will  be  large  enough  to  com- 

fortably care  for  200  persons  at  one  time. 
The  management  considers  the  comforts  of 
its  patrons  as  of  paramount  importance. 
Special  attention  will  be  paid  also  to  the 
fireproof  projection  room  which  will  be 
equipped  with  the  latest  types  of  equipment. 
Projection  will  be  Simplex. 

Other  Building  Operations 

The  Coos  Bay  Amusement  Co.,  of  North 
Bend,  Oregon,  will  have  its  new  theatre 
completed  by  March  15th.  $125,000  has  gone 
into  this  project,  and  a  house  which  will  be 
a  distinct  addition  to  the  community  will  be 
the  result. 

Portland  is  adding  to  its  growing  list  of 
suburban  theatres,  the  Capitol,  which  is  due 
to  open  its  doors  some  time  in  March.  The 
house  will  cost  $75,000. 
The  state  of  Washington  has  an  even 

more  ambitious  theatre  program.  Several  of 
the  new  houses  are  rapidly  nearing  com- 

pletion, while  construction  is  just  under 
way  in  others. 

In  addition  to  the  big  Everett  Theatre,  and 
the  Capitol  in  Olympia,  the  St.  Helens  Thea- 

tre in  Chehalis,  Wash.,  will  open  shortly. 
This  house  which  is  next  the  St.  Helens 
hotel,  will  cost  $125,000.  It  is  of  fireproof 
construction,  and  is  beautifully  and  taste- 

fully appointed. 

An  $80,000  Investment 

D.  Constanti's  new  house  in  Sumner, 
Wash.,  not  yet  named,  will  open  early  in 
March.  It  represents  an  investment  of  $80,- 
000,  and  will  probably  operate  as  the  only 
house  in  town,  as  John  Bruett,  who  now 
operates  the  Sumner  Theatre,  is  building 
in  Auburn,  and  will  close  his  Sumner  house 
on  completion  of  the  Auburn  house. 
The  Kay,  on  K  Street,  Tacoma,  Wash.,  is 

almost  completed  and  will  open  as  the  con- 
necting link  between  the  down  town  and 

suburban  districts,  early  in  March.  It  will 
be  owned  by  the  Moore  Amusement  Co., 
and  managed  by  Louis  Perunko. 
The  above  houses  will  all  be  completely 

seated,  projected,  carpeted,  draped,  decorated 
and  lighted  by  the  firm  of  B.  F.  Shearer, 
Inc.,  which  shows  a  strong  lineup  involving 
over  a  quarter  million  dollars  in  contracts. 
Projection  will  be  Simplex.  Readers  of  the 
MOVING  PICTURE  WORLD,  will  have  an 
opportunity  to  read  complete  descriptions 
and  photographs  of  most  of  these  houses 
upon  their  completion. 

Increasing    Seating  Capacities 
It  looks  as  though  it  had  been  a  hard 

winter  on  seats,  due  no  doubt  to  some  of 
the  excellent  pictures  that  "raise  the  fans 
right  out  of  their  seats."  Several  houses 
have  put  in  re-seating  orders.  Among  them 
the  Allender  Amusement  Co.,  of  Spokane, 
Wash.,  which  is  re-seating  two  of  its  pres- 

ent houses,  and  has  placed  an  order  for  seats 
for  its  new  Ritz  Theatre,  which  will  seat 
about  650. 
The  Spokane  Hippodrome,  which  seats 

1300  is  installing  new  chairs. 
Wm.  F.  Code  of  Seattle's  Paramount 

Theatre,  is  increasing  his  seating  capacity 
by  200  to  care  for  increased  patronage. 
This  will  give  him  700  seats. 
The  above  chair  installations  are  all 

through  B.  F.  Shearer,  Inc.,  of  Seattle. 
Exhibitor  Petrie  of  the  Columbian,  Co- 

lumbia City,  Seattle,  has  added  an  illumi- 
nated marquee  to  his  front  and  redecorated 

Your  theatre  in  a 

class  by  itself 

During  hot  weather  this  summer,  when 

other  theatres  are  offering  pictures — and 

nothing  but  pictures — 

That's  your  chance  to  put  your  house  in  a 
class  by  itself — to  make  it  stand  out  from 
all  the  others. 

With  cool,  refreshing  Typhoon  Breezes 

sweeping  through  your  house,  you'll  have 
something  distinctive — something  decid- 

edly different — to  advertise  about  your 

shows  that  the  others  can't  say  about 
theirs. 

Nearly  2,000  other  theatres  have  proved  that  the 

extra  admissions  pay  for  your  Typhoons  in  just 
one  summer. 

Don't  you  want  the  extra  business — the  extra 
profits — that  come  to  the  theatre  that  is  in  a  class 

by  itself? 

Write  for  a  copy 

of  Booklet  W-4 

TYPHOON  FAN  COMPANY 

345  West  39th  Street  New  York,  N.  Y. 

Philadelphia  New  Orleans 
Jacksonville  Dallas  Los  Angeles 
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THE  NEW  METAL  MODEL  DEBRIE 

PROFESSIONAL  CAMERA 

Equipped  with  automatic  dissolving  shutter. 
Special  ground  glass  attachment  for  focusing. 
Nine  time  magnifying  tube  for  direct  focusing. 
Stop  motion  device. 
35  m/m,  50  m/m  and  105  m/m  Zeiss  lenses  fitted. 
Sole  leather  case  for  camera. 
Eight  four-hundred  foot  magazines. 
Sole  leather  case  for  magazines. 
One  set  of  inside  masks. 
One  set  of  outside  masks.  Sunshade. 

Three  finder  masks.  Rewinder. 
Latest  model  Debrie  tripod  with  quick  tilt  and 

panoram  top- 
Sole  leather  case  for  tripod. 

Complete 

Outfit 

$1250 

Send  Your  Order  in  Now  While  This  Price  is  in  Effect 

MOTION  PICTURE  APPARATUS  CO.,  Inc. 

118  WEST  44th  STREET NEW  YORK  CITY 

U.  S.  and  Canada  Agents  for  Debrie 

March  15,  1924 

Dewhurst  Films,  Inc.,  capitalization  not 
stated,  O.  L.  Johnston,  P.  E.  Cowan,  C.  W. 
McConaughty,  New  York. 

the  interior  of  his  house,  spending  in  all  $2,- 
500  in  "housecleaning"  for  the  coming  sea- 
son. 

Kunsky  Plans  Fourth 

Big  Detroit  Theatre 

John  H.  Kunsky  of  Detroit,  is  to  have  an- 
other large  theatre.  Negotiations  were  com- 
pleted and  leases  signed,  February  25  cover- 

ing one  of  the  largest  plots  of  downtown 
property  in  the  Motor  City,  which  will  give 
a  fourth  large  house  to  Mr.  Kunsky  who 
is  already  operating  the  Capitol,  capacity 
4250,  Madison,  capacity  2350  and  Adams, 
1950,  besides  several  large  residential  houses 
as  well  as  other  theatres  in  Detroit. 
The  new  house,  which  will  be  built  under 

the  supervision  of  C.  Howard  Crane,  is  as 
yet  unnamed,  it  will  occupy  a  site  within  a 
stones-throw  of  the  other  Kunsky  houses 

about  Grand  Circus  Park  and  will  seat  more 
than  3,500.  The  investment  concerned 
amounts  to  better  than  $2,000,000. 
With  a  frontage  of  110  feet  on  Woodward, 

the  town's  main  thoroughfare,  and  400  feet 
on  Elizabeth  Street,  there  will  be  built,  in 
addition  to  the  theatre  itself,  a  modern  office 
building  with  stores  and  shops  occupying 
the  first  two  floors.  The  building  will  be  eight 
stones  high.  Work  will  begin  during  the 
coming  summer,  notice  having  been  given 
already  to  all  tenants  occupying  the  present 
buildings  on  the  site. 

LA  CINEMATOGRAFIA 
ITALIANA  ED  ESTERA 

Official  Organ  of  the  Italian  Cinematograph  Union 
Published  on  the 

15th  and  30th  of  Each  Month 
Forslss  Ssfcaarlstlas:  17.00  or  86  franei  >er  Annum 

Editorial  and  Business  Offices: 
Via  Cumiana,  31,  Turin,  Italy 
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The  Week 's  Record  of 

Albany  Incorporations 

Albany,  March  3— There  were  ten  less 
motion  picture  companies  incorporated  in 
New  York  state  last  month  than  during  the 
same  month  a  year  ago.  The  records  show  a 
total  of  23  companies  last  month  to  33  in 
Ferbuary  1923. 
During  the  week  ending  March  1,  eight 

companies  incorporated  through  the  secre- 
tary of  state's  office  at  Albany. 

These  were  K.  R.  H.  Amusement  Corpora- 
tion, $50,000,  with  George  Goldberg,  Jamaica; 

Frances  L.  Garfunkel,  Matilda  Singer,  Brook- 

lyn. 
Tenth  Street  and  Broadway  Theatre  Cor- 

poration, $1,000,  Daniel  G.  Griffin,  Eman 
Brooks,  J.  A.  Gazpari,  New  York. 

Spectacular  Productions,  Inc.,  $1,500,  L.  H. 
Allen,  M.  F.  Beier,  J.  L.  Hochman,  New York. 

B.  P.  Schulberg-Preferred,  Inc.,  capital- 
ization not  stated,  Freda  Freeman,  Brook- 

lyn; Samuel  Zierler,  Woodmere;  Benjamin 
P.  Schulberg,  Los  Angeles,  Calif. 
Echo  Motion  Picture  House,  Inc.,  $12,000, 

S.  and  Y.  Marrow,  New  York;  Benjamin 
Eisenberg,  Brooklyn. 

Los  Angeles  Playhouse,  Inc.,  $1,000,  Daniel 
G.  Griffin,  Eman  Brooks,  C.  I.  Johnson,  New 
York  City. 

Reel-Colors,  Inc.,  $200,000,  George  A.  Can- 
alizo,  Freeport;  S.  B.  and  A.  L.  Godoy,  New 
York  City. 

The  World's  Market  Place 
FOR  SALE 

Advertising  under  this  heading  $5 
per  inch.  Minimum  space  one  inch. 

SAVE  MONEY 
PROJECTOR  BARGAINS 

Power's  6-A,  overhauled,  like  new  $175  complete Simplex,  overhauled,  like  new  $250  complete DeVry,  Beacon.  Acme  Portable  Projectors,  new... $250 Second  hand,  in  first  class  condition  $125 
CROWN  MOTION  PICTURE  SUPPLY 

136   WEST  46th  STREET  NEW  YORK 'Phones  Bryant  4  113-4198 

WANTED 

To  buy  Motion  Picture  Theatre  in 
town  without  opposition. 

Address: 
J.  R.  KING,  KNOX,  PA. 

CLASSIFIED  ADVERTISEMENTS 

Help  and  Situations  Wanted  Only 

3c  per  word  per  insertion 
Minimum  charge  60c 

Terms,  strictly  cash  with  erder 

Cap;  must  reach  as  bj  Tuasdaj  aoon  t*  lasts*  ooa- 
UaaUan  Id  thai  nek'i  laaua. 

SITUATIONS  WANTED MR.  THEATRE  OWNER— Manager  of  theatre 
desires  change,  young,  married  and  reliable,  with 
eleven  years'  experience  managing  motion  picture 
theatres  ;  at  present  manager  of  one  thousand  seat 
theatre  using  pictures  and  extra  attraction  acts. 
If  your  bouse  needs  a  live  manager  write  care  Box 
334,  Moving  Picture  World,  New  York  City. 
THEATRE  MANAGER  at  liberty,  March  20th. 

Can  furnish  complete  equipment,  seats,  machines, 
piano,  scenery  and  lobby  frames.  Will  manage and  furniBb  equipment,  or  lease  theatre,  handle 
any  proposition.  Address,  ZZZ,  care  Moving  Picture World,  New  York  City. 

PROJECTIONIST  desires  permanent  position 
where  experience  and  ability  are  essential. 
Thoroughly  experienced  on  all  modern  equipment. 
10  years'  actual  experience.  No  boozer.  Marrle<L Best  reference.    Lee  Millsap,  Mayneld,  Kentucky. 

ORGANIST— Real  kind  with  wide  reputation  a 
credit  to  any  house.  Wishes  to  associate 
with  a  photo-house  catering  to  a  refined  clientele. If  in  need  of  such,  let  me  place  data  before  you. 
Meets  all  the  requirements  of  the  latest  demand 
for  high  class  work.  Address  Experienced,  Movln* Picture  World,  New  York  City. 

ORGANIST  AT  LIBERTY-Flrst-class  trained musician.  Organ  graduate  two  colleges.  Expert 
picture  player  and  soloist.  Experience.  M>"£- tlon.  Union.  Exceptionally  fine  library-  O— ■ good  position  anywhere.  Good  l™1™™"' f"*^*- 
State  particulars  and  best  salary  Address  Expert 
Organist,  care  Moving  Picture  World.  New  York 
City. 

EXPERIENCED  THEATRE  ORGANIST  desires 
change  Union  good  library.  Good  organ ̂   essen- 
UaL     Address  C%.  Moving  Picture  World.  New York  City. 

HELP  WANTED 

AT  ONCE  for  year  round  position  If  you  are 
good  and  not  afraid  of  working  matinee  l»dt« flXt  snows  good  on  solos  and  pictures.  Union man  Must'  ha?.  Hope  Jones  Wurtltwr  or*«  «; 
perience  and  willing  to  demonstrate  aWllty^  as  we 
feature  the  organ.  Address  Stanley  Theatre,  West 
Palm  Beach   Florida.    State  reference,  and  .alary. 
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name  or 

^aitX 

is  synonymous 
•nvitfi  me  best 

in  VaudeMle 

Similarly,  in  the  /^S^ 
equipment  of  Keith 
Houses  nothing  is 
omitted  that  will 
contribute  to  the 
comfort  and  con- 

venience of  Keith 
patrons. And,  as   a  matter 

of  course,  all  of  the  Keith  Houses  are  liberally  equipped  with 

DIXIE  CUP 

^Penny  IfcmdincpVlacfiines Silently,  throughout  performance  and  intermission  alike,  these 
machines  provide  patrons  with  white,  round,  unwaxed  Dixie 
Cups,  delightful  to  drink  from — and  SAFE. 
The  service  maintains  itself  without  cost,  and  yields  a  well 
worth-while  revenue  to  the  House. 

Write  for  sample  Dixies  and  details  of  Dixie  Cup  Penny  Vendor  Service. 

Jndividval  Drinking  (vp  (ompany.  Jnc- 
Original  Makers  off/ieVaperCup 

EASTON,  PA.  NEW  YORK,  N.  Y. 
With  Branches  at  Philadelphia.  Chicago,  Cleveland,  Baltimore,  Los  Ameks. 

tucvoe^cv  cfhdecr 

and  J  . 

/i/aisde// 

Slide  Pencils 

Mo.  168  Blue 

No.  f69  Red 
Black 

Made  in 
6  other  colors. 

An  inexpensive 
method  of  making 

slides, 

neat  pencil  layouts 
and 

decorative  effects, 

in  colors. 
T 

3.  Pull the  strip 

straight 
away. 

/Z/aJrAn/f  PENCIL  COMPANY f*J/€tl<3V%£//     PHILADELPHIA  — U.S.A. 

AMERICAN  REFLECTING  ARC 
LATEST    IN    PROJECTION  EQUIPMENT Patent!  Applied  For 

CUTS  PROJECTION  COST  75% 
10  to  25  amperes  with  0.  C.  er  25  to  35  amperes  with  A.  C.  equals  present  ssreen Illumination  using  80  amperes  and  over. 

ELIMINATES  ALL  CONDENSERS 
AUTOMATIC  ARC  CONTROL 

Guarantees  correct  maintenance  of  are  with  either  direct  or  alternating  current. 
Special  Stereopticon  Attachment 

STANDARD  HIGH  GRADE  EQUIPMENT 
Manufactured  under  Special  Agreement:  Rheostats — Ward  Leonard  Electric 
Co.;  Transformers — American  Transformer  Co.;  Reflector* — Bausch  A 
Lomb  Optical  Co.;  Motors — Robbins  &  Myers  Co. 

We  Guarantee  All  Equipment 
OUR    DISTRIBUTORS   IN    MIDDLE  WEST: 

Exhibitors  Supply  Company,  Inc. 
CHICAGO  CLEVELAND  MINNEAPOLIS  ST.  LOUIS MILWAUKEE  OMAHA  DENVER 

For  Particulars  Write  Your  Supply  House  or 
AMERICAN  REFLECTING  ARC  CORPORATION 

24  MILK  STREET,  BOSTON,  MASS. 

FIRE! 

May  result  from  badly  installed  electrical  equipment  *r 
poorly  chosen  materials. 

Hallberg's  Motion 
Picture  Electricity 

$2.50  Postpaid 

is  a  book  that  is  as  good  as  an  insurance  policy  if  yon  heed 
its  advice  and  get  the  best  equipment  for  your  needs,  and 
know  how  to  have  it  properly  installed. 

CHALMERS  PUBLISHING  CO. 
516  FIFTH  AVENUE NEW  YORK,  N.  Y. 

RAVEN  "HAFTONE"  SCREEN IS  BEING  USED  FOR 
THE  PRESENTATION  OF 

THE  TEN  COMMANDMENTS 

at 

New  York  Philadelphia 

Chicago  Boston 

RAVEN  SCREEN  CORPORATION 

345  West  39th  Street,  New  York  City 
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EASTMAN 

POSITIVE  FILM 

Adds  to  picture  interest  the  appeal  of  good 

photography — affords  an  additional  safeguard 

for  the  success  of  the  picture  in  the  eyes  of 

the  audience — carries  quality  from  studio  to 

screen. 

Look  in  the  margin  of  the  release  print  for 

the  identification  "Eastman"  "Kodak/' 

Eastman  Film,  both  regular  and 

tinted  base,  is  available  in  thou- 

sand foot  lengths. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Good  Music  Is  No  Longer  an 

Extravagance.  It  is  an  invest- 

ment that  pays  large  dividends 

in  the  form  of  increased 

patronage. 

Write  for  Our  New  Co-opera- 

tive Purchase  Plan 

Positively  the  Most  Liberal  and 

Comprehensive  ever  offered 

the  Exhibitor 

THE  PHOTO-PLAYER  CO. 
Successor  to  The  American  Photo  Player  Co. 

NEW  YORK        BERKELEY  CHICAGO 
148-150  West  46th  St.  CALIFORNIA  845  So.  Wabash  Ave. 
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THE  moving  film,  master  draftsman  of 

the  emotions,  draws  on  the  screen  with 

pencils  of  light — projector  carbons. 

National  Projector  Carbons  are  fit  tools 

for  the  hand  of  the  master.  From  them  flows 

light,  strong  as  can  be,  steady  as  Niagara, 

bright  as  the  sun,  yet  beautiful  on  the  screen. 

Pictures  in  light — these  are  your  merchan- 

dise. No  matter  how  good  the  film,  it  is  the 

light  that  makes  it  alive  on  the  screen.  To 

get  the  best  out  of  every  film — 

Use  National  Projector  Carbons. 

National 

Projector  Carbons 

NATIONAL  CARBON  COMPANY,  INC. 

Cleveland,  Ohio  San  Francisco,  Cal. 

Our  Service 

Engineers are  always 

at  your  call 

Canadian  National  Carbon  Co.,  Limited 
Factory  and  Offices:    Toronto,  Ontario 
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Nearing 

Completion 

(Reservations  now 

being  taken  at  all 

^odkmson 

Exchanges  jot 

first  run  bookings 

Compson 

(Distributed  by 

HODKINSON 

Season  1924-1925 

Hhirty  First-Run  Pictures 

MIAMI 

Story  by  John  Qjfnch 

oM  Jitwa  Crosland 

production 

produced  bf  GJilfird 

Cinema  Corp. 
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If  you  want 

PROOF 

read  this  % 

(Distributed  by 

HODKINSON 

Season  1924"  1925 

Thirty  First- Run  Pictures 
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%e  most  widely  booked  feature 

infirst  run  theatres  in  the  history 

of  independ
ent 

distribution
 

Some  First  -run  Theatres  that 

will  play  "Love's  Whirlpool" 
within  the  next  few  weeks 

NEW  YORK  Cameo  Theatre 
(First  run  full  week — followed  by  Keith,  Proctor  and 
Moss  Circuits  and  Meyer  &  Schneider  Theatre  Circuit 

CHICAGO  Randolph  Theatre 
ST.  LOUIS,  MO  Wm.  Goldman's  King's  Theatre BOSTON,   MASS  Fenway  Theatre 
INDIANAPOLIS,  IND  Palace  Theatre 
CINCINNATI,  OHIO  Capitol  Theatre 
LOUISVILLE,  KY  Rialto  Theatre 
PROVIDENCE,  R.  I  Victory  Theatre 
TAMPA,  FLA  Strand  Theatre 
HOUSTON,  TEXAS  Capitol  Theatre 
OAKLAND,  CALIF  State  Theatre 
JACKSONVILLE,  FLA  Imperial  Theatre 
SANDUSKY,  OHIO   Schade  Theatre 
CHATTANOOGA,  TENN  Rialto  Theatre 
WINSTON-SALEM,  N.  C  Amuzu  Theatre 
SAVANNAH,  GA  Odeon  Theatre 
MIAMI,  FLA  Hippodrome 
JACKSON,  TENN  Lyric  Theatre 
WACO,  TEXAS  Hippodrome 
COLUMBIA,  S.  C  Imperial  Theatre 
MUSKOGEE,  OKLA  Palace  Theatre 
KNOXVILLE,  TENN  Strand  Theatre 
MACON,  GA  Rialto  Theatre 
ST.  PETERSBURGH,  FLA  Phiel  Theatre 
SALT  LAKE  CITY,  UTAH  Pantages  Theatre 
FORT  WORTH,  TEXAS     ....      Phillips  Egypt  Theatre 
SACRAMENTO,  CALIF   Liberty  Theatre 

DAYTON,  OHIO  Keith's  State  Theatre 
HUNTINGTON,  W.  VA  Strand  Theatre 
SOUTHERN  ENTERPRISES  THEATRE  CIRCUIT 

LOVES  WHI
RLPOOL" 

James  Kirkwood.  Lila  Lee 

and  Madge  Bellamy 

Distributed  by 

HQDKINSON 

Season  1924-1925 

Thirty  first  Run  Pictures 
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THANKS—
 

THEATRE  OWNERS  FROM  COAST  TO  COAST 

HAVE  BOOKED 

"AFTER 

THE 
 BAL

L" 
(THEIR  FIRST  PICTURE) 

WITH  SUCH  ENTHUSIASM  AND  DISPATCH  THAT  THE  BIG  IDEA 

OF  EXHIBITOR  CO-OPERATION  HAS  PROVEN  A  SUCCESS  BE- 
YOND THE  SHADOW  OF  A  DOUBT. 

WE  THAN
K— 

KUNSKY  OF  DETROIT— BURFORD  OF  ILLINOIS— STANLEY  OF 
PHILADELPHIA— GORDON  OF  BOSTON— FAY  OF  PROVIDENCE — 

ASCHER  OF  CHICAGO— GREY  OF  NEW  ENGLAND— AND  THE 

—1000  OTHER  THEATRE  OWNERS 

WHO  CO-OPERATED  IMMEDIATELY  AND  ARRANGED  BOOKINGS 

—AND  FIXED  DATES— FOR  THEIR  FIRST  GREAT  PICTURE  SO 
SOON  AFTER  ITS  RELEASE. 

WE  ALSO  THANK— 
RENCO  FILM  COMPANY  —  DIRECTOR  DALLAS  FITZGERALD  — 

JAMES  COLWELL— GASTON  GLASS  — MIRIAM  COOPER  —  EDNA 

MURPHY— ROBERT  FRAZER  AND  ALL  WHO  WERE  RESPONSI- 
BLE FOR  THIS  SPLENDID  PRODUCTION 

ANDERSON  PICTURES  CORPORATION 

723  SEVENTH  AVENUE 

NEW  YORK 
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9A  "Roaring  Farce" 
OF  THE  GOLF  LINKS 

that  offers  more  opportunities  for  ex- 

ploitation than  nine  out  of  ten  features. 

If  you  have  learned  the  value 

of  advertising  your  whole  pro- 

gram, you  will  see  the  many 

box-office  angles  in  this  fast 

action  two-reel 

JACK  WHITE 

PRODUCTION 

RMAID 

Supervised  by 

JACK  WHITE 

EDUCATIONAL 
FILM  EXCHANGES  Inc. 

Will  throw  the  laughter  throttles 

wide  open  at  your  theatre 

WIDE  OPEN 

With  LIGE  CONLEY 

"Enough  strokes  to  swim  the  English  channel,"  as 
depicted  by  one  of  the  titles,  describes  this  roaring 
farce  of  the  twenty-four-hour  stay  of  a  pair  of  novices 
on  a  golf  course.  This  Jack  White  production  and 
Mermaid  Comedy  is  an  excellent  short  subject  for 
any  program.  It  will  go  especially  well  where  a  few 
in  the  audience  have  a  knowledge  of  golf.  *  *  *  A 
runaway  trolley  car  which  dashes  through  the  busi- 

ness section  of  a  city  terminates  this  two-reeler  with 
quick  heart  action.  — Moving  Picture  World. 

For  foreign  rights  address: 
Far  East  Film  Corporation 

729  Seventh  Ave.,  New  York  City 
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The  Associated  Motion  Picture  Advertisers,  Inc., 

Present  Their  Fourth  Annual 

THE  NAKED  TRUTH 

PRESS  AGENTS  REVEL 

and 

DINNER  DANCE 

HOTEL  ASTOR 

SATURDAY  EVENING 

MARCH  29 

Tickets  —  Couples,  $15.  Individual,  $10. 
Ask  any  Motion  Picture  Publicity  Man 

or  apply  to 

S.  Chas.  Einfeld,  General  Ticket  Agent, 

First  National,  383  Madison  Avenue,  Tele- 
phone Vanderbilt  6600. 
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Founded  an  ltyOJ  by  J.  P.  Chalmers 

The  Editor 's  Views 

Percentage  and  the  Old-Line  "Showman" — "Heads  I  Win;  Tails  You  Lose"- 

Two  Sides  of  the  Story — Frank  Discussion  Needed 

RF.  WOODHULL,  president  of  the  Motion 
•  Picture  Theatre  Owners  of  New  Jersey, 

conducts  the  very  successful  Baker  Theatre, 
in  Dover,  a  town  of  ten  thousand  population. 

In  addition  to  presenting  motion  pictures,  the 
Baker  Theatre  occasionally  houses  a  success  of  the 
Broadway  speaking  stage. 
When  a  star  of  the  magnitude  of  Raymond 

Hitchcock,  in  a  play  as  well  known  as  "The  Old 
Soak,"  appears  at  Mr.  Woodhull's  playhouse,  the 
terms  call  for  a  straight  percentage  split  with  the 

Shuberts.  Straight  percentage — even  to  division 
of  the  advertising  cost. 

When  George  Cohan's  "Little  Nellie  Kelly," 
direct  from  a  year  on  Broadway,  makes  its  appeal 
to  Dover  theatregoers,  the  producers  and  Mr. 

Woodhull  are  again  partners  in  the  gamble  on  pull- 
ing power,  weather  and  what-not. 

THEN  the  scene  changes.  We  will  imagine 

"The  Old  Soak"  made  into  a  motion  picture, 
and  the  screen  production  establishing  a 

Broadway  favor  equal  to  that  of  its  parent  of  the 
spoken  drama. 

The  film  salesman  calls  on 

Mr.  Woodhull.  After  con- 

siderable argument  they  can't 

agree  on  price.  "All  right," 

says  the  salesman.  "Let's 

play  it  percentage."  "I'm 
willing,"  replies  the  exhibitor. 
For  percentage  is  an  old 
friend  of  his. 

"BUT—"  from  the  sales- 

man, "first  of  all,  I  want  a 

GUARANTEE." 
Mr.  Woodhull  can't  under- 

fiWarning  to  competitors: 

flMet  a  Famous  Players  theatre  man- 
ager in  town  for  the  annual  confer- 
ence.  "Happy?"  said  we. 

|j"Listen,"  said  he,  "if  this  Famous 
Players   crew   doesn't   just   pile  the 
dough  back  into  New  York  after  the 
deal  Zukor,  Kent  and  Franklin  gave  us 

this   week — then   the   Mint  couldn't 
change  a  two  spot." 
^Opposition — prepare  for  battle! 

stand  it.  It  is  rather  difficult  to  do  so — if  you  are 
in  his  shoes. 

The  exhibitor  who  didn't  have  to  guarantee  Ray- 
mond Hitchcock  or  the  Shuberts  a  plugged  quar- 

ter to  get  "The  Old  Soak"  into  his  theatre  needs 
something  more  than  persuasive  argument  to 
reach  understanding  of  this  variety  of  percentage. 

He  calls  it  "heads  I  win,  tails  you  lose"  per- 

S PEAKING  at  the  convention  of  the  Motion 
Picture  Theatre  Owners  of  Ohio,  in  Colum- 

bus, last  week,  Mr.  Woodhull  expressed  his 
opinions  frankly  and  plainly. 

The  reception  accorded  his  words  is  full  and 
sufficient  reason  for  the  space  given  here  to  Mr. 

Woodhull's  problems.  For  the  "bigger  and  better 
picture"  that  has  now  become  our  "every  week  pic- 

ture" needs  percentage;  must  have  percentage. 

So  it  is  well  to  give  thought  to  the  sort  of  per- 
centage that  an  increasing  number  of  exhibitors 

are  going  to  be  talking  about  in  the  months  to 
come. 

Mr.  Woodhull  touches  other 

points : 
"When  'Little  Nellie  Kelly' 

came  to  n?y  theatre  it  arrived 
with  three  carloads  of  scenery, 
full  orchestra  and  a  large 

company  that  spent  real 

money  in  the  town — when 
the  percentage  picture  comes 
it  is  in  a  tin  can. 

"When  I  call  up  the  Shu- 
berts and  ask  for  ten  twenty- 

four  sheets  they  say:  'Can't (Continued  on  next  page) 
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VOLUME  67 NUMBER  4 

The  Editor's  Views 
{Continued  from  preceding  page) 

you  use  more?'   They  supply  the  paper;  I  provide  the  locations 
■ — and  they  can't  do  enough  for  me.    Imagine  yourself  with 
nerve  enough  to  ask  for  a  ten  cent  window  card  from  the 
exchange  man  who  is  being  guaranteed  fifteen  hundred. 

"Ten  days  before  the  stage  production  an  advance  man  who 
knows  the  show  game  arrives  in  town.  This  man  has  authority. 
The  same  goes  for  the  company  manager.  If  anyone  accom- 

panies the  can  of  film  it  is  an  exploitation  kid  who  means  well 
but  who  has  to  spend  eighteen  hours  of  the  day  writing  and 
telephoning  the  home  office  and  exchange. 

"Here  are  some  of  the  important  'show'  problems  the  office 
is  taking  up  with  him :  'Why  did  you  use  sixty-four  cents  for 
stamps  last  week?'  'You  haven't  sent  in  report  from  XYQ 
yet.'  'Why  didn't  you  collect  from  the  exhibitor  for  that 
$1.25  hand-lettered  sign  you  put  up  in  Burlington?' 

"Every  time  we  try  to  get  together  and  co-operate  on  some 
stunt  he  has  to  call  up  the  office  and  see  if  it  is  all  right  'accord- 

ing to  the  contract.'  " 

There's  an  Exception  to  the  Rule 
BUT  every  rule  has  its  exception,  and  there  is  a  shining 

exception  in  Mr.  Woodhull's  memories  of  percentage  pic- tures. 

"The  Covered  Wagon,"  road-showed  by  those  capable  show- 
men, Mitchell  and  McCarthy,  came  to  the  Dover  house  just  as 

any  stage  attraction  would.  On  similar  terms,  with  a  special 

"drop,"  special  orchestra,  and  so  on. 
Played  three  days  to  business  that  sent  the  producer  away 

very  well  pleased  and  left  Mr.  Woodhull  more  than  satisfied. 
Everybody  happy. 

That's  one  way  of  doing  it. 

Where  the  "Bunk"  Started 
WE  are  taking  no  sides  in  this  argument,  but  we  do  hope 

to  start  one.  An  argument  in  which  distributors  and 
exhibitors  will  lay  cards  on  the  table  and  talk  frankly. 

There  has  been  too  much  "bunk"  in  all  the  industry's  talks 
on  percentage.  So  much  unwillingness  to  face  the  facts  that 
percentage,  a  booking  method  as  old  as  trouping,  has  become 
a  weird,  tangled  maze  in  which  the  rule  is  "Get  the  other  fellow 
or  he  will  get  you." 

Let's  look  at  the  other  side  of  the  story. 
Again  we  will  fall  back  on  Mr.  Woodhull  because  he  repre- 

sents ideally  the  typical  showman  in  whom  legitimate  and  picture 
experience  is  combined. 
We  go  back  some  seven  years.  Arriving  in  front  of  729 

Seventh  Avenue  one  day,  Mr.  Woodhull  found  an  indignation 
meeting  of  exhibitors  in  progress.  In  response  to  his  query  as 
to  the  trouble  he  was  told : 

"Go  upstairs  and  see  So  and  So.  He  has  a  new  scheme  that 
is  highway  robbery.  Why  the  next  thing  you  know  these 
producers  will  be  taking  your  theatre  away  from  you." 

Mr.  Woodhull  "went  upstairs"  and  found  an  exchange  man 
who  was  kind  enough  to  offer  him  a  practical  guarantee  of  his 
overhead,  a  reasonable  profit,  and  then  a  percentage  split.  The 
producer  didn't  come  in  for  a  cent  until  the  Baker  Theatre 
had  its  overhead  and  profit. 

The  theatre  man  accepted  with  glee;  downstairs  again,  he 
told  the  other  exhibitors  to  go  up  and  grab  the  proposition. 
"What!"  they  responded.  "Let  those  fellows  SEE  OUR 

BOOKS?"  Never!" 
That's  where  the  "bunk"  started. 
The  Shuberts  have  been  looking  at  Mr.  Woodhull's  books  in 

connection  with  their  attractions  for  some  years.  And  to  date 
he  hasn't  lost  three  winks  of  sleep  over  the  dire  prospect. 

The  Next  Chapter  in  the  Book 

THERE  follows  another  chapter  in  the  book  of  percentage 
"bunk."    The  unfortunate  distributor  seeking  a  first  run 

in  a  city  rather  closely  controlled  is  the  chief  character. 
He  is  told : 

"My  normal  overhead  is  six  thousand  a  week.  Guarantee 
me  that,  spend  an  extra  thousand  on  advertising,  and  I'll  try 
and  squeeze  you  in  the  week  before  Easter." 

The  distributor,  harried  by  his  need  of  "setting  in  the  first 
run"  so  as  to  get  the  picture  started  in  the  territory,  accepts 
the  deal.  And  considers  it  a  successful  booking  when  he  doesn't 
go  into  the  red  ink. 

This  still  happens  in  some  cities,  and  to  some  unfortunate 
distributors.  Despite  the  fact  that  no  theatre  manager  worthy 

the  name  will  let  a  picture  on  his  screen  that  he  doesn't  think 
of  fitting  quality  for  his  house. 

That's  the  other  side  of  the  "heads  I  win,  tails  you  lose." 
And  it  has  helped  to  feed  and  foster  the  percentage  "bunk." At  the  expense  of  the  distributor  who  possesses  no  club ; 
and  the  exhibitor  who  must  "take  it  or  leave  it." 

The  Air  Can  Be  Cleared 

WE  will  all  get  somewhere  towards  a  solution  of  percentage 
worries  the  day  that  we  realize  that  frank  discussion  of 

its  angles  does  not  involve  TAKING  SIDES — for  either  pro- 
ducer or  exhibitor. 

The  cold,  brutal  fact  is  that  present  tangles  are  losing  money 
for  both  exhibitor  and  distributor. 

For  every  exhibitor  "oversold"  on  a  guarantee  there  is  a 
distributor  losing  money  through  this  sequence: 

When  the  production  is  new  and  "cream  contracts"  plentiful 
he  haughtily  spurns  the  exhibitor  who  won't  meet  top  terms. 
Sixty  days  later  with  contracts  growing  scarce  the  salesman 

makes  the  town  again  and  is  surprised  to  find  the  exhibitor's offer  lower — in  proportion  to  the  age  of  the  picture.  Thirty 

days  more  and  he  returns  to  "take  anything  he  can  get,"  for contracts  are  at  the  low  ebb. 
And  a  distributor  to  whose  New  York  office  quick  cash  and 

ready  cash  is  as  important  as  eye  teeth  has  lost  both  the  cash 
and  the  time — because  we  are  attempting  to  operate  under  a 
procedure  neither  sound  in  theory  nor  successful  in  practice. 

The  big  picture  of  today  needs  percentage.  The  exhibitor 
who  would  successfully  present  the  big  pictures  needs  per- 

centage. Percentage  needs  "de-bunknig,"  the  new  word  the 
"literati"  have  coined  of  low-brow  material.   Let's  try  it! 
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Introducing: 

"Bozo"  Jones 

"World's  Greatest  Film  Salesman" 

6  j  T")OZO,"  says  my  last 
J~j  boss  to  me,  "that line  of  gab  you  got 

might  get  you  buy  in  a  deaf 
and  dumb  asylum  if  it  was 

'specially  dumb,  but  you 
got  too  many  stages  of 
amplification  for  this  of- 

fice. With  me,  your  name 

is  Static." 
I  dunno  exactly  what 

he's  drifting  at,  but  I  play 
safe  with  a  snappy  come- 

back and  then  steps  up 
and  accepts  my  resigna- 
tion. 

Nosir,  there  ain't  no  ex- 
change manager  can  get 

gay  with  me.  I  should 

think  they'd  oughta  know  that  by  this  time,  'cause  I've 
had  them  all  working  for  me.  Even  big  leaguers  like 
Eddie  Saunders,  Cres  Smith,  Harry  Buxbaum  and  Joe 

Unger  have  tried  to  fire  me  but  I  beat  'em  all  to  the  skids. 
Yessir,  I  carries  my  own  grease. 

The  World's  Greatest 

I'm  the  world's  greatest  film  salesman  and  I  can  prove 
it.  First,  I  peddled  celluloid  for  MORE  companies  than 

there  are  alive  at  this  minute.    Ain't  that  proof? 
Well,  after  that  last  boss  of  mine  gets  so  sourcastic  I 

gotta  do  some  tall  and  lofty  brain  work,  which  it  ain't  so 
difficult  if  you  got  one.  It  looks  like  I  run  outta  distrib- 

utors and  will  have  to  wait  until  some  new  ones  starts  to 
get  me  on  the  same  programme  with  an  expense  account. 

Even  them  there  "complete  reorganizations"  that  the 
press  agents  talk  about  don't  help  me  none  'cause  they 
always  bring  in  some  boss  that  I  used  to  nod  to  some- 
wheres  else  until  I  got  tired  of  him. 

Got  Idea  Quick-Like 

Me  being  an  amphibeous  reader  I  gets  my  idea  quick- 
like. Why,  I  says  to  the  world's  greatest  film  salesman, 

shouldn't  I  write  for  one  of  them  trade  stamp  papers? 
1  can  give  advice  to  film  peddlers  and  managers  and  if  I 
gets  any  spare  time  slip  a  little  to  them  big  guys  like  Row- 

land and  Cochrane.  And  lemme  tell  you  if  some  of  them 
there  companies  I  sold  film  for  would  have  lissened  to 
my  advice  I  would  have  sold  some. 

I  ain't  kidding,  I'm  series.  The  way  I  figgers  it  out 
there's  a  lot  of  them  there  editors  throwing  out  wads  of  ad- 

vice every  week  and  nobody  don't  ever  call  them  so  why 
shouldn't  I  get  away  with  it?  At  least  I  got  some  ex- 

perience in  this  busyness  and  they  tell  me  one  of  them 
there  editors  once  saw  a  can  of  film  and  thought  it  was 
a  new  brand  of  cheese.  It  was  just  his  dumb  luck  he 
was  right  that  time,  too. 

Well,  I  sells  myself  to  the  editor  of  the  World,  which 
proves  to  me  that  I  can  sell  if  only  I  got  good  product. 
But  first  of  all,  he  says,  you'll  have  to  tell  the  inconstant 
readers  who  you  are  and  prove  that  you  are  who  you 
admit  you  are  whom. 

A  Record-Breaker 

That's  easy.  Lemme  tell  you,  first,  I'm  the  guy  that  led 
the  country  in  selling  the  Ford  Weakly.  I  broke  all  rec- 

ords on  that  subject  and  they  ain't  been  patched  up  yet. 
Why.  in  Watkins.  New  York,  I  had  day  and  date  showings 

KANTGOBACK,  MISS.— This  town  is  all  shot  to  pieces.  The 
factory  is  closed,  throwing  thousands  of  men  outter  work  and 
they've  had  more  epidemics  than  a  ninety-day  print  has  patches. 

in  every  house  in  town, 
both  of  them. 

Second,  I'm  the  guy  who 
originated  the  following 
and  to  wit  sales  reports : 
"Tonowanna,  Illinois. 

Exhibitor  Hokus  here  likes 
our  product  very  much  but 
is  booked  solid  until 
Doom'sday.  Going  to  set 
us  in  right  after  that.  Will 
see  on  next  trip  and  close 

sure  for  all  product." "Comeagain,  Nebraska. 
Exhibitor  Jinks  was  sore 
about  something  the  other 
manager  done  to  him  but 
after  I  gives  him  the  high- 
powered  stuff  he  is  eating 

outta  my  hand.  Unfortunately,  is  booked  up  solid  till 

Christmas.   Will  see  on  next  trip  and  close  sure." 
"Whyohl,  Utah.  Exhibitor  Onyon  away  on  week-end 

trip  to  Hawaii  count  of  his  mother  dying  or  somebody. 
Talked  to  the  operator  and  he  is  for  us  hundred  (100)  per 

cent.    Will  see  on  next  trip  and  close  sure." 
Conditions  Terribul 

"Kantgoback,  Mississippi.  Conditions  in  this  town  ter- 
ribul. Have  just  had  small-pox  epidemic,  outbreak  of  the 

green  pip  and  factory  has  closed  down  throwing  thousands 
upon  thousands  of  men  outta  work.  Future  dark  cause 
factory  may  not  open  again  count  of  someone  losing  the 
key.  No  use  talking  busyness  here.  Will  see  on  next  trip 

and  close  sure." 
"Coldoil,  Colorado.  Exhibitor  Pinkus  here  one  of  my 

closest  personal  friends  count  of  doing  lots  of  favors  for 
him  when  I  was  with  real  companies.  Unfortunately  is 
booked  up  solid  count  of  just  buying  twelve  features. 
Think  maybe  I  can  talk  him  into  opening  two  nights  a 
month  and  then  we  will  get  in  right  count  of  me  being 
such  a  close  personal  friend  like  I  said.  Will  see  on  next 

trip  and  close  sure." "Nowandthen,  Kansas,  Exhibitor  Crab  is  one  of  the 
hardest  boiled  eggs  on  the  route,  but  I  got  him  with  the 
high-powered  talk  and  sold  him  hundred  (100)  per  cent, 
him  being  highly  enthusiastic  when  I  left.  Won't  pay  our 
prices  and  would  advise  waiting.  Will  see  on  next  trip 

and  close  sure." 
Them's  Just  a  Few 

Well,  them's  a  few  of  the  sales  reports  I  originated  for 
the  first  time.  And,  lissen,  if  I'da  copyrighted  them  there 
reports  this  fillum  busyness  woulda  been  thrown  for  a  fall 
ten  years  ago. 

There's  been  a  lotta  guys  used  them  since  but  if  vou 
don't  believe  I  was  first  ask  Eddie  Eschmann.  He  used  to 
think  the  world  of  me  and  I  remember  the  day  I  left  him 
he  says,  "Bozo,  these  reports  are  great  only  why  do  you 
call  them  SALES  reports?" 

But  I  guess  I  slipped  you  enough  info  now  like  the  edi- 

tor says  to  prove  that  I  know  what  I'm  talking  about. 
That  gives  us  an  even  break,  us  being  wise  to  each  other 
that  way,  so  next  week  I  can  start  off  without  the  letters 
of  recommendation  and  give  you  real  stuff. 

I'm  going  to  tell  the  everyday  and  some  nights'  expe- 
riences of  a  film  peddler.  And  if  they  ain't  a  hot  story  I'm 

a  tongue-tied  broadcaster. 
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"Every      Man      in      His      Own      Theatre,"      the      Franklin  Creed 

Loyalty 

in 

the 

Making 

The  Problem  of  Running 

a  Nation-Wide  Chain  and 

How  Famous  Players  Meets  It 

DEVELOPING  the  individuality  of  their  theatre  man- 
agers and  making  them  a  part  and  parcel  of  the 

theatre  institutions  they  represent  is  a  big  point  in 
the  plan  of  Paramount  in  the  conduct  of  the  more  than 
280  Famous  Players-Lasky  theatres  in  the  United  States, 
according  to  Harold  B.  Franklin,  Director  of  Theatres. 

"Every  Paramount  theatre  operates  under  a  rigid  code 
of  ethics,"  Mr.  Franklin  told  a  Moving  Picture  World 
representative.  "This  code  might  be  summed  up  in  the 
iron-bound  rule  that  'the  public  must  be  pleased.'  And 
everything  done  in,  by  or  about  a  Famous  Players  theatre 
must  first  conform  to  that  rule. 

"Of  course,  to  carry  out  that  rule  we  must  first  estab- 

lish the  man — the  personality.  It  is  the  home-office  effort 
to  be  merely  instrumental  in  bringing  this  about.  It  is 
virtually  ninety-nine  per  cent  up  to  the  man  himself. 
When  he  is  placed  in  a  Famous  Players  theatre  as  man- 

ager he  has  virtually  as  much  latitude  as  if  he  owned  the 
house  himself. 
Cites  Case  of  Dr.  Riesenfeld 

"For  instance,  take  the  case  of  Dr.  Hugo  Riesenfeld, 
who  conducts  the  Rivoli  and  Rialto  Theatres,  New  York. 
He  operates  those  theatres  directly  as  if  they  were  his 
own.  He  selects  his  own  pictures,  musical  programs,  pre- 

sentations, etc.  The  same  holds  true  of  Al  H.  Kaufman, 
in  Los  Angeles,  and  scores  of  other  Famous  Players  man- 

agers throughout  the  country. 
"Everything  possible  is  done  through  the  home-office 

to  put  each  manager  on  his  own  initiative.  Ideas  are 
interchanged  and  each  man  adds  a  personal  touch  to  suit 
his  own  institution  and  locality.  The  home-office  is 
merely  a  clearing  house.  Ideas  are  covered  nationally,  of 
course,  but  every  local  manager  has  his  own  particular 
conditions  to  meet,  and  it  is  to  the  encouragement  of  in- 

itiative and  originality  in  meeting  these  local  conditions 
that  the  home-office  lends  every  effort. 
Competition  for  Honors 

"Competition  of  individual  managers  for  honors  in  the 
Famous  Players  organization  of  which  they  are  a  part 
is  keen,  wide-spread  and  alive.  A  fine  esprit  de  corps  is 
maintained  through  constant  interchange  of  ideas,  etc. 
Prizes  and  bonuses  also  make  each  man  strive  to  reach  the 

topmost  notch  of  efficiency  through  service  to  the  par- 
ticular part  of  the  public  his  institution  reaches. 

"One  point  of  contact  managers  have  with  each  other 
and  with  us  of  the  home-office  is  the  house-organ,  'The 
Close-Up.'  Through  the  pages  of  this  periodical  each 
manager  can  get  a  fair  idea  of  what  other  managers  are 
doing,  and  is  kept  in  touch  with  home-office  ideas  as  well. 

When  Hershel  Stewart  looks  out  on  this  expanse  of  empty  seats  in  the  Missouri  Theatre,  St.  Louis,  he  has,  as  every  other  Famous 
Players  theatre  manager  has,  regarding  his  particular  theatre,  the   personal  feeling  that  these  are  HIS  seats,  HIS  house — that  the  house 

must  be  filled  for  HIS  individual  benefit  as  well  as  for  the  company  and  the  institution  he  represents. 



"The  spirit  of  efficiency,  courtesy  and  good  taste  is  the 
guiding  beacon  of  every  employee  of  Paramount's  Theatre 
Department.  Every  employee  is  made  to  feel  his  own 
individual  importance  in  the  scheme  of  service  to  the  pub- 

lic. For  instance,  ushers  in  Paramount  theatres  are  not 
known  by  numbers.  Each  carries  his  own  name  on  a 

name  plate,  and  thus  is  made  to  feel  his  own  responsibility." 
"How  about  the  problem  of  booking  pictures  from  New 

York  to  suit  the  varied  tastes  of  different  parts  of  the 
nation?"  Mr.  Franklin  was  asked. 

"It  is  my  belief  that  a  good  picture  in  one  place  is  a 
good  picture  anywhere,"  answered  Mr.  Franklin.  "If  it 
is  good  in  New  York  it  is  good  in  Kankakee,  and  by  the 
same  token  if  it  is  poor  in  Kankakee  or  Kalamazoo  it  is 

just  as  poor  in  New  York  or  Chicago." 
"Suppose  a  manager  is  anxious  to  book  a  picture  other 

than  a  Paramount  Picture.    What  then?" 
Get  Pictures  for  Managers 

"We  get  it  for  him.  Often,  for  a  particular  reason,  a 
manager  wants  a  certain  picture.  He  tells  us  about  it 
and  we  get  it  for  him.  Let  me  repeat:  The  one  idea  behind 

every  Paramount  theatre  is  SERVICE." 
"How  does  New  York  keep  in  touch  with  the  box-office 

figures  ?" 
"Through  regular  reports  and  through  traveling  audi- 

tors and  accountants,"  was  the  answer.  "And  in  every 
other  phase  of  theatre  operation  the  manager  is  almost 
constantly  in  touch  with  the  home  office  through  travel- 

ing representatives,"  added  Mr.  Franklin.  "The  Theatre 
Department  of  Famous  Players  has  traveling  experts  on 
service,  pictures,  music,  projection,  theatre  and  stage 
lighting,  accounting,  advertising,  exploitation,  and  every 
other  angle  connected  with  the  complicated  business  of 
conducting  a  motion  picture  theatre. 

Manager  the  "Whole  Works" 
"But  despite  the  fact  that  these  home-office  representa- 

tives are  dropping  in  at  all  times  on  local  managers  there 

never  is  allowed  to  develop  the  feeling  on  the  manager's 
part  that  he  is  not  the  'whole  works'  in  conducting  his 
theatre.  The  visits  of  these  experts  is  always  a  mission 
of  helpfulness.    The  greatest  possible  degree  of  co-opera- 

tion exists  between  the  managers  and  the  traveling  rep- 

resentatives." The  writer  interviewed  Mr.  Franklin  just  after  the 
close  of  the  first  annual  convention  of  Paramount  Picture 
managers.  This  convention,  Mr.  Franklin  said,  proved  to 
be  extremely  successful,  and  brought  scores  of  the  man- 

agers  into  personal   contact   with   home-office  officials. 
In  the  course  of  an  address  during  the  convention,  Mr. 

Franklin  told  the  assembled  managers : 
Aims  and  Ideals 

"I  felt  a  great  pride  when  I  became  part  of  the  Para- 
mount organization.  This  was  almost  two  years  ago,  and 

at  this  time  I  want  to  say  that  I  feel  even  a  greater  pride, 
and  I  consider  it  a  great  privilege  to  be  associated  with 
Mr.  Zukor,  Mr.  Lasky,  Mr.  Kent,  Mr.  Shauer,  and  our 
other  officials,  in  helping  to  carry  on  the  aims  and  ideals 
of  Paramount. 

"It  is  my  hope  that  we  in  the  Theatre  Department  may 
absorb  some  of  the  inspiration  that  has  made  possible  the 
wonderful  name  of  Paramount,  so  that  the  work  entrusted 
to  us  in  the  operation  of  the  theatres  may  be  a  source 
of  pride  to  Paramount  and  to  ourselves.  We  want  to  see 
the  time  come  when  the  public  will  recognize  a  Famous 
Theatre  because  it  is  the  home  of  Paramount  Pictures, 
because  it  is  dominated  by  a  spirit  of  efficiency,  courtesy 
and  good  taste.  This  can  only  be  accomplished  with  your 
help.  We  want  the  respect  of  the  communities  where  we 
operate  theatres.  We  want  the  theatres  to  be  considered 
an  important  part  of  the  civic  life  of  the  cities  in  which 
they  operate,  and  in  order  to  get  this  recognition  it  is 
naturally  up  to  you  to  carry  out  the  ideals  necessary  to 
earn  this  respect. 
Loyalty 

"Every  business  is  a  fight,  a  continual  struggle.  A  busi- 
ness that  is  not  safeguarded  by  loyal  men  is  gone.  There- 
fore there  is  not  room  for  anyone  who  does  not  under- 

stand the  meaning  of  the  word  LOYALTY.  Success  is 
possible  only  where  there  is  co-operation,  all  hands  work- 

ing together  for  a  mutual  purpose.  The  man  who  can 
forget  his  own  personal  affairs  and  fuse  his  own  interests 
with  the  organization  cannot  fail. 
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From      a  Single 

Eighteen 

Years 

Old! 

The  Romance  of  "The 

Houses  That  'Jack'  Built" 

— A  Serial  of  Success 

IT  is  midnight  of  December  31st,  1907.    J.  P.  Chalmers 
is  closing  the  books  that  tell  the  hectic  story  of  Moving 

Picture  World's  first  year.    Before  his  eyes  is  a  list 
of  subscribers  to  the  infant  publication. 

And  he  heaves  a  sigh  of  thanksgiving  to  each  and  every 
individual  represented  by  the  names  on  that  record. 

For  those  were  dark  and  dreary  days  for  an  editor  cling- 
ing courageously  to  the  belief  that  there  was  a  place  in 

this  field  for  a  trade  paper.  The  struggling  independents 

— who  made  today's  industry — saw  no  need  to  advertise ; 
the  Trust  looked  with  mingled  contempt  and  dislike  on  a 
publisher  too  square-jawed  for  his  own  immediate  good. 
The  only  friends — those  trusting  souls  who  forwarded 

their  cash  and  earned  the  title :  Subscribers. 

Here  at  least  was  encouragement;  here  at  least  was 
good  will;  here  at  least  were  men  who  saw  a  future  in 
this  industry.  Signifying,  in  the  single  motion,  their  al- 

legiance and  their  ambitions — by  subscribing  to  its  pub- 
lication. 

J.  P.  Chalmers'  eye  roams  down  the  list  and  comes  to 
the  K's — then  rests  before  the  name,  "John  H.  Kunsky. 
Casino  Theatre,  Monroe  Avenue,  Detroit,  Mich." 
What  a  picture — could  the  editor  at  that  moment  have 

turned  prophet !  With  all  his  own  faith  in  the  industry 
could  he  have  believed  a  vision  that  disclosed  to  his  eyes 
the  John  Kunsky  of  March,  1924 — celebrating  this  month 
his  eighteenth  anniversary  in  the  picture  field? 
The  Casino  Theatre,  represented  by  the  subscription, 

consisted  of  the  four  bare  walls  of  a  store,  surrounding  an 
assorted  collection  of  undertaker's  chairs,  a  sheet,  and  a 
crude  hand-projection  machine.  And  the  eighteenth  an- 

niversary of  its  owner  is  celebrated  by  the  announcement 
of  plans  for  a  new  $2,000,000  palace  to  surpass  even  the 
magnificent  Capitol. 

Between  the  opening  chapter  and  the  current  instalment 
of  this  serial  of  success,  what  a  wealth  of  business  romance  ! 

Royal  that  Detroit  motion  picture  history  was  made  with 

the  presentation  of  Pathe's  "Passion  Play"  for  a  long  run 
at  the  then  unheard-of  price  of  twenty-five  cents. 

The  Empress,  on  Woodward  Avenue,  followed  the  Royal, 
but  in  the  meantime  Mr.  Kunsky  became  interested  in 
the  operation  of  a  string  of  theatres  in  Toledo,  Cincin- 

nati and  other  cities.  However,  with  the  construction  of 
the  Columbia  Theatre  in  1911  (still  under  the  Kunsky 
banner),  Mr.  Kunsky  gave  up  any  interests  outside  of 
Detroit.  The  Columbia  Theatre,  the  first  playhouse  in 
Detroit  to  boast  of  a  pipe  organ,  played  a  combined  policy 
of  vaudeville  and  motion  pictures. 

In  1912  Mr.  Kunsky  built  the  Garden  Theatre,  on  Wood- 
ward Avenue  at  Selden,  the  first  residential  theatre  to  be 

constructed  in  Detroit.  Opening  with  a  policy  of  vaude- 
ville and  pictures,  the  house  was  operated  under  the  Kun- 
sky management  for  several  years,  the  policy  changing 

after  some  months  to  a  straight  program  of  feature  motion 
pictures.  The  following  year  saw  the  opening  of  what 

was  then  known  as  "the  playhouse  de  luxe,"  devoted  ex- clusively to  motion  picture  presentation,  the  Liberty,  just 
off  Monroe  Avenue  on  Farmer  Street. 

Add  to  the  rapidly  growing  list  the  building  of  the  Al- 
hambra,  which  opened  its  doors  for  the  first  time  to  the 
"blue  stocking"  section  of  North  Woodward  residents,  in 
the  fall  of  1914,  and  the  Strand,  at  14th  and  Grand  River, 

opened  in  1915. 
John  H.  Kunsky  saw  the  possibilities  of  Grand  Circus 

Park  in  1914,  when  he  obtained  a  lease  on  the  Washing- 
ton Theatre,  which,  up  to  that  time,  had  been  devoted  to 

the  presentation  of  dramatic  stock  and  which,  prior  to 
its  being  taken  over  by  Mr.  Kunsky,  had  been  closed  for 
some  months.  It  was  the  Washington,  under  John  Kun- 

sky, that  presented  Detroit  with  its  first  really  large  the- 
atre orchestra,  and  it  was  in  this  theatre  that  Mr.  Kunsky 

presented  the  first  runs  of  his  best  pictures. 

THEATRES  come  so  thick  and  fast  in  this  Kunsky 
story  that  it  sets  your  head  dizzy.  One  wonders 
how  he  managed  to  keep  supplied  in  new  names  to 

adorn  the  electric  lights.  April,  1917,  brought  the  open- 
ing of  the  Madison;  September  of  the  same  year,  the 

Adams,  and  to  keep  1920  from  being  a  barren  year  he 
took  over  the  lease  on  the  DeLuxe,  a  residential  house. 

On  January  12th,  1922,  the  Capitol  opened  in  a  blaze  of 
glory.  Its  story  of  success  is  so  well  known  that  it  needs 
no  repetition  here. 
And  now  Mr.  Kunsky  announces  the  securing  of  the 

important  site  at  the  northwest  corner  of  Woodward  and 
Elizabeth,  upon  which  will  be  constructed  the  fourth  unit 
to  a  chain  of  luxurious  down  town  theatres.  Seating  al- 
mots  as  many  as  the  huge  Capitol,  and  even  more  luxurious 
and  stately  in  its  appointments  and  boasting  of  a  stage 

and  equipment  far  finer  than  the  Capitol,  the  new  theatre's 
completion  will  create  a  theatre  capacity  in  down-town 
Detroit,  more  than  ample  to  care  for  the  needs  of  an  ever- 

growing city  for  years  to  come. 

BACK  in  1906,  John  Kunsky  first  saw  the  possibili- 
ties in  motion  picture  exhibiting.  Enlisting  the  aid 

of  the  late  A.  Arthur  Caille,  he  opened  the  Casino 
already  mentioned.  So  successful  was  this  venture  that 
it  was  not  long  before  he  started  another  similar  enter- 

prise, the  Star.  Thus,  the  famous  "Kunsky  chain"  came into  existence,  for  two  makes  a  chain,  does  it  not? 
The  two  store  shows  did  so  well  that  the  young  ad- 

venturer took  his  nerve  in  his  hands  and  embarked  upon 
the  actual  erection  of  a  theater,  the  Royal,  on  the  south- 

east corner  of  Monroe  and  Farmer  Street.    It  was  at  the 

NO  film  man  could  write  a  story  of  John  H.  Kunsky, 
or  expect  to  read  one,  that  did  not  come  quickly  to 
mention  of  George  W.  Trendle. 

George  W.  Trendle,  Mr.  Kunsky's  associate,  attorney 
and  general  manager,  began  his  connections  with  Mr. 
Kunsky  almost  at  the  time  of  the  starting  of  Mr.  Kun- 

sky's career.  It  was  in  1908  to  be  exact,  just  two  years 
after  Mr.  Kunsky  began  his  first  venture.  George  W. 
Trendle  came  to  John  Kunsky  a  boy  just  fresh  from  grad- 

uation from  the  Detroit  College  of  Law.  He  has  advanced 
with  Mr.  Kunsky  in  the  upbuilding  of  the  business  with 
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the  result  that  today  he  stands  at  Mr.  Kunsky's  right 
hand.  It  is  due  to  the  keen  foresight,  ingenuity,  dream- 

ing and  imaginative  ability  of  George  Trendle  that  the 
most  important  of  the  Kunsky  ventures  have  been  pro- 

mulgated. Acting  under  Mr.  Kunsky's  guidance,  in  the 
early  years,  and  later  as  an  associate  of  Mr.  Kunsky,  it 
has  been  George  Trendle  who,  in  company  with  Mr.  Kun- 

sky, and  acting  for  him,  has  been  the  reigning  spirit  in 
the  closing  of  all  the  Kunsky  deals.  These  embrace  the 
transfer  of  quite  some  of  the  largest  and  most  important 
pieces  of  real  estate  in  down-town  Detroit,  included  in 
which  is  the  Madison,  Capitol  and,  more  recently,  the  nego- 

tiations so  successfully  carried  out  by  Mr.  Trendle  for 

the  acquisition  of  Mr.  Kunsky's  latest  site  at  Woodward 
and  Elizabeth.  Beginning  as  a  minor  employee,  George 
Trendle  has  risen  within  a  few  short  years  to  become  Mr. 

Kunsky's  chief  adviser,  executive  and  business  associate. 
In  the  Kunsky  organization  are  also  numbered  such  vet- 

erans as  Michael  Schoenherr,  Thomas  D.  Moule,  Howard 
O.  Pierce,  Bernard  L.  Kilbride  and  L.  E.  Gardner. 

OF  the  staff.  "Mike"  Schoenherr  is  the  oldest  member, 
his  beginning  of  service  even  antedating  that  of 

George  Trendle,  for  "Mike"  came  with  Mr.  Kunsky 
as  his  first  manager  in  1907  and,  with  the  exception  of  a 
few  months,  has  remained  continuously  with  him  since 

that  time.  For  many  years  "Mike,"  the  biggest  "boy"  of the  bunch,  has  been  actively  engaged  as  manager  of  the 
Columbia,  and  it  is  due  to  no  small  ingeniousness  on  his 
part  that  the  Columbia  Theatre  today  stands  as  one  of 
the  biggest  paying  theatrical  ventures  for  a  continuous 
period  that  Detroit  has  known. 

Next  might  follow  in  the  Kunsky  organization  the  men- 
tion of  Howard  O.  Pierce  and  Thomas  D.  Moule.  Howard 

joined  the  staff  in  the  fall  of  1913,  coming  from  the  Wash- 
ington Theatre,  then  playing  a  stock-star  policy,  to  become 

manager  at  the  opening  of  the  Liberty.  After  two  years 
he  transferred  to  the  Washington  at  the  time  of  the  taking 
over  of  its  lease.  He  remained  at  the  up-town  house  for 
some  time  until  drafted  to  the  executive  offices  of  the 

company,  then  located  on  the  22nd  floor  of  the  Dime  Bank 
Building,  where  he  began  the  organization  of  a  publicity 
department  which  has  grown  steadily  ever  since  to  its 
present  proportions.  Mr.  Pierce  is  now  director  of  pub- 

licity and  stage  presentation  for  the  Kunsky  organization. 
Tom  Moule  came  in  December,  1913,  and  has  remained 

continuously  with  Mr.  Kunsky  since  that  time.  Coming 
to  the  Kunsky  organization  from  New  York  City,  where 
he  had  filled  the  position  of  general  manager  of  the  old 
Kinemacolor  Company,  Tom  became  the  first  manager  of 
the  Alhambra  Theatre.  Remaining  at  the  Alhambra  for 
some  two  years,  Tom  was  then  transferred  down  town, 
to  become  manager  of  the  Madison.  Later  were  added 
to  his  duties  the  guiding  of  the  destines  of  the  Washing- 

ton, and  still  later  came  the  job  of  looking  after  the  com- 
bined interests  of  both  the  Madison  and  Adams.  Upon 

the  completion  of  the  Capitol,  Tom  was  assigned  as  its 
manager  also,  and  today  supervises  the  entire  bookings 
for  the  Capitol,  Madison  and  Adams,  as  well  as  having 
full  and  complete  charge  of  the  Capitol  and  Madison.  Tom 
is  recognized  as  one  of  the  most  efficient  managers  of 
major  motion  picture  playhouses  in  the  United  States. 

It  is  he  and  Howard  Pierce  who  form  a  virtual  "partner- 
ship" which  has  existed  under  the  most  happy  conditions 

for  some  years  past  and  with  every  likelihood  of  its  con- 
tinuance in  the  years  to  come. 

LeClair  H.  Gardner  came  to  Mr.  Kunsky  in  1915  from 
the  Franklin  Theatre,  Saginaw,  then  the  best  playhouse  of 
the  Butterfield  string  of  Michigan  theatres.  He  has  re- 

mained with  Mr.  Kunsky  in  various  capacities  since  that 
time,  at  present  occupying  the  position  of  supervisor  of 
residential  theatres. 

Bernard  L.  Kilbride,  the  "watch-dog  of  the  treasury," 
has  been  with  the  Kunsky  organization  continuously  since 
1917.  It  is  "Barney"  Kilbride  who,  when  anything  comes 
up  in  the  Kunsky  organization  relating  to  finances,  is  the 
man  whose  advice  and  opinion  is  sought. 
At  the  present  time  in  addition  to  those  of  the  Kunsky 

organization  already  mentioned,  are  the  following  man- 
agers: Malcolm  A.  Maclnnes,  Adams;  Alfred  Lane,  Al- 

hambra; Rex  Minkley,  DeLuxe ;  Emil  H.  Beck,  Strand; 
Russell  Chapman,  Madison,  and  Bert  Winstanley,  Capitol, 
while  attached  to  executive  headquarters  and  in  charge 
of  important  departments  are  James  Connor,  assistant  to 
B.  L.  Kilbride,  and  J.  Howard  Smith,  superintendent  of 
buildings.  In  addition  is  a  considerable  staff  of  workers 
too  numerous  to  mention  here,  attached  to  executive  head- 

quarters. 

"Covered  Wagon  "  Anniversary 

Officials  of  Famous  Players- Lasky  tendered  a 
lunch  at  the  Ritz,  New  York,  on  Tuesday,  March 

11,  in  anniversary  of  the  year's  run  of  "The 
Covered  Wagon"  at  the  Criterion  Theatre.  The 
lunch  was  attended  by  Famous  officials,  and  the 
guests  included  representatives  of  the  fan, 
general  and  trade  press. 

A.  M.  Botsford,  Advertising  Manager  for 
Famous,  acted  as  toastmaster.  Among  the 
speakers  were  Ernest  Torrence,  Dr.  Hugo 
Riesenfeld  and  Jesse  L.  Lasky,  who  recounted 
some  of  the  experiences  of  the  troupe  in  making 
the  famous  picture,  ending  with  a  delightful 
tribute  to  James  Cruze,  the  director. 
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Cohen  Announces  Retirement  at 

Ohio  M.  P.  T.  O.  Convention 

Columbus,  Ohio,  (Special  to  The  World). — 
Ohio's  branch  of  the  Motion  Picture  Theatre 
Owners  of  America  did  itself  proud  in  the 
two-day  convention  staged  here  March  6th 
and  7th. 
FIRST — By  utilizing  every  possible  moment 

for  efficient,  business-like  work  and  dis- 
cussion. 

SECOND — By  perfecting  budget  plans  that 
should  place  the  organization  on  a  solid 
financial  basis. 

THIRD — By  presenting  a  banquet  that  en- 
listed the  participation  and  good-will  of 

an  array  of  Ohio  public  officials  that  spoke 
in  high  terms  of  the  standing  in  the  state 
of  the  organization  and  its  officials. 

FOURTH — By  the  selection  of  Columbus  as 
the  spot  for  the  definite  announcement  by 
National  President  Sydney  S.  Cohen  that 
he  would  not  be  a  candidate  for  re-elec- 

tion at  Boston  in  May. 
We  could  go  on  with  several  more  reasons 

for  stating  that  Ohio's  convention  registered a  substantial  success,  and  then  do  no  more 
than  convey  the  general  impression  that  we 
are  trying  to  create  :  Ohio  exhibitor  organiza- 

tion is  on  the  right  road,  quite  a  distance  along 
that  road,  and  determined  to  go  the  route. 

From  Governor  to  Censor 
State  officials  from   Governor  to  Censor 

"No  Bolting!" 
Toastmaster  Woodhull  hit  one  of  the 

high  spots  of  the  Ohio  exhibitor  conven- 
tion when  he  declared,  following  his  an- 

nouncement of  Sydney  Cohen's  retire- ment, that  the  field  was  open  now  for 
all  candidates  and: 
"No  matter  what  Boston's  verdict  is — 

I  can  tell  you  one  thing,  New  Jersey  will 
abide  by  the  voice  of  the  majority. 
There  will  be  no  walking  out,  no  bolt, 

from  New  Jersey." 

paid  the  exhibitors  a  tribute  by  participation 
that  was  not  merely  perfunctory  but  full- 
fledged  and  sincere.  Their  presence  augured 
well  for  the  mutual  respect  existing  between 
executive  Ohio  and  its  motion  picture  ex- 
hibitors. 
The  banquet  held  at  the  Hotel  Chittenden 

on  Thursday  evening  marked  the  highlight 
of  this  official  co-operation.  R.  F.  Wood- 
hull,  president  of  the  Motion  Picture  Thea- 

tre Owners  of  New  Jersey,  acted  as  toast- 
master  and  found  the  pleasure  of  introduc- 

ing Attorney  General  Crabbe,  C.  C.  Gris- 
wold,  Speaker  of  the  House  of  Representa- 

tives, and  Vernon  M.  Reigel,  chief  of  the 
State's  educational  activities,  and  by  virtue 
of  that  post  delegated  with  the  censorship 
of  films.  Mrs.  Elmer  G.  Derr,  prominent 
Cleveland  clubwoman  and  civic  worker, 
added  another  touch  of  lay  regard.  Repre- 

senting the  industry  there  were  Michael 
O'Toole,  of  the  National  M.  P.  T.  O. ;  Charles 
C.  Pettijohn,  general  counsel  of  the  Motion 
Picture  Producers  and  Distributors  Associa- 

tion, and  Robert  E.  Welsh,  editor  of  Mov- 
ing Picture  World. 

Mrs.  Derr,  first  on  the  list  of  speakers,  is 
an  old  friend  of  Ohio  theatre  men.  She 
spoke  of  her  work  as  liaison  officer  between 
the  industry  and  the  clubwomen  and  civic 
workers  of  Ohio.  Mrs.  Derr  has  a  policy 
which  reads,  "Boost  the  worth  while  picture 
— and  ignore  the  bad  one."  She  urged  the 
exhibitors  to  stronger  efforts  in  co-operat- 

ing with  local  community  leaders  and  vol- 
unteered her  own  aid  to  that  end. 

For  Censorship  Referendum 
Aside  from  explanations  of  the  successful 

progress  of  the  work  of  arbitration  boards 
throughout  the  country,  the  keynote  of  C.  C. 
Pettijohn's  remarks  was  a  call  to  Ohio  ex- 

hibitors to  bring  about  a  state-wide  referen- 

5> 

Prominent  exhibitors  and  other  members  of  the  industry  waiting  for  the  next  course 
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dum  that  would  forever  abolish  censorship. 
Results  in  Massachusetts  were  cited  as  ex- 

amples of  what  could  be  done  by  placing  the 
question  squarely  before  the  people  of  a 
state  and  taking  it  from  the  perils  of  legis- 

lative politics. 

Pettijohn  also  took  occasion  to  condemn 
misleading  and  sensational  advertising  of 
motion  pictures. 
Attorney  General  Crabbe,  who  looks  the 

dignity  of  his  office  and  possesses  a  firm-set 
pair  of  lips  that  bespeak  the  sternness  of  the 
law,  paid  a  remarkable  tribute  to  motion  pic- 

ture men.  When  setting  out  to  prepare  his 
speech  for  the  banquet,  the  legal  light  de- 

clared, he  instructed  his  secretary  to  comb 
the  files  for  cases  against  picture  theatres 
in  which  the  prosecutor  had  been  involved 
since  his  taking  office.  The  secretary  re- 

turned with  a  blank  piece  of  paper  No 
hearer  could  mistake  the  sincerity  of  the 
speaker's  praise  for  this  showing. 

At  the  afternoon  session  of  the  convention 
Michael  O'Toole  had  made  the  initial  an- 

nouncement of  Sydney  Cohen's  retirement. He  expanded  upon  this  at  the  banquet,  and 
incidentally  touched  upon  the  work  of  the 
national  organization's  Public  Welfare  De- 

partment, which  bureau  he  heads. 

MARTIN  G.  SMITH 

Vernon  M.  Reigel,  at  present  Czar  of  the 
Scissors  in  the  Buckeye  State,  minced  no 
words  in  making  it  clear  that  he  is  not  in 
favor  of  censorship.  Mr.  Reigel  created  one 
of  the  best  impressions  of  the  convention, 

in  explaining  the  viewpoint  and  methods  of 
his  department  in  censoring  pictures,  and 
left  the  banquet  hall  established  in  exhibitor 
favor  by  his  blunt  frankness  of  speech. 
Following  Pettijohn's  advocacy  of  a  cen- sorship referendum,  C.  C.  Griswold,  Speaker 

of  the  Ohio  House,  advised  the  industry  to 
proceed  slowly. 
"With  the  publicity  powers  of  the  screen 

I  believe  you  could  secure  censorship  re- 
peal," he  declared,  "but  if  you  should — and the  screen  itself  should  not  be  in  shape  to 

measure  up  to  freedom — then  the  reaction 

would  cost  you  dear." Commenting  on  his  invitation  to  "deliver 
a  message  to  the  Ohio  exhibitors,"  Editor Welsh  declared  that  the  Buckeye  exhibitors 
had  themselves  given  him  a  message  far 
more  important  than  any  that  could  come 
from  New  York. 
"By  the  serious  deliberation  and  efficiency 

of  your  convention  proceedings,  by  the 
presence  at  your  board  of  so  distinguished 
a  representation  of  Ohio  official  life,"  he 

■  said,  "you  have  confirmed  this  message: 
Sincere,  whole-hearted  co-operation  extend- 

ed by  a  picture  organization  to  the  public 
officials  and  public  spirit  of  a  community 
will  always  be  met  by  sincere,  whole-hearted 
co-operation   on   the   part   of   those  same 

at  the  official  banquet  held  during  the  convention  at  Columbus,  Ohio. 
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public  officials  and  that  same  public  spirit." 
Music  Tax  a  Red  Flag 

George  Aarons,  the  energetic  Philadelphia 
attorney  who  has  led  the  fight  of  the  ex- 

hibitors of  that  territory  against  the  music 
tax,  was  the  hero  of  the  opening  session  of 
the  convention,  on  Thursday  afternoon. 
Mention  music  tax  to  an  Ohio  exhibitor  and 
you  wave  a  red  flag.  Before  the  convention 
proceedings  had  closed  the  exhibitors  had 
adopted  a  resolution  placing  the  strength  of 
the  organization  behind  theatre  men  brought 
into  court  by  the  Society  of  Musicians  and 
Composers.  Henry  Staab,  Executive  secre- 

tary of  the  Wisconsin  M.  P.  T.  O.  was  an- 
other interesting  speaker  on  the  music  tax. 

Test  proceedings  are  now  under  way  in 
Cleveland  which  will  determine  the  right  of 

the  Society  to  assess  "liquidated  damages" when  collecting  from  exhibitors. 
C.  C.  Perrin,  of  the  Philadelphia  Intra- 

Theatre  Insurance  group,  explained  the 
workings  of  theatre  reciprocal  insurance  to 
the  convention  and  received  a  favorable 
hearing,  a  committee  later  being  appointed 
to  make  complete  investigations  of  the  in- 

surance problem  on  behalf  of  the  theatre 
men. 

Friday  morning's  session  was  started  to 
a  glorious  break  by  the  appearance  before 
the  body  of  Governor  Victor  Donahey,  who 
went  beyond  the  perfunctory  welcome  ad- 

dress of  executives  to  give  the  exhibitors  a 
serious  talk  on  the  problems  of  state  taxa- 
tion. 
The  election  of  officers  for  the  ensuing 

year  was  a  unanimous  proceeding,  the  fol- 
lowing men  being  honored  with  the  exhib- 

itors' choice  : 
President,  Martin  G.  Smith,  of  Toledo. 
Vice-president  at  large,  J.  J.  Harwood,  of 

Cleveland. 
Secretary,  George  M.  Fenberg,  of  Newark. 
First  vice-president,  J.  A.  Ackerman,  of 

Cincinnati. 
Second  vice-president,  William  James,  of 

Columbus. 
Third  vice-president,  James  Dunlevy,  of 

Akron. 
Treasurer,  John  A.  Schwalm,  of  Hamilton. 
The  Executive  Committee  includes :  Fred 

Tynes,  of  Portsmouth ;  J.  D.  Trunk,  of 
Youngstown ;  Henry  Bieversan,  Jr.,  of  Del- 

aware; Ike  Friedman,  of  Akron;  H.  T. 
Palmer,  of  Fairport  Harbor;  George  Moore, 
of  Bucyrus. 

Resolutions  adopted  during  the  course  of 
the  convention  included  one  empowering  the 
Executive  Committee  to  extend  such  assist- 

ance as  it  may  think  necessary  in  the  court 

Supreme  Court  to  Act 

On  Sunday  Shows 

April  9th  is  certain  to  prove  an  event- 
ful day  for  Ohio  exhibitors.  On  that 

day  the  Supreme  Court  of  Ohio  has  be- 
fore it  the  appeal  of  Walter  K.  Rich- 
ards, of  Findlay,  Ohio,  on  the  Sunday 

show  question.  The  theatre  man's  law- 
yers are  fighting  on  the  ground  that  the 

ancient  statute  in  its  prohibition  of  "the- 
atrical performances"  did  not  include 

motion  pictures.  A  favorable  decision 
will  open  all  small  towns;  an  unfavor- 

able decision  will  throw  consternation 
into  the  bigger  cities  now  operating  on 
Sundays  "on  sufferance"  of  local  au- thorities. 

fight  on  Sunday  pictures  being  waged  by 
Exhibitor  Walter  K.  Richards,  of  Findlay ; 
an  agreement  with  the  Arbitration  Board? 
of  Cincinnati  and  Cleveland  that  theatre 
men  attending  hearings  in  proceedings  be- 

fore those  bodies  would  be  reimbursed  for 
traveling  expenses  at  the  rate  of  five  cents 
a  mile,  if  victorious  in  the  hearing;  and  a 
resolution  placing  the  organization's  aid  be- hind the  drive  for  relief  of  destitute  German 
children. 

Two  Big  Problems 
The  convention  proceedings  brought  out 

the  fact  that  two  big  problems  are  worrying 
the  Ohio  exhibitors,  and  both  worries  are 
more  the  possession  of  the  small  town  ex- 

hibitor than  those  of  the  bigger  key  cities 
Competition  of  schools  and  churches,  and 
Sunday  opening,  are  the  paramount  thoughts 
of  the  smaller  men. 
No  concrete  action  on  the  non-theatrical 

competition  could  be  evolved  at  the  conven- 
tion, but  it  is  clear  that  the  Executive  Com- 

mittee will  have  to  proceed  toward  the  so- 
lution of  this  problem  to  hold  the  fealty  of 

the  smaller  exhibitor. 
In  this  connection  C.  C.  Pettijohn  made 

an  announcement  at  the  convention  that  the 
Hays  organization  has  drafted  a  standard 
code  for  building  rules  and  fire  precautions 
in  non-theatrical  places  of  exhibition.  The 
statement  was  made  that  if  this  code  is 
adopted  by  the  legislatures  of  various  states 
it  will  effectually  bar  much  of  the  present 
type  of  non-theatrical  competition. 
Sam  Bullock,  veteran  of  exhibitor  organi- 

zation work,  came  in  for  high  praise  on  his 
efforts  during  the  past  year  both  in  legis- 

lative and  membership  work.  The  praise 
took  concrete  form  with  the  appointment  of 
Mr.  Bullock  to  the  post  of  field  agent  for 
the  coming  year. 

Buckeye  Personals 

The  re-election  of  Martin  G.  Smith  to  the 
presidency  was  not  quite  unanimous.  There 
was  one  person  in  the  hall  who,  if  allowed 
to  vote,  would  have  registered  emphatically 
against  giving  him  the  job.  That  recalci- 

trant's name  is  Mrs.  Martin  G.  Smith. 

Mrs.  Smith  says  there  is  no  joy  in  being 
the  wife  of  an  organization  president  who 
takes  his  job  seriously — works  hard,  worries, 
travels  night  and  day,  frets  and  struggles. 

Ike  Friedman,  newly  elected  head  of  the 
Akron  theatre  managers'  body,  played  an 
active  part  in  the  convention  proceedings. 
He  is  the  type  of  clear  thinker  and  straight 
speaker  who  can  do  a'  lot  to  aid  the  cause 
of  organization. 

H.  T.  Palmer,  of  Fairport  Harbor,  has 
held  the  title  of  "Judge"  and  it  is  a  possi- bility that  the  next  elections  will  send  him 
to  the  State  Senate.  He  is  the  exhibitor 
representative  on  the  Cleveland  Arbitration 
Board  and  of  the  steady,  judicial  type  that 
speaks  well  for  that  body's  work. 

Of  course  John  Schwalm,  of  Hamilton, 
had  to  be  elected  treasurer.  John  is  a  watch- 

dog of  the  treasury  and  if  the  new  budget 
plans  are  carried  out  it  looks  as  though  the 
organization  will  have  the  needed  nourish- 

ment for  operations. 

The  budget  calls  for  the  payment  of  dues 
ranging  from  ten  dollars  a  year  for  theatres 

R.  F.  WOOD  HULL 
President  M.  P.  T.  O.  of  N.  J,  and  Toast- 

master   at   Ohio's  Banquet. 

in  smaller  towns,  to  thirty-five  dollars  for 
the  bigger  city  exhibitors.  Neighborhood 
houses  in  big  cities  get  in  the  intermediate 
range.  These  dues  are  in  addition  to  the 
running  of  one  advertising  slide.  For  ex- 

hibitors not  running  slides  the  dues  are 
doubled. 

The  dues  are  within  reason,  yet  they  will 
provide  ample  funds.  If  Ohio  exhibitors 
want  organization  that  will  accomplish 
things,  it  is  up  to  them  to  pay  for  it,  and 
work  for  it.  This  is  our  view,  concurred  in 
by  Henry  Bieversan,  Jr.,  of  Delaware. 

John  Siefert,  one-time  theatre  man,  later 
exchange  manager,  was  one  of  the  live-wires 
of  the  lobby  proceedings  on  behalf  of  the 
Page  Organ  Company,  of  Lima,  Ohio. 

John  told  us  with  pride  of  a  coming  fif- 
teen thousand  dollar  installation  in  a  Gem 

Theatre,  and  now  we  have  gone  and  for- 
gotten the  name  of  the  town. 

Fred  Meyer,  Hamilton  publisher  and  thea- 
tre man,  was  in  attendance  with  fire  in  his 

eye.    More  about  this  later. 

Have  to  mention  C.  E.  "Doc"  Holah. "Doc"  didn't  have  anything  particular  on  his 
mind  but  it  wouldn't  be  an  Ohio  convention 
without  the  former  exchange  manager  in  the 
background. 

Leo  Dwyer,  Cleveland  supply  man,  prom- 
inent in  the  organization  activities  of  that 

field,  was  on  hand  to  shake  hands  with  old 
friends  and  make  many  new  ones. 
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V)  the  <Ti.cmbcrs  of  the  Bo  aril  of  Directors  anb  Officers  of  tin- 

"  potion  Jgicturc  fjheatre  Owners 
Basra  of jSLmcrica.  bbbb 

in  meeting  as5CmblclJ  at  JC^eiu 5To rk  C(ity  Oanuary  lt.|?i4. 
the  fellou'iiia  resolutions  ivcrc  unanimously;  aooptcb: 

"XOhcrCrt.5.  C{hc  services  given  by 

as  JSrcsibcnt  of  theiHotioafiiettirc  Hfheatre  Owners  of  jSutiertea  anb  Qhnir- 
man  of  the  Boarb  of  Directors  of  the  Organisation  have  been  of  a  kinb  ivhieh 
merits  the  nnqualificb  approval  of  all  tfheatre  Oumcts  because  of  the  real  con- 

structive ivork  he  pcrformco  on  be  half  of  this  division  of  our  inoustrv,  and 

^^J^hcreas.  fltr.Cfohcri  has  annmnccb  to  the  members  of  thcBwb  of  Directors 
'  mm  his  bcft'mtc  bctcrmination  to  retire  from  thcPrcsibcncy  at  the  coriucntton jMJRj  anb  thereby  create  a  uaeaney  bifficult  to  fill  in  a  manner  which  null  ensure 
the  continuance  of  this  jrcat  X)ational  work  for  the  cause  of  the  exhibitor. 

CS.OlucO.  by  the  members  of  the  Boarb  of  Directors  of  theXHotion  Picture 
Cjhcatre  Oumcrs  of /America,  that  tec  sincerely  oesire  to  rceoro  our  appre- 

ciation of  the  areat  work  pcrformeb  by  Prcsibcnt  Cohen  on  behalf  of  our 
organisation  anb  its  members,  anb  rearet  that  business  necessities  require  his 
rcTmquislnna  the  executive  office  he  fills  ivith  such  crcbit  anb  biamtu  u>c  hereby 
heartily  approve  of  the  official  acts  of  (I)r  Clohen  realising  that  at  all  times  he 
hail  the  interests  of  the  exhibitors  at  heart  anb  moveb  in  a  ioay  ii'hieh  ivon  for 
our  oraanisation  anb  our  business  generally  the  very  highest  measure  of  of  ficial 
anb  public  appreciation  anb  support  in  Oation.  State  anb  Cfommunity . 

SCSOll'CO,  that  our  heartfelt  thanks  are  hereby  extenbeb  to  (UcCJohen  for 
tins  f  ibclity  to  buty  anb  painstaking  processes  employcb  by  him  in  carina 
for  exhibitors  welfare.  Q>c  plebac  to  him  our  unbiuibeb  anb  unwavering 

support  for  the  rcmainbcr  of  his  term  anb  entertain  the  hope  that  in  the  f  uture  u»c 
will  have  the  full  benefit  of  his  aib  anb  counsel  in  all  matters  affecting  the  ii'clfarc 
of  our  Organization  anb  the  XBotion  JSicturcXnbiistry  aencrally^ 

CSOll'Cv\  that  a  copy  of  these  resolutions  be  prcscntcb  to  (Uc.Cjohcn  anb 
spreab  on  the  minutes  of  the  Boarb  of  Directors  meeting. 

fa 

REPRODUCTION  of  the  resolution  adopted  at  a  recent  meeting 
of  the  Board  of  Directors  of  the  M.  P.  T.  O.  A.  The  resolution 

is  self-explanatory,  and  concerns  the  man  who  has  been  president  of 
the  organization  since  1920,  and  who,  after  four  years  of  strenuous 
and  wonderful  service,  will  retire  from  his  office  at  the  National 
Convention,  at  Boston,  in  May.  Moving  Picture  World  joins  the 
M.  P.  T.  O.  A.  in  expressing  the  conviction  that  Sydney  S.  Cohen 

leaves  his  successor  a  legacy  of  real  accomplishment. 
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Richardson's    Idea  Endorsed 

MOTION  PICTURES. 
PHOTOGRAPHS. 

depart  Mtisrr  or LANTERN  SLIDES. 
TRANSPARENCIES. 

TRADE  AND  COMMERCE CANADA 

CANADIAN  GOVERNMENT  MOTION  PICTURE  BUREAU 

IN  REPLY   ttePER  TO  PILK  NO-. -.392--- Ottawa  Marrh..ari.,..J.aa^. 
CANADA 

My  dear  Mr.  Richardson,  - 

I  was  very  much  interested  in 
reading  your  article  which  appeared  on  Page  44  of 
the  March  let  edition  of  Moving  Picture  World. 

I  know  e'?a£'tly  what  camera  men are  up  against  in  photographing  Government  events 
and  your  suggestion  to  have  the  Government  Itself 
station  two  cameras  in  charge  of  camera  men  of 
recognized  ability  in  position  to  take  semi- 
close-ups  is  a  splendid  one.    As  you  suggest,  the 
Government  could  retain  these  negatives  in  its 
Archives  and  sell  to  any  concerns  as  many  prints 
from  the  negative  as  may  be  desired. 

A  few  days  ago  the  Canadian 
Parliament  opened  and  I  filmed  the  event  for  one  cf 
the  leading  News  Weeklies.     One  spectator,  with  an 
exceedingly  "oroai  back,  practically  shut  off  the entire  view  of  all  the  people  in  Canada,  and  when  I 
tried  to  get  him  out  of  our  way  he  put  up  quite  an 
argument  on  the  proposition.    Fortunately,  however, 
I  had  the  co-operation  of  the  Government  police  and 
they  kept  the  crowds  well  within  bounds. 

I  have  just  recently  returned 
from  Jamaica  where  I  have  been  making  some  travelogue 
films  for  the  Jamaican  Government  which  will  be 
shown  at  the  3ritish  Empire  Exhibition  in  London 
which  opens  next  month. 

My  plans  for  the  summer  are 
at  the  present  time  very  much  unsettled,  and  it  may 
just  be  risible  that  I  shall  be  in  London  to  attend 
the  British  Empire  Exhibition. 

I  expect  to  be  in  IJe.v  York  in 
the  very  near  future  and  will  try  to  get  in  touch 
with  you. 

With  very  kind  re gay % 

Yours  v 

F.H,  Richardson,  Esq., 
Moving  Picture  Tcrld, 
516  Fifth  Ave., 
New  York,  N.Y. 

R.  S.  Peck 

DIRECTOR 

A  BOVE  is  a  reproduction  of  letter  referring  to  the  suggestion  oj 
F.  H.  Richardson,  Moving  Picture  IVorld's  projection  expert, 

to  President  Coolidge.  Mr.  Richardson  pointed  out  to  the  Nation's  Chief 
Executive  the  advisability  of  the  Government's  taking  its  own  pictures 
of  inaugurations  and  other  events  of  National  importance,  this  to  be 
done  in  such  a  manner  that  no  person  or  object  could  obstruct  the  eye 
of  the  camera  which  was  "looking"  by  proxy  for  the  millions  of  Amer- 

icans and  others  who  could  not  attend  the  events  in  person.  President 
Coolidge  told  Mr.  Richardson  that  he  thought  well  of  the  idea,  and 
wished  it  brought  to  his  attention  again  later. 

Buy  Best  Sellers 

Warner    Bros.    Secure    Options  on 
Novels  for  1924-25  Production 

Warner  Bros,  are  concentrating  energies 
in  an  intensive  round-up  of  meritorious  story 
material  and  are  keeping  their  fingers  on 
the  pulse  of  public  approval,  standing  ready 
to  snatch  up  the  prize  as  soon  as  country- 

wide demand  singles  out  a  book  or  a  play. 
Many  best  sellers  of  the  year  are  possible  for 
Warner  Classics  of  the  Screen,  options  hav- 

ing been  secured  on  those  books  and  plays 
that  have  proven  their  appeal  to  the  reading 
public,  so  that  the  production  schedule  for 
1924-25  promises  great  things. 
To  date,  Warner  Brothers  have  announced 

the  purchase  of  two  books,  "The  Dark 
Swan,"  by  Ernest  Pascal,  and  "A  Lost 
Lady,"  by  Willa  Cather,  but  rumor  has  it that  several  other  popular  stories,  enjoying 
extensive  sale,  will  soon  be  under  the  War- 

ner banner. 
"A  Lost  Lady"  is  now  in  its  seventh  print- 

ing. Reports  from  the  public  libraries  of  the 
country,  compiled  by  the  Bookman,  show 
that  "A  Lost  Lady"  is  most  in  demand.  This 
story  ranks  gs  one  of  the  six  best  sellers  of 
the  year,  according  to  the  New  York  Tri- bune Book  Review. 

One  of  the  newest  books,  "The  Dark 
Swan"  has  surprised  its  publishers  by  the 
rapidity  with  which  it  is  swinging  into  the 
class  of  "one  of  the  books  you  must  read," 
while  the  tally  of  books  sold  increases hourly. 

Being  Booked  All  Over 

"Let  Not  Man  Put  Asunder"  Going 
Big,  Vitagraph  Reports 

The  bookings  reported  on  the  first  week 
of  the  offering  of  "Let  Not  Man  Put 
Asunder,"  Vitagraph  announces,  include  big 
houses  all  over  the  country. 
The  Branford  Theatre  in  Newark,  N.  J., 

played  to  standing  room  and  engaged  as  an 
added  attraction  Leslie  Austen,  who  plays 
the  hero  role,  for  a  personal  appearance. 
Manager  Billy  Wehle  of  the  Isis  Theatre, 
Grand  Rapids,  rated  "Let  Not  Man  Put 
Asunder"  as  a  100  per  cent,  fan  attraction. He  said  in  a  letter  to  Vitagraph: 
"This  picture  particularly  appeals  to  the 

ladies  and  it  certainly  makes  us  feel  good 
to  hear  the  nice  remarks  they  make  after 
seeing  same.  I  also  want  to  say  a  word  in 
regards  to  the  lobby  and  paper  on  this  pic- 

ture. It  is  positively  the  greatest  flash  I 

have  ever  seen  on  a  picture." 

Play  20  U.  B.  0.  Days 

Booking    Includes    Three  Universal 
Jewels  and  a  Special 

Universal  pictures  are  getting  an  almost 
unprecedented  showing  over  the  U.  B.  O. 
circuit  in  New  York  City  this  month.  In  the 
score  or  more  theatres  of  the  circuit,  Uni- 

versal pictures  will  be  shown  during  twenty 
of  the  thirty-one  days  of  the  month.  These 
dates  include  the  entire  second  and  fourth 
weeks  of  March,  and  half  of  the  first  and third  weeks. 

The  unusual  bookings  were  put  over  by 

W.  C.  Herrmann,  manager  of  the  Big  "U" 
Exchange,  Universal's  New  York  distributing 
organization.  The  pictures  include  "The 
Night  Message,"  "Fools  Highway,"  "The 
Law  Forbids,"  "The  Storm  Daughter"  and 
"The  Hunchback  of  Notre  Dame." 
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HAROLD  LLOYD 

IN 

GIRL  SHY 

will  be  released 

APRIL  20 

Hold  the  date  open! 

A  PATHE  PICTURE 
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Blank  Closes  Capitol  and  Rialto;  Sees  His 

Territory  in  Worst  Slump  on  Record 

Iowa  and  Nebraska,  according  to  A.  H.  Blank,  are  pass- 
ing through  one  of  the  most  serious  business  slumps — 

theatrically  speaking — that  this  section  has  ever  undergone. 
Mr.  Blank  announces  the  closing  of  two  of  his  Des 

Moines  Theatres — the  Capitol  and  the  Rialto — with  no 
prospect  of  immediate  opening.  The  action  was  accom- 

panied by  the  following  statement: 
"The  Capitol  Theatre  is  one  of  the  largest  and  most 

beautiful  theatres  in  the  Middle  West.  It  opened  just  last 
August  with  a  combination  program — Pantages  vaudeville 
and  motion  pictures.  Caught  in  the  general  theatrical 
slump  just  prior  to  the  Holidays,  the  theatre  has  been  un- 

able to  hold  up  under  repeated  losses  and  closes  March  the 
fourteenth — presumably  for  the  summer. 

"The  Rialto  Theatre  is  one  of  the  larger  Des  Moines 
houses  playing  straight  motion  pictures.    It  is  slated  to 

close  the  first  of  April,  unless  conditions  take  a  decided 
change  for  the  better. 

"Those  who  know,  were  confident  that  the  breaking  of 
the  severe  winter  weather,  with  heavy  snow  and  sleet 
storms,  would  bring  about  a  reaction  at  the  box-office,  but 
the  past  month  has  been  decidedly  favorable  theatre-going 
weather  and  a  succession  of  typical  Spring  Sundays  have 
brought  about  no  change  in  the  box-office  condition. 

"This  condition  is  not  confined  to  the  photoplay  houses, 
but  exists  in  all  branches  of  theatrical  entertainment. 

"No  reason  can  be  given.  Every  type  of  exploitation 
has  been  used  and  larger  spaces  allotted  to  the  newspapers. 
Some  of  the  best-known  vaudeville  stars  have  failed  to 
attract  more  than  casual  attention.  A  local  stock  house 
is  just  limping  along.  Road  attractions  attract  spasmodic 
interest  and  the  sure-fire  screen  stars  draw  only  moder- 

ately well." 

Hoffman  on  Coast 

M.  H.  Hoffman,  vice-president  and  gen- 
eral manager  of  Truart  Film  Corporation, 

left  for  the  West  coast  this  week  for  a  con- 
sultation with  the  heads  of  the  producing 

units  with  reference  to  the  production  plans 
for  the  forthcoming  season. 
He  is  also  there  to  consult  with  F.  B.  0. 

heads  in  connection  with  the  recent  deal  with 

F.  B.  0.  whereby  the  present  year's  Truart product  is  being  distributed  through  that 
organization  in  all  territories  throughout 
the  country  where  Truart  has  no  present  af- 
filiations. 

Booked  in  Paterson 

Harry  Thomas,  manager  of  Merit-Arrow 
Exchange,  reports  that  "Gambling  Wives," 
the  Arrow  Special  featuring  Marjorie  Daw, 
Edward  Earle,  Hedda  Hopper  and  Ward 
Crane,  which  had  its  premiere  in  Providence 
on  February  25,  has  been  booked  into  the 
U.  S.  Theatre,  Paterson,  N.  J.,  for  the  week 
of  March  24. 

To  Star  May  McAvoy 
In  the  Samuel  Goldwyn-George  Fitzmau- 

rice  .film  production  of  "Tarnish",  to  be 
started  immediately  after  the  completion  of 
"Cytherea,"  May  McAvoy  will  play  the female  lead. 

Wins  MacLean's  Award 
Douglas  MacLean  Productions  has  an- nounced the  results  of  the  contest  for  best 

decorated  theatre  fronts,  in  connection  with 
showings  of  Douglas  MacLean's  "Going  Up. 1 Mr.  MacLean  offered  five  prizes.  There 
were  many  entries  and  competition  was 
keen. 
The  judges — the  exploitation  editors — L. 

H.  Moens  of  Motion  Picture  News ;  Epes 
W.  Sargent,  Moving  Picture  World,  and  L. 
A.  Morgan,  Exhibitors'  Trade  Review,  se- lected the  five  winners,  as  follows : 

1st — Strand  Theatre,  Altoona,  Pa. ;  2nd — 
Strand  Theatre,  Independence,  Kan;  3rd — 
Baroli,  Schenectady,  N.  Y. ;  4th — Capitol, 
Oklahoma  City;  5th — Colonial,  Tacoma, 
Wash. 

Title  Changes 
Two  Century  comedies  have  had  their 

titles  changed,  after  previews  on  the  coast. 
The  first  is  the  change  in  the  title  of  "Strand- 

ed" to  "Taxi,  Taxi!"  Buddy  Messinger's 
"The  Jazz  Boy"  has  been  changed  to  "Trail- 

ing Trouble." 

"Sea  Hawk"  Cast  Complete Lionel  Belmore  has  been  engaged  by  Frank 
Lloyd  to  play  the  role  of  Justice  Baine  in 
his  First  National  picture  "The  Sea  Hawk". Belmore  was  recently  seen  in  support  of 
Norma  and  Constance  Talmadge. 

Grosses  Huge  Sum 

Fred  Niblo's  latest  Metro-Louis  B.  Mayer 
production,  "Thy  Name  Is  Woman,"  broke 
all  house  records  at  Loew's  Aldine  Theatre in  Pittsburgh  last  week  and  hung  up  a 
new  record  for  the  entire  city.  Playing  at 
50-cent  top  and  against  heavy  opposition, 
"Thy  Name  Is  Woman"  grossed  $18,436,  said 
to  be  the  largest  amount  ever  taken  in  at 
this  top  in  the  Smoky  City. 

It  has  been  widely  booked  into  the  biggest 
theatres  in  the  key  cities  and  is  scheduled 
to  make  a  comprehensive  sweep  of  the  pic- 
lure  houses  through  the  country. 

All  From  Educational 

When  Saxe's  new  two  million  dollar  thea- 
tre, the  Wisconsin,  in  Milwaukee,  opens  the 

latter  part  of  this  month,  every  Short  Sub- 
ject on  the  entire  opening  week's  bill  will be  from  the  Educational  program. 

Mr.  Weisfeldt,  manager  of  the  theatre, 
selected  "Plastigrams,"  Educational's  novelty 
reel,  as  part  of  the  program  of  the  opening 
day,  as  the  best  Short  Subject  obtainable. 

Ship  New  Truart  Film 
The  third  of  the  series  of  Richard  Tal- 

madge action  drama  "In  Fast  Company",  be- 
ing produced  by    Carlos    Productions  for 

Truart  Films,  was  completed  this  week  and 
is  on  its  way  to  New  York. 

Scenes  from  "Why  Get  Married,"  with  Andree  Lafayette,  an  Associated  Exhibitors'  picture 
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"Fourth  Leather  Pushers" Most 

Popular  of  All  Witwer  Series 

Active  T.  O.  C.  C.  Session 

Discus's  Arbitration  Society  Ruling  and Sustain  Board  of  Directors 
Members  of  the  Theatre  Owners  Chamber 

of  Commerce,  New  York,  at  their  meeting 
this  week  took  into  consideration  a  ruling 
recently  handed  down  by  the  Arbitration  So- 

ciety of  America.  This  adjudication,  which 
provides  that  appeals  taken  on  decisions  from 
boards  of  arbitration  cannot  result  in  re- 

versals on  the  ground  of  new  evidence,  alone, 
received  much  favorable  discussion,  it  is 
said.  The  Society  maintains  that  in  a  case 
where  a  brief  has  been  carelessly  prepared 
there  should  be  no  reason  why  any  further 
levity,  resultant  in  an  additional  waste  of 
time,  should  be  granted. 
Sydney  S.  Cohen  gave  a  brief  report  of 

his  activities  in  Washington,  D.  C,  regarding 
the  fight  for  the  removal  of  the  admission 
and  music  tax.  The  tax  does  not  affect 
newspapers  and  magazines,  he  said,  and 
therefore,  should  not  be  imposed  upon  the 
moving  pictures  which,  he  stated,  are  of 
just  as  great  importance  in  educational  value. 
The  members  sustained  the  rulings  of  the 

board  of  directors  on  violators  of  the  recent 

ban  against  "Enemies  of  Women"  and  "Little 
Old  New  York."  The  greater  part  of  the 
afternoon  was  spent  in  taking  up  these  ap- 
peals. 

Grand-Asher  Moves 
The  Grand-Asher  Distributing  Corpora- 

tion, which  was  formerly  located  at  15  West 
Forty-fourth  street,  New  York,  has  just 
moved  its  offices  to  1650  Broadway,  New 
York,  where,  due  to  the  fact  that  they  now 
occupy  a  much  larger  space,  they  will  be 
better  able  to  carry  through  their  plan  to 
enlarge  the  eastern  offices,  increase  the  pub- 

licity and  advertising  departments  and  move 
the  bookkeeping  department  from  the  main 
Boston  office,  where  it  is  now,  to  New  York 
City. 

"Fourth  Leather  Pushers"  series  of  two 
reelers,  based  on  H.  C.  Witwer's  prize  fight stories,  is  proving  to  be  the  most  popular 
of  the  four  series  of  these  pictures  put  out 
by  Universal,  that  company  reports.  A 
check-up  of  the  bookings  to  date  on  this 
series  of  six  pictures,  which  form  the  19  to 
24  of  the  long  list  of  "Leather  Pushers"  made and  released  by  Universal,  shows  that  the 
last  series  is  even  surpassing  the  first  in 
popularity  and  representation. 

Fred  C.  Quimby,  short  subjects  sales  man- 
ager for  Universal,  who  is  a  newcomer  to 

that  organization,  says: 
"1  have  never  known  a  series  of  short 

subjects  to  receive  such  splendid  represen- 
tation in  big  first  run  theatres,"  he  said, 

commenting  upon  the  showings.  "Out  of about  a  hundred  of  the  most  important 
American  cities,  in  which  there  are  three 
or  more  big  first  run  houses  each,  I  find 
that  'The  Fourth  Leather  Pushers'  are  play- 

ing in  one  of  the  first  run  houses  in  each city. 

"  'The  Fourth  Leather  Pushers'  was  made 
by  Edward  Laemmle,  with  Billy  Sullivan  in 
the  starring  role.  Sullivan  succeeded  Reg- 

inald Denny,  when  the  original  'Leather 
Pusher'  was  promoted  to  Jewel  productions 

T.  N.  T. 

Dancing  with  Paul  Whiteman's 
March  29 

for  Universal.  Billy  is  proving  equally  as 
good  in  the  two-fisted  role. 
"No  more  'Leather  Pushers'  are  scheduled 

for  production,  but  Universal  now  has  under 
way  a  fast  moving  series  of  two  reelers — 
'Fast  Steppers,'  based  on  Gerald  Beau- 

mont's 'Information  Kid'  stories,  written 
around  the  race  track.  Billy  Sullivan  is 

being  starred  in  this  new  series." 

Paramount  "Pep"  Ball 
Third  Annual  Affair  Evening  of  March 

7  a  Great  Success 
Paramount  Pep  Club,  Inc.,  composed  of 

employes  of  the  home  office  of  Famous 
Players-Lasky  Corp.,  held  its  third  annual 
ball  at  the  Hotel  Astor  on  Friday  evening, 
March  7.  A  crowd  that  taxed  the  capacity 
of  the  Grand  Ball  Room  attended  and  in 
every  way  the  ball  duplicated  the  great  suc- 

cess of  the  two  previous  annual  affairs. 
In  addition  to  the  dancing,  music  for 

which  was  supplied  by  two  excellent  or- 
chestras, an  unusually  fine  entertainment 

was  provided  at  midnight  by  prominent 
Broadway  favorites.  Following  this,  an  ex- 

cellent supper  was  served  and  then  the 
dancing  was  resumed  lasting  until  the  early 
morning  hours. 
Among  the  entertainers  were  Vincent  Lo- 

pez and  his  orchestra,  Rae  Samuels  of  the 
Keith  circuit,  Ann  Pennington  and  Brooke 
Jones  of  the  Ziegfeld  Follies,  Van  and 
Schenck  and  the  Four  Piano  Phiends, 
namely  Zez  Confrey,  Victor  Arden,  Phil  Ohl- 
man  and  Man  Kortlander. 

Betty  Compson  in  "Miami,"  an  Alan  Crosland  production,  distrib     uted  by  the  W.  W.  Hodkinton  Corporation. 
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T.  O.  D.  C.  Certificate  Omits 

Names  of  Cohen  and  Davis 

THROUGH  the  incorporation  of  The
a- 

tre Owners  Distributing  Corporation 
in  New  York  with  papers  filed  at 

Albany  on  March  7,  it  became  known  that 
both  Sydney  S.  Cohen  and  Harry  Davis  are 
not  connected  with  the  organization  and  that 
William  A.  True  is  president. 
The  organization  of  a  Theatre  Owners 

Distributing  Corporation  under  the  laws  of 
New  York  State,  according  to  the  officers, 
was  a  step  taken  to  divorce  the  idea  of  co- 

operative picture  distribution  from  entangle- 
ments with  exhibitor  organization  matters. 

Previous  to  the  annual  meeting  of  Febru- 
ary 13,  a  law  suit  was  filed  in  the  city  court 

of  New  York  City  by  Attorney  Charles  E. 
Thorne,  acting  on  behalf  of  Harry  Davis, 
vice  president  of  the  Motion  Picture  Thea- 

tre Owners  of  America  and  one  of  the  or- 
ganizers of  the  theatre  owners  distributing 

corporation.  The  action  of  the  vice  president 
of  M.  P.  T.  O.  A.  immediately  brought  forth 
a  statement  by  President  Sydney  S.  Cohen 
in  which  he  claimed  that  it  was  the  result 
of  the  desire  of  Davis  to  dictate  to  his  fel- 

low directors.  Cohen's  statement  saying  in 
part:  "Mr.  Davis  unfortunately  took  the 
position  that  the  will  of  the  majority  should 
not  prevail  and  that  his  ideas  should  be  given 
special  attention.  This,  of  course,  was  not 
agreeable  to  the  others  and  resulted  in  dif- 

ferences which  we  believe  culminated  in  his 

present  action." In  connection  with  the  latest  developments 
the  newly  organized  corporation  issued  the 
following  statement : 

"It  seems  that  throughout  all  of  this  con- 
troversy William  A.  True  held  to  his  opinion 

that  exhibitor  politics  had  no  place  in  the 
theatre  owner  distribution  idea  and  that  if 

pictures  'by  exhibitors  and  for  exhibitors' 
were  to  be  a  success,  all  tie-ins  or  affiliations 
with  organization  politics  must  be  eliminated. 
Within  a  few  days  of  the  issuing  of  the 
Cohen  statement  in  the  Davis-Cohen  con- 

troversy the  incorporation  papers  were  filed 
at  Albany  which  show  Sydney  S.  Cohen  out 

Cloakey  Goes  West 

Oral  D.  Cloakey,  who  has  done  re- 
markably good  exploitation  for  the  Re- 

gent Theatre,  Ottawa,  Canada,  has  re- 
signed to  take  a  position  with  the  Uni- 

versal. 
He  left  for  Los  Angeles  with  his  fam- 

ily last  Monday  and  will  see  them  estab- 
lished in  a  home  there,  after  which  he 

will  return  to  New  York,  stopping  over 
to  visit  the  leading  houses  along  his 
route  to  find  what  they  will  require  in 
the  shape  of  aid  from  Los  Angeles.  He 
will  eventually  land  back  in  New  York 
for  a  conference  with  the  home  office, 
returning  to  Los  Angeles  to  begin  his 
active  service. 

In  addition  to  doing  the  exploitation 
work  for  Clune's  Theatre,  he  will  spend 
a  portion  of  his  time  at  Universal  City 
looking  the  productions  over  and  plan- 

ning exploitation  ideas  to  be  incorpo- 
rated in  the  press  books. 

With  his  wide  knowledge  of  exploita- 
tion possibilities,  he  should  make  a 

splendid  record  in  his  new  position. 

of  the  new  organization  and  William  A.  True 
once  more  presiding  over  the  destiny  of  ex- 

hibitor-distribution along  the  lines  of  his 
original  co-operative  ideas. 
"The  Advisory  Board  of  the  newly  organ- 

ized Theatre  Owners  Distributing  Corpora- 
tion includes  among  others  the  following 

well  known  officials  of  state  exhibitor  or- 
ganizations: President  Martin  G.  Smith  of 

Toledo,  Ohio;  President  Eli  W.  Collins  of 
Jonesboro,  Ark.;  President  J.  W.  Walsh, 
Hartford,  Conn.;  John  A.  Schwalm,  Hamil- 

ton, Ohio;  W.  W.  Watts,  Springfield,  111.; 
Fred  C.  Seegart,  Milwaukee,  Wis. ;  Fred  J. 
Dolle,  Louisville,  Ky.,  Lawrence  E.  Gold- 

man, Kansas  City,  Mo.;  Charles  T.  Sears, 
Nevada,  Mo.;  Joseph  Phillips  of  Fort  Worth, 
Texas;  and  Thomas  Arthur  of  Lansing, 
Michigan,  all  presidents  or  national  com- mitteemen of  state  exhibitor  bodies. 
"The  officers  of  the  newly  formed  organ- 

ization state  that,  in  their  opinion,  politics 
threatened  to  interfere  seriously  with  the 
very  definite  aims  of  exhibitors  who  are 
interested  in  the  acquiring  and  distributing 
of  pictures  for  the  benefit  of  all  theatre  own- 

ers, and  who  hope  to  see  an  efficient  or- 
ganization developed  along  co-operative  lines. 

They  claim  that  there  is  no  reason  whatso- 
ever that  exhibitor  politics  should  be  taken 

into  consideration  in  working  out  any  of 
the  aims  of  the  company  and  they  believe 
that  by  their  present  action  all  politics  of 
exhibitor  bodies  will  be  kept  where  it  can- 

not interfere  with  the  acquiring  and  distrib- 
uting of  pictures  by  the  exhibitors  them- selves. 

"Mr.  True  says:  The  new  organization 
starts  with  a  clean  slate,  having  no  liabili- 

ties or  entanglements.  Its  sole  purpose  is  to 
occupy  a  neutral  position  between  picture 
production,  distribution  and  exhibition  for 
the  benefit  of  all  concerned  and  the  aggran- 

dizement of  the  industry  in  general." Efforts  to  secure  a  statement  from  Sydney 
S.  Cohen  at  his  office  elicited  the  information 

that  the  national  president  was  "out  of  town" and  would  not  be  back  until  Monday. 

M.  P.  T.  0.  A.  in  New 

Quarters Sydney  S.  Cohen,  president  of  the  Motion 
Picture  Theatre  Owners  of  America,  an- 

nounces that  national  headquarters  of  that 
organization  commencing  Friday,  March  15, 
will  be  at  25  West  43rd  street,  New  York 
City.  The  new  offices  are  in  a  more  con- 

venient location  and  are  more  spacious  than 
those  now  in  use  at  132  West  43rd  street. 

Wood's  Cast  Enlarged 
The  cast  supporting  Dorothy  MacKaill,  as 

the  star  of  the  first  Frank  E.  Woods  pro- 
duction for  the  W.  W.  Hodkinson  Corpora- 

tion has  been  enlarged  by  the  addition  of 
Joan  Standing,  Tom  O'Brien  and  Danny  Hoy. 

J.  Macpherson  Re-Signs 
Speculation  as  to  what  Jeanie  Macpher- 

son would  do  upon  the  completion  of  her 
old  contract  with  Paramount  ended  with 
an  announcement  by  Cecil  B.  DeMille,  di- 

rector-general, that  the  wrher  has  been 
signed  to  a  new  document  by  Famous  Play- ers-Lasky. 

LOUIS  B.  MAYER 

Goes  to  Coast  for  Mayer 

Elinor  Glyn,  Back  from  Europe,  Will 
Produce  "His  Hour"  Under  Contract 
Elinor  Glyn,  who  has  signed  a  contract 

with  Louis  B.  Mayer  to  produce  a  series  of 
specials,  arrived  in  New  York  from  Eng- 

land Tuesday  aboard  the  Aquitania.  She 
announced  that,  after  a  brief  rest  in  New 
York,  she  would  proceed  at  once  to  the 
Mayer  studios  in  Hollywood  to  start  work. 
"His  Hour,"  a  story  by  Mrs.  Glyn  which 

ranks  alongside  of  "Three  Weeks,"  will  be 
her  first  production  subject  under  the  new 
affiliation.  Details  of  casting  and  direction 
have  not  been  determined,  but  Mrs.  Glyn 
will  prepare  her  own  continuity  and  super- 

vise the  production.  Under  her  contract 
with  Mr.  Mayer,  which  was  closed  by  radio 
after  she  had  sailed  for  America,  the  author- 
producer  is  to  give  her  time  exclusively  to 
his  organization. 
This  Glyn-Mayer  alliance  puts  Mr.  Mayer 

in  the  position  of  being  one  of  the  largest 
independent  producers  in  the  picture  indus- 

try. Her  productions  will  be  the  sixth  unit 
bearing  the  Mayer  eagle  trade  mark,  the 
others  being  Fred  Niblo,  Reginald  Barker, 
John  M.  Stahl,  Harry  Rapf  and  Hobart  Hen- 

ley. 

Rowson  Invests  $500,000 

Gets  British  Rights  for  All  Douglas 
Mac  Lean  Productions 

Contracts  involving  approximately1  half- 
a-million  were  signed  by  Harry  Rowson, 
president  of  the  Ideal  Films,  Ltd.,  and  J. 
S.  Woody,  general  manager  of  Associated 
Exhibitors,  Inc.,  by  which  the  British  rights 
to  all  Douglas  MacLean  productions  were 
taken  over  by  the  Ideal. 

Mr.  Rowson  arrived  in  this  country  some 
weeks  ago  and  started  checking  up  the  in- dependent market. 

"Douglas  MacLean  is  one  of  the  greatest 
artists  in  pictures,"  said  Mr.  Rowson,  add- 

ing: "His  pictures  are  clean  and  fast  mov- 
ing and  are  prime  favorites  with  the  British 

theatre-goers.  I  am  fully  aware  of  the  op- 
position to  American  films  abroad,  but  feel 

certain  that  the  MacLean  productions  will 

not  suffer  any." 
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To  My  Exhibitor  Friends 

I  have  never  before  written  an  advertisement  and  only  because  of  my  great  faith  in  the  suc- 
cess of  my  last  picture,  "BY  DIVINE  RIGHT,"  am  I  writing  these  few  words  to 

my  many  exhibitor  friends. 

"BY  DIVINE  RIGHT,"  made  by  the  Grand-Ascher  Company,  is  one  of  the  finest 
pictures  in  which  I  have  ever  acted.   It  has  everything.  It  has  thrills,  it  has  a  most  astound- 

ing train  wreck,  it  has  drama  carried  to  the  very  highest  degree,  it  has  happiness, 
romance,  beauty  and  great  appeal. 

It  is  the  kind  of  motion  picture  that  builds  up  at  the  box  office  each  succeeding 
day.    Although  it  was  released  by  the  Film  Booking  Offices  just  a  few  days  ago,  I  have 

already  had  a  number  of  letters  from  Exhibitors  expressing  their  satisfaction  with 
the  splendid  results  of  the  picture.   This  is  all  very  gratifying  of  course. 

I  am  intensely  interested  in  seeing  "BY  DIVINE  RIGHT"  played  in  as  many 
theatres  as  possible  throughout  the  world  because  it  carries  such  a  big  theme. 

It  is  easy  to  watch.   It  is  simple  to  understand.    It  is  fine,  wholesome,  and  most 
refreshing  in  the  character  of  entertainment  that  it  provides. 

I  hope  that  I  am  able  to  make  more  pictures  as  big  as  "BY  DIVINE  RIGHT." 
The  excellent  advertising  material  provided  for  the  picture  by  the  Film  Booking  Offices,  if 

properly  used,  will  hit  with  telling  effect  at  your  box  offices. 

I  commend  it  to  all  my  exhibitor  friends.   I  know  it  will  make  money  for  you  all. 

Cordially  and  sincerely  yours, 
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Bobby    Vernon    in    "Reno    or    Butt,"  an 
Educational  Christie  Comedy  Directed  by 

Archie  Mayo 

8  Weeks  of  Hodkinson 

Company's    Product    Will    Run  for 
Straight  Period  at  New  York  Cameo 

Under  contracts  just  closed  the  produc- 
tions released  by  the  Hodkinson  Corporation 

will  be  shown  at  The  Cameo  Theatre  on 
Broadway,  New  York  for  a  period  of  eight 
weeks  dating  from  March  9. 

"Love's  Whirlpool"  with  James  Kirkwood 
and  Lila  Lee  and  Madge  Bellamy  will  be 
the  first  attraction  there  for  a  week's  run 
to  be  followed  possibly  by  "The  Hoosier 
Schoolmaster"  the  Whitman  Bennett  produc- 

tion featuring  Henry  Hull  and  Jane  Thomas. 
"Love's  Whirlpool"  will  be  presented  with 

an  especially  composed  musical  setting 
arranged  by  Edward  Kelenyi  musical  direc- 

tor of  the  Cameo.  An  elaborate  exploita- 
tion campaign  comprising  24-sheet  stands, 

window  displays,  ballyhoos,  and  newspaper 
advertising  will  herald  the  showing  of  all  of 
the  pictures  to  be  shown  during  the  eight 
weeks  period. 

MOVING   PICTURE  WORLD 

HAROLD  BELL  WRIGHT'S  "When  a Man's  a  Man,"  a  First  National  at- 
traction produced  by  Principal  Pic- 

tures Corporation,  opened  to  a  big  business 
at  the  Madison  Theatre,  Detroit,  and  at  the 
Olympia,  New  Haven,  on  Sunday,  March  9. 
Reports  from  First  National's  Department  of 
Distribution  are  that  the  bookings  on  "When 
a  Man's  a  Man"  are  heavy.  This  popular 
picture,  with  John  Bowers  and  Marguerite 
de  la  Motte  in  the  leading  roles,  opens  at 
the  Jones,  Linnick  &  Schaeffer  Orpheum 
Theatre,  Chicago,  for  an  indefinite  run  on 
March  23. 
Among  the  other  new  bookings  announced 

are  the  Palace,  Washington,  D.  C,  March 
31;  the  Circle,  Indianapolis,  March  30;  the 
Strand,  Milwaukee,  March  IS;  the  Metro- 

politan, Atlanta,  March  29;  the  Garrick, 
Minneapolis,  March  23;  the  Des  Moines, 
Des    Moines,   Iowa,   March   23;   the  Main 

MARCH  23  will  mark  the  release  of  a notable  Pathe  program,  containing 
twelve  subjects  with  a  total  of 

eighteen  reels,  and  headed  by  the  new 
Pathe  serial,  "Leatherstocking."  In  addition 
to  the  opening  episode  of  "Leatherstocking" 
and  the  closing  chapter  of  "The  Way  of  l 
Man,"  Pathe's  schedule  for  March  23  will 
make  available  a  "Spat  Family"  offering, 
"Hunter's  Bold;"  a  Mack  Sennett  comedy. 
"Scarem  Much;"  the  seventh  of  the  "Chron- 

icles of  America"  series,  titled  "Wolfe  and 
Montcalm;"  one  of  Grantland  Rice's 
"Sportlights,"  "Fields  of  Glory,"  and  Aesop 
Fable,  "From  Rags  to  Riches  and  Bacx 
Again;"  a  Charles  Chase  comedy  vehicle, 
"Don't  Forget;"  issues  No.  12  of  Pathe  Re- 

view and  Topics  of  the  Day;  and  Pathe 
News  editions,  Nos.  24  and  25. 

"Leatherstocking"  is  the  second  serial  pro- 
duction to  be  launched  under  the  Pathe 

policy  of  "greater  and  better  serials,"  a  policy which  was  inaugurated  with  overwhelming 
success  by  "The  Way  of  a  Man,"  adapted 
from  Emerson  Hough's  famous  novel  of  the 
early  West.  "Leatherstocking"  is  based  on 
James  Fenimore  Cooper's  classic  "Leather- 
stocking  Tales"  and  presents  Harold  Miller 
and  Edna  Murphy  in  the  featured  role  . 
Lillian  Hall,  Whitehorse,  David  Dunbar, 
Aline  Goodwin,  Frank  Lackteen  and  James 
Pierce  appear  in  the  support. 
In  "Hunters  Bold"  the  "Spat"  trio  take 
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Street,  Kansas  City,  March  23;  Loew's  State, Cleveland,  April  13. 
Following  its  record-breaking  run  of  five 

weeks  at  the  B.  S.  Moss  Cameo  Theatre, 

New  York  City,  "When  a  Man's  a  Man"  will 
be  put  on  at  Loew's  Victoria  Theatre,  125th 
street  near  Seventh  avenue,  New  York,  on 
March  24.  An  elaborate  exploitation  cam- 

paign will  be  carried  out  during  all  of  the 
runs,  particularly  at  the  Victoria,  where  the 
Marcus  Loew  interests  and  Irving  M. 
Lesser,  vice-president  of  Principal  Pictures, 
are  introducing  new  and  impressive  ideas. 

At  the  New  Haven  opening  George  Hack- 
athorne,  who  plays  a  prominent  role  in  the 
picture,  made  a  personal  appearance.  The 
New  Haven  Union  ran  a  contest  on  "When 
Is  a  Man  a  Man?",  giving  prizes  for  the 
best  essays.  New  Haven  and  Detroit  papers 
were  lavish  in  their  praise  of  the  Wright 

picture. 

up  the  rod  and  gun  as  a  means  of  diversion 
with  disastrous  results  to  their  own  feelings 
and  exceedingly  ludicrous  effects  for  the 
spectator.  "Scarem  Much,"  a  two-reel  Mack 
Sennett  Comedy,  presents  Madeline  Hur- 
lock,  Kalla  Pasha,  George  Cooper  and 
Jack  Cooper  in  a  romantic  farce  comedy. 
In  "Don't  Forget"  Charley  Chase  plays 

the  role  of  a  forgetful  young  man  whose 
affliction  proves  a  serious  embarrassment  on 
the  morning  of  his  wedding.  "Fields  cf 
Glory"  presents  a  variety  of  action  shots from  the  different  fields  of  sport. 
"Wolfe  and  Montcalm"  deals  with  the 

historic  struggle  of  the  British  and  the 
French  for  supremacy  on  the  North  Ameri- 

can continent.  A  highlight  of  the  action  is 
a  reproduction  of  the  famous  Battle  of  the 
Plains  preceding  the  fall  of  Quebec  into  the 
hands  of  the  British.  Pathe  Review  No.  12 
includes  the  following  subjects :  "Out  Where 
the  West  Begins,"  showing  some  things 
Easterners  never  see:  "The  Friction  Fight- 

ers," a  pictorial  study  of  ball-bearings — what 
they  are  and  how  they  are  made ;  "Meet  M»\ 
Pelican,"  views  filmed  on  the  cliffj  of  Cali- 

fornia ;  and  "The  Spanish  Mountaineers,"  a 
Pathecolor  presentation  of  odd  spots  in  the Old  World. 

Warners  Start  Two 
The  Warner  Brothers  West  Coast  studios 

started  the  week  off  by  beginning  work  on 
two  production  units,  "How  to  Educate  a 
Wife,"  and  "Babbitt,"  the  first  from  the  pen 
of  Elinor  Glyn,  the  latter  from  the  novel  of Sinclair  Lewis. 

Monta  Bell  is  directing  "How  to  Educate 
a  Wife."  It  is  expected  that  "Babbitt"  will 
be  completed  in  time  for  release  sometime 
in  May.  Harry  Beaumont  is  directing  this 
production. 

George  Fitzmaurice — Director 

CYTHEREA 

Many  Book  Principal's 

"When  a  Man's  a  Man" 

"Leatherstocking"  Serial  Heads 

Pathe's  Program  for  March  23 I  ==^==_______====  
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Principal  Distributing  5  Big 

Independent  Star-Cast  Films 

FIVE  big  state   right   productions,  with stars    whose    names     have  drawing 
power,  are  announced  for  immediate  re- 

lease through  Principal  Pictures  Corpora- 
tion. They  are : 

"Daring  Youth,"  produced  and  presented 
by  B.  F.  Zeidman.  In  the  cast  are  Bebe 
Daniels  and  Norman  Kerry,  Lee  Mora.i, 
Lillian  Langdon  and  Arthur  Hoyt.  Director 
William  Beaudine  held  the  megaphone. 

"The  Good  Bad  Boy,"  another  B.  F.  Zeid- 
man production.  Forrest  Robinson  plays  a 

character  similar  to  the  ones  seen  in  those 
big  speaking  stage  successes.  The  prin- 

cipals in  the  cast  are  Joe  Butterworth  and 
Mary  Jane  Irving.  Brownie,  the  famous 
"dog  star,"  also  has  a  big  part.  This  pro- 

duction was  directed  by  Edward  F.  Clinc. 
Several  companies  of  the  Boy  Scouts  of 
America  have  a  prominent  part  in  the  play. 

"Listen  Lester,"  presented  by  Sacramento 
Pictures  Corporation.    A  screen  adaptation 

of  John  Cort's  famous  stage  success  of  the 
same  name  which  ran  on  Broadway  for  more 
than  a  year.  Story  by  George  E.  Stoddard, 
Harry  L.  Cort  and  Harold  Orlob.  In  the 
cast  are  Louise  Fazenda,  Eva  Novak,  Harry 

Myers,  George  O'Hara,  Alec  Francis,  Lee Moran  and  Dot  Farley.  Director,  William 
A.  Seiter.   This  is  a  farce  comedy. 

"The  Masked  Dancer,"  produced  by  East- 
ern Productions,  Inc.,  with  Helene  Chad- 

wick  and  Lowell  Sherman,  supported  by 
Leslie  Austin,  Joseph  King,  Arthur  Hous- 
man,  Charles  Craig,  Mme.  Andree,  Dorothy 
Kingdon,  Alyce  Mills  and  Helen  Ward. 
Adapted  from  "The  Woman  With  the  Mask," 
by  Rodolph  Lothar.  Directed  by  Burton King. 

"Beggars  on  Horseback,"  a  B.  F.  Zeid- 
man production,  starring  Monte  Blue  and 

Marie  Prevost.  Directed  by  William  Beau- 
dine. 

First  National  Has  Four 

Units  at  Work  on  Coast 

WITH  four  companies  at  work  on  the 
Coast,  the  First  National  produc- 

tion force  is  probably  busier  than 
ever  in  its  history,  according  to  reports  re- 

ceived from  the  United  Studios. 
Last  week  Colleen  Moore  started  filming 

on  her  next  First  National  picture,  "The 
Perfect  Flapper,"  under  the  direction  of 
John  Francis  Dillon.  The  star's  supporting cast  includes  Frank  Mayo,  the  leading  male 
role;  Sidney  Chaplin,  Mary  Carr  and  Phyllis 
Haver.  The  picture  is  an  adaptation  of  a 
magazine  story,  "The  Mouth  of  the  Dragon," 
by  Jessie  Henderson.  Harry  Hoyt  wrote  the 
scenario. 
The  completion  of  "The  Woman  on  the 

Jury,"  featuring  Sylvia  Breamer,  this  week 
releases  Frank  Mayo  for  the  leading  mascu- 

line role  of  the  new  Colleen  Moore  picture. 
"The  Woman  on  the  Jury"  was  a  dramatic 
stage  success  and  has  been  directed  by 
Harry  O.  Hoyt.  The  cast,  in  addition  to 
Miss  Breamer  and  Mayo,  includes  Bessie 
Love,  Lew  Cody  and  Hobart  Bosworth. 
A  third  production  now  in  work  is  "Sun- 

down," an  original  screen  story  by  Earl 
Hudson.  The  company  is  now  on  location 
in  Mexico,  near  the  Arizona  border,  on  an 
enormous  ranch.  One  of  the  unique  scenes 
of  this  production  will  show  the  passage  of 
a  quarter  of  a  million  head  of  cattle  across 
the  Rio  Grande.  The  picture  is  under  the 
direction  of  Laurence  Trimble,  whose  cast 
includes    Hobart    Bosworth,    Roy  Stewart, 

T.  N.  T. 

The  Grill  That  Comes  Once  in  a 

Year's  Time 

Mary  Alden,  Tully  Marshall,  Charles  Murray 
and  Bessie  Love. 

A  fourth  picture,  "For  Sale,"  will  star Corinne  Griffith  under  the  direction  of 
George  Archainbaud.  Casting  is  now  in 
progress.  "For  Sale"  is  a  society  drama, 
also  from  the  pen  of  Earl  Hudson,  First  Na- 

tional production  manager.  It  will  be  Miss 
Griffith's  third  picture  under  the  First  Na- tional banner. 

Making  Preparations 
President  Albert  E.  Smith  of  Vitagraph 

is  turning  his  attention  to  preparations  for 
the  production  of  "The  Clean  Heart,"  the 
world  picture  rights  to  which  he  purchased 
from  A.  S.  M.  Hutchinson.  The  outline  of 
the  story  is  being  made  ready  under  Mr. 
Smith's  supervision  and  he  will  announce soon  the  director. 

Salesmen  Honor  Vogel 
The  week  ending  March  15  was  celebrated 

as  "Vogel  Week"  by  the  Western  Division 
of  the  Hodkinson  Corporation  in  honor  of 
the  third  anniversary  of  Sol  Vogel's  associa- 

tion with  the  company  as  Western  division 
manager.  The  sales  force  instituted  a  sales 
and  collection  drive  as  an  honor  that  he 
would  appreciate  more  than  words  and tokens. 

Clyde  Cook  in  Scenes  from  the  Educa- 
tional-Clyde Cook  Comedy,  "Under1  Orders" 

Two  New  "Sportlights 

Latest  Grantland  Rice  Topics  Will  Be 
Released  by  Pathe  in  April 

Grantland  Rice,  sport  writer,  and  J.  L. 
Hawkinson,  who  are  producing  the  "Sport- 
light"  series  for  Pathe  distribution,  have 
completed  camera  work  on  two  more  of  this 
interesting  group  of  sport  pictures.  The  first 
of  these,  titled  "The  Swift  and  Strong," 
which  will  be  made  available  by  Pathe  on 
April  6,  embodies  a  wide  variety  of  thrilling 
action  scenes,  showing  how  speed  and 
strength  enter  into  the  different  fields  of 
sport.  The  reel  is  especially  interesting  in 
that  it  presents  a  number  of  the  nationally 
known  champions  who  will  compete  for 
Uncle  Sam  in  the  coming  Olympic  track  and 
field  events  to  be  held  in  Paris  in  July  of 
this  year. 
The  second  subject  just  completed  is  titled 

"Sun  and  Snow"  and  has  been  scheduled  for 
release  on  April  20.  This  subject  is  made  up 
of  a  variety  of  scenes  filmed  at  Miami,  Fla., 
and  at  Lake  Placid,  N.  Y.  Views  of  surf 
sports,  canoe  polo,  and  other  tropical  diver- 

sions are  pleasingly  interspersed  with  shots 
of  such  cold  weather  activities  as  tobaggan- 
ing,  skiing,  skating  and  other  winter  sports. 

Joseph  Hergesheimer — Author 

CYTHEREA 
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Scenes  from  "The  Storm  Daughter,"  a  Universal- Jewel  Production  Starring  Priscilla  Dean 

"Floodgates, 99  Lowell  Film 

to  Be  Published  as  a  Book 

the  next  Lowell  production,  which  is  being 
put  into  continuity  form  by  L.  Case  Russell. 
The  working  title  is  "Open  Places"  and  Mr. Russell  says  that  this  company  plans  to  make 
this  the  biggest  and  most  elaborate  produc- 

tion they  have  yet  done.  Actual  shooting 
on  the  picture  is  set  for  some  time  in  May. 

J.  Charles  Davis,  2nd,  who  looks  after  the 
advertising  and  exploitation  for  the  Lowell 
Film  Productions,  Inc.,  left  on  a  trip  last 
week  in  the  interest  of  "Floodgates."  He 
expects  to  stop  at  many  of  the  key  cities 
and  plans  to  be  gone  about  ten  days.  It  is 
announced  that  all  advertising  material  on 
"Floodgates"  has  been  made  and  that  press 
books  on  this  subject  are  now  ready  for  dis- tribution. 

Buys  Arrow  Serials 
W.  E.  Shallenberger  of  Arrow,  announces 

that  Nat  A.  Magner  of  the  American  Film 
and  Equipment  Co.,  San  Francisco,  has  just 
contracted  for  four  of  Arrow's  Big  Serials, 
"Santa  Fe  Trail,"  starring  Neva  Gerber, 
"The  Fighting  Skipper,"  starring  Peggy 
O'Day  and  "The  Blue  Fox"  and  "Nan  of  the 
North"  both  starring  Ann  Little,  for  release 
in  California,  Arizona,  Nevada  and  the 
Hawaiian  Islands. 

A  Superb  Cast  Interprets 

CYTHEREA 

FOLLOWING  the  announcement  last 
week  by  Lowell  Film  Productions,  Inc., 
that  its  latest  production,  "Floodgates," 

is  to  be  syndicated  in  1,500  newspapers 
throughout  the  United  States,  comes  word 
that  arrangements  have  been  made  for  the 
story  to  be  published  in  book  form  and  that 
work  on  this  is  under  way. 
The  story  was  written  by  L.  Case  Russell 

and  it  is  believed  will  have  wide  appeal  to 
readers  as  well  as  motion  picture  fans. 
Lowell  Productions  points  out  that  the  pub- 

lishing of  the  story  in  the  leading  news- 
papers of  the  country  and  also  the  book- 

store tie-ups  that  this  gives  the  exchanges 
handling  the  picture,  make  excellent  adver- 

tising and  exploitation. 
John  Lowell  Russell,  president  of  Lowell 

Film  Productions,  Inc.,  has  closed  a  contract 
with  Robert  Lynch,  president  of  the  Ameri- 

can Feature  Film  Company,  Philadelphia, 
whereby  that  company  secures  "Floodgates" for  the  territory  of  Eastern  Pennsylvania 
and  Southern  New  Jersey.  Mr.  Lynch  plans 
to  do  a  big  business  on  this  production  and 
already  has  secured  a  number  of  important 
bookings  on  it. 
Mr.  Russell  spent  the  week  end  at  his 

studio  and  laboratory  in  Gloversville,  N.  Y. 
Plans  are  well  under  way  for  the  filming  of 
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Hammons  Goes  to  Coast 

Expects  to  Close  New  Contracts  for 
Short  Subjects 

E.  W.  Hammons,  president  of  Educational 
Film  Exchanges,  Inc.,  left  early  this  week 
for  his  annual  early  spring  visit  to  Los  An- 

geles, where  he  will  confer  with  the  heads 
of  the  various  units  producing  short  sub- 

jects for  distribution  through  the  organiza- tion which  he  heads. 
It  is  expected  that  the  final  details  for  the 

distribution  of  the  next  year's  series  of 
Christie  Comedies  will  be  arranged  and  con- 

tracts closed.  Preliminary  arrangements  and 
negotiations  with  the  Hamilton-White  or- 

ganization and  other  units  now  operating  in 
the  Fine  Arts  Studio  will  be  discussed. 
These  units  include  those  making  the  Mer- 

maid Comedies,  Hamilton  Comedies,  Juvenile 
Comedies  and  the  single-reel  Cameo  Come- dies. 

As  Mr.  Hammons'  plans  for  the  1924-25 
season  comprehend  a  greatly  enlarged  re- 

leasing schedule,  he  will  interview  other 
comedy  producers  on  the  West  Coast,  and  it 
is  likely  that  Educational's  program  for  next 
season  will  include  the  output  of  some  im- 

portant producing  units  that  have  not  here- 
tofore been  on  Educational's  list  of  pro- ducers. 

J.  R.  Bray  to  England 

Producer  Will  Confer  With   H.  a 

Wells  on  "Outline  of  History" Plans  are  rapidly  taking  shape  for  the 
picturization  of  the  "Outline  of  History," 
H.  G.  Wells'  epic  of  the  growth  of  civiliza- tion. Part  of  the  production  will  be  made 
in  England,  it  is  said,  in  order  to  make  the 
suggestions  and  counsel  of  Mr.  Wells  more 
readily  available,  but  the  bulk  of  this  mo- 

tion picture  will  be  made  here. 
Production  work  will  be  carried  on  under 

the  direction  and  supervision  of  J.  R.  Bray, 
president  of  Bray  Productions,  Inc.,  who 
controls  the  world  screen  rights  to  the  "Out- 

line" and  who  has  been  enlarging  and  re- 
organizing his  staff  for  some  time,  it  is  said, 

with  this  purpose  in  view. 
Mr.  Bray,  who  left  for  England  on  the 

Berengaria  on  March  8,  will  confer  with  Mr. 
Wells  during  his  stay  abroad.  Actual  pro- 

duction work  on  the  "Outline"  will  probably not  be  started  before  summer,  as  Mr.  Bray 
will  not  return  to  America  much  before 

May  1. 

Ben  Alexander  Featured 
J.  K.  McDonald,  First  National  producer, 

who  has  recently  signed  a  new  contract  with 
that  company,  has  assigned  the  featured  role 
in  his  new  production  to  little  Ben  Alexan- 

der, who  was  featured  with  such  success  in 
the  two  previous  McDonald  productions. 
The  new  picture  is  tentatively  titled  "The 
Goof"  and  is  being  produced  under  the  di- rection of  William  Beaudine.  The  story  is 
an  original  by  Mr.  McDonald.  Lloyd  Ham- 

ilton is  seen  as  "The  Goof."  Among  the 
other  players  are  Mary  Carr,  Norma 
Shearer,  Sam  De  Grasse,  Dan  Mason,  Chuck 
Reisner  and  Vic  Potel. 

Joke: 

Q. — Why  is  March  29  a  notable  day? 
A. — Because  then  the  Press  Agents  re- 

form and  tell  the  truth  about  the  M.  P.  I. 
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Scene*  from  "Borrowed  Husbands,"  a  Vitagraph  Production. 

'Beau  Brummel"  Opens  in 

Los  Angeles  for  Long  Run 

N.  Y.  Child  Bill  Changed 

Admission  of  Kids  Can't  Be  During School  Hours  or  After  6  P.  M. 
Changed  and  revamped,  the  bill  relating 

to  the  admission  of  unaccompanied  children 
in  motion  picture  theatres  of  New  York 
State,  has  been  introduced  in  the  Legislature, 
in  the  following  wording,  which,  in  part, 
states : 
"The  Board  of  Aldermen,  common  council 

or  other  legislative  body  of  a  ctiy,  town  or 
village,  may  adopt  an  ordinance  permitting 
a  child  or  children  over  the  age  of  8  years 
and  under  the  age  of  16  years,  to  be  admitted 
to  a  motion  picture  performance  in  such 
city,  town  or  village,  at  such  times  during 
the  day  as  will  not  conflict  with  school  hours, 
but  in  no  event  later  than  6  o'clock  at 

night." It  is  noticed  that  the  new  bill  does  not 
contain  anything  relative  to  the  theatre 
owner  being  obliged  to  employ  a  matron,  nor 
does  it  impose  a  license  fee.  The  bill  was 
introduced  by  Senator  Reiburn,  and  was  re- 

ferred to  the  committee  on  cities. 

Carewe  Company  Back 

Has  Spent  5  Months  Abroad  Filming 
"A  Son  of  the  Sahara" 

One  of  the  longest  foreign  "location"  trips 
ever  undertaken  was  ended  last  week,  when, 
after  five  months  spent  in  Algiers  and  Paris, 
Edwin  Carewe  and  his  company  of  Ameri- 

can players  returned  last  Saturday,  March 
8,  with  the  completed  negative  of  "A  Son 
of  the  Sahara."  This  will  be  a  First  Na- 

tional picture,  and  is  scheduled  for  release 
by  that  company  in  April. 
Mr.  Carewe's  cast  consisted  of  Claire 

Windsor,  Bert  Lytell,  Rosemary  Theby, 
Walter  McGrail,  Montagu  Love  and  Paul 
Panzer,  all  of  whom  returned  on  March  8, 
with  the  exception  of  Miss  Theby,  who 
reached  America  the  week  previous.  Miss 
Windsor  and  Miss  Theby  have  already  re- 

turned to  the  Coast  following  their  long  so- 
journ abroad.  The  others  in  the  cast  are  re- 

maining in  New  York. 

Best  Bets  for  Summer 

Christie  Aims  for  Good  Market  in  Hot 
Months 

The  Christie  organization  is  already  plan- 
ning its  feature  and  two-reel  comedy  pro- 

duction schedule  so  that  its  best  foot  for- 
ward will  be  during  the  spring  and  summer 

months.  There  will  be  no  hold-out  of  what 
are  termed  the  strongest  attractions  until 
the  so-called  strong  season  of  the  fall. 

It  is  stated  by  Al  Christie,  production 
head,  that  the  first  of  the  feature  produc- 

tions now  being  made  for  distribution 
through  Hodkinson  will  be  ready  for  release 
late  in  May  or  early  in  June  at  the  latest, 
which  means  that  the  bulk  of  the  booking 
can  be  for  the  summer  months.  Dorothy 
Devore,  Walter  Hiers,  Tully  Marshall  and 
others  head  the  cast.  The  title  will  be  an- 

nounced in  about  two  weeks  when  the  title 
contest  is  concluded. 

In  the  two-reels  Dorothy  Devore  is  also 
starred,  as  well  as  Jimmie  Adams,  Bobby 
Vernon  and  Neal  Burns,  with  four  directors 
now  concentrating  on  this  branch  of  the 
Christie  product. 

s,  r%  EAU  BRUMME  L,"  Warner r"^  Brothers'  screen  version  of  the 
■I— "  Clyde  Fitch  play,  went  into  the 

California  Theatre,  Los  Angeles,  on  March 
1  for  its  world  premiere.  The  presence  of 
John  Barrymore  in  the  starring  role,  and  the 
reputation  already  gained  by  the  production 
through  preview  comments  aroused  such  en- 

thusiasm that  Warner  Brothers  have  ar- 
ranged for  an  extended  run  of  the  picture 

in  the  Miller  Theatre,  following  the  first 
showing  at  the  California. 
Harry  Beaumont's  direction  and  Barry- 

more's  performance  have  elicited  high  praise 
from  critics,  theatre  owners  and  business 
men.  Norma  Talmadge,  viewing  the  picture 
in  the  private  projection  room  of  Warner 
Brothers  before  her  recent  trip  to  New  York 
was  moved  to  admiration  by  the  glamorous 
reincarnation  of  one  of  the  most  dramatic 
personalities  that  ever  strode  through  Eng- 

lish social  history. 
The  supporting  cast  consists  of  Mary 

Astor,  Willard  Louis,  Irene  Rich,  Alec  B. 
Francis,  Carmel  Myers,  William  Humphreys, 
Richard  Tucker,  Andre  de  Beranger,  Claire 
de  Lorez,   Michael  Dark,    Templar  Saxe, 

Clarissa  Selwynne,  Carol  Halloway,  James 
A.  Marcus,  Betty  Brice,  Roland  Rushton, 
C.  H.  Chaldecotte,  John  J.  Richardson,  F. 
F.  Guenste  and  Kate  Lester. 
The  adaptation  was  by  Dorothy  Farnum, 

and  the  camera  work  by  David  Abel. 

Buys  "Days  of  '49" Frank  Zambreno,  Progress  Pictures  Cor- 

poration, Chicago,  has  secured  "Days  of  '49," Arrow's  new  chapter  play,  for  his  Chicago 
Indianapolis  and  Milwaukee  offices. 
Big  Feature  Rights  Corporation  has  con- 

tracted for  it  for  Kentucky  and  Tennessee, 
while  Progress  will  exploit  it  in  Eastern 
Missouri  and  Southern  Illinois. 

Loew  Showing  Centuries 
Theatres  of  the  Marcus  Loew  circuit  are 

running  Century  Comedies  weekly.  Reports 
coming  in  to  Universal  and  Century  officials 
substantiate  the  satisfaction  accorded  the 
Century  product. 

Beauty,  Romance,  Drama! 

CYTHERE A 



Scene*    from    "The    Young  Tenderfoot," Starring  Buddy  Messinger,  is  another  of 
the    Century    Comedies    Set    for  March 

Release 

Editing  "In  Fast  Company" 
"In  Fast  Company,"  starring  Richard 

Talmadge  for  Truart  Film  Corporation  re- 
lease, which  has  just  been  completed,  is  be- 

ing edited  by  Al  Cohn  at  the  F.  B.  O.  Studios 
and  will  be  ready  for  its  first  private  show- 

ing within  a  few  days.  The  picture  was 
made  in  eight  reels  and  is  being  cut  to  six 
with  the  result  that  Talmadge  has  turned 

out  what  practically  amounts  to  a  serial's- 
worth  of  story  in  feature  length. 

MOVING   PICTURE  WORLD 
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FEW  pictures  of  recent  release  have  re- ceived the  amount  and  variety  of  pub- 
licity in  New  York  City  as  that  en- 

joyed by  "Fools  Highway,"  the  Universal 
Jewel  production,  starring  Mary  Philbin, 
which  recently  had  its  world's  premiere  on 
the  Bowery,  and  which  now  is  just  com- 

pleting its  run  over  the  U.  B.  O.  circuit. 
The  New  York  Times  wrote :  "  'Fools  High- 

way' is  an  entertaining  film,  and  one  which 
clings  to  the  idea  of  telling  a  story.  Pat 
O'Malley  is  excellent  as  the  famous  fighter, 
and  Mary  Philbin,  with  plenty  of  frizzy 
hair,  is  an  efficient  heroine.  It  is  effectively 
furnished  with  scenes  of  old  New  York." 
The  New  York  Telegram  and  Mail:  "The picture  teems  with  vigor  and  animation,  and 
has  succeeded  in  bringing  back  the  old  Bow- 

ery in  all  its  old  activities." 
The  N.  Y.  American :  "Mary  Philbin  as 

HARDLY  a  day  passes  without
  at least  one  or  more  of  the  Warner 

Brothers  either  coming  from  or  go- 
ing to  the  West  Coast  studios.  By  the  time 

this  is  in  print  A.  Warner  will  be  en  route 
to  Los  Angeles  for  an  important  conference 
with  H.  M.  and  J.  L.  Warner  pertaining  to 
the  program  of  twenty  productions  to  be 
presented  by  their  organization  during  the 
coming  season,  all  of  which  will  be  made  at 
the  Warner  Brothers  mammoth  studios. 

Since  Mr.  Albert  Warner's  recent  return 
from  Europe  he  has  been  busy  formulating 

plans  for  the  distribution  of  next  season's output  and  also  outlining  the  sales  policy  of 
the  Warner  organization. 

Mr.  Warner  said  in  part:  "The  motion 
picture  industry  is  always  undergoing  rapid 
changes  and  one  set  policy  which  may  work 
remarkably  well  this  season  may  encounter 
vast  difficulties  next  season.  Our  sales  and 
distribution  plans  for  1924-25  will  be  based 

"Hunchback"  Tops  Again 
When  "The  Hunchback  of  Notre  Dame" 

opened  at  John  Kunsky's  Adams  Theatre, Detroit,  Michigan,  on  Sunday,  February  24, 
it  exceeded — by  more  than  $1,200 — the  big- 

gest business  for  a  single  day  that  the  house 
had  ever  known,  according  to  reports  to  the 
Universal  home  office.  It  achieved  remark- 

able records  for  its  week.  On  Sunday, 
March  9,  the  picture  began  the  third  week 
of  its  engagement.  At  this  time  it  had 
grossed  $64,637. 

March  22,  1924 

Mamie  Rose,  the  orphan  seamstress,  is  a 
delight.  Pat  O'Malley  gives  her  more  than 
adequate  support  as  Mike  Kildare.  I  must 
hand  Max  Davidson,  as  old  Levi,  a  few 
words  of  praise  for  his  portrayal  of  a  char- 

acter that  could  so  easily  have  been  bur- 
lesqued." The  N.  Y.  Morning  Telegraph: 

"  'Fool's  Highway'  is  one  of  those  rare  pic- 
torial treats  that  once  in  a  long  while  slip 

into  town  and  reveal  an  almost  perfect  co- 
ordination of  acting,  continuity,  directorial 

and  title  writing  talents." 
The  N.  Y.  Herald :  "The  picture  is  well 

and  carefully  produced;  the  direction  is  good 
and  the  acting  excellent.  In  this  latter  re- 

spect Mary  Philbin  as  Mamie  Rose  is  to  be 
particularly  commended."  The  N.  Y.  Jour- 

nal: "Scintillating  subtitles,  Mary  Philbin 
with  an  unusually  appealing  sweetness,  Pat 
O'Malley  and  his  gang  of  gunmen,  make  the 
photoplay  amazingly  good  entertainment." 

upon  the  results  of  knowledge  and  experi- 
ence gained  in  1923.  Our  plans  are  not 

based  so  much  on  theory  as  on  cold,  hard 
facts  gained  in  the  greatest  school  in  the world — experience. 

"Upon  my  return  from  Hollywood,  which 
will  be  by  the  end  of  the  current  month,  we 
will  have  some  very  interesting  and  impor- 

tant announcements  to  make  to  the  trade  in 
general  and  exhibitors  in  particular." 

Mack  Sennett  Units  Busy 

Two  New  Comedy  Subjects  Underway 
for  Pathe 

Rapid  progress  continues  to  be  made  on 
Mack  Sennett's  schedule  of  two-reel  com- 

edies for  release  by  Pathe.  One  company 
working  under  the  direction  of  Del  Lord  is 
putting  the  finishing  touches  on  a  new  screen 
parody  suggested  by  the  big  special,  "Turn 
to  the  Right."  The  Mack  Sennett  comedy, 
which  is  titled  "Turn  to  the  Left,"  presents 
Natalie  Kingston  and  Marceline  Day  in 
featured  roles.  These  young  ladies  have  just 
been  graduated  from  the  group  of  1924  Mack 
Sennett  Bathing  Girls,  and  their  initial  work 
in  principal  roles  has  so  impressed  Mr.  Sen- 

nett that  they  are  '  being  singled  out  for 
leading  parts  in  forthcoming  stories. 
The  Harry  Langdon  company  has  been 

busy  at  Santa  Monica,  Cal.,  under  the  di- 
rection of  Roy  Del  Ruth.  This  is  described 

as  an  action  comedy  with  a  seaside  resort 
as  the  background.  The  1924  groups  of 
Sennett  Bathing  Girls  are  a  feature  of  this 
production. 

Say !  See !  Book ! 

CYTHERE A 

All  the  world  loves  a  bargain  
Never  so  much  supper,  danc«s  wit — 

revelation,  sensation  as  at 
T.  N.  T.         Astor         March  29 

Tools  Highway"  Well  Received 

by  N.  Y.  City  Newspapermen 

Albert  Warner  Soon  to  Make 

Known  Company's  New  Plans 
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Four  Big  Metro  Pictures 

Scheduled  for  This  Month 

THIS  month  will  witness  the  release  of 
four  big  Metro  pictures  in  this  order: 
"Women  Who  Give,"  "Sherlock,  Jr.," 

"Don't  Doubt  Your  Husband"  and  "The 
Shooting  of  Dan  McGrew." 
"Women  Who  Give"  is  released  this  week. 

This  is  the  latest  of  the  series  of  productions 
that  Reginald  Barker  has  been  making  under 
Metro-Louis  B.  Mayer  auspices.  It  is  taken 
from  Sarah  P.  McLean  Greene's  novel, 
"Cape  Cod  Folks,"  the  adaptation  being 
made  by  Bernard  McConville  and  J.  G. 
Hawks,  and  the  scenario  by  A.  P.  Younger. 
It  has  the  following  cast :  Frank  Keenan, 
Renee  Adoree,  Robert  Frazer,  Barbara  Bed- 

ford, Joseph  Dowling,  Margaret  Seddon, 
Joan  Standing,  Victor  Potel,  Eddie  Phillips 
and  William  Eugene. 
"Sherlock,  Jr.,"  will  be  released  next 

week.  This  is  Buster  Keaton's  third  Metro 
feature  length  comedy,  a  travesty  on  the 
career  of  a  projectionist  and  his  adventures 
in  Hollywood,  where  he  finally  weds  the 
"Queen  of  the  Movies."  It  was  directed 
by  Keaton  himself  from  the  story  by  Jean 
Havez,  Joe  Mitchell  and  Clyde  Bruckman. 
It  was  photographed  by  Elgin  Lessley  and 
Byron  Houck.    Fred  Gabouri  was  art  di- 

rector. It  is  a  Joseph  M.  Schenck  presen- 
tation through  Metro. 

Keaton  is  supported  by  Kathryn  McGuire, 
Ward  Crane,  Joseph  Keaton,  Jane  Connelly, 
Erwin  Connelly,  Ford  West,  George  Davis, 
John  Patrick,  Ruth  Holley  and  Horace 
Morgan. 
"Don't  Doubt  Your  Husband"  is  Viola 

Dana's  fifth  Metro  starring  picture  this  sea- 
son. It  was  written  for  her  by  Sada  Cowan 

and  Howard  Higgin,  and  directed  by  Harry 
Beaumont.  Miss  Dana  is  supported  by  Alan 
Forrest,  Winifred  Bryson,  John  Patrick, 
Willard  Louis,  Adele  Watson  and  Robert 
Dunbar. 

"The  Shooting  of  Dan  McGrew"  is  a  Saw- 
yer-Lubin  Production  for  Metro,  a  picturi- 
zation  of  Robert  W.  Service's  famous  poem 
of  the  Yukon.  It  was  produced  by  Clarence 
Badger  under  the  supervision  of  Arthur 
Sawyer.  It  has  the  following  cast :  Barbara 
La  Marr,  Lew  Cody,  Mae  Busch,  Percy 
Marmont,  Max  Ascher,  Fred  Warren, 
George  Siegmann,  Nelson  McDowell,  Bert 
Sprotte,  Harry  Lorraine,  Eagle  Eye,  Millie 
Davenport,  Ina  Anson,  William  Eugene  and 
little  Phillipe  de  Lacy. 

Biggest  Fox  Program  in  20 

Years  Is  Just  Complete 

COMPLETION  of  the  final  series  of  spe- cial pictures  for  1923-24  by  Fox  Film 
Corporation  brings  to  realization  that 

company's  most  ambitious  program  in  twenty 
years  of  production,  it  is  said.  The  pro- 

gram consists  of  twenty-four  special  pro- 
ductions and  dozens  of  lesser  pictures,  to- 

gether with  features  and  comedies. 
Among  the  notable  productions  most  re- 

cently completed  is  "The  Plunderer,"  from the  story  by  Roy  Norton.  In  the  leading 
role  is  Frank  Mayo,  supported  by  Tom 
Santschi,  Evelyn  Brent,  Peggy  Shaw,  James 
Mason,  Edward  Phillips  and  Dan  Mason.  It 
was  directed  by  George  Archainbaud,  who 
filmed  many  of  the  scenes  in  au  actual  gold 
mine  and  ;n  mining  towns  of  the  gold  conn- 
try.  One  scene  shows  the  dynamiting  of  a 
huge  reservoir,  which  releases  a  torrent  of 
water  upon  a  sleeping  village  in  the  low- 

lands. Another  presents  a  terrific  battle 
between  Mayo  and  Santschi. 

In  the  list  of  final  specials  is  "The  Arizona 
■Express,"  from  the  story  by  Lincoln  J. 
Carter.  This  picture  was  directed  by  Thomas 
Buckingham.  The  cast:  Pauline  Stark,  Eve- 

lyn Brent,  Harold  Goodwin,  David  Butler, 
Anne  Cornwall. 

"The  Shadow  of  the  East,"  also  a  George 
Archainbaud  special,  was  adapted  from  the 
novel  by  E.  M.  Hull,  author  of  "The  Sheik." 
The  cast :  Frank  Mayo,  Mildred  Harris,  Nor- 

man Kerry,  Bertram  Grassby  and  Evelyn 
Brent. 
"The  Blizzard"  is  from  the  story  by  Selma 

Lagerlof,  winner  of  the  Nobel  prize  for  lit- 
erature.    The   National   Board   of  Review 

praised  this  drama,  describing  at  length  the 
remarkable  spectacle  showing  thousands  of 
reindeer  in  a  terrifying  stampede  in  the 
northern  snow  wastes.  The  production  was 
directed  by  Mauritz  Stiller  and  Mary  John- 

son has  the  leading  role.    .  . 

Breaks  Stillman  Record 

"The  Hunchback"  Breaks  Attendance 
Figures  at  Big  Cleveland  Theatre 
"The  Hunchback  of  Notre  Dame"  had  its 

Cleveland  premiere  this  week  in  the  big  Still- 
man  Theatre.  Universal's  home  office  re- 

ports that  the  opening  day  topped  the  house 
record  by  more  than  $400. 
The  Cleveland  showing  was  scaled  at  a 

top  of  $2.20.  The  picture  is  scheduled  for 
an  indefinite  run. 
Fred  Desberg,  managing  director  of  the 

Loew  interests  in  Ohio,  who  was  in  New 
York  during  the  past  week,  visited  the  Uni- 

versal home  office  and  expressed  great  grat- 
ification over  "The  Hunchback." 

"It  is  without  doubt  the  greatest  picture 
we  have  ever  shown  in  Ohio,"  he  said. 

Completes  Cast 
Norman  Kerry  and  Betty  Bouton  have 

been  selected  by  George  Fitzmaurice  to 
complete  the  all-star  cast  of  "Cytherea,"  the 
Goldwyn-Fitzmaurice  production  which  he 
is  now  directing  for  First  National  at  the 
United  Studios.  Others  in  the  cast  are 
Alma  Rubens,  Irene  Rich,  Lewis  Stone  and 
Constance  Bennett. 

Youth! 

The  public  wants  it! 
Give  it  to  them! 

"Danny"  says: 

'"THE  AVERAGE  WOMAN' 
SHOULD  GET  OVER  MIGHTY 
WELL  WHERE  THEY  LIKE 
•FLAMING  YOUTH'  TYPE  OF 
MATERIAL.  PAULINE  GARON 
PUTS  OVER  A  GOOD  FLAPPER 

CHARACTERIZATION." 

The 

Womtfn" 

THE  POWERFUL  CAST 
PAULINE  GARON 
HARRISON  FORD 
DAVID  POWELL 
DE  SACIA  MOOERS 
BURR  MC INTOSH 
RUSSELL  GRIFFIN 

IT'S  ONE  OF  BURR'S 
NATIONALLY  ADVERTISED 

BIG  4 

'RESTLESS  WIVES" "YOUTHTTO 

"^AVERAGE  WMN' 

S :lu 

fNDjCYoy|HUSBAND''
 

4*iSitn*no  by  M«i-ju«nt*  Gove  ̂   '  ̂ 

Have  You  Played  the  Burr 

Specials? "THREE  O'CLOCK  IN  THE 

MORNING" 

"THE  NEW  SCHOOL 

TEACHER" 
BURR  PICTURES,  INC 

133-135-137  WEST  44th  ST. 
NEW  YORK  CITY 

Released  by  the   Best  Independent 
Exchanges  Everywhere! 
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Scenes    from   "Don't   Forget,"   Pathe'i  one reel  comedy,  starring  Charles  Chase.    It  was 
produced  by  Hal  Roach. 

Starts  "Stepping  Lively" 
Richard  Talmadge,  and  the  company  mak- 

ing "Stepping  Lively,"  the  fourth  of  a  series 
of  Carlos  Productions  being  distributed 
through  Truart  Films,  are  going  to  San 
Diego  next  week  to  shoot  scenes  in  and 
about  the  marine  barracks  at  the  place. 
Talmadge  in  this  new  thrill  picture  which 

is  being  directed  by  Arthur  Rosson,  at  the 
F.  B.  O.  Studios,  plays  a  marine  in  the 
early  part  of  the  picture  and  considerable 
of  the  action  occurs  at  the  San  Diego  post 
and  railroad  station. 

Preferred  Holding  Sold 

Franchise  on  Washington  Territory 
Acquired  by  Trio  Productions 

J.  G.  Bachmann,  treasurer  of  Preferred 
Pictures  Corporation,  announces  the  sale  of 
the  Preferred  franchise  in  the  Washington, 
D.  C,  territory  to  the  Trio  Productions,  Inc., 
of  which  Ben  Amsterdam  is  president. 
The  recent  formation  of  Trio  Productions 

brings  into  partnership  three  well-known 
exchange  men.  Associated  with  Mr.  Amster- 

dam are  Mr.  Gene  Marcus  of  the  Twentieth 
Century  Film  Company  and  Mr.  Tony 
Luchese  of  the  De  Luxe  Film  Company  of 
Philadelphia.  In  addition  to  the  Preferred, 
Trio  has  acquired  the  output  of  a  number 
of  other  important  independent  producers. 
The  Washington  exchange,  which  has 

previously  been  operated  by  Preferred  Pic- 
tures Corporation,  will  be  turned  over  to 

this  new  company  at  once. 

"Lone  Wolf"  Bookings 

Associated    Will    Release  Dorothy 
Dalton  Feature  March  23 

"The  Lone  Wolf,"  starring  Dorothy  Dalton 
and  Jack  Holt,  which  is  to  have  its  offi- 

cial release  March  23,  already  has  been 
booked  by  many  of  the  leading  theatres  of 
the  country,  an  announcement  by  Associ- 

ated Exhibitors  states.  The  picture  is  to 
have  an  early  run  at  the  Rialto  Theatre,  New 
York,  while  March  22  has  been  set  as  the 
tentative  date  for  its  start  at  McVicker's 
Theatre,  Chicago,  and  March  29  at  the 
Metropolitan,  Los  Angeles. 
Other  bookings  call  for  early  runs  also 

at  the  Fenway  Theatre,  Boston,  the  Stanley, 
Philadelphia,  and  first  run  houses  through- 

out the  entire  Southern  Enterprises  circuit, 
including  theatres  in  Dallas,  Houston,  Fort 
Worth,  Atlanta,  Memphis,  Birmingham  and 
several  other  cities. 
Despite  the  prominence  given  Dorothy 

Dalton  and  Jack  Holt  in  this  S.  E.  V.  Taylor 
production,  the  cast  may  fairly  be  described 
as  all-star,  with  such  well  known  players 
in  the  company  as  Wilton  Lackaye,  Tyrone 
Power,  Charlotte  Walker,  Lucy  Fox,  Edou- 
ard  Durant,  Robert  T.  Haines,  Gustav  Von 
Seyffertitz,  Alphonse  Ethier,  William  Tooker 
and  Paul  McAllister. 

Frances  Marion  Signed 
Samuel  Goldwyn  has  signed  Frances 

Marion  to  do  the  adaptation  of  Montague 
Glass'  play,  "Business  Before  Pleasure,"  to 
be  titled  "Potash  and  Perlmutter  in  Holly- 

wood." 

The  new  H.  C.  Witwer  "Telephone  Girl" Series,  starring  Alberta  Vaughn  and  being 
distributed  by  F.  B.  O. 

Oppose  Daylight  Saving 
The  motion  picture  theatre  owners  in  Al- 

bany, Troy  and  Schenectady  are  out  this 
year  to  fight  the  daylight  saving  law  in  these 
cities,  a  law  which  has  cost  the  theatres  of 
these  places  thousands  of  dollars,  it  is  esti- 

mated. In  Troy,  the  common  council  has 
already  been  asked  to  repeal  the  law,  or  or- 

dinance, as  it  exists  in  that  city.  There  will 
be  a  public  hearing  on  the  matter.  Daylight 
saving  in  the  three  cities  ran  last  summer 
from  the  last  Sunday  in  April  to  the  last 
Sunday  in  September. 

Scenes  from  "The  Night  Message,"  a  Universal  Picture. 
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F.B.O.  to  Distribute  Truart 

Product  All  Over  Country 

THE  Truart  Film  Corporation  and  the 
Film  Booking  Offices  have  consum- 

mated a  deal  whereby  the  latter  firm 
has  acquired  for  distribution  the  bulk  of  the 
Truart  productions  in  nearly  all  parts  of  the 
country.  The  contract  does  not  take  in  the 
state  of  New  York,  Philadelphia,  Chicago 
and  New  Haven  territories. 
The  first  productions  to  be  distributed  un- 

der the  new  deal  are :  "Broadway  Gold,"  an 
Edward  Dillon  feature  starring  Elaine  Ham- 
merstein,  including  in  the  cast  Elliot  Dexter 
and  Kathlyn  Williams;  "The  Empty  Cradle," 
adapted  from  Leota  Morgan's  novel,  "Cheat- 

ing Wives,"  and  directed  by  Burton  King, 
with  Mary  Alden  and  Harry  T.  Morey  in  the 

leading  roles ;  "The  Unknown  Purple,"  and 
a  Carlos  production  with  a  distinguished  cast 
including  Henry  Walthall,  Alice  Lake,  Stuart 
Holmes,  Helen  Ferguson  and  others. 
Also  "Women  Men  Marry,"  with  E.  K. 

Lincoln,  Florence  Dixon,  Hedda  Hopper, 
Julia  Swayne  Gordon  and  other  players  of 
merit ;  "Let's  Go  1"  a  Richard  Talmadge  pro- 

duction, directed  by  W.  K.  Howard,  with 
Eileen  Percy,  Tully  Marshall  and  George 

Nichols  in  the  cast ;  "On  Time  1"  another 
Richard  Talmadge  picture  with  an  all-star 
cast,  and  Elaine  Hammerstein's  "Drums  of 
Jeopardy,"  with  Wallace  Berry  and  Jack 
Mulhall  in  the  cast. 

DeMille  Completes  "Triumph"; 

F.  P.-L  Officials  Enthusiastic 

CLOSE  of  production  on  Cecil  B.  De- 
Mille's  newest  Paramount  picture, 
"Triumph,"  found  West  Coast  offi- 

cials of  Famous  Players-Lasky  Corporation 
exceedingly  enthusiastic  over  the  latest  work 
of  the  man  who  created  "The  Ten  Com- 
mandments." 

This  screen  play  by  Jeanie  Macpherson, 
founded  on  May  Edginton's  Saturday  Eve- 

ning Post  story,  is  said  to  ring  true  to  De- 
Mille's  reputation  of  providing  a  variety  of 
strong  box  office  appeals.  Certainly  the  line- 

up of  players  presents  an  imposing  list  of 
names  that  mean  money  to  the  exhibitor. 
The  featured  ones  are  Leatrice  Joy,  Rod  La 
Rocque,  Victor  Varconi,  Charles  Ogle,  Julia 
Faye,  Theodore  Kosloff,  Robert  Edeson, 
ZaSu  Pitts,  Raymond  Hatton  and  George 
Fawcett,  while  others  in  the  cast  include 
Spottiswoode  Aitken,  Shannon  Day,  Ruby 
LaFayette  and  Alma  Bennett. 
The  story  itself  is  one  of  those  strong, 

social  satires  for  which  DeMille  has  at- 
tained an  international  reputation.  He  takes 

the  wealthy  and  the  poor  apart  so  that  the 
world  may  see  how  they  tick.  Perhaps  all 

Five  Pathe  Releases 

Get  Class  "A" Rating 
The  Motion  Picture  Bulletin,  published 

in  February  by  the  Indiana  Indorsers  of 
Photoplays,  accords  a  remarkable  rep- 

resentation to  the  Pathe  comedy  prod- 
uct. Of  the  six  subjects  mentioned 

under  "Class  A"  comedies,  five  are  Pathe releases. 
The  five  productions  selected  by  the 

Indiana  Indorsers  for  the  highest  classi- 
fication they  award  are  as  follows: 

"Roughest  Africa,"  "No  Noise,"  "Un- 
censored  Movies,"  "Five  Orphans  of  the 
Storm"  and  "The  Dark  Horse." 

that  need  be  said  of  the  story  to  insure 
interest  is  that  the  central  idea  of  the 
plot  is  the  change  overnight  of  a  rich  man 
to  poverty  and  a  poor  man  to  wealth,  with 
all  the  dramatic  reactions  such  as  that  would 
be  sure  to  entail. 
The  three  principal  characters  are  Leatrice 

Joy,  Rod  La  Rocque  and  Victor  Varconi. 
Miss  Joy  and  Mr.  La  Rocque  need  no  in- 

troduction after  their  sensational  success  in 
"The  Ten  Commandments."  Mr.  Varconi, 
however,  is  a  newcomer.  Mr.  DeMille  im- 

ported him  from  Hungary  where  for  years 
he  has  been  a  matinee  idol  of  Europe. 
American  audiences  have  only  seen  him  in 
such  foreign  pictures  as  "The  Queen  of 
Sin"  and  opposite  Pola  Negri  in  "The  Red 
Peacock."  He  has  a  sure,  quiet,  even  tech- 

nique, which  Mr.  DeMille  believes  will  make 
him  one  of  the  most  popular  players  within 
the  next  two  years.  And  Mr.  DeMille's  repu- 

tation as  a  picker  hardly  needs  mention. 

Hughes'  Print  Arrives 
A  print  of  Rupert  Hughes'  new  picture 

concerning  women  in  business,  "True  as 
Steel,"  has  been  received  at  the  Goldwyn 
home  office  and  pronounced  one  of  his  most 
interesting  photoplays.  Aileen  Pringle  has 
the  leading  feminine  role.  Huntley  Gordon 
is  the  leading  man  of  the  company.  Eleanor 
Boardman,  Cleo  Madison,  Norman  Kerry, 
Louise  Fazenda,  Jean  Haskell,  Louis  Paine, 
William  H.  Crane,  Lucien  Littlefield  and 
William  Orlamond  are  also  in  the  cast. 

Fox  Lenten  Specials 
The  National  Committee  for  Better  Films 

has  included  three  William  Fox  special  pro- 
ductions in  the  list  of  motion  pictures  appro- 

priate for  special  Lenten  programs.  These 
pictures  which  have  been  listed  as  stimula- 

tive of  religious  thought  are  "St.  Elmo," 
"The  Town  That  Forgot  God"  and  "The 
Shepherd  King." 

Retains  Book  Title 

It  was  the  intention  of  Hep  worth  Produc- 
tions, Inc.,  to  offer  one  of  its  big  films  under 

the  title  of  "Speak  No  Evil,"  but  it  was 
finally  decided  that  the  picture  will  be  re- 

leased under  the  name  of  the  book,  "Mrs. 
Erricker's  Reputation,"  which  enjoyed  an 
excellent  sale  in  Europe.  Thomas  Cobb 
wrote  the  book. 

Engages  MacDonald 
With  his  First  National  Picture,  "The  Sea 

Hawk,"  by  Rafael  Sabatini,  half  completed, 
Frank  Lloyd  has  added  the  last  of  the  prin- 

cipal characters  to  the  cast  in  selecting  Wal- 
lace MacDonald  to  play  the  part  of  Peter 

Godolphin. 

A  SERIES  OF 

7 

BOX  OFFICE  ATTRACTIONS 
FOR  IMMEDIATE  RELEASE 

"Lily  of  The  Alley" 

"Mrs.  Erricker's 

Reputati
on" 

"The  Pipes  of  Pan" 
"John  Forrest 

Finds  Himself" 

"The  Amazing  Quest" 

"Mist  in  The  Valley" 

"Justice  Raffles" 
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Pathe  Annual  Sales  Contest 

for  $10,000  Starts  March  23 

PATHE  will  launch  on  March  23  a  $10,- 000  sales  contest  which  will  involve  the 

sales  personnel  of  the  company's  thir- 
ty-five exchanges  in  what  promises  to  be  the 

most  spirited  competition  of  its  kind  ever 
conducted  under  Pathe  auspices.  This  year 
Pathe's  most  important  sales  event  on  the 
annual  calendar  will  be  dedicated  to  J.  E. 
Storey,  the  universally  esteemed  general 
sales  manager  of  Pathe  Exchange,  Inc.,  and 
will  accordingly  be  known  as  the  "Storey 
Pennant  Race— 1924." 
The  Storey  Pennant  Race  will  be  divided 

into  two  parts,  each  consisting  of  eight- 
week  periods.  During  the  first  eight  weeks 
the  competing  branches  will  qualify  for  po- 

sitions in  the  five  leagues  into  which  they 
will  be  divided.  This  qualifying  period  will 
begin  on  March  23  and  will  close  at  mid- 

night of  May  17.  The  five  leagues  and  the 
qualifications  required  for  admission  to  each 
group  are  as  follows: 
The  Champion  League,  which  will  contain 

the  seven  branches  showing  the  greatest  in- 
crease in  billings  on  all  Pathe  subjects  dur- 

ing the  qualifying  period. 
The  National  League,  which  will  include 

the  seven  branches  showing  the  next  great- 
est increase  during  the  preliminary  period. 

The  American  League,  which  will  have  the 
seven  branches  recording  the  third  highest 
increase. 
The  Capitol  League,  which  will  contain  the 

seven  branches  showing  the  fourth  highest 
increase  during  the  qualifying  period. 
The  Minor  League,  which  will  include 

those  branches  not  placed  in  any  of  the  pre- 
ceding divisions. 

In  the  event  that  more  than  the  desig- 
nated number  of  branches  qualify  for  places 

in  any  division  or  league,  all  branches  so 
qualifying  will  be  assigned  places  in  such 
division  or  league  and  will  be  eligible  for 
the  division  prize. 
With  the  assignment  of  all  thirty-five 

branches  to  their  positions  in  the  various 
leagues,  the  major  term  of  the  contest  will 
begin  at  midnight  of  May  18  and  end  at 
midnight  of  July  12. 

In  case  of  ties,  each  branch  so  tied  will 
be  awarded  the  full  prize  provided  for  the 
position  tied  for. 
General  Sales  Manager  J.  E.  Storey,  for 

whom  the  annual  Pathe  sales  contest  has 
been  named  this  year,  has  been  associated 
with  the  Pathe  organization  over  a  period  of 
many  years.  Prior  to  his  entry  into  the  film 
field,  Mr.  Storey  served  as  private  secretary 
to  the  general  manager  of  the  Union  Pacific 
Railroad.  He  first  became  identified  with 
film  sales  work  as  a  salesman  for  Vitagraph 
and  later  joined  the  George  Kleine  system, 
serving  as  Kansas  City  branch  manager  for 
that  company  for  about  a  year. 
He  next  became  associated  with  Pathe  as 

Kansas  City  branch  manager,  and  because 
of  his  meritorious  work  was  promoted  to  the 

Bruce  Goes  on  Tour 
Before  leaving  for  his  tour  of  the  western 

branches  of  the  Educational  Film  Exchange, 
Inc.,  Robert  C.  Bruce  completed  cutting  and 
titling  the  last  four  of  his  Wilderness  Tales 
of  the  1924  series,  photographed  last  summer 
and  fall.  They  will  be  titled  "The  Trader 
Keeps  Moving,"  "Just  Waiting,"  "The  Ex- 
Bartender  Retires"  and  "The  Farewell." 

western  district  managership,  in  charge  of 
all  Pacific  Coast  and  western  branches. 
Later  he  was  called  to  the  Pathe  home  office 
as  assistant  director  of  exchanges.  When 
Pathe  took  over  Associated  Exhibitors,  Mr. 
Storey  was  the  man  selected  by  Elmer  Pear- 

son, vice-president  and  general  manager  of 
that  organization.  Later  when  Arthur  S. 
Kane  and  his  associates  assumed  control  of 
Associated,  Mr.  Storey  returned  to  Pathe 
as  general  representative  from  which  capac- 

ity he  was  appointed  to  his  present  position 
as  general  sales  manager  in  July  of  1923. 

Gilroy  Urges  Independents 

to  Arbitrate  Differences 

J.  E.  STOREY 
General  Sales  Manager  of  Pathe  Exchange, 
Inc.,    for    whom    the    annual    Pathe  Sales 

Contest  has  been  named  thit  year. 

THE  desirability  of  amicable  arbitra- tion in  settling  business  differences  in- 
stead of  having  recourse  to  law  was 

forcefully  and  clearly  explained  to  the  mem- 
bers of  the  Independent  Motion  Picture 

Producers  and  Distributors  Association  at 
the  weekly  luncheon  at  the  Hotel  Astor,  on 
Thursday,  March  6.  This  was  done  in  the 
form  of  an  address  by  Vincent  Gilroy,  chair- 

man of  the  Speakers'  Committee  of  the Arbitration  Society  of  America. 
Chief  of  the  advantages  pointed  out  by 

the  speaker  (and  there  were  many)  was  the 
fact  that,  under  the  workings  of  the  arbi- 

tration laws,  immediate  action  is  assured, 
whereas  under  existing  conditions  in  the 
courts  costly  and  inconvenient  delay  is  the 
rule.  The  speaker  outlined  in  considerable 
detail  the  principles  of  arbitration  and  ad- 

vised as  to  how  they  could  be  worked  out 
as  far  as  state-right  operation  was  con- 
cerned. 
Another  speaker  was  the  Hon.  Carl  Milli- 

ken,  former  governor  of  Maine  and  at  pres- 
ent president  of  Pine  Tree  Productions,  Inc. 

He  spoke  of  the  relations  of  the  independent 
producer  and  the  independent  distributor, 
illustrating  his  points  with  stories.  Certain 
conditions  in  the  field  reminded  him  of  the 
story  of  the  small  traveling  circus  man 
whose  "feature"  was  a  lion  and  a  lamb  in 
the  same  cage. 

"Don't  you  have  any  trouble  with  the  lion 
and  the  lamb?"  someone  asked  the  show- 
man. 
"Nope.  Not  a  bit  of  trouble,"  the  circus- 

man  replied.  "Everything  runs  along 
smoothly — but,  of  course,  once  in  a  while 
we  have  to  renew  the  lamb." The  speaker  said  he  believed  that  the  chain 
theatre  situation  is  a  serious  factor  in  the 
independent  market.  He  expressed  the  be- 

lief, however,  that  the  chain  theatre  situa- 
tion will  gradually  adjust  itself  to  the  point 

where  it  is  more  open  to  independents  than 
at  present.  He  said  that,  in  his  opinion,  the 
great  American  public  will  not  stand  for 
any  one  man  or  group  of  men  doling  out  its 
entertainment;  that  there  soon  will  be  de- 

veloped a  condition  of  revolt  on  the  part  oi 
theatregoers  unless  the  chain  theatre  men 

handle  their  power  with  great  restraint. 
George  Blaisdell,  editor  of  Exhibitors 

Trade  Review,  told  the  independents  that  he 
believes  the  present  is  a  golden  opportunity 
for  producers  of  short  subjects  in  the  inde- 

pendent field.  Figures  tend  to  show,  he  said, 
that  the  footage  of  features  is  decreasing. 
Among  those  present  were : 
President  I.  E.  Chadwick,  Chadwick  Pic- 

tures Corp;  Executive  Committee  Chairman, 
W.  E.  Shallenberger,  Arrow  Film  Corp. 
Vice-President,  Oscar  A.  Price,  Tri-Stone 
Pictures  Corp.  Treasurer  Bobby  North, 
Weber  &  North. 
Jack  Cohn,  C.  B.  C.  Film  Sales  Corp, 

John  Lowell  Russell,  Lowell  Film  Produc- 
tions, W.  Ray  Johnston,  Arrow  Film  Corp., 

Hugh  G.  Davis,  Arrow  Film  Corp.,  Nathan 
Hirsh,  Aywon  Film  Corp.,  Louis  Auerbach, 
Export  &  Import  Film  Corp.,  Harry  G. 
Kosch,  Attorney,  Norman  Dawn,  C.  B.  C 
Film  Sales  Corp.,  George  B.  Clifton,  Tri- 
Stone  Pictures  Corp.,  Joseph  M.  Goldstein, 
Canyon  Pictures  Corp. 

Ira  H.  Simmons,  Chadwick  Pictures  Corp., 
Ben  Amsterdam,  Masterpiece  Film  Attrac- 

tions, R.  W.  France,  Attorney,  William 
Steiner,  William  Steiner  Productions,  Tony 
Luchese,  De  Luxe  Films,  Philadelphia, 
John  Marks,  William  Steiner  Produc- 

tions, Samuel  Zierler,  Commonwealth 
Film  Corp.,  Allen  A.  Lownes,  Cromlow  Film 
Laboratories,  Ray  C.  Smallwood,  Pyramid 
Pictures  Corp.,  Leon  H.  Grandjean,  Pyramid Pictures  Corp. 

Arthur  N.  Lee,  Lee  Bradford  Corp.,  A.  L. 
Truspuch,  Representative  of  Gaumont  of 
Paris,  Henri  Huet,  Representative  of  L, 
Gaumont  in  Spain,  William  F.  Barrett,  Sales 
Manager,  Ritz  Laboratory,  Flushing,  L.  I. 
W.  A.  Johnston,  Editor  Motion  Picture 

News,  E.  Kendall  Gillett,  Motion  Picture 
News,  J.  S.  Spargo,  Exhibitors  Herald,  Ben 
Grimm,  ass't.  editor,  Moving;  Picture 
World,  Maurice  D.  Kann,  Film  Daily,  Dick 
Watts,  Morning  Telegraph,  Irving  Wortis, Zit's  Weekly. 

Charles  B.  Hoy,  Executive  Secretary, 
Frederick  H.  Elliott,  Hoy  Reporting  Service, 
A.  E.  Langer,  Hoy  Reporting  Service. 
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Scenes  from  Metro's  "Don't  Doubt  Your  Husband" 

Distributes  in  Turkey 
Universal  recently  made  arrangements 

with  the  well-known  Turkish  merchandise  im- 
porting and  exporting  house  of  Leon  Nissim 

Taranto,  one  of  the  best  established  firms  in 
Constantinople,  for  the  distribution  of  many 
Universal  films  in  Turkey,  Greece  and  other 
countries  of  the  Levant.  The  contract  in- 

cluded eighteen  Universal  Jewel  productions and  six  serials. 

Universal  March  Releases 

Include  "Fools'  Highway" 

Negotiating  for  Feature 
The  C.  B.  C.  Film  Sales  Corporation,  in 

accordance  with  their  program  for  expan- 
sion, are  negotiating  at  present  with  three 

large  producers  in  Hollywood  for  the  dis- 
tribution of  several  feature  productions.  Joe 

Brandt  and  Jack  Cohn  of  C.  B.  C.  do  not 
wish  to  disclose  the  names  of  these  pro- 

ducers until  such  time  when  the  deals  shall 
have  been  fully  consummated. 

MacLean  on  Third 
Douglas  MacLean  has  begun  his  third  pro- 

duction with  his  own  independent  organiza- 
tion. It  is  "Never  Say  Die,"  one  time  comedy 

stage  hit  and  starring  vehicle  for  Willie 
Collier.  It  is  being  made  at  the  F.  B.  O. 
studios  formerly  Robertson-Cole  in  Holly- 

wood. Jess  Robbins  is  directing. 

"Guilty  One"  Started 
Paramount's  "The  Guilty  One,"  a  Joseph 

Henabery  production  featuring  Agnes  Ayres, 
was  started  March  3.  This  is  an  adaptation 
of  the  stage  play  of  the  same  name  by 
Michael  Morton  and  Peter  Traill,  in  which 
Pauline  Frederick  starred  a  year  ago  at  the 
Selwyn  Theatre,  New  York. 

UNIVERSAL  announces  the  release  of one  big  Jewel  production  and  four 
five-reel  features  during  March.  This 

schedule  is  the  equal  of  any  month's  output made  available  to  exhibitors  by  Universal 
in  many  months. 

The  Jewel  production  for  March  is  "Fools' 
Highway,"  the  new  Mary  Philbin  picture. 
The  features,  in  the  order  of  their  release, 
are :  "The  Phantom  Horseman,"  a  Jack 
Hoxie  picture;  "Stolen  Secrets,"  with  Her- 

bert Rawlinson ;  "The  Night  Message,"  a 
special  written  and  directed  by  Pearley 
Poore  Sheehan,  and  "The  Galloping  Ace," another  Hoxie  picture. 
"Fools  Highway"  had  its  premiere  show- 

ing last  week  in  the  Atlantic  Garden  The- 
atre, 50  Bowery,  New  York  City.  This  place 

was  chosen  for  a  presentation  because  the 
picture  is  a  Bowery  story  of  thirty  years 
ago,  having  been  adapted  from  Owen  Kil- 
dare's  novel,  "My  Mamie  Rose."  The  pic- 

ture has  been  booked  by  the  U.  B.  O.  circuit 
and  now  is  playing  in  many  of  the  Moss, 
Keith  and  Proctor  theatres  in  and  around 
New  York  City. 

"The  Phantom  Horseman,"  scheduled  for 
March  3,  is  a  western  mystery  drama.  Lil- 

lian Rich  plays  the  leading  feminine  role. 
Others  in  the  prominent  cast  are  Wade  Bote- 
ler,  Ruby  LaFayette,  Neil  McKinnon,  George 

Williams,   Billy   McCall  and   Ben  Corbett. 
"Stolen  Secrets,"  the  March  10  release, 

was  made  by  Irving  Cummings,  who  directed 
"Fools  Highway."  It  stars  Herbert  Rawlin- 

son in  a  "crook"  drama.  Kathleen  Myers 

plays  opposite  Rawlinson.  Others  in  t'ne cast  are  Edward  Davis,  Edwin  J.  Brady, 
George  Seigmann,  Alfred  Allen,  Arthur  Stu- 

art Hull,  Henry  Herbert,  William  Conklin, 
Joseph  North,  William  A.  Carrol,  Joseph 
Girard  and  R.  M.  Batten. 
"The  Night  Message,"  for  March  17,  was 

written  and  directed  by  Perley  Poore  Shee- 
han. It  is  his  first  directorial  offering,  and 

features  punches  and  thrills.  The  story  is 
laid  in  the  southern  mountains.  The  pic- 

ture was  made  with  a  special  cast,  includ- 
ing Charles  Cruze  and  Gladys  Hulette  in  the 

two  leading  roles,  and  with  Ed  Kennedy, 
Margaret  Seddon,  Howard  Truesdale,  Nor- man Rankow  and  Robert  Gordon  in  other 
prominent  parts. 

The  final  release  for  the  month,  "The  Gal- 
loping Ace,"  another  Hoxie  picture,  was 

adapted  from  "The  Drifter,"  a  story  by 
Jacques  Jaccard.  Isadore  Bernstein  adapted 
it  and  Robert  North  Bradbury  directed. 
Margaret  Morris  plays  opposite  Hoxie. 
Others  in  the  cast  are  Robert  McKim,  Frank 
Rice,  Dorothea  Wolbert,  Julia  Brown  and 
Fred  Humes. 
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Americans  Aid  French  Theatres; 

Promising  Feature  Made  Abroad 

(Special  to  Moving  Picture  World) 
Paris,  Feb.  26. 

SOME  day  when  a  complete  encyclo- pedia of  the  screen  will  be  on  the 
shelves  of  every  public  library,  it  is 

likely  to  contain  a  most  interesting  and  in- 
structive chapter  of  "American  Film  Men 

in  Paris."  What  American  picture  men 
have  done  to  popularize  the  screen  in  France 
and  to  add  to  the  prestige  and  dignity  of  the 
picture  entertainment  is  well  worth  record- 

ing. The  benefits  resulting  from  their  activ- 
ities have  accrued  not  alone  to  themselves 

but  to  the  cause  of  the  screen  in  France. 
The  picture  industry  in  France  is  stagger- 

ing under  a  burden  of  taxation  which  has 
prevented  its  proper  expansion  and  natural 
development.  Some  such  antidote  as  the 
American  influence  has  proved  itself  to  be 
needed  to  keep  it  going.  Nowhere  in  the 
world  has  the  American-made  picture 
vindicated  itself  more  splendidly  than  in 
France.  Whatever  our  domestic  variety  of 
censorship  may  say  or  do,  the  censors  here 
have  little  fault  to  find  with  the  American 
picture,  and  the  great  public  still  favors  the 
American  picture  above  every  other.  The 
French  exhibitor,  easily  the  most  intelligent 
and  progressive  on  the  European  continent, 
responds  to  the  aids  and  suggestions  given 
him  by  the  American  producer  or  his 
agents. 
I  was  impressed  with  two  features  of 

French  exhibition — service  to  the  patrons 
and  music.  In  the  matter  of  publicity  and 
exploitation  there  has  also  been  undoubted 
progress.  The  initiative  in  this  field,  how- 

ever, still  comes  directly  from  the  office  of 
the  American  exchange. 
Almost  all  the  big  American  companies 

now  have  agencies  in  Paris  from  which  they 
supply  the  rest  of  France  and  Belgium  or 
Holland.  Among  the  pioneers  of  the  purely 
American  producing  companies  are  United 
Artists  and  Paramount.  Guy  Croswell  Smith 
represents  the  interests  of  United  Artists 
on  the  entire  Continent.  He  is  no  novice 
in  the  work  of  introducing  the  American 
picture  to  difficult  foreign  markets.  Some 
seven  or  eight  years  ago  he  took  "Intoler- 

ance" and  other  great  Griffith  pictures  to 
South  America,  and  opened  a  way  for  these 
productions  into  the  finest  legitimate  houses 
and  even  into  the  opera  houses  up  to  those 
devoted  exclusively  to  the  performance  of 
standard  operas.  He  has  been  equally  suc- 

cessful in  France,  having  the  same  high 

By  W.  STEPHEN  BUSH 

quality  materials  to  work  with.  I  had  an 
interesting  hour  with  Mr.  Smith  in  the  Eu- 

ropean offices  of  United  Artists,  12  Rue 
d'Aguesseau,  Paris. 
"We  have  our  own  renting  offices  now," 

said  Mr.  Smith,  "in  Marseilles,  Lyons'  Lille, 
Bordeaux,  Algiers,  Brussels,  Geneva,  Prague, 
Rome,  Copenhagen,  Stockholm,  Christiana 
and  Barcelona.  There  is  indeed  a  great  op- 

portunity for  better  and  larger  theatres  all 
over  Europe;  theatres  conducted  like  our 
best  in  the  States,  aiming  at  the  highest  de- 

gree of  efficiency  in  every  department  of  ex- 
hibition. Paris  and  France  I  am  sure  would 

welcome  such  theatres.  Much  progress  has 
been  made,  especially,  in  the  selection  of  the 
right  music.  In  music  the  taste  of  the 
French  public  runs  to  the  classic,  a  fact 
which  we  have  to  take  into  consideration 
when  it  comes  to  furnishing  the  proper  mu- 

sical aids.  In  France  only  about  10  per  cent, 
of  the  population  frequents  picture  theatres, 
and  Americans  have  done  their  share  in 
coaxing  the  figure  up  to  that  point  and  keep- 

ing it  there.  No  doubt  the  percentage  will 
grow  as  American  pictures  increase  in  pop- 

ularity. It  is  safe  to  estimate  the  American 
pictures  at  65  per  cent,  of  the  total  shown 

in  France." Good  pictures  will  get  good  prices  here  as 
elsewhere.  The  assertion  that  Americans 
owe  their  success  in  France  to  underselling 
the  native  producers  is  simply  absurd.  The 
one  thing  that  keeps  the  French  industry 
back  is  the  crushing  burden  of  taxation.  In 
Lyons,  for  example,  the  state  and  city  take 
50  per  cent,  of  the  gross  receipts.  The  the- 

atres there  open  only  about  three  times  a 
week.  In  other  cities  the  taxes  are  likewise 
unreasonably  high.  Such  a  thing  as  filing  a 
report  to  the  Internal  Revenue  Commis- 

sioner is  unknown.  The  government  has  its 
officials  in  every  box-office  and  the  tax  is 
levied  on  every  franc  as  it  comes  in. 

I  also  called  at  the  offices  of  Paramount 
at  63  Avenue  des  Champs  Elysees,  in  charge 
of  Adolph  Osso,  who,  though  still  a  young 
man,  looks  back  upon  a  successful  film 
career  in  New  York.  Mr.  Osso  said  that 
great  efforts  are  being  made  by  the  French 
producers  and  distributors  to  meet  the 
American  competition,  but  that  the  public  as 
a  rule  still  favors  the  American  picture.  He 
too  thought  that  the  number  of  picture  pa- 

trons could  easily  be  increased  from  30  to 
40  per  cent  above  the  present  ratio  of  at- 

tendance if  the  right  kind  of  theatres  were 
provided,  together  with  American  methods 
of  exploitation  and  showmanship.  A  big 
new  house  in  Marseilles  seating  over  2,000 
was  immediately  booked  up  with  Paramount 

pictures. 
Vitagraph,  Fox,  Metro,  Universal  and 

First  National  are  all  represented  by  special 
agencies  in  Paris  and  are  all  doing  well. 

M.  Jacques  of  the  Courier  Cinemato- 
graphique,  a  diligent  reader  of  Moving  Pic- 

ture World,  drew  a  dark  picture  of  the  fu- 
ture of  the  industry  in  France  owing  to  the 

excessive  taxation.  He  said  that  the  num- 
ber of  theatres  is  going  back  constantly,  es- 

timating the  total  for  Paris  at  200  and  for 
France  at  2,500.  In  many  localities,  he  said, 
the  theatres  are  open  only  two  or  three  days a  week. 

I  had  heard  and  read  so  much  about  a 

new  Passion  Play  called  "I.  N.  R.  I.,"  put 
out  in  Germany,  that  I  decided  to  brave  the 
unutterable  idiocy  of  German  passport  bu- 

reaus once  more  and  go  to  a  big  town  in 
the  Southwest  to  view  the  picture.  The  very 
same  day  I  had  seen  a  favorable  notice  of 
this  "I.  N.  R.  I."  in  the  motion  picture  sec- 

tion of  a  big  New  York  daily.  I  was  bound 
to  see  what  was  really  back  of  this  clever 
advertising  propaganda.  Having  sat  through 
the  picture  twice  strictly  as  a  matter  of  duty, 
I  am  prepared  to  say  that  the  film  is  essen- 

tially a  cheap  affair.  One  should  not  use 
such  words  as  "blasphemous"  or  even  "irrev- 

erent" unless  upon  very  safe  grounds,  for 
all  religious  sensibilities  are  entitled  to  the 
widest  toleration  whether  on  the  screen  or 
in  the  constitution.  Here,  however,  the  limit 
of  the  permissible  has  clearly  been  exceeded. 
The  Christian  traditions  of  the  centuries  are 
set  at  defiance,  and  apparently  to  no  pur- 

pose, either  artistic,  moral  or  religious.  The 
part  of  Jesus  is  taken  by  a  Russian  actor 
of  obviously  the  second  class — a  man  much 
nearer  to  fifty  than  to  forty.  Henny  Porten 
plays  the  part  of  Mary  and  Esta  Nielsen  has 
the  role  of  Magdalen.  Both  have  very  little 
to  do  in  the  play  and  that  is  the  best  that 
can  be  said  of  the  situation.  The  picture 
ends  abruptly,  the  resurrection  being  omitted 
entirely.  Imperfect  photography  is  nothing 
new  in  even  pretentious  films  of  European 
origin,  and  here  this  imperfection  is  prom- inent throughout. 

Emil  Jannings  and  a  very  clever  woman 
star  in  a  picture  consisting  of  four  parts 
called  "The  Tragedy  of  Love." 
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'Eternal  City"  Proves  Its 

Real  Box  Office  Stamina 

MARGARET  MORRIS 
Co-starring    with    Pete   Morrison   in  "The 
Ghost    City,"    Universal's    current  western serial. 

To  Film  "Lost  Lady" 

Warner   Brothers  Secure  Rights  to 
Willa  Gather's  Novel 

Warner  Brothers  have  purchased  the  film 
rights  to  "A  Lost  Lady,"  the  best  seller  from 
the  pen  from  Willa  Cather  which  has  lately 
gone  into  its  seventh  edition.  Final  arrange- 

ments were  consummated  this  week  at  the 
Warner  home  offices. 
With  this  announcement  comes  another  to 

the  effect  that  the  novel  has  been  syndicated 
b>  the  Bell  Syndicating  Company,  install- 

ments starting  March  1  and  to  extend  over  a 
period  of  some  nine  months.  Warner 
Brothers  feel  that  this  will  constitute  an  ex- 

cellent advertising  and  publicity  medium, 
keeping  the  novel,  fresh  in  the  minds  of 
many  readers,  and  preparing  them  for  the 
screen  version. 

Wright's  Record  Breaker 

"When  a  Man's  a  Man"  Runs  5  Weeks 
at  N.  Y.  Cameo 

Harold  Bell  Wright's  "When  a  Man's  a 
Man"  terminates  its  engagement  of  five 
weeks  at  the  Cameo  Theatre,  New  York,  this 
week  to  what,  according  to  Manager  De 
Rosa  of  the  Cameo,  has  been  the  largest  at- 

tendance and  receipts  ever  played  to  by  a 
film  at  that  house  during  a  similar  run. 

Originally  scheduled  for  a  week's  engage- 
ment, the  Principal  Pictures  Corporation 

film  played  to  such  enormous  business  in 
the  initial  week  that  it  was  held  over  from 
week  to  week. 

Meantime,  "When  a  Man's  a  Man"  has 
been  meeting  with  success  in  all  parts  of 
the  country.  It  played  to  great  business  at 
Loew's  State  in  Los  Angeles,  immediately 
after  which  it  was  booked  into  the  Talley 
Theatre  in  that  city.  Next  week  it  opens 
at  the  Olympia  Theatre,  New  Haven,  and  at 
the  Madison  in  Detroit,  in  both  of  which 
cities  arrangements  have  been  made  to  ex- 

ploit the  film  on  a  large  scale. 

Soup  at  Seven 
Dancing  at   EIe\  en 

T.  N.  T.  Astor—  March  29. 

r~T\  HE  ETERNAL  CITY,"  Samuel 
I  Goldwyn's  independent  production 

for  First  National,  directed  by 
George  Fitzmaurice,  is  proving  itself  one  of 
the  strongest  box  office  attractions  of  the 
past  year,  according  to  reports  received  at 
the  First  National  Home  Office. 
Among  the  theatres  which  reported  big 

percentages  of  profit  during  the  run  of  the 
picture  are:  Grauman's  Million  Dollar  The- 

atre, Los  Angeles;  Eastman  Theatre,  Roch- 
ester; Strand,  Syracuse;  Regent,  Paterson, 

N.  J.;  Branford,  Newark,  N.  J.;  Shea's  Hip- podrome, Buffalo;  Olympia,  Worcester, 
Mass.;  Fairfax,  Miami,  Fla.;  Phoil,  St.  Pe- 

tersburg, Fla. ;  Rialto,  Tulsa,  Okla. ;  Princess, 
Hartford,  Conn.;  Olympia,  Boston,  Mass. 
Important  theatres  in  which  "The  Eter- 

nal City"  will  play  in  the  near  future  include 
Loew's  Warfield,  San  Francisco ;  Stanley, 
Philadelphia;  Coliseum,  Seattle;  Strand, 
New  Orleans;   Hippodrome,  Toronto;  Des 

The  work  of  cutting  and  editing  the 
William  Fox  version  of  "The  Warrens  of 
Virginia,"  which  was  completed  recently 
with  Elmer  Clifton  directing,  will  be  fin- 

ished in  a  few  weeks  at  the  Fox  New  York 
studios.  "The  Warrens  of  Virginia"  will  be 
one  of  the  big  special  productions  on  the 
Fox  1924-25  release  schedule. 
The  stage  play,  which  was  written  by 

William  C.  DeMille  and  produced  by  David 
Belasco,  was  one  of  the  greatest  successes 
presented.  The  story  presents  some  inter- 

esting sidelights  of  the  Civil  War  period. 
Wilfred  Lytell  plays  the  part  of  Lieutenant 

Burton  in  "The  Warrens  of  Virginia,"  with 
J.  Barney  Sherry  in  the  role  of  General 
Robert  E.  Lee.  The  cast  includes  Martha 
Mansfield,  George  Bachus,  Dorothy  King- 
don,  Robert  Andrews,  Jimmie  Ward,  Rose- 

mary Hill,  Frank  Andrews,  Harlan  Knight, 
James  Turfler,  George  Strickling,  Helen  Ray 
Kyle  and  Mrs.  Frances  Grant. 

For  many  of  the  exterior  scenes,  the  cast 

Moines  Theatre,  Des  Moines;  Alhambra, 
Milwaukee;  American,  Salt  Lake  City;  Gar- 
rick,  Minneapolis;  Garrick,  Atlanta;  Mateo, 
Portland,  Me.;  Liberty,  Norfolk,  Va.;  Na- 

tional, Richmond,  Va. ;  Empress,  Oklahoma 
City,  Okla.;  Mateo,  Washington,  D.  C; 
Garrick,  St.  Paul,  Minn. 
"The  Eternal  City"  has  won  the  endorse- 

ment of  prominent  Italian  authorities  in  this 
country,  who  commend  it  as  a  faithful  pic- 
turization  of  the  present  political  state  of 
Italy.  "I  feel,"  wrote  Enrico  Piana,  Italian 
vice-consul  in  Los  Angeles,  "that  this  film 
will  become  very  popular  among  the  people 
of  Italian  descent,  as  it  is  such  a  good  way 
of  bringing  home  the  advent  into  power  of 
the  present  government  that  has  initiated  a 
new  era  of  sound  liberty  and  economical 
progress  for  Italy,  at  the  same  time  bring- 

ing back  so  many  fine  recollections  of  the 
'Eterna  Roma'  and  its  unparalleled  histor- 

ical ruins." 

was  located  in  Texas.  Most  of  the  interiors 
were  made  in  the  Fox  New  York  studios. 
Some  of  the  outdoor  shots  were  made  on 
the  actual  scenes  of  the  original  incidents. 

Casting  for  Balmer  Story 
Gasnier  begins  this  week  the  selection  of 

players  for  the  cast  of  his  next  Preferred 
Picture,  "The  Breath  of  Scandal,"  which 
will  be  put  into  production  immediately  at 
the  Hollywood  Studios.  This  story  by  Edwin 
Balmer  received  its  first  publication  last 
year  as  a  serial  in  Cosmopolitan  Magazine 
and  subsequently  gained  wide  popularity  in book  form. 

"Virginian"  Ranks  High 
"The  Virginian,"  by  Owen  Wister,  recently 

released  by  Preferred  Pictures  Corporation, 
established  a  new  box-office  record  last  week 
for  the  Victory  Theatre,  Salt  Lake  City, 
Utah. 

Who  polished  the  soles 

of  his  shoes  with  the 

froth  of  champagne?  j 

JohnBarrqmore J 

m 'Beau  Brummel" WITH    Carmel  Myers,    Mary  Astor,    Alec  Francis, Willard  Louis.     Irene  Rich.      Richard  Tucker 

Fox  Special,  Based  on  Belasco/ 

Play,  Soon  to  Be  Marketed 
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Three  Boston  First  Runs  Show 

"Marriage  Circle99  Same  Time 

IN  Boston  last  week,  "The  Marriage 
Circle,"  Ernst  Lubitsch  production, 
played  simultaneously  at  three  first  run 

theatres:  the  Fenway,  the  Modern  and  the 
Beacon. 
The  turnaway  each  afternoon  and  evening 

was  tremendous,  it  is  reported.  Boston's  en- thusiastic reception  of  this  Warner  Brothers 
Classic  of  the  Screen  follows  in  the  success- 

ful wake  of  the  Los  Angeles  Western 
premiere,  which  was  held  over  for  five 
weeks,  and  of  the  Broadway,  New  York, 
premiere. 

William    D.    Shapiro,    president    of  the 

Franklin  Film  Company,  who  booked  it  in 
the  three  above-mentioned  showhouses, 
wired  the  Warner  home  offices :  "  'Mar- 

riage Circle'  opened  Fenway,  Modern,  Bea- 
con Theatres,  Boston,  this  week  to  tremen- 
dous turnaway.  First  time  history  Boston 

three  first  run  houses  playing  picture  simul- 
taneously.   Give  us  more." 

Jacob  Lourie,  proprietor  of  the  Modern 
and  Beacon  theatres,  sent  the  following  tel- 

egram: "Public  so  enthused  about  produc- 
tion wonder  when  another  Lubitsch  coming. 

Certainly  is  pleasure  own  theatres  and  run 
such  productions  as  Warner  Brothers." 

Goldwyn  Superintending  West 

Coast  Activities  of  United 

SAMUEL  GOLDWYN,  who  arrived  in 
Los  Angeles  from  New  York  a  week 
ago,  has  now  established  offices  at  the 

United  Studios  and  has  set  in  motion  his 
producing  organization  involving  the  pictur- 
ization  of  four  celebrated  subjects  of  the 
literary  and  theatrical  worlds. 

Production  plans  for  "Cytherea,"  the  fam- 
ous Joseph  Hergesheimer  novel,  occupied 

Mr.  Goldwyn's  first  attention.  In  associa- 
tion with  George  Fitzmaurice,  Mr.  Goldwyn 

has  completed  all  producing  arrangements 
for  this  picturization  and  "shooting"  is  now well  under  way. 

"Tarnish,"  Gilbert  Emery's  theatrical  suc- 
cess, at  the  Belmont  Theatre,  New  York,  will 

be  Mr.  Fitzmaurice's  next  production,  and 
arrangements  for  this  picturization  are  now 

occupying  much  of  the  producer's  attention. Another  production  to  be  staged  by  Mr. 
Goldwyn  and  for  which  producing  plans  are 
now  receiving  his  attention  is  "Potash  and 
Perlmutter  in  Hollywood,"  adapted  from 
Montague  Glass'  play  "Business  Before 
Pleasure."  Frances  Marion,  who  adapted 
"Cytherea,"  Mr.  Goldwyn's  initial  "Potash 
and  Perlmutter"  story,  recently  released  on 
the  screen  and  other  big  successes,  will 
shortly  start  the  adaptation  of  the  new  play. 
Alexander  Carr  and  Barney  Bernard  will 
again  play  the  title  roles. 

^
9
 

Schlesinger  Better 
Gus  Schlesinger,  foreign  manager  of  War- 

ner Brothers,  is  rapidly  recovering  at  his 
home  after  a  minor  operation  at  the  Fifth 
Avenue  Hospital,  New  York,  and  wants  to 
thank  his  many  friends  for  their  kind 
thoughtfulness  during  his  recent  illness. 
"When  I  reach  the  office,  which  will  be 

soon,  I  will  acknowledge  each  telegram 
separately,"  said  Mr.  Schlesinger. 
One  of  his  exploitation  achievements  while 

abroad  consisted  in  setting  the  pace  in  Eng- 
lish cinemic  advertising.  He  induced  fifty 

film  theatres  to  run  a  co-operative  advertise- 
ment in  the  London  papers  notifying  the 

movie  public  of  the  showing  in  their  theatres 
of  the  first  Warner  Brothers  Screen  Classic 
released  in  England.  This  was  "Heroes  ef 
the  Street,"  starring  Wesley  Barry. 

Magnetizes  Box  Office 

An  exhibitor  anxious  to  attract  more 
dollars  to  his  theatre  magnetizes  the 
box  office — how?  By  grabbing  Moving 
Picture  World  and  READING  ITS 
EXHIBITOR  AIDS. 
"Better  Equipment"  enables  him  to 

make  his  theatre  more  attractive.  That 
holds  patronage. 
News  and  advertising  pages  herald  the 

coming  pictures.  "Latest  Reviews"  and 
"Pep  of  the  Program"  tell  him  what  to 
expect  from  the  coming  pictures. 
"Straight  From  the  Shoulder  Reports" 
tell  him  what  exhibitors'  experience  has 
been  with  pictures  they  have  run.  He 
uses  these  to  plan  his  bookings.  He 
builds  prestige  by  picking  "good  ones." 

"Selling  the  Picture  to  the  Public"  en- ables him  to  get  every  angle  on  the 
selling  methods  that  drag  in  the  extra 

people  to  fill  empty  seats.  "Projection" helps  him  to  oversee  the  sort  of  projec- 
tion that  makes  the  patrons  go  home  and 

tell  others  about  his  show. 
Every  exhibitor  who  READS  Moving 

Picture  World  knows  how  much  he 
NEEDS  it. 

Get  Longer  Contract 
Al  Alt  and  Hilliard  Karr,  two  star  come- 

dians of  Century  Comedies,  has  been  placed 
under  longer  contract  by  Julius  Stern,  pres- 

ident of  this  organization.  A  brief  dispatch 
from  Century's  West  Coast  studios  gives  the reason  for  this  recent  renewal  of  contracts 
with  these  comedians  for  their  good  work 
in  the  comedies  in  which  they  have  appeared for  Century. 

Ladies  Too,  With  Their  Beaus 
T.  N.  T.  Astor,  March  29. 

Scenes  from   William   Fox's  "The  Vagabond  Trail,"  starring  Charles  Jones. 

/ 
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Lubitsch  Finds  Story 

His    Selection    for    Second  Warner 
Brothers  Production  Approved 

Following  several  weeks  of  concentration 
on  batches  of  manuscript,  plays  and  books, 
for  the  purpose  of  finding  a  suitable  vehicle 
for  his  next  Warner  Brothers  production, 
Ernest  Lubitsch  has  finally  decided  on  a 
story.  Contrary  to  expectations,  it  will  not 
be  an  adaptation  but  an  original  story. 
Lubitsch  worked  on  the  idea  with  his  staff 
writer,  Hans  Kraely,  and  the  two  believe 
they  have  something  that  will  even  surpass 
"The  Marriage  Circle,"  which  is  proving  a 
sterling  box-office  find. 
Immediately  upon  making  the  decision, 

Lubitsch  consulted  with  Harry  M.  and  Jack 
L.  Warner,  now  on  the  West  Coast.  Both 
enthusiastically  instructed  Lubitsch  to  go 
ahead  with  plans  for  transforming  it  to  the 
screen. 

Outside  of  the  two  Warners,  Lubitsch  and 
Hans  Kraely,  no  one  knows  what  the  story 
deals  with,  or  into  what  genre  it  fits.  Beyond 
the  fact  that  it  is  to  be  an  original  modern 
dramatic  story,  no  information  could  be 
secured.  The  announcement  of  title  and 
others  details  is  expected  shortly. 

Tribute  to  Warners 
All  of  the  Warner  Brothers  releases  for 

1923  are  represented  in  the  ninth  annual 
catalogue  of  selected  pictures  made  by  the 
National  Board  of  Review  of  Motion  Pic- 

tures and  compiled  by  the  National  Com- 
mittee for  Better  Films.  The  inclusion  of 

their  entire  last  year's  output  indicates  that Warner  Brothers  Classics  of  the  Screen  are 
wholesome,  clean  and  fit  for  both  general 
and  special  family  audiences,  including 
children. 

The  night  the  mouthpiece  of  the  indus- 
try shoots  off  its  mouth. 

The  A.  M.  P.  A.    Big  Naked  Truth  Dinner. 
T.  N.  T.  Astor. 

"Girl  of  the  Limberlost" 

Among  F.  B.  O.  Releases 

A GIRL  of  the  Limberlost,"  a  special production  from  the  famous  Gene 
Stratton-Porter  novel,  and  the  fifth 

Emory  Johnson  production,  tentatively  titled 
"Swords  and  Plowshares,"  co-starring  Mary 
Carr  and  Johnnie  Walker,  are  on  the  Film 
Booking  Offices  spring  release  schedule. 
There  will  be  one  release  each  week. 
"Damaged  Hearts,"  a  T.  Hayes  Hunter 

production  written  by  Basil  King,  ushered 
in  the  month  of  March.  This  is  followed  by 
the  third  Fred  Thomson  western,  "Gallop- 

ing Gallagher,"  which  is  to  be  released March  17.  Other  March  releases  are 

Money  to  Burn,"  the  third  chapter  of  "The 
Telephone  Girl"  series,  and  the  Charles 
Seeling  production,  "Yankee  Madness,"  writ- ten by  George  Plympton,  with  Billie  Dove, 
Walter  Long,  George  Larkin  and  others  in 
the  cast. 

April  should  be  a  busy  month  for  F.  B.  O. 
salesmen,  as  a  number  of  first-class  produc- 

tions are  scheduled  for  release,  the  first  be- 
ing "His  Forgotten  Wife,"  a  Palmer  Photo- 
play Corporation  production  starring  Madge 

Bellamy.  The  release  date  is  April  14.  The 
fourth  episode  of  "The  Telephone  Girl" 
series,  "Sherlock's  Home,"  will  be  released 
on  the  same  date.  April  21  will  see  the  next 
Fred  Thomson  western,  "The  Silent 
Stranger."  This  is  followed  by  the  fifth  epi- 
side  of  "The  Telephone  Girl,"  titled  "William 
Tells,"  to  be  released  April  27. 

Based  on  Famous  Novel 

"A  Girl  of  the  Limberlost,"  directed  by 
J.  Leo  Meehan,  and  produced  under  the  su- 

pervision of  the  famous  Gene  Stratton-Por- 
ter, is  set  for  release  on  April  28.  The  story 

in  book  form  has  sold  well  over  1,500,000 
copies  and  is  excellently  adapted  for  pic- 
turization.  The  cast  includes  a  number  of 
well  known  players.  Gloria  Grey,  one  of 
the  Wampas  stars  of  1924,  and  Gertrude 
Olmstead,  selected  for  the  part  of  Miriam 
in  "Ben  Hur,"  have  the  two  leading  girls' 
roles,  Raymond  McKee  playing  opposite. 
Other  parts  are  played  by  Cullen  Landis, 
Emily  Fitzroy,  Arthur  Currier,  Virginia 
Boardman,  Ruth  Stonehouse  and  Jack 
Daugherty. 
May  will  introduce  the  sixth  episode  of 

the  new  Witwer  series,  "Love  and  Learn," 
set  for  release  on  May  11.   This  will  be  fol- 

lowed by  what  promises  to  be  one  of  the 
biggest  releases  of  the  year,  the  new  Emory 
Johnson  production  tentatively  called 
"Swords  and  Plowshares."  The  new  pic- 

ture, starring  Mary  Carr  and  Johnnie  Walk- 
er, is  said  to  be  Johnson's  most  ambitious bid  for  popular  favor.  It  was  written  by 

his  mother,  Emilie  Johnson,  who  wrote  the 
scripts  for  all  the  Johnson  successes,  in- 

cluding "The  Third  Alarm"  and  "The  Mail- 

man." 

May  19  is  the  release  date  for  the  F.  B.  O. 
feature,  "Untamed  Youth."  The  seventh  ep- 

isode of  "The  Telephone  Girl"  series  will  be 
released  May  25,  "King  Leary"  being  the 
title.  May  26  will  bring  forth  the  fifth  Fred 
Thomson  western,  now  in  production. 

"Fools  in  the  Dark"  will  be  released  June 
8.  It  marks  the  first  appearance  of  Matt 
Moore  in  an  F.  B.  O.  production.  The  story 
is  an  original  by  Bertram  Millhauser  and 
has  been  adapted  to  the  screen  by  John 
Grey.  Others  in  the  cast  are  Patsy  Ruth 
Miller,  Bertram  Grasby,  Tom  Wilson  and 
Charles  Belcher.    Al  Santell  will  direct. 

Another  Child  Bill 
A  bill  has  been  introduced  in  the  New 

York  State  Legislature  by  Louis  A.  SchoffeL 
adding  a  new  section  to  the  penal  law,  mak- 

ing it  a  misdemeanor  for  a  person  other 
than  a  parent  or  guardian  or  authorized 
adult,  to  secure  or  purchase  a  ticket  for,  or 
accompany  a  child  under  16  years  of  age, 
into  any  motion  picture  show,  theatre,  dance 
hall  or  museum.  The  bill  has  been  referred 
to  the  codes  committee  in  the  assembly. 

Scenes  from  the  Cosmopolitan  Production,  "The  Great  White  Way" 
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"Plastigrams"  Goes  Big 

Educational's  Third  Dimension  Movie' 
Contracted  for  by  Many  Houses 

The  extreme  novelty  of  the  Ives  Leventhal 
"Plastigrams,"  Educational's  "Third  Dimen- 

sion Movie,"  is  attested  by  the  extraordinary 
number  of  representative  first  run  houses 
that  have  booked  this  short  feature. 
The  majority  of  the  Paramount  houses, 

consisting  of  130  theatres,  have  already  con- 
tracted for  this  subject  and  many  have 

played  it.  Among  the  representative  houses 
included  in  this  booking  are  the  Rivoli  and 
Rialto,  New  York ;  Fenway  Theatre,  Boston ; 
McVicker's  Chicago;  the  Missouri,  St. 
Louis,  and  the  Palace  at  Dallas,  Texas. 
The  Stanley  Circuit  of  Philadelphia  has 

booked  the  subject  for  showing  in  thirty 
houses.  The  Rowland  &  Clark  Circuit  of 
Pittsburgh  will  show  it  over  their  circuit 
of  twelve  theatres;  the  A.  H.  Clark  circuits 
in  Omaha  and  Des  Moines  have  contracted 
for  eleven  houses,  and  the  Capitol,  Adams 
and  Madison,  of  the  Kunsky  houses  in  De- 

troit, will  also  show  this  novelty  at  an  early 
date. 

Other  individual  representative  houses  that 
will  show  the  picture  are  the  Olympia,  New 
Haven,  Conn. ;  the  Empire,  at  Buffalo ;  Pan- 
tages,  at  Salt  Lake  City ;  Saxe's  New  Wis- 

consin, at  Milwaukee ;  Loew's  Hippodrome, Baltimore;  the  New  Bedford,  at  Boston,  and 
the  Princess,  at  Toledo. 
Other  contracts,  covering  representative 

houses  in  all  parts  of  the  country,  are  being 
closed  with  extraordinary  rapidity.  The  pic- 

ture promises  to  establish  a  record  in  the 
Short  Subject  field. 

Neilan  Shaping  Cast 
Stuart  Holmes  and  Raymond  Griffith  have 

been  added  to  the  cast  of  "Tess  of  the 
D'Urbervilles,"  Thomas  Hardy's  novel  which 
Marshall  Neilan  is  now  making  into  a  photo- 

play at  the  Goldwyn  studios.  Holmes  will 
act  the  part  of  Alec  D'Urberville  whose 
villainy  brings  about  the  tragedy  in  the  lives 
of  Tess  and  Angel  Clare,  the  parts  played  by 
Blanche  Sweet  and  Conrad  Nagel.  Griffith 
will  act  the  role  of  Dick.  They  are  the  fourth 
and  fifth  members  of  the  cast  to  be  chosen, 
Joseph  Dowling,  in  the  role  of  the  priest, 
having  been  the  third. 

Hodkinson  Dance 

The  Hodkinson  employees  will  hold  a  sup- 
per-dance on  the  evening  of  March  22  at  the 

Seventy-Seventh  Division  Club  House,  27 
West  25th  street,  New  York. 

Dorothy  Devore  and  Lincoln  Planter  in 
"Getting  Gertie'*  Goat,"  a  Christie  comedy. 

Selects  Star  Cast 

Kirkwood  and  Menjou  Have  Roles  in 

Metro  Picture  "Broken  Barriers" 
Reginald  Barker  sprung  a  surprise  on  his 

associates  and  on  the  movie  colony  generally 
last  week  when  he  announced  his  cast  for 
his  next  Metro-Louis  B.  Mayer  picture, 
"Broken  Barriers."  His  announcement  car- 

ried the  names  of  James  Kirkwood,  Adolphe 
Menjou,  George  Fawcett,  Mae  Busch,  Norma 
Shearer,  Robert  Frazer,  Walter  Hiers,  Rob- 

ert Agnew,  Ruth  Stonehouse,  Margaret  Mc- 
Wade,  Anna  Q.  Nilsson  and  Mary  Carr. 

"Broken  Barriers"  is  the  famous  novel  by 
Meredith  Nicholson  which  appeared  as  a 
serial  in  Cosmopolitan  Magazine  before  pub- 

lication in  book  form.  Sada  Cowan  and 
Howard  Higgin  now  are  busy  adapting  it. 
It  is  expected  that  Mr.  Barker  will  begin 
actual  production  in  a  week  or  so.  Like  all 
of  Mr.  Barker's  productions,  it  will  be  pro- 

duced under  Metro-Louis  B.  Mayer  auspices 
and  Metro  will  release  it  next  season. 

Nearing  Completion 

"Shooting  of  Dan  McGrew"  Greatly 
Interests  Alaskan  Authorities 

Clarence  Badger  is  making  rapid  headway 
with  the  production  of  "The  Shooting  of 
Dan  McGrew,"  which  Metro  is  to  release 
late  this  month.  More  than  two-thirds  of 
the  picture  is  completed.  Mr.  Badger  plans 
to  take  his  company  to  northern  Canada 
within  the  next  few  days  to  film  scenes 
against  the  background  of  the  snow  covered 
mountains.  On  his  return  the  picture  will 
be  cut,  edited  and  titled. 
"The  Shooting  of  Dan  McGrew"  is  arous- 

ing great  interest  in  Alaska,  where  Robert 
W.  Service  lived  when  he  wrote  the  poem. 
The  cottage  in  which  it  was  written  is  being 
preserved  by  the  Alaskan  authorities.  Many 
persons  who  were  famous  characters  in  those 
days  in  Alaska  have  written  in  to  Mr.  Bad- 

ger offering  their  services.  Alaska  Jim  is 
in  Hollywood  now  with  Mr.  Badger,  Ted 
Bonnell,  the  original  rag-time  kid  of  the 
Malamute  saloon  is  there,  and  a  bunch  of 
"sourdoughs"  who  made  the  trip  down  at 
Mr.  Badger's  request  to  lend  the  proper 
atmosphere  to  the  picture. 

Paramount^  Earnings 

With  All  Tax  Deductions,  Total  for 
1923  Is  $4,245,783.93 

The  Famous  Players-Lasky  Corporation 
in  its  Consolidated  Statement  (which  in- 

cludes the  earnings  of  subsidiary  companies) 
reports  for  the  twelve  months  ended  Decem- 

ber 29,  1923  net  operating  profits  of  $4,245,- 
783.93  after  deducting  all  charges  and  re- 

serves for  Federal  income  and  other  taxes. 
After  allowing  for  payment  of  dividends 

on  the  Preferred  Stock,  the  above  earnings 
are  at  the  annual  rate  of  $15.07  on  the  com- 

mon stock  outstanding. 
On  March  10,  1924,  the  Board  of  Directors 

declared  the  regular  quarterly  dividend  of 
$2.00  per  share  on  the  Preferred  Stock,  pay- 

able May  1,  1924  to  stockholders  of  record 
at  the  close  of  business  on  April  15,  1924. 
The  books  will  not  close. 

Pathe's  "Scarem  Much" 
Just  at  a  time  when  the  widespread  show- 

ing of  "Scaramouche"  is  arousing  universal 
interest,  announcement  is  made  by  Pathe  of 
the  forthcoming  release  of  a  Mack  Sennett 
comedy  the  title  of  which  is  suggestive  of 
that  of  the  big  screen  special.  This  comedy 
offering,  which  is  titled  "Scarem  Much,"  has 
been  set  by  Pathe  for  release  on  March  23. 

Scenes  from  the  Frank   Lloyd  production,  "The  Sea  Hawk,"  a  First  National  picture. 
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Fight  Films  Affected 

Bill  Seeks  to  Make  Prosecution  for 
Their  Transportation  Easier 

Legislation  tightening  the  law  covering 
prize  fight  films,  under  which  possession  of 
such  films  in  any  state  other  than  that  in 
which  the  fight  occurred  would  be  prima 
facie  evidence  of  violation  of  the  law,  is 
sought  by  Senator  Jones  of  Washington, 
who  has  introduced  a  bill  in  Congress  to  add 
to  the  present  law  the  following  provision: 
"And  the  possession  or  control  of  any  film 

or  other  pictorial  representation  of  any  prize 
fight  or  encounter  by  pugilists  by  any  person 
in  any  other  state  than  that  in  which  such 

fight  or  encounter  was  had  shall  be  pre- 
sumptive evidence  of  violation  of  Section  I 

or  Section  2  of  this  act." 
The  present  law  provides  against  the  in- 

terstate movement  of  such  films,  but  has  no 

provision  against  their  possession  in  other 
states  if  they  are  not  detected  in  transit. 

Dana  Film  Finished 

"Don't  Doubt  Your  Husband"  Print 
on  Way  East 

Viola  Dana  has  completed  "Don't  Doubt 
Your  Husband,"  her  fifth  Metro  starring 
picture  for  this  season.  It  is  now  being  cut 
and  edited  and  a  print  will  be  rushed  East 
this  week.  Metro  will  release  it  on  March 

24.  Miss  Dana  is  supported  by  Alan  For- 
rest, Winifred  Bryson,  John  Patrick,  Willard 

Louis,  Adele  Watson  and  Robert  Dunbar. 
"Don't  Doubt  Your  Husband"  is  an  orig- 

inal story  by  Sada  Cowan  and  Howard 
Higgin,  written  especially  for  Miss  Dana. 
It  was  directed  by  Harry  Beaumont.  With 
this  picture  Miss  Dana  completes  her  series 

of  pictures  on  this  season's  Metro  schedule. She  will  soon  begin  production  on  a  picture 

for  next  season.  This  is  "Along  Came 
Ruth,"  the  Broadway  stage  success  with 
Ruth  Chatterton  which  Henry  Savage  pro- 

duced in  New  York.  Eddie  Cline  will  direct 
and  in  the  cast  will  be  Walter  Hiers,  Tully 
Marshall,  Raymond  McKee,  Victor  Potet, 
Gale  Henry,  Nelson  McDowell,  DeWitt 
Jennings,  Adele  Farrington  and  Brenda 
Lane. 

Scores  in  Cleveland 

Douglas  MacLean  in  "The  Yankee  Con- 
sul" has  just  closed  a  run  at  the  Allen  Thea- 
tre, Cleveland,  where  it  packed  the  house 

every  day.  The  Cleveland  Plain  Dealer 

praised  this  second  of  Mr.  MacLean's  in- 
dependent starring  productions  for  Asso- 

ciated Exhibitors. 

"Lincoln"  Leaves  New  York 

Scene  from  Pathe's  "Scarem  Much,"  a  two- reel    comedy    offering    produced    by  Mack Sennett 

Chimpanzee  Trio  Again 
Lew  Seiler  has  started  work  at  the  Wil- 

liam Fox  West  Coast  studios,  on  a  new  com- 
edy, as  yet  without  a  title,  starring  the 

famous  Chimpanzee  trio,  Max,  Moritz  and 
Peop.  These  three  stars  are  working  amiably 
enough  together  because  they  have  appeared 
in  a  score  of  pictures  and  are  the  best  of 
friends.  "The  Cowboys"  and  "On  The  Job" 
were  the  last  two  Imperial  Comedies  featur- 

ing these  clever  animal  actors. 

Rockett  Brothers'  Production  Will  Go 
On  Road 

The  New  York  run  of  "The  Dramatic  Life 
of  Abraham  Lincoln"  at  the  Gaiety  Theatre 
closed  with  the  evening  performance  Sun- 

day, March  9. 
Al  and  Ray  Rockett  are  not  yet  ready  to 

announce  their  plans  for  the  future  of  the 
picture  but  it  is  understood  that  it  is  to  be 
exhibited  throughout  the  United  States  and 
Canada  as  quickly  as  the  necessary  arrange- 

ments can  be  made  and  that  negotiations  for 
foreign  release  are  already  in  progress. 
George  A.  Billings,  who  has  created  so 

profound  an  impression  as  the  Abraham 
Lincoln  of  the  picture  will  return  to  Cali- 

fornia to  prepare  for  an  international  tour  of 
personal  appearances  in  connection  with 
the  exhibition  of  the  film. 

Grossman  Buys  Rights 

To  Hepworth  Productions  For  North- 
ern Illinois  and  Indiana 

Contracts  were  signed  this  week  by  Ed- 
ward Grossman  of  Epic  Film  Attractions, 

Chicago,  and  Hepworth  Productions,  Inc., 
whereby  Epic  Film  Attractions  obtain  the 
rights  for  the  entire  Hepworth  product  to 
be  released  this  year  for  Northern  Illinois 
and  the  State  of  Indiana. 

R.  T.  Cranfield,  president  of  Hepworth 
Productions,  Inc.,  is  elated  with  the  fran- 

chise secured  by  Mr.  Grossman. 
"We  believe  that  the  seven  Hepworth  fea- 

tures to  be  released  before  August,  1924," 
said  Mr.  Cranfield,  "will  secure  a  solid  foot- 

hold in  the  territory  that  Epic  Film  Attrac- 
tions serves.  Mr.  Grossman  is  well  known 

and  very  popular  with  exhibitors,  having  at- 
tained this  exhibitor  good-will  successively 

by  his  associations  in  the  past  while  con- 
nected with  Famous  Players  and  Associated 

Producers,  and  very  recently  with  Preferred 

Pictures." 

Mr.  Grossman  intends  to  issue  the  first 

release,  "Lily  of  the  Alley,"  not  later  than 
April  10.  The  six  other  productions  secured 
by  Epic  Film  Attractions  for  release  before 
August,  1924,  are :  "Mrs.  Erricker's  Reputa- 

tion," "The  Pipes  of  Pan,"  "John  Forrest 
Finds  Himself,"  "The  Amazing  Quest,"  "Mist 
in  the  Valley"  and  "Justice  Raffles." 

The  night  we  all  get  lit  up— 
With  Naked  Truth. 

OOOOOOOoooo.  Fun  and  Frolic. 
T.  N.  T.  Hotel  Astor,  March  29. 

Scenes  from  the  Warner  Brothers'  "Broadway  After  Dark,"  featuring  Anna  Q.  Nilsson,  Adolph  Menjon  and  Carmel  Myers. 
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Flynn  to  Make  Fox  Special 

Based  on  'Man  Who  Came  Back 9 

PLANS  for  the  immediate  production  of 
the  stage  plays  and  books  purchased  by 
William  Fox  for  the  screen  are  now 

well  under  way.  The  most  important  an- 
nouncement of  the  week  coming  from  Fox 

Film  Corporation  was  that  Emmett  Flynn 
has  been  sighed  to  make  "The  Man  Who 
Came  Back."  The  film  adaptation  of  the 
Jules  Eckert  Goodman  stage  success  will  go 
into  production  at  once  at  the  West  Coast 
studios. 
This  will  be  the  first  of  the  big  special 

features  for  the  1924-25  season  which  Mr. 
Flynn  will  direct  for  William  Fox.  Many  of 
the  biggest  Fox  specials  of  the  last  few  sea- 

sons were  directed  by  Emmett  Flynn. 

"The  Man  Who  Came  Back"  was  one 
of  the  biggest  stage  successes  a  few  seasons 
ago.  The  play  demands  elaborate  scenic 
display  and  Fox  Film  Corporation  announces 
that  every  effort  will  be  made  to  transport 
the  romance  of  the  Orient  to  the  screen  for 
this  production. 
Dorothy  Mackaill  has  been  signed  for  the 

leading  feminine  role.  George  O'Brien  will 
play  the  title  role.  The  other  principals  in 
the  cast  selected  so  far  include  the  following 

players : 
Cyril  Chadwick,  Ralph  Lewis.  Emily  Fitz- 

roy,  Harvey  Clark,  Edward  Piel,  David  Kir- 
by,  Walter  Wilkinson  and  Brother  Miller. 

New  Production  Program 

Is  Begun  by  the  F.  B.  O. 

SIGNALIZING  the  beginning  of  F.  B. 
O.'s  new  program  of  production,  which 
will  embrace  a  cycle  of  important  pho- 

toplays produced  at  the  F.  B.  O.  Hollywood 
studios  under  the  general  supervision  of  B. 
P.  Fineman,  general  manager,  work  has  be- 

gun on  "Fools  in  the  Dark." Directed  by  Al  Santell  and  based  on  the 
original  story  by  Bertram  Millhauser,  the 
new  production  will  have  as  its  central  char- 

acter a  scenario  writer  who  becomes  in- 
volved in  adventures  both  humorous  and 

thrilling.  As  the  scenarist,  Matt  Moore  will 
have  the  leading  role.  Others  in  the  cast 
will  be  Patsy  Ruth  Miller,  Charles  Belcher, 
Tom  Wilson  and  Bertram  Grasby.   The  con- 

tinuity was  wholly  prepared  by  John  Grey. 
F.  B.  O.  executives,  including  Managing 

Director  H.  C.  S.  Thomson,  Vice-President 
J.  I.  Schnitzer  and  B.  P.  Fineman,  are  now 
engaged  in  preparing  further  production 
plans  in  accordance  with  the  most  ambitious 
program  in  the  history  of  the  organization, 
which  was  formerly  Robertson-Cole. 

Production  activities  at  the  F.  B.  O.  stu- 
dios are  at  their  peak.  Among  the  inde- 

pendent units  at  present  engaged  are  Doug- 
las MacLean  filming  "Never  Say  Die";  Ruth 

Roland,  directed  by  Tod  Browning,  produc- 
ing "Extravagance";  Mai  St.  Clair  filming 

the  H.  C.  Witwer  "Telephone  Girl"  series; 
Richard  Talmadge  in  Carlos  Productions 
and  Harry  Carey  in  a  Hunt  Stromberg  pro- duction. 

Print  Coming  East 

The  print  of  "Broadway  After  Dark"  has left  the  Warner  Brothers  West  Coast 
studios  and  is  coming  to  New  York,  where  it 
will  be  released  sometime  in  April.  Much 
curiosity  has  been  aroused  in  this  picture 
because  in  it  are  incorporated  special  scenes 
taken  some  months  ago  at  the  Equity  Ball, 
giving  this  production  an  aggregation  of 
stars  and  headliners  of  the  legitimate  stage. 

Spring  Production 

Keeps  F.  P.  L.  Busy 

Spring  production  activities  at  the 
Famous  Players  Long  Island  studio  are 
being  increased.  Three  productions  are 
now  under  way  and  within  the  next 
week  two  others  will  be  commenced. 

Rudolph  Valentino  in  "Monsieur  Beau- 
caire,"  with  Bebe  Daniels,  Lois  Wilson, 
Helene  Chadwick,  Paulette  Duval,  Lowell 
Sherman,  John  Davidson,  Ian  MacLaren 
and  others,  under  the  direction  of  Sid- 

ney Olcott,  is  half  finished  with  the  pro- duction. 
Thomas  Meighan  is  just  completing 

bis  new  picture,  "The  Confidence  Man,* with  Victor  Heerman  directing  and  with 
Virginia  Valli  in  the  leading  feminine 
role,  and  Gloria  Swanson  has  begun  her 
newest  Paramount  picture,  "Manhan- 

dled," under  Allan  Dwan.  Tom  Moore 
is  her  leading  man. 
Herbert  Brenon  is  finishing  up  the 

preliminary  preparations  for  his  next 
production,  "The  Mountebank,"  which will  be  started  this  week,  with  Ernest 
Torrence  and  Anna  Q.  Nilsson. 
Another  new  production  to  be  started 

March  17  will  be  "The  Man  Who  Sold 
Himself."  In  this  picture  Richard  Dix 
will  have  the  featured  role  and  Alan 
Crosland  will  direct. 

Rex  Ingram  Returns 
Contrary  to  former  announcements,  Rex 

Ingram  arrived  in  this  country  on  the 
Aquitania  this  week  with  a  completed  print  of 
his  new  Metro  picture,  "The  Arab,"  the 
screen  version  of  Edgar  Selwyn's  Broadway 
play.  It  was  thought  that  Ingram  would 
leave  immediately  for  Hollywood  to  com- 

plete interior  scenes  at  the  Metro  studios 
there,  but  Ingram  wholly  completed  the  pic- 

ture in  Paris.  Most  of  it  was  made  in 
Africa  near  Tunis  in  Algiers,  the  borderline 
of  the  Sahara. 

Scenes  from  "True  As  Steel,"  a  Goldwyn  Picture 
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For  April  Release 

Date    Changed    on    "Sherlock,  Jr.," 
Keaton's  Third  Metro  Comedy 

Metro  announces  that  "Sherlock,  Jr.," 
Buster  Keaton's  latest  feature-length  com- 

edy, will  be  released  in  April  and  not  this 
month,  as  was  reported  previously.  It  now 
is  being  cut  and  edited  and  a  print  is  ex- 

pected in  New  York  within  the  next  ten 
days.  It  is  not  improbable  that  Keaton 
may  bring  the  print  East  himself  and  look 
over  the  various  Broadway  shows. 
Keaton's  three  gag  men,  Joe  Mitchell, Clyde  Bruckman  and  Jean  Havez,  are  hard 

at  work  concocting  Keaton's  next  Metro 
feature  comedy.  They  wrote  "Three  Ages" 
and  "Our  Hospitality,"  Keaton's  first  and 
second  feature-length  comedies,  which  Metro 
already  has  released  this  season. 

Miss  Normand  in  East 

Mabel  Normand,  the  Mack  Sennett-Asso- 
ciated  Exhibitors'  star,  will  arrive  in  New- 
York  in  a  few  days  for  a  visit  with  friends 
here.  Miss  Normand,  it  is  understood,  will 
make  a  personal  appearance  in  connection 
with  the  showing  of  her  latest  picture,  "The 
Extra  Girl,"  at  the  Branford  Theatre, 
Newark,  during  the  week  of  March  22,  and 
may  possibly  appear  also  at  the  showing  in 
Passaic,  N.  J.,  March  29  and  30. 

Schertzinger  to  Direct 
Metro  has  selected  Victor  Schertzinger  to 

direct  the  screen  version  of  Charles  G.  Nor- 
ris'  novel,  "Bread,"  which  Metro  bought earlier  in  the  season.  Production  will  start 
this  month  as  soon  as  Mr.  Schertzinger  has 
finished  the  editing  of  Jackie  Coogan's  sec- 

ond Metro  picture.  "A  Boy  of  Flanders," 
direction  of  which  he  has  just  completed. 

Original  Story  for  Screen  Is 

Thing  of  Past,  Says  Goldwyn 

THE  original  story  for  the  screen  is  a thing  of  the  past,  says  Samuel  Gold- 
wyn, who  for  years  sponsored  the 

original  story  written  expressly  for  the 
screen,  and  who  brought  many  well  known 
authors  into  the  film  world. 

"Following  a  careful  survey  in  which  hun- dreds of  theatre  owners  were  consulted,  and 
an  analysis  of  the  successful  productions 
during  the  past  three  months,  I  can  safely 
say  that  the  public  today  demands  only  well 
known  stories  or  plays,  and  that  competition 
among  producers  for  subjects  of  this  type 
will  be  greater  than  ever  during  the  next 
six  months,"  says  Mr.  Goldwyn. 

"Anticipating  this  situation,  I  recently  in- 
vested over  $200,000  in  story  material,  in- 

cluding the  biggest  stage  successes  of  the 
year,  such  as  'Tarnish.'  What  the  public 
wants  are  stories  they  know  about.  Subject, 
that  they  have  either  read,  seen  on  the 
stage  or  have  learned  enough  about  through 
the  newspapers  and  word-of-mouth  adver- 

tising. Then  they  want  to  see  these  charac- 
ters and  climaxes  re-lived  in  pictures. 

"Sometimes  a  play  or  a  book  has  a  situa- 
tion that  is  talked  about  all  over  the  coun- 
try. Perhaps  it  is  the  title.  In  any  event 

there  is  at  least  one  outstanding  factor  that 
creates  a  genuine  desire  on  the  part  of  mo- 

tion picture  patrons  to  see  the  picture 
"For  years  I  have  been  the  champion  of 

the  original  story.  ]  have  in  the  past  in- 
duced many  authors  to  write  for  the  screen. 

I  have  experimented  and  invested  consider- 
able money  in  the  idea.  I  am  convinced, 

however,  that  the  situation  today  has 
changed. 

"Famous  books  or  popular  plays  will  be 
my  future  policy,  the  same  policy  that  I  have 
been  following  since  I  started  independent 
production  with  such  offerings  as  'The  Eter- 

nal City,'  'Cytherea,'  'Potash  and  Perlmut- 
ter.'  etc. 
"Another  change  in  the  *rend  of  the  pub- 
lic demand,  strongly  favors  the  modern  story. 

With  the  exception  of  one  or  two  stories 
now  in  production  and  which  are  of  a  stand- 

ard of  merit  that  will  win  them  tremendou , 

T.  N.  T. 

Barnurn's  Show  Outdone  At  Last 
March  29 

success,  the  costume  or  period  play  is  a 
thing  of  the  past.  It  is  silly  to  say  that  all 
costume  plays  will  fail.  Some  of  our  great- 

est successes  to  come  will  be  such  produc- 
tions. They  will,  however — at  least  the  suc- 
cessful ones — be  very  few  and  far  between. 

The  producer  of  a  costume  play  starts  off 
with  a  handicap  at  this  time,  and  unless  he 
is  able  to  offer  a  human  story  that  will 
carry  on  its  sheer  strength  of  plot,  its  ex- 

ceptional characterizations  and  its  beauty, 

he  will  never  overcome  this  handicap." 

More  Carter  Material 
The  William  Fox  picturization  of  Lincoln 

J.  Carter's  "The  Arizona  Express,"  will  be released  the  week  of  March  23  by  Fox  Film 
Corporation.  This  special  production  and  the 
regular  issues  of  Fox  News  are  the  only  re- 

leases scheduled  for  that  date. 

Shirley  Mason's  Latest "The  Strange  Woman,"  is  the  working  title 
of  the  latest  star  series  attraction  featuring 
Shirley  Mason  which  was  started  this  week 
at  the  William  Fox  West  Coast  studios.  It 
is  an  original  story  by  W.  J.  Hulbert.  Ed- 

mund Mortimer  is  directing  the  production 
from  a  scenario  by  Charles  Kenyon. 

A  New  Western 

Arrow  has  received  the  print  of  "The  First 
Notch,"  starring  Ben  Wilson.  Dr.  Shallen- 
berger  is  greatly  pleased  with  this  produc- 

tion. This  is  Wilson's  first  appearance  on 
the  screen  in  several  years.  Yakima  Canutt, 
champion  cow-boy,  appears  in  this  picture  and 
his  work  should  be  welcomed  by  lovers  of 
westerns. 

Scenes  from  the  new  Patheserial  production  "Leatherstocking,"  adapted   from   James   Fenimore   Cooper's    classic  "Leatherstocking 
Tales."     Edna  Murphy  and  Harold  Miller  are  cast  in  the  featured  roles."    The  first  chapter  will  be  released  March  23. 
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Harold  Lloyd's  "Girl  Shy"  for 

Release  by  Pathe  April  20 

Scores  in  St.  Louis 

THE  new  Harold  Lloyd  comedy  pro- 
duction, titled  "Girl  Shy,"  is  unani- 

mously proclaimed  by  Pathe  officials 
as  the  supreme  achievement  of  the  come- 

dian's career.  In  response  to  inquiries  ad- 
dressed to  the  Pathe  Home  Office  during  the 

past  few  weeks  with  reference  to  the  re- 
lease date  of  the  new  Lloyd  special,  an- 

nouncement has  just  been  made  that  "Girl 
Shy"  will  be  released  on  Easter  Sunday, 
April  20. 

"Girl  Shy"  marks  Harold  Lloyd's  debut  as 
an  independent  producer,  and  it  is  safe  to 
say,  Pathe  maintains,  that  nothing  that  the 
comedian  has  done  heretofore  has  aroused 
such  universal  interest  as  his  present  effort. 

In  view  of  the  rapidity  with  which  first- 
run  engagements  are  being  closed  by  prom- 

inent exhibitors  all  over  the  country,  Pathe 
officials  are  confident  that  "Girl  Shy"  will 
open  simultaneously  in  every  important  key 
center  of  the  nation  on  Easter  Sunday. 

"Girl  Shy"  is  described  as  a  comedy  drama 
embodying  a  unique  character  study.  Harold 
Lloyd  appears  as  a  "girl  shy"  youth  in  an 
exceedingly  humorous  fabrication  of  appeal- 

ing romance,  side-splitting  situations  and 
exciting  action.     Jobyna   Ralston   is  seen 

To  Have  Lead  Role 

The  leading  role  in  King  Vidor's  third 
Goldwyn  picture,  it  is  announced  by  execu- 

tives of  that  producing  corporation,  will  be 
portrayed  by  Eleanor  Boardman.  She  will 
be  the  Mary  in  Vidor's  film  version  of 
Rachel  Crothers'  successful  stage  play, 
"Mary  the  Third."  The  title  will  be  changed, 
it  is  announced,  in  order  not  to  give  the 
impression  that  the  picture  is  a  historical  or 
costume  production.  The  continuity  for 
"Mary  the  Third"  has  been  completed  and 
Vidor  is  about  ready  to  begin  photography. 

again  opposite  Mr.  Lloyd,  and  Richard 
Daniels  and  Carlton  Griffin  are  prominently 
cast  in  the  support.  "Girl  Shy"  was  directed 
by  Fred  Newmeyer  and  Sam  Taylor  from  a 
story  by  Mr.  Taylor,  assisted  by  Ted  Wilde, 
Tim  Whelan  and  Tommy  Gray. 

"Second  Youth"  Is  Listed 

Distinctive  Production  Will  Be  Ready 
for  Exhibitors  in  April 

"Second  Youth,"  the  comedy  drama  adapt- 
ed from  the  novel  by  Allan  Updegraff  and 

produced  by  Distinctive  Pictures  Corpora- 
tion, with  an  all-star  cast  of  famous  Broad- 
way stage  comedians,  is  scheduled  for 

release  through  Goldwyn  Cosmopolitan  in 
April.  The  story  deals  with  the  life  of  a 
super-shy  department  store  salesman  to 
whom  many  women  propose  marriage. 
The  cast  includes  Alfred  Lunt,  now  play- 

ing on  the  Broadway  stage  in  "Outward 
Bound,"  one  of  New  York's  outstanding 
hits;  Walter  Catlett.  with  Ziegfeld's  "Sally"; 
Herbert  Corthell,  of  "The  Greenwich  Vil- 

lage Follies" ;  Jobyna  Howland,  now  with 
Eddie  Cantor's  "Kid  Boots."  and  Lynn  Fon- 

taine, now  starring  in  "In  Love  With  Love." Mimi  Palmeri  is  also  featured.  Albert 
Parker  directed. 

Hoxie  Starts  New  One 
Clifford  Smith  has  begun  filming  his 

second  Universal  feature  starring  Jack  Hoxie, 
"The  Back  Trail,"  from  a  western  by  Walter 
J.  Coburn.  It  is  a  human  interest  story  woven 
around  the  adventures  and  romance  of  life 
in  the  old  west.  The  cast  includes  Eugenia 
Gilbert,  Claude  Payton,  William  Lester,  Al- 

ton Stone,  William  McCall,  Pat  Harmon  and 
Art  Manning. 

Hodkinson's  "Hoosier  Schoolmaster" 
Is  Big  Attraction  at  Kings 

Big  business  is  reported  from  St.  Louis  on 
"The  Hoosier  Schoolmaster"  the  Hodkinson 
release  that  opened  there  at  the  Kings  Thea- tre on  March  9. 
William  Goldman  of  the  Kings  Theatre 

sent  the  following  wire  to  the  home  office  of 
the  Hodkinson  Corporation  at  the  close  of 
the  first  day's  business: 
"Congratulations  on  'The  Hoosier  School- 

master.' Opened  at  Kings  Theatre  to  the 
biggest  business  since  Thanksgiving  week. 
Patrons  and  critics  unanimous  in  praising 
this  classic.  If  this  is  indication  of  what 
future  Hodkinson  product  will  be  then  you 
have  nothing  to  apologize  for.  It's  a  real 

picture." 

Seastrom  Picks  Another 
The  second  picture  to  be  directed  for 

Goldwyn  by  Victor  Seastrom,  will  be  "The 
Tree  in  the  Garden,"  from  the  novel  by  Ed- 

ward C.  Booth,  an  English  writer.  The  novel 
was  selected  as  the  basis  for  this  new  pro- 

duction by  Mr.  Seastrom  after  he  had  read 
scores  of  novels  and  plays. 

Grainger  Closes  Deals 
On  his  recent  visit  to  Des  Moines  and 

Omaha,  en  route  to  the  Pacific  Coast,  J.  R. 
Grainger,  general  manager  of  sales  for 
Goldwyn  Cosmopolitan,  sold  to  A.  H.  Blank 
all  available  pictures  down  to  and  including 
Elinor  Glyn's  "Three  Weeks"  for  DesMoines 
and  Davenport.  He  also  sold  all  available 
pictures  down  to  and  including  "Three 
Weeks"  in  Omaha,  splitting  the  service  be- tween Blank  and  Goldburg. 

"Desert  Rose"  Cast 
The  complete  cast  of  the  Harry  Carey 

feature  "Desert  Rose"  now  in  production  for 
early  Hodkinson  release  includes  Virginia 
Browne  Faire,  Thomas  G.  Lingham,  Francis 
Ross  and  Leon  Barry. 

Twelve  New  Stars  on  Hodkinson  Roster 

Although  the  new  regime  at  the  Hodkinson  Corporation  has  been  in  control  only  eight  weeks,  twelve  new  stars  have  been  added 
to  the  Hodkinson  roster  and  according  to  the  progressive  policy  now  being  followed  more  new  stellar  lights  will  be  added  as  the 
weeks  go  by.    Top  row,  left  to  right— Billie  Dove,  Bryant  Washburn,  Dorothy  Mackaill,  James  Kirkwood,  Madge  Bellamy,  Walter 

Hiers.    Bottom  row— Harry  Carey,  Dorothy  Devore,  Lila  Lee,  Lois  Wilson,  Betty  Compson,  Lloyd  Hamilton. 
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Theatres  in  Massachusetts 

Specializing  in  Big  Films 

Canada 

John  W.  Hawkins,  general  manager  of  the 
Allen  Theatres,  made  elaborate  arrange- 

ments for  the  presentation  of  "The  White 
Sister"  at  the  State  Theatre  in  New  Bed- 

ford the  week  of  March  9.  The  usual  organ- 
ist, E.  Flat  Bent,  was  assisted  by  an  orches- 
tra of  ten  musicians,  under  the  direction  of 

James  Wilson ;  there  was  a  soloist  in  an 
atmospheric  prologue  and  special  stage 
settings  were  employed.  The  scale  of  prices 
was  raised  slightly  and  several  rows  of  seats 
were  reserved.  Three  complete  shows  were 
given  daily  in  continuous  performances. 

Motion  pictures  are  to  dominate  the  amuse, 
ment  realm  of  Boston,  what  with  the  follow- 

ing; super  features  occupying:  screens: 
"America,"  "The  Great  White  Way,"  "Ten 
Commandments"  and  "David  Copperfleld."  No 
houses  yet  have  been  decided  upon  for  the 
housing:  of  "Dorothy  Vernon  of  Hnddon 
Hall"  and  "The  Thief  of  Badgad." 

"Buddie"  Stewart  has  been  appointed  man- ager of  the  Fenway  Theatre  in  Boston,  which 
is  operated  by  the  Famous-Players.  Harold 
B.  Franklin  appointed  Stewart  to  succeed 
Charles  Reymond,  who  was  transferred  from 
Chicago  to  the  Fenway. 

In  order  to  accommodate  the  crowds  that 
were  unable  to  get  into  the  Capitol  Theatre 
in  Springfield  the  previous  week,  "The  White 
Sister"  was  held  over  for  the  eighth  day, March  2.  Walter  Markel,  managing  director, 
presented  "A  Woman  of  Paris"  the  week  of March  3. 

The  license  of  the  Star  Theatre  in  Haver- 
hill has  been  suspended  by  State  Inspector 

Angus  McDonald  because  the  projection 
machine  was  not  up  to  the  requirements  of 
the  state  law.  The  Haverhill  police,  who  re- 

quested McDonald  to  come  to  the  city,  de- 
clared that  the  closing  of  the  Star  Theatre 

was  the  first  step  in  a  campaign  to  compel 
the  managements  of  some  of  the  theatres  to 
put  an  end  to  the  overcrowding  of  their 
places. 
The  annual  College  Club  Week  was  ob- 

served the  week  of  March  9  at  Abraham 
Uoodside's  Capitol  Theatre  in  Springfield.  A 
fashion  review  was  an  added  feature  this 
year.  It  is  an  event  that  always  brings 
throngs  to  the  Capitol  as  well  as  maintaining: 
a  friendship  with  the  younger  element  of 
Springfield  society.  All  the  "debs"  have  an 
opportunity  to  participate  either  as  ushers, 
candy  sellers  or  program  girls.  It  always  has 
proved  a  success. 

Manager  Elmer  R.  Daniels  did  such  a  big 
business  with  "Little  Old  New  York"  at  the 
Olympia  Theatre  in  Worcester  the  week  of 
February  24  that  he  found  it  necessary  to 
open  for  two  days  the  New  Park  Theatre, 
which  comes  under  the  management  of  the 
Olympia,  and  show  the  feature  in  both  houses. 

A  double-barrelled  shot-gun  was  used  by 
Manager  Reginald  V.  Tribe  to  give  realistic 
effects  in  "The  Humming  Bird,"  presented 
at  the  Empire  Theatre  in  New  Bedford. 

The  name  of  the  theatre  being  erected  at 
Northampton  by  the  Goldstein  Brothers 
Amusement  Company  of  Springfield  Is  to  be 
the  Calvin  Theatre  and  not  the  Coolidge,  as 
stated  previously.  However,  the  fact  still  re- mains that  it  is  named  in  honor  of  President 
Coolidge,  for  Northampton  is  his  home. 

More  than  1,000  persons  appeared  In  a 
parade  in  New    Bedford    on    Sunday  noon, 

March  9,  to  greet  Sergeant  Samuel  Woodflll, 
"the  outstanding  hero  of  the  World  War  and holder  of  the  Congressional  Medal  of  Honor, 
when  he  arrived  In  the  city  to  appear  at 
Gordon's  Olympia  Theatre  in  connection  with 
a  week's  presentation  of  the  war  picture, 
"Powder  River."  Manager  Earle  D.  Wilson 
arranged  a  tieup  with  the  post  of  the  Ameri- 

can Legion.  A  great  advertising  splash  was 
effected  with  veterans  in  uniform  on  street 
corners  at  night  surrounded  by  a  glare  of  red 
fire,  selling  tickets. 

The  Regent  Theatre,  Ottawa,  now  has  a 
printed  program  for  distribution  among  the 
patrons  of  the  theatre.  The  folder  carries 
advertisements  of  no  less  than  eight  outside 
firms  on  its  four  pages  and  approximately 
half  of  the  space  is  used  by  Manager  Oral 
D.  Cloakey  for  house  notices.  Coming  at- 

tractions listed  include  "The  Marriage 
Circle,"  "I  Will  Repay,"  "Thy  Name  Is 
Woman,"  "Shadows  of  Paris"  and  "Scara- mouche,  all  for  a  one  week  engagement  at least. 

Manager  Earle  D.  Wilson  of  Gordon's Olympia  Theatre  in  New  Bedford  on  Febru- 
ary 29  announced  to  his  patrons  that  the 

month  offered  an  "extra  day  to  see  an  Olym- 

pia show." The  Victory  Theatre  Company  in  Holyoke 
has  brought  suit  against  Frank  J.  Hegy  for 
$1,500  for  15  shares  of  preferred  stock  of  the company. 

Ottawa,  Ontario,  exhibitors  are  apparently 
strong  for  the  Irish,  as  three  of  the  leading 
theatres  announced  "Irish"  features  for  the week  of  March  17.  Capt.  Frank  Goodale, 
manager  of  Loew's  Theatre,  booked  "Happi- 

ness"; Manager  J.  M.  Franklin  of  the  Frank- 
lin Theatre  offered  "Conductor  1492"  and used  orange-colored  window  cards  to  arouse 

attention,  while  Manager  Harry  Brouse  of 
the  Imperial  presented  "Paddy  the  Next  Best 

Thing." 
Maine 

Fire  destroyed  the  Pastime  Theatre  in 
Boothbay  Harbor,  Me.,  early  on  the  morning 
of  March  2  when  the  business  building  in 
which  the  theatre  was  located  was  razed  by 
the  flames.  Paul  Hayes,  manager  of  the 
Pastime  had  a  fair  amount  of  insurance  to 
cover  his  loss. 
Manager  William  Reeves  of  the  Strand 

Theatre  and  Abraham  Goodside,  owner,  found 
it  necessary  to  advance  the  admission  prices 
slightly  for  the  presentation  of  "Scara- mouche,"  which  was  the  feature  the  entire week  of  March  3. 

The  Franklin  Theatre,  Ottawa,  has  en- 
joyed an  exceptional  run  of  business  since 

it  became  a  first-run  feature  house,  follow- 
ing the  decision  of  Joe  Franklin  to  change 

the  policy  of  the  theatre  to  include  a  full- 
length  selected  feature  in  addition  to  Keith 
vaudeville  on  the  regular  weekly  programs. 

Rhode  Island 

John  F.  Carey,  manager  of  the  Liberty 
Theatre  in  Providence,  R.  I.,  celebrated  the 
third  anniversary  of  his  theatre  the  week  of 
March  3. 

George  Thompson,  manager  of  the  new 
Colonial  Theatre  in  Belfast,  which  recently 
was  opened  as  a  new  link  in  the  Gray  chain 
of  New  England  Famous  Players  houses,  al- 

ready has  aroused  interest  in  the  new  thea- tre. He  permitted  the  Belfast  Business  and 
Professional  Women's  Club  to  present  a  pro- 

gram of  competitive  vaudeville.  The  house 
was  sold  out  and  brought  in  many  persons 
who  otherwise  had  not  yet  seen  the  new 
Colonial.  Other  organizations  aided  in  the 
event,  thereby  getting  plenty  of  gossip  about 
the  theatre  in  the  club  houses  of  the  various 
societies. 

Providence  managers  are  right  on  the  job 
in  making  eliminations  in  films  to  make 
them  presentable  so  far  as  the  morals  of 
their  patrons  are  concerned.  This  is  vouched 
for  by  Police  Lieutenant  George  W.  Cowan, 
censor  of  films,  vaudeville  bills  and  bur- 

lesque In  Providence. 

Exhibitors  in  Pawtucket  indirectly  are  the 
center  of  a  storm  of  complaints  which  the 
police  have  received  concerning  children 
who  are  begging  at  the  theatre  entrances  for 
sufficient  money  to  buy  tickets.  Children  can- 

not be  admitted  legally  to  theatres  in  Rhode 
Island  unless  accompanied  by  their  parents 
or  guardians. 

They  Should  Worry  Over  Press  Books 

AN  EXHIBITOR  and  his  assistant— both  artists— and  they  don't  give  a  hang-  if the  press  book  fails  to  show  at  the  Empire  Theatre  in  New  Bedford,  Mass.  Mov- 
ing Picture  World  introduces  to  its  readers  this  week  Manager  Reginald  V. 

Tribe  and  Assistant  Manager  Bert  Chamberlain.  Both  keep  in  practice  in  "drawing" 
crowds  to  the  Empire  and  the  way  they  do  it  is  by  attention— compelling  drawings  in 
the  Empire  advertisements.  Talk  about  cp-operation.  They  put  their  heads  together 
for  "The  Humming  Bird"  and  made  a  layout  that  was  a  knockout,  and  in  the  ad- 

vertisement they  inserted  a  drawing  of  Farina  of  "Our  Gang  comedies"  fame. Mr.  Tribe  has  been  in  charge  of  the  Empire  Theatre  for  the  Gray  circuit  since  Sep- 
tember, 1922.  At  that  time  he  succeeded  David  F.  Perkins,  who  now  is  division  man- 

ager for  the  Gray  circuit.  But  this  isn't  all  of  Mr.  Tribe's  experience  as  an  exhibitor. Before  becoming  manager  of  the  Empire  he  was  the  assistant  to  Mr.  Perkins  and 
previous  to  that  was  the  press  agent  for  Gordon's  Olympia  Theatre  in  New  Bedford. For  ten  years  he  was  employed  as  staff  cartoonist  of  the  New  Bedford!  Evening 
S  tandard. 

Mr.  Chamberlain,  the  assistant  manager  of  the  Empire,  long  has  been  connected  with 
Gray  circuit  theatres  and  formerly  was  at  the  Waldorf  Theatre  in  Lynn.  He  is  a  young 
man  of  much  experience  in  the  film  business  and  a  likeable  asset  to  the  popularity  of 
Mr.  Tribe,|  who  can  call  all  of  the  "cops"  by  their  first  names. 
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Leland  Theatre  in  Albany 

Nears  Its  100th  Birthday 

The  Leland  Theatre,  Albany,  N.  Y.,  which 
was  first  opened  to  the  public  on  May  13, 
1824,  and  which  is  undoubtedly  the  oldest 
theatre  in  New  York  State,  will  observe  its 
100th  anniversary  next  year,  according  to 
Oscar  Perrin,  manager.  The  theatre  has 
been  showing  motion  pictures  for  several 
years  past,  and  today  ranks  as  one  of  the 
best  money  making  propositions  in  this  part 
of  the  state.  The  front  wall  of  the  theatre 
is  the  original  one,  and  although  the  in- 

terior of  the  house  has  been  somewhat 
changed  and  remodeled  during  the  passing 
years,  its  general  aspect  is  little  changed. 
Only  a  few  nights  ago,  a  retired  actor,  visit- 

ing in  Albany,  dropped  in  at  the  theatre, 
and  chatting  with  Mr.  Perrin,  informed  him 
that  he  had  played  on  the  stage  of  the  Le- 

land thirty  years  ago.  The  house  was  first 
opened  with  a  stock  company,  and  on  the 
opening  night  a  prize  of  $50  was  offered  for 
the  best  poem  written  on  the  theatre.  At 
that  time,  seats  in  the  pit  cost  SO  cents,  the 
gallery  was  25  cents,  while  boxes  cost  $1. 
The  theatre  is  owned  by  Buckley  and 
Tarsches. 

Admission  prices  nt  the  State  and  Strand 
theatres  in  Schenectady  have  been  Increased 
by  Manager  William  Shirley,  although  the 
afternoon  prices  remain  the  same  at  both 
houses,  where  l.~  and  2."  cents  prevails.  In the  evening  the  Strand  will  now  charge  441 
cents  admission,  an  increase  of  cents,  while 
the  ningiiilicent  State  Theatre  goes  to  SO 
cents,  an  increase  of  111  cents,  which  brings 
It  on  the  same  basis  as  the  Mark  Strand  in 
Albany. 

Peter  B.  Schwartz,  of  Hoboken,  N.  J.,  has 
taken  over  the  Pearl  Theatre  in  Albany,  and 
although  a  10-cent  residential  house,  it  is 
being  boomed  for  all  it  is  worth  these  days, 
and  apparently  catching-  the  crowds.  For 
example,  Mr.  Schwartz  has  installed  a  four- 
piece  orchestra  for  Friday  and  Saturday 
nights,  and  is  booking  all  the  big  pictures 
for  second  runs. 

The    deal    under    which    Morris  Silverman 

and  Abe  Stone,  of  Schenectady,  were  to  have 
acquired  a  theatre  in  Northern  New  Jersey, 
has  fallen  through  and  as  a  result  Mr.  Stone 
is  looking  around  to  purchase  or  lease  some 
other  house. 

Uly  S.  Hill,  managing  director  of  the  Troy 
and  Mark  Strand  theatres,  is  planning  to 
make  the  talk  of  his  life  the  latter  part  of 
April,  when  he  will  address  members  of  the 
Federated  Musical  Clubs  of  the  State  at  a 
gathering  in  Albany.  Mr.  Hill  will  speak  on 
"  What  Music  Has  Done  for  the  Motion  Pic- 

ture." 
Mrs.  J.  Victor  Wilson,  wife  of  the  manager 

of  the  Robbins  theatres  in  Watertown,  is 
spending  a  couple  of  months  in  Florida,  di- 

viding her  time  between  her  former  home  at 
Key  West  and  Miami,  where  her  sister  re- sides. 

Exhibitors  around  here  have  formed  the 
habit  of  judging  their  Lenten  business  by  a 
comparison  of  receipts  on  Ash  Wednesday 
with  previous  years.  When  Oscar  I'crrin 
discovered  last  Wednesday  that  his  receipts 
at  both  the  Iceland  and  the  Clinton  Square 
theatres  were  more  than  double  a  >car  ago. 
he  predicted  excellent  business  between  now 
and  Raster.  At  the  Leland,  straight  week 
runs  will   prevail  throughout  Lent. 

For  the  first  time,  the  Mark  Strand  in  Al- 
bany will  increase  its  admission  prices  dur- 

ing one  week  in  April,  when  "The  Hunch- 
back of  Notre  Dame"  will  be  offered  resi- dents of  the  Capital  City.  The  increase, 

however,  will  be  but  slight,  probably  10 
cents  on  the  main  floor,  while  the  few  boxes 
will  command  $1.10,  a  jump  of  only  about 
40  cents.  In  Schenectady,  the  picture  was 
recently  shown  to  good  business  at  $1.65  top, 
running  for  four  days  and  then  being 
brought  back  the  next  week  for  three,  but 
not  faring  so  well. 

Business  has  perked  up  at  the  Albany 
Theatre  in  Schenectady,  the  management 
seeing  the  wisdom  of  booking  first-class  at- tractions rather  than  depending  on  the  hit 
or  miss  type  of  pictures.  Manager  Friedman 
made  a  hurried  trip  to  New  York  last  week, 

but  did  not  announce  the  nature  of  his  busi- ness. 

No  successor  has  yet  been  named  to  "Cliff" Lewis  as  manager  of  the  Strand  in  Schenec- 
tady. William  Shirley  looking  after  this 

house  as  well  as  the  State.  Fred  Smith  is 
once  more  back  in  the  booth  at  the  Strand, 
following  an  operation  at  a  local  hospital. 

The  finest  private  office  enjoyed  by  any 
theatre  manager  in  this  part  of  the  state 
lias  just  been  made  an  important  part  of  the 
State  Theatre  in  Schenectady.  In  fact,  Mr. 
Shirley  has  the  distinction  of  having  two 
offices,  one  in  the  front  of  the  theatre,  where 
he  wrangles  with  film  salesmen,  and  the 
other  and  newer  one  in  the  rear  of  the  house, 
where  a  piano,  at  which  Mr.  Shirley  is  an 
artist,  is  a  part  of  the  equipment. 

Double  features  are  now  prevailing  for 
the  first  three  days  each  week  at  the  Pine 
Hills  Theatre  in  Albany. 

The  date  of  March  21  is  a  great  big  one 
in  the  eyes  of  Mr.  and  Mrs.  William  Shirley, 
of  Schenectady,  for  this  year  it  will  mark 
thirteen  years  of  married  life.  Back  in  the 
days  when  he  was  attending  public  school, 
in  the  western  part  of  the  state,  Mr.  Shirley- became  both  acquainted  and  enamored  with 
the  one  who  now  bears  his  name.  The  friend- 

ship continued  as  the  two  attended  high 
school,  and  also  through  business  college. 
The  wedding  occurred  in  Lockport,  where 
Mr.  Shirley  was  manager  of  the  Hodge  Op- 

era House.  Mr.  and  Mrs.  Shirley  have  two 
children,  one  of  whom,  Jerry,  has  been  a 
pretty  sick  youngster  with  the  measles,  but 
is  now  fully  recovered. 

Proctor's  in  Schenectady  is  bucking  the 
State,  with  double  features  on  Sunday. 

Buffalo,  N.  Y. 
Fred  M.  Shafer,  managing  director  of  the 

Lafayette  Square  Theatre,  spent  last  week 
in  New  YorK  looking  over  some  of  the  big 
picture  and  music  features,  several  of  which 
he  signed  up  for  spring  presentation  at  the 
big  Buffalo  house. 

Buffalo's  pioneer  community  picture  house, 
the  Premier,  at  Main  street  and  Leroy  ave- 

nue, is  being  razed.  The  building  will  be 
turned  into  a  business  block.  This  house 
was  built  over  tin  years  ago  and  has  been 
managed  by  Claude  Weill.  J.  Emerson  Dick- 
mon,  Elmer  C.  Winegar,  Harry  Green  and 
others. 

\  deed  filed  in  the  Niagara  count?  clerk's 
office  at   Lockport   eoateys   the  Information 
that  Hcur>  I*'-  Thurston  has  sold  the  Niagara 
garage  property  at  Walnut  and  Pine  streets 
to  the  Schlne  Theatrical  Company  of  Glov- 
crsville,  of  *%hich  J.  Meyer  Schinr  is  presi- 

dent. Hi.  Schlne  plans  to  build  a  picture 
theatre  on  the  site,  to  seal  i.im;.  work  on 
which  will  begin  Lprll  I.  The  amount  In- 

volved in  the  purchase  of  flic  propert}  Is 
said   to  approximate  S3O.GO0. 

Richard  Naughton.  1(172  TitTt  street,  socked 
I).  Stuart  I'armalee.  manager  of  the  Capitol 
Theatre,  in  the  eye  (when  he  wasn't  look- ing). One  hundred  berries,  said  the  city 
court  judge   to  Dick. 

Manager  Vincent  R.  McFaul  has  signed  up 
for  the  local  presentation  of  "Beau  Brum- 
mel"  at  Shea's  Hippodrome.  "The  White 
Sister"  opens  at  the  Hipp  on  March  16. 

Phil  Gentille.  recently  a  member  of  the 
First,  Graphic  sales  force,  has  been  ap- 

pointed manager  of  the  Rialto  Theatre  In 
Rochester.  The  house  has  changed  its  pol- 

icy, giving  more  shows  each  week  and  re- ducing its  admission  scale. 

Joseph  A.  Schuchert  went  to  Cuba  to  thaw 
out.  Imagine  his  surprise  when  he  returned 
to  Buffalo  the  other  day  in  the  midst  of  the 
worst  snowstorm  of  the  season.  The  pro- 

prietor of  the  Columbia  and  Colonial  came 
near  going  right  back  to  that  dear  old  Ha- 

vana, its  palms,  races  and  sunshine. 
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Comerford  Company  Rapidly 

Expanding  in  Pennsylvania 
Work  on  the  construction  of  the  new  thea- 

tre to  be  added  to  the  Comerford  string  in 
Scranton,  Pa.,  is  to  be  started  in  April.  The 
new  picture  house  will  be  located  on  the  site 
recently  purchased  at  Market  street  and 
Sanderson  avenue  in  that  city.  It  will  be  50 
feet  by  ISO  feet,  with  a  seating  capacity  of 
1,000,  and  is  to  be  of  brick  and  concrete 
fire-proof  construction.  The  Comerford 
Amusement  Company's  theatre  in  Pitts- town,  Pa.,  will  be  ready  for  opening  in  May. 
The  theatre  in  this  town  was  constructed  at 
a  cost  of  $250,000  and  is  one  of  the  finest 
structures  in  Pittston.  It  will  be  used  as  a 
vaudeville  and  picture  theatre.  It  has  an 
attractive  marble  lobby  with  a  elaborate 
wainscotting  and  stairway  in  the  entrance. 

Julius  Freedmnn,  pioneer  exhibitor  of 
Northeast  Pennsylvania  ami  owner  of  the 
Family  Theatre  in  Fi>rrest  City,  Pa.,  this 
month  celebrated  the  .sixteenth  anniversary 
of  the  opening  of  that  theatre.  Mr.  Freed- 
mnn  introduced  the  moving;  picture  to  the 
Pennsylvania  town  in  February  of  1908,  and 
no  popular  was  the  lirst  venture  that  it  was 
soon  found  necessary  to  enlarge  the  house 
and  to  change  the  schedule  from  a  once-in- 
a-while  program  to  a  three-day  weekly 
showing  of  the  animated  film. 

One  of  the  novelties  which  proved  a  rev- 
enue bringing  feature  for  Manager  John  D. 

O'Rear  of  the  Rialto  Theatre  in  Allentown, 
Pa.,  was  the  introduction  of  dancing  in  con- 

nection witli  the  showing  of  "Bright  Lights 
of  Broadway."  A  special  orchestra  was  en- gaged to  provide  dance  music  for  the  patrons 
following  the  program. 

John  Van  Lubin  is  putting  into  effect  the 
remodeling  plans  for  his  Bohemian  Theatre 
in  Pittston,  Pa.,  which  long  has  been  closed. 
The  Bohemian  Theatre  formerly  was  a  com- 

bined picture  and  road-show  house  and  was 
closed  for  several  years.  It  now  is  to  be 
re-opened  after  the  remodeling  is  completed 
and  will  be  devoted  exclusively  to  picture 
programs. 
Thugs  attacked  Elmer  Moyer,  owner  of 

the  Electric  Theatre  of  White  Haven,  Pa., 
while  he  was  out  driving  on  Saturday  last, 
and  after  badly  beating  him,  took  $204  and 
left  him  in  the  road  in  a  stunned  condition. 
He  was  taken  to  his  home  by  a  friend  and  is 
recovering  from  his  injuries. 

There  is  to  be  erected  at  Emaus,  Pa.,  a 
$200,000  picture  theatre  seating  1,600  by  the 
Penn  County  Amusement  Company.  Con- 

struction will  be  started  the  latter  part  of 
April. 

Theodore  H.  Mackie  of  Upper  Darby,  Pa.,  is 
erecting  a  combined  picture  theatre  and 
apartment  at  Lanarck.  Pa. 

Fire  during  the  week  destroyed  the  Temple 
Theatre  ami  building,  located  in  Kane,'  Pa., 
and  caused  a  loss  estimated  to  be  over  $20O,- 
04MJ.  Tin-  theatre  was  owned  by  the  Masonic 
Temple,  which  conducted  a  varied  program  of 
pictures  and  legitimate  shows  at  the  house. 

Plans  for  the  erection  of  a  new  theatre  in 
Hagerstown.  Mil.,  to  be  one  more  link  in  the 
chain  of  the  Bennethum  interests,  are  being 
drawn  up  by  the  Hoffman  Henon  Company 
of  Philadelphia.  The  Bennethum  interests  are 
controlled  by  George  W.  Bennethum  and  sev- 

eral other  prominent  members  identified  with 
the  industry  in  Philadelphia. 

Fred  G.  Nixon-Nirdlinger.  manager  of  the 
Theatrical  Managers  Association  of  Phila- 

delphia and  owner  of  a  string  of  picture 
and  legitimate  houses,  in  his  address  before 
the  Market  Street  United  Merchants  Asso- 

ciation, which  gave  a  banquet  in  the  Nor- 
madie  Hotel  on  behalf  of  the  theatre  man- 

agers of  Philadelphia,  told  the  businessmen 
that  the  theatrical  industry  in  both  the 
silent  and  speaking  drama  welcomed  the 
advent  of  the  censorship  provided  by  both 
state  and  city  because  it  prepared  the  way 

for  the  managers  of  the  various  houses  to 
secure  clean  and  wholesome  entertainment 
for  the  public. 

The  cool  head  and  nimble  fingers  of  Clif- 
ford Frazier.  organist  of  the  Locust  Theatre. 

52nd  and  Locust  Streets  were  responsible  for 
preventing  a  panic  at  that  theatre  when  a 
film  exploded  in  the  projecting  room. 
Frazier  saw  the  flames  reflected  on  the  screen 
and  kept  on  playing  as  the  audience  threat- 

ened a  dash  for  the  exits  until  Manager  Ray 
Wolfe  could  take  the  stage  and  calm  the 
crowd.  William  Bonniwell,  operator,  re- 
mainded  at  his  post  in  the  booth  and  poured 
sand  on  the  flames  until  he  was  overcome 
by  the  smoke  and  was  dragged  from  the  pro- 

jection room  by  Miss  Edna  Kloss,  an  usher. 

Connecticut 

Frederick  Francis  of  Southington,  Conn., 
will  build  a  theatre  in  that  place,  which  prob- 

ably will  be  ready  for  opening  on  September 
1.  The  building  to  contain  the  theatre  will 
be  of  three  stories.  On  the  first  floor  in  front 
will  be  two  stores  and  the  theatre  lobby. 
The  seating  capacity  will  be  divided  over  the 
main  floor  and  one  balcony. 

One  of  the  principal  assets  that  Jack  San- 
son, manager,  has  at  the  Lyric  Theatre  in 

Hartford  is  Harry  Heald.  conductor  of  the 
theatre  orchestra,  whose  accompaniments  to 
the  film  programs  leaves  nothing  to  be  de- sired. 

Henry  Needles,  who  has  made  a  distinct 
success  of  the  Princess  Theatre  in  Hartford, 
will  re-open  the  Strand  Theatre  in  that  city 
under  his  management.  W.  A.  True  formerly 
owned  the  Strand.  Mr.  Needles  has  engaged 
Bert  Williams,  conductor  at  the  Academy  of 
Music  in  New  York  City,  as  musical  director 
of  the  Strand.  He  takes  the  post  recently 
made  vacant  by  Henri  Tussenbroek,  who  now 
is  musical  director  of  the  Majestic  Theatre, 
also  in  Hartford. 

Warde  Johnson,  general  musical  director 
of  the  S.  Z.  Poll  circuit  of  theatres,  and  man- 

ager of  a  Poli  bouse  in  Bridgeport,  died  on 
February  28.  He  failed  to  rally  from  an  oper- 

ation for  intestinal  trouble.  Before  becom- 
ing connected  with  Mr.  Poli,  Mr.  Johnson 

was  musical  director  of  the  Fifth  Avenue 
Theatre  in  ,\ew  York  for  five  .years  and  later 
was  at  the  Strand  in  New  York. 

Allen  C.  Morrison  of  the  Majestic  Theatre, 
and  James  P.  Clancy,  manager  of  Poli's  Cap- itol Theatre  both  in  Hartford,  furnished  the 
pictures  for  a  program  arranged  under  the 
direction  of  the  city  charities  board. 

Church  Shows  Hit 

The  city  manager  of  Portland,  Me.,  is 
to  recommend  to  the  city  council  that 
municipal  licenses  for  picture  theatres 
should  apply  to  churches  which  offer 
films  as  part  of  their  services.  The  plan 
is  for  the  purpose  of  providing  suffi- 

cient revenue  to  see  that  inspections  are 
made  in  accordance  with  the  law  and  to 
safeguard  the  audiences  whether  or  not 
admission  fees  are  paid. 
When  inquiry  was  made  by  a  member 

of  one  of  the  Portland  churches  as  to 
whether  or  not  licenses  for  the  exhibi- 

tion of  pictures  in  churches  are  necessary, 
City  Manager  Brinkerhoff  considered  the 
taxing  of  the  churches  as  being  equit- 

able. The  council,  which  also  is  the 
licensing  board,  will  be  asked  to  act.  The 
fee  is  $100  a  year,  fixed  by  ordinance, 
and  there  also  are  rules  and  regulations 
to  fireproof  the  projection  booths  before 
non-inflammable  films  are  used. 

She  Makes  New  Orleans 

Sit  Up  and  Take  Notice 

And   This    Wonder-  Working 
Woman  Wants  to  Hear  from 

Sister  Exhibitors 

1    |  .IBS": 

MRS.  A.  G.  SHEAR,  popula  r  woman  ex- hibitor, is  making  New  Orleans  folks 
sit  up  and  take  notice.  She  is  man- 

ager of  the  New  Carrollton  Theatre.  There 
used  to  be  an  old  Carrollton  that  only 
seated  350  people,  but  when  this  little  woman 
succeeded  in  caring  for  1,700  people  in  one 
day,  the  powers  that  he  decided  that  it  was 
about  time  that  she  be  given  a  new  and 
much  larger  theatre.  So  the  New  Carrollton, 
costing  a  large  sum,  opened  its  doors  to  the 
public  on  March  17,  1917,  with  seating  ca- 

pacity of  over  1,000. 
And  now  even  that  is  too  small  for  the 

crowds  that  continually  pack  her  theatre. 
Yes,  she  is  the  drawing  card.  Mrs.  A.  G. 
Shear  well  deserves  this  honor,  for  her 
really  wonderful  work  of  building  up  the 
patronage  at  the  Carrollton  stamps  her  as 
a  leader,  one  who  can  handle  big  things  suc- 

cessfully. She's  a  little  wonder  woman, 
dainty,  feminine  and  with  a  big  heart  and love  for  all. 
Her  theatre  is  a  jewel  and  it  has  the 

neighborhood  spirit.  There  is  a  large  lobby 
and  at  the  entrance  are  spaces  for  large 
posters.  Above  these  spaces  there  is  a  cun- 

ning little  balcony  arrangement  on  each  side 
for  flower  boxes.  Inspection  shows  a  large 
rest  room,  a  pipe  organ  and  a  Typhoon  cool- 

ing system. Mrs.  Shear  makes  a  great  feature  of  her 
Saturday's  children  matinees  and  the  kiddies 
just  love  her,  showing  their  appreciation  by 
bringing  candy  and  flowers.  Her  theatre  is 
the  same  as  home  for  the  children.  In  tell- 

ing how  she  does  it,  Mrs.  Shear  said:  "I take  personal  charge  of  all  my  visitors. 
I  know  almost  every  child  by  its  lirst  name 
and  mothers  with  children  six  years  old  do 
not  hesitate  to  allow  their  youngsters  to 
come  to  my  theatre  unattended." "I  feel  a  true  neighborhood  interest  in  my 
patrons.  It  Is  a  science  learning  to  know 
each  one  for  himself  and  herself f  remember- 

ing to  inquire  about  O  sick  one  in  the  family, 
and  a  myriad  of  the  oilier  details  that  ap- 

pear trivial  to  many  folks.  Then  I  have  to 
talk  like  a  mother  to  many  of  the  young 
people,  who  try  to  make  a  spooning  parlor 
out  of  my  theatre.  I  tell  them  it  is  no  place 
for  love-making!  that  they  should  go  home 
and  turn  the  light  low.  If  they  must,  and 

make  love  there." Mrs.  Shear  would  like  to  meet  other 
women  managers  through  this  department, 
so,  ladies,  let's  hear  from  you  all. 
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Purchasers  of  California 

Theatre  Want  Money  Back 
Suit  has  been  filed  at  Oakland,  Cal., 

against  the  Kehrlein  interests  by  L.  B. 
Gross,  George  W.  Tatterson  and  J.  M.  Mau- 
rer  in  which  it  is  alleged  that  the  defendants 
induced  them  to  purchase  the  Franklin  The- 

atre last  fall  through  misrepresentation,  re- 
sulting in  a  loss  of  $31,030.86  since  October. 

They  ask  the  award  of  this  sum  and  the  ab- 
rogation of  their  contract.  The  complaint 

is  made  that  the  Kehrleins  represented  that 
the  theatre  was  on  a  paying  basis,  and  that 
they  were  induced  to  pay  $12,000  in  cash  and 
sign  a  contract  for  the  payment  of  $700  a 
month  for  ten  years.  The  action  for  resti- 

tution has  been  brought  in  the  Superior 
Court. 

The  U.  C.  Theatre  and  the  Berkeley  The- 
atre, both  of  Berkeley.  Cal.,  are  under  new 

ownership  and  are  being  operated  under  the 
direction  of  West  Coast  Theatres.  Inc.,  of 
Northern  California,  of  which  A.  M.  Bowles 
is  general  manager.  The  U.  C.  Theatre  will 
be  operated  under  the  corporation  title  of 
Berkeley  Theatres,  Inc.,  and  the  Berkeley 
Theatre  under  that  of  Progress  Theatres. 
Inc.  Maurice  F.  Lowery,  who  has  managed 
these  with  marked  success  for  the  T.  &  D. 
Jr.  Enterprises,  will  continue  in  the  same 
capacity  for  the  new  owners.  He  has  in- augurated an  energetic  policy,  is  devoting 
Increased  attention  to  advertising,  and  has 
succeeded  in  increasing  the  attendance  at 
both  houses.  The  Berkeley  Theatre  will  be 
operated  evenings  only  in  the  future. 

A.  M-  Bowles,  general  manager  of  the 
Northern  California  division  of  West  Coast 
Theatres,  Inc..  recently  made  a  trip  to  Los 
Angeles,  accompanied  by  Charles  Muehlman, 
manager  of  the  San  Francisco  branch  of 
First  National. 

Work  on  the  new  Metropolitan  Theatre  of 
Samuel  H.  Levin  on  Union  street,  San  Fran- 

cisco, Is  progressing  rapidly  and  the  open- 
ing: date  will  be  announced  shortly.  The 

house  is  Spanish  in  design  and  will  be  frith- 
out  a  balcony,  the  rear  sections  rising;  In 
tiers  much  after  the  fashion  of  a  Greek 
theatre. 

Plans  are  being  made  for  the  remodeling 
of  the  T.  &  D.  Theatre  at  San  Jose,  Cal.,  and 
when  this  is  completed  the  name  will  be 
changed  to  that  of  the  California  Theatre. 
Harry  Browne  Is  manager  of  this  unit  of  the 
West  Coast  Theatres  chain. 

O.  Gonella  has  opened  a  picture  theatre  at 
Occidental,  Cal.,  making  use  of  the  Town 
Hall  for  this  purpose. 

Aaron  Goldberg,  who  operates  a  chain  of 
four  picture  theatres  In  San  Francisco,  re- 

cently made  a  trip  to  Los  Angeles  and  San 
Diego. 

A.  Jones,  of  Portland,  Ore.,  has  purchased 
the  Flag  Theatre  at  San  Francisco  from  M. 
Goblsh. 

Plans  are  being  made  for  the  erection  of 
a  combined  bank  and  theatre  building  at 
Delano.  Cal.  The  structure  will  be  owned 
by  the  Growers'  Security  Bank. 
Ed  Fischer,  of  the  Rialto  Theatre,  Oak- 

dale,  Cal.,  has  taken  the  lead  in  the  fight  to 
secure  the  passage  of  a  traveling  show  or- 

dinance placing  a  very  high  license  fee  on 
all  carnivals  and  tented  attractions. 

Following  negotiations  covering  a  period 
of  several  months.  Robert  A.  McNeil  and  as- 

sociates, through  the  office  of  J.  R.  Saul,  San 

Bring  the  national  Motion  Picture  Thea- 
tre Owners'  convention  to  Milwaukee  in 

1925!  Despite  the  fact  that  the  1924  gather- 
ing in  Boston  still  is  two  months  off,  plans 

already  are  being  laid  by  members  of  the 
M.  P.  T.  O.  of  Wisconsin  to  win  the  next 
convention  for  the  Badger  metropolis,  ac- 

cording to  Henry  Staab,  executive  secretary, 
who  undoubtedly  will  go  east  for  the  con- clave. 

"The  next  convention  should  rightfully  be- 
long to  Milwaukee  and  we're  going  to  make the  rest  of  the  exhibitors  agree  with  us  in 

this  respect,"  declared  Mr.  Staab.  "Wiscon- 
sin is  a  stronghold  of  the  national  organiza- 

tion. Its  state  unit  is  one  of  the  leading  or- 
ganizations of  its  kind,  and  has  always  stood 

for  a  powerful  central  organization. 
"In  the  matter  of  facilities  for  such  a 

gathering,  the  city  offers  the  best  in  its 
municipal  auditorium,  one  of  the  greatest 
halls  in  the  country. 

"If  we  are  to  maintain  the  best  interests 
of  the  national  body,  we  must  alternate  in 
the  matter  of  awarding  conventions,  between 
the  East  and  the  West.  Thus,  since  the  1924 
meeting  is  in  the  East,  it  would  not  be  out 
of  line  to  boom  Milwaukee  as  the  Western 

candidate." With  March  28  finally  decided  upon  as  the 
date  for  the  formal  opening  of  the  Wisconsin 
Theatre,  $2,000,000  house  In  Milwaukee,  the 
Saxe  Theatre  Operating  Corporation  has 
launched  a  statewide  contest  to  select  a 
queen  to  preside  at  the  ceremonies.  Not  only 
will  the  queen  be  the  honored  guest  of  the 
theatre  management  for  the  encire  week,  but 
in  addition  she  will  receive  a  cash  award  of 
$100,  a  life  pass  to  the  theatre  incased  in  a 
gold  holder,  and  the  movie  tryout  that 
usually  goes  with  such  contests.  Besides  the 
queen,  there  will  be  five  maids  of  honor  who 
will  receive  awards  of  lesser  degree. 
Meanwhile,  as  contractors  put  the  finishing 

touches  on  the  building  which  Is  to  house. 

Francisco,  have  become  the  owners  of  the 
Rialto  Theatre  on  San  Pablo  avenue,  Oak- 

land, Cal.  This  house  has  been  owned  and 
operated  for  the  past  five  years  by  P.  R. 
Henderson,  who  will  leave  shortly  for  Ore- 

gon, where  he  has  oil  land  holdings. 

I  "ins  It  Greenfield,  of  the  Louts  R.  Green- 
field Theatres,  San  Francisco,  is  nuking  a 

business  trip  to  Los  Angeles  and  while  there 
will  confer,  It  Is  understood,  with  William 
Fox,  who  has  arrived  In  California. 

Frank  Vesley  has  been  placed  In  charge  of 
the  Monache  Theatre  at  Porterville,  Cal.,  re- 

cently purchased  by  the  National  Theatres 
Syndicate.  No  marked  changes  are  planned 
in  policy,  except  to  change  the  vaudeville 
program  from  Tuesday  to  Saturday  night. 

beside  the  3,500-seat  theatre,  a  recreation 
parlor  In  the  basement  and  a  spacious  ball- 

room on  the  roof.  Eddie  Weisfeldt.  man- 
ager of  production,  is  devoting  his  time  to 

the  matter  of  arranging  a  suitable  program 
for  opening  week.  He  expects  to  have  this 
ready  for  announcement  within  a  few  days. 

A  record  for  children's  matinees  was  estab- lished at  the  New  Milwaukee  Theatre  when 
Jackie  Coogan  In  "Long:  Live  the  King,"  was witnessed  by  1,400  Milwaukee  youngsters  at 
a  single  Saturday  afternoon  showing,  while 
300  envious  Juveniles  were  unable  to  gain 
admission  because  of  the  great  crowd.  Be- 

cause the  theatre  seats  only  I.IOO,  it  was 
necessary  for  George  Fisher,  manager,  to  put 
several  hundred  of  the  children  two  In  a 
seat. 

An  organization  known  as  the  Capitol 
Theatre  Co.,  has  taken  over  the  lease  on 
the  Capitol  Theatre  In  Manitowoc,  Wis.,  held 
for  two  years  by  the  Ascher  interests.  The 
company  consists  of  George  Bros.,  builders 
of  the  house,  R.  F.  Klingholz  and  other  citi- 

zens of  Manitowoc.  Burt  Fischer,  who  ap- 
proximately twenty  years  ago  opened  Mani- 

towoc's first  picture  theatre,  will  act  as  man- 

ager. 
The  Capitol  is  one  of  the  finest  theatres  In 

the  state,  It  having  been  built  at  great  cost 
in  1921  when  it  was  Immediately  taken  over 
under  a  ten-year  lease  by  the  Ascher  com- 

pany. Shortly  afterward  the  Ascher  interests also  obtained  control  of  the  Mikado  Theatre, 
the  only  other  house  in  the  city.  What 
prompted  the  Aschers  to  give  up  their  lease 
on  the  Capitol  has  not  been  announced. 

The  Capitol — that's  the  name  selected  by 
George  Fischer,  of  the  New  Milwaukeu  Thea- tre, for  the  house  he  is  constructing  in  West 
Allls,  Just  outside  Milwaukee  proper.  Selec- 

tion of  the  name  was  made  following  a  con- 
test In  which  more  than  500  suggestions  were 

offered  in  the  competition  for  an  award  of 
$100. 

Milwaukee  Campaigning  for 

1925  Exhibitor  Convention 

Scenes  from  the  Frank  Lloyd  production,  "The  Sea  Hawk,"  a  First  National  picture. 
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Nineteen  Zone  Chairmen  to 

Represent  Chicago  Showmen 

Jack  Miller,  manager  of  the  Exhibitors' 
Association  of  Chicago,  put  on  a  member- 

ship campaign  and  appointed  zone  chairmen 
in  the  various  parts  of  the  city  to  aid  in  get- 

ting the  exhibitors  lined  up. 
On  the  South  Side  they  are  Nathan  Jo- 

seph of  the  Lincoln  Theatre,  Ludwig  Seigel 
of  the  Prairie,  Al  Lyons  of  the  Peoples, 
James  Plodna  of  the  Harpers,  Abe  Cohen 
of  the  Midway,  and  James  Coston  of  the 
Harvard  Theatre. 
On  the  North  Side  they  are  Henry  Newell 

of  the  Howard  and  Adelphi  theatres,  Nate 
Gumbiner  of  the  De  Luxe,  Louis  Zahler  of 
the  Commodore,  Jack  Freeman  of  the  Clare- 
mont,  Harold  Hill  of  the  Arrow,  H.  Heine- 
man  of  the  Crescent,  Maurice  Choyniski  of 
the  Newberry,  Nat  Wolf  of  the  Vision,  and 
Frank  Schaeffer  of  the  Crystal  Theatre. 
On  the  West  Side  the  following  will  boost 

for  the  organization:  George  Hopkinson  of 
the  Hamlin  Theatre,  Samuel  Abrahams  of 
the  Gold,  A.  Saperstein  of  the  Palais  Royal, 
and  Morris  Goodman  of  the  Marshall  Square 
Theatre. 

The  Liberty  Theatre  at  Strasburg,  111.,  Is 
reported  closed  for  a  few  weeks  for  repairs. 

Andy  Easton  has  taken  over  the  Kamp- 
meyers  Theatre  at  Bdgemont,  111. 

The  death  of  C.  W.  Croy  of  the  Oroy  The- 
atre of  Toledo,  111.,  was  reported  along  Film 

Row  last  week.  He  was  111  only  a  few  days 
and  his  many  friends  In  the  trade  mourn  his 
passing* 

A  new  picture  theatre  Is  planned  for  Galva, 
111.,  by  the  J.  H.  Best  Company.  Plans  call 
for  a  cosy  little  house. 

The  Pantheon  Theatre  Company,  which  op- 
erates the  Pantheon  Theatre  on  Sheridan 

Road,  has  increased  the  directors  of  the 
company  from  five  to  six. 

Henry  Newell  of  the  Howard  and  Adelphi 
theatres,  Chicago,  is  now  on  the  West  Coast 
with  his  mother  and  sister,  and  will  return 
in  April  after  giving  the  movie  colony  the 
once-over. 
With  the  banner  crowds  of  the  year,  the 

Chicago  Theatre  packed  them  In  last  week 
for  seven  days  and  seven  nights  with  the 
second  annual  syncopation  bill.  Often  the 
crowd  was  lined  four  abreast  for  almost  a 
block.  The  overflow  helped  the  other  houses 
along  the  street  for  the  S.  R.  O.  sign  was 
quite  common  last  wee  knear  State  and  I.nke. 

Contracts  were  signed  by  Balaban  &  Ke.tz 
for  the  next  three  Cosmopolitan  productions, 
,"The  Great  White  Way,"  "The  Red  Robe" 
and  "Yolanda."  These  features  will  be shown  at  the  Roosevelt  Theatre,  Chicago. 

The  headquarters  of  the  new  Exhibitors' Association  on  Wabash  avenue  at  Eighth 
have  been  fixed  up  In  a  cosy  manner  and 
Jack  Miller,  the  genial  host,  always  has  the 
glad  hand  for  the  visiting  exhibitor. 

The  Loomis  Theatre  at  2858  Archer  ave- 
nue, Chicago,  under  the  management  of  the 

late  Albert  J.  McCarthy,  has  been  taken  over 
by  his  two  brothers,  Joseph  and  Frank  Mc- 

Carthy, who  will  continue  to  operate  the 
theatre  and  later  will  make  improvements. 

The  Crescent  Theatre  on  Milwaukee  ave- 
nue, Chicago,  has  been  taken  over  by  Max 

Gumbiner  Circuit  and  will  be  operated  by 
that  company  in  the  future,  it  is  reported 
along  Film  Row. 

The  big  Tivoli  Theatre  on  the  South  Side, 
Chicago,  has  been  giving  afternoon  matinees 
tc  the  orphans  and  old  folks  in  that  part  of 
the  city  in  co-operation  with  the  American, 
and  they  have  certainly  proved  a  hit  with 
the  shut-ins. 

111.,  has  changed  the  capital  stock  from 
$60,000  and  600  shares  to  a  capital  of  $80,000. 

William  M.  Sauvage  of  the  Hippodrome 
Theatre,  Alton.  111.,  formerly  mayor  of  the 
city,  has  leased  the  Grand  Theatre  from  the 
trustees  and  will  reopen  the  house  in  a  few 
weeks  with  a  picture  policy  and  with  plenty 
of  good  music  to  fill  out  the  programs.  The 
Grand  will  be  redecorated. 

Manager  Rosenblum  of  the  Rialto  Theatre, 
Chicago,  had  the  local  premiere  of  "The 

•  Dangerous  Maid"  and  reports  a  good  busi- ness for  the  week. 

E.  O.  Gabrielson  has  purchased  the  Blue 
Mouse  Theatre  at  Davenport,  Iowa,  from 
M.  B.  and  John  Mitchell.  He  will  improve the  house. 

Frank  Peck  has  sold  the  Grand  Theatre  at 
Batavia,  111.,  to  State  Treasurer  Oscar  Nelson. 

Edward  F.  Lampman,  manager  of  the  Ma- 
jestic at  Springfield,  111.,  has  been  promoted 

to  managing  director  of  the  Palace  Orpheum 
Theatre  at  St.  Paul,  Minn.,  and  has  left  for 
his  new  headquarters. 

LILLIAN  RICH 
Who  has  been  signed  for  the  leading  role  in 
Douglas  MacLean's  new  production,  "Never 
Say  Die,"  an  adaptation  of  Willie  Collier's great  stage  hit  of  some  years  back.  It  is  an 

Associated  Exhibitors'  production. 

Movies  Follow  Echo  of  Saw 

and  Axe  in  Oregon  Forests 
For  two  or  three  generations  the  village 

of  Veronia,  Oregon,  has  slumbered  in  bucolic 
contentment  in  the  shelter  of  primeval  for- 

ests of  spruce  and  cedar,  until  the  wealth  of 
those  very  forests  tempted  the  scouts  of  in- 

dustry. Within  the  last  two  years  a  rail- 
road has  extended  to  the  very  heart  of  the 

timber,  and  in  Veronia  is  being  built  an 
enormous  lumber  manufacturing  plant. 
The  former  village  of  750  people  has 

grown  to  a  town  of  2,000,  with  the  resultant 
lack  of  housing,  social  unrest  and  disorders 
of  a  boom  camp.  The  streets  are  rivers  of 
mud  up  and  down  which  busy  men  rush  in 
quest  of  the  dollar.  This  is  a  change  to 
which  a  showman  must  be  able  to  adapt 
himself  and  D.  W.  Keasey  and  his  son  are 
proving  themselves  equal  to  the  task. 

Mr.  Keasey's  family  were  pioneers  of  this 
country— one  town  bears  the  same  name — 
and  three  years  ago  he  opened  the  Rose  The- 

atre, seating  250,  with  two  De  Luxe  Motio- 
graphs  and  his  own  power  plant.  Today  he 
is  playing  to  fnll  houses,  has  commercial 
power,  and  his  principal  problem  is  to  secure 
films  with  sufficient  action  to  please  his  80 
per  cent,  male  audiences. There  Is  now  another  theatre  in  Veronia. 
but  there  Is  enough  business  for  both  and 
the  two  rival  exhibitors  find  it  possible  to 
benefit  by  each  other's  advertising  without 
resorting  to  the  cut-throat  tactics  sometimes 
employed  in  similar  circumstances. 

J.  H.  Bush,  formerly  of  Corvalles,  Oregon, opened  the  Majestic  in  Veronia,  Oregon,  in June,  1923,  with  475  seats,  a  Photoplayer, two  Rectifiers  and  his  own  lighting  plant. 
On  March  1  last  he  was  able  to  switch  in 
on  commercial  electric  current  and  one  of 
his  hardest  problems  was  solved.  He  is  now 
seeking  to  find  a  way  to  keep  his  floors 
presentable.  Veronia  is  a  boom  town  whose 
streets  are  better  adapted  to  boats  than  to 
the  trucks  that  churn  them  into  the  con- 

sistency of  thick  soup.  Somebody  suggested 
letting-  it  go  until  it  would  track  out  as 
fast  as  it  tracks  in,  but  this  doesn't  suit  Mr. 
Bush's  taste,  so  he  goes  after  it  every  day with  shovel  and  broom. 

Lester  Smith,  formerly  of  the  Vay  Thea- 
tre in  Portland,  Oregon,  has  recently  re- 

opened the  Blue  Mouse  in  Kalama,  Wash. 
The  Kalama  house  has  been  dark  for  almost 
a  year,  but  Mr.  Smith  has  spent  consider- 

able money  in  alterations  and  is  using  bet- 
ter music  and  a  higher  standard  of  attrac- tions than  the  town  has  hitherto  known. 

Will  Rogers  called  the  A.  M.  P.  A. 
"The  Mother  Lodge  of    Liars    of  the 
World."     Right  you  are  Will- But  on  March  29  we  tell  the  truth. 

T.  N.  T.  Hotel  Astor,  March  29. 

The  Harvey  Theatre  Company  of  Harvey, 
A  TRIO  OF  POPULAR  UNIVERSAL  PLAYERS 

Elinor  Fair,  Esther  Ralston  and  Virginia  Valli 
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St.  Louis 

Srigley's  Seattle  Theatre 

Wins  Support  of  Community 

Taking  hold  of  the  White  Center  Thea- 
tre, just  outside  the  city  limits  of  Seattle, 

after  five  successive  owners  had  "flivvered" there,  leaving  its  prestige  somewhat  battered, 
George  D.  Srigley,  merchandise  man,  who 
took  over  the  house  less  than  a  year  ago, 
has  brought  the  standing  o'"  the  house  far above  par  and  is  rapidly  becoming  a  real 
influence  in  his  community.  Mr.  Srigley's 
biggest  job  was  to  sell  himself  to  his  com- 

munity, in  order  to  win  the  confidence  of 
those  who  were  to  become  his  patrons.  There 
was  some  tough  sledding  at  the  start  but 
he  hung  on,  and  through  a  well-worked-out 
campaign  has  his  community  now  wording 
with  and  for  him. 
His  weekly  edition  of  the  White  Center 

News,  which  started  as  a  tiny  four-column 
paper,  is  now  a  lusty  six-column  sheet 
reaching  3,000  weekly,  whose  columns  are 
graciously  open  for  local  news,  church  and 
club  announcements  and  items  of  social 
interest.  Not  only  that,  but  Mr.  Srigley  has 
reached  out  and  embraced  eight  other  ad- 

jacent communities,  and  has  done  much,  both 
through  personal  efforts  and  through  his 
paper,  to  overcome  the  petty  factional  dis- 

putes common  among  small  independent 
country  communities. 
He  is  not  afraid  to  turn  over  the  proceeds 

of  a  special  show  to  finance  some  important 
deal.  His  latest  stunt  along  this  line  was  the 
raising  of  sufficient  funds  in  one  evening  to 
lay  1,800  feet  of  sidewalk  to  the  schoolhouse 
in  one  of  the  neighboring  districts.  Not  only 
that  but  the  job  was  done,  and  at  once. 

His  house  is  just  fifty  feet  outside  the  city 
limits.  Wherefore  Mr.  Srigley  obtains  first 
runs  on  all  the  good  pictures.  Just  at  pres- 

ent he  is  remodeling  his  house  extensively, 

A  situation  believed  to  be  without  prece- 
dent in  Ohio,  has  arisen  at  Canton,  Ohio,  in 

connection  with  the  Lyceum  Theatre  there. 
The  house,  which  plays  Keith's  vaudeville and  pictures,  enjoyed  good  business  until  it 
was  taken  over  by  Sam  Bernstein  of  New 
York  City,  some  weeks  ago,  since  which 
time  the  attendance  has  gradually  decreased. 
Moreover,  local  authorities  have  refused  to 
permit  Bernstein  to  keep  his  theatre  open 
on  Sunday,  notwithstanding  the  fact  that 
other  houses  operate  on  Sunday  unmolested. 
To  cap  the  climax,  it  is  said  that  Bernstein 
has  been  approached  several  times  to  sell 
the  house,  but  so  far  has  refused  to  do  so. 
It  is  intimated  that  the  Ku  Klux  Klan  is  en- 

deavoring to  force  Bernstein  out  of  busi- 
ness, but  for  what  reason  it  can  not  be 

learned.  Bernstein  claims  that  the  parties 
who  have  been  trying  to  buy  his  house  are 
members  of  the  Klan  organization.  He  is 
changing  the  policy  from  a  full  week  to  a 
split-week  program,  and  says  that  he  in- 

tends to  continue  the  theatre  despite  the  al- 
leged Klan  opposition. 

Southern  Ohio  is  proud  of  the  part  she 
plaved  in  the  proceedings  at  the  Columbus 
meeting  of  the  M.  P.  T.  O.  of  Ohio,  when 
.1.  A.  Ackerman,  proprietor  of  the  Glenway 
Theatre,  Cincinnati,  was  elected  vice-presi- dent, and  John  A.  Schwalm,  manager  of  the 
Kialto  Theatre.  Hamilton,  was  made  treas- 

urer. Incidentally.  Schwalm  almost  at  tin- 
same  time  was  appointed  to  the  advisory 
board  of  the  Theatre  Owners'  Distributing Corporation. 

L  Frankel.  manager  of  Gifts  Theatre,  and 
who  controls  other  houses  throughout  the 
Miami   Valley,    is    spending    the    winter  in 

removing  the  stage  and  moving  the  booth 
well  out  to  the  front,  which  will  give  him 
about  eighty  new  seats.  Incidentally,  he  is 
a  strong  backer  of  the  baseball  team  ! 

Jensen  &  Von  Herberg  have  purchased 
"The  Hill  Billy"  for  their  entire  circuit  of theatres  in  nine  towns. 

J.  William  Houck.  former  manager  of  the 
Tacoma  Blue  Mouse  Theatre,  has  resigned 
and  is  succeeded  by  Fred  Teufel.  formerly 
manager  of  the  Portland  Blue  Mouse. 

The  Dream,  Port  Angeles,  recently  re- 
opened by  Witt  and  George  as  a  10-cent 

house,  has  raised  admissions  to  20  cents  top. 
Mr.  George  operated   the  house   before  the war. 

v  disastrous  fire  last  vreeh  burned  the 
Prince**  Theatre,  Terry,  Mont..  to  the 
ground.  Rex  Flint,  owner,  reports  that  he 
expects  to  start  up  again  soon  in  a  new 
building  which  ean  he  readily  converted  Into 
a  theatre. 

After  three  years  as  manager,  M.  C.  Priddy 
of  the  Legion  Theatre.  Walla  Walla,  is  leav- 

ing. Mr.  Priddy  has  not  yet  announced  his 
plans.  The  house  will  be  operated  by  a  com- 

mittee who  will  select  a  manager  from  the 
American  Legion.  As  proceeds  are  all  turned 
over  to  the  Legion,  the  house  is  tax  exempt. 

Manager  R.  W.  Bender  of  the  Columbia 
Theatre  stimulated  interest  in  the  second 
week's  showing  of  "Fool's  Highway"  by  con- 

ducting a  "name"  prize  contest  for  the  pic- 
ture, a  season's  pass  to  the  show  being  the prize  for  the  five  best  names  and  several 

pairs  of  seats  as  additional  rewards.  The 
response  was  heavy. 

Florida,  leaving  his  interests  to  be  looked 
after  by  his  son,  Jules. 

Henry  Eggers,  identified  with  the  James 
interests  in  Lexington.  Ky.,  has  been  ap- 

pointed manager  of  the  James  Theatre  at 
Columbus.  Ohio. 

Cleveland  Ban  On 

The  Cleveland  police  department  has 
put  the  lid  down  on  "the  country  store 
night"  in  Cleveland  neighborhood  thea- tres. Three  exhibitors  have  been  ar- 

rested within  the  last  three  weeks.  Two 
have  been  fined  and  one  discharged. 
The  country*  store  idea  was  resur- 

rected last  season,  after  a  Cleveland 
newspaper  conducted  a  campaign  against 
amateur  nights  for  children,  and  put  the 
nights  out  of  the  running.  The  exhibitors 
had  to  discontinue  them  or  suffer 
arrest.  Then  came  the  country  store 
stunt,  which  is  a  lottery  involving  the 
giving  as  prizes  of  a  various  amount  of 
food  stuffs. 
There  is  a  city  ordinance  prohibiting 

lottery  prizes,  providing  a  person  must 
purchase  a  ticket  for  a  show  or  an  article 
in  trade.  So  the  police  got  busy  when  the 
new  administration  came  into  power  on 
January  1  and  ever  since  have  been 
stopping  these  stunts.  However,  they 
have  not  interferred  with  church  lotteries 
and  certain  lottery  contests  conducted  by 
furniture  and  other  stores. 

Organization  of  the  William  Goldman 
Theatres  Company  was  completed  on  Sat- 

urday, March  8,  with  the  selection  of  David 
Sommers  and  W.  Frank  Carter  to  head  the 
corporation.  A  deed  conveying  the  property 
on  the  southeast  corner  of  Grand  boulevard 
and  Morgan  street  to  William  Goldman  has 
been  executed,  and  work  of  clearing  the  site 
for  the  new  $1,000,000  St.  Louis  Theatre  is 
under  way.  Goldman  has  set  Labor  Day 
as  the  date  for  his  grand  opening,  and  the 
general  contractors  are  to  be  paid  a  bonus 
for  having  the  show  house  ready  on  that 
date.  Goldman,  former  managing  director 
of  the  Famous  Players  Missouri  Corpora- 

tion, owners  of  the  Missouri  Theatre,  and  at 
present  owners  of  the  Kings  and  Queens 
theatres,  will  be  managing  director  of  the 
new  theatre. 

It  was  originally  intended  to  make  the  new 
house  of  3,000  seats,  but  the  city  plans  for 
the  widening  of  Morgan  street  to  a  100-foot 
thoroughfare  has  resulted  in  a  change  of 
the  plans,  and  it  will  contain  4,000  seats  on 
the  first  floor  and  balcony.  The  new  theatre 
will  become  the  St.  Louis  first  run  house  for 
the  Goldwyn-Cosmopolitan  productions. 
The  Astor  Theatre  on  Broadway,  nenr 

Market  slrcet.  held  ft*  grand  opening  on 
March  K.  The  Axtor  formerly  was  knovtn  n* 
the  Variety  and  was  recently  taken  hut  hj 
Messrs.  Goldman  and  I, eventual,  owners  «,f 
the  Rainbow  Theatre.  The?  decided  to  re- 

model and  decorate  the  house  and  change  it* 
Basse. 

II.  M  Fort  of  Moberly,  Mo.,  opened  his 
new  Rialto  Theatre  on  March  12  with  "Judg- 

ment of  the  Storm"  as  the  feature.  The house  seats  850. 

Theodore  Davis,  owner  of  the  Fourth 
Street  Theatre,  Moberly,  Mo.,  is  remodeling 
and  decorating  his  house. 

W.  A.  Halley.  architect,  of  Warren.  Ark., 
is  preparing  plans  for  the  Pastime  Theatre. 
Warren.     It  will  cost  approximately  $20,000. 

Word  received  from  North  Topeka.  Kan., 
is  that  the  Princess  Theatre,  834  North  Kan- 

sas avenue,  is  to  be  remodeled  by  its  owners, 
Klmer- Myers  and  H.  Gaski.  An  entirely  new 
floor  will  be  laid,  new  lighting  fixtures  in- 

stalled and  improvements  made  to  the  stage. 

The  Majestic  Theatre,  Oran.  Mo.,  has  been- 
purchased  by  S.  M.  Robinson  from  A.  J. 
Matthews  &  Company.  Holly  A.  Robinson 
will  manage  the  theatre. 

W.  C.  Sears  of  Booneville.  Mo.,  has  pur- 
chased the  theatres  of  Mrs.  Brent  Peters  In 

Tipton  and  Bunceton,  Mo. 

A.  E.  Atkins  of  Elksville.  111.,  plans  to 
erect  a  $35,000  theatre  in  that  city.  Con- struction will  get  under  way  shortly. 

Skoaras    Brothers    have     purchased  the 
"Leather  stocking"*   series   from    Pa  the,   to  he shown  in  their  st.  I  is    tmnsement  <  onv- 
panj  string  of  Iioii-scm  anil  al.so  in  llarr, 
Kopiar's  Montgomery  and  Webster  theatres. 
The  Lyric  Theatre  of  East  St.  Louis  has 

obtained  Hodkinson  products  for  first-run 
showing  in  the  Southern  Illinois  metropolis. 

C.  E.  Lilly  of  Hannibal.  Mo.,  is  convales- 
cent from  his  recent  Illness. 

Vistors  of  the  week  included:  John  Beyler. 
Dixie  Theatre,  New  Madrid.  Mo.;  Mr.  and 
Mrs.  1.  W.  Rodgers  of  Poplar  Bluff  and 
Cairo;  Mrs.  Clarence  Howard,  I>ebanon,  111.; 
Charley  Goodnight,  Desoto,  Mo.;  George 
Hamilton,  Marrisa,  III.;  W.  C.  Keuse,  New 
Athens,  111.;  W.  S.  Harris,  Carrier  Mills,  111.; 
Hob  Cluster,  Belleville,  111.;  Oscar  Wesley. Gillespie,  111. 

Belts  tight,  eyes  bright,  feet  light 
Dinner,  Dance  and  Press  Agents  Revel 

T.  N.  T.  Astor,  March  29. 

Ohio  Exhibitor  Charges  Klan 

with  Boycotting  His  Theatre 



Selling  the  Picture  to  the  Public 

EDITED  BY  EPES  WINTHROP  SARGENT 

Judicious  Use  of  Free  Tickets  Can  Be 

Made  a  Real  Builder  of  Big  Business 
ONE  of  the  matters  on  the  agenda  of 

the  conference  of  managers  of  Par- 
amount theatres,  in  session  as  this 

story  is  being  written,  is  the  abuse  of  the 
pass,  and  the  aim  of  the  convention,  ac- 

cording to  The  Close  Up,  is  in  some  way 
"to  diminish  the  aggregate  of  free  admis- 

sions over  a  given  period." 
Since  the  time  when  the  private  enter- 

tainment replaced  the  great  public  spec- 
tacles of  Rome  and  Greece,  the  chances  are 

that  no  one  item  in  management  has  been 
more  persistently  before  the  managerial 
mind  than  the  use  or  abuse  of  the  pass,  and 
in  all  the  centuries  there  is  no  definite  con- 

clusion yet  arrived  at.  It  still  remains  a 
matter  of  personal  opinion  rather  than  of 
definite  fact. 

Both  Good  and  Bad 

It  is  not  to  be  denied  that  the  indiscrim- 
inate use  of  the  pass,  particularly  over  long 

periods,  is  hurtful.  It  seems  to  have  been 
very  clearly  demonstrated  that  the  occa- 

sional rather  wide  distribution  of  passes  is 
advisable  and  profitable. 
*  One  thing  stands  clearly  out.  It  has  been 
very  conclusively  shown  that  the  liberal  dis- 

tribution of  single  passes  will  yield  a  cash 
return  of  from  50  to  75  per  cent.  In  other 
words,  each  ten  single  passes  will  bring  in 
from  five  to  seven  or  more  paid  admissions. 
From  another  angle,  the  use  of  matinee 

passes  for  the  opening  day  will  often  give 
a  wider  distribution  of  advertising  than  can 
be  bought  in  the  newspapers,  and  often  will 
actually  build  up  the  cash  takings  for  that 
performance,  as  well. 

Must  Have  a  Value 

Merely  to  throw  out  a  bunch  of  passes 
like  so  much  waste  paper  is  hurtful  at  all 
times.  Throwaway  passes  have  no  value  be- 

cause they  are  given  no  value,  but  the  "one 
cent"  tickets  in  which  it  appears  that  a 
store  is  paying  the  full  cost  and  giving  them 
to  its  customers  is  not  a  free  pass  in  the 
minds  of  most  patrons.  They  do  not  feel 
that  the  theatre  has  them  on  the  free  list, 
but  that  the  store  is  making  a  donation. 
They  use  the  passes  and  admire  the  enter- 

prise of  the  shopkeeper.  Such  a  pass  has 
a  value  to  the  full  price  of  admission. 
From  the  managerial  point  of  view  it  may 

be  a  pass,  but  the  important  point  is  that  it 
shall  not  be  so  accepted  in  the  understand- 

ing of  the  recipient.  Passes  for  the  solu- 
tion of  a  puzzle,  apparently  offered  by  a 

newspaper  or  merchant  are  not  "free" 
passes,  though  they  may  cost  the  holders 
nothing. 
These  and  certain  other  forms  are  of  real 

cash  value  to  the  holders,  but  their  distri- 
bution should  be  limited  within  reason,  and 

good  judgment  indicates  that  they  should 
be  reserved  for  the  better  class  of  at- 
tractions. 

This  is  where  the  free  pass  really  begins 
to  operate  unfavorably  to  the  house.  The 
idea  of  stuffing  the  house  with  paper  on  the 

poor  shows  to  create  the  semblance  of  busi- 
ness is  distinctly  bad.  It  is  not  advisable 

to  use  even  the  good-when-accompanied-by- 
one-paid-admission  form  of  half  price  tick- 

et. The  time  to  issue  passes  is  when  they 
will  give  the  fullest  value  to  the  good  plays; 
to  get  verbal  advertising  for  a  meritorious 
production,  and  not  to  write  off  the  loss  on 
a  bad  booking  at  the  cost  of  the  succeeding 
good  attractions. 

This  is  the  real  nut  of  the  argument.  A 
pass  is  good  only  when  it  does  the  house 
good,  and  it  does  no  good  to  advertise  a 
poor  play. 

Figure  It  Out 
We  believe  that  most  managers  know 

when  to  use  the  pass  to  advantage.  All 
managers  can  learn  to  know,  if  they  will 
figure  beyond  the  moment. 
Suppose  that  there  is  a  weak  play  booked 

for  two  days.  The  normal  business  on  that 
run  should  be  $400.  The  probabilities  are 
that  the  poor  picture  will  not  play  to  bet- 

ter than  $100.  The  manager  argues  that  if 
he  gets  out  some  form  of  half  price  scheme 
he  may  play  to  $200  with  $300  worth  of 
patronage  at  normal  figures.  That  shows 
a  net  gain  of  $100;  possibly  the  difference 
between  profit  and  red  ink. 
But  suppose  that  of  those  patrons  who 

come  in  on  the  extra  $200  worth  of  patron- 
age— for  which  only  $100  has  been  received 

— two-thirds  are  disappointed  in  the  play, 
even  at  reduced  cost. 
And  suppose  this  two-thirds  will  remain 

away  from  the  succeeding  good  attraction. 
There  is  not  a  gain  of  $100  but  a  loss  of 

$133,  and  perhaps  more  as  the  net  result  of 
the  operation. 

Food  Purveyors 

Hook  to  Metro 

Metro  exploitation  seems  to  have  started 
a  food  corner  on  behalf  of  The  Uninvited 
Guest.  Remembering  what  was  done  on 
The  Stranger's  Banquet,  the  National  Bis- 

cuit Company,  the  Beach-Nut  Packing  Com- 
pany. Monarch  Coffee,  Campbell's  Soups and  Swift  and  Company  have  been  hooked 

to  the  new  title,  and  co-operative  advertis- 
ing has  been  obtained  to  suggest  that  the 

uninvited  guest  is  welcome  if  there  is  a  sup- 
ply of  canned  goods  on  the  pantry  shelf. 

By  arrangement  with  the  exchanges  the 
play  dates  will  be  forwarded  to  these  con- 

cerns and  the  co-operation  will  be  auto- 
matic, but  a  little  circulating  around  the 

stores  is  not  going  to  hurt  in  the  least. 
There  is  scarcely  any  territory  not  reached 

by  these  national  concerns,  but  much  can 
be  done  to  augment  this  connection  through 
special  work  with  grocers  and  other  sup- 

pliers of  provender.  If  you  book  the  pic- 
ture use  all  possible  hook-ups. 

Try  This 
Joe  Ross,  of  the  Garden  Theatre,  Canton, 

Ohio,  egged  thereto  by  Al  Sobler,  of  First 
National  exploitation,  offered  a  prize  for 
"the  best  ten-word  description  of  Norma 
Talmadge."  There  was  a  blurb  about  this 
requiring  "the  best  advertising  mind"  and 
the  B.  A.  M.'s  fell  hard  for  the  flattery  and 
worked  so  hard  to  put  Norma  into  ten  words 
that  before  they  woke  up  they  found  they 
had  sold  themselves  on  Ashes  of  Vengeance, 
which  was  no  cause  for  real  sorrow,  at  that 

It  helped  offset  the  local  prejudice  against 
costume  plays. 

A  First  National  Release 
HERE  IS  A  CHANGE  FROM  THE  CASTLE  FRONT  IDEA 

It  wa«  worked  out  by  Arthur  Swanke,  of  the  Rialto  Theatre,  El  Dorado,  Ark.  Two 
giant  knights  in  armor  guard  an  escutcheon  lettered  for  star  and  title,  in  this  instance 
Barthelmess  in  The  Fighting  Blade.    The  stunt  can  be  used  on  any  chivalric  story. 
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Mailmen  Hustle  for 

More  Postal  Salary 

Poli's  Strand  Theatre,  Waterbury,  Ct.,  had 
The  Mailman.  The  manager  knew  of  the 
campaign  for  better  pay  for  postal  em- 

ployes. He  suggested  to  the  mail  men  that 
they  could  bring  their  appeal  before  the 
public  at  an  auspicious  moment  by  getting 
back  of  the  F.  B.  0.  picture  which  is  a 
glorification  of  the  postal  employe. 

Naturally  the  carriers  saw  the  point  and 
they  turned  out  in  full  force  for  a  night 
parade  with  the  banners  split  between  the 
theatre  and  the  appeal  for  better  pay.  It 
gave  a  good  advertisement  for  the  postal 
clerks  while  at  the  same  time  it  bettered 
business  for  the  house. 
Backing  this  up,  special  heralds  were 

printed  up  with  an  appeal  for  better  pay  at 
the  top,  with  a  cut  from  the  press  book  in 
the  center  and  the  house  advertisement 
below. 
Another  good  advertising  stunt  was  a  full 

threes  with  a  letter  from  the  local  Postmas- 
ter superimposed  on  a  stock  cut  showing 

similar  testimonials  from  other  cities.  You 
could  not  read  the  others,  but  the  moral 
effect  was  there  just  the  same. 
Another  good  campaign  was  worked  on 

The  Humming  Bird  through  a  connection 
with  a  local  store  handling  the  stockings  of 
that  brand.  In  the  window  a  granite  block 
was  suspended  from  a  single  stocking,  and 
prizes  were  given  those  most  accurately  es- 

timating the  weight  of  the  stone.  The  store 
took  a  three-eighths  to  supplement  the  the- 

atre's larger  space. 

Production  Hints  from  Edward  L.  Hyman 
Managing  Director,  Mark-Strand  Theatre,  Brooklyn 

Good  Street  Stunts 

Hoisted  the  Record 

There  was  a  time  when  a  camera  party 
working  around  Jacksonville  was  scarcely 
noticed,  but  these  days  there  are  no  com- 

panies working  there  and  with  the  aid  of  a 
news  cameraman,  Charles  S.  Morrison,  of 
the  Imperial  Theatre,  and  Kenneth  O. 
Renaud,  one  of  the  few  surviving  Para- 
mounteers,  took  alleged  scenes  in  His  Chil- 

dren's Children,  working  all  over  town. 
Two  auto  loads  of  players  and  workers 

AS  a  film  filler  on  the  program  with 
Warner  Brothers'  Daddies,  the  re- 
edited  Valentino  picture,  A  Society 

Sensation,  was  used,  and  together  they 
kept  the  customers  filing  past  the  box  of- 

fice. The  Topic  Review  was  in  its  accus- 
tomed place,  and  three  stage  presentations 

took  care  of  the  musical  end  of  the  show 
outside  of  the  score  for  the  features. 
The  performance  ran  altogether  two  hours 

and  ten  minutes,  with  Daddies  taking  up 
one  hour  and  nineteen  minutes  of  the  time, 
and  the  Valentino  picture  twenty-one  min- 

utes. The  Topical  Review  ran  eight  min- 
utes, which  left  twenty-two  minutes  for  the 

stage  presentations. 
The  Demon  Galop  from  Offenbach's  "Or- 

pheus" was  by  the  orchestra  and  eight 
dancers.  A  mountain  backdrop  with  trans- 

parent sky  and  water  was  used,  with  a 
rocky  pass  either  side  of  the  stage  and  a 
large  rock  center  stage.  Water  ripple  and 
light  blue  box  lamps  back  of  the  drop  for 
sky  effect.  The  dancers  wore  red  Mephis- 
topheles  costumes,  and  entered  from  behind 
the  rocks  as  steam  shot  up  from  a  concealed 
pipe.  All  lighting  was  red,  with  dark  red 
flood  from  the  booth  on  the  musicians.  As 
the  dance  progressed  fire  effect  was  pro- 

jected from  the  dome. 
Melodies  of  Love  was  in  three  episodes : 

"At  Dawning,"  "I  Love  Thee"  and  "Dream- 
ing Alone  in  the  Twilight,"  put  on  with  so- prano and  baritone.     Parlor  set  was  used, 

with  fireplace  and  an  open  door  center  stage 
through  which  was  seen  an  apple  tree  in 
bloom  lighted  by  light  pink  spots  from  the 
sides.  First  selection  sung  by  soprano  and 
baritone  standing  under  the  tree,  and  sec- 

ond number  from  a  parlor  bench  inside  the 
set.  Third  number  sung  before  the  fire- 

place, with  the  light  hitting  the  faces  of  the 
singers,  all  other  lights  being  dimmed  off. 
A  blue-green  flood  from  the  booth  was  on 
the  musicians,  and  dark  violet  from  the 
booth  on  sides  of  fabric  cyclorama  masking 
stage.  Entrance  spots  of  dark  violet  cross- 

ing on  the  ceiling.  These  colors  gave  a 
combination  of  green  blue,  purple  and  vio- 

let which  blended  into  the  proper  border  for 
the  picture  on  the  stage.  The  spots,  as 
stated,  dimmed  off  for  "Dreaming  Alone  in 

the  Twilight." Green  Brothers,  well-known  makers  of 
xylophone  records  for  various  concerns, 
made  their  initial  bow  before  the  public  in 
ten  minutes  of  specially  arranged  material 
including  "What  Do  You  Do  Sunday,  Mary," 
"Valse  Brilliante"  and  "Linger  Awhile."  The 
beaded  silver  draw  curtains  were  used  as 
back  drop,  with  silver  ribbons  strung  down 
at  intervals.  Color  blend  spots  from  the 
floor  at  each  side  shot  diagonally  across  the 
curtains,  meeting  at  the  top  center.  Blue 
box  lamps  gave  body  to  the  color  blend. 
Entrance  spots  green  and  magenta  crossing 
on  the  ceiling,  with  blue  borders  and  red 
coves.  Blue  flood  from  the  booth  on  the 
musicians  and  fabric  sides. 

were  carried  including  a  man  in  a  devil's dress  who  did  not  figure  in  the  picture  but 
was  taken  along  as  a  ballyhoo.  The  set-up 
would  be  made,  the  scene  rehearsed  and 
turned  and  then  the  blackboard  would  be 
held  up  for  photographing,  letting  everyone 
get  the  title.  Morrison  would  megaphone 
that  the  picture  would  be  seen  at  the  Im- 

perial. Point  to  the  ballyhoo  was  given  by  ban- 
nering the  cars :  "Are  they  going  to  the 

devil?  See  the  answer  in  His  Children's 
Children  at  the  Imperial,  starting  Sunday." 
The  other  stunt  was  a  hook  to  a  peram- 

bulator for  a  sight  seeing  launch  company 
operating  on  the  St.  Johns  river.  The  ban- 

ner was  lettered :  "His  Children's  Children 
never  knew  the  pleasure  of  a  St.  John's 
River  trip"  on  one  side  and  "There  never 
was  a  river  like  the  St.  John's.  There  never 
was  a  picture  like  His  Children's  Children." In  addition  a  loud  speaker  on  the  fore  deck 
broadcasted  additional  information. 
These  were  the  high  lights  in  a  campaign 

which  cost  only  $142  and  gave  better  re- 
ceipts by  $490.75  than  any  four-day  run  since 

last  September.  Exploitation  is  still  the  an- 
swer to  bad  business. 

A  Paramount  Release 
TWO  STUNTS  THAT  HELPED  BREAK  ALL  RECENT  RECORDS  AT  A  JACKSONVILLE  THEATRE. 

Charles  S.  Morrison,  of  the  Imperial  Theatre,  and  Kenneth  Renaud,  P  aramounteer,  collaborated  on  a  campaign  for  His  Children's  Children. One  of  the  star  stunts  was  turning  scenes  from  the  play  all  over  town,  with  a  blackboard  to  sink  in  the  title.    Another  was  the  use  of  an 
advertising  automobile  which  told  of  the  production  by  means  of  a  banner  and  a  loud  speaker  as  it  ran  about  town. 
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A  First  National  Release 
A  NICELY  DRESSED  LOBBY  FOR  NORMA  TALMADGE  FROM  PORTLAND. 
This  is  from  the  Liberty  Theatre  and  shows  an  exceptionally  nice  banner  with  Miss 
Talmadge  in  a  striking  costume  as  the  central  figure.    Note  also  the  handling  of  the 

still  frames  which  carry  the  photographs  against  a  lithograph  backing. 

Two  Managers  Get 

Same  Exploitation 
The  same  idea  for  the  exploitation  of  The 

Hunchback  of  Notre  Dame  seems  to  have 
occurred  to  two  managements  widely  separ- 

ated. The  designs  shown  on  this  page  were 
used  in  St.  Paul,  Minn.,  and  Haverhill,  Mass. 
The  more  pretentious  set  was  planned  by 
Albert  Allard,  who  is  employed  by  Finkel- 
stein  &  Ruben,  who  control  theatres  in  St. 
Paul,  Minneapolis  and  other  nearby  cities. 
Ed.  Foley,  manager  of  the  Academy  Theatre, 
Haverhill,  planned  the  model  of  the  church, 
aided  by  Phil  Khan,  of  the  Boston  office  of 
the  American  Feature  Film  Co. 
The  latter  is  built  of  cardboard,  painted, 

and  with  illuminated  windows,  and  was  used 
for  lobby  display.  The  pedestal  upon  which 
it  stands  conceals  a  motor  phonograph  which 
was  used  to  repeat  a  chimes  record.  This 
model  was  simply  made  of  flat  sections  of 
cardboard.  It  can  be  done  with  a  minimum 
of  trouble  and  is  within  the  scope  of  the 
average  sign  painter  who  is  willing  to  take 
some  care  with  the  details. 

The  Allard  model  is  more  ambitious  and 
is  built  of  candy  on  a  foundation  of  card- 

board, some  fifty  sheets  being  used  in  its 
construction.  Mr.  Allard  made  a  specialty 
of  model  construction  while  in  high  school, 
and  he  is  working  to  perfect  himself  as  a 
designer  of  stage  settings.  Meantime  he 
builds  exploitation  novelties  for  the  various 
houses  under  the  central  control. 
Here  the  cardboard  was  chiefly  used  for 

the  foundation,  the  structure  being  covered 
with  molten  candy  while  small  candies  are 
used  for  the  cobbles  of  the  roughly  paved 
square  and  to  some  extent  for  the  details 
of  the  building.  "Candy"  is  largely  a  term, 
since  various  materials  entered  into  the  con- 

struction of  the  modei,  which  was  tinted 
with  ordinary  kalsomine  of  appropriate  col- 

orings. Here  the  care  for  details  is  made 
the  chief  point  of  appeal  and  for  a  couple 
of  weeks  it  was  given  space  in  a  prominent 
store  window  and  got  a  writeup  on  the  front 
page  of  the  Minneapolis  Journal. 
Such  exploitation  is  too  elaborate  and 

costly  for  the  small  house,  but  the  card- 
board design  is  within  the  .reach  of  the  little 

theatre  and  will  work  about  as  well  in  pro- 
portion. 

Composite  Posters 

Make  Big  Appeal 

Down  in  Laredo,  Texas,  the  Royal  Theatre 
finds  that  the  hand-painted  poster  carries 
more  appeal  than  the  paper  provided  by  the 
companies,  not  because  it  is  better  but  be- 

cause it  seems  to  get  an  attention  that 
printing  does  not  command.  Perhaps  it 
seems  more  intimately  personal.  At  any 
rate  the  house  makes  up  its  own  announce- 

ments, both  in  English  and  Mexican. 

I  Maurice  Tourneur  Production^ 

SlZafW®  SHIPS 

I*
6 

L,',  '  '    '  A 

A  First  National  Release 
THE  PASTE-UP  POSTER 

In  the  poster  shown  above  the  usual 
straight  painting  is  dropped  and  the  poster 
is  made  up  of  clips  from  the  press  sheet, 
the  trade  papers  and  a  special  herald.  It 
gave  Ben  Epstein  a  lot  of  extra  business  on 
The  Isle  of  Lost  Ships.  Other  recent  post- 

ers show  good  work  for  Ashes  of  Vengeance 
and  The  Hottentot,  but  this  sheet  is  interest- 

ing because  of  its  derivation. 

fWO  SCENE  MODELS  FOR  THE  HUNCHBACK  OF  NOTRE  DAME,  FROM  MINNESOTA  AND  MASSACHUSETTS 
B  lefji"  ,,how"  Albert  Allard,  who  made  the  model  in  the  centre  for  Finkelstein  &  Ruben,  of  St.  Paul.    On  the  right  is  the  paste- model  planned  by  Ed.  Foley,  of  the  Academy  Theatre,  Haverhill,  Mass.    This  design  is  straight  cardboard  and  brush  work  where Allard  covered  his  more  elaborate  set  with  candies  and  kalsomine  to  get  the  stone  effects. 
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Sweeping  Campaign 

for  Gloria  Swanson 

Getting  back  of  The  Humming  Bird  fot 
all  he  was  worth,  Howard  Waugh,  of  Loew's 
Palace  Theatre,  Memphis,  batted  it  over  for 
a  row  of  records.  He  knew  he  had  some- 

thing to  sell  and  started  in  to  sell  it  to  the 
entire  town. 
He  hooked  to  the  humming  bird  stockings 

without  the  fight  feature,  getting  a  pair  of 
dummy  legs  which  he  placed  in  the  lobby 
in  a  frame  draped  to  show  only  the  stock- 

ings, yet  suggestive  of  an  entire  figure  and 
he  set  out  a  cutout  from  the  24-sheet  along- 
side. 
The  Chalmers  people_  supplied  a  car  sup- 

posed to  be  the  model  Miss  Swanson  drives, 
and  a  shoe  store  was  hooked  to  the  Gloria 
Pumps  and  a  milliner  advertised  that  she 
wore  his  hats. 
An  island  window  in  a  department  store 

was  entirely  given  to  a  display  of  the  plug- 
ger  song,  and  a  jeweler  displayed  a  cup  she 
was  supposed  to  have  offered  as  a  prize  to 
the  best  dancers  on  a  local  roof. 
The  roof  restaurant  gave  the  entire  week 

to  the  star  with  elimination  contests,  and 
the  menu  fairly  bristled  with  "Grapefruit 
Gloria,"  "Frog  legs  a  la  Swanson"  and  "Hum- 

ming Bird  Salad,"  while  a  card  clipped  to each  menu  told  of  the  attraction. 
It  was  a  complete  campaign  and  the  box 

office  records  made  interesting  reading. 
Waugh  has  been  doing  fine  work  since  he 
took  hold  of  the  Palace. 

Newsboy  Contest 

Stops  Deliveries 
The  most  popular  newsboy  contest  which 

has  been  worked  several  times  for  Jackie 
Coogan  in  Long  Live  the  King,  presented  a 
new  angle  when  it  was  worked  by  T.  Bidwell 
McCormick,  of  the  Jones  Theatre,  Canon 
City,  Col. 
The  Daily  Record  was  tied  up  to  the  idea 

with  a  ten  dollar  cash  prize,  the  winner  to 
be  known  as  the  King  of  the  Newsboys.  A 
coupon  was  printed  in  each  issue  for  a  week 
in  advance  of  the  showing  of  the  film. 

Practically  everyone  in  town  knew  about 
it — all  about  it — for  the  boys  did  their  elec- 

tioneering on  their  delivery  trips  and  took 
three  or  four  hours  to  cover  their  routes, 
the  subscribers  on  the  far  end  of  the  line 

having  to  wait  until  seven  o'clock  for  their afternoon  paper. 
Naturally  when  the  boy  did  come  along 

they  heard  all  about  it,  but  we  are  wonder- 
ing how  it  affected  the  votes.  The  most 

popular  newsboy  from  the  usual  angle  would 
not  be  the  youngster  who  waited  that  long 
to  make  his  deliveries. 

It  might  be  well  to  insist  that  the  boys  do 
their  vote  getting  after  the  route  has  been 
carried  or  the  resentment  may  extend  hurt- 
fully  to  the  theatre.  Mr.  McCormick  figures 
that  it  did  not  have  that  effect  in  his  town, 
since  business  was  unusually  good. 

Had  Light  Lettering 

for  Flaming  Youth 
To  obtain  a  proper  flame  effect  for  itt 

banner  on  Flaming  Youth,  the  Liberty  The- 
atre, Seattle,  used  lamps  shading  from  deep 

red  to  a  light  amber,  the  latter  being  th.6 
tips  of  the  flames.  Five  flashers  were  used 
on  the  circuits. 

This  was  worked  for  the  under  side  of  the 
marquise.  Above  was  the  typical  figure, 
cut  out,  the  base  surrounded  by  a  perforated 
pipe  through  which  steam  was  fed.  At  night 
this  steam  was  lighted  with  red  and  amber 
to  suggest  living  flame  and  it  produced  an 
effect  that  would  be  difficult  to  excel. 
The  stunts  helped  in  the  general  drive 

which  put  the  picture  over  to  capacity,  and 
the  display  not  only  drew  patrons  direct, 
but  they  talked  about  the  signs  and  others 
came  down  in  the  evening  merely  intending 
to  have  a  look,  and  stayed  to  see  the  picture. 

Belter  to  drive  on  the  big  picture.  Let  the  poor 
one  slide. 

Passports  to  Rome 
Working  along  the  lines  of  the  summons, 

Al  Sobler,  First  National  exploiteer,  worked 
a  two-piece  idea  for  the  Princess  Theatre, 
Springfield,  111.,  on  The  Eternal  City. 

First,  1,500  postcards  were  sent  out  advis- 
ing the  recipients  that  they  would  receive 

passports  to  The  Eternal  City.  These  were 
followed  by  fake  passports,  patterned  along 
the  lines  of  the  real  article,  but  carrying  a 
maximum  of  advertising  matter  for  the  Hall Caine  play. 

A  Paramount  Release 

SOME  OF  THE  MANY  STUNTS  USED  ON  THE  HUMMING  BIRD  BY  WAUGH  OF  LOEW'S  PALACE 

The  Memphis  manager  got  back  of  Gloria  Swanson  as  though  he  needed  the  money  to  pay  his  rent,  and  he  worked  a  dozen  useful  schemes. 
On  the  top  line  are  the  hook-up*  with  stockings,  hats  and  shoes.    Below  is  the  stocking  display  in  the  lobby  and  the  perambulating 

automobile  supplied  by  Chalmers.    There  was  also  a  dance  contest,   the  plugger  song  and   some  side  lines. 
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A  Pathe  Release 
HOOKING  AN  HISTORICAL  RELEASE  TO  ICE  SKATING 

This  (porting  goods  store  displayed  the  prizes  to  be  awarded  at  a  New  Haven  skating 
carnival.    Just  in  front  of  the  medals  was  a  more  prominent  sign  announcing  that  the 

winners  would  be  the  guests  of  the  Olympic  at  the  showing  of  Vincennes. 

Rang  a  Bell  When 

a  Blizzard  Raged 
When  The  Hunchback  of  Notre  Dame 

came  to  the  Garrick  Theatre,  St.  Paul,  a 
blizzard  was  raging,  and  people  hurried 
along  the  streets  with  their  heads  bowed  to 
avoid  the  blinding  wind-driven  snow. 

There  did  not  seem  to  be  much  use  trying 
to  get  them  with  a  lobby  display,  but  Man- 

ager Field  had  a  large  bell  as  part  of  his 
lobby  work,  so  he  rigged  an  electrical  striker 
to  this  and  had  one  of  the  stenographers 
push  a  button  every  half  minute  or  so. 
The  bell  could  be  heard  for  blocks  and  it 

made  everyone  realize  that  The  Hunchback 
was  on  view. 
The  weak  point  in  the  idea  is  that  if  the 

stenographer  is  called  away,  the  bell  does 
not  ring.  Much  more  certain  is  the  stunt 
developed  a  couple  of  years  ago  by  which 
electrical  contract  is  wired  to  an  oscillating 
fan,  the  contact  being  completed  each  time 
the  moving  wire  on  the  fan  touched  the 
fixed  wire  at  the  side.  It  is  entirely  auto- 

matic and  can  run  without  attention  beyond 
turning  on  the  switch. 
The  bell  stunt  was  the  chief  feature  of 

the  Garrick's  exploitation,  but  Jay  Barnes, 
Universal  exploiteer,  helped  Mr.  Field  plan 
some  other  stunts  which  helped  to  make  the 
business  hold  up  against  the  weather. 

newspaper  comment.  Cloakey  felt  that  if 
they  would  wait  for  tickets  in  a  temperature 
of  25  below,  they  were  entitled  to  something 
so  he  kept  them  from  freezing  to  death  until 
he  could  get  their  money. 
He  offered  $15  for  the  best  make-up  as 

Quasimodo  at  the  Ice  Carnival,  to  horn  in 
on  a  counter  attraction,  and  he  made  two 
big  weeks  in  a  town  where  a  run  of  that 
length  equals  a  year  on  Broadway. 

Prepare  your  Summer  Exploitation NOW 

Matinee  Tickets 

Made  a  Premium 

Tod  Browning,  of  Gordon's  Olympic,  New 
Haven,  Conn.,  helped  the  Yale-Pathe  Chron- 

icles of  America  by  offering  members  of 
the  Chamber  of  Commerce  tickets  good  for 
the  next  five  pictures  in  the  series,  starting 
with  Vincennes  for  $2.25. 
This  is  the  regular  price  of  the  tickets, 

the  house  admission  being  45  cents,  but  each 
ticket  carried  with  it  a  ticket  good  for  the 
special  Saturday  morning  matinees  for  the 
children.  The  idea  took  hold  and  most  of 
the  members  took  up  the  offer,  which  was 
made  through  the  Chamber  bulletin. 
Another  good  stunt  on  Vincennes  was  a 

hook  to  a  local  skating  carnival.  Inviting 
the  winning  teams  to  be  his  guests  at  the 
showing  of  Vincennes  not  only  got  a  good 
display  notice  on  the  official  program  but 
covered  a  large  sign  in  the  arena  where  the 
events  were  held. 
Then  Browning  went  downtown  and  got 

a  sign  in  the  window  of  the  sporting  goods 
store  where  the  cups  and  medals  were  dis- 

played, and  his  card  stood  immediately  in 
front  of  the  board  for  the  display  of  the 
medals. 
As  usual  a  special  drive  was  made  on 

the  schools  and  churches,  a  special  perform- 
ance being  arranged  the  day  before  the  regu- 

lar opening,  so  the  children  could  tell  their 

parents. 
Duplicating  in  most  respects  the  Detroit 

campaign  on  Name  the  Man,  the  Allen  The- 
atre, Cleveland,  added  a  touch  of  its  own. 

In  the  lobby  of  the  theatre  was  placed  a 
cutout  from  the  24-sheet  showing  the 
crouching  figure  of  Mae  Busch  and  the  ac- 

cusing finger.  The  latter  was  animated  and 
kept  pointing  at  Miss  Busch  in  approved 
police  style,  but  she  emulated  Harold  Lloyd 
and  did  not  weaken.  The  animation  got  un- 

usual attention  in  a  lobby  generally  held 
free  from  posters. 

Hot  Coffee 

Playing  The  Hunchback  of  Notre  Dame  at 
his  regular  prices — at  65  cents  top — Oral  D. 
Cloakel,  of  the  Regent  Theatre,  Ottawa, 
stood  so  many  out  in  zero  weather  that  he 
gave  out  hot  coffee  to  the  waiting  queue. 

It  is  not  the  first  time  that  coffee  has  been 
used,  for  it  was  reported  from  Portland  or 
Seattle  last  year,  but  it  was  brand  new  in  the 
east  and  it  made  no  end  of  talk,  including 

A  Paramount  Release 
A  DISPLAY  FROM  TEXAS  ON  THE  CALL  OF  THE  CANYON 

Barry  Burke,  of  the  Palace  Theatre,  Fort  Worth,  landed  on  the  corner  window  of  a 
large  store  for  the  photoplay  edition  of  the  book  and  did  not  spoil  the  effect  by  over 
dressing.    The  display  was  practically  duplicated  on  the  other  face  of  the  window. 
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A  First  National  Release 
DOLLAR  SIGN  MADE  FINE  EYE-CATCHER  IN  PORTLAND. 

Figuring  that  the  dollar  mark  will  always  get  attention,  the  People's  Theatre,  Portland. Oreogn,  made  a  special  poster  for  The  Wanters,  with  the  $  and  a  cutout  of  Marie 
Prevost  against  a  dark  oval,  and  it  brought  a  lot  of  people  into  the  lobby  who  would 

have  passed  up   the  average  appeal. 

Made  Dollar  Mark 

Sell  The  Wanters 

Until  human  nature  completely  changes, 
there  is  bound  to  be  a  response  to  the  appeal 
of  the  dollar  mark,  and  the  People's  Theatre, 
Portland,  Oregon,  capitalized  this  for  The 
Wanters. 
A  special  lobby  painting  was  made  with  a 

large  white  dollar  mark  against  a  black  oval. 
The  middle  curve  of  the  S  carried  the  title 
with  Marie  Prevost's  name  above  and  Hunt- 

ley Gordon  on  the  lower  curve.  Over  to  the 
right  was  set  a  cutout  of  Miss  Prevost  as 
the  bride,  and  the  plot  of  the  story  was 
offered  in  a  nutshell— or  a  six-sheet  if  you 
want  to  be  exact. 
A  number  of  easel  cards  and  still  frames 

built  up  on  this  display  but  the  dollar  mark 
did  about  half  the  selling  and  got  the  atten- 

tion for  the  entire  outfit.  People  could  not 
pass  that  any  more  than  they  can  go  by  a 
question  mark  incurious,  but  of  course  the 
sign  must  have  some  relation  to  the  plot  of 
the  story,  and  naturally  The  Wanters  wanted 
dollars,  the  same  as  the  rest  of  us  wanters. 
The  lobby  of  the  People's  is  double  the 

width  shown,  so  it  permits  a  diversity  of 
appeal.  Most  of  the  display,  however,  is 
made  on  the  right  hand  side,  the  left  being 
given  over  to  the  box  office. 

Epstein  Obtains 

Odd  Light  Effect 
William  Epstein,  of  the  Royal  Theatre, 

Laredo,  Texas,  sends  a  pair  of  prints  of  his 
house  front  decorated  for  Constance  Tal- 
madge  in  East  is  West,  which  opened  for 
him  Jan.  31.  One  is  a  day  and  the  other 
a  night  effect,  and  unless  the  photographer 
painted  the  letters  on  the  negative — and  this 
does  not  appear  to  have  been  done,  Mr. 
Epstein  must  have  some  trick  light  effect, 
for  while  the  letters  in  the  day  print  show 
the  electric  bulbs,  there  are  in  the  night  sign 
none  of  the  usual  points  of  light  which  mark 
the  usual  burning  sign. 
Walter  Eberhardt,  of  the  publicity  depart- 

ment, hints  at  indirect  lighting,  but  Walter 
has  all  the  imagination  of  a  press  agent 
and  we  believe  there  must  be  some  other 
explanation.  We  have  written  Mr.  Epstein 
and  meanwhile  perhaps  you  can  puzzle  it 
out  for  yourself. 

Peggy  Matinee  Was 

Doll  Introduction 

Baby  Peggy  dolls  made  their  initial  bow 
in  St.  Louis  when  The  Darling  of  New  York 
came  to  town  and  the  leading  handler  of 
the  novelty  staged  a  matinee  and  luncheon 
in  their  tea  room  at  3:15  to  launch  the  idea. 
A  light  luncheon  was  served  and  a  pro- 

gram of  twelve  numbers  was  given  by  child 
amateurs,  an  admission  fee  of  35  cents  be- 

ing charged  for  the  physical  and  mental  feast. 
Almost  any  large  town  can  supply  a  suffi- 

cient number  of  clever  children  to  provide 
a  program,  and  this  stunt  will  sell  a  suffi- 

ciently large  number  of  dolls  to  cover  the 
expense.  Talk  it  up  with  your  leading  store 
on  the  next  Peggy  feature  if  you  have  al- 

ready played  the  first  lengthy  subject. 
The  luncheon  was  hooked  to  the  theatre 

without  direct  reference  to  the  title  of  the 
picture  or  the  house,  the  idea  being  to  con- 

vey the  suggestion  that  Baby  Peggy  Week 
was  something  more  important  than  a  show- 

ing at  the  theatre.    Properly  played  up,  this 

is  better  than  a  direct  connection.  It  has  a 
greater  moral  effect. 
Another  child  hook-up,  this  time  from 

New  York  City,  was  the  presentation  of  a 
Baby  Peggy  in  a  pageant  at  the  Hotel  Astor 
for  a  local  charity.  Here  the  only  invest- 

ment was  the  loan  of  a  large  picture  which 
was  carried  by  the  child  impersonator,  the 
photograph  being  stripped  with  the  name 
of  the  star  and  the  title  of  The  Darling  of 
New  York. 

Colored  It 
Down  in  Laredo,  on  the  Mexican  border, 

is  a  bootblack  who  insists  that  he  is  not  a 
negro  but  a  full-blooded  Yaqui  Indian. 

Of  course  you  can  think  differently,  if  you 
wish,  but  the  Yaqui  is  pretty  well  known 
around  town  and  when  Bill  Epstein  played 
Daddy  at  his  Royal  Theatre  lately  he  handed 
the  town  a  laugh  by  putting  out  the  shiner 
in  a  duplicate  set  of  clothes  as  "Yaqui 
Coogan."  It  was  a  grade  B  pun  but  Grade 
A  exploitation  and  it  beat  the  usual  imper- 

sonation because  it  won  more  of  a  laugh. 

A  First  National  Release 
A  MYSTERY  IN  SIGN  ILLUMINATION  FROM  WILLIAM  EPSTEIN  OF  THE  ROYAL,  LAREDO. 

According  to  the  press  story,  Mr.  Epstein  uses  indirect  lighting  for  his  banner  sign,  and  it  looks  as  though  he  did,  yet  the  daylight  picture 
under  the  magnifying  glass  clearly  shows  the  bulbs  screwed  into  their  sockets.     There  is  something   mysterious  somewhere.     The  Royal 

is  not  precisely  a  first  run  house  with  East  Is  West,  for  the  attraction  in  February,  1924,  but  it's  up  to  date. 
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Both  Good  and  Bad 

in  This  Big  Space 
This  display  from  the  Stillman  Theatre  is 

both  good  and  bad,  with  much  to  be  said 
on  both  sides  of  the  question.  It  is  good 
because  it  has  a  strong  pictorial  attractor 
and  because  it  offers  a  fine  display  for  Miss 
Gish  and  the  title  of  her  play.  It  is  bad  be- 

cause there  is  a  little  too  much  told  and 
told  in  the  wrong  faces.    The  lines  are  too 

A  Metro  Release 
A  LITTLE  OF  EACH 

continuous.  They  run  too  much  together 
It  creates  the  impression  of  too  much  to 
read,  whereas  you  do  not  have  to  read  it  all. 
It  is  bad  because  there  are  too  many  sorts 
of  type.  Each  bank  is  in  a  different  face. 
The  first  bank  below  the  title  is  a  light 
italic,  then  a  straight  Roman,  then  italic  bold, 
with  two  sizes  of  straight  boldface  for  a 
wind-up.  Rearrangement  would  have  helped 
a  lot.  Dropping  that  roman  line  to  separate 
the  bold  face  would  have  helped.  Putting 
the  three  chief  banks  all  in  the  same  fam- 

ily, but  different  faces  would  have  helped. 
The  banks  would  read  more  logically  if  they 
ran  in  this  order: 
A  Powerful,  Poignant  Story  of  Undying 

Love  Against  a  Romantic  and  Beautiful 
Italian  Background. 
God  gave  them  youth.  God  gave  them 

love.    Even  God  could  give  them  no  more. 
Pathos  —  Suspense  —  Spectacular  Mag- 

nificence. 
As  it  stands  the  last  line  comes  between 

the  first  and  second  banks,  which  is  putting 
the  cart  before  the  horse,  since  it  is  the 
condition  predicated  in  the  second  bank 
which  produces  the  results  shown  in  the 
third  line.  It  is  a  good  line-up  of  talk,  but 
it  is  partly  buried  through  the  fact  that  all 
three  lines  are  obscured  by  the  full  face 
announcement  the  seats  are  now  selling, 
with  the  prices.  Sell  them  on  the  argument 
and  you  can  tell  them  the  prices  in  six 
point  roman,  but  to  blazon  the  $1.50  top 
before  you  have  sold  the  idea  of  attending  is 
to  lessen  the  chances  of  a  sale  very  material- 

ly. We  do  not  like  that  straight  line  top 
for  the  cut.  It  should  rest  against  the 
frame.  This  seems  to  be  a  house-drawn 
-display,  and  it  could  have  been  done  as  well 
as  not.  If  the  frame  is  a  stock  frame  with 
a  square  mortise,  as  is  probably  the  case, 
this  could  have  been  overcome  by  getting 

a  good  proof  pulled  and  then  doing  the  art 
work  in  that  space.  No  one  may  con- 

sciously note  the  makeshift  appearance  of 
the  cut,  but  it  will  not  make  for  conviction. 
Moreover  the  sudden  transition  for  the  light 
line  work  to  that  overblack  cloud  is  not 
pleasing.  It  strikes  a  jarring  note  that  prob- 

ably will  not  be  as  noticeable  in  the  repro- 
duction as  in  the  four  column  original,  the 

display  dropping  150  lines,  or  a  little  more 
than  103^2  inches.  It  is  by  no  means  a  poor 
advertisement,  but  it  falls  short  of  the  best 
work  of  the  Stillman  Theatre,  Cleveland, 
where  the  best  is  very  good. 

Plenty  of  Words 

Yet  They  Belong 
At  first  look  there  would  seem  to  be  too 

much  talk  in  this  space  of  the  Colonial 

Theatre,  Indianapolis,  for  Viola  Dana  in  "In 
Search  of  a  Thrill,"  yet  it  would  be  difficult 
to  suggest  the  elimination  of  any  appreci- 

able numbers  of  words.  They  seem  to  be 
required  for  making  the   sale.     About  the 

TneHunlfbrUie 
Cherry  in  Hie  / CockfculoJFLifc/ 

IF  YOU  THINK 
Luiury,  Fine  Clothes,  Flirt. Ing.  Forbidden  Thinirs,  Prt- luift  P«rtiM.  Nlehl  Life. 
Dancing  With  -1.  m.-.. Fti)l»f  Wilh  Fir*.  1 1  ..■ ••»  Good  Time" 

IS  A  THRILL 
Then    you    havr  another 

VIOLA 

DANA 
In  a  Romance  of  Paris 

Li  Search  of  a  Thrill 

Extra!  Larry  Semon  'X^r^l  "Horse  Shoes" 

A  Metro  Release 
WORDY  BUT  NEEDFUL 

only  suggestion  to  be  made  is  that  the  top 
line,  "The  hunt  for  the  cocktail  in  the  cherry 
of  life"  be  removed  to  nearer  the  top  and 
over  to  the  left.  Eighteen  points  up  and  the 
same  distance  to  the  left  would  have  doubled 
the  emphasis  of  this  good  line  and  would 
have  doubled  and  more  the  appeal  of  the 
bank  just  below.  One  does  not  relate  to 
the  other,  but  rather  is  complementary.  The 
line  "In  a  romance  of  Paris"  could  have 
been  deleted  with  no  great  loss  and  would 
have  aided  the  display  of  both  star  and  title. 
Almost  as  much  could  have  been  done 
through  cutting  this  to  a  line  of  ten  point 
roman,  upper  and  lower.  There  the  possi- 

bilities for  elimination  would  seem  to  stop, 
for  the  bank  above  the  star's  name  is  es- 

sential to  the  best  selling.  With  a  half  tone 
cut,  or  even  a  darker  line  drawing,  this 
entire  space  would  have  been  shot  to  hellan- 
gone,  but  this  is  precisely  what  they  avoided 
and  this  is  apparently  intentional  and  not  the 
result  of  a  chance  of  good  fortune.  The 
cut  seems  purposely  to  have  been  lightened 

so  as  not  to  kill  the  effect.  It  was  drawn 
with  the  deliberate  intention  of  giving  color 
while  retaining  much  of  the  value  of  light 
space.  Shaded  in,  though  would  have  been 
a  disaster.  As  it  stands  it  looks  well  by  it- 

self and  even  better  on  a  page  with  other 
displays.  Not  even  the  streaky  signature 
can  hurt  it  materially,  though  we  never  did 
admire  streaked  letters,  and  probably  never will. 

Circle 's  New  Style 

Gives  Nice  Result 

Apparently  appreciating  the  value  of  a 
change  of  pace,  the  recent  advertising  for 
the  Circle  Theatre,  Indianapolis,  has  switched 
to  a  new  style  in  which  the  art  work  is  re- 

placed by  a  drawing  of  the  star  of  the  cur- 
rent production  and  white  space  is  employed 

to  get  the  attention  formerly  demanded  by 
the  more  or  less  elaborate  design.  We  think 
we  like  this  three  twelves  for  Barthelmess  in 
"Twenty-One"  better  than  we  did  the  older 
style.  It  is  neater,  more  attractive  and  it 
stands  out  far  better  on  the  page.  All 
of  the  leading  Indianapolis  theatres  take 
more  space  than  they  would  require  could 
they  reach  an  agreement  to  cut  down. 
Thirty-six  column  inches  each  Sunday  in 
each  of  several  papers  is  too  heavy  an  in- 

vestment in  space  unless  it  is  required  to 

A  First  National  Release 
THE  NEW  CIRCLE  STYLE 

swing  the  press  matter  in  the  reading  col- 
umns. It  is  too  much  unless  "the  other 

fellow"  does  it,  but  if  he  does,  of  course  the others  must  follow  suit.  The  trouble  is  that 
when  this  added  space  is  once  begun  there 
is  a  gradual  increase  as  each  house  tried 
to  beat  the  other  out,  and  the  competition 
profits   only  the  newspaper  publisher.  It 
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would  pay  the  larger  houses  to  get  together 
and  reach  an  agreement  as  to  the  maximum 
space  for  regular  program  releases.  It  does 
not  pay  to  be  niggardly,  but  too  much  space 
is  plain  waste. 

A  Narrow  Margin 

Saves  Good  Cut 

The  press  book  cut  on  "Painted  People" 
saved  this  advertisement  for  the  Rivoli  The- 

atre, Baltimore,  from  being  overcrowded. 
Miss  Moore's  pose  is  such  that  there  simply 
had  to  be  some  white  space,  so  the  space 
was  saved,  though  on  the  left  the  type  is 
cut  in  right  to  the  edge  of  the  design.  Now 

what  is  going  to  sell  "Painted  People"  is 
Miss  Moore,  plus  "Flaming  Youth,"  plus  a 
good  flash  title  with  the  fine  cast  thrown 
in  for  measure.  If  that  won't  sell  it,  two 
or  three  hundred  words  of  talk,  no  matter 
how  well  written,  cannot  do  much,  if  any- 

thing, to  save  the  situation.  A  better  selling 
display  in  this  rather  generous  space,  would 
have  been  to  cut  out  the  small  type  and 
open  up  the  cast  by  running  the  names 
down  the  left  hand  side  below  the  skirt, 
holding  them  over  to  the  left  to  give  this 
unusually  well  planned  cut  more  room.  Then 
"the  Flaming  Youth  Girl"  could  have  been 
moved  down  to  top  the  cast  in  the  space 
now  devoted  to  the  players  This  would  have 
pulled  this  line  away  from  the  top  where  it 
now  serves  to  kill  down  the  display  value 

—   m 

*  RIVDLI  = Tlit  TLAMING  YOUTH"  Girl  in  a  New  Triumph 

COLLEEN  MOORE 

"Painted 

People 
W.lh  ThU  Umataml  Supporting Cm* BEN  LYONS 

MARY  CARR MARY  ALDEK CHARLES  MURRAY RUSSELL  SIMPSON 
ANNA  Q.  NILSSON BULL  MONTANA 

And  Other* 
Pm<  EK«  Byin.  5h« 

looV^I  down  on  b>  ' Ho-  <*..  Wfed  fo. the  i*w*l«  and  (sod  (ii W  •  SOMEBODY Ah.  th>  heart  titd  iht  huld.n  it ik*i  M*f»d  h*>  w.t  <h*  while  >h.  bti.f.y 

BEN  TURPIN      "Ten  Dollars  or  Ten  Days" 

as 

Fine  Combination 

in  Chicago  Space 

This  100  by  4  from  Balaban  and  Katz  for 
the  run  of  "Name  the  Man"  at  the  Chicago 
Theatre  is  a  fine  example  of  the  judicious 
combination  of  cut,  display  and  body  type. 
It  is  surprisingly  good  for  a  big  town  where, 
as  a  rule,  space  limitations  make  for  poor 
display  advertising.  It  might  have  come 
from  some  small  town  possessed  of  a  com- 

positor with  a  conscience  and  the  art  urge. 
In  other  words,  it's  a  whale  of  a  good 
space,  with  only  one  blot.  Two  of  the  lines 
are  brought  so  close  together  that  the  date 
and  the  attractor  line  are  read  together  and 
you  have  to  stop  and  think  before  you  realize 
that  the  accusing  finger  is  not  asking  if  she 
is  to  blame  tomorrow.  That's  simply  ter- 

rible; a  piece  of  rank  stupidity  hurt- 
ing one  of  the  otherwise  best  displays  ever 

set  in  a  Chicago  office  for  a  theatrical  at- 
traction. It  is  incredibly  stupid.  Apart 

from  this  the  type  is  nicely  laid  around  a 
well-placed  illustration.  There  is  a  bank  of 
roman  and  another  of  full  face,  both  in  lower 
case,  each  helping  the  other  through  con- 

trast because  the  two  faces  are  not  dis- 
similar and  because  the  full  face  is  large 

4  First  National  Release 
SAVED  BY  THE  CUT 

of  the  star's  name.  Here  the  extended  talk 
is  not  only  unnecessary  but  it  is  hurtful  to 
the  best  display,  and  display  means  ticket 
selling,  if  you  have  something  to  sell.  Here 
there  are  three  selling  points,  and  the  excess 
type  is  worse  than  useless. 

T.   N.  T. 

ASTOR  HOTEL,  MARCH  29 

A  Ooldwyn-Cosmopolitan  Release 
WHY  NOT  TODAY? 

enough  to  be  read.  It  might  be  objected 
that  the  names  of  the  four  members  of  the 
cast  would  profit  more  by  the  big  type 
than  the  "Fire-Tenderness-Sobs — Daring  In- 

timacy," but  the  names  are  large  enough  to 
show,  though  the  values  are  reversed,  but 
nothing  can  excuse  the  lady  who  may  be  to 
blame  tomorrow,  when  that  "tomorrow" 
could  have  been  pushed  almost  anywhere  in 
the  space. 

for  smaller  city  houses  which  do  not  gen- 
erally use  large  newspaper  spaces.  Prob- 

ably none  of  these  houses  are  so  close  to- 
gether that  they  are  not  in  competition  for 

the  neighborhood  trade,  so  they  do  not 
fight  each  other,  and  by  combining  they  can 
trail  on  the  success  of  the  picture  at  the  first 
run  house  and  capitalize  on  that  extended 
engagement  at  small  cost.  Even  where  the 
exchange  will  not  pay  for  the  centre  space  it 
would  probably  be  profitable  for  the  houses 
to  prorate  the  cost  of  the  centre.  A  picture 
is  not  dead  after  its  first  run.  There  are 
hundreds  of  reasons  why  some  persons  have 
not  seen  any  given  picture  at  the  first  run 

Exchange  Has  Space 

to  Follow  the  Run 

In  Cleveland,  where  "If  Winter  Comes" ran  for  four  weeks  at  the  Circle  Theatre, 
the  Fox  exchange  took  a  space  for  the  sec- 

ond runs,  naming  most  of  the  houses  booked 
for  the  feature  in  twenty-three  small  panels 
framing  the  central  announcement.  Whether 
or  not  the  houses  paid  for  their  individual 
panels,  the  scheme  is  a  good  one,  and  sug- 

gests a  similiar  use  of  a  combination  space 

PtQYinG  DQYGJ1DDOTE  QTTUE  COlLOVinG  TUC0TDC9- 
Following  Four  Week*  at  the  Grde  Theatre 
where  all  previous  attendance  record*  for  thia 
city  were  broken.  You'll  enjoy  teeing  it  again ! 

A  Fox  Release 
A  COMBINATION  DISPLAY 

house,  and  there  are  enough  of  these  to 
make  it  worth  while  to  advertise  the  second 
runs  if  it  can  be  done  without  too  great  a 
cost ;  and  it  does  not  appear  that  this  space 
entailed  financial  hardship  on  any  single 
house.  It's  a  fine  idea,  particularly  if  you 
can  persuade  the  exchange  of  the  advertis- 

ing value  for  future  bookings,  and  so  lay  off 
a  part  of  the  cost  to  the  booker. 

Good  Store  Stunt 
Richard  Weil,  of  the  New  York  office  of 

Universal,  went  up  to  Pittsfield,  Mass.,  to 
help  Charles  W.  Powell  put  over  The  Hunch- 

back of  Notre  Dame  at  his  Colonial  Theatre. 
His  best  bet  was  a  store  hook-up  along 

different  lines.  Each  store  was  offered  a 

lettered  sign  headed  "Good  things  to  know." 
This  was  a  list  of  the  store  bargains  or  speci- 

alties and  ended  with  "And  the  Hunchback 
of  Notre  Dame  at  the  Colonial."  It's  a  nice 
idea  and  costs  little  while  it  makes  for  mer- 

chant friendship. 
Mr.  Weil  also  lectured  the  Rotarians  at 

a  well  attended  meeting  where  Harry  Lauder 
was  the  chief  attraction,  and  ballyhooed  at 
the  local  vaudeville  house. 
One  odd  thing  he  reports  is  that  in  using 

the  telephone  calling  up  stunt  the  persons 
called  showed  so  much  interest  and  asked 
so  many  questions  that  the  girls  could  not 
cover  as  long  a  list  as  is  usually  the  case. 
Everyone  wanted  to  know  all  about  it. 
The  house  broke  the  turnaway  record — 

which  is  something  new. 

Look  After  Your  Summer  Exploitation 
Stunt*  NOW 
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EDITED  BY  CHARLES  S.  SEWELL 

'Lilies  of  the  Field" 

Corinne     Griffith's     Wonderful     Work  la 
Outstanding   Feature   of  Excellent 

First  National  Picture 
Reviewed  by  C.  S.  Sewell 

William  Hurlburt's  successful  stage  play, 
"Lilies  of  the  Field,"  as  screened  by  First 
National,  with  Corinne  Griffith  and  Conway 
Tearle  in  the  featured  roles,  is  a  picture  that 
should  thoroughly  satisfy  the  great  majority 
of  theatregoers  and  prove  an  excellent  box- 
office  attraction. 

This  is  a  story  of  modern  New  York  life 
contrasting  a  loving  wife  and  mother,  who  is 
the  principal  character,  with  the  class  of 
women  referred  to  in  the  title,  those  who 
"toil  not  neither  do  they  spin,"  but  who  are 
arrayed  in  gorgeous  raiment,  all  secured 
without  the  formality  of  a  marriage  cere- 
mony. 
Some  of  the  situations,  as  for  example  the 

innocent  wife  who  is  divorced  by  a  cad  of 
a  husband,  are  familiar,  but  excellent  direc- 

tion and  fine  continuity  plus  the  really  won- 
derful work  of  Corinne  Griffith,  succeed  in 

holding  the  interest  intently  throughout  the 
eight  reels.  The  sympathy  and  heart-inter- 

est angle  is  unusually  strong  and  seldom  has 
a  more  touching  scene  been  shown  on  the 
screen  than  that  in  which  Miss  Griffith 
alone,  with  a  high  chair  on  one  side  and  a 
teddy  bear  on  the  other  and  a  cake  with 
three  candles  in  front  of  her,  grieves  for 
her  baby  girl  who  the  courts  have  given 
over  to  her  husband  and  an  unkind  step- 
mother. 

A  telegram  announces  the  death  of  the  baby 
and  in  a  fit  of  abandon  she  decides  to  ac- 

cept an  offer  that  she,  too,  become  a  "lily." 
Miss  Griffith's  work  is  distinctly  high  class and  the  best  thing  she  has  ever  done.  Her 
emotional  work  is  superb,  never  overdone, 
mawkish  or  sentimental;  she  appears  to  be 
living  this  scene,  making  it  vital,  poignant 
drama. 

"Lilies  of  the  Field"  is  an  excellent  show- 
man's picture.  In  addition  to  its  strong 

drama  and  heart  interest,  mother  love  and 
pathos,  there  is  a  bit  of  a  fashion  parade 
to  please  the  women,  excellent  comedy 
touches  supplied  by  Charlie  Murray,  a  bit 
of  the  risque  in  the  characters  of  the  "lilies" 
who,  however,  are  never  offensive,  all  in  an 
all-'round,  well  made  production. 
Other  scenes  stand  out  for  their  strong 

drama  and  excellent  emotional  work,  partic- 
ularly the  scene  where  the  hero  "tests"  the 

divorced  wife  by  offering  her  an  apartment, 
which  she  refuses,  and  the  tense  and  pa- 

thetic scene  where  five  of  the  "lilies"  attend 
the  funeral  services  of  one  of  their  number 
who  is  down  and  out  and  read  in  her  fate 
what  the  future  has  in  store  for  them. 
Coupled  to  its  strong  dramatic  value  there 
is  excellent  moral  effect  in  this  scene. 
Conway  Tearle  does  excellent  work  oppo- 

site Miss  Griffith,  and  even  in  the  scene 
where  he  appears  as  somewhat  of  a  cad  you 
don't  despise  him  but  feel  sorry  for  his  lack 
of  good  judgment.    Myrtle  Stedman  gives 
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a  fine  performance  as  one  of  the  "lilies"  and 
Cissy  Fitzgerald  is  present  with  her  famous 
wink.  The  entire  cast  is  well  selected  and 
good  acting  is  not  by  any  means  monopo- 

lized by  the  leading  players. 
Cast Mildred   Harker  Corinne  Griffith 

Louis  Willing-  Conway  Tearle Doris   Alma  Bennett 
Vera   Sylvia    II  reamer 
MazJs   Myrtle  Stedman 
Walter  Harker  Crauford  Kent 
Charles  Lee  Charlie  Murray 
Gertrude   Phyllis  Haver 
Florette   Cissy  Fitzgerald 
Ted  Conroy  Charles  Gerrard 
Rose   Dorothy  Brock 
Mammy   Mammy  Peters 

Based  on  play  by  William  Hurlburt. 
Directed  by  John  frauds  Dillon. 

Length.  8,510  feet. 
Story 

Mildred  Harker  loves  her  husband  and 
baby,  but  her  husband  Walter,  on  the  pre- 

tense of  working  overtime,  is  enamored  of 
a  flapper,  Doris.  Mildred  goes  to  a  ball  with 
Walter's  friend  Ted  and  meets  a  woman- hater,  Louis  Willing,  who  is  impressed  by 
her  love  for  books  and  not  dancing.  Re- 

turning home,  Ted,  who  has  imbibed  too 
freely,  tries  to  make  love  to  her,  and  Wal- 

ter, bursting  in  on  the  scene,  manages  to 
secure  a  divorce  and  the  custody  of  the  baby. 
Mildred  goes  to  work  and  Willing  is  a 
staunch  admirer.  On  the  advice  of  a  friend 
who  believes  that  all  women  are  alike,  he 
decides  to  test  Mildred  and  offers  her  a  swell 
apartment.  She  indignantly  refuses  but  de- 

cides to  accept  his  offer  on  hearing  her  baby 
is  dead.  Willing,  who  had  regretted  his  dis- trust, manages  to  force  the  husband  to  give 
up  the  baby,  and  convinces  Mildred  of  his 
real  love  and  wish  to  marry  her. 

"The  Vagabond  Trail" 

Charles  Jones'  Newest  for  Fox  Is  Pleasing 
Adaptation  of  Popular  Novel 

Reviewed  by  C.  S.  Sen-ell 
As  implied  by  the  title,  for  at  least  a  por- 

tion of  the  film,  Charles  Jones  is  cast  as  a 
hobo,  a  very  likable  chap,  in  his  newest  Fox 
production,  "The  Vagabond  Trail,"  adapted 
from  George  Owen  Baxter's  novel,  "Don- 

negan." 

It  is  a  rather  whimsical  story  of  a  knight 
of  the  road,  a  mysterious  character,  brave, 
sympathetic,  gentlemanly  and  well  supplied 
with  money,  who  is  constantly  looking  for 
a  certain  man.  After  romance  enters  his  life, 
he  discovers  that  the  man  who  is  engaged 

to  the  girl  and  who  has  defrauded  her  father 
is  the  party  he  seeks — his  brother  who  ran 
away  in  childhood. 
The  romantic  element  is  well  worked  out 

and  although  certain  of  the  situations  are 
not  convincing  and  the  story  a  not  alto- 

gether plausible  one,  there  is  a  pleasing  at- 
mosphere to  the  production.  In  addition 

there  is  considerable  action  and  a  couple  of 
scenes  with  regular  hair-trigger  suspense 
which  grip  your  attention,  and  the  human 
interst  angle  is  strong.  Altogether  it  should 
prove  a  thoroughly  satisfactory  program  at- 

traction. It  is  devoid  of  padding  and  is  only 
4,302  feet  in  length. 

Charles  Jones  does  good  work  in  the  title 
role  and  Marian  Nixon  is  pleasing  as  the 
girl.  L.  C.  Shumway  is  well  cast  as  the 
long  lost  brother,  while  Charles  Coleman 
makes  an  excellent  and  thoroughly  despica- 

ble villain.  Except  for  a  few  minor  touches, 
which  are  rather  overdone  and  not  altogether 
plausible,  the  picture  has  been  nicely  di- 

rected by  William  Wellman. 
Cast Donnegan   Charles  Jones 

Lou  Macon  Marian  Nixon 
Aces   Charles  Coleman 
Lord  Nick  .L.  C.  Shumway 
Nellie  LeBrun  Virginia  Warwick 
Col.  Macon  Harry  Lonsdale 

Based  on  novel,  "Donnegan,"  by  George 
Owen  Baxter. 

Scenario  by  Doty  Hobart. 
Directed  by  William  Wellman. 

Length,  4,302  feet. 

Story 

Donnegan,  a  hobo,  incurs  the  enmity  of 
Aces,  a  card  sharp,  who  attacks  him  and 
throws  him  off  a  freight  train  in  which  they 
are  riding.  Lou  Macon  and  her  father  find 
him  injured  and  insist  that  he  accompany 
them  to  a  mining  camp  where  Lou's  father is  partner  with  Lord  Nick  in  a  mine  on 
which  Lord  Nick  has  rendered  no  report. 
Donnegan  discovers  that  Lord  Nick,  who  is 
engaged  to  Lou,  is  robbing  her  father  and 
that  he  is  fascinated  by  Nellie,  a  dancer. 
Donnegan  provokes  a  quarrel  with  Lord 
Nick  and  finally  discovers  that  Lord  Nick  is 
the  brother  who  disappeared  in  childhood 
and  for  whom  he  has  been  seeking,  after 
Lord  Nick  has  shot  him.  Lou,  hearing  he  is 
wounded,  shows  her  love  and  Donnegan  re- veals that  he  is  not  a  hobo  but  adopted  this 
method  to  find  his  brother.  Lord  Nick  gives 
up  Lou  and  makes  restitution  to  her  father. 

"Stolen  Secrets" 

Herbert   Rawlinson  Stars  in  Master-Crook 
Role  in  One  of  the  Best  of  His  Series 

for  Universal 
Reviewed  by  C.  S.  Sewell 

Herbert  Rawlinson's  newest  production, 
"Stolen  Secrets,"  is  one  of  the  very  best  of 
the  series  in  which  he  has  been  starred  by 
Universal  and  it  should  prove  a  delight  to 
his  admirers. 

It  is  a  crook  melodrama  with  the  star 

in  the  role  of  "The  Eel,"  a  super-clever 
criminal,  who  works  alone  and  not  only 
successfully  eludes  the  police,  making 
monkeys  of  them,  but  has  everyone  in  awe 
of  his  exploits. 
While  this  idea  has  been  extensively  used 

in  previous  films,  it  is  handled  in  such  a 
manner   in   "Stolen   Secrets"  that  it  holds 
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the  attention  at  all  times.  The  action  moves 
at  a  snappy  pace,  there  is  plenty  of  excite- 

ment and  the  suspense  is  nicely  maintained, 
the  majority  of  the  spectators  will  prob- 

ably never  suspect  that  the  master  criminal 
is  really  a  celebrated  detective  who  has 
adopted  this  device  to  gain  information  he 
needs  to  put  the  corrupt  politicians  in  jail. 
There  is  good  continuity  and  the  picture 
should  prove  very  satisfactory  entertainment 
for  the  average  theatre,  especially  where 
stories  of  this  kind  are  liked. 
Herbert  Rawlinson  has  a  role  that  just 

suits  him  and  Kathleen  Myers  is  pleasing 
as  the  girl.  William  Conklin  does  good 
work  as  the  corrupt  political  boss.  In  fact, 
the  entire  cast  does  creditable  work. 

Cast 
The   Eel  Herbert  Ranilnaon 
Cordelia  Norton  Kathleen  Myers 
John   Norton  Edward  Davis 
Sterling  Mann  Arthur  S.  Hall 
Chapman  Hoggins  William  Conklin 
Nat  Fox  George  Seigmann 
Smith  Edward    J.  Brady 
Police   Chief  J.   W.  Girard 

Story  by  Richard  Goodall. 
Scenario  by  Rex  Taylor. 

Directed  by  Irving  Cummings. 
Photographed   by   Charles  Stumar, 

Length,  4,743  feet. Story 
A  gentleman  crook.  The  Eel,  eludes  the 

police  and  even  robs  smaller  political  bosses 
who  are  protecting-  criminals.  The  mayor  of the  town  desires  to  have  a  clean  city  but 
the  corrupt  boss  handicaps  him  and  he  seeks 
to  get  the  aid  of  Manning,  a  noted  criminol- 

ogist. His  daughter  Cordelia,  reading  that 
crooks  will  usually  respond  to  calls  for  help, 
gets  in  touch  with  The  Eel,  explaining  her 
father  wants  certain  data  the  boss  has,  and 
he  agrees  to  help  her.  They  go  to  the  boss, 
but  he  turns  the  tables  on  him.  Notified  by 
The  Eel's  valet,  the  police  and  the  mayor 
come  to  the  house  and  it  develops  that  The 
Eel  is  really  the  celebrated  criminologist, 
who  has  adopted  this  method  of  getting  the 
goods  on  the  boss  and  his  henchmen. 

"Women  Who  Give" 

Reginald   Barker  Produces   for  Metro  Real 
Box  Office  Picture  of  Cape  Cod  Folks 

Reviewed  by  Sumner  Smith 
One  of  the  best  audience  pictures  we  have 

seen  in  a  long  time  came  to  light  this  week 
in  Louis  B.  Mayer's  Metro  picture,  "Women 
Who  Give,"  directed  by  Reginald  Barker. 
This  combines  drama  of  a  highly  emotional 
sort  and  an  insight,  artistically  presented, 
into  the  lives  of  the  men  who  go  to  sea  from 
a  little  New  England  fishing  village.  It  is 
a  picture  of  constantly  increasing  suspense, 
culminating,  for  pictorial  effect,  in  tremend- 

ous scenes  of  a  storm  at  sea  and  a  rescue 
by  lifeboats.  The  story  deals  with  the  con- 

version to  a  more  human  attitude  of  a  hard 
New  Englander  who  exploits  the  hard-work- 

ing fishermen  and  endeavors  to  have  his 
children  marry  more  cultured  stock. 
Throughout  it  runs  the  tale  of  two  ro- 

mances, made  thoroughly  interesting  be- 
cause all  four  people  involved  are  of  wide- 

ly different  temperaments  and  tastes.  The 
motion  picture  probably  stresses  these  ro- 

mances slightly  more  than  Sarah  P.  McLean 
Greene's  story,  "Cape  Cod  Folks,"  on  which 
it  is  based,  but  Mr.  Barker  also  has  been 
careful  to  delineate  the  effect  of  the  ro- 

mances on  the  lives  of  the  parents. 
Nobody  can  fail  to  have  a  good  under- 

standing of  the  perils  these  fishing  folk 
encounter  in  the  routine  of  daily  work,  after 
seeing  the  picture.  There  are  scenes  of 
storms  at  sea,  the  feared  fog,  the  catching 
of  cod  and  swordfish.  The  choice  of  ex- 

teriors is  particularly  effective  in  picturing 
the  grandeur  of  the  ocean.  The  story  gets 
under  way  almost  immediately  and  proceeds 

without    interruption    up   to    the  crashing finale. 
Frank  Keenan  has  seldom,  if  ever,  sur- 

passed his  characterization  of  Jonathan 
Swift,  the  hard-headed  business  man  with 
an  admixture  of  sentiment.  He  makes  him 
a  stern,  relentless  person  who  will  not  be 
forgotten  by  those  who  see  the  picture. 
Joseph  Dowling  as  Capt.  Bijonah  Keeler 
is  almost  as  equally  effective,  and  Margaret 
Seddon,  as  the  mother  who  gave  up  her  sons 
to  the  sea,  tugs  at  the  heart-strings.  There 
will  be  few  dry  eyes  in  the  theatre  when 
she  has  finished  her  big  scene.  Robert 
Frazer  and  Barbara  Bedford  supply  a  high- 
spirited  romance  with  all  the  artistic  skill 
that  is  theirs — a  performance  that  technically 
is  all  that  could  be  desired  except  in  one 
scene,  where  Miss  Bedford  is  guilty  of  rank 
over-acting.  Joan  Standing  and  Victor 
Potel  are  evidently  introduced  to  provide 
comedy  relief  and  do  well,  but  the  most  ef- 

fective comedy,  as  always,  comes  from  char- 
acters actively  engaged  in  the  plot.  Mr. 

Frazer  and  Miss  Bedford  score  in  this  re- 
spect. Rene  Adoree  and  Eddie  Phillips  are 

realistic  as  the  other  romantic  couple. Cast 
Jonathan  Swift  Prank  Keenan 
Becky   Keeler  Renee  Adoree 
Capt.  Joe  Cradlebow  Robert  Frazer 
Emily  Swift  Barbara  Bedford 
Capt.  Bijonah  Keeler  Joseph  Dow  ling 
Ma    Keeler  Margaret  Seddon 
Sophronia  Higginbottom  Joan  Standing 
Ephraim   Doolittle  Victor  Potel 
Noah  Swift    Eddie  Phillips 
Ezra   Keeler  William  Eugene 
Adapted    by    Bernard    McConville    and    J.  G. 

Hawks  from  Sarah  P.  McLean  Creene's 
"Cape  Cod  Folks." Scenarized   by   A.  1*.  Younger. 

Directed   by   Reginald  Barker. 
Photographed    by    Percy  Hllburn. 

Length,  7,500  feet. 
Story 

Noah  Swift,  son  of  Jonathan  Swift,  a  hard- 
headed  business  man,  is  in  love  with  Becky 
Keeler,  daughter  of  Capt.  and  Mrs.  Bijonah 
Keeler,  whom  his  father,  while  on  friendly 
terms  with  them,  considers  beneath  his  sta- 

tion in  life.  Capt.  Joe  Cradlebow  seeks  the 
hand  of  Emily  Swift,  who  tries  to  ignore 
him.  Swift  has  his  son  hustled  on  board  a 
boat  to  break  up  the  love  affair  with  Becky, 
not  knowing  that  a  promise  of  marriage  has 
been  made  and  that  Becky  will  become  a 
mother.  Becky  runs  away  from  disgrace  by 
hiding  on  Capt.  Cradlebow's  ship.  The  fleet returns  in  a  terrific  storm.  Cradlebow  res- 

cues Noah  Swift  after  Capt.  Keeler  has  fired 
his  home  as  a  beacon.  Jonathan  Swift  re- 

lents and  Noah  marries  Becky  and  Cradle- bow marries  Emily. 

"Galloping  Fish" 
Thomas  H.  Ince  Comedy  for  First  National 

Will  Keep  Audience  in  an  Uproar  of 
Laughter 

Reviewed  by   Beatrice  Barrett 
Thomas  H.  Ince  directing  Sidney  Chaplin, 

Louise  Fazenda,  Ford  Sterling  and  a  seal — 
don't  forget  that  seal  for  he  is  one  of  the 
best  comedians  in  the  picture — is  a  com- 

bination which  is  hard  to  beat  when  it  comes 
to  giving  an  audience  something  to  laugh  at 
and  laugh  they  will,  long  and  loud  and  up- 

roariously from  the  beginning  to  the  end  of 
this  comedy. 
Mr.  Ince  has  given  us  here  something 

different  in  comedies,  made  up  of  many  un- 
usual incidents,  not  the  cut  and  dried  stuff 

at  which  audiences  have  laughed  hundreds 
of  times.  It  is  refreshing  and  diverting  be- 

cause you  haven't  any  idea  of  what  is  going 
to  happen  next,  and  it  is  all  good,  clean  fun. 
You  can  imagine  the  funny  situations  which 

might  arise  with  a  seal  galloping  through  the 
picture  like  another  player.  You  can  imagine, 
but  will  never  realize  what  very  funny  com- 

plications can  be  woven  around  a  seal,  until 
you  see  this  picture. 

Sidney  Chaplin  does  some  of  his  excellent 
pantomime  work  which  always  convulses  an 
audience,  and  the  scenes  in  which  he  pre- 

tends to  be  crazy  to  cover  up  embarrassing 
situations  are  simply  screams. 
There  is  little  in  the  way  of  plot,  just  a 

chain  of  connected  incidents  intended  to  give 
the  audience  a  good  time,  and  they  will  have 
a  good  time. 
As  splendid  as  are  the  names  of  the  di- 

rector and  the  three  comedians  from  a  box- 
office  angle,  here  is  a  picture  that  is  going 
to  bring  in  even  more  people  on  the  second 
and  third  nights.  Word  of  mouth  advertising 
will  do  it,  for  people  are  going  to  tell  others 
how  funny  it  is. 
The  breaking  of  the  dam  was  not  added 

for  its  melodramatic  effect  but  simply  to 
add  to  the  fun;  and  it  does,  with  the  circus 
animals  released  and  lions,  alligators  and 
rhinoceroses  seeking  refuge  on  the  same 
roof  with  the  women.  How  the  audience 
will  enjoy  this,  even  if  the  women  in  the 
picture  did  not.  A  taxi  driver  with  a  meter 
which  continues  to  mount  during  the  whole 
time  even  after  the  driver  is  almost  drowned, 
is  another  situation  introduced  to  keep  up 
the  hilarity. 

If  your  patrons  enjoy  a  good  laugh,  here 
it  is;  a  fast  moving  comedy  which  any  and 
every  audience  will  enjoy. 

Cast 
I  inline    Louise  Fazenda 
Freddy  Wetherlll    Sidney  Chaplin 
(;eorge  Fitzgerald    Ford  Sterling 
Jonah    Chester  Conklin 
Hyla  Wetherlll    Lucille  Rlckiien 
Cato  Dodd   John  Steppllng 
"Freddie.''  the  Seal    By  Himself 
From  Frank  Adam's  story  "Friend  Wife." Scenario  by  Will  Lambert. Cameraman,  Max  Dupont. 
Directed  by  Del  Andrews  under  the  personal 

supervision  of  Thomas  H.  Ince. 
Length,  it  reels. 

Story 

Undine,  a  vaudeville  performer  with  a 
trained  seal,  is  sought  by  the  sheriff  who 
plans  to  seize  Freddie,  the  seal,  to  pay  her 
bills.  George  Fitzgerald,  to  whom  Undine  is 
engaged,  gets  his  friend  Freddy  Wetherlll 
to  help  them  get  the  seal  out  of  the  thea- 

tre. They  call  an  ambulance,  wrap  the  seal 
In  a  sheet  like  a  dead  man  and  drive  to  the 
hotel.  Freddie's  rich  uncle  has  disinherited him  because  he  marries,  although  the  uncle 
never  has  seen  the  girl.  Freddie  and  his  wife 
have  quarreled  and  he  has  left  home.  While 
I'ndine  and  George  are  in  his  room  his  uncle 
telephones  he  is  dying  and  will  forgive 
Freddie  if  his  wife  will  come  and  nurse  him. 
Undine  offers  to  pose  as  Freddie's  wife  and 
George  goes  along  as  a  valet.  They  also take  Freddie,  the  seal,  along  in  a  trunk.  Hyla, 
Freddie's  wife  comes  to  his  uncle's  after  him 
and  they  introduce  her  as  the  wife  of  the 
valet.  A  cloudburst  breaks  the  dam,  the 
water  surrounds  the  uncle's  house  and  they 
all  take  refuge  on  the  roof.  The  animals  of 
a  circus  escape  and  also  seek  shelter  on  the 
roof.  The  seal  finally  rescues  them  by  pull- 

ing them  to  dry  land  on  a  telegraph  pole. 

Love's  Whirlpool" 
Hodkinson  Presents  Entertaining  Emotional 

Melodrama  Featuring  James  Kirkwood and  Lila  Lee 
Reviewed  by  C.  S.  Sewell 

Bruce  Mitchell,  who  directed  "Love's Whirlpool,"  distributed  by  Hodkinson,  and 
who  with  Elliott  Clawson  is  responsible  for 

the  story,  has  turned  out  an  exciting  melo- 
drama which  should  be  a  good  box-office  at- 

traction. 
Briefly  stated,  it  is  a  story  of  a  master 

crook's  vow  of  vengeance  and  his  regenera- 
tion before  he  has  accomplished  his  purpose, 

but  this  regeneration  is  not  brought  about 
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by  familiar  means  but  as  a  direct  back-fire 
of  the  crook's  plans. 

Purely  as  a  melodrama,  it  is  a  well-de- 
veloped one,  holding  the  interest  at  all  times. 

There  is  a  deep  underlying  note  and  a 
strong  and  effective  moral  angle  brought 
out  at  the  close.  It  is  a  melodrama  which 
depends  more  on  its  characterization  and 
strong  emotional  appeal  than  on  the  usual 
thrills  or  stunts,  although  there  is  an  ef- 

fective shipwreck  scene  and  a  chase  to  elude 
the  police.  Vengeance  spurred  on  by  in- 

tense brotherly  love  is  the  dominating  note. 
The  suspense  is  unusually  well  maintained; 
there  is  plenty  of  action  and  the  story  does 
not  lag. 
A  strong  point  of  audience  interest  is  the 

spiritualistic  scenes  which  form  a  vital  part 
of  the  story.  The  hero-villain  secures  a 
medium's  parlor  to  aid  him  in  his  plan,  and 
the  devices  of  the  fake  spiritualist  are  ex- 

posed in  an  interesting  manner  with  strong 
dramatic  effect.  There  is  also  a  good  scene 
of  a  cleverly  devised  plan  by  which  the 
hero's  brother  is  enabled  to  escape  from  the 
penitentiary. 
James  Kirkwood  is  excellently  cast  as  the 

master  criminal  and  Lila  Lee  does  good 
work  as  his  wife.  Madge  Bellamy  has  a 
sympathetic  role  and  the  entire  cast  does 
thoroughly  satisfactory  work. 

Cast 
Jim  Reagan  James  Kirkwood 
Molly   Llla  Lee 
Larry   Robert   A  Knew 
"Pinkey"  Sellers  Mathew  Betm Richard  Milton  Edward  Martlndel 
A   maid  Margaret  Livingston 
Nadlne  Milton  Madge  Bellamy 
A  lawyer  Clarence  Geldert 
"Parson"  Monks  Joe  Mills 
Story  by  Elliott  Clawson  and  Bruce  Mitchell. 

Directed  by  Bruce  Mitchell. 
Length,  0,028  feet. Story 

Richard  Milton,  a  banker,  refuses  leniency 
to  a  boy  thief,  Larry  Reagan.  Larry's  brother Jim,  a  master  criminal,  arranges  for  him  to 
escape  jail.  While  Jim  and  his  wife  Molly 
are  en  route  to  the  prison,  the  ship  catches 
on  fire  and  they  rescue  Milton's  daughter Nafline.  Larry  is  shot  and  when  he  dies  Jim 
vows  vengeance  on  Milton.  Using  a  clair- 

voyant parlor,  Jim  succeeds  in  interesting 
Milton  in  spiritualism,  inducing  him  to  give 
large  sums  to  charity,  intending  to  eventu- 

ally break  him  and  give  him  back  his  daugh- 
ter— dead.  Milton  finds  his  heart  being  soft- 

ened and  his  belief  in  a  higher  power  re- 
awakened. Molly's  conscience  won't  allow her  to  carry  the  ruse  further  and  she  takes 

Nadine  back  to  her  father.  Jim  threatens 
to  kill  Molly  for  double-crossing  him,  but 
cannot  go  through  with  it.  Rushing  to  his 
brother's  gave,  Molly  follows  and  together they  decide  that  there  is  something  better 
in  life  and  that  they  will  give  up  their  idea 
of  vengeance  and  become  good  citizens. 

"A  Society  Scandal" 
Paramount    Production    Again  Presenting 

Her  in  Gorgeous  Gowns  Is  One  of 
Gloria  Swanson's  Best Reviewed  by  C.  S.  Sewell 

Following  her  appearance  as  a  Paris 
apache  in  male  attire  in  "The  Humming 
Bird,"  which  differed  greatly  from  her  usual 
characterizations,  Gloria  Swanson  in  her 
newest  Paramount  picture,  "A  Society  Scan- 

dal," again  appears  in  a  role  which  gives 

"Stories  for  the  Children,  Drama  for  the 
Grown-Ups." — N.  Y.  Herald 

Original  Drama  Written 
for  the  Screen 

Adaptations  Made 
E.  E.  BURSON,  Cineo-Dramatist 

261  So.  Burlington  Ave.  Los  Angeles.  Cal. 

her  the  opportunity  to  wear  gorgeous  gowns, 
of  which  there  is  a  truly  imposing  array. 

The  stage  play,  "The  Laughing  Lady,"  by the  distinguished  dramatist,  Alfred  Sutro, 
furnishes  the  basis  for  this  picture,  and  in 
the  hands  of  Forrest  Halsey  and  Director 
Allan  Dwan  it  has  been  made  into  a  witty 
and  thoroughly  enjoyable  comedy  drama, 
that  will  please  the  sophisticated  and  be 
thoroughly  enjoyed  by  Miss  Swanson's  wide circle  of  admirers. 

It  is  a  society  story  dependent  on  the  fa- 
miliar situation  of  an  innocent  wife  whose 

husband  succeeds  in  divorcing  her  on  purely 
circumstantial  evidence,  but  at  this  point  the 
development  is  given  an  ingenious  and  amus- 

ing twist  by  having  this  clever  woman  use 
all  of  her  resources  to  bring  to  her  feet  her 
husband's  lawyer  whom  she  holds  respon- 

sible. The  usual  happy  ending  occurs  with 
the  betrothal  of  these  two,  but  it  has  been 
given  a  comedy  twist  by  having  the  hero 
plead  that  the  audience  will  want  a  happy 

ending,  to  which  she  replies,  "All  right,  let's 
give  it  to  them." The  sub-titles  in  this  production  are  un- 

usually fine  and  are  sparkling  with  wit, 
humor  and  satire  ;  some  of  them  quite  subtle, 
which  may  not  register  with  certain  types, 
but  there  is  sufficient  good  material  that  an 

audience  likes,  coupled  with  Miss  Swanson's name,  to  make  it  enjoyable  for  all  classes  of 
patrons,  and  it  should  prove  a  big  success 
at  the  box  office  as  it  is  during  the  current 
week  at  the  Rivoli  in  New  York. 

Miss  Swanson's  role  suits  her  to  a  "T" 
and  her  work  here  affords  an  effective  con- 

trast to  her  equally  good  but  entirely  dif- 
ferent characterizations  in  "The  Humming 

Bird"  and  "Zaza."  Rod  LaRocque  is  excel- 
lent as  the  lawyer  and  Ricardo  Cortez  gives 

a  finished  portrayal  of  a  society  villain. 
Allan  Simpson,  a  newcomer,  is  a  handsome 
chap  who  does  creditable  work  as  the  hero- 

ine's husband.  Allan  Dwan  deserves  credit 
for  the  manner  in  which  he  has  directed  this 

picture. A  bit  near  the  opening  of  the  picture  that 
will  thoroughly  entertain  the  average  patron 
is  the  scene  in  which  the  heroine,  champion- 

ing a  member  of  her  set  whom  she  believes 
to  be  wrongly  accused,  gathers  together 
some  old  news  reel  material  and  shows  up 
the  snobbery  of  her  friends. 

Cast 
Marjorie   Colbert  Gloria  Swanson 
Daniel  Frtrr  Rod  La  Rocque 
Hnrrison  Peters  Ricardo  Cortez 
Hector  Colbert  Allan  Simpson 
Mrs.  Matnrin  Colbert.  ..  .Mrs.  Ida  Waterman 
Mrs.  Hamilton  Pennfleld  

Mrs.  T  helm  a  Converse 
Mr.   Schuyler  Burr  Fraser  Coalter 
Mrs.  Burr  Catherine  Proctor 
Mr.  Hamilton  Pennfleld ....  Wilfred  Donovan 
Patricia    DeVoe  Yvonne  Hughes 

Based  on  play,  "The  Laughing:  Lady,"  by Alfred  Sutro. 
Scenario  by  Forrest  Halsey. 
Directed   by  Allan  Dwan. 

Length,  6/133  feet. Story 

Marjorie  Colbert  finds  that  her  husband 
Hector's  love  is  growing  cold,  seeks  diver- 

sion by  championing  a  friend,  Harrison  Pe- 
ters, who  is  accused  of  cheating  at  cards. 

At  a  house  party  Peters,  mistaking  her  in- 
terest for  infatuation,  goes  to  her  room  in 

unconventional  attire  and  deliberately  com- 
promises her  before  the  guests.  Her  mother- 

in-law  has  her  husband  start  proceedings, 
and  divorce  is  granted  on  testimony  of  her 
hired  detectives  plus  the  wonderful  pleading 
of  Hector's  attorney,  Daniel  Farr.  Thor- 

oughly aroused,  Marjorie  seeks  an  opportu- 
nity to  meet  Farr  and  get  him  at  her  feet. 

She  finally  succeeds  and  even  arranges  a 
situation  by  which  she  wrecks  his  reputa- 

tion as  he  has  hers.     Repenting,  she  gives 

the  truth  to  the  press  and  prepares  to  go 
away  when  Farr  declares  his  love  and  she 
discovers  that  she  too  loves  him. 

"George  Washington,  Jr." 
Good  Clean-Cut  Comedy  in  Wesley  Barry'* 

Latest  for  Warners  Based  on  George 
Cohan   Stage  Play 

Reviewed  by  C.  S.  Sewell 
As  a  vehicle  for  Wesley  Barry,  Warner 

Brothers  selected  George  M.  Cohan's  stage 
success,  "George  Washington,  Jr.,"  and  it has  been  made  into  a  picture  that  should 
please  the  majority  of  patrons  and  make  a 
good  record  at  the  box  office. 
The  main  entertainment  value  of  this  pro- 

duction lies  in  its  good,  clean-cut  comedy, 
which  will  get  many  laughs.    Once  the  pic- 

(Continued  from  page  317) 
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Wflh  the  Advertising  Brains 

AWeekly  Discussion  op  The  new:  unusual    Novel  in  promotion  aids 
CONDUCTED  BY  BEN  H.  GRIMM 

"PerrCent-Size-of-Type"  Poison  Kills  Much  Picture  Advertising 

By  C.  L.  Yearsley,  First  National's  Poster  Specialist 

[Editor's  Note:  The  type  diagrams  and 
reproduction  of  the  finished  poster  adver- 

tising "The  Enchanted  Cottage,"  repro- duced herewith,  show  why  exhibitors 
object  to  and  refuse  to  buy  adequate  quan- 

tities of  posters  and  other  advertising  acces- 
sories— prepared  at  great  expense  by  dis- 

tributing companies. 
Mr.  Yearsley  had  five  years'  experience as  advertising  manager  for  a  chain  of  over 

forty  tlieatres  before  taking  charge  of  First 
National's  advertising,  which  he  handled  for 
over  five  years.  He  recently  resigned  to 
devote  his  entire  time  to  poster  design  and 
is  at  present  handling  First  National's  paper. We  invited  him  to  write  this  article  and 
reproduce  his  diagrams  for  the  benefit  of 
the  trade.  The  kernel  of  his  argument  is 
that  the  industry's  advertising  will  be  vastly improved  if  the  advertising  men  are  freed, 
insofar  as  is  possible,  of  legal  restrictions 
in  order  that  they  may  prepare  advertising 
accessories  which  exhibitors  deem  practical 
and  will  therefore  buy  and  use. 

As  practically  99%  of  all  advertising  of 
motion  pictures  is  paid  for  by  the  ex- 

hibitors, it  is  evident  that  they  hold  the 
key  to  the  situation. 

The  opinions  expressed  in  the  article  are 
the  personal  opinions  of  Mr.  Yearsley,  and 
are  not  to  be  construed  as  coming  officially 
from  First  National.] 

HUNDREDS  of  thousands  of  dollars  are 
wasted  annually  by  the  motion  picture 

industry  because  of  the  legal  precedent  of 
writing  into  contracts  provision  that  certain 
names  shall  appear  upon  all  advertising  in  cer- 

tain "per  cent,  size  of  type." 
As  a  matter  of  fact,  lawyers  are  writing  our 

advertising  and  they  are  ruining  a  lot  of  it. 
Tons  of  unused  advertising  accessories  are 

junked  every  year  because  exhibitors  refuse  to 
buy  them  and  "per  cent,  size  of  type"  is  largely to  blame. 

The  "per  cent,  size  of  type"  stipulation  is  as 
arbitrary  and  impractical  as  the  prohibition  law. 
It's  as  sensible  as  a  law  that  would  compel 
everybody  to  wear  the  same  size  hat  or  to  eat 
liver  for  breakfast  every  morning.  "Per  cent, 
size  of  type"  simply  can't  be  thrust  down  ex- 

hibitors' throats. 
Exhibitor*  Must  Buy  First 

Before  advertising  accessories  can  be  seen  by 
the  public  they  must  first  be  bought  by  the 
exhibitor.  Instead  of  buying  accessories  ruined 
by  useless  names  which  dwarf  the  title  and 
other  important  copy,  exhibitors  either  do  not 
use  them  or  prepare  their  own  and  leave  the 
meaningless  names  off  all  together.  So  it  will 
be  seen  that  "per  cent,  size  of  type"  defeats 
the  very  purpose  for  which  it  is  written  into 
contracts. 

The  lawyers  of  the  industry  certainly  cannot 
realize  that  they  are  much  to  blame  for  the 
greatly  reduced  sales  of  advertising  accessories 
of  all  kinds.  Contractual  stipulations  may  force 
the  distributor  to  put  an  actor's,  director's  or 
someone's  else  name  in  "per  cent,  size  of  type" 
as  large  as  the  title  of  the  picture  advertised, 

but  it  doesn't  compel  the  exhibitor  to  buy  the 
poster,  window  card,  or  whatever  piece  of 
printed  matter  is  so  ruined. 

EXHIBITORS  have  to  buy  and  pay  their 
good  hard  cash  for  advertising  and  they 

simply  won't  buy  stuff  loaded  with  useless 
names  displayed  in  "per  cent,  size  of  type," 
greater  than  demanded  by  the  box-office  value 
of  such  names.  If  anybody  doubts  that  ex- 

hibitors are  violently  opposed  to  wasting  their 
good  money  to  gratify  the  mistaken  business 
sense  of  the  owners  of  some  of  these  names, 
a  few  chats  on  the  subject  with  any  exhibitors, 
anywhere,  will  convince  them. 
The  lawyers  are  to  blame,  because  they 

should  not  try  to  cram  an  objectionable  stipula- 
tion down  the  throats  of  their  clients'  customers. 

The  lawyers  should  know  better  and  should  so 
advise  their  clients.  They  get  paid  for  giving 
their  clients  good,  not  bad,  advice. 

Clause  Must  Go 

The  "per  cent,  size  of  type"  clause  in  contracts 
has  got  to  go  eventually.  It  is  childish,  un- 

scientific, unbusinesslike,  inefficient  and  in- 
effective. The  "per  cent,  size  of  type"  clause 

doesn't  deliver  the  goods.  It's  a  meddler  and 
meddler  of  other  people's  business ;  it's  a  bull 
in  the  advertising  china  shop.  "Per  cent,  size 
of  type"  is  legal  precedent  bunk  that  fools  no- 

body and  costs  its  proponents  great  loss  in  the 
very  publicity  they  seek. 
The  "per  cent,  size  of  type"  clause  is  a  thief which  tries  to  steal  that  which  it  is  not  honestly 

entitled  to.  If  names  have  value,  advertising 
men  and  exhibitors  are  quick  to  use  them.  If 
they  haven't  value  nothing  can  force  the  ex- 

hibitor to  buy  posters  and  other  advertising 
that  is  ruined  bv  them. 

NO  reasonable  man  blames  the  actor  or 
director  for  getting  all  the  publicity  he 

can.  Personalities  are  vastly  important  in  our 
industry.  Exhibitors  want  names  in  their  ad- 

vertising and  are  eager  to  use  names  that  are 
an  asset  to  the  box  office. 

The  advertising  men  employed  by  distributors 
to  prepare  advertising  accessories  are  keenly 
alive  to  the  value  of  names.  But  it  is  all  wrong 
to  force  them  to  insert  names  in  arbitrary  "per 
cent,  size  of  type"  in  all  advertising. 

The  Remedy 

Instead  of  stipulating  "per  cent,  size  of  type" 
in  contracts,  the  provision  should  call  for  "chief 
prominence  next  to  title,"  "reasonable  promi- 

nence" or  that  the  names  in  question  should  be 
"used  wherever  possible."  This  would  leave 
the  advertising  man  free  to  make  the  best  pos- 

sible use  of  the  attractive  names  and  facts  when 
presenting  them  to  the  public.  Keeping  in  mind 
the  fact  that  both  ad.  men  and  exhibitors  are 
eager  to  use  every  name  and  every  argument 
which  will  help  to  sell  the  picture,  it  will  be 
realized  that  personalities  which  mean  anything 
at  the  box  office  will  get  more  publicity  this  way 
than  under  the  "per  cent,  size  of  type"  system 
because  exhibitors  will  buy  and  use  advertising 
that  has  not  been  ruined  by  "per  cent,  size  of 

type." 

THE  "per  cent,  size  of  type"  evil  will  die hard  because  players  and  directors  will, 
through  their  lawyers,  still  try  to  force  their 
names  into  a  prominence  greater  than  de- 

manded by  good  advertising  practice.  Di- 
rectors especially  make  a  mistake  in  "per 

cent,  size  of  type"  advertising  to  the  public 
when  what  will  really  advance  them  most 

_  D.w.  

Griffith 

Story  bi      •  -  - Robert  W.  Chambers 

THE  MIDNIGHT  RIDE  if  PML  REVERE  - 

Romance  y 

100  Million 
People 

THIS  Griffith  poster  illustrates  what  is  possible  where  copy  is  limited  to  essentials.  Note  the 
small  size  of  Mr.  Griffith's  name  as  compared  to  title.  This  is  good  advertising.  The  poster 

dominates  because  of  simplicity  and  absence  of  non-essentials  in  which  the  public  has  no  interest. 
Griffith's  publicity  department  uses  the  twenty-four  as  the  big  gun  in  the  campaign — its  proper 
function.  The  newspaper  ads  and  other  forms  of  publicity  supplement  it  with  other  selling  data 
too  voluminous  for  inclusion  on  a  twenty- four- sheet.  Posters  as  effective  as  this  one  would  be 
the  rule  rather  than  the  exception  if  the  advertising  men  uvre  not  hampered  by  legal  or  contrac- 

tual stipulations  as  to  "per  cent,  size  of  type." 
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is  recognition  of  their  ability  in  the  trade. 
"The  Covered  Wagon"  has  made  James 
Cruze  known  to  the  trade  as  a  great  direc- 

tor. If  every  piece  of  advertising  put  out  on 
this  production  carried  his  name  in  type  as 
large  or  larger  than  the  title  of  the  picture, 
the  efficiency  of  the  advertising  would  have 
been  reduced  fifty  per  cent.  But  Cruze  gets 
his  immediate  credit  in  the  trade  and  his 
salary  has  probably  jumped  considerably 
since  doing  the  "Covered  Wagon."  Those  of 
the  public  who  pay  any  attention  at  all  to 
directors'  names  know  that  Cruze  made  it. 
And  whether  or  not  his  forthcoming  produc- 

tions excel  it  they  will  be  advertised  as  by 
"the  director  of  the  'Covered  Wagon',"  be- 

cause that  will  help  exhibitors  to  sell  his 
other  pictures.  "Per  cent,  size  of  type" 
dftln't  hamper  the  advertising  of  this  great 
film,  and  Mr.  Cruze  is  getting  his  in  in- 

creased emoluments  of  all  kinds. 

Big  Boys  Don't  Bother 
The  big  boys  who  have  arrived  don't 

bother  about  arbitrary  "per  cent,  size  of 
type"  in  their  advertising.  Look  at  Griffith's 
24-sheet  poster  on  "America,"  for  instance. It  will  also  be  noted  that  Paramount  has  put 
out  block  24-sheet  posters  in  New  York  on 
which  Cecil  De  Mille's  name  appears  in 
smaller  type  than  "The  Ten  Commandments." Both  men  have  sufficient  business  acumen  to 

realize  that  their  productions'  success  is  their 
success  and  they  are  not  so  short-sighted 
as  to  ruin  their  advertising  by  arbitrary 
"per  cent,  size  of  type." 

WHEN  "per  cent,  size  of  type"  is  elim- inated from  contracts,  and  not  before, 
.  can  we  hope  for  twenty  four  sheets  which 
will  be  as  good  as  the  commercial  posters. 
Look  at  any  row  of  billboards  and  see  how 
far  the  commercial  advertiser  outstrips  us 
in  getting  the  public  eye.  Our  twenty-four- 
sheets  should  beat  the  soap  and  cigarette 
stands  in  attractiveness  because  we  are  ad- 

vertising drama,  which  is  vastly  more  inter- 
esting and  appealing.  But  "per  cent,  size  of 

type"  and  valueless  names  make  our  posters 
a  mess  of  type,  none  of  which  can  be  large 
enough  or  prominent  enough  to  compete  with 
the  commercial  poster. 

Exhibitors  "Wise" 
Exhibitors  know  this  and  will  not  buy  post- 

ers which  they  know  are  practically  value- 
less. They  don't  use  the  useless  names  in 

their  own  advertising.  The  result  is  the 
"per  cent,  size  of  type"  space-grabber  loses out  all  around,  and  where  in  the  old  theatri- 

cal road  show  days  the  billboard  was  the 
amusement  guide  of  the  masses,  the  soap 
and  cigarette  is  driving  our  paper  off  the 
boards. 

Either  "per  cent,  size  of  type"  must  go  or 
the  motion  picture  poster  will  languish  and 
disappear.  And  billboards  are  one  of  the 
best  forms  of  motion  picture  advertising 
known  because  men,  women  and  children 
read  them.  The  same  is  not  true  of  any  other 
advertising  medium  to  anything  like  the 
same  extent. 

f  ^ WOW! 

The  Naked  Truth  Dinner 

Hotel  Astor 

March  29th,  1924 
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As  the  Lawyer  Writes  Poster  Copy 
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Richard  Barthelmess 

The  Enchanted  Cottage 

With  MAY  MqAVOY 
SCENARIO  6Y  JOSEPHINE  UWETT 

A  John  S.  Robertson  Production 
Jl  y\T6t  yratioTiaL  Attraction 

O  O  much  big  type  prevents  quick  reading  of  poster.  Twenty-four-sheets  should 
*-}  be  simple  enough  to  be  read  as  you  run.  Above  is  reproduction  of  a  rough 
sketch  of  a  twenty-four-sheet.  The  size  of  type  is  in  scale,  according  to  contract 
provisions,  the  largest  type  being  one  foot  high.  Taking  letters  one  foot  high,  as 
100  per  cent,  type,  in  which  names  of  star  and  title  appear,  the  other  lines  are 
scaled  in  decreasing  per  cent,  sizes  of  type.  Director's  name,  75  per  cent.;  leading 
lady's  name,  50  per  cent.;  names  of  producing  company,  author,  scenarist,  and distributor  each  25  to  15  per  cent.  type.  Allowing  for  adequate  white  space  above 
and  below  type,  it  will  be  seen  that  only  about  one-third  the  area  of  the  poster  is 
available  for  pictorial  intended  to  attract  attention  to  the  poster. 

The  Ad  Man  Displays  Copy  as  it  Should  Be 

/m*Mw  vcrvffS  //re,  cMA$.#.0t/£u 

Richard  Barthelmess 

The  Enchanted  Cottage 
WITH  MAY  M5AV0Y  A  JOHN  S.  ROBERTSON  PRODUCTION 

*l  *  YPE  display  as  it  should  be  to  permit  of  best  display  of  essential  copy  and 
■*  permit  maximum  space  for  attention-getting  pictorial.  Names  in  which 
public  is  not  interested  held  down  in  size  so  that  the  information  is  there  for  the 
few  fans  or  people  in  tire  trade  who  are  interested  in  such  data.  Space  available 
for  pictorial  almost  two-thirds  the  area  of  poster.  Note  also  how  much  more 
quickly  the  name  of  star  and  title  may  be  read  because  they  are  not  lost  in  a  crowd 
of  letters  of  almost  equal  size. 

Completed  Puzzle  Picture  Novelty  Poster 

~T\  IAGRAMS  A  and  B  were  submitted  to  Inspiration  Pictures  before  completed poster  zvas  made.  They  convinced  the  company  officials  that  the  strict! adherence 
to  "per  cent,  sizes  of  type"  stipulated  in  contract  made  the  inclusion  of  pictorial 
appeal  impractical.  Mr.  Robertson  generously  permitted  the  reduction  of  the  type 
in  his  name.  In  the  dark  blue  sky  witches  and  goblins  are  drawn  in  the  style  of 
a  puzzle  picture.  Exhibitors  may  offer  prizes  to  children  who  discover  all  the 
witches  and  goblins.  A  line  cut  of  poster  is  provided  in  the  press  sheet  for  nezvs- 
paper  tie-up — locating  witches  and  goblins. 
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Associated  Exhibitors 
GOING  UP.  (5,886  feet).  Star,  Douglas 

MacLean.  A  good  comedy  type  feature 
which  produced  hearty  laughs  from  our  au- dience. It  did  not  draw  as  well  as  it  might 
have  for  us.  Had  fair  attendance.  Draw 
better  class  In  town  of  4,500.  Admission  10- 
15.  C.  A.  Anglemire.  "T"  Theatre  (403  seats), Nazareth,  Pennsylvania. 
WOMAN  WHO  POOLED  HERSELF.  (5,401 

feet).  Star,  May  Allison.  I  wonder  how  we 
exhibitors  can  be  such  fools  as  to  pay  fancy 
prices  for  so-called  specials,  when  you  can buy  this  kind  at  the  price  we  do.  This  is  a 
splendid  picture  that  can  be  bought  right, 
as  can  all  pictures  from  these  people.  Plenty 
of  action,  good  photography,  fine,  peppy  pa- per; can  recommend  this  to  any  exhibitor 
as  a  safe  bet  for  any  day.  Rates  consider- 

ably higher  than  the  average  program  pic- ture. Moral  tone  good  and  it  is  suitable  for 
Sunday.  Had  very  good  attendance.  S.  Spicer, 
Miami  Theatre  (450  seats).  Franklin,  Ohio. 
WOMAN  WHO  FOOLED  HERSELF.  (5,401 

feet).  Star  cast.  Unknown  cast  in  the  pic- 
ture and  a  very  poor  story.  Nothing-  to  it. Print  good.  Had  fair  attendance.  Draw  all 

classes  in  big  citv.  Admission  ten  cents. 
Stephen  G.  Brenner,  Eagle  Theatre  (218 
seats),  Baltimore,  Maryland. 

F.  B.  O. 
BEYOND  THE  RAINBOW.  (6,000  feet). 

Star  cast.  A  very  good  comedy  drama,  good 
enough  for  any  fair  sized  house  to  run  two 
or  three  days;  borders  on  the  mysterious  for 
a  while  which  makes  it  very  interesting. 
Youngsters  will  like  it,  especially  during  the 
mysterious  part.  Don't  be  afraid  to  show  it 
if  you  haven't  already.  Moral  tone  good and  it  is  suitable  for  Sunday.  Had  good  at- tendance. Print  fine.  D.  W.  Strayer,  Mt. 
Joy  Theatre,  Mt.  Joy,  Pennsylvania. 
CAN  A  WOMAN  LOVE  TWICE?  (6,100 

feet).  Star,  Ethel  Clayton.  Picture  is  cheap- 
ly done  and  not  comparable  with  the  pro- ductions Miss  Clayton  made  for  Paramount. 

It  did,  however,  erive  good  satisfaction  and 
the  star  registered  in  the  usual  way  at  our 
box  office.  A  satisfactory  attraction  at  the 
right  price.  Moral  tone  good  and  it  is  suit- able for  Sunday.  Had  average  attendance. 
Draw  all  classes  in  city  of  14,000.  Admis- 

sion 10-25,  10-35.  E.  W.  Collins.  Grand  The- atre (750  seats),  Jonesboro,  Arkansas. 
FOURTH  MUSKETEER.  (5,000  feet). 

Star,  Johnny  Walker.  Fast  moving  little 
comedy  that  delighted  most  of  those  who 
saw  it.  Action,  humor  and  heart  interest. 
Very  good.  Moral  tone  okay  and  it  is  suit- able for  Sunday.  Had  average  attendance. 
Draw  all  classes  in  city  of  14,000.  Admis- sion 10-25.  E.  W.  Collins,  Liberty  Theatre 
(500  seats),  Jonesboro,  Arkansas. 
HUMAN  WRECKAGE.  (7,215  feet).  Star, 

Mrs.  Wallace  Reid.  Played  two  nights  at 
raised  admission  prices.  A  picture  with  a 
wonderful  lesson.  Many  said  that  it  was  a 
wonderful  message.  It  drew  good  both  nights 
for  us.  Had  good  attendance.  Draw  better 
class  in  town  of  4.500.  Admission  10-15. 
C.  A.  Anglemire,  "Y"  Theatre  (403  seats), Nazareth,  Pennsylvania. 
HUMAN  WRECKAGE.  (7,215  feet).  Star, 

Mrs.  Wallace  Reid.  A  good  picture  if  it  is 
all  there.  The  print  we  got  was  about  half 
gone  Acting  of  entire  cast  was  good  (as 
much  as  we  got).  Draw  small  town  class. 
W.  T.  Waugh,  Empress  Theatre,  Grundy Center,  Iowa. 
LIGHTS  OUT.  (6,938  feet).  Star  cast.  A 

comedy  drama  out  of  the  ordinary.  Good 
photography,  good  print  and  should  please 
any  class.  Mora)  tone  okay  and  it  is  suit- able for  Sunday.  Had  good  attendance. 
Draw  all  classes  in  big  city.  Admission  ten 
cents.  Stephen  G.  Brenner,  Eagle  Theatre 
(218  seats),  Baltimore,  Maryland. 
MYSTERIOUS  WITNESS.  (4,850  feet).  Star 

cast  A  real  western  program  went  over  great 
in  my  house.  One  day  picture.  Moral  tone 
O  K  and  it  is  suitable  for  Sunday.  Had  good 
attendance.  Draw  Farm  and  oil  class  in  town 
of  508.  Admission  10-25.  J.  A.  Herring,  Play- house Theatre  (249  seats),  Strong,  Arkansas. 
STORMSWEPT.  (5,000  feet).  Star  cast. 

A  fine  scene  showing  a  shipwreck  but  that's all.     Nothing  else  to  it;  we  had  too  many 

These  dependable  tips  come  from  ex- 
hibitors who  tell  the  truth  about  pic- 

tures to  help  you  book  your  program intelligently. 
Use  the  tips;  follow  the  advice  of  ex- 

hibitors who  agree  with  your  experience 
on  pictures  you  both  have  run. 

Send  tips  to  help  others.  This  is  your 
department,  run  for  you  and  maintained 
by  your  good-will. A  monthly  Index  of  reports  appears 
in  the  last  issue  of  each  month,  cumula- 

tive from  January  to  June  and  from 
July  to  December. 

stops  that  the  people  lost  interest.  Print  not 
so  good.  Too  many  splices.  Moral  tone  good 
and  it  is  a  suitable  Sunday  picture.  Draw 
working  class.  Admission  15-25.  D.  W. 
Strayer,  Mt.  Joy  Hall,  Mt.  Joy,  Pennsylvania. 
THIRD  ALARM.  (6,700  feet).  Star,  Ralph 

Lewis.  Ran  as  a  firemen's  benefit.  Had  a 
fairly  good  house.  Can't  attribute  the  house 
to  the  picture's  drawing  power,  because  of the  selling  of  advance  tickets  by  the  fire- 

men's association  of  the  city.  Possibly  suit- able for  Sunday.  Had  fair  house.  Draw 
college  students  in  town  of  6,000.  Admis- 

sion 10-25,  35-40.  Jean  Dagle,  Barth  Theatre 
(835  seats),  Carbondale,  Illinois. 
WONDERS  OF  THE  SEA.  (4,500  feet). 

An  undersea  educational  that  will  neither 
draw  nor  create  any  enthusiasm.  Fine  for 
churches,  schools,  etc.,  but  for  theatres,  nay, 
nay.  A  fine  thing  of  its  kind  but  I  could 
say  that  much  for  carbolic  acid.  I  think  it  is 
suitable  only  for  Sunday.  Had  very  poor 
attendance.  Draw  all  classes  in  city  of  14,000. 
Admission  10-25,  10-35.  E.  W.  Collins,  Grand 
Theatre  (700  seats),  Jonesboro,  Arkansas. 

First  National 

BLACK  OXEN.  (7.937  feet).  Star,  Conway 
Tearle.  One  of  the  most  pleasing  pictures 
ever  shown  on  the  screen.  The  acting  is 
superb  especially  that  of  Conway  Tearle. 
Book  this  splendid  picture  and  no  mistake 
will  be  made  I  must  say  my  little  friend Clara  Bow  is  doing:  her  best.  Had  very,  very 
good  attendance.  Victor  Stamatis,  Throop 
Theatre,  Brooklyn,  New  York. 
BRIGHT  SHAWL.  (7,500  feet).  Star,  Rich- ard Barthelmess.  Very  good  feature  and  it 

sent  our  crowd  home  very  well  satisfied. 
Had  fair  attendance.  Draw  mixed  class  In 
town  of  1,800.  Admission  twenty-five  cents. Fred  S.  Widenor.  Opera  House  (492  seats), Belvidere,  New  Jersey. 
DADDY.  (5,738  feet).  Star.  Jackie  Coogan. 

Good  feature,  Jackie  keep  away  from  cos- tumes. Moral  tone  good  and  It  is  suitable 
for  Sunday.  Had  good  attendance.  Town  of 
3,700.  Admission  10-25.  A.  E.  Jarboe,  Royal Theatre  (500  seats),  Cameron,  Missouri. 
DANGEROUS  AGE.  (7,204  feet).  Star  cast. 

Good  picture.  The  price  I  originally  signed 
for  was  right,  but  exchange  knew  better  and insisted  on  demanding  a  higher  figure  which 
literally  helped  give  my  profits  to  them. Would  not  book  this  make  again  unless  I 
get  it  for  original  price.  Elite  Theatre, Placerville,  California. 
DANGEROUS  MAID.  (7,337  feet).  Star, 

Constance  Talmadge.  The  poorest  picture.  I 
have  seen  her  in;  costume  affair,  which  Is 
getting  tiresome  to  my  patrons.  Give  us modern  and  realistic  stories.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  poor  at- tendance. Draw  college  class  in  town  of  2,- 100.  Admission  15-25.  R.  X.  Williams,  Lyric 
Theatre   (345  seats),  Oxford,  Mississippi. 
DULCY.  (6,859  feet).  Star,  Constance  Tal- 

madge.  Very  poor  for  Connie,  but  they  al- ways sell  them  high.  She  is  losing  out  here. 
Town  of  3,700.  Admission  10-25.  A.  E.  Jarboe, 
Royal  Theatre,  (500  seats).  Cameron,  Mis- 
souri. 
FLAMING  YOUTH.  (8,434  feet).  Star, 

Colleen  Moore.  A  picture  that  will  please  any 

audience.  Miss  Moore  and  Milton  Sills  are  at 
their  very  best.  You  can't  go  wrong  on  thlB picture.  Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  good  attendance.  Town  of 
7,500  Admission  10-35.  William  H.  Mayhew, Broadway  Theatre  (500  seats),  Cisco,  Texas. 
KINDRED  OF  THE  DUST.  (8,500  feet). 

Star,  Miriam  Cooper.  Why  do  we  have  to  run 
pictures  like  this  in  eight  reel,  when  the  pro- 

ducer knows  he  could  cut  it  down  to  six?  This 
is  one  reason  why  patrons  stay  away  from 
the  movies.  Fair  picture.  Moral  tone  good, 
and  It  is  suitable  for  Sunday.  Had  good  at- 

tendance. Admission,  10-25.  Ed.  Muchow,  Hub 
Theatre,  Gaylord,  Minnesota. 
love  MASTER.  (6,779  feet).  Star,  Lillian 

Rich.  Fight,  love,  romance,  adventure,  with 
Strongheart,  hero  of  "The  Silent  Call,"  firing the  emotions  by  tense  dramatic  action  in  the 
land  of  eternal  snows.  "The  Love  Master" is  an  eclipsing  success,  and  by  the  way  a  first 
class  dog  picture.  William  Noble,  Liberty 
Theatre,  Oklahoma  City,  Oklahoma. 
MEANEST  MAN  IN  THE  WORLD.  (6,500 

feet).  Star,  Bert  Lytell.  Just  a  fine  and 
dandy  comedy  drama,  and  they  don't  charge  a million  for  it.  Gives  you  a  chance  to  make 
money.  We  thought  this  one  was  really  good. 
Moral  tone  good  and  it  is  suitable  for  Sunday. 
Had  good  attendance.  Draw  better  class  In 
town  of  7,000.  Admission,  10-20.  Ned  Pedigo. 
Pollard  Theatre  (800  seats),  Guthrie,  Okla- homa. 
MEANEST  MAN  IN  THE  WORLD.  (6.500 

feet).  Star,  Bert  Lytell.  A  good  picture.  This 
is  not  the  biggest  picture  of  the  year  if 
they  tell  you  so,  and  don't  book  it  more  than two  days.  It  is  only  a  good  picture.  Nothing extra  for  attendance.  Victor  Stamatis,  Throop 
Theatre,  Brooklyn,  New  York. 
PENROD  AND  SAM..  (6,275  feet).  Star, 

Ben  Alexander.  Just  an  ordinary  kid  picture. 
It's  clean,  however.  Moral  tone  good,  and 
it  is  suitable  for  Sunday.  Had  good  attend- 

ance. Draw  farm  and  country  class  in  town 
of  1,150.  Admission,  10-25.  Ernest  M.  Cowles, 
Orpheum  Theatre  (216  seats),  Pelican  Rapids, Minnesota, 

PENROD  AND  SAM.  (6,275  feet).  Star  cast. 
All  right  for  the  kids.  We  have  had  plenty  of 
"Gang"  comedies  that  were  Just  as  good,  and 
not  so  long.  Moral  tone  okay  and  Is  suitable 
for  Sunday.  Had  fair  attendance.  Draw  rail- 

road town  class  in  town  of  7,750.  Admission, 
10-50.  J.  E.  Alford,  Jacob's  Theatre.  McComb, Mississippi. 

POTASH  AND  PERLMUTTER.  (7.700  feet). 
Star  cast.  Good  feature  they  all  liked  it.  Town 
of  3.700.  Admission  10-25.  A.  E.  Jarboe,  Royal 
Theatre  (500  seats),  Cameron.  Missouri. 
ROSE  OF  THE  SEA.  (6,037  feet).  Star. 

Anita  Stewart.  Just  a  bunch  of  good  film 
wasted  on  this  picture.  A  lemon  from  start 
to  finish.  There  is  absolutely  nothing  to  It. 
Not  suitable  for  Sunday.  Had  fair  attendance. 
Ed  Muchow,  Hub  Theatre,  Gaylord,  Minne- sota. 

SONG  OF  LOVE.  (8.000  feet).  Star, 
Norma  Talmadge.  A  very  good  picture  but 
it  is  a  costume.  Norma  would  draw  though 
if  she  were  in  a  barrel.  Moral  tone  good  and 
it  is  suitable  for  Sunday.  Had  good  attend- ance. Draw  best  class  in  town  of  7.500.  Ad- 

mission 10-35.  William  H.  Mayhew,  Broad- 
way Theatre  (500  seats),  Cisco.  Texas. 

SUNSHINE  TRAIL.  (4,500  feet).  Star  cast. 
Name  is  fine,  but  production  does  not  live 
up  to  name.  Elite  Theatre,  Placerville,  Cali- fornia. 

TRILBY.  (7,321  feet).  Star,  Andree  La- favette.  The  star  is  good  but  the  picture 
was  very  poor.  A  few  people  liked  it  but 
the  majority  thought  it  rotten.  It  is  sup- posed to  be  a  special  but  it  proved  to  be 
only  a  poor  program  picture.  Had  no  pull- 

ing power  at  all  here.  Wasn't  able  to  draff them  in  to  see  it.  Moral  tone  okay  and  Is 
suitable  for  Sunday.  Had  poor  attendance. 
Draw  all  classes  in  town  of  4,000.  Admis- 
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sion  10-33.  M.  W.  Larmour,  National  Thea- 
tre (450  seats),  Graham,  Texas. 

WANDERING  DAUGHTERS.  (5,471  feet). 
Star  cast.  Just  an  ordinary  program;  will 
not  please.  A.  Mitchell,  Dixie  Theatre,  Rus- sellville,  Kentucky. 
WANDERING  DAUGHTERS.  (5,471  feet). 

Star,  Margarite  De  La  Motte.  A  picture  with 
a  very  good  moral  showing  up  the  present 
day  jazz  which  seems  to  be  in  the  heads  of 
all  of  our  young  peoQle  today.  It  particularly 
appealed  to  our  patrons  as  our  town  is  about 
as  bad  as  any  in  regards  to  "Wandering 
Daughters."  Moral  tone  good  but  it  is  not suitable  for  Sunday.  Had  fair  attendance. 
Draw  mixed  class  in  town  of  1,800.  Admission 
twenty-five  cents.  Fred  S.  Widenor,  Opera House  (492  seats),  Belvidere,  New  Jersey. 
WANTERS.  (6,871  feet).  Star,  Marie 

Prevost.  Very  much  along  the  lines  of 
others  you  have  played,  but  carefully  pro- 

duced and  well  acted  and  directed.  It's  noth- ing to  rave  about,  not  to  be  spoken  of  in 
the  same  breath  with  "The  Dangerous  Age" 
by  the  same  producer.  Remember  this  in  pur- 

chasing, for  this  is  just  a  shade  above  a 
program  effort.  Used  usual  advertising.  Had 
poor  attendance.  Draw  health  seekers  and 
tourists.  Dave  Seymour,  Pontiac  Theatre 
Beautiful,  Saranac  Lake,  New  York. 
WHAT  A  WIFE  LEARNED.  (6,228  feet). 

Star  cast.  A  good  picture  that  has  the  usual 
Ince  punch.  The  flood  scene  is  good.  Print 
good.  Suitable  for  Sunday.  Draw  small  town 
class.  W.  T.  Waugh,  Empress  Theatre.  Grundy 
Center,  Iowa. 
WITHIN  THE  LAW.  (8,034  feet).  Star. 

Norma  Talmadge.  Norma  Talmadge's  acting in  this  feature  is  the  very  best  and  it 
pleased  one  hundred  percent.  It  deals  with 
a  present  day  subject  and  gives  one  the  idea 
of  conditions  existing  in  the  larger  cities 
at  all  times.  Draw  mixed  class  in  town  of 
1,800.  Admission  twenty-five  cents.  Fred  S. Widenor,  Opera  House  (492  seats).  Belvidere, 
New  Jersey. 
WITHIN  THE  LAW.  (8,034  feet).  Star, 

Norma  Talmadge.  A  good  picture  that  you 
can't  go  wrong  on.  Film  in  good  shape.  Moral tone  O.  K.  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Frank  G.  De~l,  Leal  Thea- tre, Irvington,  California. 

Fox 
BUSTER.  (4,587  feet).  Star,  Dustin  Farnum. 

Good  western  type  programme.  Pleased  all 
and  did  good  business.  Rather  too  short.  Lots 
of  comedy  mixed  in  this  one.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  good  at- 

tendance. Draw  farming  class  in  town  of  1,- 
800.  Admission  10-30.  J.  A.  Harvey  Jr., 
Strand  Theatre  (300  seats),  Vacaville,  Cali- fornia. 
CAMEO  KIRBY.  (6,931  feet).  Star,  John 

Gilbert.  Good  feature.  Bought  at  price  I  can 
live.  Had  fair  attendance.  Town  of  3,700.  Ad- 

mission 10-25.  A.  E.  Jarboe,  Royal  Theatre 
(500  seats),  Cameron,  Missouri. 
CUPID'S  FIREMAN.  (5,000  feet).  Star, Charles  Jones.  Good  program  picture.  Jones 

is  better  however  in  westerns.  Moral  tone 
O.  K.  and  it  is  suitable  for  Sunday.  Had  fair attendance.  Draw  railroad  town  class  in 
town  of  7.750.  Admission  10-50.  J.  E.  Alford, 
Jacob's  Theatre,  McComb,  Mississippi. 
CUSTARD  CUP.  (6,166  teet).  Star,  Mary 

Carr.  This  is  as  fine  a  picture  for  small  town 
audiences  as  I  have  ever  seen.  Everyone  in 
the  audience  appreciated  the  picture.  Exploi- 

tation must  tell  them  that  "Custard  Cup"  is not  something  to  eat.  Moral  tone  fine,  and  is 
suitable  for  Sunday.  Attendance,  S.  R.  O. 
Draw  factory  class  in  town  of  3,500.  Ad- 

mission, 10-25.  Henry  W.  Nauman,  Majestic 
Theatre  (300  seats),  Elizabethtown,  Pennsyl- vania. 
DO  AND  DARE.  (4,744  feet).  Star.  Tom 

Mix.  Very  poor  feature  for  Mix.  Town  of 
3,700.  Admission  10-25.  A.  E.  Jarboe,  Royal 
Theatre  (500  seats),  Cameron,  Missouri. 
ELEVENTH  HOUR.  (6,819  feet).  Star, 

Charles  Jones.  A  real  melodrama  with  all 
the  thrills  of  an  eighteen  chapter  serial 
crammed  into  seven  reels.  Pleased  all  who 
saw  it  but  lost  money  on  this  one  due  to 
the  fact  that  I  had  a  blizzard  in  my  town. 
If  they  like  action  book  this  and  boost  it. Moral  tone  fair.  Not  suitable  for  Sunday. 
Had  poor  attendance.  Draw  all  classes  in 
town  of  4,200.  Admission  10-15-25,  balcony 
30.  Walter  E.  Greenwood.  New  Star  Thea- 

tre (471  seats),  Union  City,  Pennsylvania. 
EXILES.  Star,  John  Gilbert.  Interesting 

story  by  Richard  Harding  Davis;  not  done 
with  punch  usually  apparent.  Wild  boar 
scene  entirely  cut  out  of  print  we  received. 
Moral  tone  more  or  less  good.  Not  suitable 
for  Sunday  in  a  small  town.  Had  average 
attendance.    Draw  factory  class  in  town  of 

Between  Ourselves 

A  get-together  place  where 
we  can  talk  things  over 

Putting  it  over! 
That's  what  you're  doing  all  right! 
Last  week  I  put  it  up  to  you  to  help 

send  Straight  From  the  Shoulder  up  to 
ten  pages  within  two  months — and  here 
we  come  this  week  with  EJGHT  of 
them  already — a  jump  from  five. 
Boys,  it's  a  grand  thing  to  be  han- 

dling a  dependable  tip  department  with 
friends  like  you  backing  it  up. 

Straight  From  the  Shoulder  is  proud 
of  it's  exhibitor  friends. 
These  same  friends  are  proving  that 

they  are  proud  of  Straight  From  the 
Shoulder. 
Keep  'em  coming ! VAN. 

3,500.  Admission,  10-25.  Henry  W.  Nauman, 
Majestic  Theatre  (300  seats),  Elizabethtown, 
Pa. 
EYES  OF  THE  FOREST.  Star,  Tom  Mix. 

A  good  Mix  picture.  Enough  western  comedy 
to  make  it  good.  Tom  Mix  well  liked  here 
in  his  western  pictures.  Draw  small  town 
and  rural  class  in  town  of  900.  Admission  10- 
25,  10-30.  Fred  Jones,  Rialto  Theatre  (250 
seats),  Nelson.  Nebraska. 
FACE  ON  THE  BARROOM  FLOOR.  (5,787 

feet).  Star  cast.  About  the  only  Fox  special 
that  ever  drew  extra  business  for  us.  Walt- 

hall's acting  wonderful.  Melodrama  galore. Will  please  all  classes,  we  believe.  Did  as 
much  business  as  "Robin  Hood,"  "Human Wreckage''  and  "Tess  of  the  Storm  Country  " Olive  Theatre,  St.  Joseph,  Missouri. 
FACE  ON  THE  BARROOM  FLOOR.  (5,787 

feet).  Star  cast.  The  last  '23  special  from 
Fox  and  I  think  the  poorest  of  the  five.  Hen- 

ry Walthall  gives  the  only  real  human  bits 
to  the  story  and  the  storm  scene  is  the  most 
convincing.  Good  if  audience  is  not  too  criti- 

cal. Risky  in  small  town  to  run  on  Sunday. 
Attendance,  S.  R.  O.  Draw  factory  class  in 
town  of  3,500.  Admission,  10-25.  Henry  W. 
Nauman,  Majestic  Theatre  (300  seats),  Eliza- bethtown, Pa. 
FOOTLIGHT  RANGER.  (4,729  feet).  Star, 

Charles  "Buck"  Jones.  Would  have  been  a 
crackerjack  show  but  print  was  poor,  full 
of  rain.  No  title.  What  was  left  was  very 
good.  Moral  tone  O.  K.  and  it  is  suitable  for 
Sunday.  Had  good  attendance.  Draw  all 
classes  in  big  city.  Admission  ten  cents. 
Stephen  Gl  Brennei",  Eagle  Theatre  (218 seats),  Baltimore,  Maryland. 
GREAT  NIGHT.  4,346  feet).  Star,  William 

Russell.  Pleasing  comedy  drama.  They  like 
Russell  here.  Print  in  poor  condition.  Moral 
tone  O.  K.  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  all  classes  in  big 
city.  Admission  ten  cents.  Stephen  G.  Bren- ner. Eagle  Theatre  (218  seats),  Baltimore, 
Maryland. 
GREAT  NIGHT.  (4,346  feet).  Star,  Wil- liam Russell.  A  dandy  comedy  drama,  well 

liked  here.  Print  fair.  Want  more  like  this 
one.  Moral  tone  O.  K.  and  it  is  suitable  for 
Sunday.  Had  good  attendance.  Draw  farm 
and  oil  class  in  town  of  508.  Admission  10- 25.  J.  A.  Herring,  Playhouse  Theatre  (249 
seats),  Strong,  Arkansas. 
KENTUCKY  DAYS.  Star,  Dustin  Farnum. 

The  best  Dustin  Farnum  picture  we  ever 
had.  A  covered  wagon  story  that  pleased 
them  all  one  hundred  percent.  Give  us  more 
like  it.  Draw  small  town  and  rural  class 
in  town  of  900.  Admission  10-25,  10-30.  Fred Jones,  Rialto  Theatre  (250  seats).  Nelson, 
Nebraska. 
LONE  STAR  RANGER.  (5,259  feet).  Star, 

Tom  Mix.  Oh,  boy.  This  picture  broke  all  box 
office  records  for  my  theatre.  Not  as  good 
as  some  of  his  pictures  but  it  being  Mix 
in  a  Zane  Grey  story  I  was  sure  playing  to 
capacity.  Used  only  newspaper,  slide  and  a 
one  sheet.  Moral  tone  O.  K.  and  it  is  suit- 

able for  Sunday.  Had  wonderful  attendance. Draw  all  classes  In  town  of  4,200.  Admission 
10-15-20,  balcony  30.  Walter  E.  Greenwood, New  Star  Theatre  (471  seats),  Union  City, 
Pennsylvania, 

t  ̂AD££SS„  OF  YOUTH.  (4,719  feet).  Star. John  Gilbert.  Madness  is  right,  the  people were  mad  who  saw  it  they  could  not  make head  or  tail  out  of  it,  whether  there  was some  cut  out  I  don't  know,  but  it  sure  was  a puzzle  to  us.  Print  good.  Suitable  for  Sun- day Had  fair  attendance.  Draw  factory  class in  town  of  2,800.  Admission  15-25.  D  W. Strayer  Mt.  Joy  Hall  (250  seats),  Mt.  Joy, Pennsylvania. 

MAN  WHO  WON.  (5,500  feet).  Star,  Dus- 
tin Farnum.  Not  a  bad  story,  but  didn't  in- terest because  of  the  fact  that  William  Rus- sell in  the  same  picture  was  shown  to  most 

of  the  people  composing  this  audience,  and 
the  sad  ending  wasn't  the  same.  Moral  tone good  but  it  is  not  suitable  in  a  small  town. Attendance,  S.  R.  O.  Draw  factory  class  in 
town  of  3,500.  Admission,  10-25.  Henry  W. 
Nauman,  Majestic  Theatre  (300  seats),  Eliza- bethtown, Pa. 

MILE  A  MINUTE  ROMEO.  Star,  Tom  Mix 
My  hat  is  off  to  this  star,  for  he  always brings  them  in  for  me.  And  bringing  them 
in  is  my  favorite  song.  Dixie  Theatre  Dur- ant,  Mississippi. 
MONNA  VANNA.  (9  reels).  Star  cast.  This 

picture  as  far  as  the  box  office  is  concerned 
is  nothing  but  a  piece  of  cheese  and  lim- 
burger  at  that.  It  has  nine  thousand  feet 
and  there  are  eight  thousand  nine  hundred and  ninety-nine  feet  too  many.  People  walked out  on  this  one.  If  you  are  in  a  small  town 
and  have  this  booked  pay  for  it  and  don't run  it.  Not  suitable  for  Sunday  or  any  other 
day.  Had  fair  attendance.  Draw  all  classes 
in  town  of  4,200.  Admission  10-15-25-30. vaudeville  55-75.  Walter  E.  Greenwood  New 
Star  Theatre  (471  seats),  Union  City,  Penn- 
sylvania. 
NORTH  OF  HUDSON  BAY.  Star,  Tom  Mix. 

This  is  not  Tom's  best  picture  by  a  long  ways 
and  can't  be  classed  as  a  special.  It  seemed to  please  Mix  fans,  but  in  one  part  Mix 
fights  a  pack  of  wolves.  This  is  terrible,  al- most comedy.  Moral  tone  good  and  it  is  suit- 

able for  Sunday.  Had  good  attendance.  Draw 
middle  and  high  class  in  city  of  12,000.  Ad- 

mission 10-25,  10-35.  C.  B.  Hartwig,  Antlers Theatre  (500  seats),  Helena,  Montana. 
NOT  A  DRUM  WAS  HEARD.  (4,823  feet). 

Star,  Charles  "Buck"  Jones.  One  of  those good  westerns  that  Buck  Jones  can  make 
good.  Comedy  and  western  action  is  the  kind 
they  like  here.  Draw  small  town  and  rural 
class  in  town  of  900.  Admission  10-25  10-30 Fred  Jones,  Rialto  Theatre  (250  seats).  Nel- son, Nebraska. 
SALOME.  (8,000  feet).  Star,  Theda  Bara. 

This  was  a  good  picture  and  pleased, 
especially  the  churchgoers,  on  account 
of  it  being  a  Bible  story.  Print  in  good  con- dition. Moral  tone  good  and  it  is  suitable  for 
Sunday.  Attendance,  125.  Draw  general  class 
in  town  of  700.  Mrs.  Ida  McDonald,  Star  The- 

atre, Egline,  Iowa. 
SECOND  HAND  LOVE.  Star,  Buck  Jones. 

Went  very  well  with  my  patrons,  who  would 
rather  sec  a  picture  like  this  than  many  of 
the  one  million  dollar  society  or  sex  plays. 
Moral  tone  alright,  and  is  suitable  for  Sun- 
ua;\  Had  good  attendance.  Draw  residential 
class  in  town  of  1,500.  Admission,  10-25.  J. 
A.  McGill,  Liberty  Theatre  (250  seats),  Port 
Orchard,  Washington. 

SILENT  COMMAND.  Star  cast.  Played  this 
big  eight  reel  picture  two  nights.  Second 
night  they  came  in  droves.  Everybody  told their  friends  about  it  that  was  there  the  first 
night.     Dixie  Theatre,   Durant,  Mississippi. 
SIX  CYLINDER  LOVE.  (7  reels).  Star, 

Ernest  Truex.  My,  but  our  patrons  kicked  on 
this  one.  and  our  box  office  was  sick  "nigh unto  death."  Moral  tone  O.  K.  and  it  is  suit- able for  Sunday.  Had  very  poor  attendance. 
Draw  railroad  town  class  in  town  of  7,750. 
Admission  10-50.  J.  E.  Alford,  Jacob's  Thea- tre, McComb,  Mississippi. 
SNOWDRIFT.  (4,617  feet).  Star,  Charles 

Jones.  A  very  good  outdoor  program  picture. 
Charles  does  not  get  the  money  that  Buck 
did.  Why  will  stars  change  their  names when  once  established?  Did  fair  business. 
Moral  tone  fair.  Suitable  for  Sunday.  Had 
fair  attendance.  Draw  farming  class  in  town 
of  1,800.  Admission  10-30.  J.  A.  Harvey,  Jr., 
Strand  Theatre  (300  seats),  Vacaville.  Cali- fornia. 
SOFT  BOILED.  (7,054  feet).  Star,  Tom 

Mix.  Somewhat  different  than  the  usual  Mix 
but  pleased  all  who  saw  it.  Played  th:s  with 
four  acts  of  vaudeville  two  nights  to  capac- 

ity business.  Do  not  be  afraid  to  boost  it. 
Used  everything  in  the  ad  line.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Had  capac- 

ity attendance  two  nights.  Draw  all  classes 
in  town  of  4,200.  Admission  10-15-25-30, vaudeville,  55-75.  Walter  E.  Greenwood.  New 
Star  Theatre  (471  seats),  Union  City,  Penn- 
sylvania. 
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TEMPLE  OF  VENUS.  (8.000  feet).  Star 
cast.  This  picture  is  a  hard  one  to  review  and 
give  the  exhibitors  the  proper  dope.  I 
should  say  this  is  merely  a  question  of  loca- 

tion; cities  should  patronize  this;  smaller 
towns  a  little  doubtful.  It's  principally  a 
"flash"  picture,  not  to  be  compared  with, 
"Daughter  of  the  Gods,"  and  bear  that  fact In  mind  when  you  purchase.  You  can  exploit 
this  to  a  fare-you-well;  they  have  a  great 
herald  and  you  can  talk  "form"  and  all  that, 
but  there  is  positively  no  story,  so  be  care- 

ful about  what  you  promise.  You  can  do 
business  on  this,  but  be  careful  how  you  sell 
It.  The  picture  pleased  here  about  seventy- 
five  percent.  Used  everything  for  advertis- 

ing. Had  good  attendance.  Dave  Seymour, 
Pontiac  Theatre  Beautiful,  Saranac  Lake,  New 
York. 

THREE  JUMPS  AHEAD.  (4,854  feet).  Star, 
Tom  Mix.  As  a  wild  and  wooly  western  this 
Is  great.  Mix  is  a  favorite  in  this  town  and 
the  kids  whooped  her  up  so  loudly  that  I  had 
to  turn  on  the  lights  during  the  picture  pres- 

entation to  calm  them  down.  Moral  tone  fair 
but  it  is  not  suitable  for  Sunday.  Attendance, 
very  good.  J.  A  McGill,  Liberty  Theatre  (250 
seats).  Port  Orchard,  Washington. 

TRUXTON  KING.  (5,613  feet).  Star  John 
Gilbert.  Should  have  been  a  special,  big 
scenes,  good  cast,  good  photography  and 
everything  that  goes  to  make  a  real  good 
picture.  Print  good.  Moral  tone  O.  K.  and 
it  is  suitable  for  Sunday.  Had  good  attend- ance. Draw  all  classes  in  big  city.  Admission 
ten  cents.  Stephen  G.  Brenner,  Eagle  Thea- tre  (218  seats),  Baltimore,  Maryland. 
VILLAGE  BLACKSMITH.  (8  reels).  Star 

cast.  As  good  as  any  special  I  ever  played. Some  said  best  picture  I  had  ever  played. 
Moral  tone  good,  and  it  is  suitable  for  Sun- day Had  fair  attendance.  Town  of  3,700.  Ad- mission 10-25.  A.  E.  Jarboe,  Royal  Theatre 
(500  seats),  Cameron,  Missouri. 
WITHOUT  COMPROMISE.  (5,173  feet). 

Star,  William  Farnum.  After  it's  over  you'll wonder  why.  Climax  gone,  print  on  the  bum 
and  complaints  from  the  patrons.  Moral  tone fair  but  it  is  not  suitable  for  Sunday  or  any 
other  day.  Had  fair  attendance.  Draw  farm 
and  oil  class  in  town  of  508.  J.  A.  Herring, 
Playhouse  Theatre  (249  seats).  Strong, Arkansas. 

Goldwyn 

BLIND  BARCAIN.  (4,473  feet).  Star,  Don 
Chaney.  Another  great  picture  absolutely ruined.  Print  caused  several  aperture  plate 
fires.  Exchange  closed  account  holiday.  Re- sult run  it  or  close  up.  Moral  tone  O.  K.  and 
it  is  suitable  for  Sunday.  Had  very  good 
attendance.  Moral  tone  O.  K.  and  It  Is  suit- able for  Sunday.  Stephen  G.  Brenner,  Eagle 
Theatre  (218  seats),  Baltimore,  Maryland. 

CHRISTIAN.  (8,000  feet).  Star  cast.  One  of 
the  best  pictures  I  ever  ran.  Had  many  favor- able comments  on  It.  Moral  tone  extra  good. 
Extra  good  for  Sunday.  Draw  small  town 
and  rural  elass  in  town  of  900.  Admission  10- 
25,  10-30.  Fred  Jones.  Rialto  Theatre  (250 
seats),  Nelson,  Nebraska. 
CHRISTIAN.  (8,000  feet).  Star,  Rickard 

Dix.  This  picture  did  not  draw  much  for 
me  on  account  of  bad  weather  but  no  fault 
of  the  picture.  One  of  the  best  I  have  shown. 
Moral  tone  O.  K.  and  it  is  suitable  for  Sun- 

day. Had  small  attendance.  Frank  G.  Leal, Leal  Theatre,  Irvington,  California. 

BARBARA  LA  MARR 

Appearing  in  "The  White  Moth,"  a  Maurice Tourneur   picture   for   First  National. 

ENEMIES  OF  WOMEN.  (10,901  feet).  Star, 
John  Barrymore.  Very  good  feature.  Splendid 
acting.  Beautiful  sets.  Highly  interesting. 
Pleased  the  patrons.  Moral  tone  good.  Suit- able for  Sunday.  Draw  farmers  in  town  of 
1,650.  Mrs.  J.  B.  Travelle,  Elite  Theatre, Placerville.  California. 
ENEMIES  OF  WOMEN.  (10,901  feet).  Star 

cast.  Played  this  two  nights,  one  show  a 
night.  It  pleased  almost  all  of  them.  It  cer- tainly has  some  wonderful  scenes  in  It. Raised  admission.  Not  suitable  for  Sunday. 
Had  excellent  attendance.  Draw  better  class 
in  town  of  4,500.  Admission  10-15.  C.  A. 
Anglemire,  "Y"  Theatre  (403  seats),  Nazareth, Pennsylvania. 
ETERNAL  THREE.  (6,845  feet).  Star. 

Claire  Windsor.  An  absorbing  narrative  of 
an  ingrate  adopted  son  who  stole  his  father's youthful  bride,  which  teaches  the  moral. 
Don't  neglect  your  wife  for  duty  to  others. A  splendid  picture.  William  Noble,  Empress 
Theatre,  Oklahoma  City,  Oklahoma. 
ETERNAL  THREE.  (6,845  feet).  Star  cast. 

Very  good  picture  that  pleased  all.  Bought 
at  a  fair  price.  We  ran  this  on  Washington's birthday.  We  had  a  good  crowd  all  day. 
Film  not  so  good.  Suitable  for  Sunday.  Had 
very  good  attendance.  Victor  Stamatis. 
Throop  Theatre,  Brooklyn,  New  York. 
GREEN  GODDESS.  (9,100  feet).  Star, 

George  Arliss.  Played  two  nights.  I  per- sonally thought  this  a  good  show  but  our 
patrons  did  not.  First  night's  attendance  was good,  second  night  did  not  pay  house  ex- 

penses. Not  suitable  for  Sunday.  Had  fair  at- tendance. Draw  better  class  in  town  of  4.500. 
Admission  10-15.  C.  A.  Anglemire,  "Y"  Thea- tre (403  seats),  Nazareth,  Pennsylvania. 
LAST  MOMENT.  (6  reels).  Star  cast.  Very 

good  and  the  first  and  only  good  print  re- 
ceived from  this  exchange  so  far.  Ran  "Fight- 

ing  Blood   No.   7   New  Series"   with   It  and 

made  a  very  good  show.  Moral  tone  O.  K. and  it  is  suitable  for  Sunday.  Had  very  good 
attendance.  Draw  all  classes  in  big  city.  Ad- 

mission ten  cents.  Stephen  G.  Brenner,  Eagle 
Theatre  (218  seats),  Baltimore,  Maryland. 
LITTLE  OLD  NEW  YORK.  (10.000  feet). 

Star,  Marlon  Davies.  A  splendid  picture  that 
no  one  can  go  wrong  on.  Book  it  and  boost  It 
as  the  goods  are  there.  Ran  it  on  Washing- 

ton's Birthday  as  a  church  benefit.  Moral  tone 
O.  K.  and  it  is  suitable  for  Sunday.  Had  ex- cellent attendance.  Frank  G.  Leal,  Leal  Thea- tre, Irvington,  California. 
LOVE  PIKER.  (6,237  feet).  Star,  Anita 

Stewart.  Only  fair  program  picture.  This 
star  never  pleased  here.  Do  not  care  to  book 
any  pictures  with  her  in  the  leading  role  in 
the  future.  Moral  tone  good.  Suitable  for 
Sunday.  Draw  farmers  In  town  of  1,650.  Mrs. 
J.  B.  Travelle,  Elite  Theatre.  Placerville,  Cali- 
fornia. 
MAN  FROM  LOST  RIVER.  (5.694  feet). 

Star,  House  Peters.  This  feature  pleased 
a  majority  of  our  patrons.  Had  good  at- tendance. Draw  mixed  class  in  town  of  1,- 
800.  Admission  twenty-five  cents.  Fred  S. 
Widenor,  Opera  House  (492  seats),  Belvldere, New  Jersey. 
RED  LIGHTS.  (6.841  feet).  Star,  Marie 

Prevost.  Exciting  picture,  not  a  special.  I 
paid  too  much  for  It.  Pleased  all  who  saw  it. 
Everyone  praised  it.  and  not  what  they  ex- 

pected from  title.  Moral  tone  good  and  It  is 
suitable  for  Sunday.  Had  good  attendance. 
Draw  college  town  of  2,100.  Admission  16- 
25.  R.  X.  Williams,  Jr.,  Lyric  Theatre  (345 
seats),  Oxford.  Mississippi. 
RED  LIGHTS.  (6,841  feet).  Star  cast.  A 

mystery  story  with  lots  of  laughs  and  a 
big  thrill  in  the  last  reel.  Print  in  bad  shape. 
Will  go  the  limit  to  eliminate  bad  prints.  I 
am  good  and  disgusted.  Moral  tone  O.  K. 
and  it  is  suitable  for  Sunday.  Had  good  at- 

tendance. Draw  all  classes  in  big  city.  Ad- 
mission ten  cents.  Stephen  G.  Brenner,  Eagle 

Theatre  (218  seats),  Baltimore,  Maryland. 
RED  LIGHTS.  (6.841  feet).  Star.  Marie 

Prevost.  This  one  had  them  on  the  edge  of 
their  seats  especially  the  kids  and  men.  It 
did  not  please  the  women.  A  good  program 
offering.  Had  good  attendance.  Draw  better 
class  in  town  of  4,500.  Admission  10-15.  C. 
A.  Anglemire,  "Y"  Theatre  (403  seats), Nazareth,  Pennsylvania. 
RED  LIGHTS.  (6,841  feet).  Star  cast.  A 

regular  show  that  should  be  seen  by  all  from 
the  start.  A  classy  production  and  one  easy 
to  exploit.  Moral  tone  okay  and  is  suitable 
for  Sunday.  Had  good  attendance.  Draw 
family  and  student  class  in  town  of  4,000. 
Admission,  10-25.  R.  J.  Relf,  Star  Theatre  (600 
seats),  Decorah,  Iowa. 
RED  LIGHTS.  (6,841  feet).  Star  cast.  The 

best  mystery  picture  I've  ever  played.  It has  lots  of  action,  mystery  and  comedy  and  In 
my  opinion  will  please  the  majority  of  any 
class  of  patronage.  Moral  tone  god.  Had  fair 
attendance.  Draw  general  patronage  In  town 
of  2,000.  Admission,  10-25.  J.  C.  Rowton,  Or- 
pheum  Theatre  (300  seats),  Quinton,  Okla- homa. 

SIX  DAYS.  (8.010  feet).  Star,  Corinne 
Griffith.  Very  old  for  us  but  we  had  a  very 
big  crowd.  Very  fine  picture,  will  please more  than  the  usual  percentage  of  audience. 
Film  in  bad  condition.  Book  this  one  even 
if  it  is  old  it  is  a  very  good  picture.  Suit- able for  Sunday.  Had  very  good  attendance. 
Victor  Stamatis.  Throop  Theatre,  Brooklyn, New  York. 

Scenes  from  Pathe's  "Wolfe  and  Montcalm,"  one  of  a  series  of  Chronicles  of  America  pictures  produced  by  the  Yale  University 
Press  under  the  supervision  of  the  Council's  Committee  on  Publication  of  Yale  University 
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This  Is  How  Our  Friends  Feel 

"Here's  to  the  World,  and  all  that's  in  it.  The  box  of  cigars — and  my  best  regards! 
— I  certainly  hope  you  win  it."  SteVe  (Stephen)  G.  Brenner,  Eagle  Theatre,  Baltimore, 
Maryland. 

"If  there's  anything  in  the  world  that  gets  my  'nanny'  it's  to  see  a  friend  lose  a  per- 
fectly good  box  of  cigars,  so  here's  a  couple  of  reports  (I'll  say  so — a  BUNCH.  Van) 

These,  I  hope,  will  do  their  bit  toward  filling  up  the  extra  pages.  I'll  try  and  shoot in  another  one  next  week  and  hope  that  it  may  assist  in  showing  all  exhibitors  in  gen- 
eral, and  the  one  you  refer  to  in  particular,  THAT  YOU  CAN  DEVOTE  THE  EN- 
TIRE PUBLICATION  TO  REPORTS  IF  YOU  SO  DESIRE."  Walter  C.  Benson, 

Laurier  Theatre,  Woonsocket,  Rhode  Island. 

SPOILERS.  (8,028  feet).  Star,  Milton  Sills. 
Fine  production.  Pleased  the  patrons.  Suit- able for  Sunday.  Elite  Theatre,  Placerville, California. 
SPOILERS.  (8,028  feet).  Star  cast.  A  great 

picture  spoiled  by  bad  print.  How  can  little 
exhibitor  exist  when  they  hand  out  prints  in 
poor  shape?  Played  this  February  21.  Moral tone  O.  K.  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  all  classes  in  big 
city.  Admission  ten  cents.  Stephen  G.  Bren- ner, Eagle  Theatre  (218  seats),  Baltimore, 
Maryland. 

"THREE  WISE  FOOLS.  (6,946  feet).  Star cast.  Soire  say  this  picture  is  "a  great  one." 
I  didn't  see  this  picture  but  patrons  didn't like  it.  Of  course  very  old  for  us.  Business 
very  poor.  I  think  it  is  good  only  for  high 
class  sections.  Victor  Stamatis,  Throop  Thea- tre, Brooklyn,  New  York. 

Hodkinson 

DRIVING  FOOL,.  (5,800  feet).  Star,  Wally 
Van.  A  knockout  automobile  story.  Should 
please  all  classes.  Print  poor.  Moral  tone  O. 
K.  and  It  is  suitable  for  Sunday.  Had  fair  at- 

tendance. Draw  all  classes  in  big  city.  Ad- mission ten  cents.  Stephen  G.  Brenner,  Eagle 
Theatre  (218  seats),  Baltimore,  Maryland. 
HARBOR  LIGHTS.  (5  reels).  Star,  Tom 

Moore.  Weak  bit  of  trash  that  meant  nothing 
at  the  gate.  Moral  tone  O.  K.  and  it  is  suit- 

able for  Sunday  or  a  funeral.  Had  poor  at- tendance. Draw  all  classes  in  city  of  14,000. 
Admission  10-25.  E.  W.  Collins,  Liberty  Thea- tre (500  seats),  Jonesboro,  Arkansas. 
HEART'S  HAVEN.  Star  cast.  Just  a  pro- gram picture.  Buy  it  when  there  are  no 

others  to  buy.  Moral  tone  good  and  it  is  suit- able for  Sunday.  Had  poor  attendance.  Draw 
college  class  in  town  of  2,100.  Admission  15- 25.  R.  X.  Williams,  Lyric  Theatre  (345  seats). 
Oxford,  Mississippi. 
MAN  FROM  GLENGARV.  (5,800  feet).  Star, 

Pauline  Garon.  Lumbering  scenes  in  this 
picture  were  good,  but  that  is  all  I  have  to 
say  for  It  and  that  is  all  the  audience  talked 
about.  Did  not  draw  or  please.  Moral  tone 
good.  Had  fair  attendance.  Draw  better  class 
in  town  of  4,500.  Admission  10-15.  C.  A.  Angle- 
mire,  "Y"  Theatre  (403  seats),  Nlazareth, Pennsylvania. 
OLD  FOOL.  (6,147  feet).  Star  cast.  Played 

to  poor  business.  Not  above  the  program 
class,  although  Hodkinson  thinks  it  has  big 
special.  This  is  one  of  these  father  love  pic- 

tures that  the  public  is  fed  up  on.  Don't  book 
at  any  price.  Moral  tone  good,  and  it  Is  suit- 

able for  Sunday.  Had  very  poor  attendance. 
Draw  middle  and  high  class  in  city  of  12,000. 
Admission,  10-25,  10-35.  C.  B.  Hartwig,  Ant- lers Theatre  (500  seats),  Helena,  Montana. 
YOUTHFUL  CHEATERS.  (5,700  feet).  Star, 

Glenn  Hunter.  Good  little  picture,  but  this 
star  has  absolutely  no  friends.  On  the  stage 
he  may  have  a  following,  but  on  the  screen? 
Not  yet!  Perhaps  soon.  Moral  tone  alright. 
Suitable  for  Sunday.  Had  poor  attendance. 
Draw  all  classes  In  city  of  14,000.  Admission, 
10-25.  E.  W.  Collins,  Liberty  Theatre  (500 
seats),  Jonesboro,  Arkansas. 

Metro 

CRINOLINE  AND  ROMANCE.  (6  reels). 
Star,  Viola  Dana.  Charming  comedy  of  pro- 

gramme variety  that  thoroughly  pleased  all 
the  star's  friends,  who  are  legion.  It's  a pleasant  little  picture  that  you  can  rely  upon. 
Moral  tone  O.  K.  and  it  is  suitable  for  Sun- 

day. Had  average  attendance.  Draw  mer- chants, clerks,  etc.  in  city  of  14,000.  E.  W. 
Collins,  Grand  Theatre  (750  seats),  Jones- boro, Arkansas. 

DESIRE.  (6,500  feet).  Star  cast.  Other 
critics  have  knocked  this  picture  but  it 
pleased  the  people  here.  Would  not  advise 
it  to  be  played  on  Sunday  but  for  another 
day  it  is  alright.  Used  all  kinds  of  adver- 

tising. Not  suitable  for  Sunday.  Had  good  at- tendance. Draw  all  classes  in  town  of  4,200. 
Admission  10-15-20,  balcony  30.  Walter  E. Greenwood,  New  Star  Theatre  (471  seats), 
Union  City,  Pennsylvania. 
ETERNAL  STRUGGLE.  (7,374  feet).  Star 

cast.  Patrons  liked  this  picture,  the  title  was 
bad  and  it  didn't  draw  as  well  as  it  merited. Moral  tone  O.  K.  and  it  is  suitable  for  Sun- day. Had  only  fair  attendance.  Draw  railroad 
town  class  in  town  of  7,750.  Admission  10-50. 
J.  E.  Alford,  Jacob's  Theatre,  MoComb, Mississippi. 
ETERNAL  STRUGGLE.  (7,374  feet).  Star 

cast.  A  very  good  picture  that  pleased  all. 
If  you  can  buy  this  picture  at  a  fair  rental 
and  boost  it  you  will  make  some  money. 
Good  acting  and  photography.  A  northwoods 
picture.  Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  fair  attendance.  Draw  all 
classes  in  town  of  4,200.  Admission  10-15-20, balcony  30.  Walter  E.  Greenwood,  New  Star 
Theatre  (471  seats),  Union  City,  Pennsyl- vania. 
FIVE  DOLLAR  BABY.  (6  reels).  Star, 

Viola  Dana.  A  good  little  comedy  drama,  but 
the  last  half  is  twice  as  good  as  the  first 
half.  This  pleased  a  small  crowd.  Print  good. 
Suitable  for  Sunday.  Draw  small  town  class. 
W.  T.  Waugh,  Empress  Theatre,  Grundy 
Center,  Iowa. 
FOG.  (6,500  feet).  Star,  Mildred  Harris. 

Just  a  picture  that  pleased  everybody.  Did 
fine  business  on  a  two  run.  N.  Russell,  Rus- 

sell Theatre  (460  seats),  Barnesboro,  Penn- 
sylvania. 
FRENCH  DOLL.  (7,028  feet).  Star,  Mae 

Murray.  The  star  has  quite  a  following  here 
but  if  you  have  seen  one  of  her  pictures 
you  have  seen  them  all.  In  this  picture  I 
thought  she  had  St.  Vitus  dance,  still  my 
patrons  seemed  to  be  pleased  I  should  not 
complain.  If  she  has  a  following  in  your  town 
why  book  this  picture.  Moral  tone  fair  but 
it  is  not  suitable  for  Sunday.  Had  fair  at- tendance. Draw  all  classes  in  town  of  4,200. 
Admission  10-15-25-30,  vaudeville  55-75. Walter  E.  Greenwood,  New  Star  Theatre 
(471  seats),  Union  City,  Pennsylvania. 
HEARTS  AFLAME.  (8,110  feet).  Star  cast. 

Certainly  a  big  feature  in  every  way.  Worth 
a  raise  in  admission.  Moral  tone  good  and 
it  is  suitable  for  Sunday.  Had  fair  attend- 

ance. Town  of  3,700.  Admission  10-25.  A.  E. 
Jarboe,  Royal  Theatre  (500  seats),  Cameron, Missouri. 

IN  SEARCH  OF  A  THRILL.  (5,500  feet). 
Star,  Viola  Dana.  Nice  pleasing  picture  of 
the  usual  Dana  type.  Not  much  "thrill"  in  it but  actress  popular  here.  Safe  program  buy. 

Moral  tone  good  and  it  is  suitable  for  Sun- day. Had  good  attendance.  Draw  all  classes 
in  town  of  3,500.  Admission  10-20-28.  S. 
Spicer,  Miami  Theatre  (450  seats),  Franklin, 
Ohio. 
LAST  HOUR.  (6  reels).  Star,  Milton  Sills. 

Patrons  thought  this  good.  Still  it  brought 
only  average  attendance.  Draw  mixed  class 
in  city  of  110,000.  Admission  10-20.  Al.  C. Werner,  Royal  Theatre  (500  seats),  Reading 
Pennsylvania. 
LONG  LIVE  THE  KING.  (9,364  feet).  Star, 

Jackie  Coogan.  Excellent  production.  Price 
demanded  too  much  for  a  small  town.  Leaves 
but  a  small  margin  of  profit  for  exhibitors. 
Pleased  the  patrons.  If  you  can  get  Coogan's reasonable  enough  play  them  as  they  cer- 

tainly please.  Moral  tone  good  and  Is  suit- able for  Sunday.  Draw  farmers  in  town  of 
1,650.  Mrs.  J.  B.  Travelle,  Elite  Theatre, 
Placerville,  California. 
LONG  LIVE  THE  KING.  (9,364  feet).  Star, 

Jackie  Coogan.  A  very  fine  picture.  Will 
please  all  and  It  will  make  some  money  for 
yourself.  If  you  don't  pay  too  much.  One hundred  percent  In  box  office.  Get  film  trailer 
to  advertise.  Book  it  for  Sunday  and  Mon- 

day. Victor  Stamatis,  Throop  Theatre,  Brook- 
lyn, New  York. 

OUR  HOSPITALITY.  (6,220  feet).  Star, 
Buster  Keaton.  The  best  comedy  ever  played 
my  houses.  Drew  like  a  house  afire,  and 
pleased  one  hundred  percent.  Give  us  more 
like  it.  Metro  sure  has  the  pictures  this  year. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  very  good  attendance.  Drew  farm- ing class  in  town  of  1,800.  Admission  10-30. J.  A.  Harvey,  Jr.,  Strand  Theatre  (300  seats), 
Vacaville,  California 
OUR  HOSPITALITY.  (6,220  feet).  Star, 

Buster  Keaton.  Two  reels  of  good  comedy 
stretched  into  seven  reels  of  tiresome  feature. 
Some  real  laughs  and  some  real  thrills,  but 
it  did  not  register  greatly  in  this  city.  Moral 
tone  good  but  it  is  doubtful  for  Sunday.  Had 
fair  attendance.  Draw  mixed  class  in  city  of 
43,000.  Admission  10-15-20-25.  W.  C.  Benson, Laurier  Theatre  (1,098  seats),  Woonsocket, 
Rhode  Island. 
PLEASURE  MAD.  (7,547  feet).  Star,  Mary 

Alden.  A  vivid  story  of  the  age  of  jazz  and 
divorce.  William  Noble,  Criterion  Theatre, 
Oklahoma  City,  Oklahoma. 
STRANGERS  OF  THE  NIGHT.  (8,000  feet). 

Star  cast.  Nothing  to  rave  about.  Yet  a  pleas- 
ing picture.  A  little  too  improbable  to  be 

thoroughly  convincing.  Audience  satisfied 
and  that  is  the  main  thing.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  very  good 
attendance.  Draw  all  classes  In  town  of  3,- 500.  Admission  10-20-28.  S.  Spicer,  Miami 
Theatre  (450  seats).  Franklin,  Ohio. 
THREE  AGES.  (5,500  feet).  Star,  Buster 

Keaton.  Only  fair  production.  Some  clever stunts  here  and  there,  too  dragged  out  and 
padded.  Would  have  made  a  wonderful  two reel  comedy.  Paid  too  much  for  it,  as  it 
failed  to  draw,  receipts  dropped  second 
night.  Think  it  will  spoil  the  business  for 
"Hospitality."  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Had  only  fair  attend- ance. Draw  farmers  In  town  of  1,650.  Mrs. 
J.  A.  Travelle,  Elite  Theatre,  Placerville, 
California. 

Paramount 
BACK   HOME   AND   BROKE.    (7,814  feet). 

Star,  Thomas  Meighan.  Played  two  nights. 
This  is  one  of  Melghan's  best  shows  and brought  out  good  crowds  for  a  two  night 
showing.  Had  good  attendance.  Draw  better 
class  in  town  of  4.500.  Admission  10-15.  C. 
A.  Anglemire,  "Y"  Theatre  (403  seats),  Naz- areth, Pennsylvania. 
BLUEBEARD'S     EIGHTH     WIFE.  (5,960 

feet).  Star,  Gloria  Swanson.  Gloria  Is  es- tablishing a  following  and  no  mistake  about 
it.  People  said  it  was  the  best  she  had  ever 
done  and  it  brought  good  attendance.  Draw 
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mixed  class  in  city  of  110.000.  Admission  10- 20.  Al  C.  Werner.  Royal  Theatre  (500  seats), 
Reading,  Pennsylvania. 
BLUEBEARD'S  EIGHTH  WIFE.  (5,960 

feet).  Star,  Gloria  Swanson.  A  wonderful  pic- ture of  its  type  but  the  rental  is  way  above 
my  receipts.  That's  the  trouble  nowadays: everything  is  special  while  in  reality,  the 
price  of  rental  is  the  only  thing  special  in 
every  picture  made.  Not  suitable  for  Sunday. 
Had  poor  attendance.  Draw  mixed  class  in 
town  of  3,500.  Admission  10-20-30.  Charles 
Martin,  Family  Theatre,  Mt.  Morris,  New York. 
CALL  OF  THE  CANYON.  (6,993  feet).  Star, 

Richard  Dix.  A  splendid  picture  that  pleased 
the  audience.  Is  very  well  acted  and  has 
beautiful  scenery.  No  mistake  in  booking  this one.  Moral  tone  O.  K.  and  it  is  suitable  for 
Sunday.  Had  an  excellent  attendance.  Frank 
G.  Leal,  Leal  Theatre,  Irvington,  California. 
CAPPY  RICKS.  (5,962  feet).  Star,  Thomas 

Meighan.  Not  as  good  as  other  Meighan's which  we  already  have  had,  although  it  will 
pass.  Had  good  attendance.  Draw  mixed 
class  in  town  of  800.  Admission  15-25.  Jerry 
Wertin,  Winter  Theatre  (250  seats),  Albany. 
Minnesota. 
CHEAT.  (6,323  feet).  Star,  Pola  Negri. 

Fine,  a  one  hundred  per  cent  picture;  that  is 
for  grown  ups;  the  youngsters  did  not  like 
it.  I  did  not  hear  of  one  dissatisfied  patron 
except  the  above;  that's  saying  a  lot.  Moral tone  good  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Print  fine.  D.  W.  Strayer, 
Mt.  Joy  Theatre,  Mt.  Joy,  Pennsylvania. 
DARK  SECRETS.  (4,337  feet).  Star  cast. 

Another  rotten  feature.  Not  suitable  for  Sun- 
day. Had  good  attendance.  Town  of  3,700. 

Admission  10-25.  A.  E.  Jarboe,  Royal  Theatre 
(500  seats),  Cameron,  Missouri. 
DAUGHTER  OF  LUXURY.  (4,538  feet). 

Star,  Agnes  Ayres.  The  picture  is  alright. 
Well  staged  and  agreeably  acted,  but  as  a 
star  Agnes  is  blah.  She's  a  good  leading 
woman,  but  not  a  star.  Moral  tone  unob- 

jectionable and  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  all  classes  in  city  of 
14,000.  Admission  10-25,  10-35.  E.  W.  Collins, 
Grand  Theatre  (700  seats),  Jonesboro,  Arkan- sas. 
ENCHANTMENT.  (6  reels).  Star,  Marion 

Davies.  Since  they  saw  Marion  Davles  In 
"When  Knighthood  Was  In  Flower"  our audience  likes  her  very  much  and  come  out 
in  good  numbers  to  see  her.  Enchantment  Is 
old  but  good.  Had  average  attendance.  Draw 
better  class  in  town  of  4.500.  Admission  10- 
15.  C.  A.  Anglemire,  "Y"  Theatre  (403  seats), Nazareth,  Pennsylvania. 
EXCITERS.  (5,939  feet).  Star,  Bebe  Dan- 

iels. Not  a  bad  picture  at  all.  Bebe  Daniels 
in  a  role  just  suited  to  her.  Moral  tone  okay 
and  is  suitable  for  Sunday.  Had  fair  attend- 

ance. Draw  family  and  student  class  in  town 
of  4,000.  Admission  10-25.  R.  J.  Relf,  Star 
Theatre  (600  seats),  Decorah,  Iowa. 
FLAMING  BARRIERS.  (5,821  feet).  Star, 

Jacqueline  Logan.  A  high-geared  high  class 
melodrama,  fired  with  spine-tingling  thrills 
and  rib-tickling  comedy.  A  good  picture  to 
book.  William  Noble.  Capitol  Theatre,  Okla- homa City,  Oklahoma. 
FOG  BOUND.  (5,692  feet).  Star,  Dorothy 

Dalton.  A  fairly  good  picture,  a  very  good 
program  picture.  William  Noble,  Rialto  The- 

atre, Oklahoma  City,  Oklahoma. 
GENTLEMAN  OF  LEISURE.  (5,695  feet). 

Star,  Jack  Holt.  Holt  is  becoming  a  good 
drawing  card  for  me,  and  as  long  as  he  comes 
across  as  well  as  he  did  in  a  "Gentleman  of 
Leisure"  my  Holt  fans  will  be  pleased.  Used slide  and  boards  to  draw  a  good  attendance. 
Suitable  for  Sunday.  Guy  C.  Sawyer,  Town 
Hall  Theatre,  Chester,  Vermont. 
GREAT  IMPERSONATION.  (6,658  feet). 

Star,  James  Kirkwood.  Old.  Was  good  in 
1914.  Spy  was  story.  Print  okay.  Age  kills 
it.  Paramount  will  want  my  signature  again 
some  day.  Moral  tone  okay  and  it  is  suitable 
for  Sunday.  Had  poor  attendance.  Draw  farm 
and  oil  class  in  town  of  508.  Admission  10- 
25.  J.  A.  Herring,  Playhouse  Theatre  (249 
seats),  Strong,  Arkansas. 
GREVT  MOMENT.  (6,372  feet).  Star.  Gloria 

Swanson.  An  old  one  of  Swanson's  which pleased  most  of  them  that  saw  it  only  so 
few  came  to  see  it.  Monday  nights  seems  to 
be  our  jinxed  night.  Had  average  attendance. Draw  better  class  in  town  of  4,500.  Admission 
10-15.  C.  A.  Anglemire,  "Y"  Theatre  (403 seats),  Nazareth,  Pennsylvania. 
GRUMPY.  (5,621  feet).  Star,  Theodore 

Roberts.  Make  more  as  good  as  this  one  and 
movies  will  be  more  appreciated.  Roberts 
could  not  possibly  be  better.  Supporting  cast 

and  other  features  excellent.  Suitable  for 
Sunday.  Had  good  attendance.  Draw  college 
students  in  town  of  6,000.  Admission  10-25, 
35-40.  Jean  Dagle,  Barth  Theatre  (835  seats), 
Carbondale,  Illinois. 

HERITAGE  OF  THE  DESERT,  i  .'..785  feet). Star,  Bebe  Daniels.  A  very  good  picture. 
William  Noble,  Criterion  Theatre,  Oklahoma 
City,  Oklahoma. 
HERITAGE  OF  THE  DESERT.  (5,785 

feet).  Star  cast.  This  is  another  good  Zane 
Grey,  only  more  magnificent  than  others. 
Some  beautiful  scenery  not  too  much  west- ern. Will  please  ninety-five  percent  of  any 
audience.  Moral  tone  good.  Do  not  run  west- erns on  Sunday.  Had  good  attendance.  Draw 
best  class  in  town  of  7,500.  Admission  10- 35.  William  H.  Mayhew,  Broadway  Theatre 
(500  seats),  Cisco,  Texas. 
HERITAGE  OF  THE  DESERT.  (5,785 

feet,.  Star  cast.  An  excellent  western.  Great 
for  the  houses  where  this  type  of  picture 
is  liked.  Moral  tone  O.  K.  but  it  is  beautiful 
for  Sunday.  Had  good  attendance.  Draw 
mixed  class  in  city  of  43,000.  Admission  10- 15-20-25.  W.  C.  Benson,  Laurier  Theatre 
(1.098  seats).  Woonsocket,  Rhode  Island. 

HIS  CHILDREN'S  CHILDREN.  (8.300  feet). Star.  Theodore  Roberts.  A  good  picture  that 
will  please  the  majority.  Had  good  attend- ance. Moral  tone  O.  K.  and  is  suitable  for 
Sunday.  Frank  G.  Leal.  Leal  Theatre,  Irv- 

ington, California. 
HIS  CHILDREN'S  CHILDREN.  (8,300  feet). 

Star.  George  Fawcett.  This  is  an  extra  good 
picture.  Will  please  your  patrons.  You  can 
step  on  it  and  not  regret  it  after  as  it  will 
draw  them  back.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Had  good  attendance. Draw  best  class  in  town  of  7.500.  Admission 
10-35.  William  H.  Mayhew,  Broadway  Thea- 

tre (500  seats),  Cisco,  Texas. 
HOLLYWOOD.  (8,100  feet).  Star  cast. 

Played  two  nights.  Not  much  to  say  for 
this  one.  They  all  said  a  fine  advertisement 
for  Paramount  pictures  and  that  is  all.  Good 
attendance  first  night  poor  second.  Had  fair 
attendance.  Draw  better  class  in  town  of  4,- 
500.  Admission  10-15.  C.  A.  Anglemire,  "Y" Theatre.  (403  seats),  Nazareth,  Pennsylvania. 
HOLLYWOOD.  (8,100  feet).  Star  cast.  The 

audience  must  have  liked  this  picture  as  they 
did  not  make  any  kicks,  the  few  that  said 
anything  liked  it  real  well.  Moral  tone  fair. 
Not  suitable  for  Sunday  for  me.  Had  fair  at- 

tendance. Draw  factory  class  in  town  of 
2,800.  Admission  15-25.  D.  W.  Sawyer,  Mt. 
Joy  Hall  (250  seats),  Mt.  Joy,  Pennsylvania. 
HOMEWARD  BOUND.  (7,000  feet).  Star, 

Thomas  Meighan.  Excellent  picture,  but  not 
up  to  Meighan  standard  exactly.  However, 
it  pleased  and  made  money.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  good  at- 

tendance. Draw  middle  and  best  class  in  city 
of  200,000.  Admission  10-20.  Nat  L.  Royster, 
Capitol  Theatre  (335  seats),  Birmingham, 
Alabama. 

HOMEWARD  BOUND.  (7,000  feet).  Star 
cast.  Fine  picture.  Pleased  all  who  saw  it. 
Advertising  failed  to  draw.  A  good  story and  well  acted.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Had  fair  attendance. 
Draw  college  class  in  town  of  2,100.  Ad- mission 15-25.  R.  X.  Williams,  Lyric  Theatre 
(345  seats),  Oxford,  Mississippi. 
HUMMING  HIRD.  (7,577  feet).  Star,  Gloria 

Swanson.  A  deluxe  attraction  of  the  most 
powerful  calibre.  Absolutely  the  biggest 
thing  that  Gloria  Swanson  has  ever  appeared 
in.  A  feature  that  plays  a  box  office  tune  all 
its  own.  A  real  title  of  exploitation.  The 
outstanding  picture  of  the  year,  and  will  be 
the  outstanding  picture  for  years  to  come. 
Book  it  and  no  mistake  will  be  made.  Wil- liam Noble,  Capitol  Theatre,  Oklahoma  City, Oklahoma. 
IMPOSSIBLE:  MRS.  BELLE W.  (7,155  feet). 

Star,  Gloria  Swanson.  We  got  stuck.  Para- 
mount charged  us  too  much  for  this  ancient 

print.  Fair  as  a  program  picture.  Boosted 
to  the  sky  and  did  only  usual  business.  Para- 
munt  hurts  business  with  national  advertis- 

ing for  small  town  exhibitors  who  cannot 
stand  the  exorbitant  prices  charged  for  high- 

ly advertised  stuff.  Don't  fall  for  the  sales- man's line  of  bunk  on  the  benefit  of  their  ad- 
vertising. Moral  tone  srood  and  it  is  suitable 

for  Sunday  in  some  places.  Had  fair  attend- 
ance. Draw  farming  community.  Admission 

10-30.  Hawkins  and  Hudson,  Victory  Theatre, 
Brooksville,  Florida. 
KICK  IN.  (7,074  feet).  Star,  Bert  Lytell. 

Story  over  done  in  this  locality  by  amateurs. Did  not  draw  well.  Pleased  all  who  came. 
Lytell  liked  well  here.  Should  draw  else- where. Moral  tone  good  and  It  is  suitable  for 
Sunday.  Had  fair  to  poor  attendance.  Draw- farming  class  in  town  of  1,800.  Admission  10- 

30.  J.  A.  Harvey.  Jr.,  Strand  Theatre  (300 seats),  Vacaville.  California. 
LIGHT  THAT  FAILED.  (7.013  feet).  Star 

cast.  A  fair  program  picture.  Moral  tone  O. 
K.  and  it  is  suitable  for  Sunday.  Had  fair 
attendance.  Frank  G.  Leal.  Leal  Theatre,  Irv- 

ington. California. 
MISSING  MILLIONS.  (5,879  feet).  Star. 

Alice  Brady.  A  very  good  program  picture. 
William  Noble,  Capitol  Theatre.  Oklahoma 
City,  Oklahoma. 
PIED  PIPER  MALO.NE.  (7,764  feet).  Star. 

Thomas  Meighan.  The  kiddies  will  fall  hard 
for  this  one,  and  the  grown  ups  will  find 
much  of  entertainment  value.  Perhaps  not 
up  to  some  of  Tom's  previous  releases,  but good.  Moral  tone  good  and  it  is  suitable  for 
Sunday.  Had  good  attendance.  Draw  mixed 
class  in  city  of  43,000.  Admission  10-15-20- 
25.  W.  C.  Benson.  Laurier  Theatre  (1,098 seats),  Woonsocket,  Rhode  Island. 
SHADOWS  OF  PARIS.  (6,549  feet).  Pola 

Negri.  This  is  a  splendid  picture  which 
shows,  one  minute  gowned  in  elegant  clothes, 
the  next  a  saucy  girl  of  the  Paris  Streets. 
A  poll  parrot  also  stars  in  the  picture.  Wil- liam Noble,  Criterion  Theatre,  Oklahoma 
City,  Oklahoma. 
SHADOWS  OF  PARIS.  (6.549  feet).  Star. 

Pola  Negri.  Great  underworld  stuff  and  will 
please  those  who  love  excitement.  An  ex- ceptional supporting  cast  coupled  with  the 
popularity  of  the  star  should  make  this  one 
a  winner  with  the  average  audience.  Doubt- 

ful for  Sunday.  Had  good  attendance.  Draw 
mixed  class  in  city  of  43,000  Admission  10- 
15-20-25.  W.  C.  Benson.  Laurier  Theatre  (1,- 098  seats).  Woonsocket,  Rhode  Island. 
SNOW  BRIDE.  (6,000  feet).  Star.  Alice 

Brady.  Oh  boy!  This  is  awful.  Anyone  but 
Paramount  had  this  they  couldn't  give  it away,  worse  yet.  Not  suitable  for  Sunday. 
Had  good  attendance.  Town  of  3.700.  Admis- 

sion 10-25.  A.  E.  Jarboe.  Royal  Theatre  (500 
seats).  Cameron.  Missouri. 
STEPHEN  STEPS  OUT.  (5,152  feet).  Star. 

Douglas  Fairbanks,  Jr.  A  fair  program  pic- 
ture that  will  please  the  majority.  Moral 

tone  (_>.  K.  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Frank  G.  Leal,  Leal  Thea- 

tre, Irvington,  California. 
TO    THE    LAST    MAN.  (6,965  feet).  Star, 

Richard  Dix.  A  great  western  drama  that  the 
western  crowd  will  eat  up,  however,  I  raised 
my  admission  and  first  night  went  very  big, 
second  night  poor.  Moral  tone  O.  K.  and  it 
is  suitable  for  Sunday.  Draw  mixed  class  in 
town  of  3,500.  Admission  10-20-30.  Chas. 
.Martin,  Family  Theatre,  Jit.  Morris,  New York. 
TO  THE  LAST  MAN.  (6.965  feet).  Star  cast. 

This  picture  drew  in  the  Zane  Grey  fans  but 
the  others  said  there  was  too  much  killing 
for  them.  It  is  well  acted  and  should  please 
western  fans.  Had  average  attendance. 
Draw  better  class  in  town  of  4,500.  Admis- 

sion 10-15.  C.  A.  Anglemire  " Y"  Theatre  (403 seats),  Nazareth.  Pennsylvania. 
WEST  OF  THE  WATER  TOWER.  (7  reels). 

Star,  Glenn  Hunter.  Another  that  will  please any  audience.  Moral  tone  good.  Fine  for 
Sunday.  Had  good  attendance.  Draw  best 
class  in  town  of  7,500.  Admission  10-35.  Wil- 

liam H.  Mayhew,  Broadway  Theatre  (500 seats),  Cisco,  Texas. 
WILD  BILL  HICKOK,  (6,893  feet).  Star. 

Bill  Hart.  Some  liked  this  one  and  some 
didn't.  In  one  scene  it  shows  Bill  shooting away  all  alone  which  was  carried  out  be- 

yond reasonable  limits.  Ran  it  here  two  days 
but  did  not  do  much  on  the  second  day.  Moral 
tone  O.  K.  and  it  is  suitable  for  Sunday.  Had 
good  attendance  on  first  day.  Frank  G.  Leal. Leal  Theatre.  Irvington,  California. 
ZAZA.  (7,076  feet).  Star,  Gloria  Swanson. 

A  good  picture  that  pleased  the  majority  and 
my  regulars  told  me  it  is  the  best  Gloria  has made  so  far.  Moral  tone  O.  K.  and  It  Is 
suitable  for  Sunday.  Had  good  attendance. 
Frank  G.  Leal,  Leal  Theatre,  Irvington,  Cali- fornia. 

Pathe 

CALL  OF  THE  WILD.  (7,000  feet).  Star, 
the  dog  "Buck."  A  splendid  picture  that pleased  the  large  attendance  It  drew.  Moral 
lone  O.  K.  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Frank  G.  Leal,  Leal  Thea- 

tre, Irvington.  California. 
CALL  OF  THE  WILD.  (7,000  feet).  Star, 

Dog,  "Buck."  This  offering  pleased  the  kids 
and  those  who  are  not  discriminating,  but  it 
needs  a  whole  lot  to  be  as  good  as  the  "The 
Silent  Call."  This  dog  shows  direction  very much  more  than  the  police  dogs,  his  tall  Is 
too  prominent,  when  he  is  supposed  to  tear 
up  the  villain,  his  tail  is  high  and  waving 
like  Sheba's  flyfan,  he  is  too  good  natured 
to  get  mad  at  anyone.  Very  crude  picture 
and  too  much  money  for  what  it  was.  Arthur 
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E.  Hancock,  Columbia  Theatre,  Columbia 
City,  Indiana. 
JAMESTOWN  (3  reels),  COLUMBUS  (4 

reels).  These  Educational  features  that  are 
so  highly  endorsed  by  the  Yale  University,  I 
cannot  get  them  over  at  all.  People  do  not 
care  for  them  here,  that  is  not  enough  of 
them  that  one  can  make  money.  They  could 
have  been  produced  much  better  it  seems. 
Not  much  to  be  learned  from  them.  Draw 
better  class  in  town  of  7,000.  Admission  10- 
20.  Ned  Pedigo,  Pollard  Theatre  (800  seats), 
Cuthrie,  Oklahoma. 
JAMESTOWN.  (Pathe).  These  classics  are 

too  long  as  they're  not  fit  to  carry  a  show and  with  a  feature  make  show  too  long. 
They're  good  but  schools  and  other  insti- tutions are  not  so  keen  about  boosting  them 
and  students  as  well.  General  public  hesitate 
about  paying  for  entertainment  when  they 
feel  they're  being  handed  a  lesson  in  history. May  be  better  in  one-show  town.  J.  E.  Mad- sen,  Idaho  Theatre,  Twin  Falls,  Idaho. 
SAFETY  I/AST.  (6,400  feet).  Star,  Harold 

Lloyd.  The  greatest  yet  in  the  form  of  a 
comedy  special.  An  absolute  knockout. 
Pleased  one  hundred  percent.  Has  line  moral 
tone  and  is  suitable  for  any  day.  Attend- 

ance, good  first  day,  rained  us  out  the  second. 
Draw  family  and  railroad  class  in  town  of 
7,750.  Admission  10-25,  regular,  10-50,  spe- 

cials. J.  E.  Alford,  Jacob's  Theatre,  McComb, Mississippi. 
WHY  WORRY.  (6  reels).  Star,  Harold 

Lloyd.  Possibly  Harold's  best,  but  it  did  not draw  for  us.  Lost  money,  as  we  paid  too 
much.  Buy  it  right  and  maybe  you'll  make money.  Moral  tone  excellent.  Suitable  for 
Sunday.  Had  average  attendance.  Draw 
neighborhood  class  in  city  of  80,0000.  Admis- 

sion 10-15.  M.  F.  Meade,  Olive  Theatre  (450 
seats),  St  Joseph,  Missouri 

Playgoers 
THROUGH  THE  STORM.  (5,905  feet).  Star 

•cast.  Fair  program  picture.  My  advice  is  look before  you  book.  Print  fair.  Moral  tone  O. 
K.  and  it  is  suitable  for  Sunday.    Had  fair 
attendance.    Draw   all    classes   in   big  city. 
Admission  ten  cents.      Stephen  G.  Brenner, 
Eagle  Theatre  (218  seats),  Baltimore,  Mary- land. 

Preferred 
ARE  YOU  A  FAILURE?  (5,700  feet).  Star. 

Madge  Bellamy.  Just  missed  being  a  good 
picture.  Looks  like  a  bright  idea,  gone  astray 
in  directing.  Poor  business.  Moral  tone  good 
and  suitable  for  Sunday.  Olive  Theatre,  St. 
Joseph,  Missouri. 
MAYTIME.  (7,500  feet).  Star  cast.  It  is 

an  artistic  gem  that  pleased  far  better  than 
many  we  have  had  that  were  much  bigger. 

Our  public  liked  it  and  said  so.  Good  only  for 
audiences  of  a  little  better  than  average  in- 

telligence, though  not  exactly  highbrow. 
Moral  tone  good  and  it  is  suitable  for  Sunday. 
Had  poor  attendance.  Draw  all  classes  in 
city  of  14,000.  Admission  10-25,  10-35.  E.  W. 
Collins,  Grand  Theatre  (750  seats),  Jonesboro, 
Arkansas. 
POOR  MEN'S  WIVES.  (6,963  feet).  Star, 

Barbara  La  Marr.  People  here  thought  this 
wonderful  and  several  stopped  to  tell  me  how 
pleased  they  were.  Brought  above  average 
attendance.  Draw  mixed  class  in  city  of  110,- 000.  Admission  10-20.  Al.  C.  Werner,  Royal 
Theatre  (500  seats),  Reading,  Pa. 
SHADOWS  OF  CONSCIENCE.  (7  reels). 

Star,  Russell  Simpson.  A  very  good  out-door picture  which  shows  Russell  Simpson  to  be 
some  actor.  Pleased  everybody.  Moral  tone 
good  and  is  suitable  for  Sunday.  Had  good 
attendance.  Draw  general  class  in  town  of 
9,000.  Admission  10-30.  Edwin  F.  Allman, 
Pike  Theatre   (300  seats),  Dover,  Ohio. 
VIRGINIAN.  (8,010  feet).  Star  cast.  Fine 

picture  that  pleased  our  patrons  and  made 
some  money  for  us.  Moral  tone  fine  and  is 
suitable  for  Sunday.  Had  fair  attendance. 
Draw  family  and  railroad  class  in  town  of 
7,750.  Admission  10-25  regular,  10-50  specials. 
J.  E.  Alford,  Jacob's  Theatre,  McComb.  Mis- sissippi. 

Selznick 
COMMON  LAW.  (7,500  feet).  Star  cast. 

Fine  picture  that  pleased  our  patrons  im- mensely. Get  it  and  advertise  it  big.  Spicy 
moral  tone  and  is  hardly  suitable  for  Sun- day. Had  fair  attendance.  Draw  railroad  and 
family  class  in  town  of  7,750.  J.  E.  Alford, 
Jacob's  Theatre,  McComb,  Mississippi. 
DARING  DANGER.  Star  cast.  Nothing  to 

rave  over,  fair  western  program.  Moral  tone 
good.  Doubtful  for  Sunday.  Had  fair  atten- ance.  Draw  farm  and  oil  class  in  town  of  508. 
Admission  10-25.  J.  A.  Herring,  Play  House Theatre  (249  seats).  Strong,  Arkansas. 
FORBIDDEN  LOVER.  Star  cast.  A  fair 

picture  with  Wallace  Beery.  Moral  tone  good 
and  is  suitable  for  Sunday.  Had  good  at- 

tendance. Draw  working  class  in  city  of  14,- 
000.  Admission  10-20.  G.  M.  Bertling,  Favorite Theatre  (187  seats),  Piqua,  Ohio. 
GOOD  MEN  AND  BAD.  (4,015  feet).  Star 

cast.  A  fair  drama  of  the  western  type  in 
South  America.  Will  possibly  pass  as  pro- gram picture.  Moral  tone  O.  K.  and  it  is 
suitable  for  Sunday.  Had  fair  attendance. 
Draw  mixed  class  in  town  of  3,500.  Admission 
10-20-30.  Chas.  Martin,  Family  Theatre,  Mt. Morris,  New  York. 
HEART  OF  WETONA.  Star,  Norma  Tal- 

madge.  Personally  liked  it  better  than  her  new 
ones  and  I  have  played  this  about  three 
times  in  the  same  town.  Played  to  a  good 
Saturday  night  crowd.  Moral  tone  not  so  good 

Scenes  from  the  John  M.  Stahl  production, 
"Why  Men  Leave  Home,"  a  First  National Picture 

and  it  is  not  suitable  for  Sunday.  Had  good attendance.  Draw  mixed  class  in  town  of 
3,500.  Admission  10-20-30.  Charles  Martin, 
Family  Theatre,  Mt.  Morris,  New  York. 
ONE  WEEK  OF  LOVE.  (7,000  feet).  Star, 

Elaine  Hammerstein.  Good  picture.  Print  in 
poor  condition,  not  all  there.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  poor  at- tendance. Draw  college  class  in  town  of  2,- 
100.  Admission  15-25.  R.  X.  Williams,  Lyric Theatre  (345  seats),  Oxford,  Mississippi. 
QUICKSANDS.  (6,541  feet).  Star  cast.  Old 

time  melodrama  with  a  good  cast  and  a 
hurrah  finish.  The  funny  part  of  it  is,  they 
said  "best  show  in  six  months."  Not  suit- able for  Sunday.  Had  fair  attendance.  Draw 
family  and  student  class  in  town  of  4,000.  Ad- 

mission 10-22.  R.  J.  Relf,  Star  Theatre  (600 seats),  Decorah,  Iowa. 
QUICKSANDS.  (6,541  feet).  Star,  Helene 

Chadwick.  One  of  the  best  westerns  played. 
This  picture  will  please  one  hundred  percent 
and  will  go  in  any  community.  E.  H.  Hau- 
brook,  Ballard  Theatre,  Seattle.  Washing- ton. 

Truart 

LET'S  GO.  Star,  Richard  Talmadge.  Action 
fast  and  furious.  The  best  attraction  Tal- 

madge has  ever  had.  Great  Saturday  picture. 
Moral  tone  okay  and  is  suitable  for  Sunday. 
Had  good  attendance.  Draw  best  class.  Al. 
Hamilton,  Rialto  Theatre,  South  Norwalk. 
Connecticut. 

United  Artists 

GARRISON'S  FINISH.  (8  reels).  Star,  Jack 
Pickford.  A  good  racing  drama.  Played  to 
only  average  business.  Pleased  audiences. 
Draw  all  classes  in  city  of  12,000.  C.  B.  Hart- 
wig,  Antlers  Theatre,  Helena,  Montana. 
GARRISON'S  FINISH.  (8  reels).  Star,  Jack 

Pickford.  Sunday's  business  spoiled  by  this lemon.  Paid  special  prices  for  it  and  It  is 
hardly  a  good  program  picture.  Smallest business  for  months.  Stay  off.  Moral  tone 
ordinary  and  it  is  doubtful  for  Sunday.  Had 
very  poor  attendance.  Draw  neighborhood 
class  in  city  of  80,000.  Admission  10-15.  M. 
F.  Meade,  Olive  Theatre  (450  seats)  St. 
Joseph,  Missouri. 
GIRL  I  LOVED.  (7,100  feet).  Star,  Charles 

Ray.  Just  another  flop  for  Ray.  Didn't  brine business  and  failed  to  please  or  even  satisfy audiences.  Draw  all  classes  in  city  of  12  000 
C.  B.  Hartwig,  Antlers  Theatre,  Helena', Montana. 
ROBIN  HOOD.  (10,000  feet).  Star,  Douglas Fairbanks.  Truly  a  massive  and  amazing  pic- 

ture,  but    its   beauty   and   grandeur  meant 
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nothing:  to  our  box  office.  Could  have  made 
money  had  not  "Dougr"  Insisted  upon  a  mort- gage upon  our  theatre  for  exhibitor  privi- leges. Ran  picture  four  days  and  just  about 
took  in  film  rental.  Does  not  appeal  to  or- dinary folks.  Had  poor  attendance.  Olive 
Theatre,  St.  Joseph,  Missouri. 
ROSITA.  (8.800  feet).  Star,  Mary  Plckford. 

A  perfect  picture.  Mary's  best.  Broke  all house  records  first  day.  but  flopped  very 
badly  second  and  third.  Did  not  please  Pick- ford  fans.  Priced  too  high.  May  be  suitable 
for  Sunday.  Had  good  attendance.  Draw 
neighborhood  class  in  city  of  80,000.  Admis- 

sion 10-15.  M  F.  Meade,  Olive  Theatre  (450 seats),  St.  Joseph,  Missouri. 
SHRIEK  OP  ARABY.  (4,158  feet).  Star, 

Ben  Turpin.  Put  this  on  with  another  fea- 
tut-e.  Special  musical  program.  Orchestra 
playing-  all  jazz  and  peppy  pieces  for  this comedy.  Drew  exceptionally  well  and  proved 
a  knockout.  Had  never  run  as  thought  it 
poor.  If  you  haven't  run  this  one,  and  can buy  it  right,  it  will  prove  a  good  bet  on  a 
double  bill.  Draw  all  classes  in  town  of 
12,000.  C.  B.  Hartwig,  Antlers  Theatre, 
Helena,  Montana. 
WOMEN  MEN  MARRY.  (5.600  feet).  Star, 

Florence  Dixon.  A  drama  of  the  old  husbands 
and  young  wives,  and  young-  husbands  and silly  wives.  Some  love  too  little,  some  too 
long,  some  sell,  and  others  buy.  But  then  see 
the  picture  for  yourself.  William  Noble,  Capi- tol Theatre.  Oklahoma  City,  Oklahoma. 

Universal 
ABYSMAL  BRUTE.  (7,373  feet).  Star, 

Reginald  Denny.  A  splendid  picture  that did  not  draw  much  of  a  crowd  and  believe 
the  title  is  at  fault  for  that.  Film  okay. 
Moral  tone  okay  and  it  is  suitable  for  Sun- day. Had  fair  attendance.  Frank  G.  Leal, 
Leal  Theatre,  Irvington,  California. 
ABYSMAL  BRUTE.  (7.373  feet).  Star, 

Reginald  Denny.  After  showing  "Leather 
Pushers"  Denny  has  become  a  big  favorite with  our  audiences  so  they  all  wanted  to 
see  his  first  feature  production.  All  were 
more  than  satisfied.  M.  Oppenheimer,  Lafay- ette Theatre,  New  Orleans,  Louisiana. 
BLI.VKY.  (5,740  feet).  Star,  Hoot  Gibson. 

Pleasing  comedy  drama.  Gibson  fast  climb- ing the  ladder  to  success.  Print  good.  Moral 
tone  okay  and  it  is  suitable  for  Sundav.  Had 
good  attendance.  Draw  all  classes  in  big 
city.  Admission  ten  cents.  Stephen  G. 
Brenner,  Eagle  Theatre  (218  seats),  Balti- more, Maryland. 
BURNING  WORDS.  (4,944  feet).  Star, 

Roy  Stewart.  A  good  northwest  mounted 
police  story  which  pleased  here.  Very  good 
print  and  good  price  brought  me  good  re- turns. A  great  story  of  brotherly  love. 
Play  it.    Moral  tone  excellent.    Suitable  for 

Sunday.     Had   excellent   attendance.  Draw all  classes  in  town  of  900.    Admission  10-20. 
C.    E.    Robinson,   Town   Hall    Theatre  (250 
seats),  Carmel,  Maine. 
PIRST  DEGREE.  (4,396  feet).  Star,  Frank 

Mayo.  A  little  out  of  the  ordinary  Mayo's but  pleased  here.  Frank  is  a  good  buy  for 
me.  It  is  good  entertainment  throughout 
and  offers  a  good  return.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  good  at- tendance. Draw  all  classes  In  town  of  900. 
Admission  10-20.  C.  K.  Robinson,  Town  Hall Theatre  (250  seats),  Carmel,  Maine. 
FLAME  OP  LIFE.  (5,780  feet).  Star.  Pris- cilla  Dean.  Just  a  fair  program  picture. 

This  star  does  not  pull  them  in  for  me  here. 
Moral  tone  okay  and  it  is  suitable  for  Sun- day. Had  fair  attendance.  Frank  G.  Leal, 
Leal  Theatre.  Irvington,  California. 
FLAME  OP  LIFE.  (5,780  feet).  Star,  Pris- 

cilla  Dean.  Some  liked  It  and  some  didn't, so  there.  I  would  call  it  a  program  picture 
and  no  more.  We  did  not  receive  a  very 
good  print.  Not  suitable  for  Sunday.  Had fair  attendance.  Draw  better  class  in  town 
of  4,500.  Admission  10-16.  C.  A.  Anglemire, 
"Y"  Theatre  (403  seats),  Nazareth,  Pennsyl- vania. 
FLIRT.  (8  reels).  Star  cast.  This  one 

was  well  liked  but  could  have  been  cut  to 
advantage.  Film  should  have  been  in  better 
condition  for  a  two-night  showing.  First 
night  had  good  attendance,  second  night  fair attendance.  Draw  better  class  in  town  of 
4,500.  Admission  10-15.  C.  A.  Anglemire, 
"Y"  Theatre  (403  seats).  Nazareth,  Pennsyl- vania. 
PAID  IN  ADVANCE.  (6,000  feet).  Star. 

Dorothy  Phillips.  A  beautiful  picture  but  an 
outrage  to  be  sent  to  an  exhibitor  in  such 
condition.  Supposed  to  be  in  six  reels.  We 
received  same  on  three  reels,  ten-inch  reels. There  is  no  excuse  for  such  service  as  this. 
Moral  tone  okay  and  it  is  suitable  for  Sun- day. Had  good  attendance.  Draw  all  classes 
in  big  city.  Admission  ten  cents.  Stephen 
G.  Brenner,  Eagle  Theatre  (218  seats),  Bal- timore, Maryland. 
RED  WARNING.  (4,795  feet).  Star.  Jack 

Hoxie.  Better  than  his  last  two  releases. 
Moral  tone  okay  and  it  is  suitable  for  Sun- day. Had  good  attendance.  Draw  mixed 
class  in  town  of  3,500.  Admission  10-20-30. Charles  Martin,  Family  Theatre,  Mt.  Morris. 
New  York. 
SHADOWS  OP  THE  NORTH.  (4.943  feet). 

Star,  William  Desmond.  A  very  good  pro- 
gram picture.  Star  and  supporting  cast 

good.  Lots  of  action.  Print  good.  Moral 
tone  okay  and  it  is  suitable  for  Sunday.  Had 
very  good  attendance.  Draw  all  classes  In 
big  city.  Admission  ten  cents.  Stephen  G. 
Brenner,  Eagle  Theatre  (218  seats),  Balti- more, Maryland. 

SIX  FIFTY.    (6  reels).    Star,  Rene  Adoree. A  small  town  drama  which  is  well  done.  It 

Bobby  Vernon,  Duane  Thompson  and  Budd 
Fine  in  "Reno  or  Bust,"  a  Christie  comedy. 

pleased  our  audience.  Our  people  usually 
like  most  any  picture  if  the  reels  are  In  good 
shape.  That's  why  we  all  take  to  Univer- sal's.  They  never  fail  us  with  the  goods. H.  W.  Mathers.  Morris  Run  Theatre,  Morris 
Run,  Pennsylvania. 
THRILL  CHASER,  (6.190  feet).  Star. 

Hoot  Gibson.  That  stuff  doesn't  go  with my  people  who  expect  him  in  western  stuff, 
where  he  belongs,  but  then  you  can't  blame 
Universal,  as  they've  got  to  make  something different  to  make  the  others  look  interesting. 
Had  fair  attendance.  Draw  mixed  class  in 
town  of  3.500.  Admission  10-20-30.  Charles Martin,  Family  Theatre,  Mt.  Morris.  New York. 
TRIPLING  WITH  HONOR.  (7.786  feet). 

Star  cast.  A  good  picture  that  pleased  all 
who  saw  it  although  didn't  draw  much  of  a crowd.  Moral  tone  okay  and  it  Is  suitable 
for  Sunday.  Had  fair  attendance.  Frank  G. 
Leal,  Leal  Theatre,  Irvington.  California. 
TRIMMED  IN  SCARLET.  (4.766  feet). 

Star  cast.  Excellent  portrayals  of  charac- ters, but  cannot  boost  this  one.  Rather  hard 
to  keep  track  of  the  players  and  covers  over 
too  much  territory.  Draw  all  classes  in 
town  of  900.  Admission  10-20.  C.  B.  Rob- 

inson, Town  Hall  Theatre  (260  seats),  Car- 
mel, Maine. UNTAMABLE.  (4,776  feet).  Star,  Gladys 

Walton.  A  story  of  hypnotic  influence. 
Gladys  Walton  well  liked  here.  Print  In  good 
shape.  Moral  tone  okay  and  it  is  suitable 
for  Sunday.  Had  very  good  attendance. 
Draw  all  classes  in  big  city.  Admission  ten 
cents.  Stephen  G.  Brenner,  Eagle  Theatre 
(218  seats),  Baltimore.  Maryland. 
VICTOR.  (4,880  feet).  Star,  Herbert  Raw- linson.  Good  program  picture  which  pleased 

my  patrons  greatly.  A  good  exhibition  of 
boxing  which  caused  great  comments. Pleased  ninety-eight  per  cent.  Good  comedy. 
Moral  tone  good  but  it  is  not  suitable  for 
Sunday.  Had  good  attendance.  Draw  all 
classes  in  town  of  900.  Admission  10-20. C.  E.  Robinson.  Town  Hall  Theatre  (250 
seats),  Carmel,  Maine. 

Vitagraph 

Scenes  from  "A  Girl  of  the  Limberlost,"  based  on  the  novel  of  the  same  name  by Gene  Stratton  Porter  to  be  released  by  F.  B.  O. 

MAN  FROM  BRODNEYS.  (7,100  feet). 
Star  cast.  Very  good  picture.  Played  to 
good  Sunday  and  Monday  business  at  ad- vanced prices.  Moral  tone  good  and  it  Is 
suitable  for  Sunday.  Had  good  attendance. Draw  middle  and  high  class  In  city  of  12,000. 
Admission  10-26.  10-35.  C.  B  Hartwig. 
Antlers  Theatre  (600  seats),  Helena.  Mon- tana. 
MAN  NEXT  DOOR.  (6.937  feet).  Star 

cast.  A  very  good  picture  that  pleased  prac- tically everyone  to  our  surprise  and  delight. 
Paper  hurts,  but  once  they  are  In  they  like 
it  Ought  to  do  well  in  most  any  house. 
Moral  tone  good  and  It  is  suitable  for  Sun- 
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day.  Had  average  attendance.  Draw  all 
classes  In  city  of  14,000.  Admission  10-25, 
10-S5.  E.  W.  Collins,  Grand  Theatre  (760 seats),  Jonesboro,  Arkansas. 
PIONEER  TRAILS.  (6,920  feet).  Star, 

Cullin  Landis.  Ran  It  three  days  to  won- 
derful business,  so  I  couldn't  help  liking  the picture;  as  a  matter  of  fact,  I  loved  every- 

body who  was  in  it.  The  trailer  was  the 
thing  that  did  it  without  doubt.  Moral  tone 
okay.  Suitable  for  Sunday.  Had  excellent 
attendance.  Whenever  I  play  a  good  picture 
I  find  it  pays  to  run  them  three  days.  Draw 
mixed  class  in  town  of  3,600.  Admission  10- 
20-30.  Charles  Martin,  Family  Theatre,  Mt. Morris,  New  York. 
PIONEER  TRAILS.  (6,920  feet).  Star 

cast.  Worthy  any  exhibitor's  attention.  My •pinion  very  good.  Lots  of  comedy  Indians. 
Buy  it  and  boost  it.  Print  good.  Moral  tone 
okay  and  it  is  suitable  for  Sunday.  Had 
very  good  attendance.  Draw  all  classes  In 
bis-  city.  Admission  ten  cents.  Stephen  G. Brenner,  Eagle  Theatre  (218  seats),  Balti- more, Maryland. 

Warner  Bros. 

BEAUTIFUL  AND  DAMNED.  (7  reels). 
Star,  Marie  Prevost.  Good  picture  that 
pleased  the  majority.  Miss  Prevost  does 
good  acting  and  she  is  supported  by  a  good 
cast.  Print  in  fair  condition.  Not  suitable 
for  Sunday.  Draw  small  town  class.  W.  T. 
Waugh,  Empress  Theatre,  Grundy  Center, Iowa. 
CONDUCTOR  142a.  (6,500  feet).  Star, 

Johnny  Hines.  "Very  good  entertainment. Laughable  in  spots  and  thrilling  in  others. 
A  trifle  over-acted,  perhaps,  but  no  one  will go  out  knocking.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Had  good  attendance. 
Draw  mixed  class  in  city  of  43,000.  Admis- 

sion 10-15-20-25.  W.  C.  Benson,  Laurler  The- 
atre (1,098  seats),  Woonsocket,  Rhode Island. 

COUNTRY  KID.  (6,300  feet).  Star,  Wes- 
ley Barry.  Same  as  Mae  Murray.  If  you 

see  one  you  see  them  all.  Good  kid  picture. 
Wesley  getting  too  big.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  fair  at- tendance. Draw  best  class  in  town  of  7,600. 
Admission  10-35.  William  H.  Mayhew,  Broad- way Theatre  (600  seats),  Cisco.  Texas. 

Comedies 

CALIFORNIA  OR  BUST.  (Pathe).  Star. 
Snub  Pollard.  A  good  Pathe  comedy.  Will 
bring  the  laughs.  Guy  C.  Sawyer,  Town 
Hall  Theatre,  Chester,  Vermont. 

FIREMAN.       (Chaplin    Production).  Not 
near  as  good  as  some  of  his  other  pictures. 
Fewer  laughs.  Print  good.  Suitable  for 
Sunday.  Had  fair  attendance.  Draw  fac- 

tory class  in  town  of  2,800.  Admission  15- 25.  D.  W.  Strayer,  Mt.  Joy  Hall  (250  seats), 
Mt.  Joy,  Pennsylvania. 
GLAD  RAGS.  (Metro).  Star,  Bull  Mon- 

tana. A  very  good  comedy;  should  please 
all  classes.  Prints  always  good  from  Metro. 
Moral  tone  okay  and  it  is  suitable  for  Sun- day. Had  good  attendance.  Draw  all  classes 
in  big  city.  Admission  ten  cents.  Stephen 
G.  Brenner,  Eagle  Theatre  (218  seats),  Bal- timore. Maryland. 

LAURA  LA  PLANTE 
Universal   Star,  as   she  appears  in   one  se- 

quence of  her  latest  production,  "Excitement" 
GOWN  SHOP.  (Vitagriiph).  Star,  Larry 

Semon.  A  s/oocl  comedy  that  pleases.  Moral 
tone  okay  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  general  class  in 
town  of  800.  Admission  10-30.  Frank  G. 
Leal,  Leal  Theatre  (246  seats),  Irvlngton, California. 

HOOK,     LINE     AND     SINKER  (Pathe). 
Star,  Snub  Pollard.  Lots  of  laughter  in  this 
one.  Ran  this  with  "Beyond  the  Rainbow," which  made  a  good  show.  D.  W.  Strayer, 
Mt.  Joy  Theatre,  Mt.  Joy,  Pennsylvania, 
MOVIE  QUEEN.     (F.  B.  O  Plum  Center 

Comedy).  One  of  Pop  Tuttle's  Plum  Center comedies;  not  much  of  a  laugh  producer.  A 
few  scattered  laughs.  Moral  tone  good  and 
it  is  suitable  for  Sunday.  Draw  factory  class 
in  town  of  2,800.  Admission  15-25.  D.  W. 
Strayer,  Mt.  Joy  Hall  (250  seats),  Mt.  Joy, Pennsylvania. 
OPTIMIST.  (Educational).  All  comedies 

that  I  have  run  of  this  brand  are  good  and 
consider  them  the  best  comedies  on  the  mar- 

ket. Moral  tone  good  and  it  is  suitable  for 
Sunday.  Had  good  attendance.  Draw  all 
classes  in  town  of  2,200.  Admission  15-56. 
Adolph  Schutz,  Liberty  Theatre  (498  seats), 
Silver  City,  New  Mexico. 
BOB  'EM  GOOD.  (3  reels).  Star,  Bull 

Montana.  A  lot  of  he-hes  and  haw-haws. 
You  can't  go  wrong  on  this  one.  Will  make 
'em  all  laugh.  Moral  tone  okay  and  it  Is suitable  for  Sunday.  Had  good  attendance. 
Draw  all  classes  in  big  city.  Admission  ten 
cents.  Stephen  G.  Brenner,  Eagle  Theatre 
(218  seats),  Baltimore,  Maryland. 
RURAL       CINDERELLA.  (Educational). 

Star,  Louise  Fazenda.    A  punch  comedy  with 

absolutely  no  punch.  Not  a  single  good 
laugh  in  the  whole  two  thousand  feet.  Film 
was  In  good  shape  with  several  excellent mlsframes.  This  comedy  may  be  okay  In 
some  places  but  It  was  no  good  here.  Don't play  it,  little  town  brothers,  unless  your 
audience  has  an  unusually  well  developed 
sense  of  humor.  Moral  tone  okay  and  it  Is 
suitable  for  Sunday.  Had  poor  attendance. 
Draw  mixed  class  In  town  of  1,000.  Admis- 

sion 10-20  program,  15-35  special.  H.  H. 
Hedberg,  Amuse-U  Theatre,  Melville,  Lou- 
isiana. 
UP  IN  THE  AIR.  (Fox).  Sunshine  com- 

edy. Here  is  a  real  thriller.  Has  some 
"Safety  Last"  scenes  that  make  your  hair stand.  Draw  town  and  rural  class  In  town 
of  900.  Admission  10-25,  10-30.  Fred  Jones, Rialto  Theatre  (250  seats),  Nelson.  Nebraska. 
WHAT'S  YOUR  KING,  CHICKEN  FEEDT 

(Arrow).  Too  much  slapstick.  Not  much. 
No  laughs.  Will  do  only  with  big  feature. 
Draw  transient  class.  M.  Oppenheimer,  La- 

fayette Theatre,  New  Orleans,  Louisiana. 

Serials 
RUTH  OF  THE  RANGE.     (Pathe).  Star, 

Ruth  Roland.  Played  the  third  episode.  It 
looks  good.  Had  a  good  start.  Photography 
very  good.  Reels  in  perfect  condition.  H.  W. 
Mathers,  Morris  Run  Theatre,  Morris  Run, Pennsylvania. 

Short  Subjects 
CANDY  COURTSHIP.  If  I  remember  cor- 

rectly this  was  made  by  Universal  for  their 
Lowney  Chocolate  Co.  You  can  get  this 
free  from  Wells  &  Douglas,  Boston,  Mass. 
Seeing  E.  N.  Prescott's  report  in  the  World of  February  16  brought  It  to  my  attention 
that  I  used  it  and  it  is  a  sure  bit  of  Edu- cational value  and  is  suitable  for  Sunday. 
My  patrons  were  pleased  and  I  was  also. 
Try  this  and  I  am  sure  you  will  like  it. Draw  all  classes  in  town  of  900.  Admission 
10-20.  C.  E.  Robinson,  Town  Hall  Theatre 
(250  seats),  Carmel,  Maine. 
FIGHTING  BLOOD.  (Second  Series).  (F. 

B.  O.).  Star,  George  O'Hara.  Too  much  stu- 
dio stuff.  What's  the  matter,  can't  they make  them  like  the  first  series,  as  they  were 

better.  "Where's  My  Wandering  Boy  This 
Evening?"  with  Ben  Turpin  Is  good.  Suit- able for  Sunday.  Had  fair  attendance.  Draw 
mixed  class  in  town  of  8,500.  Admission  10- 20-30.  Charles  Martin,  Family  Theatre,  Mt. 
Morris,  New  York. 
WHY  ELEPHANTS  LEAVE  HOME. 

(Pathe).  Most  unusual  and  novel.  Played  It 
up  strong  and  it  deserved  it.  Attracted  chil- dren and  people  who  are  not  regular  fans. 
It  is  educational,  but  entertaining  as  well. 
Moral  tone  good  and  it  Is  suitable  for  Sun- day. Draw  all  classes  in  town  of  8,000. J.  E.  Madsen,  Idaho  Theatre.  Twin  Falls, Idaho. 

State  Rights 

BRIGHT  LIGHTS  OF  BROADWAY.  (Prin- 
cipal Pictures).  Star  cast.  (6,700  feet).  A 

good  program  picture  but  had  bad  weather, so  crowd  was  very  poor  both  nights.  Charles 
Martin,  Family  Theatre,  Mt.  Morris,  New 
York. 

Fill  In  Tear  Out  Send  Along 

Every  report  you  send  helps  some  exhibitor  in  bis  booking  of  pictures.  Be  fair  to  the  picture  and  fair  to  your 
fellow  exhibitor.  Make  your  report  a  dependable  booking  tip  and  send  it  now  to  MOVING  PICTURE  WORLD, 
516  Fifth  Avenue,  New  York. 

Title   Star  Producer  

Your  own  report  

Moral  tone 

Admission  . 

Name  

Suitable  for  Sunday  ?  , 

 Type  you  draw  from 

 Theatre  

Attendance 

State 
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NEWS  AND  REVIEWS  OF  SHOFCT  SUBJECTS  AND  SERIALS 

"Wolfe  and  Montcalm" 

Seventh  of  "Chronicle*  of  America"  Series 
Is  Released  Through  Pathe. 
Reviewed  by  Tom  Waller. 

The  feature  of  "Wolfe  and  Montcalm", 
one  of  the  "Chronicles  of  America"  series 
presented  by  the  Yale  University  Press 
through  Pathe,  is  the  struggle  between  the 
British  and  French  for  supremacy  on  the 
North  American  continent. 
The  climax  of  the  three  reels,  material  for 

which  was  culled  from  historical  archives 
and  followed  with  accuracy,  is  reached  in 
the  noted  battle  of  the  Plains  of  Abraham 
which  preceded  the  fall  of  Quebec  into  the 
hands  of  the  English.  The  battle  scenes 
are  very  vivid  and  the  death  of  General 
Wolfe,  while  leading  the  British  troops  to 
victory,  is  thrillingly  portrayed. 
Of  especial  note  is  the  reproduction  of  a 

frigate,  a  relic  of  old  England's  fighting fleet,  which  is  shown  in  this  release.  The 
resentment  which  the  resident  head  of  the 
French  colony  bears,  through  foolish  pride, 
towards  a  deputy  whom  officials  at  Paris  had 
sent  over  to  assist  him,  furnishes  an  enter- 

taining human  interest  angle. 

"Scarem  Much" 
(Pathe  Comedy — Two  Reels) 

In  part,  this  Mack  Sennett  comedy  dis- 
tributed by  Pathe  is  a  burlesque  on  a  much 

heralded  special  feature.  However,  in  only 
one  or  two  parts  is  the  action  of  the  feature 
obviously  travestied.  The  titling  is  good 
from  the  standpoint  of  laughs.  The  Sennett 
bathing  beauties  appearance  in  an  indoor 
bathing  pool  scene  adds  to  the  entertain- 

ment value.  One  of  the  girls  has  many  suit- 
ors who  do  not  suit  her  father.  One  is  more 

persistent  than  the  others  and  wins  out  af- 
ter he  has  performed  some  thrilling  stunts 

on  a  step-ladder  erected  on  the  top  of  a 
fast-moving  automobile.  The  boxing  and 
swimming  instructor  in  a  girl's  academy  is also  a  suitor  but  is  worsted  in  all  these  arts 
by  the  persistent  lad.  One  snappy  scene 
which  should  appeal  especially  to  the  male 
portion  of  an  audience  shows  this  instructor 
framed  in  a  field  of  waving  limbs.  On  the 
whole,  it  is  an  amusing  offering  that  should 
please  the  Mack  Sennett  fans.  Madeline 
Hurlock,  Kalla  Pasha,  George  and  Jack 
Cooper  are  in  the  cast. — T.  W. 

The  Young  Tenderfoot" (Universal — Comedy — Two  Reels) 
In  this  offering  of  the  series  of  Century 

two-reels  starring  Buddy  Messinger,  he  ap- 
pears as  a  mischievous  boy  who  finally  real- 

izes his  ambition  to  go  west.  He  meets  with 
lurid  experiences  and  captures  a  notorious 
bad  man  who  gets  away  and  kidnaps  Buddy's little  sweetheart,  Sadie.  Buddy  follows  and 
captures  him,  again  rescuing  Sadie.  It  is  of 
the  same  general  type  as  the  others  of  this 
series  and  will  be  especially  amusing  to  chil- 

dren. Much  of  the  material  is  familiar  but 
considerable  cleverness  has  been  used  in  de- 

vising unique  if  impossible  situations,  many 
of  which  are  quite  amusing.    Among  these 

"SHORTS"  REVIEWED 
IN  THIS  ISSUE 

Cowboys,  The  (Fox) 
Don't  Forget  (Pathe) 
From  Rags  to  Riches  and  Back 

Again  (Pathe) 
Feathered  Fishermen  (Fox) 
Hunters  Bold  (Pathe) 
Fields  of  Glory  (Pathe) 
International  News  22  (Universal) 
Midnight  Blues  (Educational) 
Nobody  to  Love  (Universal) 
Rapid  Transit  (Iris) 
Scarem  Much  (Pathe) 

Young  Tenderfoot,  The  (Univer- 

sal) 

Wolfe  and  Montcalm  (Pathe) 

are  the  opening  scene,  where  the  effect  of 
the  West  is  secured  by  having  Buddy  ride  a 
dummy  horse  with  a  revolving  clothes  line 
appearing  in  the  background.  There  is  some 
amusing  Indian  stuff  with  the  boys  using 
bows  and  arrows  with  comedy  effect.  It 
should  prove  entirely  satisfactory  for  Mes- 

singer fans  and  satisfy  the  average  audi- 
ence.— C.  S.  S. 

"Midnight  Blues" 
(Educational — Comedy — Two  Reels) 

Jack  White's  newest  comedy  for  Educa- tional is  well  up  to  the  high  standard  of  the 
best  of  his  series.  In  this  comedy,  Lige  Con- 
ley,  who  has  the  leading  role,  is  a  clerk  in 
a  factory  which  makes  carnival  goods  and 
as  punishment  for  being  late  he  has  to  work 
in  the  factory  at  night.  This  presents  fine 
opportunities  for  grotesque  comedy  effects, 
some  of  which  are  quite  spooky,  advantage 
being  taken  of  the  customary  fear  of  the 
witching  hour  of  midnight  by  a  rival  clerk 
who  is  also  a  suitor  for  the  hand  of  the  boss' 
daughter.  All  kinds  of  things  happen,  big 
paper  arms  and  legs  apparently  walk  around 
by  themselves  while  other  figures  have  hid- 

eous heads.  The  superstition  of  a  negro 
night  watchman  is  used  to  good  comedy 
effect.  There  is  a  lot  of  slap-stick  and  knock- 

about stuff,  which  will  please  the  slap-stick 
comedy  fans.  The  action  is  fast,  there  is 
something  doing  every  minute  and  there  are 
many  laughs  in  this  two-reelcr. — C.  S.  S. 

"Fields  of  Glory" 
(Pathe— "Sportlight"— One  Reel) 

Grantland  Rice  in  his  latest  has  gathered 
together  a  number  of  action  shots  from 
many  of  the  leading  sports  introducing 
prominent  personages  in  each  field.  Re- 

sembling a  news  reel  the  sections  are  re- 
lated mainly  by  the  titling,  in  which  Rice 

endeavors  to  bring  out  the  point  that  sports 
will  do  much  to  bring  about  international 
peace.  "Fields  of  Glory",  although  inter- 

esting, presents  nothing  original  and  is 
hardly  up  to  the  "Sportlight"  standard. — T. 
W. 

Nobody  to  Love 
(Universal — Comedy — One  Reel) 

This  Universal  comedy,  starring  Neely  Ed- 
wards and  Bert  Roach,  is  one  of  the  best 

single-reelers  this  reviewer  has  ever  seen 
and  eclipses  all  the  others  in  which  this  pair 
of  comedians  have  appeared.  It  is  a  laugh 
from  start  to  finish  with  enough  amusing 
material  for  an  average  length  feature- 
comedy.  It  is  a  straight  farce  built  on  a 
clever  series  of  entirely  possible  situations. 
Roach  and  Edwards  get  away  from  their 
tramp  characterizations  and  play  straight 
roles.  Edwards  is  cast  as  an  old  friend  of 
Roach,  who  advises  him  to  get  a  wife  by 
flirting  with  the  first  good-looking  woman 
he  sees.  Of  course,  Roach's  wife  comes along  and  has  Edwards  arrested.  Roach 
bails  him  out  and  sends  him  to  his  home; 
his  wife  has  him  arrested  again.  This  hap- 

pens again  in  his  office  and  later  in  Roach's home  before  it  is  all  straightened  out.  This 
is  a  regular  little  laugh-gem  that  any  audi- 

ence will  like. — C.  S.  S. 

"Hunters  Bold" 
(Pathe — Comedy— Two  Reels) 

The  "Spat  Family"  trio  seldom  fall  down 
on  the  expectations  of  an  exhibitor  to  make 

his  audience  laugh  heartily.  "Hunters  Bold" their  latest,  lives  up  to  expectations  and 
should  convulse  the  average  patron.  It  is  a 
high  class  burlesque  on  the  serious  hunts- 

man, and  the  trio  manage  to  reverse  his  per- 
spective in  every  detail.  In  swell  attire,  bent 

on  roughing  it,  they  drive  up  to  a  classy 
country  club  and  don  clothing  suitable  for 
the  woodlands.  They  pack  a  canoe  with 
wardrobe  trunks,  fishing  nets,  etc.,  and  pro- 

ceed to  board  it.  All  goes  well  until  the 
center  of  the  lake  is  reached,  when  the  boat 
submerges  and  the  trunks  are  used  as  life- 

boats. On  reaching  shore  they  are  chased 
by  a  bear  and  seek  refuge  in  a  tree.  They 
awake  next  morning  to  see  a  little  girl  lead- 

ing the  bear  to  a  neighboring  circus.  Al- 
though many  of  the  stunts  are  familiar  the 

"Spat  Family"  put  them  over  by  their  ex- 
cellent acting  and  originality. — T.  W. 

"The  Cowboys" 
(Fox — Comedy — Two  Reels) 

The  three  familiar  chimpanzees  which 

have  appeared  in  a  number  of  Fox's  Im- perial Comedies  have  the  leading  roles  in 
this  one,  which,  as  the  title  implies,  is  a  story 
of  the  West.  It  is  in  the  nature  of  a  bur- 

lesque on  the  familiar  "western,"  with  one monkey  as  a  gambler,  another  as  a  saloon 
porter  and  a  third  as  a  typical  bad  man. 
The  stunts  that  these  animals  perform  are 
uncannily  clever  and  many  of  them  are  very 
amusing  as  well;  they  will  especially  delight 
the  children.  There  is  a  lot  of  action  around 
a  saloon,  including  a  cleverly  handled  poker 
game  in  which  the  monkey  acts  with  almost 
human  intelligence.  There  is  also  a  kidnap- 

ping and  a  rescue  during  which  a  house  and 
bridge  are  blown  up  and  trick  photography 
is  used  to  advantage.  This  comedy  should 
go  well  with  the  average  audience,  but  is 
not  as  amusing  as  some  of  the  others  of  the 
scries. — C.  S.  S. 
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"International  News  22" 
(Universal — One  Reel) 

Among  the  items  in  this  news  reel  are 
two  which  are  of  especial  interest  from  dif- 

ferent standpoints.  One  is  the  first  of  a 
series  of  three  dealing  with  "safety  first," 
filmed  by  the  National  Safety  Council  in  co- 

operation with  the  M.  P.  T.  O.  A.  and  the 
New  York  police  department.  It  deals  with 
preventable  traffic  accidents  and  was  filmed 
in  the  heart  of  traffic  on  Fifth  avenue,  show- 

ing how  careless  pedestrians  take  their  lives 
in  their  hands  in  running  in  front  of  autos. 
These  scenes  are  well  handled  and  thrilling 
as  well  as  teaching  a  good  lesson.  The  other 
special  section  shows  aeroplane  views  of 
Vesuvius  during  which,  for  what  is  said  to 
be  the  first  time,  pictures  were  secured  by 
the  plane  descending  within  the  outer  crater. 
These  views  are  remarkable  and  in  some  of 
them  the  walls  of  the  crater  are  clearly  vis- 

ible as  the  machine  circles  around  inside. 
The  pictures  are  thrilling  and  a  wonderful 
example  of  the  daring  of  the  pilot  and  cam- 

eraman in  risking  their  lives,  as  there  was 
no  possibility  of  landing  if  anything  had 
gone  wrong.  There  is  thrill  after  thrill  in 
watching  the  flight. — C.  S.  S. 

"Feathered  Fishermen" 
(Fox — Instructive — One  Reel) 

Several  types  of  birds  that  live  on  fish 
which  they  catch  themselves  are  pictured  in 
this  Fox  Educational  entertainment,  includ- 

ing gulls,  cormorants  and  other.  There  are 
interesting  views  of  great  colonies  of  these 
birds,  with  scenes  showing  their  eggs,  the 
young  birds  and  subtitles  explaining  their 
habits  and  characteristics.  The  interest  in 
this  film  would  have  been  heightened  had 
the  birds  been  shown  actually  catching  the 
fish.— C.  S.  S. 

"From  Rags  to  Riches  and 

Back  Again" (Pathe — Cartoon — One  Reel.) 
This  Aesop  Fable  cartoon  has  to  do  with 

the  luck  of  the  "poor  woiking  goil".  The 
idea  is  mighty  cleverly  sketched  and  ought 
to  bring  as  many  laughs  as  some  pretentious 
two-reelers.  A  new  way  of  Friend  Cat  play- 

ing golf  shows  that  fat  animal  being  carried 
over  the  links  in  a  vehicle  maneuvered  by 
two  tiny  mice.  This,  in  itself,  makes  this  pen 
skit  a  novelty. — T.  W. 

"Don't  Forget" 
(Pathe — Comedy — One  Reel) 

For  a  memory  Charley  Chase  proves  to 
have  a  laugh-getting  "forgettery"  in  this funster.  The  string  on  his  finger  only  serves 
to  confuse  Charley  about  his  wedding  day, 
and  the  bride  does  some  long  waiting  at  the 
church.  Charley  eventually  gets  everything 
together  and  goes  through  the  ceremony 
unaware  that  he  is  minus  a  pair  of  shoes. 
This  film  is  up  to  the  average  of  the  series 
and  contains  quite  a  few  laughs. — T.  W. 

"Rapid  Transit" 
(Iris — Novelty— One  Reel) 

In  contrast  to  the  familiar  "slow-motion" 
photography,  John  J.  Iris  is  offering  a  single 
reel  subject  which  depends  upon  the  effect 
of  ultra-rapid  motion.  A  farmer  looking  at 
pictures  of  New  York  goes  to  sleep  and  sees 
traffic  in  the  city  moving  at  incredible  speed. 
Autos  dart  madly  up  and  down  the  street, 
pedestrians  rush  along,  ferry  boats  move  at 

the  speed  of  racing  motor  boats  and  a  train 
on  the  elevated  makes  the  trip  from  the 
Battery  to  the  Bronx  in  about  a  minute. 
Tumbling  off  the  porch  he  awakens  and  finds 
it  is  all  a  dream.  While  this  effect  of  terrific 
speed  has  been  used  to  a  limited  extent  be- 

fore, this  is  the  first  film  in  which  we  recall 
it  has  been  used  as  the  central  idea.  It  is 
on  the  bill  at  the  Rivoli,  New  York,  this 
week.  It  should  prove  novel  and  amusing  to 
the  average  audience. — C.  S.  S. 

"George  Washington,  Jr." (Continued  from  page  305) 
ture  gets  under  way  this  element  is  kept 
always  in  the  fore-front,  and  we  have 
straight  comedy,  then  farcical  situations  and 
finally  an  episode  that  is  really  hilarious 
burlesque.  But  it  all  serves  its  purpose  in 
keeping  an  audience  in  good  spirits  and  mak- 

ing them  feel  that  they  have  spent  a  pleas- 
ant hour. 

The  story,  like  all  of  George  M.  Cohan's 
plays,  has  pep  and  dash  and  while  it  in  the 
main  follows  along  familiar  lines,  with  noth- 

ing startlingly  original,  the  situations  have 
been  deftly  handled  by  Director  Mai  St. 
Clair  to  bring  out  their  maximum  of  enter- 

tainment value.  The  basic  situation  of  a 
boy  who  so  admires  George  Washington 
that  in  following  his  example  of  always  tell- 

ing the  truth  he  gets  into  a  row  with  his 
uncle  who  believes  in  political  expediency, 
and  finally  finds  himself  in  a  situation 
where  he  exposes  a  bogus  count,  who  has 
stolen  state  secrets,  and  brings  about  a 
happy  ending  by  departing  a  little  from  the 
straight  truth,  furnishes  good  opportuni- 

ties for  box-office  situations.  There  is  a 
good  burlesque  on  the  cherry  tree  episode 
and  a  sure  laugh-getter  in  the  sequences 
where  Wesley  dons  false  whiskers  and  has 
an  exciting  experience  with  the  anarchists. 
The  suspense  in  this  situation  is  well  main- 

tained. Added  to  this  is  a  charming  little 
romance  in  which  the  star  succeeds  in 
bringing  happiness  to  two  lovers. 
Wesley  Barry,  while  he  does  good  work, 

may  disappoint  some  of  his  fans,  for  he  is 
just  at  the  unfortunate  age  where  he  is  too 
large  for  kid  parts  and  too  young  for  ro- 

mantic ones,  and  his  role  in  this  instance  is 
not  an  ideal  one  for  him.  This,  however, 
is  overcome  by  the  other  angles  of  audience 
appeal.  Gertrude  Olmstead  is  charming  in 
the  leading  feminine  role  and  Charles  Conk- 

iin is  responsible  for  most  of  the  laughs  as 
the  negro  butler.  He  gives  a  fine  per- 
formance. Cast 

George  Washington,  Jr  Wesley  Barry 
Dolly  Johnson  Gertrude  Olmstead 
Count    Gorfa  Leon  Barry 
JO (<>n    Ham  Charles  Conkiin 
Senator  Hopkins  Otis  Harlan 
Senator  Belgrace  William  Courtwrlght 
Robert  Lee  Hopkins  Edward  Phillips 
Based  on  stage  play  by  George  M.  Cohan. 

Scenario  by  Rex  Taylor. 
Directed  by  Mai   St.  Clair. 

Length,  6,700  feet. 
Story 

George  Washington  Belgrave  Is  such  an 
admirer  of  George  Washington  that  he  de- 

termines to  follow  his  example  and  always 
tell  the  truth.  He  soon  finds  strict  adher- 

ence to  this  Is  not  in  line  with  the  policy 
of  his  uncle,  Senator  Belgrave,  and  each 
"disinherits"  the  other.  George  gets  a  job 
as  a  taxi  driver  and  in  this  capacity,  with 
the  aid  of  Senator  Hopkins'  son,  they  suc- ceed in  exposing  as  a  crook  Count  Gorfa,  an 
adventurer,  who  is  about  to  marry  Senator 
Belgrave's  niece  Dolly.  The  wedding  pro- ceeds but  with  young  Hopkins  as  the  groom 
instead  of  the  Count. 

"The  Hill  Billy 

Jack  Pickford  Scores  to  Marked  Degree  in 
Allied  Picture  of  Kentucky  Mountains 

Reviewed  by  Sumner  Smith 
"The  Hill  Billy,"  an  Allied  Producers  and 

Distributors  release,  is  easily  one  of  the  best 
pictures  in  which  Jack  Pickford  has  ap- 

peared, if  not  the  best  of  them  all.  For 
gripping  story  interest,  good  acting  and  a 
very  thorough  and  appealing  study  of  the 
lives  and  environment  of  a  distinct  class  of 
people  in  the  Kentucky  mountains,  this  pic- 

ture ranks  high.  It  is  mainly  dramatic  but 
lightened  in  many  spots  by  excellent  comedy 
relief,  and  its  movement  is  as  swift  and  un- 

faltering as  one  of  the  mountain  streams 
that  form  its  background. 
The  picture  realizes  its  intention  of  cre- 

ating strong  heart  interest  and  an  equally 
strong  antipathy  toward  the  characters  who 
seek  to  frustrate  the  love  of  a  boy  for  a  girl. 
It  begins  cleverly  with  scenes  of  the  boy,  a 
bear  cub  and  a  bucket  of  honey,  outlining 
the  character  of  the  youth,  played  by  Jack 
Pickford,  and  then  swings  without  pause 
into  the  plot  development.  From  there  on 
each  step  is  not  only  logical  but  inevitable^ 
which  is  the  test  of  good  drama. 

Jack  Pickford's  characterization  ap- proaches perfection.  He  makes  the  ragged, 
eager  boy  of  the  hills  a  very  likable  sort  of 
chap,  especially  in  the  emotional  scenes 
where  he  is  struggling  against  almost  insur- 

mountable odds.  Lucille  Ricksen  is  a  de- 
lightful heroine,  and  Ralph  Yearsley  a  re- 

markably fine  type  and  capable  actor  as  one 
of  the  villains.  As  "Groundhog"  Spence,. 
Frank  Leigh  also  is  impressive. 
George  Hill  excels  himself  in  the  direc- 

tion, for  he  has  not  only  kept  the  plot  mov- 
ing and  interest  in  the  characters  main- 

tained, but  he  has  found  the  opportunity  to 
represent  something  that  is  highly  enter- 

taining of  Kentucky  mountain  life.  There- 
fore, the  picture  becomes  not  merely  a  story 

on  the  screen  but  a  study  of  certain  types 
of  people.  Much  of  Mr.  Hill's  success  is 
due  to  his  choice  of  the  minor  players  and 
their  response  to  his  adept  direction.  This 
shows  in  the  scenes  of  the  rural  wedding, 
when  middle  aged  dancers  introduce  comedy 
relief.  Mr.  Hill  creates  a  smashing  climax 
in  a  fight  on  a  raft  in  a  swift  river. 

Cast 
Jed  McCoy  jack  Pickford 
Emmy  Lou  Spence  Lucille  Ricksen 
"Groundhog"  Spence  Frank  Leigh 
Aaron  Spence  Ralph  Yearsley 
Mother  McCoy  Jane  Keckley 
Tabb  Tafcl  Snitas  Edwards 
Story    and    adaptation    by    Marion  Jackson, 

suggested  by  a  John  Fox,  Jr.,  story. 
Directed  by  George  Hill. 

Photographed  by  Dave  Kesson  and  Allen Thompson. 
Length,  5,734  feet. 

Story 

"Groundhog"  Spence  murders  Jed  McCoy's 
father  and  marries  the  widow  to  obtain  pos- 

session of  farmland  rich  in  coal.  Jed  is  in 
love  with  Emmy  L,ou,  Spence's  niece.  Aaron 
Spence,  the  son,  forces  marriage  with  Emmy 
Liou  but  is  shot  by  hillsmen  driving  out  un- 

scrupulous "furriners"  who  want  the  coal 
lands.  Jed  is  charged  with  murder  but  ac- 

quitted when  about  everybody  in  the  court- 
room pleads  guilty  to  the  act.  "Groundhog" Spence  takes  refuge  in  flight  but  loses  a  pro- 

longed battle  in  the  river  with  Jed,  who  then 
finds  happiness  with  Emmy  Lou. 

T.  N.  T. 

THE  NAKED  TRUTH  DINNER 
HOTEL  ASTOR 
MARCH  29,  1924 
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Witching  Waves 
The  Gem  Theatre  Corporation  has  a 

trouble  which  it  describes  as  follows : 
We  have  what  looks  like  heat  waves  on 

our  screen.  They  show  very  plainly  in  the 
light  scenes.  We  are  unable  to  locate  the 
cause.  Our  lamphouse  is  clean  and  well 
ventilated.  The  projection  room  is  equipped 
with  a  ventilating  fan,  as  Is  also  the  audi- torium. The  latter  seem  to  have  no  effect 
on  the  heat  waves,  which  are  the  same  when 
fans  run  as  when  they  are  shut  off. 
Our  house  does  not  get  unusually  warm. 

The  heat  waves  are  not  continuous,  but 
occur  intermittently  and  Infrequently. 
The  thing  is,  I  think,  simple.  Have  you 

not,  on  a  hot  summer  day,  watched  heat 
"waves"  arising  from  the  ground?  Well,  the effect  you  see  is  exactly  the  same  thing. 
Somewhere,  presumably  in  the  floor,  is  a  hot 
air  inlet  which  alllows  a  current  of  hot  air 
to  rise  through  the  light  beam  from  the  lens, 
and  that  is  the  cause  of  your  trouble.  Shut 
off  the  offending  radiator  or  radiators  and 
the  trouble  will  vanish.  The  remedy  is  to 
move  the  radiator  or  radiators  to  a  point 
where  it  or  they  will  not  affect  the  light 
beam.  We  have,  in  past  years,  had  a  num- 

ber of  complaints  arising  from  precisely  the 
same  cause. 

Oshkosh,  Wis, 
James  Hart,  Chief  Projectionist,  Rex  The- 

atre Company,  Oshkosh,  Wis.,  says : 
It's  been  quite  a  spell  since  I've  written our  department,  for  which  same  I  apologize, 

promising  to  do  better  In  future. 
I  wish  to  congratulate  you  upon  the  ex- 

cellence of  the  "Bluebook."  Too  few  projec- tionists realize  that  this  book  represents  al- most three  years  of  hard  labor,  as  well  as 
the  knowledge  and  experience  gained  by  you in  all  the  vears  that  went  before. 

Projection  in  Oshkosh  has  been  good  the 
past  year.  The  exchanges  seem  to  be  sup- 

plying theatres  with  prints  in  better  condi- tion. Personally,  I  have  had  but  one  print 
within  the  past  year  which  could  be  called 
poor,  and  that  was  a  film  more  than  a  year 
old.  Fully  ninety  per  cent,  of  the  films  re- 

ceived by  me  are  in  excellent  condition,  ex- 
cept that  the  punch-mark  "artist"  still  Is on  the  job. 

Well,  well,  well!  That's  just  fine,  Brother 
Hart — not  the  punch-mark  artist,  of  course, 
but  the  change  for  the  better  in  condition  of 
films.  Wish  we  might  have  more  reports  of 
this  sort.  More  power  to  whoever  brought 
about  the  improvement.  May  his  shadow 
never  grow  less  ! 

Reflecting  Arc 

Charles  A.  Sparling,  Projectionist  Keller's Theatre,  North  East,  Pa.,  wants  advice.  He 
says  : 

Would  like  some  advice.  Am  considering 
the  installation  of  an  American  Reflecting 
Arc.  Would  appreciate  an  expression  of 
opinion  as  to  whether  or  not  such  a  device  is 
practicable. 
Our  projection  distance  is  seventy  three 

feet.  We  project  a  13.6  foot  picture.  Have  a 
mercury  arc  rectifier  delivering  about  forty 
amperes.  Would  we  be  able  to  maintain  two 
of  the  arcs  at  the  same  time  from  this  recti- fier? 
You  could  not  burn  two  arcs  at  the  same 

time  from  your  rectifier  by  any  method  I 
know  of,  but  you  could  probably  get  very 
good  results  by  hooking  up  to  light  the  lamp 
of  the  idle  projector  with  A.  C.  through  a 
rheostat,  as  per  figure  95,  page  349  of  the 
Bluebook. 

Certainly  such  lamps  are  practicable.  They 
are   projecting   pictures   twenty  feet  wide 

Bluebook  School 

Each  week,  taking  them  in  rotation,  I 
am  publishing  five  of  the  842  questions 
in  the  back  of  the  Bluebook.  In  the 
book  itself  the  page  on  which  the  an- 

swer will  be  found  is  indicated.  The 
best  answers  received  will  be  published. 
I  shall  also  ask  an  occasional  question 
not  in  the  Bluebook  list.  Such  questions 
will  be  marked  with  a  letter  following 
the  question  number. 

(Warning. — You  may,  of  course,  quote 
your  answer  verbatim  from  the  Blue- 
book,  but  it  is  much  better  to  study  the 
Bluebook  answer  and  then  explain  it  in 
your  own  way.  That  better  enables  me 
to  decide  whither  or  no  you  really  un- 

derstand the  principles  involved.) 
Question  No.  6. — What  is  meant  by 

"Angle  of  Projection?" 
Question  No.  6A. — What  is  the  maximum 
angle  of  projection  permitted  under  the 
rules  established  by  the  Society  of  Mo- 

tion Picture  Engineers? 
Question  No.  7. — What  is  a  "Standard 

Candle?" Question  No.  8. — What  is  a  "candle 
foot,"  or  "foot  candle?" 
Question  No.  9. — What  is  a  "Candle 

Meter?" 
Question  No.  10^— What  is  the  "Critical 

Angle?" with  them  out  in  Australia.  I  know  of  no 
reason  why  you  could  not  get  satisfactory 
results  from  an  American  lamp,  though  I 
don't  think  you  can  use  your  rectifier  at 
all,  as  the  lamp  only  uses  about  half  its 
capacity.  That  point,  however,  I  am  not  sure 
about,  as  I  don't  know  how  far  down  you can  cut  your  rectifier.  You  can  take  it  up 
with  the  lamp  people  themselves. 

New  and  Astonishing 

Recently  I  was  in  Abe  Myers'  office  (Mr. Myers  is  Secretary  to  Dr.  Hugo  Reisenfeld, 
managing  Director  Rivoli,  Rialto  and  Cri- 

terion Theatres)  waiting  to  see  Dr.  Reisen- 
feld concerning  possible  changes  for  better- 

ment in  very  clever  color  effect  that  is  be- 
ing worked  in  connection  with  "The  Cov- 
ered Wagon."  Dr.  S.  N.  Baruch,  who  has done  much  valuable  work  in  research,  was 

explaining  a  new  process  he  had  invented  in 
the  photographing  of  motion  pictures  which, 
he  said,  gave  greatly  added  depth  and — other 
things.  I  became  interested  and  finally  we 
went  over  to  his  office  in  the  Knickerbocker 
Building,  sectored  the  film  and  treturned 
to  the  Rialto  where  we  could  have  it  pro- 

jected in  the  screening  room  upstairs. 
Results  Interesting 

The  results  were  so  intensely  interesting, 
and  the  effect  of  added  depth  so  pronounced 
that  I  immediately,  went  down  to  get  Dr. 
Reisenfeld  to  come  up  and  look  at  it.  Dr.  De- 
Forest,  of  Phonofilm,  (and  much  other)  fame 
happened  in,  and  was  promptly  kidnapped 
and  taken  along,  so  we  had  quite  a  dis- 

tinguished party — Abe  Myers  and  Harry 
Ruben,  Chief  Projectionist  for  the  theatres 
managed  by  Dr.  Reisenfeld,  both  being 

present. 

Briefly  here  is  what  it  is  and  what  hap- 
pens. In  the  background  of  the  scene  (an 

office,  in  this  the  scene  we  viewed  was  a 
wall,  in  which  was  a  door.  On  the  wall  hung 
a  map  and  beside  it  were  chairs,  filing  cab- 

inets and  a  bookcase.  That  is,  they  seemed 
to  be  there,  and  the  effect  was  just  as  per- 

fect as  though  they  actually  were  there,  but, 
aside  from  the  door,  which  had  to  be  opened 
and  closed  for  actors  to  pass  through,  there 
was  absolutely  nothing  there  but  a  plain 
black  curtain. 

The  Secret 
The  secret  of  it  is  this:  the  doctor  has  in- 

troduced into  the  camera  lens  a  prism,  and 
by  means  of  it  he  projects  to  the  background, 
in  an  apparently  absolutely  perfect  manner, 
any  setting  he  may  desire.  The  desired  set- 

ting is  just  simply  photographed,  made  into 
an  ordinary  stereopticon  slide  and,  by  a 
stereopticon  is  propected  to  the  background 
through  the  prism  located  inside  the  camera 
lens. 

Of  course  at  first  glance  you  will  say  that 
the  setting  would  show  on  the  actors  as  they 
walk  about,  but  not  so.  Dr.  Baruch  ex- 

plained why  this  is  not  and  could  not  be, 
but  I  cannot  remember  well  enough  to  ex- 

plain. 

Another  thing:  Dr.  Baruch  uses  two 
camera  lenses,  one  above  the  other,  and 
each  frame  of  this  film  has  two  photographs 

impressed  thereon.  The  upper  lens  "shoots" first.  It  is  set  at  infinity  and  photographs 
things — no,  I  guess  I  had  best  not  attempt 
to  explain  it,  but  certainly  the  net  effect  is 
greatly  added  depth,  which  Dr.  Baruch  in- sists I  shall  not  call  stereoscopic  but  just 
"depth." 

Well,  I  guess  it  really  is  not  stereoscopic, 
but  it's  mighty  close  to  it  anyhow.  Just  what 
the  Doctor  intends  doing  with  it  I  don't know,  but  the  thing  seems  to  have  large 
possibilities.  I  think  everyone  present  at  the 
demonstration  agreed  with  that.  He  is  work- 

ing on  another,  and  still  more  startling  thing, 
which  he  says  is  nearing  completion.  I  have 
not  his  permission  to  write  of  that,  however i — at  this  time  anyhow. 

Waking  Up 

Recently  I  wrote  a  certain  local  to  send 
samples  of  its  letter-heads  and  such  other 
printed  matter  they  might  use  as  bore  up- 
to-date  nomenclature.  In  this  I  referred 

particularly  to  the  term  "Projectionist." Before  me  lies  a  carbon  of  the  letter  this 
local  wrote  its  sister  union.  It  was  not  in- 

tended for  publication,  hence  all  names  and 
locations  are  withheld.  They  are  both  big locals. 
M.      President, 
Local    I.  A.  T.  S.  E.  &  M.  P.  M.  O. 
Dear  Sir  and  Brother: — We  are  In  receipt 

of  a  communication  from  Bro.  P.  H.  Rich- 
ardson, requesting  us  to  mail  you  samples 

of  our  letterheads,  etc.,  showing  the  use 
we  make  of  the  term  "Projectionists." We  are  very  glad  to  comply  with  this  re- quest. We  enclose  herewith  the  various 
printed  matter  in  which  we  use  this  term 
and  wish  to  say  that  we  have  found  same 
to  work  out  decidedly  to  our  advantage. 

In  our  humble  opinion  the  greatest  task 
we  now  have  before  us  in  connection  with 
the  improvement  of  our  position  is  to  get 
before  the  managers  the  fact  that  "Projec- 

tionists" do  not  belong  to  the  "skilled  labor" class,  but  that  the  projection  of  motion 
pictures  ranks  as  a  profession.  WE  KNOW 
OP  NO  BETTER  WAY  OP  FURTHERING 
THIS     IDEA     THAN     BY     THE     USE  OP 
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PROPER  NOMENCLATURE.  The  musician 
realized  that  fact  long  since,  with  result 
that  today  there  is  a  vast  and  well  recog- 

nized difference  between  the  "piano  player" 
and  the  "musician." 

"Operator"  Left  Out 
Have  you  ever  read  the  notices  in  trade 

papers  relative  to  the  opening  of  some  new 
and  beautiful  theatre?  You  will  And  that 
everyone  except  the  "Operator"  receives  a share  of  notice.  The  very  most  important 
part  of  the  whole  theatre  is  usually  passed 
over  with  a  glowing  description  of  the 
EQUIPMENT.  There  probably  won't  be  a 
word  about  the  projectionists!  WHY?  Be- 

cause he  is  looked  upon  as  being  merely  a 
MECHANIC,  with  nothing  to  do  but  take 
care  of  and  "operate"  the  wonderful  equip- ment. (No  truer  words  were  ever  uttered 
than  those.  Here  is  at  least  one  local  which 
has  fully  grasped  the  idea  I  had  in  mind 
when  I  sprung  the  term  Projectionist— and 
fought  ridicule  and  about  everything  else 
including  the  then  editor-in-chief  of  our  own 
ipaper,  for  a  long  while.  Many  locals  are 
now  beginning  to  wake  up  to  the  importance 
of  the  thing  they  at  first  made  fun  of — also 
governments  are  "seeing  the  light,"  Alberta, 
Canada,  being  the  last  one  to  adopt  Projec- 

tionist into  its  laws. — Editor.) 
"Projectionist"  Gaining 

The  idea  of  a  Projectionist  rendering  a 
motion  picture  exactly  the  same  as  the 
musician  renders  music  has  yet  to  penetrate 
friend  manager's  head.  Until  it  does  we  will 
remain  a  mere  "Operator"  of  machinery. IT  IS  OUR  FIRM  CONVICTION  THAT 
THE  USE  OP  PROPER  NOMENCLATURE, 
COUPLED,  OF  COURSE,  WITH  PROPER 
STUDY  AND  EFFORT,  AND  THE  EFFI- 

CIENT PRESENTATION  OF  THE  PICTURE, 
WILL  DO  MORE  THAN  ANYTHING  ELSE 
AND  ALL  THINGS  ELSE  TO  DISABUSE 
THE  MINDS  OF  THE  POWERS  THAT  BE 
THAT  THE  MAN  IN  THE  PROJECTION 
ROOM  IS  MERELY  A  "MECHANIC,"  and  to install  the  idea  that  he  is,  if  he  is  to  do 
justice  to  the  productions  and  give  them  100 
percent  box  office  value  something  of  an 
artist,  and  as  such  entitled  to  due  recogni- 

tion as  such." 
Signed   ,  Secretary. 

The  capital  letters  in  the  above  are  mine 
— that  is  to  say,  I  put  the  words  in  capital 
letters  myself.  This  letter  shows  that  not 
only  individuals  but  local  unions  of  projec- 

tionists are  waking  up.  It  is  but  justice  to 
say  that  this  union  was  among  the  very  first 
to  grasp  the  importance  of  the  term  projec- 

tionist, and  to  place  it  on  their  letterheads 
and  other  printed  matter.  More  power  to 
them ! 

??  ?? •  •   •  • 

This  laddie  buck  sent  a  dollar  for  per- 
sonal reply,  but  I'm  going  to  take  a  chance, without  his  name  and  address,  and  publish, 

because  maybe  I'm  wrong,  and  anyhow maybe  it  will  help  some  one  else.    He  says : 
I  address  you  thus  because  I  have  fol- 

lowed your  writings  for  years,  and  have 
been  greatly  helped  by  them;  also  I've  spent so  much  time  with  my  head  burled  in  your 
handbooks  that  I  feel  as  though  I  know  you 
personally.  As  you  well  know,  not  all  men 
who  project  motion  pictures  (he  really  says 
"who  operate  moving  picture  machines,"  but 
see  how  much  better  "project  motion  pic- 

tures" sounds  and  reads. — Ed.)  are  real  pro- jectionists, but  I  do  try  to  put  on  as  good 
a  picture  as  possible  considering  what  I  am 
provided  to  work  with  and  the  conditions 
under  which  I  must  work.  In  endeavoring 
to  produce  something  a  little  better  than 
the  "other  fellow"  I  find  your  handbook  to be  a  wonder. 

Has  Run  Into  Sticker 
Well,  I  have  run  into  what  Is  to  me  a 

sticker.  Here  it  is:  I  have  two  projectors 
and  on  each  of  them  the  effect  Is  the  same. 
Have  G.  E.  Mazda  equipment,  with  corru- gated condenser.  Projection  Is  level  and  the 

projection  distance  81  feet.  Picture  12'  6" by  9'  2".  Have  Gundlach-Manhattan  half- size  projection  lenses,  or  what  they  call  the 
No.  2  lens.  Lamps  and  lamp  house  adjusted 
in  accordance  with  Bluebook  instructions 
and  the  instructions  put  out  by  the  G.  HL 
people.  Illumination  is  all  right,  as  far  as 
that  goes.  The  trouble  is  that  I  am  unable 
to  get  both  a  clear  picture  and  a  clear-cut edge  at  the  same  time.  When  I  project  a 
picture,  using  either  projector,  focused  as 
sharply  as  possible,  and  then  stop  the  pro- jector, remove  the  film  and  project  the  white 

light  to  the  screen,  the  outline  is  blurred 
very  badly  and  very  evenly  all  the  way 
around.  When  I  go  close  to  the  screen  this 
shows  as  two  steps,  one  in  yellow  and  one 
in  blue.  The  colors  are  very  faint.  Still 
projecting  the  white  light,  it  is  possible  to 
focus  the  outline  sharp,  but  if  the  film  then 
be  put  in  and  projected  it  will  be  out  of focus. 
Have  Installed  new  aperture  plates,  film 

tracks  and  tension  shoes.  Light  does  not 
strike  anything  between  lens  and  screen. 
Borrowed  a  Snaplite  lens  and  got  same  ef- 

fect, though  not  so  bad.  Think  the  improve- ment was  perhaps  fifty  per  cent. 
I  may  be  in  error  in  this,  friend,  but  I 

think  your  whole  trouble  lies  in  the  fact 
that,  due  to  the  exceeding  short  distance  Y 
(distance  condenser  to  aperture),  your  pro- 

jector cooling  plate  has  too  small  an  open- 
ing, so  that  the  actual  aperture  edges  are, 

in  effect,  in  a  measure  in  a  shadow.  This 
would,  I  think,  produce  the  chromatic  effect 
you  observe  (colors)  and  it  might  blur  the 
outline  of  the  picture.  I'm  not  certain  as 
to  that.  To  test  this  you  have  only  to  tem- 

porarily remove  the  cooling  plate  and  pro- 
ject a  few  feet  of  film,  being  careful  to  keep 

the  douser  closed  until  you  start  the  pro- 
jector, and  not  to  run  more  than  half  a  min- 

ute with  the  cooling  plate  off,  else  you  may 
do  serious  damage  to  the  mechanism,  and 
may  even  set  the  film  on  fire.  If  you  find 
I  am  right  I  would  suggest  that  you  take 
up  the  matter  of  providing  a  cooling  plate 
with  opening  sufficiently  large  with  the  pro- 

jector manufacturer,  or  you  could  file  the 
ones  you  have,  BUT  be  VERY  careful  and 
don't  file  any  more  than  is  absolutely  nec- essary. If  I  am  in  error  kindly  advise  me 
and  we  will  go  further  into  the  matter. 

In  Error 

Karl  H.  Sommermyer,  projectionist  Amuzu 
Theatre,  Marietta,  Minn.,  arises  to  remark: 
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Floyd  B.  Pierce,  Little  Falls,  N.  Y.  (Feb. 
16  issue)  seems  to  think  it  some  job  to  time 
the  shutter  of  an  old  Motiograph.  Well,  I 
am  only  16  years  of  age  and  not  even  a 
projectionist  (he  signs  himself  "In  charge of  projection  Amuzu  Theatre. — Ed.)  and  I have  accomplished  that  feat. 

After  studying  the  Bluebook  text  dealing 
with  the  shutter,  I  decided  that  the  double 
cone  shutter  of  the  Motiograph  was  designed 
to  produce  a  dissolving  effect  similar  to  that 
produced  when  the  shutter  is  placed  at  the 
aerial  image  plane,  hence  the  master  blades 
should  meet  at  the  center  of  the  beam  and 
begin  opening  at  the  same  point.  Working on  this  principle,  I  eliminated  what  little 
travel  ghost  I  had.  Pierce  did  not  know 
what  he  was  talking  about  when  he  insin- uated that  it  was  a  difficult  job. Has  Gone  Long  Way 

Friend  Sommermyer  goes  on  at  some 
length,  and  I  will  say  that  for  his  age  he 
has  gone  a  long  way  toward  understanding 
the  problems  involved  in  the  rotating  shut- 

ter, BUT  he  nevertheless  has  some  things 

yet  to  learn. In  the  first  place  the  double  cone  was  not 
designed  to  produce  a  dissolving  effect,  but 
to  cut  across  the  width  of  the  beam  in  half 
the  time,  thus  making  possible  a  reduction 
of  the  total  master  blade  width.  With  all 
due  respect,  Pierce  DID  know  exactly  what 
he  was  talking  about,  as  I  will  myself  testify 
from  experience.  The  first  Motiographs 
(the  really  old  ones)  were  built  with  all  the 
close  precision  of  a  watch,  and  their  double 
cone  shutters  were  EXACTLY  the  required 
width.  Get  them  out  the  width  of  a  red 
hair  and  you  were  in  the  midst  of  the  trav- 
elest  kind  of  travel  ghost.  Try  to  set  them 
— well,  just  try  to,  that's  all.  I've  been  there and  KNOW.  The  language  I  used  concern- 

ing my  good  friend  Roebuck  while  setting 
one  of  those  (deleted  by  censor)  things  in 
those  days  made  the  surrounding  air  a  bril- 

liant blue,  and  sent  the  lady  cashier  up 
street  at  a  real  spry  gallop.  It  was  not  long 
before  brother  Roebuck  saw  that  he  was 
working  too  close,  and  then  there  was  no 
further  trouble. 

Double  Cone  Shutter  First 
The  double  cone  shutter  was,  of  course, 

used  before  the  days  of  the  outside  shutter. 
It  was  between  the  aperture  and  projection 
lens,  just  as  all  shutters  were  in  those  days, 
with  the  single  exception  of  the  projector 
used  by  the  George  K.  Spoor  Company — the 
Kinedrome,  I  think  it  was  called.  It  had  a 
double  shutter  in  front  of  the  projection 
lens.  Of  course,  the  location  of  the  inside 
shutter  added  to  the  difficulty  of  its  close 

adjustment;  also  we  had  no  "Bluebooks" then,  and  darned  little  knowledge  of  any 
sort.  It  was  mostly  main  strength  and  awk- 

wardness— with  accent  on  the  last  word.  The 
outside  shutter  did  not  come  into  general 
use  until  about  1910. 

Exciting  Sport 
G.  W.  Bennewitz,  projectionist  Strand 

Theatre,  Sioux  Falls,  South  Dakota,  says : 
I  found  the  following  lines  In  February "Science  and  Invention  : 
"I  believe  that  the  quest  of  knowledge  Is 

man's  greatest  and  most  exciting  sport." 
Concerning  the  article,  "What  Should  I 

Do?",  Feb.  23  issue,  I  feel  that  you  did  right when  you  referred  the  man  to  the  Bluebook. 
In  the  case  In  point  the  man  Is  in  the  busi- ness for  what  money  there  Is  In  It,  and 
should  be  willing  to  pay  the  small  sum  of 
six  dollars  for  a  Bluebook.  He  has  written 
you  asking  advice,  which  you  have  given him.  It  Is  now  up  to  him  to  purchase  a 
Bluebook,  which  stands  In  place  of  doctor 
to  the  very  heart  of  his  business,  or  else  he 
should  send  his  projectors  in  for  repairs  and 
adjustment — which  would  cost  him  the  price 
of  several  Bluebooks. 

True,  this  man  apparently  was  an  exhib- 
itor, though  he  also  apparently  was  his  own 

projectionist.  I  did  not  so  much  have  in 
mind  that  particular  individual,  however,  as 
I  did  the  projectionist  who  asks  information 
on  fundamentals  which  are  contained  in  the Bluebook. 
As  to  the  lines  you  quote,  why,  they  are 

entirely  true.  There  is  no  more  fascinating 
sport  than  pursuit  of-  knowledge. 
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CURRENTand  ADVANCEriLM  RELEASES 

ALLIED  PRODUCERS  AND  DISTRIBUTORS 
Review  Footage 

Paddy-the-Next-Best-Thing   Mae  Marsh   Oct.    20   6,000 
Richard  the  Lion-Hearted   Wallace  Beery   Nov.    3   7.298 
Loving  Lies   Monte  Blue   Feb.    2   6.526 
No  More  Women   Matt  Moore-Bellamy   Feb.     2   6.186 

ARROW 
The  Fighting  Skipper   Serial   IS  parts 
The  Santa  Fe  Trail  Historical  serial   Aug.  11  IS  parts 
The  Devil's  Dooryard   William  Farnum   Aug.  25    4,838 Almost  Married   Eddie  Lyons   Sept.  23   2,000 
Seeing  Double   Eddie  Lyons   Sept.  29   2,000 

ASSOCIATED  EXHIBITORS 
The  Extra  Girl   Mabel  Normand   Oct.  13  S.700 
Harbor  Lights   Tom  Moore   Oct.   20   5,000 
Courtship  of  Myles  Standisb   Charles  Ray   Oct.  20   9,000 
David  Copperfield   Star  cast   Nov.  17  6,282 
The  Miracle  Makers   Leah  Baird   Dec.  22    5.834 
The  Yankee  Consul   Douglas  MacLean   Feb.  23   6,148 

EDUCATIONAL  FILMS  CORP. 
The  Bottom  of  the  Sea   Novelty   Dec. 
My  Boy  Bill   "Wilderness  Tales"   Dec. Black  and  Blue   Christie  comedy   Dec. 
Exit  Caesar   Mermaid  comedy   Dec. 
Film  Foolish   Cliff  Bowes   Dec. 
Over  the  Fence   "Juvenile"  comedy   Dec. 
Snooky's  Covered  Wagon   Animal  comedy   Dec. 
Home  Again   "Sing  Them  Again"   Dec. Call  the  Wagon   Christie  comedy   Dec. 
Liquid  Lava   Hodge-Podge   Dec. Flying  Finance   Mermaid  comedy   Dec 
Don't  Hesitate   Western   Dec. My  Friend   Lloyd  Hamilton   Jan. 
Ride  'Era  Cowboy  Bobby  Vernon   Tan. One  Night  It  Rained  Tuxedo  comedy   Jan. 
Paris  Lights   Cameo  comedy   Jan. 
The  Homemaker   "Wilderness  Tales"   Jan. 
Jean  of  Heceta  Head   "Wilderness  Tales"   Jan. Haunted  Hills   "Wilderness  Tales"   Jan. 
Flowers  of  Hate   "Wilderness  Tales"   Jan. 
A  Sailor's  Life  "Hodge-Podge"   Jan. Stay    Single   Christie  comedy   Jan. 
Lest  We  Forget   "Sing  Them  Again"   Jan. Neck  and  Neck   Mermaid  comedy   Jan. 
Oh,  Girls/   Sid  Smith   Jan. The  Butterfly   Tolhurst  series    Jan. 
Aggravating  Papa   Jimmy  Adams   Feb. 
The  Broncho  Express   Clyde  Cook   Feb. 
About   Face    Juvenile  comedy   Feb. 
Here  And  There   Sid  Smith   Feb. 
A  Movie  Pioneer   .Hodge-Podge   Feb. Lonesome    Lloyd  Hamilton   Feb. 
Old  Friends   "Sing  Them  Again"   Feb. Busy  Buddies   Christie  comedy   Feb. 
Plastigrams   Stereoscopic   Feb. 
Wide  Open   Mermaid  comedy   Feb. 
Jumping  Jacks   Hodge-Podge   Mar. 
Getting  Gertie's  Goat   Dorothy  Devore   Mar. Cave  Inn   S'd   Smith   Mar. The  Ant  Lion   Secrets  of  Life   Mar. 
Long  Ago   "Sing  Them  Again"   Mar. The  New  Sheriff   Tuxedo  comedy   Mar. 
Under    Orders   Clyde  Cook   Mar. 
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FAMOUS  PLAYERS-LASKY 
To  the  Ladies   Helen  Jerome  Eddy   Dec. 
The  Light  That  Failed   Percy  Marmont   Dec. 
The  Call  of  the  Canyon  Richard  Dix   Dec. 
The  Ten  Commandments  Cecil  B.  DeMille  prod  Jan. 
Big  Brother   Tom  Moore   Jan. 
Don't  Call  It  Love  William  DeMille  prod  Jan. West  of  the  Water  Tower  Glenn  Hunter    Ian. 
The  Humming  3ird   Gloria  Swanson    Jan. 
Heritage  of  the  Desert  Daniels-Torrence   Feb. 
Flaming  Barriers   Logan-Moreno   Feb. Pied  Piper  Malone   Thomas  Meighan   Feb. 
The  Stranger   Compson-Dix  ,  Feb. The  Next  Corner   Tearle-Chaney-Mackail  ...  Feb. 
Shadows  of  Paris   P«1a  Neeri   Mar. 
Icebound   Dix-Wilson   Mar. 

8  6.268 
15  7.013 
29  6593 5  12,000 
5  7.090 5  6,457 
12  7.000 26    7.577 

6,917 5,821 7.264 
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6.549 .6.471 

FILM  BOOKING  OFFICE  OF  AMERICA 
The  Love  Pirate   Carmel  Mvers   Nov.  17   4.900 
Fashionable  Fakers   Johnnie  Walker   Dec.  15   5.000 
A  Midsummer  Night's  Scream   "Fighting  Blood"   Dec.  15   2.000 
The  Merchant  of  Menace   "Fighting  Blood"   Dec.  15   2.000 Breaking  Into  Society   Bull  Montana   Dec.  29   4.112 
Judgment  of  the  Storm  Lloyd  Hughes   Ian.     5  6.320 
The  Lullaby   Jane  Novak   Ian.   12  7.179 
Babes  in  the  Hollywood  "Fighting  Blood"   Ian.   12   2,000 Reau>T  and  the  Feast   "Fighting  Wood"  Tan.   12   2.000 
The  Sw  itching  Hour   "Fighting  Blood"   Tan.   12   2.000 
Phantom  Justice   Feature  cast   .Tan.   26_  6.23R Alimony   Featured  cast   Feb.     2  6917 
Week-End  Husbands   Alma  Rubens   Feb.     9   6.700 
White  Sin   Madge  Bellamy   Feb.  23    6.237 

The  Telephone  Girl  (series)  Alberta   Vaughn   Feb.  23  
Damaged  Hearts   Featured  cast   Mar.    1   6.15* 
When  Knighthood  Was  in  Tower. ..  "Telephone  Girl"   Alar.    8   2,000 -North  of  Nevada   Fred  Thompson    Mar.  15  5,000 

FIRST  NATIONAL 
The  Fighting  Blade   Richard  Barthelmess   Oct. 
Flaming  Youth   Colleen  Moore   Nov. 
The  Eternal  City   Star  cast   Dec. 
Anna  Christie   Blanche  Sweet   Dec. 
Twenty -one   Richard  Barthelmess   Dec. 
Boy  of  Mine   Ben  Alexander   Dec. The  Wanters   Marie  Prevost    Dec. 
Thundergate   Owen  Moore   Dec. 
Her  Temporary  Husband   Sydney  Chaplin   Dec. 
The  Dangerous  Maid   Constance  Talmadge   Dec. 
Jealous  Husbands   Maurice  Tourueur  prod.  ...Dec. 
Black  Oxen   Corinne  Griffith   Jan. 
The  Song  of  Love   Norma  Talmadge   Jan. 
The  Love  Master   "Strongheart"   Jan. Painted  People   Colleen  Moore   Feb. 
When  A  Man's  A  Man  John  Bowers   Feb. 
Flowing  Gold   N'ilsson-Sills    Mar. 
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FOX  FILM  CORP. 
Wet  and  Weary   Clyde  Cook   Dec. This  Freedom   Star  cast   Dec. 
Income  Tax  Collector   Lew  Brice   Dec. 
Universities  of  the  World   Instructive   Dec. 
Six  Cylinder  Love   Ernest  Truex   Dec. 
The  Shepherd  King   Feature  cast   Dec. 
Cupid's  Fireman   Charles  Jones   Dec. A  Dutch  Treat  Instructive   Dec. 
Rough  Sailing   Sunshine  comedy   Dec. 
The  Governor's  Lady  Harry  Milarde  prod.   Jan. 
Johnnie's  Swordfish   Instructive   Jan 
Arabia's  Last  Alarm  Imperial  comedy   Ian. Gentle  Julia   Beasie  Love   Jan. 
Spring  Fever   Harry  Sweet   Jan. Hoodman  31ind   David  Butler   Jan. 
The  Canadian  Alps   Instructive    Jan. 
Just  Off  Broadway   John  Gilbert   Feb. 
Not  A  Drum  Was  Heard  Charles  "Buck"  Jones   Feb. The  Net   Barbara  Castleton   Feb. 
Highly  Recommended   Al  St.  John   Feb. Shadow  of  the  East  Featured  cast   Feb. 
School   Pals   Imperial  comedy   Feb. 
Ladies  to  Board   Tom  Mix   Feb. 
The  Blizzard   Featured  cast   Mar. 
Frogland   Special   Mar. 
Love  Letters   Shirley  Mason   Mar. 
The  Weakling   Sunshine  comedy   Mar. 
A  Sculptor's  Paradise   Instructive   Mar. The  Wolf  Man   John  Gilbert   Mar. 
Be   Yourself   Al  St.  John    Mar. 
Rivers  of  Song   Instructive    Mar. 

GOLDWYN 
The  Green  Goddess   George  Arliss   Aug. 
Red   Lights   Marie  Prevost   Sept. 
Six  Days   Corrine    Griffith   Sept. 
The  Eternal  Three   Marshall  Neilan  prod  Oct. 
The  Day  of  Faith   Eleanor  Boardman   Dec. 
In  the  Palace  of  the  King   Blanche  Sweet   Dec. Slave  of  Desire   Star  cast   Dec. 
Reno   Rupert  Hughes  prod  Dec. 
The  Great  White  Way  Cosmopolitan  prod.   Jan. 
Name  the  Man  Victor  Seatsrom  prod   Jan. 
Through  the  Dark   Colleen  Moore   Jan. 
Yotanda   Marion  Davies   Mar. 
Wild  Oranges   King  Vidor  prod  Mar. 

HODKINSON 
Helpful  Hogan   Grant  Mitchell   July   28   5.400 
Pat's  Patents   Comedy   Aug.  25    2.000 Fiddling  Fool   Raymond  McKee   Aug.  25    2.000 
Col.  Heezaliar  in  the  African  Jungle.  Brav  comedy   Sept.    1   1.000 
The  Drivin'  Fool   Wally  Van   Sept.  8   5.800 Puritan  Passions   Glenn  Hunter   Sept.  15   6.000 
Shifting  Sands   Peggy  Hylan   Oct.    20    5.308 
The  Life  of  Reilly   C.  C.  Burr  Comedy   Oct.   27    2.000 
The  Old  Fool  Tames  Barrows   Dec.  29   6.147 
Grit   Glenn  Hunter   Ian.   12   5.800 

METRO 

Held  to  Answer   Viola  Dana   Nov. 
The  Social  Code   Premier  prod  Oct. 
Pleasure  Mad   R.  Barker  prod  Nov. 
Scaramouche   Rex  Ingram  prod  Oct. 
In  Search  of  a  Thrill   Viola  Dana   Nov. 
A  Wife's  Romance   Clara  K.  Young   Nov. Shooting  of  Dan  McGrew   Barbara  LaMarr   
Our  Hospitality   Buster  Keaton   Nov. 
Fashion  Row   Mae  Murray   Dec. Half-a-Dollar-Bill    Anna  O.  Nilsaon   Dec. 
The  Heart  Bandit   Viola  Dana   fan. 
The  Fool's  Awakening   Harrison  Ford   Feb. The  Man  Life  Passed  By  Novak-Marmont   Mar. 
Thy  Name  Is  Woman  Monir  Ls  Marr   Mar. The  Uninvited  Guest   lean  Tolley   Mar. 
Happiness   I.aurette  Taylor   Mar. 

9.100 

6341 
8,010 
6.S57 9.000 6.675 

7,000 
.10.000 

12   8.000 19  7.99» 
1  12.000 15  7.000 

24 
I. 

15. 
19 

16. 
1. 

1   9.0*7 8  6,145 
8   7.700 

5.601 

5.080 7.547 9.600 

5.500 
6.000 
6.220 
7.300 5.700 
4509 

5.763 
6.200 



{Continued  from  preceding  page) 
PATHE 

Review 
A  Dark  Horse   Terry  cartoon   Dec, 
The  Great  Outdoors   "Spat   Family"  Dec. Join  the  Circus   Pollard-Parrott   Dec. The  Morning  After   Terry  cartoon   Dec. 
Mother's  Joy   Stan  Laurel   Dec. 
Lovey-Dovey   Dippy -Doo- Dads*'  Dec. The  Way  of  a  Man   Serial   :  Dec. Daniel  Boone  ...^  Historical  series   Dec. 
The  Best  Man  Wins  Aesop  Fable   Dec. 
It's  a  Boy  Snub  Pollard   Dec. The  Five  Orphans  of  Storm  Terry  cartoon   Dec. 
Girls  and  Records  "Sportlight"   Dec. 
The  Darkest  Hour  "Spat  Family"  Dec. Inbad,  the  Sailor  Billy  Bevan   Dec. 
Ten  Dollars  or  Ten  Days  Ben  Turpin   Jan. 
Two  Wagons— Both  Covered   Will  Rogers   Jan. 
At  First  Sight  Charles  Chase   Jan. 
Tire  Trouble   "Our  Gang*   Jan. The  Good  Old  Days  Terry  cartoon   Jan. 
The  Call  of  the  Game  "Sportlight   Jan. 
The  Big  Idea  Snub  Pollard   Jan. 
Smithy   Stan  Laurel   Jan. 
The  Animals'  Fair   Terry  cartoon  Jan. 
The  Bar-Fly   "Dippy -Doo- Dads   Jan. 
The  Black  Sheep   Terry  cartoon  Jan. 
The  Frontier  Woman   "Chronicles    series   Jan. 
One  Spooky  Night   Billy  Bevan   Jan. 
One  of  the  Family   Charlie  Chase   Jan. 
Help  One  Another   "Spat  Family   Jan. 
Taking  a  Chance   "Sportlight    Jan. 
Rat's  Revenge   Terry  cartoon   Feb. 
Man  Who  Would  Not  Die  "Frontier    series   Feb. 
Just  A  Minute   Charles  Chase   Feb. 
Picking  Peaches   Sennett  comedy   Feb. 
The  Cowboy  Sheik   Will    Rogers   Feb. 
Big  Business   "Our  Gang   Feb. 
Powder  and  Smoke   Charles  Chase   Feb. 
Animal  Athletes   "Sportlight   Feb. 
Good  Old  Days   Terry  cartoon  Feb. 
The  Man  Pays   "Dippy -doo-dad   Feb. 
A  Rural  Romance   Terry  cartoon   Feb. 
Among  the  Missing   Will  Nigh  Miniature  Feb. 
Postage  Due   Stan  Laurel   Feb. 
The  Man  Who  Smiled  "Frontier"  series  ...........  Feb. 
Peter  Stuyvesant  "Chronicles  of  America  ...Feb 
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Half  Back  of  Notre  Dame. Sennett  comedy   Feb.  23    2,000 
Olympic  Mermaids   "Sportlight"   Feb.  23. 
Political  Pull   "Spat  Family"   Feb.  23. Smile  Please   Harry  Langdon   Mar.  1. 
White  Man  Who  Turned  Indian. ...  "Frontier"  series   Mar.  I. Hard  Knocks   Charles  Chase   Mar.  1. 
The  Cake  Eater   Will  Ropers   Mar.  1. 
Love's  Detour   Charles  Chase   Mar.  8. 
The  National  Rash   "Sportlight"   Mar.  8. The  All  Star  Cast   Terry  cartoon   Mar.  8. 
The  Buccaneers   "Our  Gang"   Mar.  8. Herman  the  Freat  Mouse  Terry  cartoon   Mar.  8. 
Love's  Reward   "Dippy  Doo  Dads"   Mar.  15. 
The  Mandan's  Oath   Frontier  series   Mar.  15. 
Zeb  Versus  Paprika   Stan  Laurel   Mar.  15  . 
Why  Mice  Leave  Home   Terry  cartoon   Mar.  15. 

PLAYGOERS  PICTURES 
The  Man  Who  Waited   Star  cast   May  12   5,000 
Counterfeit  Love   Featured  cast   June  30    6,000 
Tipped  Off   Featured  cast   Nov.    3   4,284 

PREFERRED  PICTURES 
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.Colleen  Moore   Nov.  17. 6,J 
The  Virginian   Kenneth  Harlan   Nov.  24  8,0 avtime   Ethel  Shannon   Dec.    8  7.J 

Review 
The  Mandarin   Neely  Edwards   $Feb. The  Breathless  Moment   William  Desmond   Feb. 
Keep  Going   Century  comedy   Feb. Hats  Off   Pete  Morrison   Feb. 
Down  in  Jungle  Town  ."Joe  Martin"  Feb. The  Fast  Express   Wm.  Duncan  Serial   Feb. 
Jack  O'  Clubs   Herbert  Uawlinson   Feb. Lone   Larry   Eileen  Sedgwick   Feb. 
You're  Next   Century  comedy   Feb. The  Jail  Bird   Neely  Edwards   Feb. Memorial  to  Woodrow  Wilson  Special   Feb. 
Ride  For  Your  Life  Hoot  Gibson   Mar. 
A  Society  Sensation   Valentino  (reissue)   Mar. 
The  Very  Bad  Man  Neely  Edwards   Mar. 
Peg  O"  the  Mounted  Baby  Peggy   Msr. The  Law  Forbids   Baby  Peggy   Mar. 
Swing  Bad,  the  Sailor   "Leather  Pushers"   Mar. Sons  In  Law   Century  comedy   Mar. 
Should  Poker  Players  Marry?  Neely  Edwards   Mar. 
Fool's   Highway   Virginia  Valli   Mar. 
Big  Boy  Blue   "Leather  Pushers"   Mar. 
The  Oriental   Game   "PaT'-Century   Mar. Keep   Healthy   Slim  Summerville   Mar. Phantom   Horseman   Jack  Hoxie   Mar. 

VITAGRAPH 
On  the  Banks  of  the  Wabash   Blackton    prod  Nov. 
Lightning  Love   Larry  Semon   Nov. 
The  Gown  Shop   Larry  Semon   Nov. 
The  Leavenworth  Case   W.  Bennett  prod  Nov. 
The  Man  From  Brodney's   Special  cast   Dec. The  Ninety  and  Nine   David  Smith  prod  Dec. 
Modern  Banking   Urban  Classic    Dec. 
Newsprint  Paper   Urban  Classic   Dec. 
Horseshoes   Larry  Semon    Dec. The  Last  Stand  of  Red  Man  Urban  classic   Dec. 
Let  Not  Man  Put  Asunder   Feature  cast   Jan. 
My  Man   Patsy  Ruth  Miller   Feb. 

WARNER  BROTHERS 
Tiger  Rose   Lenore  Ulrich   Dec. Lucretia  Lombard   Irene  Rich   Dec. 
The  Marriage  Circle   Ernest  Lubitsch  prod  Feb. 
Conductor  1492   Johnny  Hines   Feb. 
Daddies   Belasco  play   Feb. 

April  Showers 
The  Vir(  ' Maytime 
Poisoned   Paradise   Lenneth  Harlan   Mar.    8   6,800 

SELZNICK 
Modern  Matrimony   Owen  Moore   Nov.    3  4,960 The  Common  Law   Corrine  Griffith   Nov.  10  7.500 
Daughters  of  Today   Patsy  Ruth  Miller   Mar.  15  7,000 

TRUART  FILM  CORP. 
The  Unknown  Purple   Henry  B.  Walthall   Dec.    8   6.950 
Drums  of  Jeopardy   Elaine  Hammerstein   Man  15  6,529 
On   Time    Richard  Talmadge   Mar.  15  6,630 

UNITED  ARTISTS 
The  White  Rose   Mae  Marsh  June    2  11,000 
Rosita   Mary  Pickford   Sept.  15   8.800 
A  Woman  of  Paris   Chas.  Chaplin  prod  Oct.   13   8.000 

UNIVERSAL 
His  Mystery  Girl  Herbert  Rawlinson   Dec. 
Chasing  Wealth   Neely  Edwards   Dec. 
Hansel  and  Gretel  Baby  Peggy   Dec. 
Rustlin'  Buster   Jack  Mower   Dec. Pure  Grit   Roy  Stewart   Jan. 
The  Last  Outlaw  Western   Jan. 
A  Son  of  Ananias  Hy  Mayer  cartoon   Jan. 
That  Kid  from  Madrid  "Leather  Pushers"   Jan. The  Rich  Pup  (Pal)  the  dog   Jan. 
Hook  and  Ladder   Hoot  Gibson   Jan. 
The  Whispered  Name   Ruth  Clifford   Jan. 
He  Loops  to  Conquer   "Leather  Pushers'   Jan. The  Caddy   Buddy  Messinger   Jan. 
A  White  Wing  Monkey   Joe  Martin   Jan. 
The  Man  From  Wyoming   Jack  Home  Jan. 
Why  Wait?   Slim  Summerville   Jan. 
Own  a  Lot   Century  comedy   Jan. 
Sporting  Youth   Reginald  Denny   Feb. 
Such  Is  Life   Baby  Peggy   Feb. 
Girls  Will  Be  Girls  "Leather  Pushers"   Feb. 
Miscarried  Plans   Bob  Reeves   Feb. 
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ANDERSON  PICTURES 
After  the  Ball  

GRAND-ASCHER 

T.  O.  D.  C.  prod  Jan.  5.... 
DISTRIBUTING  CORP. 
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5,591 5,936 

Lucky  Rube   Sid  Smith   Nov.  10., 
Mark  It  Paid   Joe  Rock   Nov.  10., 
The  Way  Men  Love   Elliot  Dexter   Nov.  17. 
A  Dark  Knight   Joe  Rock   Dec.  1., 
Hollywood  Bound   Sid  Smith   Dec.  1. 
Taxi,  Please  I   Monty  Banks   Dec.  1. The  Satin  Girl   Mabel  Forrest   Dec.  8. 
Other  Men's  Daughters   Ben  Wilson  prod  Jan.  19. 

CHARLES  C.  BURR 
The  Average  Woman   All  star  cast   Feb.    2  6,000 
Restless  Wives   Doris  Kenyon   Feb.  16  6,000 
Three  O'Clock  in  the  Morning  Constance  Binney   Feb.  23    6.293 

C.  B.  C. 
Hallroom  Boys   Twice  a  month    2,000 
The  Barefoot  Boy   Star  cast   Nov.  24    5,800 
Forgive  and  Forget   Estelle  Taylor   Nov.  10   5,800 
The  Marriage  Market  Pauline  Garon   Dec.  29   6,297 
Innocence   Anna  Q.  Nilsson   Jan.  26   5,923 

PHIL  GOLDSTONE 
His  Last  Race   "Snowy"  Baker   Sept.    1   5,000 Danger  Ahead   Richard  Talmadge  Dec.  29    5,000 
The  White  Panther   Rex  (Snowy)  Baker  Feb.    9  4.000 
Marry  in  Haste   William   Fairbanks   Mar.    8   5,000 

D.  W.  GRIFFITH,  INC. 
America   Feature  cast   Mar.    8  14,000 

INDEPENDENT  PICTURES  CORP. 
Way  of  the  Transgressor 
In  the  Spider's  Web   

 George  Larkin   Sept.  22    5,000 
 Alice  Dean   Sept.  29  

LEE-BRADFORD 
Shattered  Reputations   Johnnie  Walker   Oct.   27    5,000 

LOWELL  PRODUCTIONS,  INC. 
Floodgates   John  Lowell   Mar.    8  7,000 

MONOGRAM  PICTURES 
The  Mask  of  Lopez   Fred  Thompson   Nov.  24    4,900 
The  Whipping  Boss   Star  cast   Dec.    8   5,800 

PRINCIPAL  PICTURES  CORP. 
Bright  Lights  of  Broadway   Doris  Kenyon   Nov.    3   6,700 

ROCKETT-  L I NCOLN  CORP. 
Abraham  Lincoln   George  A.  Billings   Feb.    2  12,000 

TRISTONE 
The  Bargain   W.  S.  Hart   Sept.  29   S.00O 



Better^  equipment 

CONDUCTED  B^V      £  T-  KEYSER 

Do  Your  Spring  Cleaning  Early. 

Bills  That  Interest  the  Exhibitor 

ALTHOUGH  some  of  us  are  still 
wearing  overshoes,  turned 
down  from  the  top,  and  over- 

coat collars,  turned  up  from  the  bot- 
tom, balmy  spring  zephyrs  will  soon 

give  the  exhibitor  reason  for  putting 
the  heating  plant  away  in  moth  balls 
and  dumping  ice  into  the  ventilating 
system. 
And  the  merry  vacuum  cleaner  will 

soon  be  cavorting  through  the  theatre, 
accumulating  outworn  and  outgrown 
equipment  that  has  been  slated  for 
replacement  while  the  house  mana- 

ger's dreams  will  be  filled  with  visions 
of  harmonious  symphonies  in  seat 
coverings. 

And,  speaking  of  things  harmonious, 
the  exhibitor  who  failed  to  take  to 

heart  Bill's  deductions,  as  expounded 
in  our  last  issue,  will  become  busily 
engaged  in  figuring  out  how  much  he 
can  get  for  the  old  organ  instead  of 
calculating  how  much  additional  in- 

come a  new  one  would  produce  for 
him. 

And  some  house  managers  will  take 
a  four-foot  folding  rule  and  a  half  day 
off  to  ascertain  if  the  chicken  coop 
that  Richardson  insists  is  a  projection 
room  cannot  be  sufficiently  enlarged 
to  permit  the  projectionist  to  sneeze 
comfortably  without  going  outside  to 
do  it. 
And  the  projectionist,  stirred  to 

gratitude  for  blessings  to  come,  will 

commence  wondering  if  he  couldn't 
save  enough  in  current  and  carbons  by 
using  a  mirror  projecting  lamp  to  pay 
for  the  extension  operations. 
And  it  will  be  a  particularly  busy 

spring,  especially  for  the  supply 
dealer  who  will  have  most  of  the  or- 

ders for  new  equipment  come  his  way 
like  an  avalanche  that  has  been  seri- 

ously belated — and  with  each  requisi- 
tion marked  in  red  ink  with  the  mystic 

password  of  the  procrastinator — 
"RUSH." 

Yep,  brethren,  spring  be  here. 

WE  are  advised  that  two  bills  in- troduced  in   the   New  York 

State  Legislature,  one  by  Sen- 
ator John   Knight  and  the  other  by 

Assemblyman  C.  P.  Miller,  each  iden- 
tical and  seeking  to  amend  the  labor 

law  relative  to  the  application  of  the 
state  standard  building  code  to  cer- 

tain cities,  will  through  their  passage 
save  the  motion  picture  theatre  own- 

ers of  New  York  State  hundreds  of 
thousands  of  dollars,  which  would 
necessarily  have  to  be  expended  to 
meet  the  requirements  of  the  proposed 
building  code  on  which  hearings  were 
recently  held  in  Buffalo,  Rochester, 
Syracuse,  Utica,  Albany  and  New 
York. 

The  Knight-Miller  bill  provides  as 
follows : 

"This  article  shall  not  apply  to  the 
City  of  New  York,  or  to  other  cities 
having  a  bureau  of  buildings,  which  is 
charged  with  the  duty  of  enforcing  a 
building  code  enacted  by  the  legisla- 

tive body  of  such  city." 
The  word  "article"  pertains  to  the 

building  code.  In  other  words,  the 
bills  propose  to  exempt  cities  having 
their  own  bureau  of  buildings.  The 
bill  has  been  referred  to  the  committee 
on  labor  and  industries,  and,  it  is  un- 

derstood, will  be  reported  out  and  go 
to  a  vote  between  now  and  April  1. 

At  the  State  Labor  Department,  in 

Improving  Theatres 
HARTFORD,  CONN. — Strand  Theatre,  113 

Church  street,  New  Haven,  will  expend  $18,- 
000  for   alterations    to    theatre    on  Main street. 

ABINGDON,  ILL.— Bijou  Theatre  will  be 
remodeled  and  redecorated. 

FORT  WAYNE,  IND.— Abraham  Weil,  64 
West  Wayne  street,  will  make  alterations 
and  build  an  addition  to  theatre  at  1301 
Calhoun  street.  « 

ELDORA,  IA.— Grand  Theatre  has  been 
thoroughly  renovated,  redecorated  and  two 
new  projecting  machines  installed.  L.  F. 
Wolcott  is  the  new  manager. 
COUNCIL  GROVE,  KANS.— Stella  Thea- 

tre has  installed  two  Powers  projecting machines. 

MOBERLY,  MO.— Fourth  Street  Theatre 
will  be  remodeled  and  redecorated. 
PITTSBURGH,  PA.— Cameraphone  Thea- 

tre, 6201  Penn  avenue,  will  expend  $60,000  for 
alterations  and  an  addition  to  moving  pic- 

ture theatre  at  6202  Penn  avenue. 
PARIS,  TEXAS.— Grand  Theatre  has  been 

renovated  and  reopened. 

Albany,  it  was  said  this  week  that  the 
Industrial  Board,  which  conducted  the 
recent  hearings  on  the  proposed  build- 

ing code,  is  receiving  suggestions 
from  those  interested  in  the  proposed 
code.  It  was  further  stated  that  there 
are  many  suggestions  being  received 
and  filed.  Whether  or  not  there  will 
be  further  hearings  on  the  proposed 
code  has  not  yet  been  determined  by 
the  Industrial  Board. 

The  motion  picture  theatre  owners 
in  Albany,  through  Roy  Smith,  secre- 

tary of  the  chamber  of  commerce  in 
that  city,  and  others  well  versed  in 
the  law,  are  keeping  in  close  touch 
with  the  situation. 

TWO  other  bills  of  interest  to  the motion  picture  industry  have 
been  introduced  in  the  New 

York  State  Legislature  by  Assembly- 
man Irving  Steingut.  The  first  of 

these  seeks  to  amend  the  general  city 

law  by  providing  that  miniature  mo- 
tion picture  apparatus,  use  of  which 

is  permitted,  must  be  of  a  type  that 
is  approved  by  the  National  Board  of 
Fire  Underwriters,  or  the  head  of  a 

fire  prevention  bureau  of  a  munici- 
pality. The  second  bill  by  Mr.  Steingut 
seeks  to  amend  the  general  business 
law  relative  to  the  requirements  and 
the  approval  of  miniature  motion  pic- ture machines. 

HERE  is  a  letter,  and  a  hot one,  which  we  have  just  re- 
ceived from  a  reader,  and  we  are 

bound  to  confess  that  he  is  pretty  close 
to  being  nearly  one  hundred  per  cent, 
correct  in  his  observations: 
Moving  Picture  World, 
New  York. 

I  read,  with  considerable  interest,  Mr. 
Sims'  communication  which  appeared  in  your 
February  23  issue  and  your  advice  to  Mr. 
Sims  to  consult  a  picture  theatre  architect. 
The  advice  is  good,  but  how  is  Mr.  Sims 

to  get  in  contact  with  one  of  these  gentle- 
men ? 

They  don't  advertise  or  apparently  make 
any  effort  to  make  themselves  known  to 
theatre  owners  who  need  their  services,  and 
about  the  only  mention  that  I  ever  see  re- 

garding them  is  when  the  Moving  Picture 
World  gives  some  architect  credit  in  con- 

nection with  a  theatre  which  it  illustrates 
and  describes. 
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THE  BAIRD 

REWINDER  and  DUMMY 
Will  Accommodate  10-inch  and  14-inch  Reels. 

Durably  Constructed  to  Stand  Long  Hard  Service. 
Ask  your  dealer. 

THE  C.  R.  BAIRD  CO. 
2  East  23rd  Street  New  York 

Manufacturers  and  Distributors  of  Moving  Picture Machine  Parts  Since  1909 

SPECIAL 

ROLL 

TICKETS 
Tour  own  special  Ticket, 

any  colors,  accurately  num- bered ;  every  roll  guaranteed. Coupon   Tickets  for  Prise 
Drawlnis;  5. 000  for  Js.ao. Prompt  shipments.  Cash with  the  order.      Ost  the 

■ample*.    Send  diagram  for  Reserved 
Beat  Coupon  Tickets,  serial  or  dated. 
All  tickets  Bust  conform  to  Qevera- ment  refutation  and  bear  established orlee  of  admission  sad  tax  paid. 

SPECIAL  TICKET  PRICES 
Five  Thousand   $3.00 
Ten  Thousand    5.00 
Fifteen  Thousand   0.50 
Twenty-five  Thousand   9.00 
Fifty  Thousand   12.50 
One  Hundred  Thousand  18.00 

National  Ticket  Co.      Sham  ok  in.  Pa. 

The  Week  s  Record  of 

A  Ibanylncorporations 

Renewed  activity  was  noted  the  week  end- 
ing March  8  in  the  number  of  companies  in- 

corporating and  entering  the  motion  picture 
business  in  New  York  State.  The  week 
brought  the  incorporation  of  eleven  com- 

panies and  these  represented  a  total  cap- 
italization of  more  than  $200,000. 

The  companies,  with  directors  and  capi- 
talization, were  as  follows: 

Blinderman's  Amusement  Co.,  $5,000,  B. 
Blinderman,  Samuel  Davis,  New  York;  S. 
Blinderman,  Brooklyn. 
American  Films  and  Supplies  Corporation, 

$20,000,  Mary  Peikon,  Harry  Juskowitz, 
Brooklyn;  William  Hyman,  Richmond  Hill. 
Active  Finance  Corporation,  with  J.  L. 

Lindner,  Arthur  Rosenbaum,  Mollie  Marmor, 
Brooklyn. 

Yale  University  Press  Film  Service,  with 
George  P.  Day,  New  Haven,  Conn. ;  Elton 
Parke,  A.  H.  Brook,  New  York  City;  the 
capitalization  of  the  last  two  companies  not 
being  stated. 

C.  H.  M.  Amusement  Co.,  $25,000,  T.  Capp, 
Wasyl  Mysyk,  William  Herman,  Brooklyn. 

Rhinelander  Theatre,  Inc.,  $50,000,  William 
Salkin,  Harry  Goldblatt,  Joseph  Krulick, 
New  York. 

Sterncrest  Theatres  Corporation,  $15,000, 
V.  Ziebel,  Moe  Albert,  Leo  Young,  New 
York. 
Cobin  Amusement  Co.,  Inc.,  $15,000,  M. 

Malbin,  H.  Goldschein,  Richard  Cohen,  New 

York  City,  the  same  incorporators  forming 
the  Goldsem  Amusement  Co.,  $15,000. 

Paul  Koch  Productions,  Inc.,  $20,000,  P.  A. 
Koch,  Joseph  Trainor,  I.  I.  Schonceit,  New 
York. 

Elliot  Producing  Co.,  $50,000,  Elliot  For- 
man,  M.  M.  Goldstein,  Robert  Kinoy,  New York  City. 

Bellingham 's  Liberty 

Is  Being  Refurnished 
The  Bellingham  Theatres  Co.,  Bellingham, 

Wash.,  has  closed  its  Liberty  Theatre  for 
extensive  repairs.  The  house  will  be  re- 

seated. New  foyer  drapes,  new  carpets, 

lights,  etc.,  are  all  part  of  the  "spring  house- 
cleaning  plan."  The  rejuvenated  Liberty 
will  be  opened  about  mid-April.  B.  F. 
Shearer,  Inc.,  has  the  complete  contract. 

Theatres  Projected 

ST.  CLAIRSVILLE,  0.— Charles  Amien 
contemplates  erecting  two-story  brick  mov- 

ing picture  theatre,  32  by  150  feet,  to  cost 

$40,000. STEUBENVILLE,  O.— Tri-State  Amuse- 
ment Company  has  plans  by  C.  C.  and  E. 

A.  Weber,  148  Ingalls  Building,  Cincinnati, 
for  two-story  brick  and  terra-cotta  trim 
theatre  and  store  building,  150  by  180  feet, 
to  be  erected  at  Fourth  and  Adams  streets, 
to  cost  $500,000. 
KINGSTON,  PA.— Thomas  E.  Husband, 

400  Main  street,  has  plans  by  Horace  G. 
Cooke,  Jr.,  Miners  Bank  Building,  Wilkes- 
Barre,  for  one-story  brick  theatre  to  be 
erected  at  252  Wyoming  avenue. 
HOUSTON,  TEXAS. — Henry  G  Hous* 

has  awarded  contract  for  three-story  rein- 
forced concrete  theatre,  50  by  150  feet,  to  be 

erected  on  Capitol  avenue,  between  Milan  and 
Travis  streets,  including  balcony  50  by  68 
feet;  built-in  pipe  organ;  radio  broadcasting 
station;  with  seating  capacity  of  1,800. 
COALWOOD,  W.  VA.— Consolidated  Coal 

Company,  Watson  Building,  Fairmont,  has 
plans  by  Hugh  F.  Griffin,  Watson  Building, 
Fairmont,  for  two-story  tile  community  thea- 

tre, 50  by  75  feet,  to  cost  $30,000. 

SUN-LIGHT  ARCS 

STUDIO 
AND 

PROJECTION 

LAMPS 
HARMER,  INC., 

209  West  48th  Street 

Bryant  SMC 

LA  VITA  CINEMATOGRAFICA 
The  1  "-""r  Independent  Organ  of  Italian  Film  Trade 

%B.*,Sra,T«5    SIX  DOLLARS  A  YEAR Advtrtistmnt$ :  Tariff  AppKeatien 

There  Are  Mighty  Good  Reasons 
Why  the  Best  Houses  Use 

TRIM0UNT  TICKETS 
and  have  used   them  for  the 

past  sixteen  years. 
THE   REASONS  ARE 

QUALITY,  SERVICE  and  a 
SQUARE  DEAL 

Send  for  samples  and  prices  of  the  best  tickets 
built,  printed  in  the  largest  exclusive  ticket  plant in  New  England. 
And  learn  what  a  ticket  should  be. 

TRIMOUNT  PRESS 
119  Albany  Street  Boston,  Mass. 

MailOrders  our  specialty.  If 

its  for  the  Theatre  we  have  it. 

Shipments  made  same  hour 

orders  are  received.  No  ship- 

ment too  smaller  larfce. Dis- 

tance no  object.Writefor  ill- 

ustrated catalo£s.The  largest 

mail  order  house  of  its  kind. 

AUBURN  THEATRICAL  SUPPLY  CO. 

AUBURN.  N.Y. 

Editorial  Offices!  TURIN  (Italy)— GmUmrta  N, 
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2 K.W.  to  25 KW. 
cfi,r~  Four  Cylinder ELECTRIC  PLANTS 

mean  that  no  small  town  need  be  without  itsl 
'movie".   No  theatre,  already  established,  1 need  surfer  the  handicap  of  consistently  unre-  1 liable  current.  No  city  playhouse  need  face  the  I 

[terrific  loss  that  goes  with  even  a  single  dark' I I  house.  Traveling  exhibitors  can  now  produce  J 
the  finest  pictures  -r  clear  and  flickerles 
More  "Universals"  are  used  for  permanent L  or  emergency  exhibiting  purposes  than  k 
t  any  other  make.    No  other  so  quiet, compact,  simple  or  sturdy. 

UNIVERSAL  MOTOR  CO. 
15  Ceape  St. Oshhosh, 

obi"" the 

Illustration 
SH0WS4KW  1 m  ■ 

Goldstein  'sNewHouse 

Nam  edAfte  rPres  iden  t 

The  Calvin  Theatre,  named  in  honor  of 
President  Coolidge,  is  a  new  house  now  in 
course  of  construction  in  the  latter's  home 
town,  Northampton,  Mass. 
The  Calvin  is  the  latest  addition  to  the 

circuit  of  Samuel  and  Nathan  Goldstein, 
which  embraces  many  New  England  thea- 

tres and  also  the  Park  of  Utica,  New  York, 
and  the  State  of  Pawtucket,  R.  I. 
The  Calvin  will  be  of  steel,  reinforced  con- 

crete and  brick,  and  is  so  designed  that  no 
pillars  will  obstruct  the  view  of  the  audi- 
ence. 
Two  features  of  the  house  will  be  a  com- 

modious balcony  and  a  spacious  promenade 
from  which  four  wide  aisles  will  give  access 
to  the  seating. 

The  World's  Market  Place 
FOR  SALE 

Advertising  under  this  heading  $5 
p*r  inch.  Minimum  space  on*  inch. 

SAVE  MONEY 
PROJECTOR  BARGAINS 

Power'i  6- A.  overhauled,  lika  new  SI  75  coo  pitta Simplex,  overhauled,  like  new  $250  eea-plat* 
DeVry,  Beacon.  Acme  Portable  Projector*,  new...  $2  50 Second  hand,  in  first  clas*  eondttion  $125 

CROWN  MOTION  PICTURE  SUPPLY 
136  WEST  46th  STREET  NEW  YORK 'Phone*  Bryant  4113-4196 

HALLBERG 
MOTOR 

GENERATORS 
Ar»  tlM  Dirt  far Prajeatora. 

J.  H.  HALLBERG 
449  mmMi  OrlM Htm  York 

FILMS  FOR  SALE 
"Adventures  of  Jimmy  Dale."  32  reels,  featuring  E. Lincoln ; — "The  Scarlet  Runner,"  featuring  Earle Williams; — also  large  selection  Features,  Seriate,  Com- 

edies, Travelogues,  etc. Correspondence  solicited. 
GUARANTY  PICTURES  COMPANY 
126   West  46th  Street  New  York 

Cable  Address:  "GAPICTCO" 

CLASSIFIED  ADVERTISEMENTS 
Help  and  Situations  Wanted  Only 

3c  per  word  per  insertion 
Minimum  charge  60c 

Terms,  Strictly  Cash  with  Order 
Copy  must  reach  us  try  Tuesday  noon  to  Insure  pub- 

lication In  that  week's  Issue. 

WELDED  WIRE 

REELS 
For  Sale  by 

Howells  Cine  Equipment  Co., 
740  7th  Ave.,  New  York 

WHEN 
You    hays   all   Insurance  or   BOND   problem  eonsult 

STEPHEN  H.  ANGELL 
(•  MAIDEN  LANE,  NEW  YORK 

Phone:  Beekman  2100 
Years  of  experience  at  your  service. 

SITUATIONS  WANTED 
MR.  THEATRE  OWNER— Manager  or.  theatre 

desires  change,  young,  married  and  reliable,  with 
eleven  years'  experience  managing  motion  picture theatres ;  at  present  manager  or  one  thousand  seat 
theatre  using  pictures  and  extra  attraction  acta. 
It  your  house  needs  a  live  manager  write  care 
Box  334.  Moving  Picture  World,  New  York  City. 
MOTION  PICTURE  PROJECTIONIST  AND 

ELECTRICIAN  wants  position  ;  where  perrect  pro- 
jection is  necessary.  Experience  on  all  equipment. 

Expert  on  motor  generators.  New  York  City 
license.  Box  335.  Moving  Picture  World,  New York  City. 

Good  business 

in  hot  weather 

It's  easy  enough  to  get  if  you'll 
just  keep  in  mind  that  people 

want  to  be  cool  and  comfortable 

in  hot  weather — 

And  to  give  them  what  they 
want. 

Typhoons  have  proved  in  nearly 

2,000  theatres  that  they  deliver 

the  right  cooling  results  at  the 

right  price — 

And  that  they  pay  for  them- 
selves the  first  summer. 

Write  for  Bookler  W-S 

Typhoon  Fan  Company 

345  West  39th  Street,  New  York,  N.  Y. 

Philadelphia  New  Orleans 
Jacksonville  Dallas  Los  Angeles 

HIGH  INTENSITY 

PROJECTION 

Unless  you  are  just  as  careful  in 

using  only  the  best  carbons  obtain- 
able you  will  not  get  the  benefit  of 

your  expenditure  for  new  equip- 
ment. 

My  factory  has  produced  a  superior 

carbon  for  High  Intensity  Projec- 
tion, which  for  quality  of  light,  life, 

and  straightness  cannot  be  sur- 

passed. 
Try   a   few    sample   sets   at  my 

expense. 

HUGO  REISINGER 

11  BROADWAY  NEW  YORK 

Sole  Importer  of  "ELECTRA"  Carbons 
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See  that  Number 

It  tells  exactly  how  many 
tickets  you  have  on  hand. 

Convenient  for  inventory 

or  to  say  when  to  re-order. 

Found  only  on  Globe 
Tickets. 

Next  time  you  need 
tickets,  especially  if  you 
want  them  in  a  hurry, 

try  our  service.  You'll be  pleased  with  its 
speed  and  accuracy. 

Globe  products  include 

every  style  of  ticket 
and  the  equipment  for 
selling  them. 
Roll  Tickets 

Machine  Tickets 
Book  Tickets 

Reels 
Vending  Machines 

GLOBE  TICKET  COMPANY 
makers  of  tickets  and  checks  since  1873 

116  N.  12th  Street,  Philadelphia,  Pa. 

Lot  Angeles  New  York  San  Francisco 

AMERICAN  REFLECTING  ARC 
LATEST    IN    PROJECTION  EQUIPMENT Patent>  Applied  For 

oooo 

CUTS  PROJECTION  COST  75% 
10  to  25  amperes  with  O.  C.  at  2  5  to  35  amperei  with  A.  C.  e«ual» Illumination  using  60  amperei  and  over. 

ELIMINATES  ALL  CONDENSERS 
AUTOMATIC  ARC  CONTROL 

Guarantee!  cerrett  maintenance  of  art  with  either  direct  ar  alternating  eurrtnt. 
Special  Stereopticon  Attachment 

STANDARD  HIGH  GRADE  EQUIPMENT 
Manufactured  under  Special  Agreement:  Rheostats — Ward  Leonard  Electric 
Co.;  Transformers — American  Transformer  Co.;  Reflectors) — Bauach  A 
Lomb  Optical  Co.;  Motors — Robbins  &  Myers  Co. 

W e  Guarantee  All  Equipment 
OUR   DISTRIBUTORS   IN   MIDDLE  WEST: 

Exhibitors  Supply  Company,  Inc. 
CHICAGO  CLEVELAND  MINNEAPOLIS  ST.  LOUIS MILWAUKEE  OMAHA  DENVER 

For  Particulars  Write  Your  Supply  House  or 
AMERICAN  REFLECTING  ARC  CORPORATION 

24  MILK  STREET,  BOSTON,  MASS. 

BIO  Carbons  Are  Known  Wherever  Pictures  Are  Shown 

If  you  do  not  use  them  now,  you  eventually  will. 

Try  Them  Now  Write  For  Samples 

This  Label  on 

Each  Package 

No  Other 

Genuine 

Your  Screen  Tells  the  Tale 

Not  What  the  Other  Fellow  Tells  You 

ARCO  ELECTRIC  CO.,  Sole  Importers 

112  West  4.2nd  Street,  New  York 



MOVING   PICTURE  WORLD March 

EASTMAN 

POSITIVE  FILM 

Adds  to  picture  interest  the  appeal  of  good 

photography — affords  an  additional  safeguard 

for  the  success  of  the  picture  in  the  eyes  of 

the  audience — carries  quality  from  studio  to 

screen. 

Look  in  the  margin  of  the  release  print  for 

the  identification  "Eastman"  "Kodak/' 

Eastman  Film,  both  regular  and 

tinted  base,  is  available  in  thou- 

sand foot  lengths. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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RE  PRE  €1 ENTATI VE 

AMERICAN  THEATRES 

EQUIPPED  WITH 

POWER18 

PROJECTORS 

FIRST  OF 

SERIES 

THE  BENN 

Philadelphia,  Pa. 
Stanley  Co. 

THE  AMBASSADOR 

Washington,  D.  C. 
Crandall 

THE  PALACE 
San  Antonio,  Tex. 

THE  CAPITOL 
Detroit,  Mich. 

Kunsky 

THE  HOLLYWOOD 

Los  Angeles,  Cal. 
Sid  Grauman 

THE  REGENT 
Paterson,  N.  J. 

Fabian 

THE  GRAND 
Pittsburgh,  Pa. 

Davis 

THE  CAPITOL 

St.  Paul,  Minn. 
Finkelstein  ®.  Rubin 

THE  CRITERION 
Oklahoma  City,  Okla. 

THE  NATIONAL 
Richmond,  Va. 

FOX'S  OAKLAND 
Oakland,  Cal. 

Fox 

NEW  COLORADO 
Denver,  Col. 

THE  COSMOPOLITAN 
New  York  City 

THE  CRITERION 
Enid,  Okla. 

THE  METROPOLITAN 
Atlanta,  Ga. 
Sig.  Samuels 

UNDUE  WEIGHT  WILL  NOT 

BE  GIVEN  IN  THIS  SERIES 

TO  ANY  CIRCUIT,  THEA- 

TRE, CITY  OR  STREET. 

POWERS  INSTALLATIONS 

ARE  REPRESENTATIVE 

-IN  THE  FULLEST  SINSE- 

OF  THAT  GREAT  BODY  OF 

SUCCESSFUL  EXHIBITORS 

THRUOUT  THIS  COUNTRY 

WHO  CONSTITUTE  THE 

NOTION  PICTURE  INDUSTRY 

NICHOLAS  POWER  COMPANY^ 
Nincty-GoldSt.  NewYonn.N.Y. 
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Check  Depreciation 

In  Your  Theatre  Chairs  Before  It  Is  Too  Late 

RECEIVING  as  they  do  the 

1  hardest  individual  daily  use 

of  any  one  single  item  of 

theatre  equipment,  Theatre  Chairs 

are  the  most  likely  to  show  the 

marks  of  wear  and  depreciation. 

Next  to  pictures  and  program,  no 

feature  should  be  guarded  more 

against  failure  to  please  and  satis- 

fy your  patrons.  As  every  good 

manager  knows,  it  is  the  combin- 
ation of  comfortable  chairs  and 

pleasing  surroundings  in  your  au- 
ditorium with  good  bills  on  screen 

and  stage  that  build  dependable 

patronage  and  sure  profits  year 

in  and  year  out 

As  specialists  in  Theatre  Seat- 
ing, with  an  experience  covering 

many  years  and  thousands  of  thea- 
tre chair  installations  we  know 

that  we  can  be  of  assistance  to  you 

in  appraising  fairly  and  efficiently 

the  exact  box  office  and  patron 

value  of  your  present  theatre  chair 

equipment. 

If  your  seating  is  not  clearly  up 

to  the  standard  that  you  must 

maintain  to  safeguard  the  prestige 

and  patronage  you  now  enjoy,  you 

want  to  know  that  more  than  we. 

It  will  cost  you  nothing  to  take  us 

into  your  confidence.  Our  advice 

you  will  find  disinterested  and 
honest. 

Poor  seating  is  a  poor  invest- 
ment in  the  first  place,  but  a  still 

poorer  one  to  hold  on  to. 

Make  today  "Chair  Inspection 

Day"  in  your  theatre.  Come  into 
it  as  though  a  total  stranger  and 

try  out  your  chairs  yourself,  by 

sitting  out  a  show  or  more.  Try 

them  on  yourself. 

Then  if  you  are  in  the  least 

doubt  of  their  entire  suitability, 

write  us  to  secure,  without  obliga- 

tion, a  theatre  seating  engineer's 
candid  opinion. 

Address  Theatre  Seating  Engineering  Department 

Mw titan  gating  Qpmpatiji 
NEW  YORK  CHICAGO  BOSTON  PHILADELPHIA 

640-119  West  40th  Street         4  East  Jackson  Boulevard  77-A  Canal  Street  1211  L  Chestnut  Street 
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JL  Word  to  theWise Showman 
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AOOLPH  ^UKOR  AND  J.     >E  I.  LA5KV  present 

THOMAS 

MEIGHAN 

Released 

April  21 

in 

%e  Confidenajfai 
TromOu.  story  by  LAURIE  YORK  ERSKINE  and  ROBERT  H  DAVIS 
Directed  by  VICTOR  HEERMAN        Screen/Jayby  PAUL  SLOANE 

'S  Trom  thtstorx 
Directed  by  \ 

Ct  (paramount  Qicture 
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Excitement  a 

Excitement  f't Excitement  / 

the  title.  Renemoer 

it/  Excitement.  It's  a 
brand  new  Un  i  re  r  s  al 

presented  by~  Carl 

^/aemmle  and  starring 

the  new  screen  lerson- 

>   '/  ality/aura/a  Plante. 

0H^f  bet  it/  bet  fcxc  tement/
 

/  Get  it  now/Booit  it  and 

's*  watcnyour  auiiences 

S  eat  it  up  / 

B  'Direct  byRobertfflll 
* r .  _  

Published  by  CHALMERS  PUBLISHING  COMPANY,  516  Fifth  Ave.,  New  Y.<  City 
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10C%  (paramount  (pictures 

1  ]\/f  D  the  rockets'  red  glare  and  bombs  bursting  in  air  announcing  coming 
pictures 

— hre  are  8  of  the  honest,  gold-bearing  Paramount  entertainments  actually 

out  n  the  field  NOW,  paying  exhibitors'  rents  and  then  some  more,  buying 
sho  s  for  the  babies  and  Cadillac  sedans  for  the  missus,  putting  lots  of  good 

mor'y  in  the  banks  for  thousands  of  wise  showmen 

—8  PARAMOUNT  PICTURES  THAT  ARE   PASSING   EVERY  BOX- 
OFFCE  TEST  100%: 

1.    TO  THE  LADIES" 
James  Cruzc  comedy  scream,  with  Theodore  Roberts 

and  all-star  ca  . 

A  very  hum  and  natural  document,  clever  entertain- 
ment with  siations  that  constantly  evoke  laughter. 

Pleased  genera  run.  Moral  tone  good  and  it  is  suitable 
for  Sunday,  raw  all  classes  in  town  of  8,000.  J.  E. 
Madsen,  Idaho  heatre,  Twin  Falls,  Idaho. 

5.  "THE  HUMMING  BIRD" 
Gloria  Swanson's  greatest  box-office  sensation.  Pro- duced by  Sidney  Olcott. 

A  de  luxe  attraction  of  the  most  powerful  calibre.  Abso- 
lutely the  biggest  thing  that  Gloria  Swanson  has  ever 

appeared  in.  A  feature  that  plays  a  box  office  tune  all  its 
own.  A  real  title  of  exploitation.  The  outstanding  picture 
of  the  year,  and  will  be  the  outstanding  picture  for  years 
to  come.  Book  it  and  no  mistake  will  be  made.  William 
Noble,  Capitol  Theatre,  Oklahoma  City,  Oklahoma. 

2.  "CA,L  OF  THE  CANYON" 

A  marvelous  >roduction  of  Zane  Grey's  newest  novel, 
the  best  sellin  book  in  the  world  to-day ! 
With  Lois  Wson  and  Richard  Dix.  Dandy  good  picture 

by  Zane  Grey.  A  Western  thriller  with  jazz  trimmings. 
Most  beautiful  cenery  ever  filmed.  No  shooting.  In  all 
a  100  per  con  high  class  entertainment.  Seven  reels. 
George  Rca,  (lonial  Theatre,  Washington  C.  H.,  Ohio. 
General  patrotue. 

3.  "BIG  BROTHER" 

Allan  Dwan  production  of  Rex  Beach's  latest  and 
greatest  novel. 

A  knockout,  tan  two  days.  Sorry  did  not  have  it  for 
four.  Regula  newspaper  advertising.  Big  business. 
Seven  reels.  '\  Wright,  Mission  Theatre,  San  Francisco, Cal.    General  itronage. 

4.  "D(N'T  CALL  IT  LOVE" 

William  de  Mle's  story  of  the  actress  (Nita  Naldi)  of 
many  loves. 

As  diverting  film  as  anyone  is  likely  to  encounter  on 
any  program  .  .  La  Roque  easily  deserves  especial 
mention. — Miniapolis  Star. 

6.  "FLAMING  BARRIERS" 
George  Melford's  comedy-thriller  with  Jacqueline  Logan, 

Antonio  Moreno  and  all-star  cast. 
A  high-geared  high-class  melodrama,  fired  with  spine- 

tingling  thrills  and  rib-tickling  comedy.  A  good  picture  to 
book.  William  Noble,  Capitol  Theatre,  Oklahoma  City, 
Oklahoma. 

7.  "WEST  OF  THE  WATER 

TOWER" 

A  perfect  picturization  of  the  sensational  novel.  Glenn 
Hunter,  Ernest  Torrence,  May  McAvoy. 

Another  that  will  please  any  audience.  Moral  tone  good. 
Fine  for  Sunday.  Had  good  attendance.  Draw  best  class 
in  town  of  7,500.  Admission  10-35.  William  H.  Mayhew, 
Broadway  Theatre  (500  seats),  Cisco,  Texas. 

8.  "HERITAGE  OF  THE 

DESERT" 

Another  big  Zane  Grey  story,  with  Bebe  Daniels,  Ernest 
Torrence.    Irvin  Willat  production. 

An  excellent  western.  Great  for  the  houses  where  this 
type  of  picture  is  liked.  Moral  tone  O.  but  it  is  beau- 

tiful for  Sunday.  Had  good  attendance.  Draw  mixed  class 
in  city  of  43,000.  Admission  10-15-20-25.  W.  C.  Benson, 
Laurier  Theatre  (1,098  seats),  Woonsocket,  Rhode  Island. 

(Opinions  from  Exhibitor's  Herald  and  Moving  Picture  World) 

Perect  prints  and  advertising  aids  complete  at  your  Exchange. 

Q>aramount  (pictures 
(Produced  by  Famous  Players-Lasky  Corp.) 
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Excitement  / 

"Excitement 

^Excitement  

/* Excitement  / 

"Excitement  /* 

"Excitement /' 

Excitement  / 

ynat's  the  title.  Remember 

t!  Excitement/  It's  a 

\  \  \  \  a  i  {  /  br
and  new  Universal 

i  \  \  \  Mi/
//  presente(J

  hy  CarI 

\  \  \  /I  (j J  /  ,/aemmle  and  starring 

\\     1  '       ' '  / /  the  new  screen  person- 

ality/aura /a  PI  ante. 

Get  it/  Get  Excitement/ 

Get  it  now/ Boost  it  and 

watch  your  audiences 

S  eat  it  up  / 

J  'Directed  by  Robert  Hill 
u^L    

Published  by  CHALMERS  PUBLISHING  COMPANY,  516  Fifth  Ave.,  New  York  City 
Entered  as  second  class  matter  June  17.  1908.  at  the  Post  Office  at  New  York.  N.  V..  under  the  act  oi  March  .1.  1879,     Printed   weekly.     f.i.cKI  a  year. 
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100%  (paramount  (pictures 

9 IV/TID  the  rockets'  red  glare  and  bombs  bursting  in  air  announcing  coming 
pictures 

— here  are  8  of  the  honest,  gold-bearing  Paramount  entertainments  actually 

out  in  the  field  NOW,  paying  exhibitors'  rents  and  then  some  more,  buying 
shoes  for  the  babies  and  Cadillac  sedans  for  the  missus,  putting  lots  of  good 

money  in  the  banks  for  thousands  of  wise  showmen 

—8  PARAMOUNT  PICTURES  THAT  ARE   PASSING   EVERY  BOX- 
OFFICE  TEST  100%: 

1.  "TO  THE  LADIES" 

James  Cruze's  comedy  scream,  with  Theodore  Roberts and  all-star  cast. 

A  very  human  and  natural  document,  clever  entertain- 
ment with  situations  that  constantly  evoke  laughter. 

Pleased  general  run.  Moral  tone  good  and  it  is  suitable 
for  Sunday.  Draw  all  classes  in  town  of  8,000.  J.  E. 
Madsen,  Idaho  Theatre,  Twin  Falls,  Idaho. 

5.  "THE  HUMMING  BIRD" 
Gloria  Swanson's  greatest  box-office  sensation.  Pro- 

duced by  Sidney  Olcott. 
A  de  luxe  attraction  of  the  most  powerful  calibre.  Abso- 

lutely the  biggest  thing  that  Gloria  Swanson  has  ever 
appeared  in.  A  feature  that  plays  a  box  office  tune  all  its 
own.  A  real  title  of  exploitation.  The  outstanding  picture 
of  the  year,  and  will  be  the  outstanding  picture  for  years 
to  come.  Book  it  and  no  mistake  will  be  made.  William 
Noble,  Capitol  Theatre,  Oklahoma  City,  Oklahoma. 

2.  "CALL  OF  THE  CANYON" 

A  marvelous  production  of  Zane  Grey's  newest  novel, 
the  best  selling  book  in  the  world  to-day! 
With  Lois  Wilson  and  Richard  Dix.  Dandy  good  picture 

by  Zane  Grey.  A  Western  thriller  with  jazz  trimmings. 
Most  beautiful  scenery  ever  filmed.  No  shooting.  In  all 
a  100  per  cent,  high  class  entertainment.  Seven  reels. 
George  Rea,  Colonial  Theatre,  Washington  C.  H.,  Ohio. 
General  patronage. 

3.  "BIG  BROTHER" 

Allan  Dwan's  production  of  Rex  Beach's  latest  and greatest  novel. 

A  knockout.  Ran  two  days.  Sorry  did  not  have  it  for 
four.  Regular  newspaper  advertising.  Big  business. 
Seven  reels.  W.  Wright,  Mission  Theatre,  San  Francisco, 
Cal.    General  patronage. 

4.  "DON'T  CALL  IT  LOVE" 

William  de  Mille's  story  of  the  actress  (Nita  Naldi)  of many  loves. 

As  diverting  a  film  as  anyone  is  likely  to  encounter  on 
any  program  ...  La  Roque  easily  deserves  especial 
mention. — Minneapolis  Star. 

6.  "FLAMING  BARRIERS" 
George  Melford's  comedy-thriller  with  Jacqueline  Logan, 

Antonio  Moreno  and  all-star  cast. 
A  high-geared  high-class  melodrama,  fired  with  spine- 

tingling  thrills  and  rib-tickling  comedy.  A  good  picture  to 
book.  William  Noble,  Capitol  Theatre,  Oklahoma  City, 
Oklahoma. 

7.  "WEST  OF  THE  WATER 

TOWER" 

A  perfect  picturization  of  the  sensational  novel.  Glenn 
Hunter,  Ernest  Torrence,  May  McAvoy. 

Another  that  will  please  any  audience.  Moral  tone  good. 
Fine  for  Sunday.  Had  good  attendance.  Draw  best  class 
in  town  of  7,500.  Admission  10-35.  William  H.  Mayhew, 
Broadway  Theatre  (500  seats),  Cisco,  Texas. 

8.  "HERITAGE  OF  THE 

DESERT" 

Another  big  Zane  Grey  story,  with  Bebe  Daniels,  Ernest 
Torrence.    Irvin  Willat  production. 

An  excellent  western.  Great  for  the  houses  where  this 
type  of  picture  is  liked.  Moral  tone  O.  K,  but  it  is  beau- 

tiful for  Sunday.  Had  good  attendance.  Draw  mixed  class 
in  city  of  43,000.  Admission  10-15-20-25.  W.  C.  Benson, 
Laurier  Theatre  (1,098  scats),  Woonsocket,  Rhode  Island. 

(Opinions  from  Exhibitor's  Herald  and  Moving  Picture  World) 

Perfect  prints  and  advertising  aids  complete  at  your  Exchange. 

Gparamount  (pictures 

(Produced  by  Famous  Players-Lasky  Corp.) 



■■■■ ' 
Second  R&cord  Breaking  Week. 

ofJndefinLte  Run 

TREMONT  TEMPLE,  Boston 

Owo  shows  daily  at  55c  to  $1-6$ 
admission  prices 

3wo packed  houses  on  Juesday.Marchv 

during  worst  snowstorm'experUnced 

'    .  .    in  Boston  in  20 years • 

OpenLvgJkrcksh^orJruMlnLte  Jiun 

NIXON  THEATRE,  PittsburgPa. 

4, 

EXHIBITORS 

When  the  opportunity  is  presented  for  you  to  book  this  attraction,  don't  think  twice — if  you  do  it  might 
prove  another  opportunity  lost.  Book  it  for  twice  and  three  times  your  regular  run  and  after  the  first  smash  you 
will  re-book  it  for  an  early  return  date.    ITS  A  CLEAN-UP. 

SATISFIED  BUYERS 

KERMAN  FILM  EXCHANGE,  729  SEVENTH  AVENUE,  NEW  YORK,  N.  Y.   Greater  New  York  and  Northern  New  Jersey. 
STANDARD  FILM  ATTRACTIONS,  1322  VINE  ST.,  PHILADELPHIA,  PA.    Eastern  Pennsylvania  and  Southern  New  Jersey. EPIC  FILM  ATTRACTIONS,  808  So.  Wabash  Ave.,  Chicago,  I1L    Northern  Illinois  and  Indiana. 
SUPREME  PHOTOPLAY  CO.,  1014  Forbes  St.,   Pittsburg,  Pa.     Western  Pennsylvania  and  West  Virginia. 
B.  &  W.  BOOKING  OFFICE,  Princess  Theatre  Bldg.,  Shelby,  N.  C,    North  and  South  Carolina. 
CHARLES  LALUMIERE,  12  Mayor  Street,  Montreal,  Canada.    Dominion  of  Canada. 

For  Open  Territory 

WEISS  BROTHERS'  ARTCLASS  PICTURES  CORP. 1540  BROADWAY,  NEW  YORK  CITY 

NOW  PLAYING,  CANADA,  BOSTON,  NEW  YORK  and  PHILADELPHIA 
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The  Rose 

that  fell  from  the  balcony  that 

moon-flooded  night  in  Venice 

THREE  WEEKS 

FACTS 
"Three  Weeks"  has sold  more  than  fifteen 
million  copies. 
It  has,  been  translated 
into  every  language  of 
the  world  except 
Spanish ! 
There  is  never  a  year 
that  "Three  Weeks" 
isn't  a  contemporary best  seller  in  America. 
Last  year  it  sold 
100,000  copies. 
It  has  been  read  by 
forty  million  people. 
Twenty-five  million  are 
women. 
With  the  exception  of 
the  Bible  it  is  the  best- 

seller of  all  time. 

SOON  FROM 

Cos 

'oldwynr 

o'smopolitan 

THE  CAST 
AILEEN  PRINGLE 
CONRAD  NAGEL 
JOHN  SAINPOLIS STUART  HOLMES 
MITCHELL  LEWIS 
ROBERT  CAIN 

NIGEL  DE  BRULIER 
DALE  FULLER 

CLAIRE  DE  LOREZ 
WILLIAM  HAINES Directed  by 

ALAN  CROSLAND Scenario  by 

ELINOR  GLYN Continuity  by 

CAREY  WILSON 
Editorial  Director 
JUNE  MATHIS 

A  Qoldwyn  Picture 
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YOUR  PATRONS 

GO  WILD 

SILVER  KING 

With  one   mighty    flash  across 

the  moving  picture  sky,  FRED  THOMSON  has 
jumped  into  popular  favor  unlike  any  western  star  that  ever 

appeared  in  pictures.  Hardly  released,  his  first  picture  "THE  MASK 
OF  LOPEZ"  has  won  him  thousands  of  exhibitor  friends  and  millions 
of  movie  fans. 

Thomson's  marvelous  horse 
SILVER  KING  is  already  as  well  loved  as  the 
famous  police  dog  that  has  been  appearing  in  pictures  in 

recent  months.  This  rare  combination  of  world's  greatest  athlete  and 
stunt  man  with  his  remarkable  horse,  means  capacity  business  for 
theatres  with  every  Thomson  picture. 

His  present  release  "NORTH  OF 
NEVADA"  following  the  1st  picture  "THE  MASK 
OF  LOPEZ"  is  a  corker  for  action.  Read  what  exhibitors 
already  are  saying  of  Thomson  and  his  horse.  And  what  we  have  in 
store  for  -you  in  the  coming  pictures  will  make  you  tickled  to  death 
that  you  grabbed  these  new  westerns. 

Presented  by  MONOGRAM 

Pictures,  Andrew  J.  Callaghan,  Pres. — they  are  Harry 
J.  Brown  productions,  directed  by  Albert  Rogell.  Watch  for 
the  COMING  pictures.  See  the  advertising  material  we're  putting 
behind  this  star  and  series.  Sign  for  the  entire  series  of  6  now.  Don't 
delay.    You'll  compliment  yourself  on  your  sagacity,  later. 

Film  Booking  Offices 

723  Seventh  Ave.,  New  York,  N.  Y. Exchanges  Everywhere 

Let  Your  Exhibitor  Friends' 
Expressions  Be  Your  Guide 

READ  THESE 

'Grab  these  before  your  opposition 
house  gets  them." — Chas.  E.  Barber, 
Tilden,  111. 

'Here  is  a  star  that's  a  comer — you 
won't  make  a  mistake  buying  this 
new  series."  —  Mrs.  Frank  Paul, 
Carlinville,  111. 

"Good  entertainment,  very  satisfac- 
tory."— D.  E.  Fitton,  Lyric  Theatre, 

Harrison,  Ark. 

"This  is  my  first  with  this  new  star 
and  I'll  say  it's  a  good  one.  If  all 
are  like  this  we'll  be  more  than 
satisfied."  —  Wm.  Tracher,  Salina, 
Kansas. 

And  the  Series  Has  Just  Started 

WTID  , 

Presented  by 

MONOGRAM Pictures  Corp. 
Andrew  J. 

CALLAGHAN 
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•/frTtf  VJorld JACK  PICKFORD 

IN 

"THE  HILL  BILLY'' 
A  motion  picture  w-ritten  and  adapted  by Marion  Jacuson  from  a  John  Fox  Jr.  story. 

Directed  by  George  HilL  A  Mary  Pickford 
production. THE  CAST: 
.Ted  McCoy  .Tack  Pickford 
Emmy  Lou  Spence  Lucille  Rickson 
"Groundhog"  Spence  Frank  Leigh Aaron  Spence  Ralph  Yearsley 
Mother  McCoy  Jana  Keckley 
Tabb  Tafel   Snitz  Edwards 

One  of  the  most  beautiful  perform- 
ances of  recent  times  In  the  films  is 

Jack  Plckford's  in  "The  Hill  "Billy," 
now  at  B.  S.  Moss's  Broadway.  We 
are  going:  even  farther  than  that  and 

say  that  Mr.  Pickford's  work  here  ts 
so  finely  timed  and  so  wistfully  ap- 

pealing that  we  have  decided  there 

isn't  another  young  man  in  pictures 
who  has  surpassed  him  this  season  In 
emotional  pantomime.  We  think  we 

never  had  seen  Mary's  Ibrother  in 
films  before.  Now  the  question  arinc  s 
as  to  why  some  one  like  Mr.  Griffith 
doesn't  take  this  lad  and  make  another 
"Tol'ble  I>avld." 

It  seems  rather  improbable  that  a 
boy  whoso  whole  life  has  been  so  far 
removed  from  clod-hopping  could  step 
Into  the  part  of  a  long-haired  moun- 

tain hick  and  act  precisely  like  one. 
It  is  interesting  to  see  a  young  man 

step  out  of  a  Stutz  bear-cat  and  strad- 
dle a  plow  horse. 

In  story,  "The  Hill  Billy"  follows 
conventional  lines,  the  hill  billy,  him- 

self, developing  rapidly  into  the 
abused  hero  early  in  the  picture  and 
rising  gradually  to  grand  acts  of 
courage  and  sacrifice  in  the  end.  Still, 
suspense  and  gallantry  are  extremely 
well  carried  out.  At  the  moment 
when  Mr.  Pickford  picks  up  his  shot 
gun  and  defends"  the  pretty  neighbor 
girl  from  the  evil  intent  of  her  de- 

praved cousin,  everything  in  the 
world  seems  at  stake.  It  is  a  picture 
which  holds  you  and  carries  you  away. 
This  is  due  largely  to  expert  con- 

tinuity and,  as  we  have  said,  a  very 
genuine  piece  of  acting  by  the  star. 

This  is  a  picture  play  which  we 
MARTIN. 

////#/'"
 



cJII  that  you 

want  in  a 

picture-100% 

Star  100% 

Story  100% 

Production  ...100% 

Direction  100% 

Cast  100% 

Samuel  *V.  Qrand 
presents 

Jifpan
t 

Washb
urn 

Try  and 

Get  If 

with  BILLIE  DOVE 

directed  bp  Cullen  %te 

ddapted  bf  Jules  ̂ urthman 

from  the  Soturdai> 
Evening  Post  story 

^the  Hingtailed  GaUuOampus 

byCugeneVljbe,Jr. 

PWS\ 

J, ready  made 

audience  of 

2,50QOOO 

readers  of  ̂  

9he  Saturdaii 

Even  ing  Post 

(Distributed  by 
HODKINSQN    Season  1924-1925  Thirty  First-Run  Pictures 
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"Harry  Carey  in  his  new 
series  for  Hodkinson  easily 

takes  his  place  as  one  of  the 

two  great  exponents  of  the 

universally  liked  Western 

film  dramas." 

Oftm/  Stromberg 

presents 

"If  The  Night  Hawk' 
is  an  example  of 

what  the  exhibitor 

may  expect  in  the 

new  Harry  Carey 

series,  we  see  this 

star  at  last  among 

the  half  dozen 

great  box  -  office 

personalities." 

HARRY 

CAREY 

Night  Haw
k Directed  by 

Stuart  tyalon cj  Hunt  Stromberg  Production 
produced  by  Charles  R  Rogers 

Stella?  Productions,  hw.  Vice  pte$; 
(Distributed  bf 

HODKINSON 

Season  1924-1925 
Thirty  First  Run  Pictures 
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what  is  it 

If  a  man  called  you 

a  chechahco  would 

you  be  insulted? 

Don't  know  what  a  chechahco  is? 

Then  you'd  better  learn  because  soon 

it's  going  to  be  a  word  on  everyone's 
tongue.  Lounge  lizards  will  be  sput- 

tering it,  flappers  will  be  clucking  it, 
taxi  drivers  registering  it  and  even  the 
maid  will  be  serving  it  with  dinner. 

chechahcos 

oflo.tinccd  cliee-chaw-ko^t) 

is  the  fascinating  title  of  a  motion  pic- 
ture classic  which  will  make  box  office 

Associated   Exhibitor  C 
ARTHUR  S.  KANE,  Prttuient  ^ 
PATHK,  Physical  Distributor 
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Dollars  Streaming  In! 

NORM AND 

BEL 

Hi
1 

in 

<A  /fac£  Sennett  Production 

A  Long,  Happy  Line] 

Portland,  Oregon. 
Saturday  and  Sunday. 
March  15  and  16. 

Rivoli:  "The  Eternal  City." 
Liberty:  "Lilies  of  the  Field." 

People's:  Pola  Negri. 
Columbia:   "The  Extra  Girl." 
Lined  'em  up  Saturday. 
Repeated  Sunday. 
Only  house  in  town. 

That  held  'em  in  line. 
Sunday  night. 

That's  Meeting  Competition! 

Columbia  Theatre,  Seattle 

Saturday,  March  15,  8  P.M. 

Line  extended  half  block  from 

theatre,  up  and  down  Second 
Avenue. 

Sunday,  March  16,  7  P.M. 

Two  lines,  each  a  block  long, 

with   people  moving  three 

.  abreast. 

Capacity  at  Every  Showing 

RMAND 

Girl 
Directed  by  F.Richard  Jones 

Associated  Exhibitors 
Physical  Distributors  Pathe  Fxehanoejac.     Arthur  S.  Kane,  President       Jvreian  Representative  Sidney  Garret? 
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TERRA  FILM 

MAIN  OFFICE 

Terra  Building,  Berlin,  Kochstrasse  73 

Cable  Address:  TERRATRUST 

Studio:  MARTENFELDE— near  Berlin 

President,  MAX  GLASS 

General  Manager, 

ERICH  MORAWSKY 
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"Another  Winner  on  Educational' s  List 

and  a  comedy  that  will  bring  an  uproar  of  laugh- 

ter from  any  audience  when  the  henpecked 

husband  jumps  from  the  frying  pan  into  the  fire 

by  joining  the  Marines. 

Clyde  Cook 

IN 

The  Misfit 

"Clyde  Cook  is  coming  into  his  own.  *  *  *  this 
picture  *  *  *  certainly  gives  Cook  an  opportunity 
to  do  some  good  stunts.  Cook  has  that  pathetic 

quality  which  is  one  of  Chaplin's  chief  assets,  and 
he  has  a  droll  fashion  of  miming.  In  addition  to 
that  he  has  some  good  gags  in  his  new  picture, 
and  a  session  with  the  marines  which  gives  him 
an  opportunity  to  do  some  trick  drilling.  This  is 

another  winner  on  Educational's  list.  —  " 
N.  Y.  Morning  Telegraph 

Funnier  than 

THE  BRONCHO 

EXPRESS 

EDUCATIONAL 
FILM  EXCHANGES,  Inc. 

For  foreign  rights  address 
FAR  EAST  FILM  CORP. 

729  Seventh  Avenue 
New  York  Ci*v 
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Soup  at  7,  don't  be  late.  Ladies  Too! 

ANNOUNCING 

The  Big  Prize  Skit  on  the  M.  P.  Biz 

entitled 

"  PASSIONATE  ITALIANS" 

adapted  from  Romeo  and  Juliet 

by  Bill  Shakespeare  (Deceased) 

With  these  great  Stars 

Who  will  positivel  play  the  roles  personal — themselves! 

Bebe  Daniels  as  Juliet 

Richard  Dix  as  Romeo 

Ernest  Torrence  as  Friar  Laurence 

This  stupendous  emotional  cataclysm  will  be  but  one 

feature  in  the  riot  of  entertainment  at 

The  Naked  Truth 

Press  Agents'  Revel  and  Dinner  Dance 
with  Two  Paul  Whiteman's  Orchestras 

Hotel  Astor,  Sat.  Eve.,  March  29 

Positively  only  1,000  tickets  will  be  sold  in 

order  to  avoid  crowding  the  Grand  Ballroom 

Tickets,  Couple,  $15.00;  Single,  $10 
Ask  any  A.  M.  P.  A.  Publicity  Man,  or 

Wire  or  Write 

S.  CHAS.  EINFELD,  Gen'l  Ticket  Agent 
care  First  National  Pictures 

383  Madison  Ave.,  Tel.  Van.  6600 
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EMORY  , 

JOHNSON  S 

GIANT  EPIC  OF  THE  SCREEN 

Not  one  picture  in  1000  gets  boosts  like  these 

Another  Emory  Johnson  knockout — packed  them  in 
for  three  days.  H.  V.  Smoots,  Vine  Theatre,  Mt.  Ver- 

non, Ohio. 

 o  

Went  over  big!  Paul  Glace,  Arcadia  Theatre,  Read- 
ing, Pa. 

 o  
Get  this  picture  and  go  after  it.  Hess  &  Rau,  Lyric 
Theatre,  Watertown,  S.  D. 

FILM 

OFFICES 

A  wonderful  production — get  it  and  boost  it.  J.  J. 
Crowell,  Star  Theatre,  Middleport,  N.  Y. — — — — o  

Registered  one  hundred  per  cent — big  business.  Mr. 
Frank  L.  Brown,  Cabrillo  Theatre,  San  Pedro,  Calif. 

723  Seventh  Avenue 
Sales  Office,  United 

Kingdom:  R-C  Pictures Corporation, 

OF  AMERICA, 
INC. 

No  one  should  miss  this  real  picture.  Marshall  &  Hal- 
vorson,  Strand  Theatre,  Bridgewater,  S.  D. 

New  York,  N.  Y. 
26-27  D'Arblay  Street, Wardour  St.,  London, 

W.  1,  England 
One  of  the  best  Pictures  we  ever  had — step  on  it 
heavy.  A.  W.  Parker,  Princess  Theatre,  Sanborn,  Iowa. 



344 MOVING   PICTURE  WORLD March  29,  1924 

need  one  say  more  / 

w 77  ~  a  picture  that  is  jfoing' 

to-bring~in  even  more 

people  on 
 the 

second  and 

third  nights  * 

vd  ̂  

to 
the 

us 

k^Ja  ?t  is  att  ̂   ̂
  e*ce 

at's  the  kind 

of  a  comedy 

you're  getting 

with  6  
6 

re ctot ati 

d  ̂e       ;s  a  o£  ̂ J^s'^ 
— tVve  s^- 

Avett aJiS  v-f^  tor 

njoy  »  *  ̂icVv  aw 

Hws.iJ.  Jn
ce's 

Gallopi
ng  Fish

 

Qi/Ttk  Sydney  Chaplin -Louise  Fazenda-Ford  Sterling^ 

Chester  Conklin  and  Lucille  Ricksen^  o 

Directed  by  Del  Andrews -from  the  story  by  Frank  Adams* 

produced  under  the  personal  supervision  of  Tnos.H.  Ince 

Distributed  by  vA^ociated  "3ir6t  national  Pictured 
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Founded  in  F)OJ  by  J,  P.  Chalm  ers 

The  Editor 's  Views 

Riesenfeld  in  Four  Corners,  Nebraska — The  Radio  Depression- 

Evolution  and  Pink  Teas — Random  Thoughts 

WE  are  ordinarily  coldly  callous  to  scientific 

"marvels"  and  the  news  that  accompanies 
them.  It  is  one  of  the  failings  of  the  man 

with  his  nose  too  close  to  a  particular  grindstone 

and  his  eyes  too  frequently  met  by  inventions  that 
blaze  for  a  day,  then  flicker  and  finally  fade. 

So  we  are  the  last  in  the  world  to  be  expected  to 

choose  the  following  item  as  meat  for  editorial 
mention: 

"Arrangements  have  been  made  to  prepare  prints 

of  The  Covered  Wagon'  with  Riesenfeld's  original 

score  embodied  by  means  of  the  De  Forest  Phono- 

film  process." 
The  item  enters  our  office  in  an  unostentatious 

manner,  buried  in  a  story  of  generalizations  about 

"talking  pictures,"  stated  modestly  and  without 
comment  or  expansion. 

To  us,  it  is  the  most  important  news  of  the  week. *    *  * 

ANYONE  viewing  "The  Covere
d  Wagon"  ac- 

companied by  Riesenfeld's  music,  then  view- 
ing the  picture  alone,  and  finally  hearing  the 

score  played  by  an  orchestra  capable  enough  for 

the  task  can  realize  the  full 

meaning  of  the  wedding  of 

tnusic  and  picture  when  ideal- 
ly consummated. 
Picture  the  small  town  or 

neighborhood  theatre  present- 
ing this  American  epic  with 

the  limited  facilities  usually 

available.  Then  imagine  the 

same  playhouse  able  to  offer 

its  patrons  the  accompani- 

ment of  a  symphony  orches- 
tra! 

Music,  more  than  any  other 

U  The  influence  of  Moving  Picture 
World  is  not  confined  to  exhibitor 
ranks. 

H  Our  latest  success  is  to  arouse  a 
number  of  editors  to  the  importance 
of  the  bad  print  situation. 

IjTakes  a  long  time  on  such  things  as 
Admission  Tax  and  Prints  —  but 
eventually — . 

single  contributing  cause,  has  made  the  key  city 
picture  pal-ace  possible.  Harness  music  at  its  best 
to  the  smallest  theatre — well,  let  your  imagination 
run  riot. 

"The  man  who  made  radio  broadcasting  pos- 
sible" has  set  himself  to  the  task.  Admits  that  he 

has  not  reached  perfection,  but  gently  reminds  us 
that  the  radio  of  today  was  not  born  yesterday. 

*    *  * 

PERHAPS     there     is     inspiration     for  our 
enthusiasm  over  anything  that  even  dis- 

tantly suggests  strengthening  the  position 
of  the  great  mass  of  picture  theatres. 
We  have  just  been  struggling  over  a  fit  of 

depression  brought  on  by  that  word,  "Radio." Exhibitors  whom  we  met  in  Columbus,  Ohio, 

and  Washington,  D.  C,  in  the  past  two  weeks 
brought  our  despondency  to  a  climax. 

Radio  competition  is  real,  and  serious.  But  it  is 
one  of  those  subjects  that  exhibitors  can  discuss 
all  day,  and  for  many  days,  without  arriving  at 

anything  but  a  blank  wall. 
Or  it  can  be  stripped  down  to  essentials  and  put 

something  like  this: 
Radio  does  not  compete 

with  the  motion  picture  in 
TYPE  of  entertainment,  nor 

in  QUALITY  of  entertain- ment. 

Radio's  real  competition  is 
that  it  forges  an  additional 
chain  binding  the  family  to 

the  fireside;  making  It  that 
much  more  difficult  to  pull 
them  down  to  Main  Street. 

Stating  it  that  way  robs  the 
(Continued  on  next  Page) 
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The  Editor's  Views 
(Continued  from  preceding  page) 

problem  of  its  hopeless  despair,  while  leaving  the  competition 
still  concrete  and  vital. 

People  will  always  respond  to  the  urge  to  "go  out  and  see  a 
show.''  A  fireside  with  Galli  Curci  singing  nightly  would  even 
pall  in  time.  The  question  is:  "How  FREQUENTLY  will 
they  fare  forth  in  search  of  diversion?" 

Pulling  them  away  from  the  hearth  is  going  to  mean:  Better 
selling  of  better  entertainment— SHOWMANSHIP— and  the 
discard  for  the  entertainment  that  can't  be  sold  and  the  man 
who  can't  sell. 

A 
BRILLIANT  pen  recently  wrote :  "Evolution  is  a 
bloody  business,  but  civilization  tries  to  make  it  a  pink 

tea." The  thought  may  be  paraphrased  to  express  the  conviction 
that  competition  is  a  bloody  business,  but  many  business  men 
live  perpetually  in  the  hope  that  it  will  be  a  pink  tea. 

The  motion  picture  may  be  said  to  have  attained  its  greatest 
growth  without  competition. 

At  first  the  ridiculously  small  cost  of  picture  entertainment 
placed  it  beyond  competition;  as  prices  advanced  QUALITY 
still  made  the  admission  price  relatively  so  low  as  to  be  without 
competition ;  and  at  all  times  it  has  been  able  to  go  almost  alone 
into  small  cities,  hamlets,  and  towns. 
Now  comes  radio — initial  cost  decreasing  every  day,  upkeep 

insignificant — and  going  further  than  the  picture:  Right  into 
the  home. 

But  quality  kept  us  free  of  competition  for  a  decade ;  science, 
invention,  showmanship  will  continue  to  create  for  us  a  distinc- 

tive quality,  assuring  the  industry  itself  its  strong  position. 
Individuals  will  suffer  in  the  process,  though.  Exhibitors 

who  can't  measure  up  as  showmen;  producers  who  don't 
measure  up  .to  the  demands  of  showmen  exhibitors. 

Life  is  not  a  pink  tea. 

Meet  J.  A.  GOVE — again!  The 
former  Realart  and  First  National  exe- 

cutive is  once  more  at  the  right  hand 
of  Jack  Woody.  Preparing  to  sell  and 
advertise — the  words  should  be  synon- 

ymous, should  they  not? — Associated 
Exhibitors  product.  "J.  A."  is  one  man 
touching  advertising  copy  in  this 
business  who  goes  at  his  task  with, 
the  viewpoint  and  experience  of  a 
sales  executive,  developed  by  first- 

hand, firing-line  acquaintance  with 
the  exhibitor.  He  doesn't  care  a  rap 
for  advertising  plans  that  sell  the  in- 

side office  and  fall  flat  outside  the 
door. 

"The  Thief  of  Bagdad" 

k  h  ̂ pHE  THIEF  OF  BAGDAD"  is  new  art,  almost  a  new J  art.  Tt  can  no  more  be  judged  by  motion  picture 
standards  than  a  Rembrandt  canvas  can  be  appraised  by 
printing  press  values.  If  the  circus  can  be  considered  under 
the  heading  "Amusements,"  then  a  similar  relation  as  that 
of  the  circus  to  the  stage  play  is  possessed  by  "The  Thief 
of  Bagdad"  in  relation  to  the  motion  picture  as  we  know  it. 
Congratulations  to  Douglas  Fairbanks,  on  his  limitless 
imagination,  his  boundless  energy,  his  vaulting  ambition 
and  his  undoubted  success. 

Meet  the  latest  addition  to  the  ranks 

of  the  industry's  toastmasters — A.  M. 
BOTSFORD.  Never  suspected  it? 
Well  anyone  who  heard  A.  M.  work 

at  the  "Covered  Wagon"  birthday 
luncheon  will  tell  you  that  he  has  been 
hiding  from  us  for  a  long  time.  Harry 
Reichenbach  can  now  get  an  alternate. 
And  if  he  succumbs  to  the  invitations 
we  think  Toastmaster  Botsford  will 
find  his  time  full.  Incidentally,  we  can 
not  close  this  paragraph  without 
dragging  in  the  T.  N.  T.  dance,  so 
here  it  is,  mentioned  and  all.  The 
date,  March  29th ;  the  place,  the  Astor. 

A  Pictorial  Gem 

WE  have  just  returned  from  a  modest  picture,  shown 
without  any  blaring  advance  trumpet  or  any  slyly 

whispered  propaganda.  A  picture  without  a  hero,  a  villain, 
a  "massive"  set,  or  a  bathing  pool  scene.  And  we  feel  that 
we  have  seen  one  of  the  biggest  pictures  of  the  year.  We 

feel  that  we  have  recognized  one  of  the  screen's  coming 
creators.  "Which  Shall  It  Be?"  is  the  picture.  You  will 
hear  more  of  it — wait.  You  will  hear  more  of  its  creator, 

a  young  man  by  the  name  of  Renaud  Hoffman.  It  is  a 
picture  that  needs  only  audiences  to  establish  its  place. 
And  we  are  not  among  those  who  say,  when  discussing  the 

unusual  in  pictures,  "But  the  exhibitor  won't  see  it."  The 
exhibitor  is  a  human  being.  "Which  Shall  It  Be?"  has  been 

built  for  humans. 

m 
i. 
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BOZO^      .T0nCS     World's   Greatest  Film  Saleman 

THEY'S  a  g
uy  writes in  to  the  Editor  and 

says :  "Where  does 
this  Bozo  get  off  to  say  he 
can  C.  0.  D.  advice  to  them 

big  guys  like  Kent  and 

Grainger?  I'll  bet  that 
Bozo  couldn't  sell  life  insur- 

ance to  the  Diamond  boys  !" 
Which  puts  it  up  to  me  to 

prove  I  ain't  a  dupe  print, huh? 
Well,  lemme  tell  you,  if 

advice  was  exhibition  value 
I  got  Joe  Schenck  blushing 
for  modesty. 
Why  only  yesterday  I 

gets  a  chance  to  advise  no 
less  a  magnut  than  Bill  Fox. 

They's  a  guy  tells  me  that  Bill  is  making  Dante's  "Inferno" 
with  a  thousand  pretty  girls  in  each  and  every  scene — 
count  'em,  scenes  and  girls.  I  sees  right  away  that  Bill 
needs  advice  like  Will  Hays  needs  ear  muffs.  So  I  canters 
right  up  Tenth  Avenue. 

"Bill  Fox,"  I  says,  "you  needs  advice.  A  thousand  pretty 
girls  in  every  scene  dressed  the  way  that  guy  Henry  Otto 

wardrobes  his  chickens  ain't  the  right  idea  of  Inferno.  You 

got  your  places  mixed." 
Bill  Fox  Grateful 

Bill's  so  grateful  I  slips  him  another  earful.  "Why  don't 
you  reissue  that  kid  picture  'Ali  Baba  and  the  Forty 
Thieves?'  You  can  show  that  guy  Fairbanks  up  cause  he's 
only  got  one  thief  in  his." He  thinks  so  much  of  that  he  asks  me  to  stage  a  premiere 

showing  of  "The  Forty  Thieves"  at  Harry  Crandall's  house 
in  Washington  some  morning  when  the  Investigating  Com- 

mittees ain't  working. 
But  if  I'm  doing  any  exploitation  in  Washington  these 

days  I  wants  "The  Ten  Commandments"  for  my  meat. 
Give  'em  novelty,  is  my  motto  ;  something  new,  different 
and  strange. 

Well,  I  told  you  last  week  I'm  going  to  slip  you  some 
real  experiences  of  a  film  peddler  and  I  better  get  busy 
cause  I  didn't  hire  out  for  this  advice  stunt.  That's  the 
editor's  graft  and  he  ain't  any  too  sure  of  it  at  that. 
Remember  a  few  weeks  ago  they's  a  big  explosion  what 

the  newspapers  erreoniously  says  is  a  powder  mill  in 

Jersey?  Well,  I'll  give  you  the  low  down  on  that  blow-up and  all  the  noise  it  made. 

The  Inside  Dope 

I'm  peddling  the  "Quarterback  from  Notadame,  Indiana." 
The  territory  that  is  wished  on  me  is  controlled  by  a  group 
of  real  estate  experts  disguised  as  exhibitors. 

Some  of  them  has  opposition,  some  ain't,  Which  means 
if  you  don't  sell  the  bunch  you're  outta  luck,  cause  what 
you  gets  from  the  opposition  won't  balance  what  you  lose 
from  the  guys  that  sit  alone  in  their  seat. 

When  I  tackles  'em  on  "The  Quarterback"  the  chief 
spieler  meets  me  with  a  smile  and  nothing  else.  He  divides 
my  quota  by  four  and  then  makes  me  an  offer.  And  they 
got  me  hog-tied  cause  the  key  to  the  situation,  the  guy 
without  opposition,  is  down  at  Palm  Beach  recovering  at 

the  rate  of  a  hundred  bones  a  day  fr<-»m  a  bad  season 

brought  on  by  radio  and  the 
war  tax. 

More  for  a  stall  than  any- 
thing else  I  rounds  up  the 

best  the  opposition  has  to 
offer  and  lets  the  gossip 

spreaders  bring  the  news  to 
the  combination.  But  they 

just  gives  me  the  merry 
ha-ha  cause  the  guy  at  Palm 
Beach  is  their  ace  in  the hole. 

The  Deep,  Dark  Plot 
When  they  figures  they 

got  me  worried  enough  the 
chief  talker  drops  in  the  ex- 

change ready  to  make  us  a 

generous  offer.  If  he's  gen- 
erous a  pawnshop  is  a  soup  kitchen.  He's  got  the  manager 

tearing  his  hair  when  I  gets  my  idea.  I  meanders  to  Lizzie 
al  the  telephone  and  whispers  the  stunt.  Then  I  disap- 

pears. 
In  a  minute  Lizzie  starts.  "O-oh,  Mister  Jones  !  Where's 

'at  Bozo?    Palm  Beach  is  calling  Mister  Jones!" 
There  ain't  no  one  knows  where  Bozo  is  so  Lizzie's  got 

to  wander  up  and  down  the  office  shouting  for  me  and 
exploiting  Palm  Beach  while  she  does  it.  Outside  the 

manager's  office  she  gives  her  lungs  extra  pressure. 
Finally,  I  heaves  into  sight  and  gets  the  news.  Opening 

the  manager's  door,  I  hesitates  a  moment  and  says,  "Shall 
I  take  him  up  on  those  terms?"   "Yes,"  he  says,  dazed-like. 
Then  I  goes  into  the  booth  and  plays  telephone  solitaire 

for  five  minutes. 

Did  It  Work?  Say— 

.Did  it  work?  Say,  a  Subway  rush  is  a  Quaker  meeting 
compared  to  them  guys  in  the  working  agreement  falling 
over  each  other  to  sign  at  quota  prices  and  get  in  outta  the 
rain  once  they  figures  the  bird  at  Palm  Beach  has  slipped 
the  halter.  Some  time  that  afternoon  the  sad  news  is 
wired  to  the  downtrodden  exhibitor  at  Palm  Beach  and  he 

closes  by  telegraph.    We're  setting  pretty. 
A  week  later  I'm  standing  in  front  of  729  Seventh 

Avenue  when  the  traveller  shows  up,  direct  from  Penn 
Station.  The  first  guy  he  sees  is  the  chief  spieler  for  the 
combination. 

"Whadda  ya  mean,  double-crossing  me  on  'The  Quarter- back?' "  he  snaps. 

"Me,  double-crossing?  Wadda  YOU  mean,  double- 
crossing  us?"  barks  the  other  guy. 

That's  when  the  noise  started  that  them  papers  thought 
was  a  powder  mill  saying  howdy-do.  An'  that's  when  I 
disappears. 

After  this  when  one  of  them  guys  in  that  working  agree- 
ment goes  on  a  vacation  he's  going  to  get  excursion  rates, 

cause  there's  a  whole  crew  going  with  him  or  he  don't  go 
a'  tall. 

But  you  ain't  heard  nothin'  yet.  Just  wait  till  I  get 
started.  I  wrote  in  my  first  article  that  I  was  goin'  to  prove 
to  you  that  I  was  the  world's  greatest  film  salesman.  Well, 
I've  just  given  my  present  firm  the  customary  two  weeks' 
notice,  and  I'm  goin'  out  after  bigger  game  than  ever. 
Mebbe  I'll  have  to  grab  a  rattler  for  points  West  and 
further.   Anyhow,  I'll  let  you  know  all  about  it. 
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A 

Card 

of 

If  Our  thanks  are  due,  and  hereby  gratefully  given,  to 

those  exhibitor-subscribers  on  our  books  who  by  their 

generous  action  made  January  the  greatest 

RENEWAL  month  in  the  seventeen-year  history  of 

Moving  Picture  World — both  in  quantity  and  percent- 

age of  increase. 

If  And  to  those  exhibitors  whose  response  caused 

February's  percentage  to  surpass  that  of  January. 

If  Fine  words,  sporadic  advertising  spurts,  spasmodic 

drives — all  have  their  place,  but — 

If  Renewals  tell  the  story. 

If  They  tell  it  in  cash,  the  medium  that  best  expresses 

support  and  faith. 

If  We  have  builded  in  the  belief  that,  in  the  end,  the 

publication  that  best  SERVES  THE  READER  will 

serve  the  advertiser  best.  For  this  expression  of 

appreciation  of  our  efforts — constituting  in  tangible 

form  recognition  of  our  aims  and  our  accomplish- 

ments— 

If  We  thank  you ! 

CHALMERS  PURLISHING  COMPANY. 

Thanks 
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What  Picture  Theatres  Are  Doing  in  Public  Welfare  Work 

For 

Rotary! 

Save  This  Page  and 

You  Will  Know  What 

To  Say  the  Next  Time 

~W~~y  DITOR'S  NOTE:  Every  week  or  so  some  harried 
m-j  exhibitor  who  has  been  invited  to  speak  at  the  local 
M  J  Rotary  Club  on  The  Motion  Picture  writes  Moving 
Picture  World  with  the  request  for  an  idea  or  ideas  for 
a  speech.  Herewith  is  the  speech  delivered  before  the 

Bayonne,  N.  J.,  Rotary  Club  by  Michael  J.  O'Toole, Chairman  of  the  Public  Welfare  Committee  of  the  M.  P. 
T.  O.  A.,  at  the  request  of  Exhibitor  David  Kaiser  stem, 
of  the  De  Witt  Theatre,  Bayonne. 

Read  it,  save  it,  and  read  it  again  for  ideas  when  you 
are  called  upon. 

OURS  is  a  Government  of  Service.  The  lines  of 
all  worthy  men  and  women  are  dedicated  to  service 
in  such  varying  degrees  as  circumstances  and  their 

personal  inclinations  determine.  Every  instrumentality 
known  to  man  in  its  use  must  provide  an  element  of  service. 

"We  serve  God,  country,  family  and  community.  The 
most  useful  citizen  is  the  one  who  makes  ability  and  oppor- 

tunity work  for  the  community. 

"Hence  in  the  motion  picture  business  we  desire  to  give 
service.  We  are  the  custodians  of  one  of  the  greatest 
mediums  of  expression  known — the  screen.  Its  power  to 
▼isualize  all  of  the  events  of  life  and  perform  the  miracle 
of  moving  mountains  and  all  the  visible  elements  of  earth 
and  sky  to  any  place  where  a  screen  is  located,  makes  the 
motion  picture  the  outstanding  wonder  worker  of  the 
century.  It  makes  history,  takes  and  records  history 
and  preserves  history  in  living,  animated  form  for  the 
benefit  of  posterity. 

An  Ail-Embracing  Medium 
As  a  means  of  centralizing  and  directing  useful  thought 

along  any  progressive  and  helpful  line  the  motion  picture 
is  superseded  by  no  other  medium  known.  As  an  aid 
to  Government  and  people  along  these  lines  it  stands  pre- 

eminent. By  making  the  habits  and  customs  of  all  men 

"known  to  every  man,  the  motion  picture  is  dissipating  racial 
and  religious  hatred  and  will  eventually  reduce  all  of  these 
■destructive  conditions  to  a  minimum. 

The  motion  picture  will  more  than  any  other  agency  guar- 
antee the  perpetuation  of  free  Government  as  it  takes  the 

detail  operations  of  Government  direct  to  the  people  and 
causes  an  element  of  appreciation  to  prevail  which  begets 
popular  cooperation  and  support.  In  the  same  manner, 
by  a  visualization  of  the  wrong,  it  will  aid  in  curing  the 
ills  of  Government  and  in  establishing  standards  of  action 
in  all  law-making  centers  which  will  more  fully  conserve 
the  welfare  of  all  the  people. 

To  Popularize  Public  Programs 

I  notice  your  Governor  Silzer  is  moving  to  reach  the 
people  of  New  Jersey  through  the  radio  in  explaining  to 
them  the  lines  of  governmental  action  which  he  believes  are 
best  suited  to  their  welfare.  This  is  commendable.  But  I 
suggest  to  him  the  advisability  of  mobilizing  the  motion 

picture  theatre  screens  of  this  state  to  more  perfectly  enable 
the  people  to  see  in  visualized  and  actual  form  the  things 
proposed  for  their  advantage  in  Trenton.  A  combination 
of  newspaper,  screen  and  radio  could  be  effected  in  this 
relation.  The  people  of  New  Jersey  are  entitled  to  know 
all  about  their  Government.  It  is  their  special  and  par- 

ticular service  institution.  They  pay  the  price — the 
advantage  must  be  theirs.  Your  Governor  is  right.  But 
all  mediums  of  expression  should  be  used  to  render  official 
activities  effective  in  this  relation. 

All  Screens  Open 

Through  the  Public  Service  Department  of  the  Motion 
Picture  Theatre  Owners  of  America,  definite  relations  have 
been  established  between  different  departments  of  the 
national  Government  for  the  utilization  of  the  screens  to 
advance  public  programs  of  a  progressive  and  constructive 
kind.  We  have  given  special  aid  to  the  Post  Office  De- 

partment. The  United  States  Post  Office  is  the  largest 
single  business  in  the  world.  To  be  successful  it  requires 
public  cooperation.  We  take  the  mammoth  operations  of 
the  postal  service  to  the  people  on  our  screens.  We  prove 
to  the  public  that  it  is  a  wonderful  institution,  that  it  is 
their  business,  that  all  are  equal  stockholders  in  it,  and  that 
it  will  succeed  if  they  simply  cooperate  with  its  visible 
elements.  We  prove  to  them  that  from  the  mailbox  on  the 

street  corner  to  the  Postmaster  General's  private  office  in 
Washington  there  is  a  continuous  strain  of  service  where 
hundreds  of  millions  of  single  packages  and  missives  are 
handled,  exerting  the  maximum  influence  on  the  business 
of  the  nation  and  with  foreign  countries,  and  of  incalculable 
value  in  shaping  and  directing  official  and  civic  affairs  and 
promoting  the  welfare  of  the  home  life  and  the  family 
circle. 

An  Appreciative  Public 

The  people  are  fair,  honest  and  appreciative  when  the 
facts  are  revealed  to  them.  American  cooperation  and 
courtesy  is  no  myth.  It  is  a  wonderful  reality.  So  well 
did  our  screen  service  operate  in  this  relation  that  our 
national  president,  Mr.  Sidney  Cohen,  and  myself  have 
many  letters  of  thanks  in  our  office  from  former  Post- 

master-General Work,  Postmaster-General  New,  Post- 
master Morgan  of  New  York,  and  others  telling  of  the 

great  saving  in  time,  energy  and  money  thus  effected, 
the  greater  satisfaction  provided  and  the  immeasurable 
benefits  given  to  the  Postal  Service. 

In  like  manner,  other  departments  of  the  national  gov- 
_ernment  have  been  advantaged.  The  Bureau  of  Education 
in  the  Interior  Department  received  a  wonderful  impetus 
from  screen  cooperation  in  making  a  success  of  National 
Education  Week  last  November. 

States  and  Cities  Served 

States  and  cities  have  been  similarly  served  and  the  ends 
to  which  this  screen  service  may  reach  are  measured  only 
by  the  needs  of  Government  and  People. 

We  have  done  all  this  work  and  are  constantly  extending 
it  without  detracting  in  any  way  from  the  entertainment 
value  of  theatre  programs.  In  fact,  we  have  helped  to 
diversify  and  improve  these  programs  at  times. 

This  public  service  in  the  motion  picture  theatre  is  now 
one  of  the  outstanding  elements  of  our  business.  It  is 
appreciated  by  Government  officials  and  public  alike,  and 
is  destined  to  add  new  life  to  national,  State  and  community 
leaderships  and  bring  into  active  being  lines  of  ability  in 
all  sections  which  would  otherwise  remain  dormant. 
We  aim  to  make  the  people  think  by  providing  them 

with  the  elements  around  which  to  cluster  their  thoughts. 
A  thinking  people  will  always  remain  free,  happy  and 

prosperous. 
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Glance   Through  a   Morning } s  Mail  with  the  Editor 

Radio
- 

Print
s  

What  Not! 

What  Are  My  Readers  'Prob- 

lems, Asked  An  Editor  — 
Here  Are   The  Answers 

( { TT  THAT  are  the  wild  waves  saying?"  was  the 

Ify  pestering  tune  tliat  drummed  through  the  editor's thoughts  one  morning  recently.  As  he  tackled  the 

day's  first  mail  he  paraphrased  it,  and  began  to  hum 
"What  are  our  readers  thinking  about?" 

Even  the  most  nomadic  of  editors  must  be  chained  to  his 
desk  for  the  greater  portion  of  the  year.  During  those 
months  his  mail  is  the  great  guide,  the  interpreter  of  his 

readers'  worries  and  their  enthusiasms. 
Let's  see  what  this  morning  brought  forth.  Letter  Num- 

ber One — you  have  guessed  it — of  course  it  is  about 
Prints.  T.  H.  Whittemore,  of  Newcastle,  California,  is 

the  writer  and  he's  a  radical.  Pines  for  exhibitors  who 
ruin  prints  is  his  cure. 

Here  is  his  letter: 

"/^F  late,  there  has  been  considerable  space  in  the 
t     1  World  given  to  the  discussion  of  the  deplorable 

condition  of  the  prints  being  received  by  exhibitors. 
Many  have  tearfully  told  of  their  troubles  but  few  have 
offered  any  solution  or  suggestions  which  might  remedy 
the  situation. 

"Personally,  I  think  the  whole  responsibility  lies  with 
the  exchanges  themselves.  From  the  time  a  film  is  released 
it  should  be  thoroughly  inspected  after  its  return  from 
every  theatre.  In  this  way  any  damage  to  the  film,  outside 
of  course,  of  the  ordinary  wear  and  tear,  can  be  traceable 
to  the  exhibitor  who  used  the  film  last. 

Fine  Recommended 

"If  the  film  had  been  damaged,  that  is,  punch  marks  at 
the  ends,  scratches  or  oil  on  the  film,  torn  sprocket  'holes,' 
poorly  made  patches  or  other  unnecessary  damage,  this 
should  be  very  FORCEFULLY  brought  to  the  attention  of 
the  responsible  exhibitor.  For  the  second  offence,  a  fine 
proportionate  to  the  damage  committed  should  be  imposed 
upon  him.  Should  there  be  a  repetition  of  such  an  outrage, 
then  he  should  be  REFUSED  FURTHER  FILM  SERVICE. 
This  would  only  be  fair  to  all. 

"Take  for  example,  the  article  from  West  Virginia, 
which  appeared  in  the  February  23rd  issue  of  the  World. 
The  manager  referred  to  in  that  article  should  be  the  first 
one  to  be  deprived  of  film  SERVICE.  In  this  manner,  the 
film  BUTCHERS  would  be  soon  weeded  ,  out  and  the  ex- 

changes, exhibitors,  projectionists,  and  everyone  concerned 
would  have  little  further  trouble  from  this  source. 

"If  such  a  proposition  would  be  put  up  to  the  exchanges, 
there  probably  would  be  an  exodus  of  negative  replies.  'But 
my,  we  couldn't  stand  the  expense  of  maintaining  such  an 
efficient  inspection  service,'  they  would  say.  True,  perhaps 
there  would  be  an  additional  expense,  but  show  me  a 
PROGRESSIVE  exhibitor  who  would  not  be  willing  to  pay 
a  little  more  for  this  service  if  he  would  be  GUARANTEED 

of  receiving  his  prints  in  first-class  condition." 

Mr.  Whittemore's  radicalism  is  all  right  as  far  as 
it  goes,  but  to  some  extent  we  differ  with  him.  Un- 

intentionally, probably,  he  places  undue  emphasis  on 
the  exhibitor  as  the  cause  of  bad  print  troubles,  over- 

looking the  exchange's  part  in  handling  film,  and  its 
responsibility  in  guaranteeing  efficient  inspection.  But 

wait,  here's  Letter  Number  Two,  and  it  takes  up  that 
very  point: 

44 TV  TOTICING  my  letter  to  you  with  regard  to  poor  film 
y°ur  issue  of  March  15th,  I  would  like  to  say 

that  perhaps  it  was  my  mistake,  but  that  part  of 
the  communication,  T  had  to  cut  out  thirty-five  bad  places 
in  one  of  them  before,  etc.,'  should  read  besides  cementing down  seventeen  loose  joints. 

"Just  a  word  before  closing,  I  beg  to  differ  with  ex- 
changeman  that  'some  machine  did  it,'  and  doubtless  he 
means  projector,  but  the  machine  that  caused  me  this 
trouble  according  to  a  film  salesman  was  an  automatic 
rewinder  in  the  exchange  which  in  rewinding  had  lapped 
over  these  thirty-five  places  and  I  suppose  when  I  was 
overlooking  the  film  on  my  rewinder  each  one  being  kinked 
so  badly  let  go  regularly  about  every  ten  feet  or  so. 

Film  Cut  Clean 

"I  have  since  received  reels  in  seven  and  eight  pieces, 
clean  cut,  as  with  a  sharp  instrument — not  torn,  which  I 
cannot  account  for  unless  it  is  some  new  fangled  machine 
in  the  inspection  rooms. 
"While  it  may  not  have  occurred  from  this  particular 

exchangeman's  place  of  business  I  receive  brand  new  film 
on  bent  and  dilapidated  reels,  which  in  my  opinion  is  a 
crime. 

"Sunday's  Philadelphia  Inquirer  tells  of  a  fire  in  the 
Locust  Theatre  which,  according  to  this  article,  was  due  to 
poor  conditioned  film,  and  it  really  is  a  shame  and  the 
letter  I  wrote  you  was  the  very  first  in  sixteen  and  a  half 
years  and  done  for  the  good  of  the  service  and  for  nothing 
else. "Yours  truly, 

"C.  G.  WELLS, 

"Elkton  Opera  House,  Elkton,  Md." 

Just  about  this  time  the  editor  is  in  danger  of  becom- 
ing a  printomaniac.  Shucks,  all  we  have  to  do  is  to 

settle  this  bad  print  problem  and  the  exhibitor  won't 
have  any  more  troubles.  No! — we're  wrong — we  are 
forgetting  Radio.  Sidney  Lust,  Washington  exhibitor 
and  exchange  man,  recalls  it  to  our  mind.  So  we  turn 
to  his  letter: 

UJHAVE  been  reading  the  different  comments  as  to 
I  whether  or  not  Radio  is  decreasing  the  patronage  of 
motion  picture  theatres. 

"I  certainly  agree  with  Mr.  William  Brandt  when  he 
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What  Is  YOUR  Opinion  on  the  Problems  These  Readers  Discuss? 

says  :  'The  Radio  is  decreasing  the  patronage  of  the  Movies.' 
I  believe  that  I  can  speak  with  a  fair  amount  of  knowledge, 
having  previously  been  in  the  Radio  business  in  this  city, 
also  an  exchangeman  and  exhibitor. 

"Since  the  question  became  the  topic  of  discussion  I  have 
talked  with  a  number  of  our  residential  exhibitors  and  they 
are  all  complaining  about  their  night  patronage  decreasing. 
Surely  this  time  of  the  year  the  business  should  be 
excellent. 

An  Illustration 

"As  an  illustration,  at  my  home  I  have  installed  a  very 
fine  Radio  set  and  on  Sunday  evenings  when  'Roxy'  is 
broadcasting,  my  wife  and  a  party  of  friends  sit  around 
and  listen  in,  where  heretofore  they  would  go  to  the 
movies.  I  am  given  to  understand  that  there  are  75,000 
radio  sets  in  this  city.  What  is  the  conclusion  or  result? 
Multiply  this  by  three,  which  is  a  low  average  for  the 
listeners  in,  and  you  have  225,000  people  staying  away  from 
the  movies.  While  it  may  not  decrease  the  patronage  of 
the  first  run  houses,  or  the  downtown  houses,  the  com- 

munity houses  are  suffering.  You  understand  I  have  asked 
a  number  of  exhibitors  who  conduct  community  houses 
and  this  is  also  their  version  of  the  question.  Radio  may 
help  the  Capitol  in  New  York,  since  they  broadcast  their 
program  and  at  the  same  time  advertise  their  theatre,  but 
this  does  not  help  the  residential  exhibitor. 

"There  should  be  a  solution  to  the  problem.  Who  will  be 

the  genius  to  uncover  it?  I  might  suggest  that  we  are 
making  a  mistake  by  encouraging  radio,  and  exhibitorsare 
making  a  mistake  by  allowing  their  soloists  and  musicians 
to  broadcast  their  talent,  when  it  should  be  paid  for  at  the 

box  office." 
The  closing  thought.  An  exhibitor  with  a  new  angle 

on  the  star  question  that  may  be  important.  We  would 
like  to  hear  from  other  exhibitors  whose  minds  may 

be  running  in  similar  channels— or  those  who  think 

that  Mr.  Davidson  is  all  wrong.  There's  food  for  dis- 
cussion in  this  letter  from  E.  Davidson,  manager  of 

the  American  Theatre,  Welch,  W.  Va.: 

I JUST  received  a  letter  from  a  firm  giving  a  list  of  the new  pictures  that  they  will  make  the  coming  season. 
But  the  casts  are  the  same  old  worn  out  stars  that  we 

have  been  featuring  the  past  three  years. 
"These  stars  have  made  so  many  pictures  that  they 

don't  pull  like  they  used  to.  The  public  says  'the  last  pic- 
ture I  saw  with  so-and-so  in  it  was  not  very  good.' 

"I  don't  see  why  the  producers  don't  get  some  new  faces 
for  their  casts.  With  the  pictures  that  they  are  making, 
any  good  exhibitor  can  put  the  picture  over. 

"I  would  like  to  know  how  other  exhibitors  feel  about 
this  situation.  I  think  they  are  using  prettier  women  in 
the  comedies  than  in  features.  I  think  we  must  get  out  of 

this  rut  and  give  the  people  something  new." 

Picks  Lita  Grey 

The  picture  plum  of  the  year  has  been 

plucked  by  one  of  California's  native  daugh- 
ters, Lita  Grey,  selected  by  Charlie  Chaplin 

to  be  his  leading  lady  in  his  first  feature 
length  comedy  for  United  Artists.  Miss 
Grey,  a  descendant  of  one  of  the  old  Span- 

ish families  of  Southern  California,  is  a  beau- 
tiful brunette  of  a  type  characteristic  of  the 

Spanish  race.  Chaplin  recognized  her  ex- 
ceptional abilities  while  making  "The  Kid." 

Will  Film  "For  Sale" 
With  the  casting  of  "For  Sale"  nearing 

completion,  filming  of  this  First  National 
production  will  begin  shortly  under  the  di- 

rection of  George  Archainbaud.  "For  Sale"  is an  original  story  written  by  Earl  J.  Hudson, 
First  National's  West  Coast  production  chief, 
and  is  a  society  drama  of  New  York  life. 
Prominent  in  the  cast  will  be  Adolph  Menjou, 
Robert  Ellis,  Mary  Carr  and  Tully  Marshall. 
The  picture  will  be  a  Spring  release. 

Creates  Albany  Exchange 
The  potentialities  of  the  territory  in  and 

around  Albany  have  determined  Universal 
to  make  of  that  city  an  exchange  center. 
Heretofore  the  Albany  office  has  been  a  sub- 
office  depending  upon  Buffalo.  Starting  on 
March  17th,  the  Albany  office  became  a  main 
office  on  a  par  with  all  of  the  other  thirty- 
six  Universal  exchanges.  James  Holden, 
formerly  in  the  New  York  exchange, 
handling  upper  New  York  territory,  was 
transferred  from  the  Cincinnati  exchange. 

Greatest  Drive  to  Organize  Independents 

Started  on  Coast  by  Joe  Brandt 

By  Wire  to  Moving  Picture  World  Los  Angeles,  March  19. 
THE  greatest  movement  that  has  ever  been  inaugurated  on  the  Coast  to  advance  the  cause  of  the  independent 

producers  was  started  March  19  at  a  luncheon  and  meeting  held  at  Brandstatter's  Hollywood  Montmartre  Cafe 
and  presided  over  by  Joe  Brandt,  second  vice-president  of  Independent  Motion  Picture  Producers  and  Distrib- 

utors Association. 
The  policies  and  principles  of  the  organization  were  outlined  by  Brandt  and  a  drive  started  to  get  all  independent 

producers  on  the  Coast  into  the  organization  to  work  toward  the  end  of  producing  a  better  quality  of  product  and 
designating  number  of  pictures  for  independent  distributors  and  exhibitors. 

Among  the  producers  present  were:  Morris  Schlank,  Bennie  Zeidman,  Anthony  Xydias,  Abe  Carlos,  F.  M.  San- 
ford,  M.  J.  Brown,  Eddie  Lyons,  Harry  Cohn,  Paul  Gerson,  Leon  Rice  and  N.  Walker.  There  was  hearty  response 
on  the  part  of  producers  to  policies  as  outlined  by  Brandt  and  eight  new  members  were  secured  at  initial  meeting 
with  several  others  announcing  their  willingness  to  join  within  the  next  ten  days. 

Brandt  covered  the  field  thoroughly  on  problems  of  independent  producers,  stating  that  the  object  of  the  organ- 
ization was  to  promote  the  independent  market  in  all  branches  of  producers,  distributors,  exchanges  and  exhibitors 

and  to  raise  to  a  higher  plane  the  prestige  of  the  independent  producers  and  distributors. 
Brandt  produced  figures  showing  that  the  independent  producer  could  increase  his  revenue,  eliminate  waste  and 

get  a  reasonable  rental  for  pictures  and  at  the  same  time  eliminate  entirely  the  unscrupulous  practices  of  some 
few  independent  distributors. 
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New  Exhibitor  Distributing  Body 

Starts  Battle  Between  Officials 

THE  formation  of  a  Theatre  Owners 
Distributing  Corporation  under  the 
laws  of  New  York  State  by  William 

A.  True  and  Carl  Anderson  while  the  The- 
atre Owners  Distributing  Corporation,  or- 

ganized under  the  laws  of  the  State  of  Del- 
aware, has  been  in  existence  over  fifteen 

months,  threatens  to  involve  high  officials  in 
exhibitor  ranks  in  a  bitter  fight.  A  state- 

ment issued  by  Harry  Davis  of  Pittsburgh, 
R.  F.  Woodhull  of  New  Jersey,  Glenn  Har- 

per of  California  and  National  President 
Sydney  S.  Cohen  of  New  York,  all  stock- 

holders of  the  company  first  to  use  the 
name,  terms  the  organization  of  a  namesake 
company  "amazing."  Martin  G.  Smith,  pres- 

ident of  the  M.  P.  T.  O.  of  Ohio,  has  re- 
signed from  the  True-Anderson  advisory 

board.  Mr.  True  in  a  statement  claims  that 

"mysterious  influences"  have  blocked  the 
progress  of  theatre  owners'  distribution,  and 
that  "it  may  be  necessary  to  stage  a  Teapot 
Dome  investigation'  of  politics  in  the  exhib- 

itor ranks  of  the  industry." 
The  statement  issued  by  Mr.  Davis  et  al. 

follows : 
"We  were  amazed  to  learn  that  W.  A. 

True  and  Carl  Anderson  had  formed  the 
Theatre  Owners  Distributing  Corporation, 
organized  under  the  laws  of  the  State  of 
New  York,  in  view  of  the  fact  that  the  The- 

atre Owners  Distributing  Corporation,  or- 
ganized under  the  laws  of  the  State  of  Del- 

aware, has  been  in  existence  for  over  fifteen 
months. 
"The  action  is  the  more  surprising  when we  learn  that  Mr.  True  and  Mr.  Anderson 

formed  this  new  company  unbeknown  to  the 
remaining  stockholders  and  directors  and 
officers  of  the  Theatre  Owners  Distributing 
Corporation  and  while  Mr.  True  and  Mr. 
Anderson  were  both  officers  and  directors  of 
the  company. 

"It  is  our  purpose  to  use  every  means  to 
protect  the  interests  of  the  stockholders  of 
the  Theatre  Owners  Distributing  Corpora- 

tion (of  Delaware)  and  to  see  that  the 
moneys  due  this  company  from  the  Ander- 

son Pictures  Corporation,  on  account  of  dis- 
tribution of  the  Theatre  Owners  Distribu- 

tion Corporation  picture,  'After  the  Ball,' 
will  be  paid  to  the  Theatre  Owners  Distrib- 

uting Corporation  (of  Delware)  which  has  a 
contract  with  the  Anderson  Pictures  Cor- 

poration regarding  same. 
"We  have  been  advised  by  some  of  the 

theatre  owners  who  were  mentioned  as  mem- 
bers of  the  advisory  board  of  the  new  com- 
pany that  Mr.  True  and  Mr.  Anderson  have 

formed,  that  their  names  were  used  without 
a  full  knowledge  of  the  facts  surrounding 
the  formation  of  this  company  by  them  and 
particularly  that  the  remaining  stockholders 
and  officers  of  the  Theatre  Owners  Distrib- 

uting Corporation  (of  Delaware)  were  not 
apprised  of  the  move  nor  were  they  in  sym- 

pathy with  it  or  included  in  same,  and  they 
have  requested  that  their  names  be  withheld 
from  further  use  in  connection  with  the  new 
company. 
"Irreconcilable  differences  arose  in  the 

management  of  the  Theatre  Owners  Distrib- 
uting Corporation,  one  of  which  was  the 

desire  of  Mr.  True  and  Mr.  Anderson  to 
amalgamate  and  consolidate  the  Anderson 
Pictures  Corporation  with  the  Theatre  Own- 

ers Distributing  Corporation  (of  Delaware) 

on  a  basis  that  we  felt  was  unfair  to  the 
stockholders  of  the  Theatre  Owners  Distrib- 

uting Corporation  and  one  that  would  give 
the  virtual  control  of  the  company  to  Mr. 
Anderson.  It  was  our  opinion  that  his  rec- 

ord of  accomplishment  in  the  industry  did 
not  warrant  a  move  of  this  kind,  nor  did 
we  feel  it  would  augur  to  the  advantage  and 
benefit  of  the  theatre  owners  of  the  country 
and  the  industry  generally. 

"We  feel  it  is  manifestly  unfair  and  an 
injustice  to  the  present  stockholders  of  the 
Theatre  Owners  Distributing  Corporation 
(of  Delaware)  to  permit  the  use  of  the  name 
of  this  company  by  Mr.  True  and  Mr.  An- 

derson." 
President  Cohen  said : 

"I  have  just  returned  from  Washington, 
where  I  have  been  during  the  week  in  be- 

half of  the  legislative  interests  of  the  Motion 
Picture  Theatre  Owners  of  America  affect- 

ing the  admission  and  seat  taxes  and  music 
license  matter,  and  my  attention  is  called  to 
the  activities  of  the  last  week  in  the  incor- 

poration by  Mr.  True  and  Mr.  Anderson  of 
a  new  Theatre  Owners  Distributing  Cor- 

poration organized  under  the  laws  of  the 
State  of  New  York. 

"This  move  on  their  part  was  made  with- 
out knowledge  to  me,  and  so  far  as  I  can 

learn,  without  the  knowledge  of  our  stock- 
holders and  directors. 

"I  personally  wish  that  any  business  en- 
terprise of  Mr.  True's  turns  out  to  be  suc- 

cessful, and  I  feel  his  purpose  and  ours  and 
the  industry  would  be  better  served  if  he 
and  Mr.  Anderson  were  to  use  some  other 
name  for  their  corporate  business  purposes 
than  Theatre  Owners  Distributing  Corpora- 
tion. 

"As  a  matter  of  fact,  the  name  of  the  cor- 
poration does  not  mean  so  much  by  itself. 

It  is  the  individualities  associated  with  the 
company  and  the  effort  exerted  by  them 
that  counts,  but  in  this  case  fifteen  months 
of  time  and  considerable  money  belonging 
to  stockholders  in  different  parts  of  the 
country  have  been  used  in  advertising  and 
exploiting  the  Theatre  Owners  Distributing 
Corporation,  and  I  am  firmly  of  the  opinion 
that  this  name  belongs  to  these  people  who 
have  advanced  the  moneys  to  defray  the 
expenses  incident  to  the  maintenance  of  the 

company." In  a  statement  by  Mr.  True,  in  which  he 
pledges  himself  and  exhibitors  at  large  to 
make  theatre  owners  distribution  an  actual 
fact,  he  states : 

"In  the  interest  of  progress  and  results, 
and  for  the  entire  removal  of  obstructionists, 
it  may  be  necessary  to  stage  a  'Teapot  Dome 
investigation'  of  politics  in  the  exhibitor ranks  of  the  picture  industry. 
"Mysterious  influences  were  blocking 

every  constructive  move  made  by  the  thea- 
tre owners  in  their  attempt  to  promote  co- 

operative picture  distribution.  These  influ- 
ences suddenly  became  bold  and  daring 

when  the  first  picture  put  out  by  the  The- 
atre Owners  Distributing  Corporation  was 

ready  for  release.  Further  mysteries  en- 
shrouded and  handicapped  progress  imme- 

diately preceding  and  following  the  annual 
meeting  of  the  stockholders  of  the  Theatre 
Owners  Distributing  Corporation.  The 

w'ielders  of  mystery  were  content  to  mark 

M.  P.  T.  O.  A. 

New  Quarters 

Announcement  it  made  that  the  Mo- 
tion Picture  Theatre  Owners  of  America 

have  removed  their  offices  from  13Z 
West  43rd  street,  New  York  City,  to  25 
West  43rd  street,  the  National  Associa- tion Building. 
A  meeting  of  the  Convention  Commit- 

tee, comprising  M.  E.  Comerford  of 
Pennsylvania,  Joseph  W.  Walsh  of  Con- 

necticut, Ernest  Horstman  of  Massachu- 
setts, R.  F.  Woodhull  of  New  Jersey, 

M.  J.  O'Toole  and  Sydney  S.  Cohen,  was 
held  at  the  new  offices  on  Wednesday, 
March  19. 
Full  arrangements  for  the  National 

Convention  at  Boston,  which  will  be 
held  May  27,  28  and  29,  are  being  made. 
National  officers,  the  Board  of  Directors 
and  the  Executive  Committee  will  meet 
on  May  26. 

time  and  prevent  results,  for  what  purpose 
and  to  what  end  the  theatre  owner  public 
has  not  yet  learned. 
"The  plans  of  theatre  owner  distribution 

of  pictures,  almost  universally  accepted  and 
adopted  by  exhibitor  organization  a  year 
ago,  can  now  develop  to  maturity  without 
interruption.  We  now  know  definitely  that 
any  opposition  to  the  plan  was  the  opposition 
of  a  few  individuals  and  not  of  the  exhib- 

itor rank  and  file. 
"Telegrams  and  letters  from  prominent 

theatre  owners  have  been  pouring  into  our 
offices,  the  number  and  tenor  of  which  prove 
beyond  doubt  that  our  fight  to  locate  and 
kill  the  mysterious  influences  which  blocked 
the  movements  of  exhibitor  distribution  dur- 

ing the  past  year  was  a  fight  well  worth 
while.  Should  similar  opposition  and  com- 

plications develop,  we  can  promise  the  in- 
dustry a  'Teapot  Dome  investigation'  that will  prove  interesting  to  the  theatre  owner 

public.  Meanwhile  we  are  taking  advantage 
of  a  clear  field  to  make  theatre  owners'  dis- 

tribution a  fact  and  not  a  fancy,  to  show 
definite  and  constructive  results." 

Mr.  True  wrote  to  Sydney  S.  Cohen  under 
date  of  March  15,  1924: 

"I  have  at  no  time  sought  to  dodge  any 
of  the  responsibilities  which  I  assumed,  but 
quite  to  the  contrary  I  have  contributed  lib- 

erally of  my  money  and  my  time  to  protect 
and  safeguard  the  interests  of  the  company 
and  the  investments  of  the  minority  stock- 

holder:, who  had  no  vote  and  no  voice  in  the 
operation  of  the  business.  While  I  was 
president  of  the  corporation,  as  you  very 
well  know,  I  repeatedly  attempted  to  clear 
the  way  toward  obtaining  pictures  for  dis- 

tribution. That  was  the  purpose  for  which 
we  organized,  but  invariably  I  was  blocked 
by  my  fellow  members  on  the  board,  and 
at  no  time  did  any  one  of  them  offer  any 
substitute  plan  that  could  in  any  wise  ef- 

fectuate the  purpose  of  the  corporation. 
"Apparently  you  and  my  other  associates on  the  board  were  going  to  let  the  ship  sink ; 

that  is  why  I  got  out.  I  want  no  part  in 
that  sort  of  thing. 

"As  I  have  told  you  before  and  as  I  told 
them,  I  intend  to  take  care  of  the  exhibitor 
stockholders  of  the  Delaware  corporation 
who  were  not  on  the  board  and  I  have  no 
fear  that  my  conduct  in  this  matter  will  be 
misunderstood  by  any  fair-minded  man." 
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Trio  Productions  Receive 

Fine  Send-off  in  Capitol 

Scenes  from  "The  Masked  Dancer,"  pre- sented by  Eastern  Productions,  Inc.,  and 
distributed  by  Principal  Pictures  Corporation 

Seeks  Feminine  Lead 
The  selection  of  a  feminine  lead  for  Gas- 

nier's  next  production,  "The  Breath  of  Scan- 
dal," will  be  made  this  week,  according  to 

an  announcement  from  B.  P.  Schulberg,  who 
is  back  in  Los  Angeles  to  complete  casting 
for  this  screen  version  of  Edwin  Balmer's 
novel. 

TRIO  PRODUCTIONS,  INC.,  were 
given  a  grand  and  glorious  send-off 
on  March  12,  when  more  than  100 

prominent  independent  producers,  dis- 
tributors, exhibitors,  representatives  of  the 

trade  press,  officers  of  the  corporation  and 
men  prominent  in  public  life,  participated  in 
a  goodfellowship  dinner  at  the  Washington 

Hotel,  Washington,  D.  C.  - 
This  dinner  marked  the  formal  bow  of 

Trio  Productions  in  the  Washington  terri- 
tory. Under  the  management  of  M.  Milder, 

it  will  serve  the  exhibitors  of  Maryland,  Vir- 
ginia and  the  District  of  Columbia.  Trio  is 

a  combination  of  De-Luxe,  Masterpiece  and 
Twentieth  Century  Films. 
Speeches  were,  of  course,  the  order  of  the 

evening.  Each  of  the  independents  discussed 
their  field ;  General  Lejeune,  of  the  Marine- 
Corps,  spoke  words  of  welcome,  and  during 
the  evening  the  gathering  received  a  message 
from  the  White  House,  conveyed  to  the  film 
men  by  Secretary  to  the  President  Bascom Slemp. 

Among  those  present  were  Ben  Amster- 
dam, president ;  Eugene  Marcus  and  Louis, 

vice-preidents ;  Oscar  Neufeld,  secretary- 
treasurer;  Harry  Marcus  and  Anthony 
Luchase,  directors;  M.  Milder  and  others 
of  the  Washington  branch,  all  of  Trio  Pro- 

ductions; John  Lowell,  of  New  York;  Charles 
Goodwin,  chairman  of  the  board  of  governors 
of  the  M.  P.  T.  O.  of  New  York;  William 
H.  Cadoret,  general  manager  of  the  Comer- 

Big  Harlem  Campaign  on 

Harold  Bell  Wright  Film 

ONE  of  the  most  pretentious  and  ela- orate  exploitation  campaigns  ever 
projected  in  the  Harlem  section  of 

New  York  is  that  which  was  started  this 

week  for  the  engagement  of  "When  a  Man's 
a  Man"  at  Loew's  Victoria  Theatre,  be- 

ginning Thursday,  March  27.  In  addition  to 
the  many  tie-ups  which  were  used  effectively 
during  the  five  weeks'  engagement  at  the 
B.  S.  Moss  Cameo  Theatre  recently,  numer- 

ous other  hook-ups  have  been  devised  for  the 
Victoria  run  of  the  Wright  film. 
As  a  first  step  a  series  of  short  articles 

has  been  arranged  with  the  Harlem  Home 
News,  the  leading  community  newspaper. 
These  articles  are  titled,  "Men  Who  Are 
Men  in  Harlem,"  with  an  introduction  de- 

noting that  they  were  suggested  by  the 
picture. 
Another  newspaper  tie-up  has  been  ef- 

fected with  the  monthly  magazine  published 
by  the  Harlem  Board  of  Commerce  as  to 
the  community  spirit  exuded  by  Harlem's prominent  citizens.  Personal  letters  are  also 
being  sent  to  members  of  the  Board  of 
Commerce,  which  organization  as  a  whole 
is  displaying  a  keen  interest  in  the  forth- 

coming presentation  of  the  picture. 
Many  of  the  leading  merchants,  including 

Koch  &  Co.,   along   thriving   West  125th 

Street  are  using  elaborate  window  displays, 
and  the  billboard  displays  have  been  strongly 
played  up.  The  "animated  books"  will  be  an- 

other prominent  feature  of  the  campaign, 
as  will  the  Colorful  Texas  ranger  and  the 
huge  book  on  horseback  which  evoked  such 
interest  during  the  Cameo  run. 

Al  Green  to  Direct  It 
Alfred  E.  Green  has  been  engaged  by 

Samuel  Goldwyn  to  direct  "Potash  and  Perl- 
mutter  in  Hollywood."  First  National  has 
just  signed  a  new  releasing  contract  with  Mr. 
Goldwyn  for  this  picture  as  a  result  of  the 
tremendous  success  of  "Potash  and  Perl- 
mutter,"  the  first  Montague  Glass  story  to be  screened. 

Broadcast  Musical  Score 
"After  Six  Days,"  the  biblical  photoplay 

spectacle  featuring  Moses  and  the  Ten 
Commandments,  distributed  by  Weiss  Broth- 

ers' Artclass  Pictures  Corporation,  is  now  in 
its  second  successful  week  at  the  Tremont 
Temple  in  Boston.  It  holds  the  distinction 
of  being  the  first  photoplay  showing  in  New 
England  to  have  its  musical  program  broad- casted over  the  radio. 

ford  Amusement  Company  of  Philadelphia; 
H.  J.  Schad,  of  the  Carr-Schad  Amusement 
Company,  and  president  of  the  M.  P.  T.  O. 
of  Eastern  Pennsylvania;  Sam  Zeiler,  of 
Commonwealth  Productions,  New  York; 
Harry  Ascher,  of  the  Grand-Ascher  Produc- 

tions, New  York;  I.  E.  Chadwick,  president 
of  the  I.  M.  P.  D.  A.,  New  York  ;  Jack  Cohn, 
C.  B.  C.  Film  Company,  New  York ;  George 
Bennethun,  of  Philadelphia;  Mr.  Seamon 
and  Mr.  Sedgwick,  of  New  York;  Bobby 
North,  of  New  York;  William  Steiner; 
Frank  Durkee,  of  Baltimore ;  Vice  President 
Johnson,  Arrow  Film  Company,  New  York; 
former  United  States  Senator  Martine,  of 
New  Jersey;  Major  General  John  A.  Le- 

jeune, Charles  A.  Linkins  and  A.  Julian  Bry- 
lawski,  local  exhibitors.  The  trade  press  was 
represented  by  "Bob"  Welsh,  of  Moving Picture  World;  Fred  Beecroft,  of  the  News, 
and  John  Spargo,  of  the  Herald,  among 
others. 
Mr.  Chadwick  spoke  of  the  wonderful 

opportunity  for  organized  independent  effort 
in  the  Washington-Maryland-Virginia  terri- 

tory. He  pointed  out  the  advances  made  by 
the  independents,  declaring  that  an  inde- 

pendent was  the  first  to  start  the  Broadway 
craze.  He  also  spoke  of  how  the  circusing 
of  films  began  with  the  independents. 

Messrs.  Brylawski  and  Linkins,  as  Wash- 
ington exhibitors,  welcome  the  company  to 

the  territory.  They  said  there  was  an  open- 
ing there  for  them,  and  predicted  that  they 

would  meet  with  success  through  carrying 
out  the  program  of  the  company.  The  com- 

pany's offices  are  located  at  New  Jersey avenue  and  K  streets.  Northwest. 

Scenes    from    "The    Good    Bad    Boy,"  a 
B.  F.  O.  Zeidman  production  released  through 

Principal  Pictures  Corporation 
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Audience  Test  Proves  Big  Aid  in 

Editing  "Wandering Husbands" 

THE  new  Lila  Lee-James  Kir
kwood 

production,  "Wandering  Husbands," 
has  been  completed  at  the  Thomas  H. 

Ince  studio  and  put  to  a  triple  audience  test 
in  Los  Angeles  in  the  presence  of  Paul 
Mooney,  vice-president  of  the  Hodkinson 
Corporation,  with  such  gratifying  results  that 
the  negative  will  now  be  cut  according  to 
the  print  exhibited  and  shipped  east  at 
once. 

The  idea  of  showing  the  picture  to  an  au- 
dience was  prompted  by  the  desire  of  the 

producers  to  have  the  production  go  to  the 
distributers  as  a  "tested"  subject  and  so  avoid 
any  possible  chance  of  errors  in  editing  or 
cutting  that  would  occasion  the  return  of 
the  subject  for  changes,  and  to  prove  its 
audience  value  well  in  advance  of  its  re- 
lease. 

Prior  to  the  arrival  of  Mr.  Mooney  ir 

Los  Angeles  the  picture  was  shown  at.  the 
Granada  Theatre  in  Hollywood  and  at  the 
Paramount  Theatre  in  Santa  Monica  where, 
according  to  advices  to  the  Hodkinson  Cor- 

poration, its  welcome  surpassed  the  fondest 
expectations  of  the  producing  officials.  When 
Paul  Mooney  arrived  it  was  again  shown 
to  an  audience  and  the  enthusiasm  of  the 
Hodkinson  officials  ran  high. 
"Wandering  Husbands"  is  the  second  of 

the  James  Kirkwood-Lila  Lee  series  to  be 
released  through  Hodkinson  Corporation. 
It  has  Margaret  Livingston  heading  an  all- 
star  supporting  cast.  Its  theme  is  that  of  a 
well-to-do  married  man  entangled  in  an  af- 

fair with  a  clever  woman  of  doubtful  social 

standing.  The  trickery  of  the  "other 
woman"  pitted  against  the  scheme  of  the wife  to  win  back  her  husband  forms  the 
basis  of  intense  melodramtic  action  and  the 
high  lights  of  a  comedy  of  errors.  . 

State  Right  Exchanges  Report 

Big  Demand  for  Principal  Films 

STATES  RIGHTS  Exchanges  handling 
Principal's  Big  Five  for  1924,  report  a 
great  demand  for  these  strong  produc- 
tions, which  are  distributed  through  Principal 

Pictures  Corporation.  The  first  of  the  Big 
Five,  "Daring  Youth,"  starring  Bebe  Dan- 

iels, with  Norman  Kerry  and  Lee  Moran, 
Lillian  Langdon  and  Arthur  Hoyt  in  the  cast, 
is  proving  a  tremendous  box  office  attrac- 

tion. The  story  is  one  with  a  strong  love 
element  and  fine  comedy  situations.  In  it 
Miss  Daniels  is  at  her  best  and  Kerry  is  seen 
with  all  his  dramatic  strength.  "Daring 
Youth"  is  a  B.  F.  Zeidman  production. 
The  second  picture,  "The  Good  Bad  Boy," 

has  in  it  the  strength  of  "Lightnin' "  and 
"The  Old  Soak,"  with  a  powerful  appeal  to 
women  and  children.  Joe  Butterworth  and 
Mary  Jane  Irving  are  in  the  cast,  as  well  as 
Brownie,  the  remarkable  screen  dog,  who 
does  more  amazing  stunts  than  in  any  pre- 

vious picture.  It  was  directed  by  Edward 
F.  Cline,  who  won  laurels  in  his  handling 
of  Jac'.<ie  Coogan  in  "Circus  Days."  "The 

Good  Bad  Boy"  was  produced  by  B.  F. Zeidman. 

"Listen  Lester,"  the  third  production,  is 
said  to  be  a  "screen  cocktail."  Adapted  from 
John  Cort's  famous  stage  success  which  ran on  Broadway  for  more  than  a  year,  this 
picture  brings  out  all  of  the  love  interest  and 
fun  of  the  stage  production  and  is  balanced 
with  a  splendid  cast  consisting  of  Louise 
Fazenda,  Eva  Novak,  Harry  Myers,  George 
O'Hara,  Alec  Francis  and  Dot  Farley.  It  is 
a  William  A.  Seiter  production,  presented 
by  Sacramento  Pictures  Corporation. 
One  of  the  most  powerful  States  Rights 

pictures  of  the  year  is  "The  Masked  Dancer," 
the  fourth  of  Principal's  Big  Five.  Heading the  cast  are  Helene  Chadwick  and  Lowell 
Sherman,  supported  by  Leslie  Austin,  Joseph 
King,  Arthur  Housman,  Charles  Craig,  Mme. 
Andree,  Dorothy  Kingdon,  Alyce  Mills  and 
Helen  Ward.  This  picturization  of  Rodolph 
Lothar's  "The  Woman  With  the  Mask,"  was 
produced  by  Eastern  Productions  and 
directed  by  Burton  King. 

GREAT  TITLE 

It  Gets  Them  in 

Now  and  Always 

"RESTLESS 

WIVES" 

will  get  'em  in — and  keep  them 
coming  in. 

Story  read  by  hundreds  of  thou- 
sands in  Ainslee's  Magazine 

UesttessV/ives UNUSUAL  CAST 
TIMELY  THEME 
BIG  SETS 

Packed  to  the  brim  with  exploita- 
tion angles  and  backed  by  a  big 

publicity  and  advertising  cam- 
paign that  starts  now. 
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Have  you  booked  the  Burr  Spe- 

cials?— 

Scenes  from  "True  As  Steel,"  a  Goldwyn  production 

"Three  O'clock 

in  The  Morning 

and 

"The  New  School  Teacher" 

BURR  PICTURES,  Inc. 
133-135-137  WEST  44th  ST. 
NEW     YORK  CITY 

Released  by  the  best  Independent 
Exchanges  everywhere ! 
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'Love's  Whirlpool"  Given  High 

Praise  by  New  York  Critics 

EXCERPTS  from  the  New  York  City 
newspaper  criticisms  of  the  W.  W. 
Hodkinson  release,  "Love's  Whirl- 

pool" presented  at  the  Cameo  Theatre  the 
week  of  March  9,  indicate  that  the  pro- 

duction made  very  favorable  impression  upon 
its  metropolitan  audiences. 

"It  is  to  a  certain  extent  mindful  of  'The 
Miracle  Man.' " — N.  Y.  Times. 
"At  times  it  is  especially  exciting  and  at 

others  highly  entertaining." — N.  Y.  Herald. 
"An  excellent  'crook  drama,'  held  together 

by  a  fine  cast.  Well  filmed  and  the  thrills 
were  all  there." — Telegram  and  Evening Mail. 

"The  photography  was  excellent,  the  play 
was  well  directed  and  the  continuous  melo- 

drama afforded  many  thrills." — N.  Y.  Tribune. 

WE.  SHALLENBERGER,
  presi- 

dent, announces  Arrow's  line-up •  of  new  releases.  This  will  consist 

of  two  serials,  the  first  of  which  "Days  of 
'49"  is  being  made  with  the  co-operation  of 
the  California  Historical  Society  and  is 
based  upon  the  most  dramatic  period  of  the 
State.  This  was  during  1847-48-49  and  in- 

cludes the  discovery  of  gold  at  Sutter's  Mill, 
the  wresting  of  this  great  territory  of  160,- 
000  square  miles  from  Mexican  domination 
and  its  annexation  to  the  United  States. 
Jacques  Jaccard,  whose  fame  as  a  serial 

director  is  firmly  established,  is  handling  the 
megaphone.  Supervising  the  entire  work  is 
Ben  Wihon,  veteran  of  every  branch  of  the 
production  end. 
Neva  Gerber,  Ed  Cobb,  Ruth  Royce  and 

Wilbur  McGaugh  carry  the  principal  roles. 
Following  this  will  be  another  serial. 
Six     super-features     commencing  with 

"Gambling  Wives,"  a  Dell  Henderson  pro- 
duction,   featuring    Marjorie    Daw,  Ward 

"There  is  much  plot,  much  action  and 
much  that  is  diverting." — N.  Y.  American. 
"Miss  Lee  gives  a  sympathetic  perform- 

ance as  the  young  wife  and  James  Kirk- 
wood  is  altogether  likeable." — Morning  Tele- 
graph. 

"This  picture  is  one  of  the  few  entertain- 
ing stories  screened  in  the  last  six  months. 

There  is  excellent  acting  by  Lila  Lee  in  the 
role  of  the  crook's  wife,  and  there  is  even 
better  acting  by  James  Kirkwood  as  the 

crook." 
"It  is  fast,  exciting,  and  wears  no  dis- 

guise. It  is  an  extraordinarily  good  melo- 
drama."— Morning  World. 

"  'Love's  Whirlpool'  has  about  everything 
in  it." — Evening  World. 

Crane,  Hedda  Hopper,  Edward  Earle  and 
Baby  Dorothy  Brock,  which  is  just  being released. 
Twenty-six  five-reel  Westerns,  one  every 

two  weeks  are  also  scheduled.  These  are 
four  starring  Ben  Wilson,  whose  return  to 
the  screen  will  be  hailed  with  delight  by 
fandom,  four  "Pinto  Pete's"  starring  Ashton 
Dearholt,  twelve  Dick  Hatton's,  the  first  four with  Marilyn  Mills  and  her  trained  horses 
and  six  "Ranchland"  pictures  featuring 
every  phase  of  Western  Rodeo,  thrills  and 

spills. Twenty-six  two-reel  comedies  are  also  in- 
cluded in  the  line-up. 

Release  Retitled 

"Beggars  on  Horseback,"  one  of  the  five 
state  right  productions  announced  for  im- 

mediate release  through  Principal  Pictures 
Corporation,  has  been  rechristened  and  will 
reach  the  screen  as  "Daughters  of  Pleasure." 

"Beau  Brummel"  Plans 

Warners  Sending  Out  Touring  Units 
With  Prints  of  Barrymore  Film 
Despite  the  fact  that  the  Warner  Bros,  were 

unable  to  go  through  with  their  original  plan 

of  presenting  John  Barrymore  in  "Beau  Brum- mell"  for  an  extended  run  at  one  of  New 
York's  legitimate  theatres,  owing  to  legal  ob- 

stacles in  the  way  of  a  prior  contract  with 
the  Mark  Strand,  the  announcement  is  made 
this  week  from  the  Warner  Home  office  that 
plans  are  under  way  for  sending  out  several 
touring  companies  with  the  picture  in  territories 
where  local  conditions  will  warrant. 
The  initial  company  opens  at  the  Lyceum 

Theatre,  Baltimore,  Md.,  on  March  24,  at  a 
scale  of  prices  running  up  to  $1.65.  This  unit, 
which  is  complete  in  every  detail  and  carries 
an  advance  man,  company  manager,  scenic 
equipment,  performers  for  an  atmospheric 
prologue  and  orchestral  score  for  twenty-two 
musicians,  is  being  handled  by  L.  Berman  of 
the  Independent  Film  Co.  of  Philadelphia.  A 
second  company  will  be  sent  by  Mr.  Berman 
to  open  simultaneously  at  the  Lyric  Theatre, 
Allentown,  Pa. 
Sam  Morris,  general  sales  manager  of  the 

Warner  Bros,  enterprises  has  already  started 
on  a  transcontinental  tour,  during  which  he 
will  make  arrangements  for  other  "Beau 
Brummel"  companies.  It  is  probable  that 
thirty  or  more  companies  may  be  presenting 
"Beau  Brummel"  within  the  next  few  weeks. 

Connecticut  Convention 

Rousing  Success 

With  pretty  close  to  a  hundred  per 
cent,  turn-out  of  exhibitors  of  the  state, 
the  Connecticut  M.  P.  T.  O.  on  Wednes- 

day, March  19,  registered  the  most  suc- 
cessful convention  in  its  history.  The 

Hotel  Taft  was  the  scene  of  the  business 
sessions  and  banquet.  The  completion 
of  financing  plans,  and  a  decision  to  take 
united  action  on  the  music  tax  were  the 
outstanding  features.  Resolutions  were 
adopted  praising  Sydney  Cohen,  national 
president,  and  regretting  his  retirement. 
President  Joseph  Walsh  acted  as  toast- 
master  at  the  banquet,  the  speakers  in- 

cluding Louis  Sagal,  of  the  Poli  enter- 
prises; M.  J.  O'Toole,  R.  F.  Woodhull, 

Sydney  Cohen,  William  True  and  Rob- 
ert E.  Welsh,  Editor  of  Moving  Picture 

World.  A  complete  story  will  appear  in 
next    week's    Moving    Picture  World. 

Arrow's  Program  for  the  New 

Season  Promises  Big  Things 

Pronounced  Sith-i-REE-aah 

CYTHERE A 

Thy  Name  Is  Love 
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Laurette  Taylor  Scores  in 

"Happiness"  on  Broadway 

Two  Pictures  Under  Way 

Brenon  and  Crosland  Directing  Pro- 
ductions at  F.  P.  L.  in  Long  Island 

Two  new  Paramount  pictures,  "The 
Mountebank"  and  "Unguarded  Women," were  started  this  week  at  the  Famous 
Players  Long  Island  studio. 
Herbert  Brenon  is  producing  the  former 

with  Ernest  Torrence  and  Anna  Q.  Nilsson 
in  the  featured  roles.  Other  members  of 
the  cast  so  far  chosen  are  Louise  Lagrange 
and  Maurice  Cannon.  Mr.  Torrence  will 
have  the  role  that  Norman  Trevor  played 
in  the  stage  production  of  William  J. 
Locke's  story.  James  Howe  will  photograph 
the  picture  and  Arthur  Cozine  will  act  as 
Mr.  Brenon's  assistant.  Julie  Heme  made 
the  screen  adaptation. 

Richard  Dix  and  Bebe  Daniels  play  the 

leading  roles  in  "Unguarded  Women,"  which Alan  Crosland  will  direct.  The  screen  play 
was  adapted  by  James  A.  Creelman  from 
-the  "Saturday  Evening  Post"  story,  "Face," 
by  Lucy  Stone  Terrill.  Mary  Astor  will 
have  one  of  the  principal  roles  in  the  pic- 

ture and  other  members  of  the  cast  will  be 
Walter  McGrail,  Harry  Mestayer,  Helen 
Lindroth,  Frank  Losee  and  Sam  Kim.  Mr. 
Crosland's  staff  for  this  picture  will  include 
Lynn  Shores,  assistant  director  and  Henry 
•Cronjager,  chief  cameraman. 

Get  Title  for  Woods  Film 

Picked  As  Descriptive  of  the  Domestic 
Problem  Theme  of  the  Story 

Frank  E.  Woods  announced  through  the 
Hodkinson  Corporation  this  week  that 
"What  Shall  I  Do"  has  been  selected  as  the 
title  for  his  big  feature  production  now 
rearing  completion  at  the  Fairbanks-Pick- 
ford  studio. 

This  title  was  selected  as  being  particu- 
larly descriptive  of  the  distinctly  novel 

dramatic  situations  and  intensely  human 
domestic  problem  about  which  the  story  re- 

volves. Mr.  Woods  says  that  "in  addition  to 
fitting  the  story  I  believe  the  title  selected 
holds  that  certain  degree  of  alluring  am- 

biguity that  acts  as  a  box  office  stimulant." 
"What  Shall  I  Do"  is  a  story  written 

around  the  problems  of  a  child-wife  left 
alone  with  an  infant  and  confronted  by  the 
necessity  for  self-support  complicated  by  a 
baby's  care.  Dorothy  Mackaill  is  playing 
the  stellar  role  supported  by  John  Harron 
in  the  leading  male  role. 

LAURETTE  TAYLOR'S  new  Metro picture,  "Happiness,"  a  screen  version of  her  great  stage  success,  played  at 
the  Rialto  Theatre,  Broadway,  New  York, 
last  week  to  big  crowds  of  enthusiastic  ad- 

mirers. The  critics  praised  Miss  Taylor's 
performance. 
"The  writer  oi  '  ;s  review,"  said  Don 

Allen  in  the  Evening  World,  "met  J.  Hartley 
Manners  a  few  days  ago  and  asked  him  how 
'Happiness,'  his  play,  had  acted  during  its 
transition  to  the  screen.  'It's  a  bully  good 
picture !'  he  had  answered — 'Really  you 
know,  it  is  I'  So  when  we  went  to  the  Rialto 
yesterday,  we  carried  along  his  description. 
And  as  far  as  we  could  see  he  was  exactly 
right.  We  have  never  seen  this  star  look 
better,  either  on  or  off  the  screen,  and  yes- 

terday's crowds  cried  with  her  and  laughed 
with  her  and  felt  sorry  for  her  and  came 

EIGHT  pictures,  to  be  released  during the  course  of  the  next  few  months, 

will  complete  the  roster  of  the  "big 
eighteen"  productions  scheduled  by  the 
Warner  Brothers  for  1923-1924.  Two  of 
these  eight  are  now  in  work,  one  finished, 
and  the  other  five  are  rapidly  being  whipped 
into  shape. 

Production  Manager  Jack  L.  Warner  this 
week  gave  instructions  to  put  through  all 
the  pictures  without  delay,  so  that  the  sum- 

mer months  would  see  the  ground  cleared 
and  everything  ready  for  the  start  of  the 
twenty  productions  constituting  the  1924- 1925  schedule. 

"Broadway  After  Dark,"  recently  corn- 

through  with  just  the  emotions  she  wished. 
We  thought  'Peg  o'  My  Heart'  a  wonderful 
picture  with  Miss  Taylor  in  the  title  role, 
but  go  and  see  'Happiness.'  She's  even  bet- 

ter and  that's  saying  a  lot." 
"She  invests  with  glowing  realism  the 

character  of  Jenny  Wreay,"  wrote  Harriette 
Underhill  in  the  Tribune.  "There  is  a  good 
deal  of  'Peg'  in  Jenny;  in  fact,  she  has  taken 
on  much  of  that  bewitching  colleen's  charm, and  while  she  is  distinctly  a  personality,  the 
same  profound  eyes  and  beguiling  smile  that 
made  'Peg  o'  My  Heart'  world  famous  will 
find  for  Jenny  a  soft  spot  in  the  picture- 

goer's  heart." "  'Happiness'  is  palpably  a  vehicle  for  Miss 
Taylor,"  wrote  Robert  Sherwood  in  the  Her- 

ald. "As  in  the  movie  version  of  'Peg  o'  My 
Heart'  Miss  Taylor  manages  to  be  excessive- 

ly beautiful." 

pleted,  is  now  on  its  way  to  New  York,  to 
be  released  following  the  premiere  of 
"Beau  Brummel,"  starring  John  Barrymore 
at  the  Mark  Strand  Theatre.  "Broadway 
After  Dark"  was  directed  by  Monta  Bell, 
and  is  an  adaptation  from  the  Owen  Davis 
melodrama. 

"How  to  Educate  a  Wife,"  from  the  pen 
of  Elinor  Glyn,  and  "Babbitt,"  from  the  Sin- 

clair Lewis  novel,  are  now  in  production.  To 
follow  them  are:  "Lover's  Lane,"  from  the 
Clyde  Fitch  play;  "Cornered,"  by  Zelda 
Sears  and  Dodson  Mitchell;  "The  Tenth 
Woman,"  by  Harriet  J.  Comstock;  "The  Age 
of  Innocence,"  by  Edith  Wharton,"  and 
"Being  Respectable,"  by  Grace  Flandrau. 

Powerful  Modern  Society  Drama 

C YTH  E  RE A 
Goddess  of  Love 

Warner  Bros,  to  Release  Eight 

Productions  for  Early  Summer 
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Select  Title  for  Feature 

"Hold  Your  Breath"  Picked  As  Name 
for  Al.  Christie  Production 

In  his  search  of  a  title  for  the  big  Al 
Christie  feature  comedy  now  under  produc- 

tion for  Hodkinson  release  Mr.  Christie  his 

hit  upon  the  illuminating  phrase  "Hold 

Your  Breath." In  announcing  the  selection  of  this  title 
Mr.  Christie  says  that  he  believes  that  it 
will  prove  to  be  a  big  ballyhoo  all  by  itself. 
"I  think,"  said  Mr.  Christie,  "that  'Hold 
Your  Breath'  is  concrete  and  concise, 
straightforward  and  direct  in  its  promise  of 
excitement  and  we  are  making  a  production 
that  will  live  up  to  the  promise  that  the 

title  will  make  to  the  public." "Hold  Your  Breath"  will  star  Dorothy 
Devore  supported  by  Walter  Hiers,  Tully 
Marshall,  Jimmie  Harrison,  Priscilla  Bonner, 
Patricia  Palmer,  Lincoln  Plumer,  Victor 
Rodman,  Jimmie  Adams,  Rosa  Gore,  Jay 
Belasco,  George  Pearce  and  Earl  Rodney, 
under  the  direction  of  Scott  Sidney. 

Scenes  from  Pathe's  "Shanghaied  Lovers,"  a  two-reel  comedy  starring  Harry  Langdon, 
produced  by  Mack  Sennett. 

Bennett  to  Star  Alma  Reubens 

in  New  Divorce  Theme  Picture 

WHITMAN  BENNETT  and  H.  Cla
y 

Miner  announce  that  they  have  en- 
gaged Alma  Reubens  to  star  in  a 

modern  divorce  drama  to  be  produced  im- 
mediately at  the  Whitman  Bennett  Studios 

in  Yonkers  and  to  be  released  in  May. 
The  production  will  be  presented  by  Mr. 

Miner  and  directed  by  Mr.  Bennett.  Sup- 
porting artists  already  engaged  for  leading 

roles  are  Montague  Love,  Sigrid  Holmquist 
and  Marie  Shotwell. 

"The  subject,"  says  Mr.  Bennett,  "is  a  play 

adapted  by  E.  C.  Holland  from  a  Russian 
original.  The  climax  suggestion  came  from 
abroad  but  the  change  to  American  con- 

ditions has  made  a  new  story. 
"I  have  had  this  idea  on  hand  for  more 

than  two  years  and  have  been  waiting  un- 
til I  should  have  the  time  to  develop  and  di- 

rect it  personally.  It  treats  of  a  situation 
brought  about  through  an  interlocutory 
divorce  decree — a  situation  which  is  amaz- 

ingly sensational,  an  actual  legal  possibility, 
and  dramatic  to  the  last  degree." 

Many  Productions  in  Work 

at  F.  B.  O.  Hollywood  Studios 

FB.    O.    units    in    Hollywood    are  in 
action,  with  Al  Santell  directing  Matt 
Moore    and    Patsy    Ruth    Miller  in 

"Fools  in  the  Dark"  and  Mai  St.  Clair  di- 
recting Alberta  Vaughan  in  "The  Telephone 

Girl"  series. 
Ruth  Roland,  directed  by  Tod  Browning, 

is  making  "Dollar  Down"  for  Co-Artists  Pro- 
ductions; Doug  MacLean  is  producing  an- 

other comedy  along  the  lines  of  "Going  Up" 

and  "The  Yankee  Consul,"  called  "Never  Say 
Die";  Emory  Johnson  is  completing  his  fifth 
attraction  for  F.  B.  O.  tentatively  titled 
"Swords  and  Plowshares"  from  his  mother's 
story,  featuring  Mary  Carr  and  Johnnie 
Walker;  Chester  Bennett  is  preparing  to 
film  a  new  production  starring  Jane  Novak ; 
Charles  Seeling  has  just  completed  "Yankee 
Madness,"  starring  Billie  Dove,  Walter 
Long,  George  Larkin  and  others. 

Everyone  is  talking  about 

CYTHEREA 
Goddess  of  Love 

~-      Fox  Releases  for  Week 

Fox  to  Market  Special  Production  and 
One  Educational  for  March  30 

"The  Plunderer,"  a  special  production  with 
an  all-star  cast  and  "A  New  England  Farm," 
an  Educational  Entertainment,  will  be  re- 

leased the  week  of  March  30,  by  Fox  Film 
Corporation. 
"The  Plunderer"  is  a  story  of  pioneer  gold 

mining  days  and  is  adapted  from  the  widely 
read  novel  of  the  same  name  by  Roy  Nor- 

ton. This  latest  Fox  special,  which  is  the 
last  of  the  special  productions  to  be  re- 

leased this  Spring,  is  a  George  Archain- 
bautt  '.(reduction. 
Frank  Mayo  has  the  leading  male  part. 

Evelyn  Brent,  who  has  appeared  in  two 
other  Fox  pictures  this  year,  has  the  chief 
feminine  role.  The  other  principals  include 
the  following  well  known  screen  players : 
Tom  Santschi,  James  Mason,  Peggy  Shaw, 
Edward  Phillips  and  Dan  Mason. 
The  life  of  the  residents  on  a  typical  New 

England  farm  from  sunrise  to  sundown  is 
presented  in  an  interesting  manner  in  the 
Fox  Educational  reel,  "A  New  England 

Farm." 
Reports  Market  Better 

George  West,  a  special  representative  for 
the  Arrow  Film  Corporation,  has  just  re- 

turned to  the  home  office  after  a  trip  of 
several  months  in  the  Middle  West.  He  re- 

ports the  market  improving,  especially  for 
Independent  releases,  the  whole  tendency  of 
the  exhibitors  being  to  improve  theatre  con- 

ditions for  patrons  and  a  seeking  for  more 
and  better  angles  for  exploitation  of  pic- 

tures already  booked.  The  effect  of  radio 
was  not  felt  to  any  extent  as  far  as  he  could 
learn. 

Pauline  Garon  Signed 

Pauline  Garon  has  been  signed  by  Gold- 
wyn  Pictures  Corporation  tor  an  important 
role  in  Rachel  Crothers'  play,  "Mary  the 
Third"  (to  be  retitled  for  the  films)  which 
will  be  King  Vidor's  third  Goldwyn  picture. 

Miss  Garon,  after  two  years  on  the  stage 
in  "Buddies,"  "A  Lonely  Romeo,"  "Sonny" 
and  "Lilies  of  the  Field,"  went  into  pictures 
in  "Adam's  Rib." 



March  29,  1924 MOVING    PICTURE  WORLD 359 

Scenes  from  "Big  Moments  from  Little  Pictures,"  Pathe's  two-reel  comedy  produced  by Hal  Roach  and  featuring  Will  Rogers. 

Critics  Laud  "Hill  Billy" 

at  Opening  in  New  York 

Finishing  "Desert  Rose" 

Stromberg  Says  Carey  Feature  Will 
Be  in  Final  Stage  This  Week 

Hunt  Stromberg  has  advised  the  home 
office  of  the  Hodkinson  Corporation  that 
"Desert  Rose,"  the  second  picture  in  the 
Harry  Carey  series,  will  be  on  its  final  stage 
of  its  production  this  week  with  every 
chance  of  it  being  fully  completed  and  ready 
for  editing  by  the  first  of  April. 
"Desert  Rose"  is  a  story  by  Shannon  Fife 

in  which  mental  conflict  replaces  stage  ho- 
icum  in  furnishing  the  melodramatic  action, 
but  according  to  the  reports  coming  from 
the  producers  there  will  be  plenty  of  the 
typical  Harry  Carey  action,  thrills  and  gun- 
fighting. 
"The  big  crises  are  psychological  rather 

than  uppercuts  from  the  hero's  brawny  fists," 
says  Stromberg,  "and  the  unusual  situations 
worked  out  by  will  force  are  more  vital  and 
believable  than  coincidental  solutions.  This, 
I  believe,  will  mark  'Desert  Rose'  as  a  new 
standard  in  Western  dramas." 
In  "Desert  Rose,"  Harry  Carey  is  sup- 

ported by  Virginia  Browne  Faire,  Thomas 
Lingham,  Francis  Ross  and  Leon  Barry. 

Hearing  on  Tax  Appeals 
Exhibitors  located  in  Arkansas,  Kansas, 

Missouri,  Oklahoma,  New  Mexico  or  Texas 
who  have  income  or  excess  profit  tax  ap- 

peals pending  before  the  Treasury  Depart- 
ment will  be  given  an  opportunity  to  dis- 

cuss their  respective  cases  with  a  field  di- 
vision of  the  Committee  on  Appeals  and  Re- 
view of  the  Treasury  Department  which 

will  hold  a  series  of  hearings  in  Kansas  City, 
Mo.,  beginning  April  7. 
The  purpose  of  holding  these  hearings  in 

Kansas  City,  according  to  an  announcement 
of  the  Commissioner  of  Internal  Revenue, 
is  to  assist  the  taxpayer  to  obtain  a  deter- 

mination of  his  tax  liability  without  the  ex- 
pense and  loss  of  time  involved  in  a  trip  to 

Washington.  No  cases  can  be  considered 
by  the  field  division,  however,  except  those 
in  which  appeals  have  been  perfected,  fol- 

lowing full  consideration  by  the  Income 
Tax  Unit.  Hearings  are  to  be  private.  Fur- 

ther information  can  be  had  from  the  Com- 
mittee on  Appeals  and  Review,  Room  3042, 

Interior  Building,  Washington,  D.  C. 

Offer  Censor  Bill 
A  bill  providing  a  state  board  for  censor- 

ing moving  pictures  has  recently  been  intro- 
duced in  the  Oklahoma  State  Senate  at 

Oklahoma  City,  Okla.  The  board  would  be 
composed  of  three  members  to  be  appointed 
by  the  Governor.  The  chairman  would  re- 

ceive $2,100  a  year  and  the  other  members 
$1,800.  A  secretary  would  be  paid  $1,500. 
Members  would  serve  three  years  with  terms 
overlapping.  The  board  would  be  empowered 
to  censor  immoral  or  cruel  pictures. 

Tent  Show  Decision 
The  Civil  Appeal  Court,  sitting  at  Dallas, 

has  rendered  a  decision  against  the  Tent 
Show  Bill.  This  case  was  appealed  from 
Corsicana,  Texas.  The  next  line  of  action 
will  be  an  appeal  to  the  State  Supreme 
Court,  but  in  the  meantime  the  law  is  in 
effect,  as  the  decision  in  one  district  does 
not  control  in  other  districts,  and  the  de- 

cision is  not  good  even  in  the  Fifth  District 
while  the  appeal  is  pending.  In  the  mean- 

time the  exhibitors  can  pay  the  tax  before 
being  ordered  by  a  court  to  do  so. 

ONE  of  the  most  beautiful  perform- ances of  recent  times  in  the  films  is 

Jack  Pickford's  in  'The  Hill  Billy,"' said  Quinn  Martin,  picture  critic  for 
the  New  York  World,  when  this  Allied  Pro- 

ducers and  Distributors  Corporation  release 

had  its  premiere  showing  at  Moss'  Broad- way Theatre,  New  York,  March  10. 
Present  at  the  evening  performances  were 

Mary  Pickford  and  Douglas  Fairbanks,  who 
snatched  time  enough  from  preparations  for 
New  York  openings  of  "Dorothy  Vernon  of 
Haddon  Hall"  and  "The  Thief  of  Bagdad" 
to  see  Jack's  second  independent  produc- 

tion, in  which  he  appears  as  both  star  and 
producer.  Jack  Pickford  and  his  wife,  Mar- 

ilyn Miller,  had  returned  to  Los  Angeles,  the 
former  to  start  work  on  a  new  picture.  His 
mother  and  others  of  the  Mary  Pickford- 
Douglas  Fairbanks  organizations  attended 
the  opening. 
"Mr.  Pickford's  work,"  Quinn  Martin  also 

said  in  his  review,  "is  so  finely  timed  and  so 
wistfully  appealing  that  we  have  decided 
there  isn't  another  young  man  in  pictures 
who  has  surpassed  him  this  season  in  emo- 

tional pantomime.  It  seems  rather  improb- 
able that  a  boy  whose  whole  life  has  been 

so  far  removed  from  clod-hopping  could  step 
into  the  part  of  a  long-haired  mountain  hick 
and  act  precisely  like  one.  It  is  interesting 
to  see  a  young  man  step  out  of  a  Stutz  bear- 

cat and  straddle  a  plow-horse. 
"It  is  a  picture  which  holds  you  and  car- 

ries you  away.  This  is  due  largely  to  ex- 
pert continuity  and,  as  we  have  said,  a  very 

fine  and  genuine  piece  of  acting  by  the  star. 

This  is  a  picture  play  which  we  recommend." "  'The  Hill  Billy'  is  very  good  entertain- 
ment and  we  might  say  better  than  some  of 

the  pictures  which  are  heralded  as  'super- 
specials,'  "  said  Luella  Parsons  in  the  New 
York  American.  "It  is  about  the  best  thing 
Jack  Pickford  has  made  for  the  screen.  His 
likeness  to  his  sister  Mary  is  extraordinary 

in  this  film." 
"  'The  Hill  Billy'  is  thoroughly  delightful 

and  refreshing,  polished,  well  done  and  in- 
telligent," said  Aileen  St.  John-Brennon  in 

the  Morning  Telegraph.  "It  is  a  picture 
above  the  average.  The  photography  is  ex- 

ceptionally fine.  Its  characterizations  are 
apt  and  interesting,  and  they  all  keep  you 
guessing.  Jack  Pickford  is  very  much  at 
home  in  his  role,  and  is  natural  and  unaf- 

fected." 100%  Picture 

CYTHEREA 
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Scene*  from  Pat  he's   "Hunters   Bold,"  a  two-reel  Spat   Family  comedy  production, made  by  Hal  Roach. 

"Hunchback  "Box  Office  Tonic 

in  Theatres  All  Over  Country 

THE  HUNCHBACK  OF  NOTRE 

DAME,"  the  super  picture  made  by 
Universal  from  Victor  Hugo's  novel, 

and  which  stars  Lon  Chaney,  supported  by 
an  exceptional  cast,  is  proving  itself  a  really 
remarkable  picture  judged  from  box  office 
standards. 
Hundreds  of  commendatory  wires  and  let- 

ters which  reach  the  Universal  home  office 
from  exhibitors  al  over  the  country  bear 
testimony  to  the  success  of  the  picture. 
Following  its  recent  run  at  the  Strand  The- 

atre, Syracuse,  N.  Y.,  Walter  Hays,  presi- 
dent of  the  Syracuse  Strand  Theatre  Com- 
pany, telegraphed  as  follows: 

"Just  finished  first  week  of  our  engagement 
of  'The  Hunchback  of  Notre  Dame'  at  our 
Syracuse  Strand  Theatre.  Although  we 
were  handicapped  by  very  bad  weather  con- 

ditions all  records  for  any  picture  that  has 
ever  played  Syracuse  either  at  a  legitimate 
theatre  at  two  dollars  top  or  at  a  picture 
theatre  have  been  broken  with  'The  Hunch- 

back.' We  are  holding  the  picture  over  next 
week,  a  rare  occurrence." According  to  a  telegram  received  from 
Donald  Knapp  of  the  Strand  Theatre,  San 
Bernardino,  California : 

"It  took  San  Bernardino  like  Grant  took 
Richmond.     All    attendance    records  sur- 

passed.   'Hunchback'  is  a  surefire  winner." 
O.  D.  Cloakey,  manager  of  the  Regent 

Theatre,  Ottawa,  Ontario,  said,  in  a  wire 
to  Carl  Laemmle: 
"'The  Hunchback  of  Notre  Dame'  opened 

its  two  weeks'  engagement  here  today, 
smashing  all  attendance  records.  Crowds 
waited  in  a  line  a  block  long  in  bitter  cold 
to  reach  box  office.  Special  police  necessary 

to  keep  crowd  in  order." In  New  Haven,  Conn.,  where  it  opened 
at  Poli's  Palace  on  Sunday,  February  24th, 
Mr.  Oliver  Edwards,  manager  of  the  Palace, 
wired  Mr.  Laemmle: 

"  'Hunchback'  enjoyed  greatest  opening 
performance  Sunday  night  of  any  of  the  big 
features  at  advanced  prices  playing  the  Pal- 

ace. Capacity  in  a  house  seating  thirty-two 

hundred." Mr.  Alexander  Frank,  of  the  Plaza  The- 
atre, Waterloo,  Iowa : 

"'Hunchback'  opened  at  Paza  today  to 
complete  sellout.  Both  matinee  and  evening. 
Turned  away  another  capacity  house  but 
most  bought  tickets  for  the  weekday  per- 

formances." Louis  J.  Santikos,  of  the  Rialto  Theatre, 
San  Antonio,  Texas,  said : 
"Packed  house  night  and  day.  Receipts 

exceeded  those  of  any  day  since  we  opened." 

Received  Honorable 

Mention 

Palace  Theatre, 
Hamilton,  Ohio,  March  5. 

Editor,  Moving  Picture  World: 
For  more  than  four  years  this  theatre 

has  endeavored  to  build  up  a  reputation 
for  utmost  reliability,  good-will  and 
truthful  advertising.  Therefore  it  was  most 
gratifying  indeed  when  our  local  news- 

papers yesterday  came  out  with  the  fol- lowing news  story:  AT  THE  ANNUAL 
AWARD  OF  THE  ADVERTISING 
TROPHY,  HONORABLE  MENTION 
WAS  GIVEN  TO  THE  PALACE  THE- 

ATRE FOR  TRUTH  IN  ADVERTIS- ING 

This  is  about  the  highest  endorsement 
that  it  is  possible  for  us  to  get  from  the 
local  Advertising  Club,  which  is  affiliated 
with  the  Associated  Advertising  Club* 
of  the  World. 

This  for  your  information. 
Very  truly  your*, 

F.  S.  MEYER. 
Managing  Director. 

Mack  Weinberger  Resigns 

Mack  W.  Weinberger,  who  has  been  rep- 
resenting Producers  Security  Corp.  in  the 

home  office  of  W.  W.  Hodkinson,  has  re- 
signed. Mr.  Weinberger  will  shortly  an- 

nounce his  new  affiliation.  Weinberger  is 
one  of  the  best  known  men  in  the  field 
among  special  representatives  and  branch 
managers,  previous  affiliations  having  in- cluded the  David  W.  Griffith  and  Associated 
Exhibitors  organizations. 

Gibson  at  Work 
Hoot  Gibson  has  started  work  in  a  new 

comedy  feature  at  Universal  City  under  the 
direction  of  Edward  Sedgwick.  The  picture, 
tentatively  titled  "Broadway  or  Bust,"  will 
be  filmed  from  an  original  itory  by  Sedg- 

wick and  Raymond  L.  Schrock,  a  combina- 
tion that  has  written  many  of  Gibson's  most 

successful  productions.  Ruth  Dwyer  will 
play  the  lead  opposite  Hoot.  King  Zany  is 
the  only  other  member  of  the  supporting 
cast  so  far  selected. 

To  Feature  For  Regal 
Margaret  Livingston  has  been  signed  by 

The  Regal  Pictures  Corporation  to  appear 
as  the  featured  player  opposite  James  Kirk- 
wood  and  Lila  Lee  in  "Wandering  Husbands" 
the  second  production  in  the  series  of  Kirk- 
wood-Lee  pictures  to  be  released  by  the 
Hodkinson  Corporation. 

Will  Direct  "Bread" Metro  has  selected  Victor  Schertzinger  to 
direct  the  screen  version  of  Charles  G. 
Norris'  novel,  "Bread,"  which  Metro  bought 
earlier  in  the  season.  Production  will  start 
this  month  as  soon  as  Mr.  Schertzinger  has 

finished  the  editing  of  Jackie  Coogan's  sec- 
ond Metro  picture,  "A  Boy  of  Flanders," direction  of  which  he  has  just  completed. 

One  of  the  "First  National  Twenty" 

CYTHERE A 
Goddess  of  Love 
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Jackie  Coogan  Aids  Kids 

To  Head  Near  East  Milk  Fund  and  Go 
Abroad  in  Behalf  of  American 

Children 
Now  that  Jackie  has  completed  his  sec- 

ond Metro  picture,  "A  Boy  of  Flanders,"  he 
will  desert  the  movies  for  ten  weeks  this 
summer  in  order  to  lead  a  modern  "Chil- 

dren's Crusade"  throughout  the  .  United 
States  in  an  appeal  to  the  children  of  Amer- 

ica for  a  million  dollar  shipload  of  food- 
stuffs for  the  destitute  children  of  the  Near 

East,  and  then  sail  in  person  to  deliver  the 
gifts  to  the  Near  East  orphans  in  Greece, 
Palestine  and  Syria.  This  became  known 
here  when  Charles  V.  Vickrey,  general  sec- 

retary of  the  Near  East  Relief,  made  public 
a  letter  from  Jack  Coogan,  Sr.,  giving  his 
consent  to  Jackie's  participation  and  over- seas trip. 

Jackie  will  start  his  campaign  with  a  series 
of  milk  appeals  in  the  Pacific  Coast  cities 
within  the  next  several  weeks.  Similar  cam- 

paigns for  carload  lots  of  milk,  flour,  cloth- 
ing and  quinine  will  then  be  held  across  the 

continent.  Churches,  Sunday  schools,  public 
schools,  picture  theatres,  clubs  and  frater- 

nal societies,  together  with  children's  organ- 
izations generally,  will  co-operate  in  the 

campaign. 
The  Boy  Scouts  of  America,  in  addition  to 

co-operating  in  the  raising  of  the  cargo,  will 
greet  Jackie  in  all  of  those  cities  through 
which  he  passes  on  his  trip  across  the  con- 

tinent, just  prior  to  his  sailing.  Both  Mr. 
and  Mrs.  Coogan  are  to  accompany  Jackie 
on  his  trip  to  the  Near  East  and  all  expenses 
will  be  paid  by  them.  A  print  of  Jackie's 
first  Metro  picture,  "Long  Live  the  King," 
and  one  of  "A  Boy  of  Flanders"  will  be taken  over  to  entertain  the  kiddies  during 
Jackie's  stay  abroad. 

Dinner  to  Hochstim 
Alan  D.  Marr,  assistant  general  manager 

of  Associated  Exhibitors,  staged  a  dinner  and 
dance  at  the  Ten  Eyck  Hotel,  Albany,  N.  Y., 
Saturday,  for  Sam  Hochstim,  who  was  re- 

tiring from  the  Associated  branch  manager- 
ship in  that  city  to  become  manager  of  the 

Star  Theatre  in  Hudson,  N.  Y.  Nat  Marcus 
was  installed  as  the  new  branch  manager, 
and  Aaron  Nacht,  formerly  in  charge  of  the 
statistical  department  in  the  home  office, 
joined  the  Albany  sales  staff. 

Ince  Acquires  Hollywood 

Laboratory  and  Equipment 

THE  Hollywood  Laboratory  Corporation with  its  entire  equipment  has  been  pur- 
chased by  Thomas  H.  Ince  and  will 

be  reassembled  and  operated  in  conjunction 
with  the  big  laboratory  on  the  Ince  lot  in  Cul- 

ver City,  according  to  an  announcement  by 
H.  D.  Lyman,  builder  of  the  Hollywood Laberatory. 

The  Hollywood  Laboratory  was  completed 
one  year  ago,  its  assembly  including  the  most 
modern  machinery  and  paraphernalia  in  use  in 
motion  picture  making.  The  amalgamation  of 
the  two  laboratory  units  gives  to  the  Ince  plant 
one  of  the  most  complete  motion  picture  manu- 

facturing laboratories  in  the  entire  industry. 
It  is  reported  that  the  deal,  including  reorgan- 

ization of  the  Ince  laboratory,  involves  approxi- 
mately a  quarter  of  a  million  dollars. 

The  Hollywood  Laboratory  was  assembled 
and  operated  on  a  commercial  basis  to  serve 
all  producers  of  pictures  in  Southern  Califor- 

nia. Its  holdings  included  many  valuable 
patents  and  secret  processes  for  the  making 
of  transparency  titles,  art  backgrounds,  life 
size  still  photographs  and  other  photographic 
art  features. 

During  the  one  year  of  its  operation,  the 
Hollywood  Laboratory  has  made  all  the  titles 
for  many  of  the  outstanding  independent  pro- 

ductions including  Mary  Pickford's  "Rosita" 
and  "Dorothy  Vernon"  and  Charlie  Chaplin's 
"A  Woman  of  Paris."  One  of  the  most  im- 

portant features  of  the  Ince  Culver  City  plant 
has  been  the  printing  laboratories  which  the 
veteran  producer  has  developed. 
"Other  producers  are  not  to  be  excluded 

from  the  use  of  the  remarkable  and  artistic 

Shades  of  Barnum — 

What  a  show — 
Professional  acts 

Paul  Whiteman's  Jazz  Orchestra, Dancing 

Eats 
All  the  beautiful  Stars  and  Great 

Magnates  of  the  Screen 
Hotel  Astor,  March  29. 

titles  and  title  backgrounds  that  have  attracted 
universal  attention  during  the  last  year  as  a 
result  of  my  purchase  of  the  Hollywood 

Laboratory  Corporation,"  Ince  makes  known. 
"The  arrangements  of  the  transfer  include  the 
use  of  the  transparency  title  service  by  all 
producers.  The  more  completely  artistic  pro- 

ductions that  are  released,  the  greater  is  the 
permanent  prestige  of  the  motion  picture 

screen." 

"One  important  feature  of  my  new  labora- 
tories will  be  a  serious  attempt  to  materially 

cut  down  the  cost  of  motion  picture  prints. 
With  from  90  to  115  prints  made  from  the 
negative  of  each  feature  production,  this  item 
of  saving  to  the  industry  will  be  an  important 

one." 

MacGregor  to  Play  Lead 
Malcolm  MacGregor  will  make  his  debut 

in  Paramount  pictures  in  William  de  Mille's 
production,  "The  Inside  Story,"  Mr.  de Mille  having  selected  the  young  actor  to 
play  the  leading  role  opposite  May  McAvoy, 
according  to  an  announcement  by  Jesse  L. 
Lasky,  first  vice-president  of  Famous  Play- 
ers-Lasky  Corporation,  in  charge  of  pro- 

duction. "The  Inside  Story"  is  an  original 
comedy-drama  by  Clara  Beranger. 

Title  Changed 

The  title  of  the  Educational-Clyde  Cook 
Comedy,  previously  announced  as  "Under 
Orders,"  has  been  changed  to  "The  Misfit." 

Kane  Decorated 

Robert  T.  Kane,  general  production  man- 
ager of  Famous  Players-Lasky  Corporation, 

has  been  notified  by  the  War  Department 
that  he  has  been  decorated  by  the  Belgian 
Government  with  the  Belgian  Croix  de 
Guerre,  as  of  January  22,  1919.  The  citation 
reads :  "He  particularly  distinguished  him- 

self by  his  courage  during  the  victorious 

offensive  in  Flanders." Mr.  Kane  served  in  A.  E.  F.  with  the 

316th  Train  Headquarters  and  the  Mih'tary Police. 

Scenes  from  "Miami,"  starring  Betty  Compson.    It  is  an  Alan  Crosland  production  and  is  distributed  by  W.  W.  Hodkinson  Corporation 
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ing  Tales."    Edna  Murphy  and  Harold  Miller  are  cast  in  the  featured  roles.    This  chapter  is  released  March  23. 

"Three  Weeks"  Well  Received 

by  Washington  Reviewers 

Starts  "Enemy  Sex" 

GOLDWYX'S  Elinor  Glyn  picture, 
"Three  Weeks,"  directed  by  Alan 
Crosland,  had  its  premiere  at  the 

Rialto  Theatre  in  Washington,  D.  C,  last 
week  and  did  a  tremendous  business  at  that 
theatre.  Ie  received  the  highest  kind  of 
praise  from  the  reviewers  in  the  Washing- 

ton newspapers  and  more  than  stood  up  to 
the  great  expectations  which  the  producers 
had  for  this  picture. 
The  reviewer  for  the  Washington  "Herald" 

GRAB 

THIS  PICTURE 

— and   boost  it   to   the   skies.     Here's  one   that  will 
make  'em  want  to  see  more  of  your  theatre and  your  pictures.    This  second  big  PALMER 
PHOTOPLAY,  following,  as  it  does,  on  the 

heels  of  the  first  big  Palmer  Picture,  "JUDGMENT 
OF  THE  STORM,"  makes  more  fans  for  you. With   beautiful   MADGE   BELLAMY  and   big  cast, 
you've  got  a  genuine  attraction  that  you  can shout  about.    Take  a  slant  at  the  press  book.  Ask 
your  nearest  F.  B.  O.  exchange  manager  for 

play  dates  and  DO  IT  NOW!   

FILM  BOOKING  OFFICES      May  McAvoy  on  Coast 

wrote  :  "  'Three  Weeks'  is  another  triumph 
for  both  director  and  producing  organization. 
The  famous  love  story  has  lost  nothing  in 
its  change  to  film  form.  On  the  contrary, 
it  is  one  of  the  most  gorgeous  romances 
ever  screened.  It  is  engrossing  as  to  story, 
beautifully  and  lavishly  mounted,  exception- 

ally well  acted  and  is  sure  to  arouse  un- 
usual enthusiasm.  It  is  dramatic  and  ap- 

pealing and  in  picture  form  holds  a  great 
lesson  for  everyone  who  sees  it." 
The  Washington  Evening  Star  :  "The  pic- 

ture follows  the  book  fairly  well — indeed, 
it  does  so  more  than  film  versions  of  novels 
generally  do.  The  few  liberties  taken  really 
enhance  the  story  and  are  helpful  to  those 
who  have  not  read  the  text.  'Three  Weeks' is  wonderfully  staged  .  .  .  the  acting  of 
Aiken  Pringle  as  the  Queen  is  superb." 
The  Washington  Post :  "Bob  Long,  man- 

ager of  the  Rialto,  says  he  expects  to  break 
all  box  office  records  with  the  picture  and 
if  the  crowds  which  flocked  to  the  theatre 
yesterday  and  last  night  mean  anything, 
Bob's  expectation  is  in  a  fair  way  to  be 
realized.  Aileen  Pringle  does  a  great  piece 
of  acting  as  the  Queen ;  so  does  Conrad 

Xagel." 
The  Washington  Times :  "It  follows  the 

original  Elinor  Glyn  novel  both  in  letter 
and  in  spirit  good  screen  entertain- 

ment in  this  day  and  age— and,  incidentally, 
splendid  box  office  receipts.  Aileen  Pringle 
as  the  Queen  presents  an  ever  varying,  ever 
fresh,  always  interesting  interpretation.  She 
makes  a  definite  bid  for  stardom  and  she 

will  probably  get  it." 
Washington  Daily  News :    "The  thing  is 

impressionistic,  really  the  director 
dressed  it  in  shimmering  fabric  and  electric 
moons  and  here  it  is.  It  has  dignity!  The 

cast  is  very  good." 

723  SEVENTH  AVENUE,  NEW  YORK,  N.  Y. 
Sal's  Office,  United  Kingdom:  R-C  Pictures  Corporation. 
26-27  D'Arblay  Street.  Wardour  St..  London.  W:  I,  England 

May  McAvoy  has  arrived  in  Los  Angeles 
from  New  York  to  play  an  important  part 
in  Mr.  de  Mille's  newest  Paramount  produc- 

tion, "The  Inside  Story." 

James  Cruze  Begins  Work  on  Vehicle 
Starring  Betty  Compson 

"The  Enemy  Sex,"  James  Cruze's  current 
production,  has  been  started,  according  to 
an  announcement  by  Jesse  L.  Lasky,  first 
vice-president  in  charge  of  production  of  the 
Famous  Players-Lasky  Corporation. 
"The  Enemy  Sex,"  which  was  adapted  by 

Walter  Woods  and  Harvey  Thaw  from  a 
popular  novel  by  Owen  Johnson,  features 
Betty  Compson.  Heading  the  cast  are  Percy 
Marmont,  Kathlyn  Williams,  Huntly  Gordon 
and  De  Witt  Jennings. 
Included  in  the  cast  are  Sheldon  Lewis, 

Dot  Farley,  Pauline  Bush,  Frank  Bonner, 
Pauline  French,  Ed  Squadrille,  Kate  Ton- 
cray,  Will  H.  Turner,  Ed  Brady,  John 
Roche,  William  Austin,  J.  Morris  Foster  and 
Walter  Wills. 

To  Hold  Conference  on 

Censorship  Repeal 

Albany,  N.  Y„ 
March  29. 

(By  wire  to  Moiring  Picture  World) 
There  will  be  a  conference  at  the  State 

Capitol  in  Albany  on  Wednesday,  March 
26,  of  Republican  members  of  the  Assem- 

bly on  the  proposal  to  repeal  the  motion 
picture  censorship  law.  Speaker  H. 
Edmund  Machold,  of  the  Assembly,  an- 

nounced the  conference. 

This  coming  gathering-  will  settle  the 
question  as  to  whether  or  not  the  bill 
will  be  reported  out  of  Assembly  Ways 
and  Means  Committee  and  go  to  a  vote 
in  the  Lower  House. 

If  the  decision  is  against  reporting  the 
bill  out  of  committee,  it  will  not  pre- 

clude the  bill  ultimately  going  to  a  vote 
in  the  Assembly,  for  it  will  be  reported 
out  by  the  Senate  Committee,  and  passed 
in  the  Upper  House,  and  then  trans- mitted to  the  Assembly. 
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Scenes  from  Thomas  H.  Ince's  new  drama  of  the  South  Sea    Isles,   "The   Marriage    Cheat,"   a    First    National  picture 

T.  N.  T.  Dinner  Novelties 

Celebrities  Will  Tell  Bed  Time  Stories 
in  Lieu  of  Speeches 

Following  the  announcement  that  for  the 
first  time  in  banquet  history  there  would  be 
no  speechmaking  at  The  Naked  Truth  Din- 

ner, annual  gathering  of  the  Associated  Mo- 
tion Picture  Advertisers,  the  imposing  line- 

up of  those  who  will  tell  Bedtime  Stories  in 
place  of  lengthy  dissertations  at  the  Hotel 
Astor  on  the  night  of  March  29  is  announced 
by  A.  M.  Botsford,  chairman  of  the  enter- 

tainment committee.  They  will  include  : 
Mary  Pickford,  Douglas  Fairbanks,  Will 
Hays,  David  Wark  Griffith,  Samuel  Roth- 
afel,  Rupert  Hughes,  A.  M.  Botsford. 

Station  WEAF  is  to  broadcast  them  along 
with  the  rest  of  the  entertainment  by  wire- 

less—to the  W.  A.  M.  P.  A.  S.  in  Hollywood, 
to  every  film  club,  to  England  and  to  all 
radio  fans.  These  Bedtime  Tales  will  be 
limited  to  five  minutes  each  instead  of  ten 
as  previously  announced  and  each  will  deal 
with  Naked  Truths  concerning  the  motion 
picture  industry. 
Thus  will  the  program  proceed  apace 

smoothly  and  unruffled  from  the  soup  which 
begins  at  seven  until  the  dancing  that  ends 
at  dawn,  with  Paul  Whiteman,  the  famous 
orchestra  leader,  there  in  person  with  two 
jazz  bands,  one  playing  where  the  other 
leaves  off,  providing  continuous  music  in 
the  interim  between  the  story  telling,  the 
comedy  sketch  and  the  other  entertainment 
features  arranged  for  the  evening. 

To  Make  Adaptation 
Raymond  Griffith  has  been  engaged  to 

make  the  screen  adaptation  of  the  William 
Collier  farce,  "Never  Say  Die,"  which  is  to 
be  Douglas  MacLean's  third  independent starring  production  for  Associated  Exhib- 

itors. Mr.  Griffith  is  recognized  as  one  of 
the  most  versatile  screen  artists  in  Holly- 
wood. 

Goldwyn  Studios  Busy  with  Two 

Companies  at  Work;  4Preparing 

ANOTHER  season  of  activity  has touched  the  Goldwyn  studios,  with 
two  companies  at  work,  four  prepar- 

ing to  start  work,  and  one  picture  in  the 
cutting  room. 

Marshall  Neilan  is  now  in  the  midst  of 
active  work  on  his  film  version  of  Thomas 
Hardy's  "Tess  of  the  D'Urbervilles,"  after 
having  been  delayed  a  few  days  owing  to  an 
attack  of  appendicitis.  Blanche  Sweet  and 
Conrad  Nagel  have  the  two  leading  roles 
with  Joseph  J.  Dowling,  Stuart  Holmes  and 
Raymond  Griffith  in  other  important  parts. 
Robert  Bradberry  is  now  directing  a  fea- 

ture picture  for  Sunset  Productions,  a  new 
producing  corporation.  The  picture  has  not 
yet  been  titled. 
King  Vidor,  having  selected  Rachel 

Crothers'  stage  success,  "Mary  the  Third," as  his  next  Goldwyn  production,  will  begin 
camera  operations  within  a  few  days.  He  is 
now  selecting  the  players.  Eleanor  Board- 
man  gets  the  leading  part  of  Mary  the  Third, 
but  no  other  members  of  the  cast  have  been 
decided  upon.  A  new  title  is  being  sought 

for  this  production,  as  the  author'*  title  is held  unsuitable  for  a  film  version  of  her 

play. Victor  Seastrom  is  actively  preparing  to 
begin  work  on  "The  Tree  of  the  Garden," 
his  second  Goldwyn  picture,  from  the  novel 

Ladies  Too ! 
All  aboard! 
Nobody  bored! 
Fun  and  Frolic. 

T.  N.  T. 
Hotel  Astor,  March  29. 
Soup  at  7 — be  on  time. 

by  Edwin  C.  Booth.  The  script  has  been 
prepared  and  the  members  of  the  cast  are 
now  being  considered.  It  is  believed  at  the 
studios  that  Mr.  Seastrom  has  in  this  novel 
a  theme  that  is  even  better  suited  to  his 

directorial  genius  than  was  "Name  the 
Man!"  and  that  the  result  will  be  one  of  the 
best  photoplays  of  the  new  season. 

Roland  West  will  soon  begin  work  at  the 
Goldwyn  studios  on  a  feature  starring 
Elaine  Hammerstein  for  Truart.  This  di- 

rector's preceding  production,  "The  Un- 
known Purple,"  was  also  made  on  the  Gold- 

wyn lot. Charles  Hutchinson,  who  has  been  the 

star  of  many  serials,  such  as  "Dare-Devil 
Hutch,"  has  rented  space  at  the  studios  and 
is  directing  himself  in  a  feature  production. 
Robert  Leonard  is  editing  the  latest  star- 

ring vehicle  for  Mae  Murray,  "Mile.  Mid- 
night." Work  on  the  next  Murray-Leonard 

picture  will  begin  soon. 

A  Notable  Cast 
With  James  Kirkwood,  Adolphe  Menjou, 

Norma  Shearer,  Mae  Busch,  George  Faw- 
cett,  Mary  Carr,  Winifred  Bryson,  Robert 
Agnew,  Robert  Frazer,  Walter  Hiers,  Mar- 

garet Wade  and  Ruth  Stonehouse  filling  the 
twelve  principal  roles  in  his  new  picture, 
"Broken  Barriers,"  Reginald  Barker  plans 
to  begin  actual  production  within  a  few  days 
on  his  next  production  for  the  Metro-Louis 
B.  Mayer  forces.  It  will  follow  "Women 
Who  Give,"  which  Metro  releases  this month. 

"Broken  Barriers"  is  the  novel  by  Mere- 
dith Nicholson,  which  first  appeared  in  serial 

form  in  Cosmopolitan  Magazine  some  time 

ago. 

Priscilla  Dean  in  "The  Storm  Daughter,"  a  Universal- Jewel  production 
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N.  Y.  Projectionists  Protest 

Against  Murphy  Film  Bill 

STRONG  opposition  to  the  so-called Murphy  bill,  seeking  to  amend  the 
general  business  law  of  New  York 

state,  relative  to  the  regulation  of  the  man- 
ufacture, purchase,  lease,  use,  sale  or  simi- 

lar disposition  of  motion  picture  film,  of  a 
nitro-cellulose  or  similarly  hazardous  base, 
and  removing  existing  restrictions,  was 
made  March  18  at  Albany,  at  a  hearing  on 
the  bill  before  the  Assembly  judiciary  com- 
mittee. 
The  protests  were  made  by  A.  J.  McCosker 

of  New  York  City,  representing  Moving  Pic- 
ture Machine  Operators'  Union,  Local  306, 

and  Abraham  Horowitz,  secretary  of  the 
same  Union,  while  Frank  H.  Richardson,  of 
New  York  City,  also  filed  a  brief  opposing 
the  measure. 
The  bill  is  in  committee  at  the  present 

time,  and  even  though  it  should  be  passed 
in  both  houses  between  now  and  the  time  of 
adjournment,  those  opposing  the  bill  were 
open  in  declaring  that  the  fight  would  be 
carried  to  a  bitter  finish,  even  to  the  extent 
of  demanding  a  hearing  before  Governor 
Smith,  as  was  the  case  a  year  ago. 

In  addressing  the  members  of  the  com- 
mittee, Mr.  McCosker  said:  "1  beileve  that 

section  216  is  especially  iniquitous  because 
it  removes  the  safeguards  at  present  existing 
on  so-called  slow  burning  film,  making  it 
unnecessary  for  a  person  to  be  licensed 
before  he  can  operate  a  machine  to  project 
such  film. 

"My  reasons  are  that  such  film  designated 
as  non-inflammable,  or  slow-burning,  may 
easily  precipitate  a  fire  or  panic  where  a 
number  of  persons  are  gathered  to  witness 
the  film  thus  projected.  Sensible  procedure 
demands  that  every  person  be  licensed  who 
would  project  motion  picture  film  of  any 
description. 
"An  added  reason  is  that  most  projectors 

or  machines  on  which  the  law  would  permit 
an  unlicensed  projectionist  to  show  slow- 
burning  film,  would  also  accommodate  highly 

HELENE  CHADWICK 
V/ho   has    been    signed    to    star   in    W.  W. 

Hodkinson  releases 

inflammable  motion  picture  film,  and  there 
would  be  a  natural  desire  and  temptation  to 
use  highly  inflammable  film,  because  of  the 
wider  and  perhaps  more  interesting  variety 
of  subjects  which  may  be  had  and  which 
are  printed  on  highly  inflammable  motion 
picture  film  stock. 

"It  would  be  too  much  to  expect  that  the 
unlicensed  operator  in  possession  of  a  ma- 

chine which  accommodated  inflammable  mo- 
tion picture  stock  on  which  is  printed  both 

numerous  and  more  entertaining  motion 
picture  productions,  to  confine  himself  to  the 
use  of  slow-burning  film,  even  if  he  knew  the 
difference  between  them." 

Film  Title  for  Song 

Hepworth  to  Provide  Popular  Number 
for  "Lily  of  the  Alley" 

In  line  with  the  announcement  made  that 
special  exploitation  would  be  given  to  all 
of  its  big  productions,  now  scheduled  for 
general  release  throughout  the  United  States, 
Hepworth  Productions,  Inc.,  has  arranged 
for  a  special  song  number  entitled  "Lily  of 
the  Alley"  to  be  written  by  Berme  Gross- 
mand  and  William  Donaldson,  popular 
melody  composers. 
Hepworth  will  make  special  publication  of 

the  song  at  the  same  time  that  its  big  pro- 
duction, "Lily  of  the  Alley,"  has  its  premiere in  New  York  and  other  cities.  The  song, 

with  words  and  music  by  Messrs.  Grossman 
and  Donaldson,  will  be  placed  on  popular 
sale;  its  lyrics  and  melody  expected  to  ob- 

tain an  unprecedented  sale  irrespective  of 
the  picture  play  dates.  The  number  is  ap- 

proved by  Hepworth  with  the  sole  idea  of 
helping  popularize  the  film  title  and  to  make 
the  general  exploitation  campaign  for  this 
particular  production  of  a  far-reaching 
extent. 

The  song  will  be  used  by  exhibitors  in 
prologues,  special  programs,  orchestral 
presentations  and  as  a  special  tie-up  in  all 
shops,  stores  and  department  establishments 
where  popular  music  is  offered  for  sale. 

This  is  just  one  of  the  many  exploitation 
angles  that  Hepworth  Productions,  Inc., 
has  in  mind  for  this  big  Hepworth  film. 

E.  E.  Shauer  Returning 
E.  E.  Shauer,  director  of  the  foreign  de- 

partment of  the  Famous  Players-Lasky 
Corporation,  with  Mrs.  Shauer,  sailed  for 
New  York  on  the  Santa  Teresa  from  Val- 

paraiso, Chile,  on  Wednesday,  March  5,  ac- 
cording to  cable  advices  received  at  the 

home  office.  They  are  expected  reach  New 
York  on  March  24.  Mr.  Shauer  inspected 
the  Paramount  offices  in  Rio  de  Janerio  and 
Sao  Paulo. 

"Confidence  Man"  Ready 
Thomas  Meighan  has  completed  "The 

Confidence  Man"  at  the  Long  Island  studio 
of  Famous  Players.  The  picture  was  di- 

rected by  Victor  Hecrman  and  the  screen 
play  was  written  by  Paul  Sloane  from  the 
story  by  L.  Y.  Erskine  and  Robert  H.  Davis. 

M.  J.  MINTZ 

Mintz  to  Go  to  Europe 

Originator   of   Thematic   Music  Cue 
Sheet  to  Open  Offices  Abroad 

M.  J.  Mintz,  the  man  who  originated  the 
"Thematic  Music  Cue"  sheet,  will  sail  for 
Europe  shortly  to  open  branch  offices  in 
London,  Paris  and  Berlin.  The  "Thematic 
Cue  Sheet"  has  been  universally  adopted, 
as  it  gives  every  exhibitor,  no  matter  what 
the  size  of  his  theatre  or  orchestra,  the  ben- 

efit of  a  complete  musical  accompaniment 
that  he  could  not  otherwise  obtain  unless 
he  had  a  $5,000  musical  library. 
A  testimonial  dinner  is  being  arranged  in 

honor  of  Mr.  Mintz  by  his  many  friends  in 
the  moving  picture  business. 

Stern  Goes  to  Coast 

Abe  Stern,  vice-president  of  Century 
Comedies,  accompanied  by  his  wife,  returned 
to  Hollywood  several  days  ago  to  assist  in 
the  supervising  of  Centuries  scheduled  for 
production  during  the  remainder  of  the  year. 
While  on  the  Coast  Stern  will  make  ar- 

rangements to  strengthen  present  Century 
units.  It  is  his  intention  to  return  to  New 
York  later  in  time  for  the  third  Baby  Peggy 
feature. 

Buys  Two  Westerns 
Two  stories  which  will  be  filmed  as  star- 

ring vehicles  for  Jack  Hoxic  have  just  been 
purchased  by  the  Universal  Pictures  Cor- 

poration. They  are  "Back  Trail"  and  "Triple  Cross 
for  Danger,"  written  by  Walter  J.  Coburn, 
popular  young  writer  of  modern  western 
short  stories.  Screen  adaptation  and  con- 

tinuities of  the  stories  are  now  being  pre- 
pared under  the  supervision  of  Isadore 

Bernstein. 

Sign  Louise  Fazenda 
Louise"  Fazenda  has  been  signed  by  Jack 

White  and  will  play  the  featured  role  in  a 
coming  Jack  White  Comedy.  She  will  be 
surrounded  by  an  all  star  cast.  Fred  Hib- 
bard,  who  has  just  returned  from  New  York 
after  a  month's  vacation,  will  direct.  This 
will  be  Miss  Fazenda's  third  appearance  on 
the  Educational  Film  Exchanges,  Inc.,  pro- 

gram. 
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Ince  Forces  Busy 
With  the  current  First  National  release  of 

"Galloping  Fish,"  Thomas  H.  Ince's  new 
comedy  special  featuring  Louise  Fazenda, 
Syd  Chaplin,  Ford  Sterling,  Chester  Conklin 
and  "Freddie,"  the  trained  seal,  in  the  title 
role,  two  pictures  remain  on  Ince's  present schedule.  Shooting  has  been  completed  on 
both  these  features,  "The  Marriage  Cheat" 
and  "Those  Who  Dance,"  and  they  are  being cut  and  edited. 

Get  Print  of  Hatton  Film 

The  first  print  of  "Two-Fisted  Justice," 
Dick  Hatton's  first  Arrow-Great-Western, 
has  just  reached  the  home  office.  Dr.  Shal- 
lenberger  and  V.  P.  Johnston  are  more  than 
delighted  with  this  first  of  Hatton's  new series.  It  is  hair  trigger  double  action  all 
the  way  through,  the  work  of  Marilyn  Mills 
and  her  trained  horse  "Star"  add  wonderfully 
to  the  action.  "Star"  lives  up  to  his  name. Goes  into  a  room,  kicks  two  men  out  of  the 
windows  and  unties  the  rope  binding  Hat- 

ton's wrists  as  well  as  a  few  other  stunts. 

Estelle  Taylor  Chosen 
Estelle  Taylor  has  been  signed  by  Para- 

mount to  play  one  of  the  two  featured  roles 
in  George  Melford's  forthcoming  production, 
"Tiger  Love,"  according  to  an  announcement 
from  Jesse  L.  Lasky,  first  vice-president  in 
charge  of  production  of  the  Famous  Players- 
Lasky  Corporation. 
Antonio  Moreno  and  Miss  Taylor  will  be 

co-featured  in  this  adaptation  by  Madge  Ty- 
rone of  Manuel  Penella's  Spanish  opera, 

"The  Wildcat." 

Plan  Another  Novelty 
Inspired  by  the  success  of  their  first  novelty 

feature  production,  "The  King  of  Wild 
Horses,"  which  will  be  released  by  Pathe  on 
April  13,  Hal  Roach  and  Fred  Jackman,  re- 

spectively producer  and  director  of  that  pic- 
ture, are  busily  engaged  on  a  second  story 

which  will  again  present  in  the  stellar  role 
"Rex,"  the  great  black  Morgan  stallion,  who 
was  featured  in  the  first  production. 
The  script  is  now  nearing  completion,  and 

it  is  expected  that  camera  work  will  be  started 
within  the  next  few  weeks.  The  working 
title  of  the  new  production  will  be  "Man's 
Best  Friend." 

Biglow  in  Chicago 
Charles  Biglow  of  the '  Rothacker  Aller 

Laboratory  in  Hollywood  is  spending  his  va- 
cation in  Chicago.  He  was  assistant  super- 

intendent of  the  Chicago  Rothacker  plant 
before  joining  Joe  Aller. 

Weiss  Bros. 9  "After  Six  Days 99 

Has  Many  More  Good  Bookings 

FOLLOWING  the  huge  success  attained by  "After  Six  Days,"  the  biblical  pho- 
toplay spectacle  featuring  Moses  and 

the  Ten  Commandments,  at  the  Tremont 
Temple  in  Boston,  where  it  is  in  for  an  in- 

definite run,  Weiss  Brothers,  in  conjunction 
with  the  Supreme  Photoplay  Company  of 
Pittsburgh,  have  arranged  to  open  this  film 
at  the  Nixon  Theatre  in  that  city  on 
March  31. 
"After  Six  Days"  was  acclaimed  by  the 

Boston  reviewers  as  one  of  the  outstanding 
and  most  artistic  photoplays  to  be  presented 
in  that  city  in  many  years. 

The  same  extensive  presentation  given  the 
film  in  Boston  will  be  given  it  on  its  open- 

ing, and  during  its  run,  at  the  Nixon  Theatre. 
Among  the  territories  so  far  disposed  of 

by  Weiss  Brothers'  Artclass  Pictures  Cor- poration on  this  super  spectacle  are:  Greater 
New  York  and  Northern  New  Jersey  to 
Kerman  Film  Exchange ;  Eastern  Pennsyl- 

vania and  Southern  New  Jersey  to  Standard 
Film  Attractions;  Northern  Illinois  and  In- 

diana to  Epic  Film  Attractions;  Dominion  of 
Canada  to  Charles  Lalumiere,  and  North  and 
South  Carolina  to  B.  &  W.  Booking 
Office. 

America  Will  Always  Hold  Lead, 

Says  Vitagraph's  London  Head 
FOREIGN  picture  production  will  never attain  the  height  reached  by  the  Amer- 

ican film  industry,  in  the  opinion  of 
George  H.  Smith,  managing  director  of 
Vitagraph,  Ltd.,  London,  who  is  now  visit- 

ing his  brother,  President  Albert  E.  Smith, 
in  Los  Angeles. 
Mr.  Smith  asserted  upon  his  arrival  in 

America  that  the  British  Film  Week  would 
react  against  English  made  films  because  of 
the  failure  of  native  producers  to  present 
pictures  of  the  high  grade  of  the  American 

product.  After  a  survey  of  the  great  studios 
in  Hollywood  he  declared  in  a  statement  at 
Vitagraph  headquarters  that  he  did  not  be- 

lieve that  foreign  producers  would  ever 
compete  equally  with  American  pictures. 

"This  is  my  first  visit  to  the  western  cen- 
ter of  the  motion  picture  industry,"  Mr. 

S,mith  said,  "and  I  am  amazed  at  the  prog- ress and  development  in  studios  and  studio 
equipment.  Nothing  abroad,  in  Great  Brit- 

ain or  in  the  countries  of  the  continent,  ap- 
proaches the  vastness  of  our  industry  as 

demonstrated  by  this  colony. 
"The  production  of  motion  pictures  re- 

quires exceptionally  alert  minds;  for  this  it 
seems  that  the  American  is  especially  well 
equipped.  American  product  will  continue 
to  hold  its  lead,  a  lead  that  it  earned  by  the 
character  of  pictures,  just  so  long  as  there 

is  a  market  abroad." 

Ladies  Too! 

Intimate  Acts  on  the  industry- 

Acted  by  professional  actors — 
T.  N.  T. 

Hotel  Astor,  March  29. 

Soup  at  7 — be  on  time. 

Scenes  from  "The  Sea  Hawk,"  a  Frank  Lloyd  production  for  First  National  Release 
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Ohio  Showmanship  Wins  in 

Argument  Over  Road  Shows 

OXE  of  the  most  interesting  experi- ments in  the  industry  was  carried  out 
by  Metro  recently  to  determine 

whether  Rex  Ingram's  "Scaramouche"  should 
be  road-showed  at  advanced  prices  in  a  le- 

gitimate house  or  played  at  popular  prices 
in  a  picture  theatre  in  any  given  city.  The 
scene  of  the  experiment  was  Hamilton,  Ohio, 
the  Palace  Theatre,  the  leading  picture 
house,  participating. 

Metro  officials  had  intended  to  road  show 
"Scaramouche"  in  Hamilton  at  $1.65  top. 
The  management  of  the  Palace  declared, 
however,  that  it  could  gross  the  same  amount 
that  was  expected  from  the  road  showing 
by  playing  at  popular  prices  but  to  a  greater 
volume  of  business.  They  offered  to  test 
this  out,  putting  the  matter  up  squarely  to 
the  people  of  Hamilton  and  letting  them 
make  the  choice.  If  they  failed,  it  was 
understood  that  big  productions  in  the  fu- 

ture would  necessarily  have  to  play  at  ad- 
vanced prices. 

Here's  the  2nd  PALMER  Photodrama 
that  will  make  big  dough  for  you 

WITH 
MADGE  BELLAMY 

EVERY  poster,  every  lobby  photo,  every newspaper  ad,  every  accessory  shrieks 
ticket  sales  for  you  on  "THE  WHITE 

SIN."  A  great  cast  enacts  this  second  big PALMER  photoplay.  Bank  on  it  getting 
the  dough  for  you.  Take  a  slant  at  the 
press  book. 

FILM  BOOKING  OFFICES 
723  Seventh  Avenue,  New  York,  N.  Y. 

Sales    Office.    United    Kingdom:     R-C  Pictures 
Corporation.  26-27  D'Arblay  Street.  Wardour  St.. London.  W:  I.  England 

"Scaramouche"  went  into  the  Palace  and 
did  the  biggest  gross  that  Hamilton  had 
ever  seen.  It  became  a  matter  of  civic 
honor  almost  for  the  people  of  the  city  to 
prove  that  the  Palace  management  had  been 
right  in  saying  that  they  would  all  support 
a  big  picture  like  "Scaramouche"  right  roy- ally. 

After  Metro  had  agreed  to  play  the  Pal- 
ace, the  manager  called  a  consultation  of 

Hamilton  editors  and  leading  citizens.  He 
urged  them  to  get  in  back  of  him  so  that 
in  the  future  all  big  pictures  would  play 
Hamilton  the  same  way.  He  told  them  that 
the  last  big  picture  that  had  played  Ham- 

ilton at  advanced  prices  had  carried  away 
$5,000  from  the  city,  twice  as  much  as  any 
spoken  road  show  had  ever  got  and  $2,000 
more  than  any  picture  had  ever  got  at  the 
regular  theatres  at  popular  prices.  He  had 
to  break  that  record.  His  backing  was  im- 

mediate and  enthusiastic. 
That  same  afternoon  the  Hamilton  Eve- 

ning Journal  came  out  with  a  big  story  in 
which  the  case  was  stated  at  length  and  em- 

phasis laid  upon  the  fact  that  the  Palace 
manager  was  going  against  odds  to  keep 
faith  with  his  public.  Merchants  co-oper- 

ated in  tie-ups  and  in  innumerable  other 
ways.  The  greatest  force  was  the  mouth-to- 
mouth  advertising;  in  fact,  the  situation  was 
the  talk  of  the  city. 

To  Release  This  Month 

"The  Shooting  of  Dan  McGrew,"  the  Saw- 
yer-Lubin  picturization  of  Robert  W.  Ser- 

vice's famous  poem,  has  been  completed  and 
is  now  in  the  process  of  cutting  and  editing. 
Metro  will  release  it  late  this  month: 
Barbara  La  Marr  has  the  part  of  the  Lady 

Known  as  Lou.  With  Miss  La  Marr  in  piv- 
otal roles  are  Lew  Cody,  Mae  Busch,  Percy 

Marmont,  George  Siegmann,  Max  Ascher, 
Fred  Warren,  Xelson  McDowell,  Bert 
Sprotte.  Harry  Lorraine,  Eagle  Eye,  Millie 
Davenport,  Ina  Anson,  William  Eugene  and 
Phillipe  de  Lacy. 

Stars  or  Stunts  ? 

Put  out  a  poster,  "So-and-so  in  The 
Great  Question — Tonight."  Do  they  bust 
the  cash  box,  cramming  in  the  quarters? 
Or  do  they  stay  home  and  listen  for 
XQZ  on  the  radio? 

Tease  'em,  please  'em,  start  'em  talking 
and  wondering — and  you've  got  'em 
coming!  Every  week  Sargent's  "Selling 
the  Picture  to  the  Public"  gives  actually 
tried  ways  of  getting  the  new  twist  into 
your  exploitation. 

Boost  the  stars  who  draw  for  you — 
but  boost  every  other  angle  of  the  pic- 

ture that  will  draw  for  you  as  it  has 
drawn  for  others.  Study  Sargent's  sell- 

ing tips — spend  and  draw — or  save  and 
suffer. 

Torrence  in  New  York 
Ernest  Torrence  has  arrived  in  New  York 

from  the  coast  to  play  the  leading  role  in 
"The  Mountebank,"  the  Herbert  Brenon 
production,  which  will  be  started  at  the 
Famous  Players  Long  Island  studio  this 
week.  This  will  be  Mr.  Torrence's  second 
appearance  in  the  East. 

Ready  American  Market 
American  moving  picture  producers  will 

find  a  ready  market  for  their  films  in  Latvia, 
Esthonia  and  Lithuania,  where  our  films  are 
rapidly  supplanting  the  German  variety  in 
popularity,  according  to  a  report  from  Riga 
to  the  Department  of  Commerce.  It  is  ex- 

pected that  approximately  50  per  cent,  of  the 
requirements  of  those  countries  for  moving 
pictures  will  be  supplied  from  the  United 
States  during  1924,  although  last  year  we 
furnished  only  30  per  cent,  of  the  total,  while 
German  films  amounted  to  65  per  cent,  and 
French  films  to  five  per  cent. 

"Cytherea"  Subtitled 
When  the  next  Samuel  Goldwyn-George 

Fitzmaurice  production  is  released,  it  will 
carry  the  title  "Cytherea"  with  the  added 
sub-title  "Goddess  of  Love."  First  National 
will  release  this  photoplay  in  the  spring. 

Wit FAMOUS  PLAYERS  BREAKS  ALL  LUNCHEON  RECORDS 
The  customary  procedure  of  giving  a  luncheon  to  the  critics  BEFORE  the  showing 
of  a  picture  was  reversed  recently  by  Famous  Players,  who  tendered  an  invitation  to 
the  reviewers  of  the  New  York,  national  and  trade  press  to  celebrate  the  first  birth- 

day of  "The  Covered  Wagon."  At  the  head  of  the  table,  from  left  to  right,  are:  Dr. Hugo  Reisenfeld,  S.  R.  Kent,  Adolph  Zukor,  A.  M.  Botsford,  Jesse  Lasky,  E.  Ludvigh, 
Ernest  Torrence,  and  Robert  Kane  at  the  extreme  right. 
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Gets  Film  Rights  to  3 
Vitagraph  announces  the  purchase  of  pic- 

ture rights  to  "The  Road  That  Led  Home," 
by  Will  E.  Ingersoll,  "In  the  Garden  of 
Charity,"  by  Basil  King,  and  "The  Range 
Boss,"  by  Charles  Alden  Seltzer.  "In  the 
Garden  of  Charity"  is  the  second  novel  by 
Mr.  King  which  Vitagraph  has  purchased. 

"Three  Weeks"  Held  Over  for 

Second  Week  in  Washington 

Editing  Blackwell  Film 
John  C.  Brownell,  scenario  editor  of  the 

Film  Booking  Offices,  is  busy  cutting  and 
editing  the  Carlyle  Blackwell  production, 
"The  Beloved  Vagabond,"  adapted  from  the 
famous  stage  play  and  widely  read  novel 
by  W.  J.  Locke. 
"The  Beloved  Vagabond"  as  screen  en- 

tertainment should  be  exceedingly  interest- 
ing. The  picture  lends  itself  to  prologue 

adaptation  and  sympathetic  musical  setting. 
F.  B.  O.  will  release  the  production  April  21. 

Holmes  Herbert  Signed 
Holmes  Herbert,  who  has  distinguished 

himself  in  a  long  list  of  productions  released 
by  Paramount,  Fox,  Vitagraph,  Selznick  and 
First  National,  has  been  signed  to  appear 
in  the  leading  role  opposite  Lois  Wilson  in 
the  Cosmo  Hamilton  story,  "Another  Scan- 

dal," that  will  be  released  by  the  Hodkinson 
Corporation. 

ELINOR  GLYN'S  "Three  Weeks"
  was held  over  for  a  second  week  because 

of  the  great  business  it  rolled  up  dur- 
ing its  first  seven  days  at  Tom  Moore's  Ri- alto  Theatre,  Washington,  D.  C.  It  is  one 

of  the  big  hits  of  the  season  in  the  national 

capital. 
An  arrangement  has  been  made  by  Gold- 

wyn  Cosmopolitan  with  the  Saenger  Amuse- 
ment Company  by  which  "Name  the  Man  !" and  "Reno"  will  play  over  the  Saenger  cir- 

cuit after  their  first  run  in  New  Orleans,  now 
in  progress. 

All  available  seventh  year  pictures  have 
been  sold  to  the  Ohio  Theatre,  Indianapolis. 
The  Indiana  Theatre  in  Terre  Haute  has 

booked  all  available  releases  of  the  season. 
The  Peerless  Booking  Co.  has  booked  all 

seventh  year  pictures  for  showing  in  Amster- 
dam, N.  Y. 

An  arrangement  has  been  made  with  the 
Temple  Theatre,  Rochester,  N.  Y.,  for  sec- 

ond run  of  all  seventh  year  films  available 
for  second  run. 
A  deal  has  been  closed  with  the  Leland 

Theatre,  Albany,  N.  Y.,  by  which  all  Gold- 
wyn  Cosmopolitan  releases  for  the  current 
season  will  be  shown  100  per  cent. 
The  Lincoln  Theatre  in  Troy,  N.  Y.,  has 

booked  all  pictures  on  the  distributing  com- 
pany's year's  schedule. A  contract  has  been  signed  with  the 

Phoenix  Amusement  Company  by  the  terms 
of  which  all  Goldwyn  Cosmopolitan  product 
for  the  season  will  be  shown  100  per  cent, 
in  Lexington,  Paris,  Frankfort  and  Win- chester, Ky. 

"The  Great  White  Way"  has  been  sold  to 
the  Stanley  Co.  for  first  run  in  Philadelphia 
at  the  Arcadia  Theatre  following  "The 

White  Sister." 

Dickinson  Joins  F.  B.  0. 
Ashley  Weed  Dickinson,  formerly  one  of 

the  best  known  newspaper  men  of  New 
York  City  and  for  a  number  of  years  a 
sports  columnist  on  the  Morning  Telegraph 
of  that  city,  has  joined  the  press  depart- 

ment of  the  F.  B.  O.  Hollywood  studio  in 
association  with  Hy  Daab,  studio  publicity 
manager.  Dickinson  is  widely  known  in 
theatrical  and  magazine  circles  in  New  York. 

T.  ISL  T. 

All  the  Big  Stars  Will  Be  There 

March  29 

"Why  Men  Leave  Home"  Has 

Successful  Chicago  Opening 

WHY  MEN  LEAVE  HOME,
"  the Louis  B.  Mayer-John  M.  Stahl 

contribution  to  First  National's 
"20,"  had  its  premiere  at  Balaban  &  Katz's 
Chicago  Theatre  last  week,  and  reports  are 
that  it  did  exceptional  business  despite  the 
advent  of  Lent.  The  picture  is  an  adapta- 

tion of  the  drama  by  Avery  Hopwood.  Head- 
ing the  cast  are  :  Lewis  Stone,  Helene  Chad- 

wick  and  Mary  Carr. 
It  will  not  be  set  for  general  release  until 

the  latter  part  of  April.    In  the  meantime  it 

will  be  given  a  series  of  test  runs  in  se- 
lected cities. 

First  National's  exploitation  division  and 
the  Mayer  office  have  been  co-operating  for 
weeks  in  devising  exploitation  for  national 
and  local  use.  Two  units  for  newspaper  use 
are  already  under  way.  These  are  a  sym- 

posium of  expressions  by  public  men  and 

women,  to  be  used  as  the  nucleus  of  a  men's 
"agony  column"  in  newspapers  all  over  the 
country.  The  other  newspaper  feature  is  a 
series  of  twelve  comic  strips. 

Scenes  from  "The  Great  White  Way,"  a  Cosmopolitan  production 
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Regal  Pictures,  Inc.,  present*  James  Kirkwood  and  Lila  Lee  in  "Wandering  Husbands,"  a  W.  W.  Hodkinson  Corporation  release 

Capitalize  Radio  and  End  Its 

Opposition,  Says  Bill  Brandt 

By  TOM  WALLER 

NEVER,  since  its  inception,  has  the  in- dustry faced  such  opposition  as  it 
does  today  in  radio,  maintains  Will- 

iam Brandt,  head  of  the  Motion  Picture 
Theatre  Owners  of  New  York  State.  Utili- 

zation of  the  aerial  waves  is  only  in  its  in- 
fancy, so  combat  it  with  bigger  and  better 

pictures  until  it  is  wholly  perfected  and  then 

capitalize  it.  This  is  Brandt's  message  to exhibitors  throughout  the  country. 
Showmen  have  had  a  good  season,  due  to 

a  wonderful  winter,  and  many  have  thus 
been  lulled  into  a  false  sense  of  security  re- 

garding the  magnitude  of  radio,  he  observes. 
But  radio  is  only  upon  the  threshold  of  its 
power — a  power  which  is  felt  in  houses 
throughout  the  entire  country  when  a  big 
international  event  is  being  broadcasted, 
Brandt  states. 

Ninety  per  cent,  of  the  receiving  sets  to- 
day are  home  made  affairs,  whose  costly 

bulbs  easily  burn  out  at  the  hands  of  nov- 
ices. But  improvements  in  this  field  are 

daily  being  made  and  talking  machine  com- 
panies are  combining  radio  with  their  wares, 

so  that  in  another  year— and  possibly  even 
less  than  that— the  price  of  an  Al  set  will 
be  within  the  reach  of  every  wage  earner, 
he  predicts. 
When  such  a  stage  in  radio  is  reached 

there  will  be  twice  and  even  three  times  the 
number  of  stay-at-home-listeners-in  that 
there  are  today — and  there  are  sufficient  to- 

day to  influence  the  box  office,  once  infal- 
lible to  nearly  all  inclemencies,  at  the  slight- est frown  in  the  sky,  he  remarks. 

Easily  fifty  per  cent,  of  the  theatrical  bus- 
iness throughout  the  United  States  suffered 

a  loss  on  the  night  when  President  Coolidge's address  was  broadcasted.  Likewise  when  a 
big  prize  fight  is  being  described  blow  for 
blow  the  average  movie  fan  forgets  his 
classification  and  tinkers  around  his  set. 
Even  though  it  may  be  of  the  home  made 
brand  and  he  gets  but  little  of  the  broadcast 

yet  the  feature  picture  is  over  at  the  aver- 
age neighborhood  house  before  he  is  willing, 

and  even  if  then,  to  abandon  his  futile  ad- 
justments, Brandt  declares. 

It  takes  just  a  few  nights  like  this  to  eat 
up  the  exhibitor's  profits  for  the  entire  year, 
he  comments.  Such  is  true  of  all  classes  of 
theatres,  especially  so  in  the  case  of  the 
showman  who  depends  upon  a  rural 
patronage. 
"Make  them  come  out  by  giving  them 

what  they  want— bigger  and  better  pictures," he  urges. 

Exhibitors,  he  says,  should  prepare  for  the  - 
time  when  the  radio  will  be  perfected  to  the 
superlative  degree.  Then,  he  suggests,  they 
can  capitalize  it  by  having  it  provide  them 
with  orchestrations  for  their  features  at  a 
cost  less  than  that  necessitated  by  a  single 
piano  player. 
On  this  point  Brandt  has  more  or  less  fu- 

turistic ideas,  the  details  of  which  now  are 
purely  theoretical.  They  are  such  which 
would,  he  admits,  revolutionize  a  part  of  the 
present  system  of  distribution.  He  would 
have  100  exhibitors  in  a  territory  use  the 
same  feature  each  week  and  have  a  station 
broadcast  to  them  a  suitable  musical  score 
over  a  special  aerial  wave.  The  cost  ot  the 
orchestra  broadcasting  could  be  defrayed  by 
these  100  exhibitors.  He  is  confident  that 
most  of  the  discrepancies,  which  now  would 
make  impossible  the  putting  into  effect  of 
such  a  plan,  will  be  eliminated  with  the  per- 

fecting of  the  radio's  loud  speaker. 

Mrs.  J.  B.  Clark  Dies 

All  Industry  Mourns  Passing  of  Wife 
of  Pittsburgh  Magnate 

Gertrude  Rowland  Clark,  wife  of  James  B. 
Clark,  head  of  the  Rowland  and  Clark  The- 

atres in  Pittsburgh,  passed  away  there  on 
Friday,  March  14,  after  a  short  illness,  aged 
45  years.  All  Rowland  and  Clark  theatres 
were  closed  in  respect  to  her  memory  from 
Friday  to  the  following  Monday  evening. 
Mrs.  Clark's  untimely  passing  was  a  dis- 

tinct shock  to  all  who  knew  her.  Always  a 
true  friend  of  the  movies  and  a  real  co- 

worker with  her  husband,  she  was  held  in 
high  esteem  by  all  those  who  had  known her. 

The  funeral  took  place  on  Monday,  March 
17.  It  was  attended  by  many  of  the  local 
film  people.  Richard  A.  Rowland  of  First 
National,  brother  of  the  deceased,  was  in 
the  city,  arriving  the  morning  following  her 
death. 
The  late  Mrs.  Clark  is  survived  by  her 

husband,  two  daughters,  one  brother  and 
four  sisters.  To  them  the  World  extends  its 
sincere  sympathy  in  their  great  loss.  And 
the  picture  industry  has  lost  a  real  champion. 

Charles  Ray  Signs  for  Series 

Under  Old  Director,  Tom  Ince 

c 

I  HARLES  RAY  in  his  old  character  of 
the    typical    American    youth  and 
Thomas  H.  Ince,  the  producer,  again 

have  joined  forces. 
As  the  result  of  contracts  closed  recently 

Mr.  Ray  has  returned  to  his  old  home,  the 
Thos.  H.  Ince  Studios  in  Culver  City,  to 
work  under  the  guidance  of  his  discoverer 
and  mentor. 

This  announcement  will  come  as  a  sur- 
prise not  only  to  the  motion  picture  indus- 

try but  to  the  picture  world  as  well,  for  Ray 
latterly  has  been  a  star-producer  on  his  own responsibility. 

Details  of  the  new  Charles  Ray  features 
have  not  been  fully  decided  on,  but  both 
Ince  and  Ray  declare  that  they  will  be  made 
in  accordance  with  public  demand  that  Ray 
return  to  the  type  of  happy,  wholesome 
American  youth  first  made  popular  by  him. 
No  particulars  of  releasing  arrangements 

are  yet  announced. 
"I  am  mighty  glad  to  see  Charlie  'Ray 

back,"  says  Mr.  Ince,  "and  I  feel,  as  I  be- 
lieve everyone  else  feels,  that  he  alone  is 

able  to  bring  to  the  screen  the  most  lovable 
type  of  American  youth.    Since  he  has  been 

making  his  own  productions  he  has  given  us 
some  of  the  most  artistic  pictures  the  screen 
has  known.  Now  he  can  cast  aside  the  cares 
of  business  and  distributing  problems  and 
devote  his  entire  time  to  the  portrayal  of 

character.    In  this  he  is  supreme." 
It  is  expected  that  work  on  the  first  pic- 

tures will  begin  at  once  at  the  Ince  Studios. 

Special  Trade  Showing 
for  Lloyd  Company 

A  special  trade  showing  of  Harold 
Lloyd's  latest  comedy  for  Pathe  titled 
"Girl  Shy,"  will  be  given  at  Loew's  New 
York  roof  on  Friday,  March  28,  at 
2  P.  M. 

A  special  program  has  been  arranged, 

including  music  by  Ernest  Luz's  Orches- tra. The  Pathe  office  advises  there  will 
be  no  other  trade  showings  of  the  Lloyd 
comedy  in  New  York  territory. 
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Take  Larger  Quarters 

The  Oscar  Buchheister  Company,  spe- 
cialists in  motion  picture  art  titles,  have, 

in  the  effort  to  keep  up  to  demands  for 
their  work  and  to  continue  to  improve 
their  high  quality  work,  been  compelled 
to  take  larger  quarters. 
Through  this  move  the  Buchheister 

Company  will  occupy  the  entire  twelfth 
floor  at  245  W.  55th  street,  New  York 
City,  and  will  install  every  facility  for 
the  convenience  of  patrons,  including  the 
use  of  a  projector  for  the  viewing  of 
work  when  desired  by  patrons. 
Three  hour  service  is  promised  on 

scratch  titles  and  direct  positives,  and  a 
welcome  awaits  those  wishing  to  inspect 
the  improved  conditions  under  which  the 
company  will  operate. 

"Between  Friends"  Ready 
J.  Stuart  Blackton  has  finished  "Between 

Friends,"  a  picturization  of  the  novel  by 
Robert  W.  Chambers,  his  third  super-feature 
to  be  released  by  Vitagraph.  Mr.  Blackton 
produced  the  picture  at  the  Hollywood  stu- 

dios and  is  now  engaged  in  cutting  and  edit- 
ing the  film  before  the  negative  is  shipped 

to  the  laboratories  in  Brooklyn.  Lou  Tel- 
legen  plays  the  principal  male  role,  Anna  Q. 
Nilsson  and  Alice  Calhoun  the  principal 
feminine  roles. 

Powers'  Durable  Film  Solves 

Print  Situation,  Says  Briefer 

Gasnier  Will  Direct 

Following  the  completion  of  "The  Breath 
of  Scandal,"  now  in  production  as  a  Pre- 

ferred Picture,  Gasnier  will  direct  "When  a 
Woman  Reaches  Forty,"  B.  P.  Schulberg 
has  announced.  Royal  A.  Baker,  motion 
picture  censor  for  the  city  of  Detroit,  is  the 
author  of  this  original  screen  story.  Olga 
Printzlau  has  lately  completed  the  con- 
tinuity. 

Heads  Albany  Branch 
F.  L.  Davie  has  been  appointed  manager 

of  the  Albany  branch  of  the  Film  Booking 
Offices,  according  to  an  announcement  made 
by  Harry  M.  Berman,  general  manager  of 
exchanges. 

Davie  is  well  known  throughout  the  coun- 
try, having  been  with  Universal  in  various 

territories. 

By  SUMNER  SMITH 

THOSE  who  hail  with  delight  the  news that  a  drive  for  more  prints  seems  to 
be  in  progress  since  the  Eastman 

Kodak  Company  announced  a  price  reduc- 
tion in  positive  film,  and  who  believe  the 

issuance  of  more  prints  a  solution  of  the 
big  exhibitor  problem,  should  hear  what  M. 
Briefer  of  the  research  laboratory  of  Pow- 

ers Film  Products,  Inc.,  has  to  say  on  the 

subject.  It  isn't  really  an  economic  solution, 
he  believes,  but  simply  a  temporary  and  par- 

tial way  out  of  the  dilemma. 
Mr.  Briefer  has  followed  with  interest  the 

editorials,  articles  and  letters  on  the  print 
situation  in  Moving  Picture  World  which 
have  proved  such  big  guns  in  the  battle  for 
satisfactory  prints,  so  he  was  very  ready 
and  willing  to  talk  when  we  spoke  about  the 
price  reduction  on  positive  film  and  the 
promise  of  more  prints. 

"Will  this  solve  the  difficulty?"  we  asked. 
"Far  from  satisfactorily,"  Mr.  Briefer  re- 

plied. "The  exhibitor  has  suddenly  come  in 
for  a  large  share  of  the  blame  for  print  de- 

terioration and  producers  are  asked  to  offset 
this  deterioration  with  additional  prints. 
Thus  the  price  advantage,  due  to  the  recent 
cut,  will  be  absorbed  in  greater  consumption 
of  raw  material. 
"E.  V.  Richards  scores  exhibitors  for 

abusive  handling  of  prints  and  concludes 
that  the  remedy  lies  in  more  prints.  E.  A. 
Eschmann  declares  that  long  runs  are  chief- 

ly responsible  for  the  demand  for  additional 
prints.  L.  A.  Jones  of  the  Eastman  Kodak 
Company  sums  up  the  situation  with  the 
broad  statement  that  'whatever  tends  to  give 
greater  satisfaction  to  the  ultimate  consumer, 
even  if  it  costs  more  money  at  the  start, 
works  for  the  general  progress  and  prosper- 

ity of  the  business.'" The  point  was  made  that  more  prints  are 
bound  to  be  an  advantage. 
"Of  course,"  Mr.  Briefer  agreed  readily. 

"But  not  a  remedy.  No  thought  is  ex- 
pressed as  to  the  possibility  of  greater  pro- 

jection life  of  motion  picture  film  and  how 
this  may  be  accomplished  to  the  financial 
advantage  of  the  industry  in  general.  I  be- 

lieve that  instead  of  stressing  the  obvious 
remedy  of  avoiding  deterioration  with  a 
shorter  number  of  runs,  some  thought 
should  be  given  to  the  physical  factors  con- 

trolling the  useful  life  of  prints  and  we 
should  seek  to  get  the  most  out  of  the  prints 
purchased. 
"What  I  call  the  'longer  wear'  idea  carries 

its  own  appeal.  It  calls  for  no  increased  ex- 
penditure in  direct  outlay  or  the  inevitable 

additional  cost  of  handling  more  prints.  The 
longer  wear  idea  has  an  economic  advan- 

tage ;  the  more  prints  proposition  only  serves 
to  increase  the  old  extravagance  from  which 
we  should  attempt  to  recover.  The  more 
prints  idea  compels  consideration  of  eco- 

nomic factors  such  as  the  additional  expense 
of  handling,  examining,  storing,  shipping  and 
other  costs  incident  to  the  plan  proposed.  It 
is  not  quite  as  simple  as  it  sounds. 
"Two  ways  out  are  apparent,  then,"  we 

said.  "Either  the  more  careful  handling  of 
film  by  exchanges  and  exhibitors,  or  more 

durable  film." "That's  it,"  Mr.  Briefer  nodded.  "And  I 
can  tell  you  about  the  latter  solution.  Tech- 

nical details  aren't  suitable  here  for  obvious 
reasons,  but  I  want  to  say  that  a  technical 
investigation  of  the  durability  of  film  has 
been  in  progress  for  more  than  two  years 
in  the  research  laboratory  of  the  Powers 
Film  Products. 

"Exhaustive  tests  have  clearly  shown  the 
possibility  of  improving  the  useful  life  of 
the  present  film  from  25  to  SO  per  cent. 
Motion  picture  film  embodying  this  feature 
has  actually  been  and  is  being  circulated 
and  independently  reported  from  separated 
territories  as  showing  greatly  increased  pro- 

jection life.  It  has  been  found  that  increas- 
ing the  useful  projection  life  of  the  sprocket 

holes  eliminates  many  of  the  other  objec- 
tions to  long  runs,  such  as  rain  marks  and 

unsteady  pictures,  and  of  course  enormously 
reduces  breaks  in  projection. 
"By  all  means  there  should  be  a  sufficient 

number  of  prints  made  to  serve  the  needs  of 
the  exhibitor,  but  improvement  along  the 
lines  indicated  should  not  be  forgotten.  The 
saving  on  the  price  of  raw  stock  alone  might 
be  better  diverted  to  the  making  of  better 

pictures." 
Blaney's  Second  Ready 
"One  Law  for  the  Woman,"  the  second 

Charles  E.  Blaney  production  to  be  released 
by  Vitagraph,  is  now  being  edited  and  prints 
will  soon  go  to  branch  offices  for  release. 

Scenes  from  "Daring  Youth,"  a  B.  F.  Zeldman  presentation,  distribu  ted   by   Principal   Pictures  Corporation,  and   starring   Bebe  Daniels 
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Lauds  Vitagraph  Service 

It   Triples    His    Business,  Georgian 
Exhibitor  Writes 

A  tribute  to  the  sales  service  of  Vitagraph 
comes  from  Daniel  T.  Clary,  owner  and  man- 

ager of  the  Amuzu  Theatre,  Lincolnton, 
■Georgia.  Mr.  Clary  is  the  chief  business 
man  of  the  town  and  his  success  as  an  ex- 

hibitor is  an  encouragement  to  theatre  own- 
ers who  have  endured  dull  periods.  Mr. 

Clary  writes : 

"It's  a  real  pleasure  to  run  a  theatre  with 
your  pictures,  the  advertising  accessories 
■furnished,  and  the  service  rendered.  Adver- 

tising will  put  life  in  any  business  and  with 
the  kind  you  furnish,  clean,  snappy,  attract 
attention  as  far  as  can  be  seen.  Whenever 
I  put  on  one  of  your  pictures  I  double  and 
triple  my  average  business. 

"I  am  not  writing  this  for  personal  gain 
"but  I  have  one  of  the  best  patronized  the- 

atres in  the  state  of  the  town's  size  and  it's 
■due  to  your  service  and  the  advertising  ac- 

cessories you  furnish  with  your  pictures." 

What  was  this  beautiful  girls 
story? 

VladgtMtamii 

It's  the 

2nd  Big 

PALMER 
 pplha°yto 

If  you  played  the  1st  PALMER  picture  it  isn't  necessary  to tell  you  to  play  this  2nd  picture — "THE  WHITE  SIN." it's  a  box  office  attraction  with  a  crashing  title  that  gets  em. in   and   once    in    you    can    bank   on    the    picture  going 
<v-r   great.      See   it   at  your   nearest    F.    B.    0.  exchange. 

FILM  BOOKING  OFFICES 
723  SEVENTH  AVENUE,  NEW  YORK,  N.  Y. 

Sales  Office,  United  Kingdom:  R-C  Pictures  Corporation. 
26-27  D'Arblay  Street.  Wai  dour  St..  London.  W:   I,  England 

Scenes  from  "True  As  Steel,"  a  Goldwyn  production 

C.  H.  Christie  Again  Signs  with 

Educational  to  Handle  Product 

THAT  there  will  be  no  dearth  of  short comedies  this  year  from  the  Christie 
organization  was  indicated  recently 

by  Charles  H.  Christie,  general  manager, 
who  has  just  returned  from  the  East,  having 
signed  contracts  with  Educational  Film  Ex- 

changes for  the  exclusive  distribution  of  all 
the  Christie  two-reel  product  for  the  fifth 
consecutive  year. 

"When  it  was  announced  some  time  ago." 
said  Mr.  Christie,  "that  our  organization  is 
to  make  a  certain  number  of  Al  Christie 
Special  Features  to  be  released  through 
Hodkinson,  many  of  our  friends  in  the  trade 
took  this  to  mean  that  our  short-subject 
production  was  to  be  curtailed.  But  this  is 
not  the  case.  The  fact  is  that  the  short  com- 

edy program  from  us  will  probably  be  aug- 
mented rather  than  lessened.  And  Educa- 

tional Exchanges  will  have  the  exclusive  dis- 
tribution in  the  United  States  and  Canada 

of  the  entire  Christie  product  of  short  sub- 
jects, while  the  pictures  which  Hodkinson 

will  issue  will  be  feature-length  pictures  of 
the  comedy  type. 
"We  have  gradually  been  enlarging  our 

organization  to  take  care  of  this  increased 
production.  Two  new  directors  are  now  at 
work  on  the  two-reel  comedies.  Archie 
Mayo  is  at  work  producing  one  with  Neal 
Burns,  while  Gil  Pratt  is  directing  Bobby 
Vernon  in  a  new  comedy;  Harold  Beaudine 
will  direct  Jimmie  Adams  next,  while  Scott 
Sidney  is  directing  the  first  of  the  feature 
productions. 
"Al  Christie,  with  the  addition  of  these 

and  other  directors,  writers  and  gag-men, 
will  have  more  time  for  the  supervision  of 
the  enlarged  activities,  in  providing  stories, 
and  in  the  important  work  of  cutting  and editing. 

"There  is  really  some  indication  that  fea- 

ture productions  this  year  will  be  shorter 
than  before,  giving  the  exhibitor  a  chance  to 
balance  his  show  and  include  the  comedies 
which  audiences  demand  for  completely  en- 

tertaining bills.  And  by  the  way,  any  fea- 
tures which  our  organization  will  produce 

will  not  be  more  than  six  reels  long.  It  is 
our  firm  belief  that  the  average  entertain- 

ing story  can  be  told  in  six  reels,  with  plenty 
of  room  to  spare  for  the  incident  and  gags 
which  enliven  a  good  plot." 

"Extra  Girl"  Scores  Hit 

Mabel  Normand's  First  Feature  f»r 
Associated  Exhibitors  Wins  Praise 

Mabel  Normand  in  "The  Extra  Girl,"  the 
first  of  her  features  for  Associated  Exhib- 

itors distribution,  scored  a  hit  in  its  recent 
run  at  the  Palace  Theatre,  Washington.  The 
Washington  News  reviewer,  who  signs  him- 

self "J.  I.,"  said  of  the  star  and  the  pro- duction : 
"Mabel  Normand  is  there.  Yes,  siree. 

Nobody  can  loosen  this  little  star's  grip  on 
fame.  To  see  her  in  'The  Extra  Girl'  this week  at  the  Palace  is  to  believe  it.  We 
honestly  say  this  is  the  best  picture  of  her 

career." 

The  Washington  Star  said:  "Mabel  Nor- 
mand's methods  in  comedy  are  decidedly  in- 

dividual and  effective."  The  reviewer  of 
the  Times  exclaimed  enthusiastically :  "The 
Extra  Girl'  is  recommended  as  a  cure  for 

blues." 

Finishes  Work 
Lionel  Barrymore  has  finished  work  in 

"Meddling  Women,"  a  Chadwick  independ- 
ent production.  Dagmar  Godowsky  is  the feminine  lead. 
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Scenes  from  "Barnum  Junior,"  an  Educational  Juvenile  Comedy  featuring  Johnnie  Fox, 
Jr.    The  production  was  directed  my  Arvid  Gillstrom  and  is  distributed  by  Educational 

Film  Exchanges,  Inc. 

High  Praise  in  New  York 

for  James  Cruze's  Latest 

JAMES  CRUZE,  in  his  latest  Paramount 

production,  "The  Fighting  Coward,"  has 
added  another  to  his  long  list  of  box- 

office  hits,  judging  from  the  reception  the  pic- 
ture is  being  accorded  on  the  occasion  of  i'.s 

New  York  premiere  at  the  Rivoli  Theatre. 

Capacity  crowds  are  the  rule  at  every  per- 
formance and  the  picture  has  been'  given 

a  big  boost  by  all  the  New  York  newspaper 
critics. 

Characterizing  it  as  "one  of  the  most  de- 
lightful and  gratifying  travesties  we  have 

ever  seen  on  the  screen,"  Harriette  Under- 
bill in  The  Tribune  says:  "Never  has  James 

Cruze  done  a  more  delightful  bit  of  directing, 
and  Walter  Woods  is  to  be  congratulated 
on  his  perfect  adaptation.  Ernest  Torrence 
is  an  absolute  joy.  So  is  Noah  Beery  .  .  . 
It  seems  as  though  every  one  in  the  cast 
does  the  best  work  of  his  career,  and  surely 
this  is  true  of  Cullen  Landis,  who  plays  the 
fighting  hero.  We  are  unselfish  enough  to 
want  everybody  to  sec  'The  Fighting 
Coward.' " 

"  'The  Fighting  Coward'  seemed  to  me  to 
be  awfully  funny,"  said  McElliott  in  the 
Daily  News,  while  the  Times  critic  pro- 

nounced it  "a  hilariously  funny  entertain- 
ment." The  Herald  said :  "James  Cruze  is the  possessor  of  the  keenest  sense  of  humor 

in  the  cinema  directorial  field,  and  he  is  at 
his  best  in  'The  Fighting  Coward.'" 

"It  is  fine  film  entertainment,"  said  the 
Evening  World,  "and  thousands  seemed  to 
enjoy  it  greatly  yesterday.  James  Cruze,  re- 

sponsible for  the  direction  of  'The  Covered 
Wagon,'  has  scored  again." 

"The  chef  who  cooked  it  up  is  none  other 
than  James  Cruze,"  said  The  Sun's  critic, 
"the  same  James  Cruze  whose  masterly  hand 
has  pushed  a  covered  wagon  around  the 
world.  The  views  of  the  old  Southern 
mansions,  the  ramshackle  gambling  halls  of 
Natchez  and  the  lumbering  Mississippi  River 
boats  would  alone  make  the  picture  worth 
while.  'The  Fighting  Coward'  will  provide 
a  wholly  diverting  evening — even  for  pro- 

fessional Southerners  and  professional  anti- 

Southerners." 

Buys  "Cheechakos" 
Associated    Exhibitors    Take  Over 

Alaskan  Feature  for  Distribution 
Announcement  has  been  made  by  J.  S. 

Woody,  general  manager  of  Associated  Ex- 
hibitors, of  the  purchase  of  all  rights  to 

"The  Cheechakos,"  the  first  motion  picture 
ever  made  in  Alaska.  More  than  two  years 
were  required  for  the  work  and  it  really  is 
a  history  of  the  great  northwestern  country. 

Captain  Austin  E.  Lathrop  and  Lewis  E. 
Moomaw  have  been  in  New  York  for  two 
months  negotiating  with  Paramount,  First 
National  and  the  Associated  Exhibitors. 
Associated  plans  a  national  advertising  cam- 

paign before  the  first  showing  of  the  pro- duction. 

President  Harding  was  a  guest  on  "loca- 
tion" with  the  company  filming  the  picture 

during  his  Alaskan  trip  and  the  production 
was  endorsed  by  him.  The  few  persons 
permitted  to  see  the  negative  claim  that 
"The  Cheechakos"  is  a  production  that  will 
take  the  country  by  storm. 

Secures  Foreign  Rights 
The  C.  B.  C.  Film  Sales  Corporation  have 

sold  the  Apollo  Trading  Corp.  the  foreign 
rights  to  several  of  their  feature  pictures 
for  all  of  continental  Europe  with  the  ex- 

ception of  Holland  and  the  Scandinavian 
countries.  The  pictures  are :  "Yesterday's 
Wife,"  "Forgive  and  Forget,"  "Innocence," 
"The  Marriage  Market,"  "Discontented 
Husbands"  and  "The  Barefoot  Boy." 

Engages  Millhauser Bertram  Millhauser  has  been  engaged  by 
Cecil  B.  De  Mille  to  work  in  collaboration 
with  Beulah  Marie  Dix  on  the  next  big  spe- 

cial production  from  the  hands  of  this  di- 
rector. Millhauser  has  already  begun  work 

at  the  Famous  Players  Studio  on  the  adap- 
tation of  "Feet  of  Clay,"  the  Marguerite 

Tuttle  novel,  recently  announced  as  the 
basis  of  the  forthcoming  De  Mille  special. 
The  engagement  of  Millhauser  followed  di- 

rectly upon  his  completion  of  the  continuity 
of  "The  Code  of  the  Sea,"  now  in  produc- 

tion by  Famous  Players  with  Victor  Flem- 
ing directing. 

How  Etching  Is  Done 
One  of  the  finest  and  most  interesting  of 

the  Educational  entertainments  to  be  re- 
leased by  Fox  this  season  will  be  "The 

Magic  Needle,"  which  is  now  being  produced 
at  the  New  York  Fox  studios.  This  short 
subject  presents  the  magic  story  of  the  etch- 

ing from  the  first  work  on  the  plate  to  the 
final  artistic  triumph. 

Romance  at  its  most 

romantic?  gayety  at 

its  gayest-  , 

BeauBntmmef 
Starring 

Mary  Astor,    Carmel  Myers,    Irene  Rich, 
Willard  Louis,    Alec  Francis,    Richard  Tucker 
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First  National  Promises  More  Prints 

THERE  will  be  more  prints  issued  on  First  National 
pictures  as  a  result  of  the  reduction  of  the  price  of 
raw  stock  recently  announced  by  Eastman.  This 

new  policy  is  announced  by  E.  A.  Eschmann,  who  calls  it 

"reciprocity  to  the  small  exhibitors  of  the  country  whose 
whole-hearted  support  of  First  National  has  given  that 
company's  product  such  wide  distribution." 

This  action  marks  the  first  definite  step  toward  the 
alleviation  of  the  evil  of  poor  prints,  on  the  subject  of 
which  MOVING  PICTURE  WORLD  took  up  the  cudgels 
over  a  year  ago  and  which  it  has  consistently  agitated 
since.  The  First  National  plan,  as  described  by  Mr.  Esch- 

mann, is  to  issue  additional  prints  on  part  of  the  money 
saved  on  raw  stock  instead  of  taking  full  advantage  of 
the  price  cut. 

"The  print  problem,"  stated  First  National's  general 
manager  of  distribution,  "is  to  the  motion  picture  industry 
what  the  boll  weevil  is  to  the  cotton  grower.  The  small 
exhibitor  has  been  the  sufferer,  and  despite  the  most 
meticulous  care  the  print  which  reached  him  after  extended 
first-runs  was  not  always  in  proper  condition.  With  the 
reduction  of  the  price  of  raw  stock,  an  opportunity  was 
offered  and  First  National  is  the  first  distributor  to  take 
advantage  of  it. 

"The  effects  of  this  policy  will  be  many.  In  the  first 
place  there  will  be  more  prints  in  circulation  and  conse- 

quently the  subsequent  run  exhibitor  will  be  assured  of 
prints  in  better  condition.  Again,  our  exchanges  will  be 
able  to  assign  playdates  closer  to  released  dates,  so  that 
the  exhibitor  may  obtain  the  greatest  benefits  from  advance 

publicity  and  national  advertising." 

Phonofilm  to  Incorporate  Music 

with  Prints  of  "Covered  Wagon" 

Law  Changes  Asked 

Canadian  Exhibitors  Wait  Upon  Pre- 
mier Seeking  Tax  Repeal 

A  strong  deputation  of  moving  picture 
exhibitors  of  the  Province  of  Quebec,  head- 

ed by  officials  of  the  Motion  Picture  Theatre 
Owners  of  Canada,  waited  upon  Premier  L. 
A.  Taschereau,  of  Quebec,  and  Hon.  Jacob 
Nicol,  Provincial  Treasurer,  to  ask  for  sev- 

eral important  changes  in  existing  laws.  The 
exhibitors  were  accompanied  by  Col.  John 
Cooper,  of  Toronto,  representing  the  Cana- 

dian Moving  Picture  Distributors  Associa- 
tion, while  the  Montreal  Theatre  Managers 

Association  was  also  officially  represented. 
The  delegation  asked  the  Provincial  Gov- 

ernment to  reduce  the  admission  tax,  which 
is  imposed  by  certain  cities  of  the  Province, 
from  ten  to  seven  per  cent ;  repeal  of  the 
seat  tax  entirely  and  a  reorganization  of  the 
Quebec  Board  of  Moving  Picture  Censors. 
The  seat  tax  ranges  at  present  as  follows: 
Villages,  20  cents  per  seat  per  annum ;  towns, 
30  cents,  and  cities,  Montreal  and  Quebec, 
50  cents.  The  exhibitors  wanted  legislation 
which  provides  that  at  least  one  member  of 
the  Quebec  Censor  Board  should  be  a 
moving  picture  theatre  owner. 
The  moving  picture  men  were  introduced 

by  T.  D.  Bouchard,  member  of  the  Provincial 
Legislature  for  Ste.  Hyacinthe,  who  is  a 
director  of  the  M.  P.  T.  O.  of  Canada.  Others 
from  that  association  included  A.  D.  Denis, 
of  Montreal,  Canadian  president;  Maurice 
West,  Montreal,  secretary,  and  A.  Sperdakos, 
Montreal,  treasurer.  The  Montreal  associa- 

tion was  represented  by  B.  M.  Garfield,  of 
the  Gayety;  Howard  Conover,  of  the  Im- 

perial, and  G.  A.  Coughlin,  legal  representa- 
tive. 

Third  for  McCoy 
Number  three  for  Harry  McCoy.  That  he 

has  made  the  grade  as  a  Century  Comedy 
star  is  evidenced  from  the  fact  that  he  will 
make  his  third  appearance  as  a  star  for 
this  company  in  "Traffic  Jams,"  the  title  the 
picture  bears  at  this  printing. 
Noel  Smith  is  directing  it  from  a  story 

written  by  himself.  Hillard  Karr,  Bessie 
Welsh,  Joe  Bonner  and  Ernie  Adams  are 
playing  leading  comedy  roles  in  support  of 
McCoy. 

LEE  DE  FOREST,  inventor  of  the Audion,  which  makes  possible  long 
distance  telephone,  radio  broadcasting 

and  talking  motion  pictures,  states,  in  re- 
gard to  the  Phonofilm,  recently  shown  in 

the  Rivoli  Theatre: 
"Arrangements  have  already  been  made 

with  Dr.  Hugo  Reisenfeld,  the  talented  mu- 
sician and  director  of  Famous  Players' 

Broadway  presentations,  to  imprint  on  that 
greatest  of  all  American  pictures,  'The  Cov- 

ered Wagon,'  the  stirring  music  which  he 
composed  and  arranged,  and  which  unques- 

tionably is  largely  responsible  for  the  un- 
precedented run  of  that  film  classic  in  a 

Broadway  theatre. 
Music  Will  Travel  With  Picture 

"Thus  next  fall  this  film  will  go  out  into 
the  smaller  cities  and  'the  sticks'  carrying 
with  it  into  every  theatre,  no  matter  how 
small,  the  well  trained  orchestra  which  has 
thrilled  countless  thousands  here. 
"Upon  the  success  of  this  initial  venture 

depends  the  entire  future  policy  of  the  mo- 
tion picture  theatre,  as  regards  the  sort  of 

DR.  LEE  DE  FOREST 

music  which  their  millions  of  patrons  will 
enjoy  in  the  future.  Personally  I  have  not 
the  slightest  doubt  as  to  the  outcome. 

"I  have  been  quoted  as  having  said  'the 
Phonofilm  is  perfected.'  This  is  a  mistake. 
It  is  not  perfected.  Nothing  which  man  has 
ever  undertaken  is  perfected.  But  the  Pho- 

nofilm is  much  nearer  practical  perfection 
than  the  motion  picture  was  ten  years  ago; 
than  itself  was  six  months  ago. 
"The  Phonofilm  will  never  be  perfected  in 

the  sense  that  its  builders  will  be  fully  sat- 
isfied with  its  fidelity  of  recording  and  re- 

producing voice,  music  and  all  manner  of 
acoustic  effects,  which  can  add  art,  beauty 
and  similitude  to  the  silver  screen.  But  al- 

ready we  have  worked  out  refinements  of 
recording  and  reproducing  which  give  a 
clearness  and  fidelity  of  sound  reproduction 
equaling  those  of  the  finest  phonograph  rec- 

ords, and  totally  lacking  that  inevitable  and 
unmistakable  'phonograph  quality.' 
"Already  the  'ground  noise'  has  been  re- 

duced to  a  practically  unobservable  mini- 
mum, far  less  proportionally  than  the  sur- 

face scratch  of  the  phonograph  needle.  The 
Phonofilm,  it  must  be  remembered,  is  NOT 
a  phonograph.  It  is  sound  photography, 
with  the  sound  waves  photographed  on  the 

same  strip  of  film  with  the  scenes." 

Enters  Producing  Field 
A  new  producer  has  entered  the  motion 

picture  field.  Tom  J.  Geraghty,  well  known 
scenarist  and  film  supervisor,  will  soon  begin 
production  at  the  Pickford-Fairbanks  studio, 
while  Mary  Pickford  and  Douglas  Fairbanks 
are  vacationing  in  Europe,  and  Jack  Pick- 
ford  will  be  the  star  of  his  first  feature. 

As  yet  Geraghty  has  not  named  the  forth- 
coming production,  but  he  says  it  will  be  on 

the  order  of  the  comedy-dramas  he  wrote  as 
the  first  Fairbanks  features  for  United  Art- 

ists release.  After  the  first  Jack  Pickford 
production  is  well  under  way,  Geraghty 
plans  to  start  a  new  feature,  probably  with 
a  feminine  star. 
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New  England  Theatres  Using 

Prologues  More  Extensively 

The  use  of  prologues,  effective  and  at  the 
same  time  inexpensive,  are  on  the  increase 
in  picture  theatres  throughout  the  New 
England  section  and  exhibitors  apparently 
are  giving  more  time  and  thought  to  the 
matter  of  "atmospheric  presentations"  for the  feature  picture. 
Cheap  vaudeville  along  with  the  best  of 

features  has  spelled  failure  to  more  than  one 
manager  in  the  past  year,  and  in  his  search 
for  something  to  serve  as  an  added  attrac- 

tion for  his  film  programs  the  manager 
apparently  has  found  that  the  prologue  is 
filling  a  long-felt  need.  To  be  sure,  some 
houses  are  using  vaudeville  one  half  of  the 
week  and  some  are  using  one,  two  or  three 
acts,  changed  twice  or  thrice  weekly.  But 
with  the  high  prices  of  films,  cost  of  adver- 

tising them  and  all  other  items  of  operating 
a  house,  there  is  very  little  left  for  the 
payment  of  a  good  vaudeville  bill.  If  pro- 

logues solve  the  problem  they  will  mean 
money  in  the  pockets  of  Mr.  Exhibitor. 

One  of  the  main  arguments  of  the  exhibitor 
against  prologues  has  been  the  fact  that  a 
stage  crew  Is  necessary  in  order  to  light 
up  the  stage  and  operate  such  curtains  as 
are  necessary.  But  those  exhibitors  who 
haven't  a  great  deal  of  money  for  prologues have  hit  upon  the  plan  of  using  a  drop  or 
folding  curtain  in  front  of  their  screens, 
leaving  the  latter  stationary,  and  placing 
the  special  scenery,  if  any  is  used  In  the 
prologue,  to  one  side  of  the  stage — pushed 
out  sufficiently  far  from  the  wings  so  that 
it  is  visible  from  all  parts  of  the  house. 
In  this  way  only  one  stagehand  is  necessary 
to  operate  the  one  curtain  and  the  lights,  and 
in  some  cases  only  a  spotlight  is  used. 

The  prologues  in  the  main  consist  of  a 
vocal  soloist,  who  sings  a  selection  that  may 
be  the  music  theme  of  the  feature.  In  most 
cases  the  soloist  is  appropriately  costumed, 
following  closely  details  of  the  picture. 
Some  other  houses,  notably  those  with  an 

admission  of  50  cents  or  more,  are  using 
a  dancer  along  with  a  vocal  soloist,  pre- 

senting them  either  together  or  separately 
and  with  greater  scenic  effect. 

An  example  of  an  effective  and  at  the  same 
time  inexpensive  prologue  was  that  con- 

ceived by  John  W.  Hawkins,  general  man- 
ager of  the  State  Theatre  in  New  Bedford, 

Mass.,  and  presented  in  conjunction  with 
"The  White  Sister"  the  week  of  March  0. 
The  setting  was  composed  of  wood  wings  on 
one  side  of  the  stage  and  on  the  other  there 
was  a  set  piece  representing  an  altar  with 
rail  in  front.  At  the  top  was  an  opening  in 
which  was  set  a  crucifix.  Upon  the  appear- 

ance of  the  soloist,  who  was  garbed  in  the 
costume  of  a  nun,  like  "The  White  Sister,"  a 
concealed  light  illuminated  the  crucifix.  She 
stood  just  inside  the  altar  rail.  The  soloist 
first  sang  "Ave  Maria"  and  then  "The 
Rosary."  Chimes  from  the  organ  added  to 
the  effectiveness  of  the  "atmospheric  pres- 
entation." 
The  only  mechanical  operation  necessary 

to  present  Mr.  Hawkins'  prologue  was  the lowering  of  a  drop  curtain  depicting  a  forest; 
in  other  words,  a  drop  of  standard  house 
scenery,  in  front  of  the  picture  screen.  The 
cost  of  the  prologue  was  for  the  singer  and 
the  building  and  painting  of  the  small  set 
piece. 
Another  added  attraction  which  is  find- 

ing its  way  into  many  of  the  picture  thea- 
tres is  the  illustrated  song — furnished  free 

of  charge.  But  in  this  case  Mr.  Exhibitor  is 
taking  a  chance.  The  song  publishing  con- 

cerns furnish  him  attractive  slides  bearing 
the  words  of  the  song,  but  the  singer  that 
they  send  often  is  apt  to  have  virtually  no 
singing  voice  whatever. 
The  writer  was  in  a  theatre  recently 

where  an  exceedingly  high-class  film  pro- 
gram was  presented.  It  was  a  beautiful 

theatre.  One  of  these  cheap  "ulcerated" songs  was  an  added  attraction.  It  was  of  no 
sense  whatsoever  and  the  soloist,  if  he 
possibly  could  be  called  such,  essayed  the 
part  of  a  cheap  vaudeville  "single"  and  with his  rasping  voice,  swaying  of  shoulders  and 
"swell  headedness"  succeeded  in  lowering  the general  plane  of  the  program.  It  is  the 
old  story  of  getting  something  extra  just 
because  it  doesn't  cost  anything.  But  such 
an  attraction  serves  merely  to  induce  un- 

favorable comment  from  the  patrons,  who, 
without  a  doubt,  do  not  know  but  what  the 
theatre  management  is  paying  the  "singer"  a salary  to  appear  before  them. 

Until  something  new  makes  its  appear- 
ance the  prologue  will  serve  as  a  medium  for 

boosting  programs,  but  it  must  be  indicative 
of  the  general  character  of  the  house  If  it 
is  to  make  a  hit  with  patrons.  Such  is  the 
view  of  a  number  of  exhibitors  whose  opin- 

ions have  been  sought  on  the  matter. 

With  Charles  G.  Branham  out  as  general 
manager  of  the  Gordon  circuit  of  New  Eng- 

land theatres  and  the  reported  deal  for  the 
houses  involving  Famous  Players-Lasky  off, 
Nathan  Gordon,  head  of  the  Gordon  Thea- 

tres, apparently  is  going  to  retain  a  firm 
hand  on  his  properties.  Mr.  Gordon  is  said 
to  have  made  arrangements  for  a  new  gen- 

eral manager  and  a  new  director  of  pub- licity. 
Mr.  Gordon  is  one  of  the  original  First 

National  franchise  holders  and  his  theatres 
are  their  principal  outlet  in  New  England. 
He  also  controls  the  First  National  Ex- 

change in  Boston. 

The  Fenway  Theatre  in  Boston,  under  the 
control  of  the  Famous-Players  Lasky  Thea- 

tre Department,  now  has  a  specialist  In  pic- 

PAULINE  GARON 

Who   plays   an   important   role  in  "The 
Turmoil,"    one   of    Universal'*    big  next 
season's  releases  now  n earing  completion. 

ture  presentations  as  its  managing  director. 
Lawrence  ("Buddy")  Stuart  is  the  man.  Giv- 

ing a  feature  film  the  proper  "atmos"phere" is  one  of  his  professional  hobbies.  He  is  an 
enthusiast  for  musical  scores  which  really 
mean  something — which  blend  with  the 
keynote  of  each  photoplay.  Mr.  Stuart  de- 

vises prologues  and  the  accompaniments  to 
the  additional  films  of  his  programs.  He  well 
succeeds  in  striking  a  general  mood  and  in- 

creases the  effectiveness  of  the  feature.  Man- 
ager Stuart  has  introduced  some  new  and 

attractive  "atmospheric"  features  in  con- junction with  the  programs  offered  at  the 
Fenway  in  the  short  time  that  he  has  been 
in  charge  of  the  theatre. 
Mr.  Stuart  formerly  was  New  England 

press  representative  for  Goldwyn-Cosmo- politan.  He  succeeded  Charles  Raymond  as 
manager  of  the  Fenway. 

David  Dow,  J.  J.  Ford  and  David  F.  Per- 
kins, of  the  Gray  circuit  of  Famous-Players 

Lasky  theatres  throughout  New  England, 
attended  the  recent  conference  of  the  Para- 

mount managers  in  New  York  city. 

Gene  Shea,  manager  of  the  Worcester  Thea- 
tre in  Worcester,  whose  usual  job  is  hand- 

ling the  presentation  of  legitimate  attrac- 
tions, always  is  on  the  lookout  for  something 

that  is  different  in  the  realm  of  the  screen. 
For  four  days,  starting  March  20  he  pre- 

sented "The  Dost  Tribe,"  featuring  Captain 
Frank  Hurley,  the  explorer,  who  also 
appeared  in  person.  When  Gene  goes  after 
business  with  a  film  he  makes  Worcester 
picture  fans  sit  up  and  take  notice  of  what 
he  has  to  offer.  He's  a  strong  advertiser. 

Loew's  State  Theatre  in  Boston  observed 
its  third  anniversary  the  week  of  March  9- 
The  program  consisted  of  "Icebound,"  "Fair Week"  and,  as  an  added  attraction,  there was  the  noted  violinist,  Jan  Rubini. 

Alterations  are  to  be  made  on  the  Temple 
Theatre  in  Roxbury.  The  Temple  Theatre 
Company  of  Boston  plans  to  expend  $30,000 
on  the  work. 

A  picture  policy  has  been  installed  in  the 
State  Theatre  in  Springfield  by  the  Goldstein 
Brothers.  "The  Extra  Girl"  was  advertised 
strongly  for  the  week  of  March  16. 

James  M.  Carney,  manager  of  the  Broadway 
Theatre  in  Lawrence,  knows  how  to  get  talk 
about  his  show  around  the  town.  He  co-op- 

erated with  one  of  the  city  paper's  circula- tion department  and  had  all  of  the  news- 
boys as  his  guests.  Manager  Carney  plays  all 

of  the  "big  ones"  at  the  Broadway. 

Maine 

Joseph  Dondis  of  Rockland,  Me.,  who  pur- chased a  lot  in  Belfast  last  summer  and  built 
the  foundations  for  a  picture  theatre,  ex- 

pects to  complete  the  project  this  spring. 
Mr.  Dondis  plans  to  have  an  attractive 
theatre  with  stores  in  front  of  the  build- 

ing. Work  was  stopped  suddenly  last  fall. 
Mr.  Dandis  now  is  the  owner  and  manager 
of  the  Strand  Theatre  in  Rockland. 

Kewpie  Dolls  as  gifts  are  given  away  one 
night  a  week  at  the  Elm  Theatre  in  Port- 

land, of  which  William  S.  Wolf  is  manager. 

City  Manager  Brinkerhoff  of  Portland  is  not 
to  make  any  recommendation  that  a  fee  of 
$100  be  charged  churches  which  apply  for 
licenses  for  the  exhibition  of  pictures.  Fees 
exacted  of  theatres  for  the  privilege  of  con- 

ducting motion  picture  exhibitions  have  been 
fixed  at  $100  a  year.  There  has  been  no 
statute  or  ordinance  amending  that  sum. 
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Kansas  City  Exhibitors  Name 

New  Joint  Arbitration  Board 

The  Motion  Picture  Theatre  Owners  of 
Kansas  City,  Missouri,  held  their  regular 
meeting  March  12,  at  which  new  members 
were  appointed  to  represent  the  exhibitors 
on  the  Joint  Board  of  Arbitration.  Those 
appointed  to  the  committee  are :  A.  M. 
Eisner.  Broadmour  Theatre;  Julius  Blender, 
New  Centre  Theatre;  Jay  Means.  Murray 
Theatre.  Every  three  months  one  of  these 
men  will  he  replaced. 
The  association  also  will  co-onerate  with 

the  Woman's  City  Club  in  the  $50,000  cam- 
paign fund  for  the  Girls'  Hotel.  Tickets  to be  sold  for  25  cents  and  accepted  by  any 

theatre  which  is  a  member  of  the  associa- 
tion, are  being  distributed  throughout  the 

city.  Half  of  this  money  will  go  the  exhi- 
bitors and  the  other  half  to  the  Girls'  Hotel. 

It  is  interesting  to  know  that  Frank  tt. 
Vnrman  of  Kansas  City  has  personally 
reeonimended  only  six  pictures  to  his  patrons 
{luring  the  last  ten  years.  When  a  pic- 

ture carrying  his  indorsement  is  to  run  at 
one  of  his  theatres,  the  fact  is  announced 
through  the  newspapers  by  means  of  a  letter 
written  by  Mr.  Newman.  For  the  first  time 
in  over  a  year  and  a  half  Mr.  Newman  sent 
a  personal  message  to  the  public  giving  his 
opinion  of  "Shadows  of  Paris,"  starring  Pola 
Negri.  The  picture  recommended  precceding 
this  one  was  "Manslaughter." 

The  Mainstreet  Theatre.  Kansas  City's 
junior  Orpheum  circuit  house,  has  inaugur- 

ated a  new  policy  of  playing  big  first-run 
feature  pictures  with  the  signing  of  a  con- 

tract with  First  National  to  play  their  pic- 
tures exclusively.  Frank  L.  Newman  former- 

ly played  First  National  pictures,  and  it  has 
been  a  matter  of  speculation  as  to  what  pic- 

tures Newman  will  run  in  his  two  Kansas 
City  houses.  The  Mainstreet  will  continue 
to  play  vaudeville,  but  the  photoplay  pres- 

entation will  be  featured  above  the  vaude- 
ville. Admission  prices  will  remain  the 

same. 

Earl  S.  Nesbitt,  well-known  exploitationist 
and  exhibitor  in  this  territory,  has  been  put 
in   charge  of  publicity   and  advertising  for 

the  Mainstreet  Theatre.  Kansas  City.  Mr. 
Nesbitt  was  formerly  of  the  Linwood  Theatre 
at  Tarkio.  Mo.,  and  more  recently  with  the 
Liberty  Theatre  of  Kansas  City  and  Capitol 
Enterprises  of  Kansas.  Missouri  and Nebraska. 

Clarence  Rehm  of  Baxter  Springs.  Kas., 
was  also  doing  some  booking  last  week. 

J.  T.  Salmons  has  sold  his  Strand  Theatre 
at  Arkansas  City.  Kas.,  to  M.  l>.  Smith,  who 
has  taken  immediate  possess. on. 

Mountain  Grove,  Mo.,  will  soon  have  a  new 
theatre  when  the  remodeling  of  one  of  the 
buildings  is  finished.  The  first  floor  of  the 
office  building  is  being  made  suitable  for  a 
theatre,  which  will  be  modern  in  every  re- 

spect. Dr.  F.  H.  Riley,  who  has  owned  antl 
managed  the  Nuggett  Theatre  at  Mansfield, 
Mo.,  for  a  number  of  years,  will  be  owner 
of  the  new  house. 

Jack  Moore,  an  exhibitor  from  St.  Joseph. 
Mo.,  was  making  the  rounds  of  the  exchanges the  other  day. 

R.  E.  Nicholas  is  to  open  a  new  vaudeville 
and  picture  house  at  Osage  City,  Kas.,  April 
1.  William  Goding,  who  formerly  owned  and 
operated  a  theatre  in  Osage  City  for  sev- 

eral years,  will  be  assistant  manager  of  the 
new  theatre. 

Mrs.  Charles  Bull  of  Wichita.  Kas.,  was  a 
Kansas  City  visitor  last  week. 

H.  1>.  Gees  has  sold  his  Mystic  Theatre  at 
Mulberry,  Kas.,  to  his  competitor,  John 
Willey.  Mr.  Gees  will  devote  all  of  his  time 
to  dentistry.  He  will  be  missed  by  the  film 
men,  as  he  was  prominent  in  association  ac- tivities and  was  one  of  the  most  popular 
men  in  Kansas. 

The  O.  K.  Theatre  at  Hill  City,  Kas.,  has 
been  closed. 

Ira  Cooley,  manager  of  the  Peoples  Thea- tre at  Spickard,  Mo.,  has  sold  his  interests 
to  L.  M.  Silvers  of  the  Grand  Theatre,  Prince- 

ton, Mo.  Mr.  Silvers  has  taken  immediate charge  of  the  Peoples. 

Buffalo,  N.  Y. 

In  connection  with  a  pre-release  showing  of 

John  Barrymore  in  "Beau  Brummel,"  Man- ager Herman  Lorence  of  the  Bellevue  Thea- 
tre, Niagara  Falls,  N.  Y.,  put  on  a  "Men's Fashion  Show."  Some  novelty,  eh,  what? And  it  sure  did  cause  much  comment  as 

well  as  attract  business  to  the  box  office. 
Herman  had  male  living  models  show  the 
latest  word  in  spring  styles  for  the  beau 
brummels  of  Niagara  Falls. 

Manager  Vincent  R  McFaul  of  Shea's Hippodrome,  Buffalo,  has  arranged  to  put 
on  a  big  spring  fashion  show  in  connection 
with  the  presentation  next  week  of  Gloria 
Swanson  In  "A  Society  Scandal."  The 
Hengerer  department  store  Is  co-operatlns 
and  will  supply  the  living  models  and  1150,- 
000  worth  of  new  gowns  and  sports  attire  for 
spring. 
Rumor  has  It  that  M.  Shea  has  abandoned 

his  present  site  on  Main  street  for  the  new 
picture  theatre  and  will  erect  the  house  on 
a  site  further  north  on  the  main  stem.  An- 

nouncement as  to  the  new  location  is  ex- 
pected this  week  on  Mr.  Shea's  return  from New  York. 

It  is  reported  that  Marcus  I.oew  is  seek- 
ing a  community  theatre  in  Iluffalo  and  that 

his  representative  has  approached  Frederick 
I  llman,  president  of  the  Klmwood  Theatr* 
Company,  with  a  proposal  to  buy  the  Klm- wood. The  offer  was  turned  dov»n,  it  is  said. 
The  Elmwood  la  one  of  Buffalo's  finest neighborhood  houses  nnd  is  located  In  the 
heart  of  a  high  class  residential  sectloa  at 
Elmwood  avenue  and  West  Itlca  street. 

A  Syracuse  exhibitor  was  fined  $140  last 
week  when  found  guilty  by  the  Film  Board 
of  Trade  of  Buffalo  of  "bicycling"  films. 

Police  Chief  Zimmerman  has  issued  an 
order  to  all  captains  to  put  a  stop  to  the 
practice  of  some  exhibitors  who  admit  chil- dren under  16  years  of  age,  unaccompanied. 

Earl  Arnold,  formerly  manager  of  the Sesonski  houses  in  Watertown,  N.  Y.,  Is 
back  in  the  exchange  business  in  Buffalo  as 
an  F.  B.  O.  salesman  in  the  Southern  Tier. 

The  Film  Board  of  Trade  of  Buffalo  had  a 
dinner  in  the  new  Como  restaurant  on  March 
10  at  which  J.  H.  Michael,  chairman  of  the executive  committee  of  the  M.  P.  T.  O.  of 
N.  Y.,  Inc.,  was  a  guest. 

Connecticut 

The  Strand  Theatre  in  Hartford,  Conn., 

formerly  owned  by  W.  A.  True,  will  be  re- 
opened on  March  20.  Many  alterations  have 

been  made  including  the  installation  of  an 
elevated  orchestra  pit,  electrical  fixtures, 
massive  center  chandelier  and  lighting effects. 

S  Z.  Poll  has  installed  a  film  policy  In  the 
Plaza  Theatre  in  Bridgeport  with  three 
changes  of  program  weekly.  Louis  Cohen  has been  appointed  manager. 

The  Canaan  Amusement  Company  of 
North  Canaan  has  been  incorporated  with  a 
capital  of  J65.000.  Herbert  E.  Blanchafd  and 
others,  all  of  Norfolk,  are  the  Incorporators. 

Scene  from  "The  Beloved  Vagabond,"  an  F.  B.  O.  Production  starring  Carlyle  Blackwell. 

Vermont 

The  interior  finish  is  being  worked  on  for 
the  new  picture  theatre  being  erected  by  the 
Playhouse  Corporation  in  Windsor,  Vt.  The 
building  will  be  of  wood  and  stucco  and 
brick.  The  cost  will  be  from  $50,000  to 
$75,000. 

New  Hampshire 

The  new  Colonial  Theatre  in  Keene,  N.  H., 

will  be  opened.  Charles  C.  Baldwin  is  man- 

ager. 
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Police  Called  to  Untangle 

Sunday  Crowds  in  Troy,  N.  Y. 

One  of  the  oddest  jams  ever  witnessed  at 
a  picture  theatre  in  this  section  of  the  state 
occurred  at  the  Troy  Theatre,  Troy,  N.  Y., 
last  Sunday  night  in  connection  with  the 
second  day's  showing  of  "Daughters  of  To- 

day." Sunday  night  is  the  biggest  in  the point  of  attendance  of  any  evening  during 
the  week,  and  as  a  result  the  managers  are 
always  equipped  for  handling  big  crowds  that 
night.  But  the  crowd  at  the  Troy  became 
unmanageable  about  9  o'clock,  when  some 
1,400  persons,  leaving  the  theatre,  encount- 

ered an  almost  equally  large  number  who 
had  been  standing  in  line  for  the  second 
performance.  The  two  became  wedged  in 
the  doors  and  it  was  necessary  for  Man- 

ager Walter  Roberts  to  hurriedly  summon  a 
couple  of  officers  and  untangle  the  jam.  While 
hundreds  struggled  to  get  out,  and  hundreds 
struggled  to  get  in,  without  either  getting 
anywhere  in  particular,  the  cashier  at  the 
box  office,  for  perhaps  five  or  ten  minutes, 
did  not  take  in  so  much  as  a  dollar,  as  no 
one  could  get  near  enough  to  buy  a  ticket. 

Isaac  Manheimer  of  New  York  City,  father 
of  Sol  Manheimer,  manager  of  the  Robins' theatres  in  Watertown,  died  last  week,  aged 
81  years. 

Troy  la  to  get  a  three  days'  ran  of  "The 
Covered  Wagon,"  which  will  be  shown  In 
early  April  nt  Music  Hall.  So  far  as  ean  be 
learned,  no  pictures  have  ever  been  shown 
before  at  the  Hall.  The  picture  ran  for  a 
week  in  Albany  some  little  time  ago  at  the 
Capitol  Theatre  to  good  business. 

Ben  Apple,  owner  of  the  American  in  Troy, 
announces  that  he  intends  to  give  his  thea- 

tre a  thorough  overhauling  this  spring,  and 
that  the  entire  house  will  be  redecorated  and 
a  new  electric  sign  will  adorn  the  front. 

Albany's  Film  Row  extended  the  hand  of 
welcome  this  past  week  to  a  number  of  out- side exhibitors,  including  R.  V.  Erk  of  the 
Big  Ben  in  Ilion;  Earl  Kelly,  of  Millbrook; 
Mr.  and  Mrs.  McAllister  of  the  Rex  in  Middle- 
burgh,  and  that  veteran,  Charles  McCarthy 
of  Hoosick  Falls.  It  must  be  that  Mr.  Mc- 

Carthy is  doing  more  than  fairly  well  these 
days,  for  he  is  contemplating  a  trip  abroad 
or  to  South  America  during  the  coming 
months. 

The  Star  Theatre  in  Hudson  will  now  be 
handled  by  the  two  Hochstim  boys,  for  Sam 
resigned  last  week  as  branch  sales  manager 
for  Associated  Exhibitors,  with  headquarters 
in  Albany.  He  was  tendered  a  big  dinner 
by  the  Pathe  sales  force  at  the  Kenmore 
Hotel  in  Albany. 

Al  Bothner  will  become  owner  of  the  Capi- 
tol Theatre  in  Troy  on  April  X.  The  theatre 

is  a  10-cent  residential  house  seating  about 
BOO  and  one  of  the  Barhydt  chain  of  houses 
that  came  into  existence  some  five  or  six 
years  ago.  Mr.   Bothner  has  been  managing 

the  theatre  for  some  time  past.  He  will  con- 
tinue to  look  after  the  affairs  of  the  Colonial. 

Jacob  Golden,  former  newspaperman,  has 
made  so  good  at  the  Griswold  in  Troy  that 
the  Proctor  interests  have  promoted  him  to 
become  resident-manager  of  Harmanus- 
Bleecker  Hall  in  Albany.  Virgil  N.  Lappeus 
has  been  transferred  from  the  Hall  to  the 
Griswold.  Mr.  Golden  will  continue  to  look 
after  the   Griswoid's  exploitation. 

The  Lincoln  in  Troy  in  an  effort  to  hold  up 
business  during  Holy  Week,  gave  away  free 
passes  last  Saturday  and  Monday,  good  dur- 

ing any  matinee  between  April  14  and  18. 
The  idea  is  to  compel  holders  to  retain  the 
passes  for  about  a  month,  and  as  the  passes 
carry  announcements  of  March  attractions, 
Manager  Symansky  figures  out  that  they 
will  help  business  throughout  the  entire 
period. 

After  eating  here,  there  and  elsewhere  for 
ten  days  or  more,  Oscar  Perrin,  wearing  a 
broad  grin,  and  with  every  manifestation  of 
happiness  on  his  countenance,  returned  to 
his  home  last  Thursday  and  once  more  en- 

joyed Mrs.  Perrin's  cooking.  Incidentally, 
the  quarantine  was  that  day  declared  off  and 
son  Jack  is  onee  more  running  about,  en- 

tirely recovered  from  diphtheria. 

It  may  be  that  after  all  the  old  Strand  in 
Troy  will  cease  to  function  and  will  be  re- 

placed by  a  store.  The  theatre,  which  was 
badly  damaged  by  fire  several  weeks  ago, 
was  the  oldest  picture  house  in  the  Collar 
City.  The  work  of  repairing  the  damage  is 
being  held  up  and  it  is  now  said  that  the 
theatre  may  never  again  open. 

Looking  around  for  a  picture  that  would 
fit  the  day,  Harry  Symansky  of  the  Lincoln 
in  Troy  booked  "April  Showers"  for  St. 
Patrick's  Day. 

Albany  and  Troy  are  not  experiencing  the 
same  results  from  a  box  office  standpoint  by 
reason  of  the  Lenten  Season.  While  exhibitors 
in  Troy  are  complaining  that  business  has 
taken  a  slump  during  the  last  week,  those 
in  Albany  declnre  that  there  is  no  evidence 
of  nny  let-up. 

Harry  Symansky,  Walter  Roberts  and  Ben- 
jamin Apple  constitute  a  committee  from 

the  Troy  picture  theatre  interests  who  will 
appear  before  the  common  council  In  opposi- 

tion to  the  adoption  of  daylight  saving.  There 
is  little  hope,  however,  for  the  Chamber  of 
Commerce   has   approved   the  ordinance. 

No  admission  prices  to  prevail  at  the  com- 
ing showing  of  "The  Hunchback  of  Notre 

Dame"  in  Troy,  at  the  Troy  Theatre,  have yet  been  definitely  fixed.  The  Lincoln  theatre 
is  preparing  to  offer  competition  to  the  Troy 
that  week  with  "The  Great  White  Way," and  a  campaign  of  newspaper  advertising  and 
throwaways  will  be  staged. 

JACKIE  IN  DISGUISE 

Jackie  Coogan,  starring  in  "A  Boy  of 
Flanders,"  his  second  Metro  production, 
attempted  to  disguise  himself  one  day  in 
girls'  clothes,  but  his  twinkly  brown  eyoa gave  him  away. 
There  is  nothing  like  having  the  police 

with  you,  and  particularly  if  the  police 
attract  the  crowds  and  the  dollars.  At  least, 
such  is  the  opinion  of  Jacob  Golden,  manager 
of  the  Griswold  in  Troy,  who  found  himself 
unable  to  accommodate  all  those  who  desired 
to  see  and  hear  Steve  Harrington,  member 
of  the  Troy  police  force  and  a  singer  of  no 
mean  ability.  Mr.  Golden  booked  the  police- 

man for  one  night  and  found  him  so  big  a 
hit  that  now  the  policeman  is  singing  for 
seven  straight  nights  at  the  theatre  and  go- ing over  big. 

Ben  Apple,  veteran  exhibitor  of  Troy,  had 
the  surprise  of  his  life  one  day  last  week  at 
the  King  Theatre,  which  he  owns,  as  well  as 
the  American.  The  theatre  had  advertised  a 
seven-reel  feature,  and  six  of  the  reels  had 
been  run  when  the  seventh  started  only  t» 
reveal  that  it  was  some  comedy,  absolutely 
unconnected  in  any  way  with  the  picture 
being  shown.  A  howl  went  up  from  the  audi- 

ence and  a  louder  howl  went  up  from  Mr. 
Apple  to  the  exchange  that  had  been  re- 

sponsible, through  its  inspection  department, 
for  the  mix-up. 

Al  Bothner  has  decided  to  take  out  no  in- 
surance whatever  on  the  car  he  drives  around 

Troy  and  to  Albany's  Film  Row.  But  he  has an  excellent  reason,  for,  as  he  explains, 
without  paint  and  in  its  present  condition  no 
thief  would  attempt  to  make  away  with  the 
Detroit  product.  Meanwhile  Manager  Berin- 
stein  of  the  Palace  in  Troy  is  sporting  a 
brand  new  Buick. 

It  has  been  definitely  decided  to  substitute 
stock  for  pictures  and  burlesque  at  Harmanus 
Bleecker  Hall  in  Albany  from  May  3  on. 

Paramount  presents  "The  Fighting  Coward,"  a  James  Cruze  production,  with  Ernest  Torrence,  Mary  Astor,  Noah  Beery,  Phyllis  Haver  and Cullen  Landis.    Adapted  by  Walter  Woods  from  the  stage  play,  "Magnolia,"  by  Booth  Tarkington. 
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Fox  Sells  Liberty  Lease  in 

St.  Louis  to  Burlesque  Man 
William  Fox  has  sold  his  lease  on  the 

William  Fox  Liberty  Theatre,  Delmar  boule- 
vard just  west  of  Grand  boulevard,  St. 

Louis,  to  Oscar  Dane,  well  known  burlesque 
show  exhibitor,  and  beginning  about  April  1 
the  Liberty  will  enter  upon  a  new  policy  of 
a  combination  girl  show  with  pictures. 
The  price  paid  for  the  Fox  lease  has  not 

been  revealed  but  it  is  said  to  have  been 
very  attractive  to  the  Fox  interests.  While 
the  Liberty  under  the  Fox  regime  has  been 
used  almost  exclusively  for  the  presentation 
of  Fox  features,  short  subjects  and  come- 

dies, under  the  new  arrangement  it  is  said 
that  Fox  will  have  sufficient  outlet  in  St. 
Louis,  especially  on  the  bigger  pictures,  and 
that  the  eventual  result  over  a  period  of 
years  will  be  highly  more  satisfactory  than 
the  old  plan. 
The  lease  on  the  Liberty  expires  the  close 

of  1925,  but  Dane  has  an  arrangement 
whereby  he  can  secure  an  extension  of  from 
two  to  five  years  beyond  that  limit. 

The  Koplar  interests  are  said  to  have  pre- 
pared plans  for  the  construction  of  a  mod- 

ern film  exchange  building  on  Locust  Boule- 
vard just  east  of  Compton  avenue,  St.  Lou's. Many  exchanges  now  on  the  south  side  of 

Olive  street  will  be  forced  to  find  new 
quarters  when  Olive  street  is  widened  to  a 
100-foot  thoroughfare  by  adding  forty  feet 
to  the  south  side  of  the  roadway. 

Exhibitors  and  film  men  nre  extending 
their  heartfelt  sympathy  to  Mrs.  William  H. 
Yonng,  owner  of  the  Easton-Tnylor  and  Eu- 

clid theatres,  in  the  recent  death  of  her  hus- 
band. Yonng  was  very  well  known  through- 

out the  St.  Louis  territory. 

Ira  D.  Cooley  has  tendered  his  resignation 
as  manager  of  the  Peoples  Theatre,  Spickard. 
Mo.  He  has  not  announced  his  new  con- nections. 

Ray  Atkins  of  Elkville,  111.,  is  a  candidate 
for  the  state  legislature  from  his  district. 
Atkins  is  a  staunch  advocate  of  good  roads 
and  was  instrumental  in  obtaining  several 
concrete  roads  in  the  vicinity  of  Elkville 
and  Dowell,  111. 

The  Empress  Theatre,  formerly  the  Elec- 
tric, at  Conway,  Mo.,  has  reopened.  Other 

theatres  in  this  territory  that  reopened  re- 
cently were:  Star,  Clinton,  Ky.;  Kosy.  Dres- 

den, Tenn.;  Empire,  Laddonia,  Mo.;  Play- 
house, Shelbyville,  111. 

Jack  Truitt  of  the  Sedalia,  Mo.,  theatre  is 
just  back  from  a  trip  to  California. 

Recent  visitors  to  St.  Louis  included  Mr. 
and  Mrs.  C.  W.  McCutcheon.  Sikeston,  Mo.; 
Ray  Adkins,  Elkville.  111.;  Albert  Richard. 
Witte,  111.;  Tom  Reed,  Duquoin,  111.;  Curley 
Lawson,  Mount  Olive,  111.;  John  Reese. 
Wellsville,  Mo.;  Sam  Boyd,  Louisiana,  Mo.: 
Leon  Bernstein,  Springfield,  111.,  and  C.  C. 
Calvin,  Washington,  Mo. 

Work  on  Dr.  P.  M.  Riely's  new  picture 
house  at  Mountain  Grove.  Mo.,  is  being  pushed 
so  that  it  can  open  about  April  1.  The  house 
will  be  equipped  with  a  stage  large  enough 
to  accommodate  road  shows  and  vaudeville. 

The  Lenten  Season  had  little  effect  on  box 
office  receipts  at  the  leading  St.  Louis  movie 
houses  the  week  of  March  10.  At  the  Grand 
Central  thousands  who  desired  to  see  "The 
Grentest  Love  of  All"  were  turned  away. The  exact  number  will  never  be  known.  The 
Missouri  on  the  opposite  corner  with  "Singer 
Jim  McKee"  as  the  attraction  also  did  splen- did business. 

Work  on  the  Tlvoli  Theatre  on  Delmar 
Boulevard  near  the  dividing  line  between  St. 
Louis  and  University  City  is  being  rushed 
to  completion.  It  will  be  operated  by  the  St. 
Louis  Amusement  Company,  headed  by  Spyres 
Skouras.  At  present  University  City,  a 
city  of  approximately  25,000  inhabitants  is 
without  a  first-class  picture  show. 

Harry  Brown  of  Portageville,  Mo.,  en  route 
to  Canada  to  visit  with  relatives  stopped 
off  in  St.  Louis  long  enough  to  book  the 
first  six  features  to  be  released  by  Barney 
Rosenthal  of  Columbia  Pictures  Corporation, 
namely:  "Forgive  and  Forget."  "The  Bare- 

foot Boy,"  "Innocence,"  "Broken  Hearts  of 
Broadway,"  "Discontented  Husbands,"  and 
"The  Marriage  Market." 

Lou  Stahl,  well  known  film  peddler,  is  said 
to  be  figuring  seriously  on  entering  the 
exhibition  end  of  the  business.  He  has  his 
eyes  on  a  West  End  house. 

Maurice  Stahl  is  the  new  manager  of  the 
Pageant  Theatre,  operated  by  the  St.  Louis' Amusement  Company,  while  Cullen  Espy  now 
Is  in  charge  of  the  HiM  End  Lyric  controlled 
by  Skour.-is  llrothers.  Sinhl  had  charge  of  the 
Pershing  Theatre  during  its  season  of  super- 
■jpedala*  He  understands  the  clientele  of  the 
Pagent  and  should  get  splendid  results  with 
that  house. 

Oscar  Lehr,  owner  of  the  Broadway,  Peer- 
less and  Family  Theatres,  has  opened  law 

offices  in  the  Arcade  Building.  They  will  not 
affect  his  theatre  interests. 

Dr.  J.  L  Price,  popular  owner  of  the  Lib- 
erty and  Star  theatres.  East  St.  Louis,  and 

the  White  Way,  St.  Louis,  has  recovered  from 
his  recent  attack  of  ptomaine  poisoning.  Dr. 
Price  also  is  a  member  of  the  arbitration 
board  of  the  St.  Louis  Film  Board  of  Trade, 
representing  the  exhibitors  on  that  tribunal. 

Out-of-town  exhibitors  in  St.  Louis  the 
past  week  included:  Phil  Cohn,  Lyric  and 
Avenue  theatres,  East  St.  Louis.  111.;  Green 
Luttre.ll,  Majestic  Theatre,  Jacksonville,  111.; 
Jim  Reilly,  Princess  Theatre,  Alton,  111.; 
Oscar  Wesley,  Gillespie,  111.;  Chester  Gruber, 
Miners  Temple,  Collinsville,  111.;  Tom  Ronan, 
Shelbyville,  111.;  Charles  Van  Preter,  East 
Alton,  111.;  Howard  Brown.  Portageville.  Mo. 

Indiana 

The  St.  Clair  Theatre,  Ft.  Wayne  avenue 
and  St.  Clair  street,  and  the  Oriental  Thea- 

tre, 1105  South  Meridian  street,  Indianapo- 
lis, have  been  sold  by  Michael  J.  Duffecy  to 

Joseph  F.  Smith,  manager  of  Balr's  South Side  Theatre  in  Fountain  Square,  Indian- 
apolis. Mr.  Duffecy  has  operated  the  Ori- 

ental for  the  last  six  years  and  built  the 
St.  Clair  about  six  months  ago. 

Mr.  Smith  has  announced  that  he  will  con- 
tinue his  connection  with  Bair's  South  Side 

Theatre  and  will  supervise  the  direction  of 
the  three  establishments.  New  lighting  fix- 

tures are  being  installed  in  the  Oriental,  the 
interior  is  being  redecorated  and  other  im- 

provements are  being  made. 

Fred  E*  LeComte,  general  manager  of  the 
Indiana  theatres  of  the  Consolidated  Realty 
and  Theatres  Corporation,  now  In  the  hands 
of  a  receiver,  and  directing  manager  of  the 
Liberty  Theatre  in  Terre  Hante,  has  resigned 
to  become  manager  of  the  Majestic  Theatre 
in  Springfield,  111.  Be  will  be  succeeded  by 
Allen  Carter,  manager  of  the  Capitol  Thea- 

tre, Clinton,  one  of  the  theatres  owned  by 
the  Consolidated  company. 

A  recent  strike  of  musicians,  operators 
and  state  employes  at  the  Lincoln  Square 
Theatre,  Indianapolis,  which  also  Involved 
the  Manhattan,  Gem,  Irving,  Lenwood  and 
Gayety  theatres,  all  under  the  management 
of  F.  J.  Rembusch,  has  been  settled  and  the 
men  have  been  returned  to  work.  The  strike 
resulted  from  a  dispute  In  regard  to  the 
number  of  musicians  employed  at  the  Lin- 

coln Square. 

The  Central  Amusement  Company  of  In- 
dianapolis, which  operates  the  Lyric  Theatre 

in  the  Hoosier  capital,  has  leased  the  north 
half  of  the  Crystal  Theatre,  adjoining  it  on 
the  south,  and  will  convert  the  additional 
space  into  lobby  room  for  the  Lyric,  accord- 

ing to  an  announcement  a  few  days  ago  by 
Charles  M.  Olson,  president  of  the  Central 
company.  The  obtaining  of  the  lease  on  the 
property  is  understood  to  mean  that  the 
Crystal  probably  will  seek  another  location. 
The  Crystal  is  owned  and  operated  by  Qui- tave  G.  Schmidt. 

Texas 

W.  H.  Kindred  has  leased  the  ground  floor 
of  the  C.  B.  Gardner  Building  at  1711  Live 
Oak  avenue,  Dallas,  Texas,  to  the  Rex  The- 

atre Company  for  a  period  of  ten  years  with 
a  total  consideration  of  $66,000.  The  Rex 
Theatre  Company,  owned  by  Mrs.  Adeine 
Matthews  and  W.  D.  Crowell,  has  pur- 

chased the  old  Rex  Theatre,  formerly  lo- 
cated at  1510  Elm  street,  and  will  open  in 

their  new  location  in  the  near  future.  Ex- 
tensive improvements  are  being  made  and  a 

new  model  front  will  be  erected  on  Pa- 
cific avenue,  giving  an  entrance  on  both streets. 

W.  J.  Lytle  of  San  Antonio,  Texas,  in  as- sociation with  G-  C.  Bruks,  has  taken  a  lease 
on  the  Princess  Theatre  at  Houston,  Texas, 
and  will  show  musical  comedy  and  feature 
pictures. 

Mr.  Wheeler  has  purchased  the  Ozark  The- 
atre at  Berryville.  Ark.,  from  Hugh  Wall. 

Iowa 

George  W.  Latenser,  son  of  an  Omaha 
architect,  it  is  reported  here,  has  taken  over 
the  Empress  Theatre  at  Sioux  City,  Iowa, 
from  M.  H.  Gavin. 

B.  J.  Sallows  is  the  new  owner  of  the  Im- 
perial Theatre  at  Alliance,  Neb.  He  .bought 

it  of  Dewey  Donovan. Scenes  from  F.  B.  O.'s  "The  Beloved  Vagabond." 
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Chicago  Boasts  More  New  Picture  Theatres; 

Stern  and  Myers  O  pen  $500,000  Marquette 
Marquette  Park  and  Chicago  Lawn  on  the 

southwest  side,  two  of  the  fastest  growing- 
sections  of  Chicago,  will  soon  have  a  de  luxe 
picture  house,  as  the  new  $500,000  Mar- 

quette Theatre  will  open  this  week  under  the 
management  of  Joseph  Stern  and  Samuel  C. 
Myers.  The  policy  will  be  feature  pictures 
with  plenty  of  good  music.  For  the  present 
no  stage  presentations  will  be  attempted. 
The  pipe  organ  of  the  new  theatre  is  the 
latest  in  that  line  and  Mrs.  Arthur  Gutow 
will  be  in  charge  of  this  part  of  the  pro- 

gram, which  will  be  featured.  "The  Eternal 
City"  will  be  the  opening  feature  and  an elaborate  musical  program  will  be  another 
feature  of  the  opening  week  of  the  new 
house. 

Here  Is  another  movie  house  opening  right 
in  the  midst  of  Film  Row  on  South  Wabash 
avenue,  Chicago,  with  the  announcement  by 
Harry  R.  Moore  of  the  Central  Trust  Com- 

pany that  he  has  sublet  the  Aryan  Grotto 
buliding  at  Wabash  and  Eighth  Street,  for- 

merly a  legitimate  house,  to  the  Eighth  Street 
Theatre  Company,  which  plans  a  daily  movie 
Change  of  program.  The  house  will  be  re- 

named the  Eighth  Street  Theatre,  it  Is  re- 
ported and  will  feature  popular  priced  pro- 

grams. 

The  State  Lake  Theatre  celebrates  its 
fifth  anniversary  this  week  with  a  big  vau- 

deville and  picture  bill.  Paramount's  "Pair 
Week"  will  be  the  feature  picture. 

J.  A.  Meininger,  manager  of  the  Calo  Thea- 
tre on  North  Clark  Street,  Chicago,  has  in- 

troduced the  ladies  guest  matinee  on  Thurs- 
day of  each  week  to  the  patrons  of  the  house, 

and  every  lady  may  bring  a  guest  with  her 
on  the  payment  of  one  admission.  Needless 
to  say,  "Happy"  is  filling  the  house  with  his 
guest  matinees.  The  kids  also  come  in  for 
attention.  Meininger  had  a  matinee  for  them 
last  Saturday  with  juvenile  acts  and  plenty 
of  candy. 

Clyde  Elliott  has  added  the  Hoyburn  Thea- 
tre, Chicago,  to  his  circuit  and  will  con- 

tinue the  policy  of  feature  pictures  for  the 
house,  the  same  as  he  now  runs  at  the  new 
Evanston  Theatre. 

Samuel  Cohen,  Thomas  Whitson  and  A.  L. 
Siegler  have  formed  the  Unity  Amusement 
Corporation,  with  a  capital  stock  of  $10,000, 
to  operate  movie  theatres.  The  office  of  the 
company  is  located  at  3143  Sheffield  avenue, 
Chicago. 

Isaac  Siskin,  Ben  Nathan  and  Leo  Bern- 
stein have  organized  the  Orchard  Theatre 

Company  with  offices  at  659  and  661  North 
Avenue,  Chicago.  The  company  will  operate 
the  Orchard  Theatre  at  that  address.  Morris 
Bauber,  formerly  of  the  Milford  Theatre,  Is 
manager  of  the  Orchard  and  has  the  direc- 

tion of  the  Janet  Theatre  at  617  West  North 
avenue.  He  also  does  the  booking  for  the 
Ideal  Theatre  at  1622  Larabee  Street,  which 
Is  under  the  management  of  Benjamin  Nathan. 

Powers  Theatre  on  West  Randolph  Street. 
Chicago,  for  many  years  a  landmark  in  this 
city,  will  be  torn  down  this  summer  to  make 
way  for  a  big  addition  to  the  Sherman  Hotel. 

The  Douglas  Theatre,  a  900-seat  house  and 
four  stores  at  3234  West  22nd  street,  Chi- 

cago, has  been  sold  by  the  Brunhild  and 
Young  Circuit  to  Goodman  and  Harrison  for 
a  reported  $150,000.  The  new  owners  will 
make  improvements. 

Frank  A.  P.  Gazzalo,  manager  of  the 
Studebaker  Theatre,  Chicago,  has  bought 
the  property  at  7-11  West  Randolph  street  for 
$100,000  for  an  investment. 
The  Vernon  Theatre  at  61st  Street  and 

Vernon  Avenue,  Chicago,  and  adjoining  stores 
have  been  sold  to  Abraham  M.  Liebling  for 
$132,000  subject  to  a  mortgage  of  $70,000.  The 

new  owner  bought  the  property  for  invest- ment. 

Edward  Shieble  of  the  Plumb  Theatre  at 
Strator,  111.,  and  Jack  Hoeffler  of  the 
Orpheum  Theatre  of  Quincy  were  business 
visitors  along  Film  Row.  Both  report  busi- 

ness as  on  the  up-grade. 

The  boys  along  Film  Row  are  sending  con- 
gratulations to  Harry  Greenman,  for  some 

time  manager  of  the  New  Monroe  Theatre, 
Chicago  and  now  in  charge  of  the  Liberty 
Theatre  at  St.  Louis,  as  he  is  the  father 
of  a  bouncing  baby  boy. 

Another  new  movie  house  for  this  part  of 
the  country  is  the  Illinois  Theatre  at  Sterl- 

ing, 111.,  under  the  management  of  Greenough 
and  Weeks.  The  new  house  seats  11,000  and 
is  the  last  word  in  theatre  construction.  It 
is  modern  In  every  way  and  has  opened  to 
big  business,  according  to  reports  from  that 
city.  Greenough  and  Weeks  formerly  con- 

ducted the  Grand  Theatre  at  Sterling  and  are 
well  known  along  Flm  Row  in  Chicago.  The 
boys  wish  them  the  best  of  luck. 

H.  D.  Barnes  has  been  made  manager  of 
the  Rialto  Theatre  at  Burlington,  coming 
from  the  Rialto  Theatre  at  Clinton.  Iowa. 
Both  houses  are  under  the  Blank  manage- ment. 

W.  C.  Wench,  J.  Oheron  and  M.  F.  Oheron 
have  formed  the  Channel  Lake  Co.  to  operate 
theatres  and  other  places  of  amusement, 
with  a  capital  of  $35,000.  The  office  of  the 
new  company  is  at  548  North  Laramie  Ave- nue. 

Harry  Tanner  has  taken  over  the  man- 
agement of  the  Frisina  Amusement  Co. 

houses  at  Pana.  111.,  and  the  Palace  Theatre  at 
Nokomis,  111.,  and  will  fix  up  the  houses 
and  improve  the  programs. 

Hurley  B.  Gould  Company  has  opened  a 
new  movie  theatre  at  Lawrenceville.  111.,  and 
will  feature  pictures  with  big  musical  pro- 
grams. 

The  Newark  Theatre,  Chicago,  is  being  re- 
decorated for  the  spring  season  and  new 

equipment  will  be  installed  under  the  Joseph 
Anderson  management. 

Earl  Johnson  of  the  Auditorium  Theatre  at 
Berwyn,  111.,  has  added  the  Campus  Theatre 
of  Evanston,  111.,  to  his  circuit  and  will  book 
for  both  houses. 

Jack  dePoynster  has  sold  his  interest  in 
the  Palace  Theatre  at  Johnson  City,  111.,  to 
Lennie  Arnett,  who  will  improve  the  house. 

Charley  Faulhaber  of  the  Pastime  Theatre 
at  79th  and  Halsted  Street.  Chicago,  had  a 
fire  picture  and  folks  didn't  seem  to  come 
in.  Then  a  fire  broke  out  across  the  street 
and  the  Pastime  just  naturally  got  a  lot  of 
good  business. 

the  folks  went  home. 
Carl  Cookson,  well  known  exhibitor  of Lowell.  Mass..  expects  to  be  located  at  East St.  Louis.  111.,  soon  and  will  take  over  one 

of  the  largest  houses  in  that  city. 
The  boys  at  the  New  Tiffin  Theatre  at  4046 North  avenue,  Chicago,  are  getting  the  busi- ness these  days.  One  reason  is  that  Paul Sternberg  and  sixteen  solo  musicians  have been  added  to  the  musical  program. 

Manager  Glenn  Swayate  of  the  Auditorium 
Theatre.  Chicago,  is  playing  In  hard  luck. 
Here  "The  Birth  of  a  Nation"  has  been packing  them  in  for  three  weeks,  and  along comes  a  teachers'  convention  that  has  leased 
the  house  for  a  week  and  the  feature  Is moved  over  to  the  Illinois  Theatre  for  an exrtended  run. 

Fitzpatrick  &  McElroy  plan  to  build  a movie  house  in  Morgan  Park.  They  expect 
to  complete  their  house  on  the  southwest 
side  this  spring  and  with  the  opening  of their  new  house  in  Traverse  City,  Mich.,  the 
circuit  plans  a  busy  year  for  expansion. 

Indiana  Harbor  will  have  another  movie 
house  soon,  as  plans  are  being  made  for  the 
opening  of  another  house  on  Guthrie  street 
in  that  city,  which,  when  ready,  will  give 
this  bustling  little  city  nine  theatres. 

Andy  Easton  plans  to  open  a  picture  the- 
atre at  Belleville,  HI.,  and  is  at  work  on 

the  plans. 

The  new  Palace  Theatre  at  Pana,  111.,  has 
been  sold  to  Harry  Tanner,  who  will  improve 
the  house  and  the  programs. 

Harry  Pace,  Jack  Bouma  and  Will  Mc- 
Graw  have  taken  over  the  Princess  Theatre 
at  Traer,  Iowa.  Their  circuit  also  embraces 
theatres  at  Pocahontas  and  Herrington.  The 
firm  will  fix  up  the  Princess  for  the  spring 
and  summer  business. 

Ben  Van  Borssum,  proprietor  of  the  Cres- 
cent, Majestic  and  Savoy  theatres,  Terre 

Haute,  is  anxiously  awaiting  the  coming  of 
spring  so  he  can  indulge  in  his  two  favorite 
outdoor  recreations — baseball  and  golf.  Dur- 

ing the  winter  months.  Van  Borssum  has 
been  one  of  the  leading  volley  ball  players of  Terre  Haute. 

Mrs.  Maurice  Fox,  wife  of  the  assistant 
manager  of  the  Indiana  Theatre  in  Terre 
Haute,  who  has  been  in  a  hospital  for  sev- 

eral weeks  on  account  of  illness,  has  recov- 
ered sufficiently  to  return  to  her  home. 

Announcement  was  made  this  week  of  the 
sale  of  the  Dunick  Theatre,  1320  East  Six- 

teenth street,  Indianapolis,  to  Samuel  Lebo- 
witz.  The  Dunick  has  been  owned  and  op- 

erated by  J.  E.  Nicholson. 

Scene*  from  Pathe's  "The  Dirty  Little  Half-Breed,"  one  of  a  series  of  Indian  frontier stories  produced  by  National  Film  Corporation  of  America. 
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San  Francisco  Company  Buys 

Daly's  Properties  in  Chico Henry  Daly,  owner  of  the  Majestic,  Broad- 
way and  Lyric  theatres  of  Chico,  Cal..  as 

well  as  the  Airdome  of  that  city,  has  dis- 
posed of  these  houses  to  the  National  Thea- 

tres Syndicate  of  California,  with  head- 
quarters at  San  Francisco.  The  new  owners 

took  possession  March  8,  the  leases  having 
already  been  transferred  to  the  new  man- 

agement through  J.  R.  Saul,  theatre  broker, 
who  represented  Mr.  Daly  in  the  trans- 

action. The  improvements  in  the  Majestic 
Theatre  planned  by  the  former  owner,  which 
include  new  seating  facilities  on  the  ground 
floor,  will  be  carried  out  at  an  early  date. 
The  management  of  the  Chico  theatres  will 
be  placed  in  the  hands  of  E.  V.  Clover, 
formerly  manager  of  the  Tivoli  Theatre. 
San  Francisco,  and  later  connected  with 
Valley  theatres.  The  new  owners  have  a 
chain  of  houses  in  Modesto,  Woodland. 
Madera,  Marysville  and  Porterville. 

George  Mann,  who  maintains  offices  at 
San  Francisco,  and  who  conducts  theatres  at 
Eureka  and  Ukiah.  Cal.,  has  stepped  across 
the  Oregon  line  and  purchased  the  Pine  Tree 
Theatre  at  Klamath  Palls  from  Ted  White. 

The  new  policy  of  the  Strand  Theatre.  San 
Francisco,  In  showing  Gol<lwyn-Cosmopolltan 
attractions  had  proved  a  great  success  and 
M.  I..  Markowitz  is  highly  pleased  with  the 
showing  made  by  the  initial  offering:,  '*The 
Great  White  Way,"  which  has  closed  a  run 
of  three  weeks.  This  picture  made  way  for 
"Wild  Oranges,"  which  will  be  followed  by 
"Three  Weeks,"  booked  for  an  indefinite 
ran. 

The  management  of  the  New  Santa  Cruz 
Theatre  at  Santa  Cruz,  Cal.,  recently  sent 
word  to  San  Francisco  that  it  had  broken 
all  former  house  records  with  "The  White 
Sister,"  and  the  same  week  a  report  came In  from  the  Vallejo  Theatre  at  Vallejo  to 
the  same  effect. 

The  T.  &  E>.  Theatre  at  Stockton.  Cal.,  op- 
erated by  West  Coast  Theatres,  Inc..  of  North- 

ern California,  Is  to  be  remodeled  shortly  and 
the  name  changed  to  that  of  the  California 
Theatre. 

The  Richmond  Theatre  at  Richmond.  Cal.. 
will  be  re-opened  by  West  Coast  Theatres. 
Inc.,  on  April  20. 

The  California  Theatre,  one  of  the  leading 
houses  of  the  Herbert  L.  Rothchlld  Enter- 

tainment, Inc.,  has  come  to  the  front  with  a 
rush  under  the  management  of  Mat  Holt  and 
is  making  an  enviable  showing  among  San 
Francisco's  downtown  theatres.  He  recently 
secured  the  services  of  an  Oriental  string 
bnnd,  which  made  a  decidedly  novel  act, 
presenting  It   with  gorgeous  stage  settings. 

Joel  C.  Cohen,  president  of  the  Consolidated 
Amusement  Company.  Honolulu,  T.  H..  has 
returned  to  San  Francisco  from  a  business 
trip  to  New  York  and  has  booked  passage 
for  his  Island  home  on  a  steamer  sailing 
March  19. 

T.  Thompson,  formerly  connected  with  San 
Francisco  film  exchanges,  has  been  made 
manager  of  the  Rialto  Theatre,  Oakland,  Cal. 

Nick  Ayer,  formerly  manager  of  the  Coli- seum Theatre,  San  Francisco,  has  resigned 
and  will  give  his  attention  in  the  future  to 
the  management  of  a  show  printing  business 
he  has  purchased. 

F.  A.  Flader,  general  manager  of  Uni- 
versal Theatres,  was  a  recent  visitor  at  San 

Francisco  on  a  tour  of  the  territory.  From 
here  he  will  go  to  Los  Angeles  and  will 
then  visit  Portland  and  Seattle.  R.  R.  Boomer, 
manager  of  the  Cameo  Theatre  had  a  good 
report  to  make,  the  last  production  shown, 
"The  Man  From  Wyoming,"  having  been particularly  successful. 

The  Tivoli  Theatre.  San  Francisco,  is  go- 
ing to  pictures  again  for  a  short  run.  hav- 
ing booked  "Temptation"  and  "Flashes  of 

Action,"  an  official  I'nited  States  signal corps  war  picture. 

Manager  Maurice  F.  Ix>wtry  is  making 
many  changes  at  the  U.  C.  Theatre.  Berkeley, 
Cal.,  including  the  installation  of  usherettes 
to  replace  the  staff  of  boys.  The  girls  have 
been  furnished  with  very  becoming  costumes 
and  have  been  thoroughly  drilled  in  their duties. 

T.  Ito  has  opened  a  picture  house  at  Wal- nut Grove.  Cal. 

A  picture  theatre  is  being  erected  at 
Prather.  Cal.,  by  A.  Elliott. 

Los  Angeles 
Sid  Grauman  will  stage  a  big  special  pro- 

gram in  honor  of  the  long  run  of  "The  Ten 
Commandments"  at  his  Hollywood  Egyptian 
Theatre,  with  many  of  the  film  celebrities 
and  civic  officials  present  at  the  affair. 

Abe  Gore  says  he  is  well  satisfied  with 
the  splendid  business  done  with  "Scara- mouche"  at  the  Criterion  Theatre,  which 
comes  to  the  end  "f  a  ten- week  run  next week. 

After  having  a  long  run  at  his  California 
Theatre,  Roy  Miller  took  "The  Great  White 
Way"  down  to  his  Main  Street  Theatre  for an  extended  run,  where  it  is  still  hitting 
on  all  six  on  its  fourth  week,  with  no  let- 

up in  attendanee. 

Scenes  from  Pathe's  "The  Fraidy  Cat,"  a one-reel   comedy   starring   Charles  Chase 
and  produced  by  Hal  Roach. 

Seattle 

Ray  Grombacher  of  the  Liberty  Theatre, 
Spokane,  Wash.,  is  out  with  a  "Spokane 
made"  product  that  is  literally  packing  his house  during  its  opening  week.  He  calls  it 
"Ray  Robinson's  Liberty  Orchestra."  Mr. Robinson  is  the  conductor  and  prepares  the 
music,  while  Mr.  Grombacher  prepares  the 
settings.  The  effect  is  something  new  in 
Spokane  and  the  people  like  it.  Mr.  Grom- 

bacher spares  no  expense  or  artifice  to  ob- 
tain effects  that  bring  out  the  full  possibili- 

ties of  the  music,  and  provide  an  atmosphere 
that  is  unmistakable.  The  originality  of  his 
ideas  proves  this  exhibitor  qualified  in  more 
ways  than  one  to  the  title  of  an  A-l  show- 

man. Some  splendid  musical  numbers  are 
in  process  of  preparation  now.  The  orches- 

tra is  composed  of  nine  men,  who  play 
thirty  instruments. 

According  to  a  report,  local  interests  are 
planning  to  erect  a  new  picture  theatre  in Sedro  Woolley,  Wash. 

Information  considered  authentic  states 
that  Jensen  &  Von  Herberg  have  leased  the 
Stewart  Theatre.  Puyallup,  Wash.,  now  op- 

erated by  N.  Constanti,  whose  lease  expires 
shortly,  and  will  operate  the  house  when  Mr. 
Constanti's  time  is  up.  Constanti  is  reported to  have  a  site  for  a  new  house  there  under 
serious  consideration. 

Manager  C.  W.  McKee  of  the  Heilig  The- 
atre ran  a  good  advance  campaign  of  teaser 

type  in  the  papers,  reading:  "I  want  every 
theatregoer  In  Seattle  to  see  'Th«  Lullaby.'  " 
This  was  followed  by  a  "Mother's  Matinee" coupon,  entitling  the  first  300  mothers  who 
presented  the  coupons  to  be  the  guests  of 
the  Star,  at  the  first  Saturday  performance. 

The  Southeast 

It's  gossip,  pure  and  simple,  without  any chance  to  prove  its  truth,  but  interesting 
nevertheless,  this  story  going  the  rounds  in 
Atlanta  that  certain  interests  identified  with 
the  exchange  end  of  the  game  throughout 
the  Southeastern  states  will  soon  launch  an 
intensive  theatre-buying  and  building  cam- 

paign ;  that  money — big  money — variously 
mentioned  all  the  way  from  ten  to  sixteen 
million — will  be  put  behind  this  circuit  by 
one  who  has  it — unquestionably — to  make  it 
the  greatest  chain  of  theatres  ever  under 
one  management  in  the  history  of  the  busi- 

ness. If  there  is  any  basis  for  the  rumor, 
those  in  on  the  "know"  consider  it  so  con- 

fidential that  not  a  word  is  being  spilled.  So 
that's  that — there  isn't  any  more! 

Carl  Kettler's  magnificent  new  Kettler 
Theatre  nt  West  I 'aim  Beach,  I  la.,  last  week 
opened  with  one  of  the  most  brilliant  formal 
ntrnirs  ever  seen  In  the  South.  It  is  an  Im- 

posing theatre  structure  rivaling  in  beauty 
and  splendor  many  of  the  more  costly  thea- 

tres In  the  larger  cities  of  the  country.  The 
cost  of  building  and  equipping  ran  around  a 
half  million  dollars,  it  seats  I. loo.  of  which 
soo  ure  in  the  orchestra,  120  in  the  ioges  and 
the  remainder  In  the  balcony. 

Harry  Somerville,  manager  of  the  Orpheum 
and  Imperial  theatres  in  Greensboro,  N.  C, 
has  leased  for  five  years  the  Orpheum  The- 

atre at  Madison,  N.  C,  and  will  condact  it 
as  a  combination  picture  and  vaudeville house. 

Enrico  Leide,  director  of  the  large  orches- tra of  the  Howard  Theatre.  Atlanta,  since 
that  theatre  first  opened,  has  been  requisi- 

tioned by  "Pat"  Patterson  for  his  Metropoli- tan Theatre. 

K.  G.  Allen,  formerly  owner  of  the  Su- 
perba  Theatre,  Raleigh.  N.  C,  has  acquired 
a  long  lease  on  the  magnificent  new  Temple 
Theatre,  Birmingham,  Ala.  The  Temple  wal 
built  by  the  Masonic  fraternity  of  Birming- ham, but  has  not  been  operated  since  its 
completion  last  fall. 
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Selling  the  Picture  to  the  Public 

EDITED  BY  EPES  WINTHROP  SARGENT 

Ringing  the  Changes  on  Exploitation 

Will  Give  Old  Ideas  New  Palling  Power 

MANAGERS  who  complain  that  there
 

is  nothing  new  in  exploitation  con- 
fess their  lack  of  imagination.  There 

are  few  new  basic  stunts  being  originated, 
but  every  week  develops  new  kinks  in  old 
ideas,  and  the  new  twist  is  often  more  useful 
than  would  be  a  brand  new  idea. 
To  offer  a  couple  of  concrete  examples, 

the  free  admission  to  mothers  may  be  re- 
called. This  was  worked  on  a  number  of 

Mother  plays,  and  was  worked  on  other 
titles  in  the  form  of  matinees  to  gold  star 
mothers.  It  looked  as  though  the  stunt  had 
been  worked  out. 
Then  Dr.  Frank  Crane,  in  one  of  his  syn- 

dicate stories,  advanced  the  argument  that 
the  state  should  pension  all  mothers,  the 
sum  increasing  in  proportion  to  the  number 
of  children  until  the  mother  of  ten  should 
be  entitled  to  a  decoration  of  honor  and 
to  various  concessions  including  free  admis- 

sion to  all  theatres. 

Saw  the  Point 

It  was  just  another  rave  to  most  readers, 
but  Harry  Yost,  a  Universal  exploiteer,  who 
was  trying  to  get  extra  interest  in  The 
Hunchback  of  Notre  Dame  at  the  Hamilton 
Theatre,  Lancaster,  Pa.,  grabbed  at  it. 
He  took  up  the  idea  and  announced  that 

all  mothers  of  ten  children  were  to  be  the 
guests  of  the  Hamilton  management,  with 
all  the  children,  during  the  run  of  the  Hunch- 

back. The  newspapers  took  up  the  news 
angle  and  gave  more  space  than  the  best 
written  blurb  could  have  brought. 
Not  a  single  ten-child  mother  came 

forward  to  claim  the  hospitality,  so  the 
stunt  and  the  free  space  it  brought  cost 
absolutely  nothing,  and  it  not  only  won  a 
lot  of  interest-making  space  for  the  Hamilton 
but  other  paper  throughout  the  state  took 
up  this  practical  application  of  the  Crane 

doctrine,  and  the  picture  was  helped  all 
through  a  wide  radius  of  territory. 

Specified  Pennies 

Another  Universalist,  W.  P.  Allen,  work- 
ing with  A.  J.  Sonosky,  of  an  unnamed  house, 

was  putting  over  Around  the  World  in  80 
Days,  an  old  serial. 
He  picked  on  the  penny  matinee  to  put 

the  first  chapter  over,  but  it  was  not  merely 
a  penny  matinee.  It  was  stipulated  that  the 
coin  should  bear  the  date  of  1919,  and  every 
boy  in  town  was  hustling  for  a  1919  penny. 
And  he  explained  to  all  whom  he  asked  why 
he  wanted  it,  and  the  old  Verne  classic  was 
given  a  tremendous  verbal  advertisement. 
And  the  odd  part  is  that  the  stunt  worked 

better  than  the  out  and  out  free  matinee. 

The  house  seats  360  and  615  pennies  were 
collected.  The  odd  kink  put  a  new  kick  in 
a  threadbare  idea. 

Lots  of  Others 

This  list  might  be  extended  indefinitely 
and  applied  to  other  companies,  as  well,  for 
some  of  the  best  stunts  are  not  novelties,  but 
new  versions  of  established  and  time-proven 
attention  getters. 

Lent  is  here.  Business  may  have  slumped 
a  little,  but  you  can  more  than  bring  it  back 
by  getting  out  the  old  stunts,  putting  them 
into  new  dress  and  driving  on  them. 
You  can  work  over  most  of  the  old  stunts 

every  six  months,  and  like  old  jokes,  they 
seem  to  take  hold  the  best.  Give  them  a 

tryout. 

You  cannot  sell  what  you  do  not  yourself 
believe  in.  Don't  try  to  put  over  a  weak  sister with  half  hearted  argument.  It  only  makes 
things  worse.    Save  uf  for  the  good  ones. 

A  Metro  Release 
A  STUNT  PULLED  DOWN  IN  DES  MOINES  FOR  SCARAMOUCHE.    WONDER  WHAT  IT  WAS 

There  is  a  bunch  of  pretty  girls.  And  a  bunch  of  cops.    And  a  crowd  of  men,  also  a  ladder  and  a  24-  sheet.    AH  in  front  of  the  Rial  to 
Theatre.    The  Metro  exploitation  man  forgot  to  tell  what  it  was  all  about.    Maybe  it  was  a  ladder  climbing  contest,  or  perhaps  an  Alice 
Terry  impersonation  or  perhaps  if  you  could  lick  the  cops  and  climb   the  ladder  you  got  a  girl.    We've  written  Dan  Burgum  for  the  dope. 
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Desormeaux  Denies       Production  Hints  from  Edwar
d  L.  Hyman 

  Managing  Director,  Mark-Strand  Theatre,  Brooklyn 
A.  P.  Desormeaux,  of  the  Strand 

Theatre  Company,  Madison,  Wis- 
consin, asks  that  correction  be 

made  of  the  story  in  this  depart- 
ment for  March  1,  which  referred 

to  the  fact  that  when  a  local  cam- 
paign for  better  pictures  was 

staged  he  submitted  his  coming 

attraction,  Boy  o'  Mine,  as  a  sam- 
ple of  what  he  was  offering,  and 

gained  additional  standing  from 
the  campaign. 

It  appears  that  the  local  so- 
cieties are  disposed  to  blame  Mr. 

Desormeaux  for  the  tenor  of  the 
story.  The  item  was  sent  into 
First  National  by  one  of  its  corre- 
pondents  without  the  knowledge 
of  the  manager.  It  was  elaborat- 

ed from  this  item  because  we  be- 
lieved that  Mr.  Desormeaux  was 

doing  sound,  constructive  work. 
We  regret  that  our  appreciation 
should  have  caused  him  any  em- 

barrassment, and  desire  to  state 

emphatically  that  he  had  nothing 
whatever  to  do  with  the  forward- 

ing or  publication  of  the  story  in 
question. 

Mr.  Desormeaux  writes:  "I 
want  to  place  myself  on  record  as 
being  opposed  to  any  picture  that 
contains  anything  having  a  ten- 

dency to  corrupt  the  morals  of  the 
younger  generation,  and  I  have 
always  endeavored  to  co-operate 
with  the  civic  and  women's  organ- 
izations." 

Good  business  during  Lent  is  merely  a  mat- 
ter of  presenting  good  pictures  so  attractively 

they  cannot  be  resisted.  That's  all. 

AS  programs  no  longer  than  two  honrs are  used  at  the  Brooklyn  Mark 
Strand,  all  musical  incidents  with  the 

exception  of  a  brief  overture  were  eliminated 
the  week  of  The  Hunchback  of  Notre 
Dame.  The  picture  took  up  one  hour  and 
fifty-five  minutes,  leaving  five  minutes  for 
the  preliminary  music. 
The  Mark  Strand  Chorus,  composed  cf 

twelve  women  singers  of  exceptional  voice, 
were  used  for  interpolated  songs  in  the 
score,  fitting  in  nicely  with  the  story  as  it 
progressed  upon  the  screen.  These  singers 
were  costumed  in  white  surplices,  and  were 
arranged  in  semi-circle  formation  in  the 
orchestra  directly  in  front  of  the  leader.  At 
the  climax  of  the  overture  the  chorus  arose, 
and  their  notes  died  away  as  the  permit 
number  of  the  film,  following  the  title  and 
list  of  characters,  hit  the  screen.  They  were 
seated  thereafter  for  the  additional  numbers. 
Among  the  selections  sung  were  Buzzi- 

Peccia's  "Gloria,"  "Melody  of  Peace,"  and 
an  old  French  song  by  Rameau  which  was 
used  as  the  love  theme  of  the  musical  score. 
The  front  lighting  consisted  of  the  fol- 

lowing: Two  booth  Mestrums,  one  deep 
violet    and    one    deep    blue,    on    the  side 

Mental  Arithmetic 
More  than  twenty  bushels  of  potatoes  were 

part  of  the  receipts  of  a  recent  potato  mat- 

inee at  Moose  Jaw,  Canada.  The  Children's 
Home  had  asked  for  spuds  and  the  Capitol 
Theatre  jumped  at  the  publicity  chance  and 
put  on  Ladies  to  Board,  with  Tom  Mix  for 
a  special  showing  at  a  cost  of  one  nickel 
and  one  potato.  Find  out  how  many  potatoes 
there  are  to  the  bushel,  multiply  by  twenty 
and  you  can  tell  what  the  business  was — if 
you  are  interested.  E.  P.  Fields,  who  man- 

ages the  house,  has  worked  several  stunts 
for  the  home  through  the  season  and  has 
certainly  lost  nothing  in  good  will. 

fabrics  and  on  the  orchestra.  There  was  a 
Mestrum  ISO  ampere  color  blend  flood  frotti 
the  dome  on  the  antique  gold  draw  curtains 
which  were  closed  over  the  small  production 
stage.  A  deep  violet  Mestrum  flood  from  the 
dome  augmented  the  other  violet  from  the 
booth  which  covered  the  musicians  of  the 
orchestra.  There  were  red  cove  lights,  blue 
borders,  blue  inside  stage  strips,  and  the 
transparent  windows  at  either  side  of  the 
stage  were  medium  green  from  open  box 
lamps  behind. 
As  the  impressive  overture,  with  plenty  of 

brass,  led  into  "Gloria"  and  the  curtains 
parted  for  the  picture,  the  color  blend  which 
lighted  the  draw  curtains  dimmed  off.  Other 
lights  were  dimmed  off  in-  the  following 
order :  Deep  violet  from  dome,  red  coves, 
deep  blue,  violet  from  booth,  transparent 
windows  and  the  blue  borders.  No  lights 
used  further  through  the  picture,  either  on 
orchestra  or  singers. 
During  the  brief  respite  from  stage 

presentations,  the  seven  days  back-stage  is 
being  utilized  in  remodeling  the  presentation 
stage  and  making  it  over  to  improve  '.he handling  of  the  numbers.  This  will  improve 
the  incidents  greatly. 

Here 's  E.  M.  O. 
Eli  M.  Orowitz  writes  that  he  will  not  be 

among  those  present  when  Claud  Saunders 
reassembles  his  exploitation  staff.  When 
that  very  efficient  organization  was  disband- 

ed, Orowitz  opened  an  independent  office  in 
Philadelphia,  and  the  exhibitors  in  that  terri- 

tory were  so  used  to  having  him  help  out  that 
he  had  no  trouble  at  all  in  building  up  a 
large  clientele  including  three  exchanges. 
He  wants  to  stick  on  and  see  how  much 
more  he  can  do.  He  says  if  he  ever  goes 
back  to  a  salaried  job  he  hopes  it  will  be 
with  Paramount,  but  he  is  having  too  much 
fun  where  he  is  to  want  to  make  a  switch 

just  now. 

Universal  Releases 
INSIDE,  OUTSIDE  AND  ALL  AROUND  THE  TOWN  THE  DYCKMAN  TOLD  OF  LAEMMLE  MONTH 

The  Laemmle  Month  wa*  made  the  standing  attraction  on  the  marquise  of  this    New    York   City  theatre,  with  banners   to   indicate  the 
change  of  the  displays  for  Hunchback,  Lady  of  Quality  and  Darling  qf  New  York,  with  Baby  Peggy  dolls  dangling  from  the  cross  lobby 

banners,  but  the  others  were  shown  opposite. 
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A  Universal  Release 
THUNDERING  DAWN  HAD  REAL  ELECTRICAL  LIGHTNING 

James  Travcrs,  of  Proctor's  125th  Street  Theatre,  made  a  two  way  tableau  for  this release  with  real  lightning.     The  artist  has  painted  in  the  bolts  on  the  photograph, 
but  it  really  was  a  flasher  affair  that  was  sufficiently  vivid. 

Cutout  Letters  Made 

Fine  Foyer  Display 

Getting  advertising  in  the  foyer  without 
spoiling  the  effect  of  the  decorations  is  more 
or  less  a  problem  with  managers  of  the  big 
theatres.  The  Allen  Theatre,  Cleveland, 
solved  the  problem  for  Name  the  Man  by 
using  coutout  letters  and  a  figure  from  the 24-sheet. 

The  latter  was  the  crouching  form  of  the 
accused  girl,  who  faced  the  pointing  fist  and 
the  title,  the  letters  of  the  latter  being  hung 
on  a  loose  wire  so  that  a  curved  effect  was 
given  the  line,  breaking  the  rigid  severity 
of  the  straight  lines.  This  did  not  seem  out 
of  place  in  its  environment  and  presumably 
was  used  the  following  week  for  the  lobby 
work. 
Foyer  advertising  is  useful  since  it  ap- 

peals to  persons  who  are  100  per  cent  theatre- 
goers, but  in  a  handsome  foyer  the  usual 

lithographic  material  is  more  or  less  out  of 
keeping,  and  still  frames  are  generally  too 
much  alike  to  get  attention.  At  best  they 
require  a  stop,  and  the  best  advertising  for 
the  foyer  is  one  which  appeals  as  the  pa- 

tron enters.  Sometimes  it  is  good  psychol- 
ogy to  make  a  reader  come  to  a  full  pause, 

but  this  does  not  generally  apply  to  foyer 
work. 

Played  Up  Comedy 
Putting  a  Christie  comedy  above  a  feature 

brought  good  business  to  the  Broadway 
Theatre,  Los  Angeles,  lately.  Navy  Blues 
was  the  comedy  and  this  was  used  on  all 
three  sides  of  the  marquise  with  the  five- 
reel  for  a  trailer.  And  the  newspapers  fell 
into  step  and  gave  the  comedy  first  place  in 
the  reviews.  There  are  many  occasions 
where  a  comedy  will  draw  better  than  even 
a  good  dramatic  feature  without  a  star,  but 
few  managers  have  the  nerve  to  cast  off 
conventions  and  boom  the  shorter  feature. 

The  signer  promised  to  follow  "as  closely 
as  possible"  the  example  set  by  Thomas 
Meighan  as  shown  in  the  picture  which  was 
to  be  displayed  on  specified  dates  at  the 
Orpheum.  The  initiation  fee  was  forty  cents, 
payable  at  the  box  office  for  an  admission 
ticket.  A  cut  from  the  plan  book  supplied 
the  illustration. 

It  cost  very  little  more  than  a  straight 
herald  and   produced  vastly  better  results. 

Mighty  Good 
One  of  the  best  advertising  stunts  worked 

on  The  Hunchback  of  Notre  Dame  comes 
from  Boston,  where  the  opry  house  run  was 
extended  for  two  weeks  "at  the  request  of 
the  Mayor."  The  main  feature  of  the  ad- 

vertising was  a  letter  in  which  the  Mayor 
asked  Universal  to  extend  the  run  in  courtesy 
to  the  many  requests  received  by  him  from 
educators  and  others  interested  along  these 
lines. 

The  Simple  Life 
Because  he  felt  that  Norma  Talmadge  did 

not  need  superlatives  to  put  her  over,  George 
Schadc  slid  on  his  copy  for  Ashes  of  Ven- 

geance. He  merely  announced  play  and 
star  with  the  statement  that  it  would  be  the 
best  attraction  in  town  the  week  it  played 
Sandusky.  Each  day's  display  was  prefaced 
with  "Only  three  more  days  to"  or  what- 

ever the  number  of  days  might  be. 
And  as  a  by-product  he  drove  on  Kenneth 

Gibson,  who  hails  from  that  town,  telling 
Kenneth's  real  name  and  playing  to  local 
pride. 

A  Novelty  Herald 
Adapting  the  once-popular  society  idea  for 

use  as  a  herald  gave  Leonard  Bishop,  of  the 
Orpheum  Theatre,  Fort  Williams,  Canada, 
a  nice  working  novelty. 
On  an  official-looking  blue  sheet  about  9 

by  11  inches,  he  printed  within  a  tasteful 
border  a  pledge  of  The  Woman  Proof  So- 

ciety of  Canada,  "formed  for  the  purpose  of 
safeguarding  innocent  and  unsuspecting 
young  men  from  the  snares  and  pitfalls  laid 
by  erstwhile  vamps  and  dizzy  Mappers." 

A.  Goldwyn  Release 
AN  UNUSUAL  FOYER  DECORATION  FROM  THE  ALLEN,  CLEVELAND 

The  combination  of  cutout  letters  with  a  figure  from  the  poster  gave  a  decoration 
which  was  not  in  the  least  out  of  place  in  the  foyer  of  this  handsome  theatre.  Generally 
cutout  letters  are  reserved  for  the  lobby.    They  are  even  better  inside  the  house. 
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Had  Humming  Birds 

on  Merry-go-round 
Stuffed  humming  birds,  attached  to  a  re- 

volving wheel  by  invisible  wires,  seemed  to 
flutter  around  the  box  office  of  the  Olympic 
theatre,  Pittsburgh,  during  the  engagement 
of  Gloria  Swanson  in  The  Humming  Bird. 
The  wheel  was  covered  with  tinsel,  which 
sparkled  in  the  light,  and  a  concealed  bird 
whistle,  which  operated  by  a  motor  on  the 
roof  of  the  box  office,  gave  the  noise  factor. 
The  outfit  was  suspended  just  above  a 

large  cutout  of  the  star  with  the  lettering  cut 
out  where  it  extended  beyond  the  panel, 
which  gave  a  capital  effect. 

It  helped  to  bring  the  largest  Monday 
business  the  house  has  enjoyed  for  a  long 
time  and  the  Monday  crowds  drove  in  busi- 

ness in  increasing  volume  the  remainder  of 
the  week  because  word  got  around  that  the 
picture  was  one  of  Miss  Swanson's  best. 

If  you  try  this  stunt,  gear  the  wheel  down 
until  it  runs  at  a  speed  which  will  permit 
the  birds  to  be  clearly  seen,  and  use  wires 
long  enough  to  avoid  the  suggestion  of  a  too 
intimate  connection  with  the  wheel. 

Newspaper  Teasers 

to  Sell  the  Books 
For  some  unknown  reason,  Atlanta,  Ga., 

had  not  read  West  of  the  Water  Tower,  at 
least  the  sales  of  the  two  dollar  edition  had 
been  surprisingly  small. 

For  this  reason  Howard  Price  Kingsmore, 
of  the  Howard  Theatre,  felt  that  it  would 
help  business  if  he  first  advanced  the  sale  of 
the  book,  and  he  ran  a  series  of  teasers  for  a 
week,  taking  a  small  space  for  some  snappy 
interrogation  such  as  "What  happened  West 
of  the  Water  Tower."  The  last  of  the  series 
told  the  reader  to  call  a  specified  telephone 
number,  which  was  one  of  the  house  num- 

bers. For  several  days  a  special  operator 
with  the  voice  with  a  smile  was  kept  busy 
replying  to  the  innumerable  calls.  The 
questioners  were  told  that  the  story  was 
shortly  to  be  seen  at  the  Howard. 

A  Paramount  Release 
PITTSBURGH  USED  STUFFED  HUMMING  BIRDS  THAT  SANG 

The  Olympic  Theatre  had  a  number  of  stuffed  birds  which  were  attached  to  a  revolving 
wheel  by  invisible  wires  just  above  the  cutout  of  the  star.    A  bird  whistle  blown  by  a 

motor  supplied  the  song  and  the  stunt  helped  a  wonderful  business. 

Meantime  the  book  stores  united  in  a 
drive  on  the  photoplay  edition,  encouraged 
to  extra  efforts  through  the  free  advertis- 

ing the  book  was  receiving,  and  within  the 
week  the  Croy  story  was  as  well  known 
as  though  it  had  been  properly  pushed  when 
it  first  came  out,  and  the  Howard  as  well  as 
the  booksellers,  profited  largely  at  a  ridic- 

ulously small  cost. 
Backed  by  a  foyer  and  then  a  lobby  dis- 

play, special  circularization  and  a  special 
showing  on  Sunday  before  the  opening,  the 
picture  drew  close  to  the  record,  though  the 
initial  outlook  had  been  the  reverse  of  en- 
couraging. 

Smoked  Up 

Balban  &  Katz  tied  a  certain  brand  of 

cigarettes  to  Name  the  Man  when  that  pro- 
duction came  to  their  Chicago  Theatre. 

All  of  the  United  stores  were  supplied  with 
cards  showing  stills  of  Mae  Busch  and  of 
Conrad  Nagel,  the  latter  smoking  a  cigarette. 
The  text  ran  to  the  effect  that  the  girl  who 
always  wins  his  heart  is  a  carton  of  the  cig- 

arettes named  and  adds  "Name  the  man  to 
the  clerk  at  this  store  and  he  will  do  the 
rest."  The  usual  data  for  the  play  and 
theatre  was  imprinted  at  the  bottom. 

A  Pathe  Release 
HOW  THE  MAJESTIC  THEATRE,  PORTLAND,  OREGON,  HANDLED  THE  CALL  OF  THE  WILD 

On  the  left  is  shown  a  general  view  with  the  electric  sign  above.    On  the  right  is  the  portion  of  the  lobby  not  clearly  shown  in  the  other 
picture  of  this  corner  house.    The  most  striking  feature  is  the  painting  on  the  blank  wall,  which  is  a  production  of  the  house  artist  and 

not  a  supplied  accessory.    These  Majestic  lobbies   are   always   above   the  average. 
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Hoosier  Schoolmaster 

Sold  by  Star  Stunts 

Getting  the  world's  premiere  on  The 
Hoosier  Schoolmaster,  the  Isis  Theatre, 
Grand  Rapids,  Mich.,  was  loaned  Jane 
Thomas,  the  star,  for  exploitation  work. 
She  not  only  made  personal  appearances, 

but  she  put  in  a  couple  of  busy  hours  each 
day  autographing  copies  of  the  photoplay 
edition  of  the  book  in  the  rest  room  of  the 
largest  department  store,  which  paid  for 
this  trade-bringer  by  devoting  a  window  to 
the  picture  and  granting  an  advertising  box 
in  the  space  used  by  the  store  for  daily  dis- 

plays. Just  to  get  it  in  right,  William  Wehle 
arranged  to  have  Miss  Thomas  present  the 
mayor  with  a  copy  of  the  book,  selecting 
the  front  steps  of  the  city  hall  as  the  scene 
of  the  presentation. 
With  Flaming  Youth  and  The  Hunchback 

of  Notre  Dame  supplying  pretty  hefty  op- 
position, Jane  and  the  Mayor  helped  the 

schoolmaster  get  over  to  regular  figures 
where  they  might  otherwise  have  had  to  dip 
into  the  red  ink. 
Perambulating  books  and  old  time  school- 

masters added  to  the  interest. 

A  Hodkbison  R.elcnsc 
TYING  THE  STAR  TO  A  PERSONAL  APPEARANCE  IN  A  STORE 

Because  the  Isis  Theatre,  Grand  Rapids,  was  first  to  show  The  Hoosier  Schoolmaster, 
the  star,  Jane  Thomas,  was  sent  up  to  help.    She  authographed  copies  of  the  book  in 

the  rest  room  of  the  department  store,  making  this  display  in  its  window. 

Has  a  Treat  Week 

to  Put  Over  Steve 

Because  his  patrons  did  not  know  Doug 
Fairbanks,  Jr.,  and  might  not  be  appealed  to, 
Arthur  E.  Weld,  of  the  Strand  Theatre, 
Waterloo,  la.,  trimmed  his  top  to  35  cents 

and  announced  it  as  a  "treat  week"  in  appre- 
ciation of  the  generous  patronage.  He 

figured  they  might  kick  less  at  35  cents  than 
they  would  at  50,  providing,  of  course,  they 
kicked  at  all.  He  added  Jamestown,  from 
the  Yale  historical  series,  and  dropped  in  a 
box  which  read : 

SHOW  ME  AND 
I'LL,  SHOW  YOU 

A  cordial  invitation  is  extended  all  those 
who  want  "cleaner  pictures,"  to  see  this 
program.  Let  me  know  your  desires  by 
your  patronage.  The  box  office  tells  the 
tale. 
Between  the  cut  and  the  dare,  Stephen 

Step  Out  played  to  better  than  normal 
business. 

Mr.  Weld,  in  commenting  on  the  "cleaner 
pictures"  cranks  says  a  volume  when  he 
writes :  "I  am  of  the  opinion  that  those  who squawk  the  loudest  do  not  attend  the  thea- 

tres." Positively,  Mr.  Weld.  The  less  they  know 
about  the  theatre,  the  easier  they  find  it  to 
invent  their  lying  utterances.  They  don't 
want  cleaner  pictures  for  themselves  be- 

cause they  never  go  to  pictures.  They  read 
the  occasional  flamboyant  advertisement  and 
decide  that  the  pictures  must  be  cleaned 
up  for  the  good  of  the  people. 
Ten  or  twelve  years  ago  a  then  prominent 

agitator  admitted  to  this  writer  that  he  did 
not  go  to  see  the  pictures  and  had  not  been 

in  any  theatre  for  more  than  a  year.  He 
knew  they  needed  cleaning  up  because  he 
saw  the  posters. 

Goldwyn  has  prepared  a  Cross  Word  Puz- 
zle for  Name  the  Man.  All  you  have  to  do 

to  win  a  ticket  prize  is  to  fill  in  the  blanks 
with  139  words  and  turn  it  in  before  fifty 
others  have  beaten  you  to  it.  It  seemed  to 
work  when  the  picture  played  the  Capitol, 
in  New  York. 

Revivals 

Digging  up  a  couple  of  old  timers  sold 
Potash  and  Perlmutter  for  Dewey  Mousson, 
of  the  Knickerbocker  Theatre,  Nashville, 
Tenn.  He  coppered  the  sob  story  stunt  by 
giving  out  small  handkerchiefs  printed  up 
with  the  statement  that  you  would  laugh 
until  you  cried. 
Keeping  this  company  was  a  display  of  a 

broken  belt  and  a  pair  of  busted  suspenders 
in  the  lobby,  a  sign  explaining  that  they 
had  been  worn  by  a  man  who  had  seen  the 
play.  The  better  form  of  this  idea  is  the 

display  of  a  quart  or  so  of  suspender buttons. 

A  Fox  Release 
A  NOVEL  STILL  FRAME  FROM  H.  C.  C.  FARLEY  OF  MONTGOMERY 

The  Alabama  manager  covered  a  round  foundation  with  green  baize,  to  suggest  a  card 
table  top,  and  outlined  the  pictures  with  a  layout  of  cards  to  advertise  Hell's  Hole  at the  Strand  Theatre.    It  makes  a  good  attractor  at  a  small  cost  for  material. 
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Clever  Cut  Backs 

a  Simple  Layout 
This  is  not  precisely  a  hundred  perce/it 

layout  from  the  Ohio  Theatre,  Indianapolis, 
on  "Reno,"  bui  it  comes  pretty  close  to  it. 
because  it  sells  the  story  through  both  type 
and  cut  and  sells  it  very  completely.  There 
is  a  large  lettered  Reno  at  the  top  of  the 
space,  and  the  cut  at  the  bottom  spells 
"Reno"  as  surely  as  though  it  had  those 
four  letters.  The  moment  your  eye  hits  the 
space  you  are  about  eighty  percent  sold,  if 
you  are  at  all  inclined  toward  the  theatre, 
and   you    get   the    remainder    of    the  sale 

starrincf^
~ ItfNCO

DY 

HCLflNf.  CHADWICK 
RUPERT  HUGHES dim  lo  bar*  lh«  I  ruth  tbool  oar  convc  Iraflr.  unuing  m,r n.i..'  mltupn — lh*  moat  ulounding  proscnUlion  of  tht  ingido •lorx  ol  dlvorc 

ITS  FRA.NK    ITS  FEARLESS     IT'S  DRAMATIC 
|  Sun.hmr  p  me<l)  -  TH  K  Wr.AialM~ 

6?  A 

A  G  old  tvipi- Cosmopolitan  Release 
VERY  EXPLANATORY 

from  the  cast  and  the  remarks  about  the 
trick  divorce  laws.  The  only  things  we 
do  not  like  about  the  layout  is  the  rather 
involved  lettering  of  the  player's  names, though  this  is  offset  by  their  size,  and  the 
panel  for  a  singer  so  close  to  the  picture 
of  Cody  that  for  a  moment  you  feel  that  the 
cut  relates  to  Lines  and  not  to  Cody.  Un- 

less the  singer  is  very  important  to  the 
ticket  sales,  it  would  have  been  better  to 
have  left  him  out,  otherwise  this  is  our 
idea  of  a  good  advertisement — if  you  feel 
like  spending  a  lot  of  money.  This  is  165 
by  3,  which  is  more  space  than  is  needed 
to  sell,  but  not  more  space  than  the  other 
first  run  houses  take.  This  49^  lines  will 
not  sell  a  single  ticket  more  than  300  lines, 
but  the  additional  space  is  required  to  meet 
the  spaces  of  the  other  houses,  which  ta'<e 
the  space  to  offset  this  drop. 

Captioned  Stills 
Joe  Weil,  Universal  exploiteer,  has  a  new 

one.    A  drug  store  had  a  sale  of  alarm  clocks. 

and  the  stills  on  Sporting  Youth  were  cap- 
tioned to  work  into  the  sale.  A  sample  had 

Laura  La  Plante  asking  Reginald  Denny 
how  he  happened  to  be  on  time,  and  his 
reply  was  to  the  effect  that  he  had  pur- 

chased a  clock  and  expected  always  to  be  on 
time. 
The  store  was  so  appreciative  of  the  punch 

that  it  gave  the  top  of  the  window  to  a 
streamer  reading  "Young  blood.  Young  love. 
Young  ideas.  Sporting  Youth  needs  an 
alarm  clock  to  wake  'em  up  in  the  morning." 

Originally  set  in  for  a  week,  the  display 
stuck  for  three. 

Cartoon  Style  Cut 

Forms  an  Attract  or 

For  Her  Temporary  Husband,  the  Circle 
Theatre,  Indianapolis,  which  is  trying  out 
a  new  style  of  display,  used  a  cartoon  style 
head  to  get  over  the  comedy  idea  and  backs 
this  up  with  some  very  simple  type  talk, 
which  would  have  been  better  in  upper  and 
lower  case.    The  portrait  in  the  lower  cor- 

OPCM  TO THE 
PUBLIC 

SiDNCYCHAPUN 

A  BIG  TIME  COMEDY  DRAMA 
WITH  SEVENTY  MINUTES  OF 
FAST.  FURIOUS  FUN.  THIS  IS 
SO  DIFFERENT.  SO  ORIGINAL 
THAT  YOU1A  BE  SORRY  WHEN IT'S  ENDED. 

A  Firtt  National  Pietur* 

I  First  National  Release 
WITH  A  CARTOON  LADY 

ner  is  that  of  a  guest  conductor.  The  design 
is  unusual,  and  gets  this  suggestion  of 
novelty  over  to  the  picture.  The  small  pan'.- 1 on  the  left  advertises  a  special  performance 
for  the  Elks,  but  adds  that  the  public  is 
invited,  which  probably  built  up  the  attend- 

ance at  that  showing,  which  was  the  last 
Monday  night  show,  when  it  would  do  the 
most  good.  There  is  a  good  idea  here.  It 
you  have  a  special  night  for  the  Elks  or  any 
similar  fraternal  organization,  you  could  not 
well  get  a  better  attraction  than  this  fast 
moving  farce.  Working  with  an  organization 
of  12,000  membership,  we  find  that  we  can 

sell  better  and  faster  with  a  comedy  than 
with  a  more  serious  offering.  The  only 
time  in  the  last  six  or  eight  years  that  we 
beat  a  comedy  with  a  serious  play  was  on 
Morris  Gest's  wonderful  production  of 
Mecca.  Generally  the  farce  will  sell  two 
to  one  against  the  serious  drama.  You  can 
land  a  special  night  easier  and  get  a  better 
comeback  if  you  pick  the  right  attraction. 

Contrasty  Cuts 

Help  This  Effect 
Most  of  the  strength  of  this  display  from 

Loew's  Columbia  Theatre,  Washington, 
comes  from  the  use  of  two  figures,  one  in  a 

^inniiiMtiimifniiiiiiiiiJiijiiiiHiiiiiiiiriiLmnnniiiiiiiHiM  iiuiuiHiuauiiiiiiniiumniunuiOOlBmiHmmiiitiuuni^ 

LOEW'S  COLUMBIA  THEATER! 

alllllimi  IIIIIIIII!!IIIIIIIIIIIII!IIIIIIIUIIIIIIIIIIIIIIIIIIIIIIII1UIIIIIIIH!III  illlllllKIIIIIIIIIIIMIIffllPIIIMMrr! 

A  Metro  Release 
CONTRASTY  FIGURES 

light  and  the  other  in  a  dark  dress.  Two 
light  or  two  dark  figures  would  not  have 
done  as  well.  It  is  the  contrast  which  gets 
the  attention.  The  rest  is  all  done  with  the 
type  talk,  which  is  mostly  displayed  in  an 
open   eight   point   so   that   it  can   be  read 

Told  by  Corinne 
Corinne  Griffith  has  been  selected  by  the 

Florists'  Telegraph  Delivery  Association  to 
decorate  the  first  of  a  series  of  window 
cards  to  be  used  by  the  3,200  members  in 
various  parts  of  the  country  to  spread  the 
idea  of  flowers  by  wire.  These  cards  will  be 
supplied  all  members  of  the  association,  and 
the  text  will  not  overlook  the  fact  that  she 
is  a  First  National  star.  All  the  theatres  have 
to  do  is  to  accept  this  free  publicity.  They 
do  not  have  to  work  for  it. 

Neighborhood  House 

Uses  Largest  Space 

Although  the  Fulton  Theatre,  Jersey  City, 
is  a  neighborhood  house,  it  uses  much  larger 
spaces  than  the  "downtown"  theatres ;  if 
Jersey  City  may  be  said  to  have  a  down- 

town this  side  of  New  York's  Broadwav. A.  S.  Rittenberg,  who  plans  the  displays, 
finds  it  easy  to  kill  the  rest  of  the  spaces 
with  a  larger  investment,  plus  intelligent 
use  of  the  space.  It  would  be  possible  to 
take  a  larger  space  and  then  kill  it  with  a 
poor  handling,  but  after  he  buys  an  area 
he  plans  to  make  it  work  to  the  fullest 
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advantage,  partly  through  the  use  of  white 
space,  sometimes  through  the  cut  and  at 
others  with  the  display.  An  example  of 
the  first  use  is  found  in  this  advertisement 
for  Ponjola.  Were  this  advertisement  to  be 
set  in  without  the  white  space  frame,  the 
chances  are  that  the  advertisement  would 
be  lost  in  the  paper,  even  though  it  took 
several  times  the  area  of  the  others.  It 
would  be  so  full  of  type  that  it  would  merge 
with  the  remainder  of  rtie  crowded  displays 
and  be  no  more  prominent.    With  a  white 

TODAY  «nd  TOMORROW 

VIOLA  DANA  &  MALCOLM  McGREGOB 
THE  SOCIAL  CODE 

A  First  National  Release 
A  NICE  OPEN  FRAME 

border  of  one  inch,  working  to  a  double 
rule  frame,  the  inner  space  looks  better  set 
solidly,  since  in  this  form  it  has  a  more 
even  appearance.  To  put  more  white  space 
within  the  panel  would  be  to  destroy  the 
symmetry  of  the  enclosure  and  pull  the  dis- 

play out  of  shape.  The  space  is  built  up 
around  one  of  the  press  book  cuts.  An  ex- 

ample of  domination  through  the  use  of.  a 
cut  is  found  in  another  First  National,  one 

Come,  and  Join 
in  the  Dance! 

Dane*  to  the  eoad,  merry  lunt of  fliurine  5'onln Youth  that  demand,  lovt Youth  that  cravee  kUatt  and now  UirUlt 
Yojrtfc  wjtb  tu  jata.  tt  flapper- tan.  ita  pettmf  partita,  ita  reek }eu  durefard  (or  conTenliona 

TODAY  AND  TOMORROW 

COLLEEN  MOORE,  MILTON  SILLS 
SYLVIA    Hit!  \  Ml  u    ELLIOTT  DEXTER.  MYRTLE  STEADMAN 

A  First  National  Release 

THE  CUT'S  THE  THING 

for  Flaming  Youth.  Here  the  smash  is  made 
with  the  title  lettered  on  the  balloons  plus 
the  appeal  of  the  figure.  We  don't  know 
who  does  the  art  work  for  First  National, 
but  we  do  know  that  the  average  single 
figures  worked  into  the  displays  have 
greater  vigor  and  appeal  than  the  product 

of  any  other  company.  This  is  no  excep- 
tion, and  the  cut  does  more  than  half  the 

selling  and  gets  attention  for  the  sales  talk 
which  does  the  remainder  of  the  selling, 
once  attention  has  been  gained  for  it.  We 
do  not  like  that  all  caps  panel.  It  would 
be  better  set  in  italic  both  because  it  would 
be  easier  to  read  and  because  it  would  be  in 
stronger  contrast  to  the  open  bank  above. 
And  the  printer  has  made  an  error  which 
was  not  caught  in  the  revise  when  he  re- 

fers to  "livid"  instead  of  "vivid"  action. 
Livid  has  but  two  meanings,  a  black  and 
blue  contusion  and  the  pallor  of  death, 
neither  of  which  applies  to  action.  An  ex- 

ample of  the  third  style  is  found  in  this 
appeal  for  Little  Old  New  York.  White 
space  is  resorted  to  for  emphasis  and  small 
type  is  used  for  most  of  the  lines  to  give 
the  star  and  title  the  best  chance.  The 
silhouette  cut  ranks  more  as  display  than 

TALK  ABOUT  CROWDS  — Th.  Fulton  Is  Jammed  /{,   E,c,y  PtrforTnanca  Of 

a 
MARION  DA  VIES 

LITTLiliLDNT. Extended  Entafeaeat  Continue! 
TOD  A  Y-TOMORRVW-MONDA  Y—TUESDA  Y 

TWO  SHOWS  THIS  AFTERNOON  AT  1:30  and  3:30 

A  Gohlwyn-Cosmopolitan  Release 
GOOD  DISPLAY 

illustration  and  helps  materially  to  get  at- 
tention. It  would  lose  most  of  its  value 

were  it  hemmed  in  on  either  side  with  a 
bank  of  more  or  less  meaningless  type,  or 
even  good  copy,  for  that  matter.  Here  the 
white  space  is  more  important  than  the  best 
possible  copy.  This  is  a  continuation  of 
the  run  and  it  does  not  need  to  be  sold. 
The  idea  is  merely  to  announce  the  extension 
and  capitalize  the  crowds  which  have  al- 

ready attended.  These  three  displays  are 
characteristic  of  a  number  offered  by  Mr. 
Rittenberg,  perhaps  no  better  than  the 
others,  but  typical  of  the  three  varieties, 
which  prove  his  ability  to  change  pace  and 
to  take  advantage  of  the  fact  that  a  differ- 

ent looking  display  suggests  a  different 
style  of  performance  and  not  the  same  old 
thing.  It  may  be  argued  that  with  the 
other  houses  taking  so  much  less  space,  it  is 
wasteful  to  hit  up  these  advertisements,  but 
they  are  not  over  large,  running  from  six 
to  eight  inches  over  three,  and  they  bring 
a  return  in  better  business.  They  stamp 
the  Fulton  as  a  leader  and  bring  people  over 
from  the  territory  of  other  houses.  In 
other  words,  they  pay  for  themselves,  as 
all  good  advertising  should  . 

An  Editorial  Ad. 
Because  an  editorial  in  the  Chicago  Jour- 

nal told  about  Anna  Christie  in  appreciative 
vein,  Ace  Berry,  of  the  Circle  Theatre, 
Indianapolis,  merely  reproduced  the  space 

and  let  it  run  without  comment  as  his  open- 
ing shot  when  the  picture  played  the  Circle. 

He  did  not  make  the  mistake  of  trying 
to  drive  it  home  with  a  lot  more  language. 
He  let  it  speak  for  itself,  and  thereby  got  a 
stronger  impression. 

Takes  Special  Ad 

Besides  the  Serial 

Shea's  Hippodrome  Theatre,  Buffalo,  too'; 
a  three  elevens  on  the  same  page  with  the 
serial  publication  of  Black  Oxen  in  the  Even- 

ing Times.  No  effort  was  made  to  sell  the 
story  through  talk  of  the  novel.  That  was 
left  to  the  serial  version.  The  copy  was  all 
directed  to  telling  that  the  picture  version 
was  to  be  seen  at  the  Hippodrome  the  fol- 

lowing week.    This  is  a  stunt  to  be  recom- 

Shea's  Hippodrome 
—  ALL   NEXT   WEEK  — 

Fir*  aBowinf  on  any  KiMfl  of  Frank  Lloyd', pictnrization  of  Gertrude  AuWtonV  novel 

A  First  National  Release 
TYING  TO  THE  SERIAL 

mended  wherever  the  serial  form  of  any 
story  is  about  to  be  shown.  It  should  not 
be  necessary  to  go  to  so  large  a  space.  A 
single  two  inch  advertisement  would  be 
sufficient,  and  more  of  these  could  be  used. 
Where  the  date  is  assured,  it  would  be  well 
to  let  the  serial  publication  run  for  a  week 
or  ten  days  and  then  start  to  cut  in  with 
an  inch  or  two  telling  that  the  picture  will 
be  seen  "presently"  at  the  theatre,  workiiv; 
up  to  the  "next  week"  announcement  about 
six  days  ahead.  Don't  start  even  with  th? 
commencement  of  publication.  Most  read- 

ers will  know  that  there  is  a  picture  of  the 
same  title.  Let  them  wonder  for  a  few 
dalys  if  they  will  be  able  to  see  it  on  the 
screen.  Give  them  a  chance  to  get  interested 
in  the  story  first,  or  they  may  decide  to 
wait  and  see  it  in  screen  form  instead  of 
wading  through  the  somewhat  short  instal- 

ments that  daily  publication  provides. 

List  in  good  exploitation,  good  music,  good 
projection  and  courteous  ushers.  They  all  count, count. 
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CONDUCTED  BY  BEN  H.  GRIMM 

Odds  and  Ends 

WJ  E  have  just  cleaned  our  desk  and 
X  *  thrown  out  some  dozens  of  photo- 

graphs showing  crowds  in  front  of  theatres. 
And  only  a  very  few  of  the  photographs 
really  showed  a  line  of  folks  at  the  box  of- 

fice. Which  means  that  only  those  few  had 
any  real  advertising  value.  The  others  were 
merely  photographs  of  the  nightly  passers- 
by  who  had  stopped  to  gape  at  the  camera- 

man. And  we  counted  as  many  as  seven 
different  photos  of  the  same  subject — pic- 

tures shot  from  this  side  and  that  side;  from 
the  front,  middle  and  back.  And  not  one 
of  the  pictures  showed  anybody  spending  a 
nickel.  Of  course,  the  electric  sign  showed 
the  theatre  name  and  the  production  title. 
And  that's  about  all. 

It's  merely  our  passing  idea  that  that's  no 
way  to  spend  money. 

ccntage  of  exhibitors  -do  any  advertising 
outside  of  posters,  slides,  etc.  But  you 
never  yet  saw  an  exhibitor  who  had  booked 
a  picture  leave  the  exchange  without  one  or 
more  press  books.  If  for  nothing  else  he 
uses  them  to  pick  out  his  posters.  Strikes 
us  that  if  proportionately  as  many  dealer 
helps  were  given  a  retailer  in  any  other  line 
he'd  regard  them  much  more  highly  than 
does  the  average  exhibitor  his  press  book. 
Press  books  are  expensive  but,  rightly  used, 
they  are  worth  much  more  than  their  cost. 

Independents 

Lawyers 

BILL  YEARSLEY'S  article  on  "per  cent, 
size  of  type"  has  created  some  little  dis- 

cussion in  advertising  circles.  If  only  ONE 
lawyer  who  draws  up  contracts  for  talent  in 
this  business  takes  intelligent  heed  of  what 
the  article  sets  forth  Bill  Yearsley  and  many 
others,  ourselves  included,  will  think  a  mir- 

acle has  been  performed. 
Anyhow,  do  YOUR  bit  in  trying  to  get 

rid  of  unessential  names  on  advertising 
matter. 

Publishers  of  the  "Miami"  waltz  have  put  out 
a  new  edition  with  the  above  cover  to  tie-up 
with    the    Hodkinson    release    of    the  same 

title. 

when  the  exchange  manager  can  show  the 
exhibitor  one  of  these  books.  The  finest 
"samples"  possible  to  show  a  prospect. 

A SPEAKER  at  a  gathering  of  inde- pendent picture  men  recently  said  that 
wTiat  the  independents  should  do  was  to  ex- 

ploit their  pictures  more. 
Right  back  at  him  came  I.  E.  Chadwick, 

who  stated  that  all  exploitation  as  at  present 
known  is  the  outgrowth  of  the  work  started 

by  independents  "out  in  the  sticks." 
And  we're  inclined  to  agree  with  Mr. Chadwick. 

Expensive 

Samples 

PRESS    sheets    are    not    considered  seri- 
ously enough  by  the  majority  of  exhib- 

itors.    It  is  a  fact  that  only  a  small  per- 

WARNER  BROTHERS  have  issued  an- 
other one  of  those  "de  luxe"  books. 

This  time  it  is  "Beau  Brummel"  which  is 
favored  with  promotion  in  the  form  of  an 
elaborate  and  luxurious  album  of  photo- 

graphs. These  de  luxe  books,  even  if  they 
are  expensive,  certainly  must  save  a  lot  of 
the  exchange  managers'  time.  Little  ex- 

planation is  necessary  regarding  any  picture 

The  Lady  of 
the 

Tiger 
Skin 

Idea 

THE  press  book  on  Goldwyn-Cosmopoli- tan's  "Three  Weeks"  has  just  been  is- 
sued. As  usual,  the  cover  is  a  reproduction 

of  the  window  card,  and  can  be  used  as 
such.  The  ad.  cuts  are  good.  In  many  in- 

stances the  same  ad.  is  used  twice,  but  with 
different  treatment.  In  one  is  a  black  back- 

ground with  white  letters  while  the  other, 
made  of  the  same  subject,  has  black  letters 
on  a  white  background.  As  we  said  before, 
this  is  a  darned  good  idea. 

¥  1  XIVERSAL'S  press  book  newspaper 
\>.  ads.  on  "The  Fool's  Highway"  are  ex- cellent, especially  as  regards  art  work.  The 

The  famous  "Lady  of  the  Tiger 
Skin"  forms  the  keynote  of  the 
advertising  campaign  on  Gold- 
wyn-Cosmopolitan's  "Three Weeks."  She  is  seen,  in  some 
pose  or  other,  in  every  piece  of 
advertising  material.  More 

power  to  her! 
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same  can  be  said  of  the  ads.  on  "The  Storm 
Daughter,"  and  virtually  every  other  Uni- versal release. 

Daters 

JUST  a  thought  to  the  planners  of  posters : 
An  exhibitor  friend  of  ours  complains 

that  the  average  twenty-four  gives  him  no 
room  for  a  date  strip.  He  says  that  no 
matter  how  small  he  makes  his  strip,  with- 

out sacrificing  readability,  or  what  shape  he 
makes  it,  it  covers  some  part  of  the  poster 
that  should  not  be  covered.  He  mentioned 
that  he  thought  artists  and  others  could  keep 
this  in  mind  and  so  adjust  their  layout  that 
a  date  strip  could  be  pasted  on  without 
spoiling  the  poster. 

Shelved 

ADVERTISING  men  believe  in  advertis- 
ing, but  do  they  believe  in  advertising 

advertising?  We  think  that  a  lot  of  acces- 
sories now  lying  on  the  shelves  of  exchanges 

could  be  moved  if  the  right  advertising  ef- 
fort were  put  behind  the  idea. 

Coming 

NAT  ROTHSTEIN,  of  F.  B.  O.,  has  some 
big  things  up  his  sleeve  that  he  is  going 

to  use  on  the  next  Emory  Johnson  special. 
They're  worth  watching  for,  say  we. 

Captions 

jPVRAMATIC  captions  on  lobby  cards,  oil 
paintings  and  other  media  designed  for 

lobby  use  add  immeasurably  to  their  value. 
That's  why  we  do  not  understand  why  more 
companies  do  not  write  captions  for  lobby 
advertising.  Often  it  is  the  caption  that 
makes  the  picture— it  puts  real  drama  into 
a  photograph  that  before  was  merely  a  still. 
Of  course,  a  poorly  written  caption  is  worse 
than  none.  But  when  they  are  properly  and 
well  written  they  carry  a  wallop. 

Colors 

We  have  been  endeavoring  to  learn  just 
what  combination  of  two  colors  is  consid- 

ered strongest  for  advertising  display.  We 
got  almost  as  many  different  answers  as  re- 

quests were  made.  Each  man  seems  to  have 
his  pet  combination.  We  would  like  to  hear 
from  advertising  layout  men  and  artists  as 
to  what  they  consider  the  best  all-around 
two-color  combination  for  advertising  pur- 
poses. 

Danger 

SOME  of  the  advertising  material  on  one 
or  two  recent  pictures  has  been  so 

"snappy"  as  to  be  almost  explosive.  We're 
no  prudes,  and  we  love  showmanship.  But 
showmanship  is  one  thing,  and  the  danger 
line  is  another  thing. 

'Nuff  sed. 

Oh,  Boy! 
The  Naked  Truth  Dinner 

Hotel  Astor 
March  29th 

Every  poster  on  the  Pathe  Serial,  "Leatherstocking,"  is  adaptable  for  cutout  use. 
Above  is  a  reproduction  of  cutout  made  from  the  twenty-four-sheet.     In  the 
press  book  the  exhibitor  is  shown  how  simple  it  is  to  make  a  moving  display  with 

the  canoe  rocking  up  and  down. 

r 

A  Trio  of  the  Week 's  New  Twenty-Fours 

ohn  arrymore  #v 

HARRY  bEAUMONI 

THOMAS  MEIGHAN 

a&qrqmoiwt  g>ietiim> 
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Associated  Exhibitors 
ALICE  ADAMS.  Star,  Florence  Vidor.  A 

splendid  example  of  simple,  forceful,  intelli- 
gent photoplay  construction.  Florence  Vidor 

looks  lovely  and  acts  capably.  The  title  is 
poor  and  the  picture  failed  to  draw  but  it 
pleased  most  of  those  who  did  come.  Moral 
tone  very  good  and  it  is  suitable  for  Sunday. 
Had  poor  attendance.  Draw  all  classes  in 
city  of  14,000.  Admission  10-35,  10-25.  E. 
W.  Collins.  Grand  Theatre  (700  seats),  Jones- 
boro,  Arkansas 

MAST  BETWEEN.  (5,176  feet).  Star,  Al- 
lan Forest.  Good  program  offering  that 

pleased  fully  ninety  per  cent.  Average  busi- 
ness. Moral  tone  good.  M.  F.  Meade,  Olive 

Theatre,  St.  Joseph,  Missouri. 

F.  B.  O. 
BROADWAY  MADONNA.  (5,602  feet). 

Was  very  well  liked  here,  not  all  there,  too 
old.  Came  on  six  reels  but  only  two-thirds 
full.  Film  no  good.  Had  bad  moral  tone 
and  it  is  not  suitable  for  Sunday.  Had  good 
attendance.  Draw  all  types  in  town  of 
2,800.  Admission  15-25.  D.  W.  Strayer,  Mt. 
Joy  Theatre,  Mt.  Joy,  Pennsylvania. 
CHARGE  IT.  (6.900  feet).  Star  cast. 

Good  light  stuff,  that's  all.  Moral  tone  fair but  it  is  not  suitable  for  Sunday.  Had  poor 
attendance.  Draw  country  class  in  town  of 
100.  Admission  10-25.  George  J.  Heller, 
Pastime  Theatre  (125  seats),  Kanona,  Kan- sas. 
DANCER  OF  THE  NILE.  (5,787  feet). 

Star,  Carmel  Myers.  If  this  is  a  picture 
and  they  call  it  acting  then  I  am  going  to 
start  making  pictures  myself.  Draw  work- 

ing class  in  city  of  14,000.  Admission  10-20. 
G.  M.  Bertling,  Favorite  Theatre  (187  seats). 
Piqua,  Ohio. 
DAYTIME  WIVES.  (6.651  feet).  Star  cast. 

Good  picture  though  not  up  to  advance  no- tices. F.  B.  O.  Is  like  the  donkey  and  the 
lion.  They  advertise  but  don't  always  have the  goods.  Not  suitable  for  Sunday.  Had  fair 
attendance.  Draw  country  class  in  town  of 
100.  Admission  10-25.  George  J.  Heller,  Pas- 

time Theatre  (125  seats),  Kanona,  Kansas. 
DIVORCE.  (5,900  feet).  Star,  Jane  Novak. 

Good  picture  of  its  kind.  Too  flabby  for  our 
patronage.  Moral  tone  fair  but  it  is  not 
suitable  for  Sunday.  Had  good  attendance. 
Draw  country  class  in  town  of  100.  Admis- 

sion 10-25.  George  J.  Heller,  Pastime  Thea- 
tre  (125  seats),   Kanona,  Kansas. 

DIVORCE.  (5,900  feet).  Star,  Jane  Novak. 
Well  produced  society  drama  that  pulled  for 
us  almost  equal  to  "Rosita,"  and  pleased 
better.  Rental  about  one-fifth  as  much. 
Moral  tone  fine  and  suitable  for  Sunday. 
Step  on  the  advertising  for  this  picture  will 
back  it  up.  We  did  not  know  what  we  had 
and  spent  less  than  a  dollar  advertising  it, 
and  came  within  a  few  dollars  of  house  rec- 

ords. M.  F.  Meade,  Olive  Theatre,  St.  Joseph, 
Missouri. 
FAIR  CHEAT.  (5,800  feet).  Star  cast.  A 

fair  love  story  with  a  little  of  everything  in 
It.  Not  much  of  anything.  Suitable  for  Sun  ■ 
day.  Had  good  attendance.  Draw  working 
class  in  city  of  14,000.  Admission  10-20.  G. 
M.  Bertling,  Favorite  Theatre  (187  seats), 
Piqua,  Ohio. 
HUMAN  WRECKAGE.  (7,215  feet).  Star, 

Mrs.  Wallace  Reld.  Run  this  one  If  for  no 
other  reason  than  the  moral  effect  it  will 
have  on  the  neighborhood  and  consider  you 
have  done  some  good  in  your  town.  Moral 
tone  great  and  it  Is  suitable  for  Sunday.  Had 
capacity  attendance.  Draw  mixed  class  In 
city  of  100,000.  Admission  ten  cents.  Art 
Phillips,  Cozy  Theatre  (388  seats)  Tulsa, Oklahoma. 

These  dependable  tips  come  from  ex- 
hibitors who  tell  the  truth  about  pic- 

tures to  help  you  book  your  program 
intelligently.  "It  is  my  utmost  desire  to 
serve  my  fellow  man,"  is  their  motto. 

Use  the  tips;  follow  the  advice  of  ex- 
hibitors who  agree  with  your  experience 

on  pictures  you  both  have  run. 
Send  tips  to  help  others.  This  is  your 

department,  run  for  you  and  maintained 
by  your  good-will. 
A  monthly  Index  of  reports  appears 

in  the  last  issue  of  each  month,  cumula- 
tive from  January  to  June  and  from 

July  to  December. 

First  National 

HAD  MAN.  (6,404  feet).  Star,  Holbrook 
Blinn.  Good  average  picture  but  nothing  to 
rave  over.  Blinn  does  some  good  work.  T. 
H.  Whittemore,  Newcastle.  California. 
BLACK  OXEN.  (7.937  feet).  Star,  Corinne 

Griffith.  Fine  picture  but  a  little  too  racy 
for  Sunday.  Story  altogether  unreasonabU 
but  it  will  please  is  our  guess.  Paid  too 
much  for  it  was  our  only  failing.  However, 
it  came  in  a  new  can.  That  helped  out  a  lit- 

tle. Draw  best  class  in  town  of  8,000,  Ad- 
mission 10-20.  Ned  Pedigo,  Pollard  Thea- 

tre,  Guthrie,  Oklahoma. 
BLACK  OXEN.  (7,937  feet).  Star,  Corinne 

Griffith.  A  real  box  office  attraction.  Vine 
Theatre,  Mt,  Vernon,  Ohio. 
BLACK  OXEN.  (7,437  feet).  Star.  Corinne 

Griffith.  They  talked  about  this  picture  be- 
fore it  came  and  they  are  talking  yet.  I 

interviewed  all  of  the  doctors  In  town  on 
rejuvenation  and  the  paper  printed  it  with 
some  further  remarks.  This  started  the 
talk.  A  big  lobby  and  extra  advertising 
helped  to  get  the  crowds.  They  liked  the 
picture.  It  is  not  sensational  or  a  world 
beater  but  it  holds  a  person's  interest  from start  to  finish.  I  would  call  It  a  good  pic- 

ture. Moral  tone  O.  K.  and  It  Is  suitable  for 
Sunday.  Had  good  attendance.  Draw  all 
classes  in  town  of  4,000.  Admission  10-33. 
M.  W.  Larmour,  National  Theatre  (450  seats), 
Graham,  Texas. 

DADDY.  (5,738  feet).  Star,  Jackie  Coo- 
gan.  Viewed  from  the  angle  of  "perform- 

ance," this  probably  is  Jackie's  best  work 
to  date,  but  from  an  entertainment  stand- 

point our  people  did  not  think  it  compared 
with  his  earlier  releases.  The  death  bed 
scene  was  too  long  drawn  out,  and  made 
patrons  squirm  In  their  seats.  All  in  all, 
though  it  made  a  good  show,  for  it  is 
sprinkled  with  several  good  laughs.  Moral 
tone  O.  K.  and  it  is  suitable  for  Sunday.  Had 
good  attendance  two  nights.  Draw  rural 
class  in  town  of  300.  Admission  20-30,  spe- 

cials 22-39.  Charles  W.  Lewis,  I.  O.  O.  F. 
Hall  (225  seats),  Grand  Gorge,  New  York. 
Dl'LCY.  (6.859  feet).  Star,  Constance 

Talmadge.  A  fifty-fifty  picture,  the  better 
class  liked  it  and  the  "Gang"  didn't.  The last  two  reels  helped  It  over.  Moral  tone 
O.  K  and  it  is  suitable  for  Sunday.  Had 
fair  attendance.  Draw  family  class  and 
students  In  town  of  4,000.  Admission  10-25. 
R.  J.  Relf,  Star  Theatre  (600  seats),  Docorah, 
Iowa. 
EAST  IS  WEST.  (7,737  feet).  Star,  Con- 

stance Talmadge.  An  artistic  oriental  fea- 
ture which  breaks  the  motonony  of  the  usual 

line  up.  Exploitation  possibilities  big. 
Moral  tone  fair  and  is  suitable  for  Sunday. 
Had  good  attendance.    Draw  mixed  class  In 

city  of  100,000.  Admission  ten  cents.  Art 
Phillips.  Cozy  Theatre  (388  seats),  Tulsa, Oklahoma. 

FIGHTING  BLADE.  (8,729  feet).  Star, 
Richard  Barthelmess.  It  hardly  seems  nec- 

essary to  report  on  Dick's  pictures,  he  has never  made  a  failure.  You  can  always  de- 
pend upon  his  being  truly  high-class  produc- 

tions. This  is  the  best  one  that  he  has  ap- 
peared in  for  some  time  and  that's  saying  a "Helluva"  lot.  Moral  tone  O.  K.  and  It  la 

O.  K.  for  Sunday.  T.  H.  Whittemore,  New- castle, California. 
FLAMING  VOITH.  (8.434  feet).  Star, 

Colleen  Moore.  If  there  ever  was  a  picture 
that  was  released  at  the  right  time  this  is  it. 
It  proved  to  be  the  best  box  office  bet  of  the 
season  here.  It  is  crammed  with  enter- 

tainment. Has  lots  of  pep,  snap  and  jazz. 
It  has  pretty  women,  dashing  heroes,  won- 

derfully gorgeous  settings  and  plenty  of 
thrill.  Colleen  Moore  and  Milton  Sills  make 
a  reputation  for  themselves  that  help  in 
later  pictures.  It  will  go  over  without  ad- 

vertising but  advertise  and  clean  up.  Moral 
tone  good  but  I  would  not  use  it  for  Sun- 

day. Had  good  attendance.  Draw  all 
(•lasses'  in  town  of  4,000.  Admission  10-33. M.  W.  Larmour.  National  Theatre  (450  seats), 
Graham.  Texas. 
FLOWING  GOLD.  (8.005  feet).  Star, 

Anna  Q.  Nillson.  This  is  one  of  the  best  pic- 
tures that  First  National  has  heretofore  pro- 

duced. The  heroine  is  seen  diving  into  a 
seething  flood  of  blazing  oil  to  save  the  man 
who  had  scorned  her  but  whom  she  loved 
more  than  life.  An  oil  field  tale  that  will 
knock  you  off  of  your  seat.  After  seeing 
other  pictures  see  "Flowing  Gold"  in  order to  be  entertained.  William  Noble,  Empress 
Theatre.  Oklahoma  City,  Oklahoma. 
FOOLS  FIRST.  (5.773  feet).  Star  cast. 

A  Marshall  Neilan  crook  and  problem  play 
that  should  interest  anyone  very  much. 
Quite  out  of  the  ordinary  and  well  pro- duced. Moral  tone  O.  K.  but  it  Is  hardly 
suitable  for  Sunday.  Had  good  attendance. 
Draw  rural  class  in  town  of  400.  Admission 
20-30.  E.  L.  Partridge,  Pyam  Theatre  (240 seats).  Kinsman,  Ohio. 

FURY.  (8.709  feet).  Star,  Richard  Bar- 
thelmess. A  dramatic  masterpiece,  with  ac- 

tion, thrills  and  suspense  with  romantic 
highlights  that  pleased  more  people,  per  reel 
than  usual.  Moral  tone  not  so  good  and  it 
is  a  little  rough  for  Sunday.  Had  capacity 
attendance.  Draw  mixed  class  in  city  of 
100,000.  Admission  ten  cents.  Art  Phillips. 
Cozy  Theatre  (388  seats),  Tulsa,  Oklahoma. 
HER  REPUTATION.  (7  reels).  Star,  May 

McAvoy.  A  good  show.  Plenty  of  action 
and  well  produced  flood  and  forest  Are  In 
natural  color.  Advertising  matter  does  not 
show  any  of  big  scenes.  Moral  tone  O.  K. 
and  it  is  suitable  for  Sunday.  Had  fair  at- 

tendance. Draw  family  and  student  class  in 
town  of  4,000.  Admission  10-25.  R.  J.  Relf. 
Star  Theatre   (600  seats),  Decorah,  Iowa. 
HER  TEMPORARY  HUSBAND.  (6,723 

feet).  Star  cast.  One  of  the  most  satisfy- 
ing pictures  I  have  used  In  a  long  time. 

The  people  just  sat  and  chuckled  from  stait 
to  finish.  It's  a  great  comedy,  there's  noth- ing offensive  or  rough  about  it  and  people 
go  out  and  recommend  It  to  their  friends. 
What  more  could  a  showman  want?  Moral 
tone  fair  and  It  Is  O.  K.  for  Sunday.  Had 
good  attendance.  Draw  all  classes  In  town 
of  4,000.  Admission  10-33.  M.  W.  Larmour, 
National  Theatre  (450  seats),  Graham.  Texas. 
SMILING  THROUGH.  (8  reels).  Star,  Norma 

Talmadge.  Although  old  It  drew  and  pleased. 
Buy  It  and  play  It.  You  won't  be  8orry.  They will  like  Norma  better  after  they  have  seen 
her  best.  Don't  be  afraid  of  Its  age.  Moral tone  good  and  It  Is  suitable  for  Sunday.  Had 
good  attendance!.  Draw  farming  clas9  In 
town  of  1,800.  Admission  10-30.  J.  A.  Harvey, 
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Jr.,  Strand  Theatre  (300  seats),  Vacavllle, 
California. 
PAINTED  PEOPLE.  (5,700  feet).  Star, 

Colleen  Moore.  Followed  "Flaming  Youth'' with  this  picture  the  next  week.  It  went 
fine.  Has  excellent  comedy  situation  and  the 
star  Is  great.  It  is  a  good  picture  for  ad- 

vertising and  exploitation.  It  is  not  a  big 
picture  but  it  will  please.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  fair  at- 

tendance. Draw  all  classes  in  town  of  4,000. 
Admission  10-33.  M.  W.  Larmour,  National 
Theatre  (450  seats),  Graham,  Texas. 

Fox 

ARABIA.  (4,448  feet).  Star,  Tom  Mix. 
Good;  but  I'm  like  many  Mix  fans,  it's  an effort  to  enjoy  Mix  in  other  than  westerns 
or  northwesterns.  Moral  tone  okay  and  it  is 
suitable  for  Sunday.  Had  good  attendance. 
Draw  rural  class  in  town  of  400.  Admission 
20-30.  E.  D.  Partridge,  Pyam  Theatre  (240 
seats),  Kinsman,  Ohio. 
CALVERT'S  VALLEY.  (4,416  feet).  Star, 

John  Gilbert.  You  could  hardly  call  this  a 
program  picture.  Poorest  Gilbert  picture  we 
ever  had.  Had  poor  attendance.  Draw  all 
classes  in  town  of  3,500.  Admission  10-20-35. 
W.  H.  Moore,  Nusho  Theatre  (350  seats), 
Anadarko,  Oklahoma. 
CUSTARD  CLP.  (6,166  feet).  Star,  Mary 

Carr.  Not  as  good  as  other  Fox  super  pic- 
tures; not  a  bad  one.  The  Are  scenes  on  the 

boat  were  very  good.  We  feature  Friday 
night  as  our  super  special  night.  Draw 
transient  patronage.  M.  Oppenheimer,  Lafay- 

ette, Theatre,  New  Orleans,  Louisana. 
MONTE  CRISTO.  (8  reels).  Star,  John  Gil- 

bert. Intensely  interesting,  well-acted  and 
pleased  entire  audience.  Rather  long  but 
action  does  not  drag.  Pleases  one  hundred 
per  cent.  Draw  American  and  Cuban  audi- ence from  small  town.  Fausto  Theatre,  Santa 
Fe,  Isle  of  Pines,  West  Indies. 
SIX  CYLINDER  LOVE.  (7  reels).  Star, 

Ernest  Truex.  Love,  youth,  romance,  thril", 
suspense.  Excitement  all  crowded  into  "Six 
Cylinder  Love."  Every  character  in  this  pic- ture is  to  be  found  in  your  home  town,  and  in 
this  one,  will  be  found  the  same  complica- 

tions and  Intricate  and  pleasing  problems. 
William  Noble,  Capitol  Theatre,  Oklahoma 
City,  Oklahoma. 
SKID  PROOF.  (5,585  feet).  Star,  Charles 

"Buck"  Jones.  A  thriller  if  there  ever  was 
one;  kept  audience  on  their  toes  at  all  times 
wondering  what  was  going  to  happen  next; 
if  you  have  a  Jones  audience  give  them  this. 
Moral  tone  good,  but  it  is  not  suitable  for 
Sunday.  Print  good.  Had  good  attendance. 
Draw  all  types  in  town  of  2,800.  Admission 
15-25.  D.  W.  Strayer,  Mt.  Joy  (250  seats), 
Mt.  Joy,  Pennsylvania. 

ST.  ELMO.  (6  reels).  Star  cast.  Just  an 
ordinary  program  picture  but  enjoyed  by  all 
who  saw  it.  Moral  tone  good  and  it  is  suit- 

able for  Sunday.  Had  good  attendance.  Al 
Hamilton,  Rialto  Theatre,  South  Norwalk, 
Connecticut. 
STEPPING  FAST.  4,608  feet).  Star,  Tom 

Mix.  This  one  is  real  fast,  fine.  Our  people 
liked  Mix,  and  although  the  weather  was 
fierce,  having  snowed  for  three  or  four  days 
and  was  blowing  a  blizzard  then,  we  had  a 
real  good  crowd.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Had  good  attendance. 
Draw  all  types  in  town  of  2,800.  Admission 
15-25.  D.  W.  Strayer,  Mt.  Joy  Theatre  (250 
seats),  Mt.  Joy,  Pennsylvania. 

Goldwyn 

BROKEN  CHAINS.  (6,190  feet).  Star  cast. 
I  know  that  this  is  an  old  one,  but  for  me 
was  one  of  the  best  pictures  of  the  week. 
Read  a  lot  of  kicks  on  this,  but  don't  think they  were  justified.  Acting  was  away  above 
par,  especially  the  work  of  Malcom  Mc- Gregor, Ernest  Torrence,  Colleen  Moore, 
Good  directing  and  photography.  Advertised 
with  everything  to  good  attendance.  Moral 
tone  good.  Suitable  for  Sunday.  Draw  all 
classes  in  town  of  2,000.  Admission  15-55. 
Adolph  Schutz,  Liberty  Theatre  (498  seats), 
Silver  City,  New  Mexico. 
DAY  OF  FAITH.  (6,577  feet).  Star  cast. 

All  panned  it.  Not  one  good  report.  Good 
cast,  but  story  is  hopeless.    Bought  this  be- 

Says  They're  Old  But  Good  as  Gold 

Says  Ernest  D.  Gruppe,  whose  Fausto  Theatre  in  Santa  Fe,  Isle  of 

Pines,  West  Indies,  isn't  too  far  away  to  come  into  the  Straight  From the  Shoulder  tip  exchange: 

"Exhibitors  may  laugh  at  some  of  the  programs  we  report  on,  because 
they  are  so  old;  but  there  is  many  a  masterpiece  that  is  tucked  away 
that  will  talk  at  the  box  office,  and  after  all  that's  the  only  thing  that counts  at  the  box  office. 

"We  have  only  been  subscribers  a  short  time,  but  immediately  recog- 
nized the  value  of  your  Straight  From  the  Shoulder  and  have  benefitted 

from  it.    Enclosing  a  few  reports  as  above." 

fore  released,  and  what  a  trimming  I  got: 
Moral  tone  fair  and  is  suitable  for  Sunday. 
Had  poor  attendance.  Draw  family  class 
and  students  in  town  of  4,000.  Admission 
10-2K  R.  J.  Relf,  Star  Theatre  (600  seats), 
Decor  ah,  Iowa. 
HUNGRY  HEARTS.  (6,544  feet).  Star 

cast.  Very  good.  Worth  showing.  Don't  be afraid  to  run  it  if  you  must.  Film  gooa. 
Moral  tone  good  and  <t  is  suitable  for  Sun- 

day. D.  W.  Strayer,  Mt.  Joy  Theatre  (250 
scats),  Mt.  Joy,  Pennsylvania. 
LITTLE  OLD  NEW  YORK.  (10,000  feet). 

Star,  Marion  Davies.  A  very  good  audience 
picture  but  too  long.  Two  death  scenes,  fight, 
etc,  could  be  cut.  Would  be  a  whiz  on  eight 
reels.  Used  "Little  Old  Decorah"  in  con- nection. Moral  tone  okay  and  it  is  suitable 
for  Sunday.  Had  good  attendance.  Draw 
family  and  student  class  in  town  of  4,000 
Admission  10-25.  R  J.  Relf,  Star  Theatre 
(600  seats),  Decorah,  Iowa. 
SLAVE  OF  DESIRE.  (6,675  feet).  Star  cast. 

This  picture  is  not  what  it  is  cracked  up  to 
be.  Did  good  business  first  day  but  second 
poor.  Town  of  4,500.  Admission,  10-30.  N. 
Russell,  Russell  Theatre  (460  seats),  Barnes- 
boro,  Pennsylvania. 
THREE  WISE  FOOLS.  (6,946  feet).  Star 

cast.  An  excellent  production  which  greatly 
pleased  the  patrons.  Think  any  audience 
would  be  satisfied.  Draw  farmers  in  town  of 
1,650.  Mrs.  J.  B.  Travelle,  Elite  Theatre, 
Placerville,  California. 
THRE  EWISE  FOOLS.  (6,946  feet).  Star 

cast.  Was  surprised  at  drawing  power  this 
one  possessed.  A  great  audience  picture. 
Three  days  of  capacity  business  during  quiet 

time.  C.  B.  Hartwig,  Antlers  Theatre,  Helena, Montana. 
WONDERS  OF  THE  SEA.  (4,500  feet).  Star 

cast.  A  novelty  picture  that  I  class  as  a  dandy. 
While  it  failed  to  draw  here,  it  was  not  the 
picture's  fault.  Moral  tone  good  and  it  is suitable  for  Sunday.  Had  poor  attendance. 
Draw  general  patronage  in  town  of  2.000. 
Admission  10-25.  J.  C.  Rowton,  Orpheum 
Theatre  (300  seats),  Quinton,  Oklahoma. 

Hodkinson 

DESERT  GOLD.  Star  cast.  Fine  picture. 
Pleased  everyone.  Book  it  if  you  can  secure 
a  good  print.  Admission,  10-30.  N.  Russell, 
Russell  Theatre  (460  seats),  Barnesboro,  Pa. 
DRIVIN'  FOOL.  (5,800  feet).  Star,  Wally 

Van.  An  honest  to  goodness  real  picture, 
not  big  or  lavish,  but  one  hundred  percent, 
entertainment.  If  the  costume  pictures  would 
go  over  like  this  one  I  would  think  I  was 
in  the  seventh  heaven.  One  of  the  few  that 
they  all  like.  They  came  and  saw  and  went 
home  pleased.  Had  good  attendance.  Moral 
tone  good,  and  it  is  suitable  for  Sunday.  E. 
N.  Prescott,  Prescott  Theatres  (250-700  seats), 
Union,  Maine. 

DRIVIN'  FOOL.  (5,800  feet).  Star,  Wally 
Van.  A  picture  full  of  thrills,  suspense  and 
romance.  The  speediest  picture  of  the  year. 
William  Noble,  Capitol  Theatre,  Oklahoma 
City,  Oklahoma. 
DRIVIN'  FOOL.  (5,800  feet).  Star,  Wally 

Van.  An  exact  replica  of  Wallace  Reid'e "Across  the  Continent,"  and  pleases  quite  as 
•well,  though  some  will  condemn  the  similar- 

ity. Not  a  riot,  but  gets  by  nicely.  Moral  tone 
okay  and  it  is  suitable  for  Sunday.    Had  cr- 

What  was  this  beautiful    dirt's  story? 

IT'S  A 

PALMER 

PHOTOPLAY 

f  SI
N 

Millions  of  people  will  want  to  know  this  beautiful  girl's story  when  they  see  the  posters,  lobbies,  newspaper  ads  and other  material.  This  is  the  second  PALMER  photoplay.  It  is 
as  good,  some  say  better,  than  "JUDGMENT  OF  THE STORM."  Ask  the  manager  of  your  nearest  F.  B.  O.  exchange to  screen  it  for  you,  then  pass  your  own  opinion.  Get  busy NOW! 

FILM  BOOKING  OFFICES 
723  SEVENTH  AVENUE,  NEW  YORK,  N.  Y. 

Sales  Office,  United  Kingdom:  R-C  Pictures  Corporation,  26-27  D'Arblay  Street,  Wardour  St.,  London,  W:  I,  England 
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dinary  attendance.  Draw  merchants,  clerks, 
etc.,  in  city  of  14,000.  Admission,  10-25,  10-35. 
E.  W.  Collins,  Grand  Theatre  (750  seats), 
Jonesboro,  Arkansas. 

Metro 
ALL  the  brothers  were  valiant, 

(6,265  feet).  Star  cast.  Cleaned  up  on  this 
one.  They  all  liked  it;  the  close  ups  of  the 
whales  made  it  exciting,  and  the  photogra- 

phy of  the  whole  thing-  was  fine.  Prints which  are  as  good  as  this  make  it  a  pleasure 
to  be  a  projectionist.  Moral  tone  fine  and  it 
is  suitable  for  Sunday.  Had  fine  attendance. 
Draw  family  and  student  class.  Admission 
10-20.  George  W.  Pettengill,  Jr.,  High  School 
Theatre,  St.  Petersburg,  Florida. 

BROAD-WAY  ROSE.  (7,277  feet).  Star, 
Mae  Murray.  My  first  one  of  this  star.  I 
think  it  gives  pretty  good  satisfaction,  es- 

pecially to  the  fair  sex.  Attendance,  rained 
out.  Draw  general  class  in  town  of  3,720. 
Admission  varies.  C.  F  Kreighbaum,  Para- 

mount Theatre  (296  seats),  Rochester,  Indi- ana. 

EAGLE'S  FEATHER.  (6,500  feet).  Star, 
James  Kirkwood.  One  of  the  best  western 
features  ever  shown  in  this  house.  It  is  of 
the  better  sort  and  will  go  over  anywhere. 
Liked  to  the  fullest  here.  Moral  tone  good  and 
it  is  suitable  for  Sunday.  Had  good  attend- 

ance. Draw  better  class  in  town  of  7,000. 
Admission,  10-20.  Ned  Pedlgo,  Pollard  Thea- 

tre (800  seats),  Guthrie,  Oklahoma. 
ETERNAL  STRUGGLE.  (7,374  feet).  Star 

cast.  Splendid  acting.  Wonderful  scenery. 
Nerve  tingling  action  from  start  to  finish. 
Shooting  the  six-mile  rapids  makes  audience 
hold  to  their  seats.  Book  it  and  boost  it.  You 
can't  lose.  Moral  tone  good.  Suitable  for 
Sunday.  Good  for  any  house,  any  town,  any 
time  Had  good  attendance.  Draw  mixed class.  Admission,  10-22.  William  F.  Meeks, 
Murray  Theatre  (740  seats),  Milwaukee,  Wis- consin. 

FOG.  (6,500  feet).  Star  cast.  They  liked 
it  fine  at  this  house  where  melodrama  is  the 
favored  diet.  Quite  a  satisfactory  offering  if 
you  don't  pay  too  much  for  it.  Moral  tone 
okay  and  it  is  suitable  for  Sunday.  Had  good 
attendance.  Draw  workers,  farmers,  clerks, 
in  city  of  14,000.  Admission  10-25.  E.  W. 
Collins,  Liberty  Theatre  (500  seats),  Jones- boro, Arkansas. 

HEART  BANDIT.  (4,900  feet).  Star,  Viola 
Dana.  Good.  A  crook  story.  As  in  "Danger- ous To  Men,"  Milton  Sills  is  leading  man  for 
Viola.  Moral  tone  good.  Draw  general  class 
in  town  of  3,720.  Admission  varies.  C.  F. 
Kreighbaum,  Paramount  Theatre  (296  seats), Rochester,  Indiana. 

IN  SEARCH  OF  A  THRILL.  (5,500  feet). 
Star  Viola  Dana.  If  you  want  luxury,  fine 
clothes,  flirting,  forbidden  things,  petting 
parties,  night  life,  dancing  with  strangers, 
plaving  with  fire,  having  a  good  time,  go 
with  Viola  Dana  "In  Search  of  a  Thrill"  and 
you'll  find  it.  William  Noble,  Criterion  Thea- tre, Oklahoma  City,  Oklahoma. 

IN  SEARCH  OF  A  THRILL.  (5,500  feet). 
Star,  Viola  Dana.  Viola's  worst.  Title  mis- applied. No  thrill,  no  plot,  no  amusement.  A 

Between  Ourselves 

A  get-together  place  where 
we  can  talk  things  over 

Still  working  for  the  ten  pages! 

This  week  isn't  a  growth  on  account 
of  the  Index  to  Reports  which  has  to 
run. 

But  next  week,  and  the  week  after, 
and  the  week  following  that — three  of 
'em — are  all  we  have  left,  fellows,  to  win 
in. 

The  cigars  don't  count — but  when  an 
exhibitor  bets  that  five  pages  can't  be 
doubled  in  two  months,  he's  impeaching 
your  generosity  and  good  faith. 
One  picture  or  seven — shoot  in  the  tips 

every  week.  Let's  put  it  over — big ! VAN. 

good  two-reel  comedy  and  Hodge  Podge  re- 
deemed the  program.  This  picture  will  not 

increase  your  attendance  or  receipts.  Moral 
tone  fair.  Not  suitable  for  Sunday.  Had  aver- 

age Saturday  attendance.  Draw  middle  class. 
Admission  10-22.  William  T.  Meeks,  Murray 
Theatre  (740  seats),  Milwaukee,  Wisconsin. 
LOVE  IX  THE  DARK.  (6  reels).  Star,  Viola 

Dana.  A  very  good  program  picture.  Viola 
Dana,  Cullen  Landis  and  Baby  Bruce  Guerin 
are  real  good.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Had  good  attendance. 
Draw  general  class  in  town  of  3,720.  Admis- sion varies.  C.  F.  Kreighbaum.  Paramount 
Theatre   (296  seats),  Rochester,  Indiana. 
OIR  HOSPITALITY.  (6,220  feet).  Star. 

Buster  Keaton,  This  could  be  cut  down  some 
although  as  it  is  I  liked  it  very  well.  Buster 
is  a  clever  comedian,  and  is  assisted,  among 
others,  by  his  wife,  his  father  and  his  son. 
Had  fair  attendance.  Draw  good  class  in  town 
of  500.  Admission  15-35.  H.  G.  Bradin,  Little 
Red  School  Theatre  (175  seats),  Avery,  Idaho. 

PLEAS!  RE  MAD.  (7,547  feet).  Star  cast. 
Here  is  a  picture  that  you  can  get  behind 
and  boost  to  the  skies  and  you  will  find  that 
vour  patrons  will  agree  with  you  after  see- ing it.  It  sure  is  a  fine  picture.  It  did  not 
cost  a  fortune  to  produce,  still  it  shows  the 
present  generation  as  they  are.  Moral  tone excellent.  You  bet  it  is  suitable  for  Sunday. 
Had  fair  attendance.  Draw  all  classes  in 
town  of  4,200.  Admission  10-15-25-30,  vaude- ville 55-75.  Walter  E.  Greenwood,  New  Star 
Theatre  (471  seats),  Union  City,  Pennsyl- vania. 

STB ANGERS  OF  THE  NIGHT.   (8,000  feet). 

Star  cast.  Here  is  a  picture  that  is  very 
good,  still  it  did  not  draw  here.  The  name 
does  not  mean  anything.  If  they  had  left  the 
same  name  as  the  stage  play  I  honestly  be- 

lieve that  an  exhibitor  would  do  more  busi- 
ness. Moral  tone  good  and  It  is  suitable  for 

Sunday.  Had  poor  attendance.  Draw  all 
classes  in  town  of  4,200.  Admission  10-15-25- 
30,  vaudeville  55-75.  Walter  E.  Greenwood. New  Star  Theatre  (471  seats),  Union  City, 
Pennsylvania. 
THREE  AGES.    (5.500   feet).   Star.  Buster 

Keaton.  Not  as  good  as  some  of  Keaton's two  reelers  still  it  pleased  all  who  saw  it. 
Had  a  High  School  basket  ball  game  against me  with  the  result  that  business  was  not 
what  it  should  have  been.  Moral  tone  good 
and  it  Is  suitable  for  Sunday.  Attendance,  not 
so  good.  Draw  all  classes  in  town  of  4,200. 
Admission  10-15-25,  balcony  30.  Walter  E. Greenwood,  New  Star  Theatre  (471  seats). 
Union  City,  Pennsylvania. 
TRIFLING  WOMEN,  (ft  reels).  Star.  Bar- 

bara La  Marr.  A  super  lover  story  helped 
quite  a  bit  by  Barbara  La  Marr,  Ramon  No- varro  and  Lewis  Stone.  Entire  cast  good, 
direction  very  good.  Had  good  attendance. 
Draw  general  class  in  town  of  3,720.  Admis- 

sion varies.  C.  F.  Kreighbaum,  Paramount 
Theatre  (296  seats),  Rochester,  Indiana.  > 

Paramount 

ADA M  AND  EVA.  (7.153  feet).  Star.  Marion 
Davies.  A  good  comedy  type  of  program  of- 

fering. Cannot  judge  much  about  the  pulling 
power  of  this,  as  I  used  It  on  a  very  stormy 
night.  Those  who  came  seemed  pleased,  said 
they  enjoyed  it.  and  asked  for  more  like  it. 
Used  slide,  boards  and  heralds.  Attendance 
only  fair.  Suitable  for  Sunday.  Guy  C.  Saw- 

yer, Town  Hall  Theatre,  Chester,  Vermont. 
BEYOND.  (6  reels).  Star,  Ethel  Clayton. 

Liked  and  commented  on  by  large  number 
of  fans.  Moral  tone  fine  and  is  suitable  for 
Sunday.  Had  good  attendance.  Draw  farm 
and  oil  class  in  town  of  600.  Admission  10- 25.  J.  A.  Herring.  Play  House  Theatre  (249 
seats),  Strong,  Arkansas. 
BLOOD  AND  SAND.  (7.235  feet).  Star,  Ro- 

dolph  Valentino.  Very  good.  Men  do  not  like 
Valentino.  Moral  tone  good  and  it  Is  suitable 
for  Sunday.  Had  good  attendance.  Draw 
good  class  In  town  of  500.  Admission  15-35. H.  G.  Bradin,  Little  Red  School  (175  seats), 
Avery,  Idaho. 
BLUEBEARD'S  EIGHTH  WIFE.  (5.960 

feet).  Star,  Gloria  Swanson.  Best  Swanson 
to  date;  everyone  went  home  satisfied  on 
this  one.  If  you  haven't  booked  it  yet  don't fail  to  do  so,  for  it  will  get  the  money.  Good 
direction,  good  acting  and  everything  in  the 
picture  handled  in  wonderful  style.  Moral 
tone  good  and  is  suitable  for  Sunday.  Had 
very  good  attendance.  Draw  all  classes  in 
town  of  2.200.  Admission  18-55.  Adolph 
Schutz.  Liberty  Theatre  (498  seats),  Silver 
City,  New  Mexico. 
BURNING  SANDS.  (6,909  feet).  Star,  Mil- 

ton Sills.  Good  picture.  Good  business.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  good  class  in  town  of 
500.  Admission  15-35.  H.  G.  Bradin.  Little 
Red  School  (175  seats),  Avery,  Idaho. 

LEOPARDESS.     (5,621    feet).     Star,  Alice 

Scenes  from 
the  William  Fox  Production,  "The  Arizon.  Express,"  .  melodr.m

.  by  Lincoln  J.  C.rter 



March  29,  1924 MOVING    PICTURE  WORLD 
391 

Brady.  A  very  good  picture  which  is  well 
worth  seeing.  William  Noble,  Capitol  Thea- tre, Oklahoma  City,  Oklahoma. 
LIGHT  THAT  FAILED.  (7,013  feet).  Star, 

Percy  Marmont.  Not  worth  what  is  asked  for 
it,  and  a  picture  that  will  not  universally 
please.  Used  everything  for  advertising.  Had 
poor  attendance.  Draw  health  seekers  and 
tourists.  Dave  Seymour,  Pontiac  Theatre 
Beautiful,  Saranac  Lake,  New  York. 
LITTLE  MINISTER.  (6  reels).  Star,  Betty 

Compson.  Very  good.  A  very  interesting 
feature  from  start  to  finish.  Had  good  at- 

tendance. Draw  mixed  class  in  town  of  800. 
Admission  15-25.  Jerry  Wertin,  Winter  Thea- 

tre (250  seats),  Albany,  Minnesota. 
MISS  LULU  BETT.  (5,904  feet).  Star,  Lois 

Wilson.  This  was  a  fair  picture.  Theodore 
Roberts  is  well  liked  in  our  theatre.  Had 
good  attendance.  Draw  mixed  class  in  town 
of  800.  Admission  15-25.  Jerry  Wertin,  Win- 

ter Theatre  (250  seats),  Albany,  Minnesota. 
MORAN  OF  THE  LADY  LETTY.  (6,360 

feet).  Star,  Dorothy  Dalton.  It  was  more  of 
a  fighting  picture  than  a  plot,  but  it  sure 
went  good  in  our  theatre.  Had  fair  attend- 

ance. Draw  mixed  class  in  town  of  800.  Ad- 
mission 15-25.  Jerry  Wertin,  Winter  Thea- 

tre (250  seats),  Albany,  Minnesota. 
ONLY  38.  (6,175  feet).  Star  cast.  Para- 

mount attraction  that  is  very,  very  good.  The 
all-star  cast,  including'  Lois  Wilson,  May  Mc- Avoy,  Elliot  Dexter  and  Bobby  Agnew,  is  an 
excellent  selling  point,  and  their  work  will 
satisfactorily  back  up  any  of  the  splendid 
things  you  can  say  about  them.  Good  clean 
stories  of  this  type  are  great  boosts  for  the 
National  pastime,  movies.  Excellent  for  Sun- 

day. Used  slide,  boards,  heralds  and  drew  a 
good  attendance  at  a  slightly  increased  ad- 

mission. Guy  C.  Sawyer,  Town  Hall  Theatre, 
Chester,  Vermont. 

TO  THE  LADIES.  (6,268  feet).  Star,  Theo- 
dore Roberts.  One  of  Theodore  Roberts'  best 

pictures,  and  one  especially  pleasing  "To  The Ladies."  William  Noble,  Criterion  Theatre, 
Oklahoma  City,  Oklahoma. 

Preferred 

ARE  YOU  A  FAILURE!  (5,700  feet).  Star 
cast.  A  fair  comedy  drama.  Has  good  moral 
tone  and  is  suitable  for  Sunday.  Had  good 
attendance.  Draw  working  class  in  city  of 
14,000.  Admission  10-20.  G.  M.  Bertling,  Fav- 

orite Theatre,  Piqua,  Ohio. 
BROKEN  WING.  (6,216  feet).  Star,  Ken- 

neth Harlan.  A  splendid  picture  with  plenty 
of  action  that  pleased  all.  Moral  tone  okay 
and  it  is  suitable  for  Sunday.  Had  good  at- 

tendance. Frank  G.  Leal,  Leal  Theatre, 
Irvington,  California. 

Selznick 

ROMANCE  AND  ARABELLA.  (5,000  feet). 
Star,  Constance  Talmadge.  A  re-issue.  Pic- 

ture and  plot  is  alright.  Moral  tone  good 
and  is  suitable  for  Sunday.  Had  good  attend- 

ance. Draw  residential  class  in  town  of  1,500. 
Admission  10-25.  J.  A.  McGill,  Liberty  Thea- 

tre (250  seats),  Port  Orchard.  Washington. 
SAVAGE  WOMAN.  (6,000  feet).  Star,  Clara 

K.  Young.  A  re-issue  and  a  fairly  good  one. 

Photography  alright.  Patrons  did  not  en- 
thuse over  it,  but  several  told  me  they  en- 
joyed it.  Moral  tone  alright  and  it  is  hardly 

suitable  for  Sunday.  Had  good  attendance. 
Draw  residential  class  in  town  of  1,500.  Ad- 

mission 10-25.  J.  A.  McGill,  Liberty  Theatre 
(250  seats),  Port  Orchard,  Washington. 

Universal 
CROOKED  ALLEY.  (4,900  feet).  Star, 

Laura  LaPlante.  Laura  was  evidently  ele- 
vated from  the  role  of  Hoot  Gibson's  leading lady  to  stardom  to  till  a  gap  occasioned  by 

Gladys  Walton's  enforced  absence  from  the screen.  Her  first  vehicle  is  weak  and  un- 
satisfactory, and  my  patrons  told  me  so. 

"A  Boston  Blackie"  story  poorly  done.  Let 
it  slide  if  you  have  it  on  your  contract,  but 
don't  promise  anything.  M.  F.  Meade,  Olive Theatre,  St.  Joseph,  Missouri. 
FLIRT.  (8  reels).  Star  Eileen  Percy.  An- 

other very  pleasing  picture  with  good  moral. 
Pleased  one  hundred  per  cent.  Has  clever 
comedy  touches.  Draw  American  and 
Cuban  audience  with  admissions  at  20-30-40. 
Fausto  Theatre,  Santa  Fe,  Isles  of  Pines, 
West  Indies. 
HOOK  AND  LADDER.  (6  reels).  Star, 

Hoot  Gibson.  Hoot  is  doing  better  here 
each  time  I  play  him.  While  this  was  not  a 
special  it  is  a  good  program  picture.  Every- one seems  to  like  Hoot,  as  he  does  not 
pose  as  much  as  the  rest,  his  acting  is 
natural.  It  will  please  ninety  per  cent. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  fair  attendance.  Draw  all  classes 
in  town  of  2,000.  Admission  15-55.  Adolph 
Schutz.  Liberty  Theatre  (498  seats),  Silver 
City,  New  Mexico. 
SPORTING  YOUTH.  (6,712  feet).  Star, 

Reginald    Denny.     Good    picture;    one  that 

pleased  them  all.  Auto  race  very  exciting. 
Would  recommend  this  to  all  exhibitors,  as 
it  will  please  the  most  critical.  Good  moral 
tone  and  it  is  suitable  to  run  any  time.  Ad- 

vertised with  everything  to  good  attend- ance. Draw  all  classes  in  town  of  2,200. 
Admission  15-55.  Adolph  Schutz,  Liberty 
Theatre  (498  seats),  Silver  City,  New  Mexico. 
SPORTING  YOUTH.  (6,712  feet).  Star, 

Reginald  Denny.  A  whale  of  a  picture; 
simply  a  knockout.  If  anyone  did  not  like 
this  one  we  failed  to  see  them.  Believe  it 
pleased  one  hundred  per  cent.  Can't  go wrong  on  this  one;  boost  it  to  the  sky.  It 
will  stand  anything  you  can  do  for  it.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
big  attendance.  Draw  best  class  in  town  of 
8.000.  Admission  10-20.  Ned  Pedigo,  Pol- 

lard Theatre,  Guthrie,  Oklahoma. 
TRIFLING  WITH  HONOR.  (7,785  feet). 

Star  cast.  Went  over  great.  Good,  clean 
drama,  with  fine  comedy  touches.  Exciting 
baseball  climax.  Plased  entire  audience. 
Good  moral  tone  and  would  consider  suit- 

able for  Sunday.  Draw  American  and 
Cuban  audience.  Fausto  Theatre,  Santa  Fe, 
Isle  of  Pines,  West  Indies. 
UNTAMABLE.  (4,776  feet).  Star,  Gladys 

Walton.  Poorest  Walton  for  ages.  Drew 
well  first  day,  but  flopped  the  second.  If 
Universal  does  not  give  this  talented  young 
lady  better  stories,  she's  a  goner.  Moral tone,  not  much.  Not  suitable  for  Sunday 
and  scarcely  any  other  day.  M.  F.  Meade, 
Olive  Theatre,  St.  Joseph,  Missouri. 

Vitagraph 

MAN  NEXT  DOOR.  (6,937  feet).  Star, 
Alice  Calhoun.  A  good  program  comedy 
drama  which  we  bought  as  a  special  com- 

bination society  and  western.  A  flop  at  the 
box  office;  fair  first  day,  poor  second.  Pleased 
eighty-five  per  cent,  of  those  viewing  it. 
Rather  weak  for  'Sunday,  but  moral  tone 
okay.  M.  F.  Meade,  Olive  Theatre,  St. 
Joseph,  Missouri. 
MASTERS  OF  MEN.  (6,800  feet).  Star  cast. 

Some  picture.  A  real  American  drama  with 
just  enough  comedy  and  thrills  to  balance  it. 
Patrons  remarked,  it  was  one  of  the  best  pic- 

tures they  had  ever  seen.  And  it  sure  don't show  any  bunk  here.  Moral  tone  good  and  it 
is  suitable  for  Sunday.  Had  good  attendance. 
Ed  Muchow,  Hub  Theatre,  Gaylord,  Minne- 
sota. 
MIDNIGHT  ALARM.  (6,000  feet).  Star, 

Alice  Calhoun.  Good  old  fashioned  melodrama 
filled  with  hokum,  but  it  pulled  them  in  and 
sent  them  away  satisfied.  Priced  reasonable. 
Moral  tone  all  okay  and  suitable  for  Sunday. 
Attendance  above  average.  Olive  Theatre,  St. 
Joseph,  Missouri. 
MIDNIGHT  ALARM.  (4,795  feet).  Star 

cast.  Can't  give  this  one  much.  Some  few 
kicks  and  no  enthusiastic  praise.   Got  by  all 
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right  and  registered  average  Monday  and 
Tuesday  at  box  office.  Buy  it  right  and  step 
lightly.  A  little  wild  for  Sunday.  Had  aver- 

age attendance.  Draw  all  classes  in  city  Of 
14,000.  Admission  10-25.  E.  W.  Collins,  Lib- 

erty Theatre  (500  seats),  Jonesboro,  Arkan- sas. 

PIONEER  TRAILS.  (6,290  feet).  Star,  Cul- 
len  Landis.  Good  story.  The  first  third  of 
picture  very  realistic  and  interesting,  the 
other  two-thirds  a  bit  draggy  and  not  enough 
attention  paid  to  details.  It  is  worth  play- 

ing anyway  and  will  get  by  as  it  has  many 
good  points.  Could  have  been  made  a  super 
attraction  if  more  attention  were  given  to 
last  two-thirds  of  film.  Moral  tone  good  and 
it  is  suitable  for  Sunday.  Draw  farmers  in 
town  of  1,650.  Mrs.  J.  B.  Travelle,  Elite  Thea- 

tre, Placerville,  California. 
PIONEER  TRAILS.  (6,920  feet).  Star, 

Cullen  Liandis.  A  western  murder  story 
with  a  few  covered  wagons  tacked  on  to  the 
front  end  to  enable  them  to  call  it  a  "Spe- 

cial." However,  it  is  a  well  constructed film;  did  about  average  Sunday  business  for 
us  and  seemed  to  please  a  big  majority. 
Will  go  well  where  westerns  are  popular. 
Don't  stress  "Covered  Wagon"  angle  in  your advertising.  Easy  to  over  advertise  this  one. 
M.  F.  Meade,  Olive  Theatre,  St.  Joseph, 
Missouri. 

Warner  Bros. 

GEORGE  WASHINGTON,  JR.  .Star,  Wes- 
ley Barry.  We  played  this  on  Washington's Birthday  with  gratifying  results.  It  is  a 

clean-cut,  pleasing  comedy  that  gave  ex- 
cellent satisfaction  and  has  some  exploita- 

tion possibilities.  Moral  tone  okay  and  it 
is  suitable  for  Sunday.  Had  good  attend- 

ance. Draw  all  classes  in  city  of  14.000. 
Admission  10-35,  10-25.  E.  W.  Collins.  Grand 
Theatre   (700  seats),  Jonesboro,  Arkansas. 
LITTLE  JOHNNY  JONES.  (6  reels).  Star, 

Johnny  Hines.  A  picture  that  everyone 
liked;  lots  of  comment  on  this  one.  The 
print  was  in  fine  shape.  The  race  track 
scenes  were  the  best.  Used  lots  of  posters. 
Don't  be  afraid  to  book  this  one.  Has  very good  moral  tone  and  is  positively  suitable 
for  Sunday.  Had  fine  attendance.  Draw 
family  and  student  class.  Admission  10-20. 
George  W.  Pettengill,  Jr.,  High  School  The- 

atre, St.  Petersburg,  Florida. 

Comedies 
EDUCATIONAL    ONE    REEL  COMEDIES. 

There  are  no  one  reelers  on  the  market  that 

Metro  Prints 

"I  have  yet  to  draw  a  poor  print  from 
Metro.  In  as  many  starts  as  I  have  made, 
not  made  stop."  J.  B.  Stanton,  Movies Theatre,  Onamia,  Minnesota. 
With  the  bad  print  thing  becoming 

such  a  real  menace — as  we  have  always 
maintained  it  to  be — there's  a  tip  for 
exhibitors,  and  reason  for  one  exchange 
manager  to  feel  proud  of  his  contribu- 

tion to  a  better  feeling  between  exchange and  exhibitor. 

I  can  use  as  fillers  to  any  better  advantage 
than  these  very  funny  comedies.  Prints  are 
usually  good,  too.  Draw  better  class  in  town 
of  6.000.  Admission  25-30.  Lester  F.  Husted, 
Hastings  Theatre  (660  seats).  Hastings-On- Hudson,  New  York. 
HAMLET.  (Hodklnxon).  Good  as  are  all  the 

Murray  comedies.  The  prints  are  always  good. 
Guy  C.  Sawyer,  Town  Hall  Theatre,  Chester, Vermont. 
MESSENGER.  ( Vitagraph).  Star,  Jimmy 

Aubrey.  One  of  Jimmy's  best.  It  is  the  best we  have  run  so  far.  There  are  a  lot  of  good 
hearty  laughs.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Had  good  attendance. 
Draw  all  classes  in  town  of  850.  Admission 
15-30.  George  J.  Mahowald,  Alhambra  Thea- 

tre (250  seats),  Garrison,  North  Dakota. 
OUR  GANG  COMEDIES.  (Pathe).  These 

kids  are  hard  to  beat  when  it  comes  to  real 
enjoyable  comedies.  Moral  tone  good  and  It 
is  suitable  for  Sunday.  Had  extra  good  at- tendance. Draw  all  classes  in  town  of  850. 
Admission  15-30.  George  J.  Mahowald,  Al- 

hambra Theatre  (250  seats),  Garrison,  North 
Dakota. 

State  Rights 
BROKEN  HEARTS  OF  BROADWAY.  (Irv- 

ing; Cummlnga).  Star,  Colleen  Moore.  This 
was  a  good  production  from  an  independent 
producer.  It  had  a  fine  cast  and  we  also  re- ceived a  good  print.  Had  fair  attendance. 
Draw  better  class  in  town  of  4,500.  Admis- 

sion 10-15.  C.  A.  Anglemire,  "Y"  Theatre (403  seats),  Nazareth,  Pennsylvania. 
ISOBEL.  (State  Right).  Star  cast.  (5.600 

feet).     A   northwest   Canadian   mounted  po- 

lice story  which  pleased  about  fifty  per  cent. 
Quite  a  bit  of  it  was  cut  out  to  make  the 
print  fit  for  projection  purposes.  Not  suit- 

able for  Sunday.  Had  fair  attendance.  Draw 
better  class  In  town  of  4.500.  Admission  10- 
15.  C.  A.  Anglemire.  "Y"  Theatre  (403  seats), Nazareth,  Pennsylvania. 
KIMi  CKEKK  LAW.  (Steiner  Produc- 

tion). Star,  Leo  Maloney.  A  real  shoot  'em up  western.  Plenty  of  action.  Maloney  does 
some  very  good  stunts  in  this  one.  Print 
good.  Moral  tone  okay  and  it  is  suitable  for 
Sunday.  Had  very  good  attendance.  Draw 
all  classes  in  big  city.  Admission  ten  cents. 
Stephen  G.  Brenner,  Eagle  Theatre  (218 seats),  Baltimore,  Maryland. 
LIFE'S  GREATEST  QUESTION.  (State 

Right).  Star,  Roy  Stewart.  Same  old  north- west formula  treated  in  the  usual  way. 
About  as  good  as  the  average  of  the  type 
and  no  better.  Moral  tone  all  right.  Suit- 

able for  Sunday.  Had  average  attendance. 
Draw  all  classes  in  city  of  14.000.  Admis- 

sion 10-25.  E.  W.  Collins.  Liberty  Theatre 
(500  seats),  Jonesboro.  Arkansas. 
MASK  OF  LOPEZ.  (4,900  feet).  Star, 

Fred  Thompson.  Good  western  that  drew 
and  pleased  on  Saturday.  Moral  tone  like 
most  westerns.  Rather  rough  for  Sunday. 
Had  good  attendance.  Draw  all  classes  in 
city  of  14,000.  Admission  10-25.  E.  W.  Col- lins. Liberty  Theatre  (500  seats),  Jonesboro, Arkanssa. 
MOVIE  STAR  STAMPEDE.     (State  Right). 

Star  cast.  Nothing  to  it  for  me.  Should fool  them  in  transient  trade  houses.  Stars 
may  be  in  this  picture  but  you  cannot  rec- ognize them.  Stock  paper.  Draw  all  classes 
in  big  city.  Admission  ten  cents.  Stephen 
G.  Brenner,  Eagle  Theatre  (218  seats).  Bal- timore, Maryland. 
SECRETS  OF  THE  PUEBLO.  (Steiner 

Production).  Star,  Neal  Hart.  A  very  poor 
story  for  this  star.  Will  disappoint  Neal 
Hart  followers.  Action  very  slow.  Print 
new.  Moral  tone  okay  and  it  is  suitable 
for  Sunday.  Had  good  attendance.  Draw 
all  classes  in  big  city.  Admission  ten  cents. 
Stephen  G.  Brenner.  Eagle  Theatre  (218 
seats),  Baltimore,  Maryland. 

si-IDER  AND  THE  ROSE.  (Principal  Pic- tures). Star,  Alice  Lake.  This  was  a  nice 
little  program  picture  for  us  and  pleased 
about  seventy-five  per  cent,  of  our  audi- ence. We  received  a  good  print.  Had  fair 
attendance.  Draw  better  class  in  town  of 
4.500  Admission  10-15.  C.  A.  Anglemire, 
"Y"  Theatre  (403  seats),  Nazareth,  Pennsyl- vania. 

TEMPORARY   MARRIAGE.  (Principal  Plc- turex).  Star  cast.  (7  reels).  This  show 
drew  fairly  good.  Picture  theme  proved  in- teresting to  our  audience.  Did  not  have  any 
complaints  on  it.  We  received  a  fairly  good 
print.  Had  good  attendance.  Draw  better 
class  in  town  of  4.500.  Admission  10-15. 
C.  A.  Anglemire.  "Y"  Theatre  (403  seats). Nazareth.  Pennsylvania. 

Straight  From  the  Shoulder  Index 

For  January,  February  and  March 

Titles  are  alphabetically  arranged.  As  reports  in  the  department  are  alphabetically  arranged  under  pro- 
ducer, date  of  issue  only  is  needed  except  when  a  report  is  placed  in  a  different  position,  as  in  "Reports  on 

Late  Pictures,"  in  which  case  the  page  also  is  stated.  This  Index  will  appear  in  the  final  issue  of  Moving 
Picture  World  for  each  month  and  will  be  cumulative  frcm  January  to  June  and  from  July  to  December. 

A 
Abysmal  Brute   (Universal).  Feb.  9-Feb.  23- Mar.  22. 
Ace  of  Hearts  (Goldwyn).  Jan  12. 
Acquittal  (Universal).  Jan.  12-Feb.  16. 
Across  the  Continent   (Paramount).  Jan.  6- Jan  19. 
Action  (Universal).  Jan.  12. 
Adam  and  Eva   (Paramount).  Jan.  5. 
Adam's  Rib  (Paramount).  Jan.  19-Feb.  16. Affinities  (Hodkinson).    Mar.  1. 
Age  of  Desire  (First  National).  Feb.  16-Feb. 23. 
Alias  The  Night  Wind  (Fox).  Jan.  19-Mar.  1. Alice  Adams   (Associated  Exhibitors).  Mar. 1. 
All    the    Brothers    Were    Valiant  (Metro). 

Jan.  5-Feb.   2-Feb.   9-Feb.  23. 
Anna  Christie  (First  National).  Jan.  12,  page 

121-Jan.  19-Feb.  2. 
An  Old  Sweetheart  of  Mine  (Metro).    Mar.  8- Mar.  15. 

Are  You  a  Failure?  (Preferred).    Mar.  22. 
Argyle  Case  (Hodkinson).  Feb.  16. 
As  A  Man  Lives  (Selznick).  Jan.  6. 
Ashes  of  Vengeance  (First  National).  Feb.  !)- Feb.  23. 
At  The  End  of  the  World  (Paramount).  Jan. 

5-Feb.  23-Mar.  15. 

B 
Bachelor  Daddy  (Paramount).  Jan.  5. 
Back  Home  and  Broke  (Paramount).  Jan.  26- Feb.  23-Mar.  1-Mar.  22. 
Backbone  (Goldwyn).  Jan.  26-Feb.  9. 
Bad  Man    (First  National).    Jan.    6-Feb.  9- 

Feb.   16-Mar.  1. 
Beautiful     and     Damned     (Warner  Bros). 

Jan.  26-Mar.  22. 
Beauty's  Worth  (Paramount).  Feb.  2. Behold  My  Wife  (Paramount).  Jan.  IS. 
Bella  Donna  (First  National).  Jan.  19. 
Bellboy  13  (First  National).    Feb.  2-Feb.  9- Mar.  8. 

Below  the  Rio  Grande   (Crescent).  Jan.  19. 
Beyond  (Paramount).  Jan.  6. 
Beyond  the  Rainbow  (F.  B.  O.).    Mar.  22. 
Big  Brother  (Paramount).    Feb.  2-Mar.  15. 
Big  Dan    (Fox).   Jan.   12-Feb.   16-Mar.  15. 
Birth  of  A  Nation  (United  Artists).  Jan.  26- Feb.  2. 
Bishop  of  the  Ozarks   (F.    B.    O.)    Jan.  11- 

Feb.  16. 
Black  Oxen  (First  National).    Feb.  9-Mar.  8- Mar.  15-Mar.  22. 
Blind  Bargain   (Goldwyn).     Jan.   12-Jan.  19- Mar.  22. 
Blind  Hearts  (First  National).  Jan.  19. 
Blinky   (Universal).  Feb.  2-Mar.   15-Mar.  SI Blow  Your  Own  Horn  (F.  B.  O.)     Mar.  1. 
Bluebeard's  Eighth  Wife  (Paramount).  Jan.  6- 

Feb.   2-Feb.  9-Feb.  23-Mar.  22. 
Bohemian  Girl  (Selznick).  Feb.  2-Mar.  15. 
Boomerang  Bill  (Paramount).  Jan.  19. 
Borderland  (Paramount).  Jan.  19. 
Boston  Blackie  (Fox).    Mar.  8. 



March  29,  1924 MOVING    PICTURE  WORLD 
393 

Boy  of  Mine  (First  National).  Feb.  9. 
Brass  (Warner  Bros.)  Jan.  12-Jan.  19-Feb.  2- Feb.  9. 
Brass   Bottle    (First   National).   Jan.  6-Jan. 12-Feb.  9-Mar.  1. 
Brawn  of  the  North  (First  National).    Mar.  8. 
Breaking-  Into   Society    (F.   B.   O.)    Jan.  12- Mar.  15. 
Bright  Lights  of  Broadway  (Principal). Jan.  12. 
Bright  Shawl  (First  National).  Jan.  B-Jan.  19- 

Feb.    9-Mar.    8-Mar.  22. 
Broadway  Broke  (Selznick).  Jan.  19. 
Broadway  Gold  (Truart).  Jan.  26-Feb.  9- Feb.  23. 
Broken  Chains  (Goldwyn).  Feb.  9. 
Broken    Wing-    (Preferred).    Jan.  5-Jan.26- 

Feb.  23-Mar.  1. 
Brothers   Under  the    Skin    (Goldwyn).  Jan. 

12-Feb.  2-Feb.  9. 
Bucking  the  Barrer  (Fox).    Mar.  8. 
Bulldog  Drummond  (Hodkinson).  Feb.  23. 
Burning  Sands  (Paramount).  Feb.  9. 
Burning  Words  (Universal).    Mar.  8-Mar.  22. 
Buster  (Fox).    Feb.  9-Mar.  22. 

Call  of  the  Canyon  (Paramount).  Jan.  2<$- 
Feb.   23-Mar.  22. 

Call  of  The  Wild  (Pathe).  Jan,  19-Jan.  26- 
Feb.  2-Feb.  23-Mar.  15-Mar.  22. 

-Cameo  Kirby  (Fox).  Jan.  19-Feb.  12-Mar.  15- Mar.  22. 
-Cameron  of  the  Royal  Mounted  (Hodkinson). Feb.  2. 
Can  A  Woman  Love  Twice?  (F.  O.  B.)  Feb.  9- 

Mar.  15-Mar.  22. 
Canyon   of   the    Fools    (F.   B.   O.)    Jan.  ;J- Mar.  15. 
Cappy  Ricks   (Paramount).  Feb.  9-Mar.  22. 
Captain    Fly-By-Night    (F.    B.    O.)    Jan.  12- Mar.  1. 
Cheat  (Paramount).  Jan.  5-Jan.  26-Feb.  2- Mar.  22. 
Chicago  Sal  (Principal).  Jan.  19. 
Chicken  In  the  Case  (Selznick).    Feb.  23. 
Children  of  Jazz    (Paramount).    Jan.  5-Feb. 23-Mar.  15. 
Children  of  the  Dust  (First  National).  Jan.  5- Mar.  8. 
Christian  (Goldwyn).  Jan.  12-Feb.  16-Mar.  15- Mar.  22. 
Circus  Days  (First  National).  Jan.  6-Jan.  26- 

Feb.   9-Mar.    1-Mar.    8-Mar.  15. 
Cleanup  (Universal).    Jan.  5-Mar.  15. 
Code  of  the  Yukon  (Selznick).    Mar.  15. 
Colleen  of  the  Pines  (F.  B.  O.).    Jan.  12. 
Common  Law  (Selznick).  Jan.  26-Feb.  9- 

Feb.  16-Mar.  15-Mar.  22. 
Conductor  1492  (Warner  Bros.)    Mar.  22. 
Conquering  Power  (Metro).  Jan.  12. 
Cordelia  the  Magnificent  (Metro).  Jan.  12. 
Country  Kid  (Warner  Bros.)  Jan.  12-Jan.  26- 

Feb.  16-Mar.  22. 
Cowboy  and  the  Lady  (Paramount).  Jan.  19- Feb.  2. 
Crinoline  and  Romance  (Metro)  Jan  12- Mar.  22. 
Critical  Age  (Hodkinson).     Jan.  26. 
Crooked  Alley  (Universal).  Jan.  5. 
Crossed  Wires  (Universal)    Jan.  26-Feb.  23. 
Cupid's  Fireman  (Fox).    Feb.  23-Mar.  1-Mar. 22. 
Custard  Cup  (Fox).    Mar.  22. 
Cyclone  Jones  (Aywon).  Jan.  12. 

Daddy    (First    National).    Jan.    12-Jan.  26- 
Mar.  1-Mar.  22. 

Danger  Ahead  (Universal).  Jan.  5. 
Dang-erous  Adventure    (Warner   Bros.)  Jan. 12-Feb.  23. 
Dangerous  Age  (First  National).  Jan.  6- 

Feb.   9-Mar.  22. 
Dangerous  Maid  (iFirst  National).  Jan.  12- 

Feb.  2 — Mar.  1-Mar.  8-Mar.  22. 
Daring  Danger  (Selznick).    Jan.  26-Mar.  22. 
Dark  Secrets '  (Paramount).  Jan.  5-Mar.  22. Darling  of  New  York  (Universal).    Feb.  23. 
Danger  Trail  (Exclusive).    Mar.  8. 
Daughters  of  Luxury  (Paramount).  Feb.  2- 

Feb.  23-Mar.  22. 
Daughters  of  the  Rich  (Preferred).  Jan.  12- 

Jan.  19-Mar.  8-Mar.  15. 
David  Copperfield  (Associated  Exhibitors). 

Feb.  23. 
Day  of  Faith  (Goldwyn).  Jan.  26-Feb.  16- Mar.  1. 
Daytime  Wives   (F.  B.   O.)   Jan.   12-Feb.  2- 

Feb.  16-Mar.  8-Mar.  15. 
Dead  Game  (Universal).  Jan.  6-Jan.  12. 
Desert  Blossoms  (Fox).  Jan.  6. 
Desert  Driven  (F.  B.  O.)  Jan.  19. 
Deserted  at  the  Altar  (Goldstone).    Mar.  15. 
Desire   (Metro).  Jan.  12-Feb.  2-Mar.  22. 

Don't  hold  off  sending  tips  until 
you  see  all  you've  sent  in  print. 

It  takes  time  to  get  the  reports 
in  type  and  time  for  your  letters 
to  get  here. 

Send  every  week  if  you  please. 
Keep  'em  coming! 

Destroying  Angel  (Assoc.  Exhib.).    Jan.  6. 
Dictator  (Paramount).    Feb.  23. 
Divorce  (F.  B.  O.).     Mar.  1. 
Divorce  Coupons  (Vitagraph).    Feb.  2. 
Do  and  Dare  (Fox).    Mar.  22. 
Dr.  Jack  (Pathe).    Feb.  23-Mar.  15. 
Does  It  Pay?  (Fox).    Jan.  19. 
Dollar  Devils  (Hodkinson).    Jan.  5. 
Don  Quickshot  of  «he  Rio  Grande  (Univer- 

sal).   Jan.  5-Mar.  8. 
Doubling  for  Roi.ieo  (Goldwyn).  Jan.  12- Feb.  16. 
Down  to  the  Sea  In  Ships  (Hodkinson).  Jan. 

5-Jan.  12-Jan.  19-Jan.  26-Mar.  1. 
Driven  (Universal).   Jan.  5-Mar.  8. 
Drivin'  Fool   (Hodkinson).     Feb.  16-Mar.  22. Drums  of  Fate  (Paramount).    Feb.  23. 
Dulcy   (First  National).    Feb.  9-Mar.  8-Mar. 15-Mar.  22. 

E 

Eagle's  Feather  (Metro).    Jan.  12-Feb.  23. 
East  Is  West  (First  National).  Jan.  12- 

Jan.  19-Mar.  1. 
East  Side,  West  Side  (Principal).  Jan.  26- Feb.  2. 
Ebb  Tide  (Paramount).    Jan.  5-Feb.  23. 
Eleventh  Hour  (Fox).  Jan.  12-Feb.  2-Mar. 15-Mar.  22. 
Empty  Cradle  (Principal).    Feb.  9. 
Enchantment  (Paramount).    Mar.  22. 
Enemies  of  Women  (Goldwyn).  Jan.  12- Jan.  26-Mar.  1-Mar.  15-Mar.  22. 
Enlighten  Thy  Daughter  (Enlightenment). Mar.  8. 
Enter  Madame  (Metro).  Jan.  12-Jan.  26. 
Environment  (Principal).     Feb.  9. 
Eternal  Struggle  (Metro).  Jan.  5-Feb.  23-Mar 1-Mar.  22. 
Eternal  Three  (Goldwyn).  Feb.  16-Mar.  1- Mar.  22. 
Exciters  (Paramount).  Jan.  5-Jan.  19-Jan. 26-Mar.  22. 
Experience    (Paramount).      Jan.    5-Feb.  23- Mar.  15. 
Exiles  (Fox).    Mar.  22. 
Eyes  of  the  Forest  (Fox).    Mar.  22. 
Eyes  of  the  Mummy  (Paramount).    Jan.  19. 

F 
Face  in  the  Fog  (Paramount).    Jan.  19. 
Face  on  the  Barroom  Floor  (Fox).  Feb.  16- Mar.  22. 
Fair  Cheat  (F.  B.  O.).    Feb.  9. 
Fall  of  Babylon  (Enterprise).  Feb.  2-Mar.  15. 
Famous  Mrs.  Fair  (Metro).    Mar.  1-Mar.  8. 
Fashion  Row  (Metro).  Jan.  12,  page  1.21- Mar.  1. 
Fast  Mail  (Fox).    Feb.  2. 
Fighting  Blade  (First  National).  Jan.  26- 

Mar.  1-Mar.  8. 
Fighting  Guide  (Vltag-raph).    Mar.  8-Mar.  15. First  Degree  (Universal).    Mar.  22. 
Five  Dollar  Baby  (Metro).    Mar.  1-Mar.  22. 
Flame  of  Life  (Universal).  Feb.  2-Mar.  15- 

Mar.  22. 
Flaming  Barriers  (Paramount).    Mar.  22. 
Flaming  Youth  (First  National).  Mar.  8- 

Mar.  15-Mar.  22. 
Flesh  and  Blood  (Western  Pictures).   Feb.  2. 
Flirt  (Universal).  Feb.  2-Feb.  9-Mar.  1- 

Mar.  8-Mar.  22. 
Flower  of  the  North  (Vitagraph).  Jan.  12- Feb.  2. 
Fog  (Metro).    Mar.  22. 
Fog  Bound   (Paramount).     Jan.   5-Mar.  22. 
Fools  and  Riches  (Universal).    Jan.  12. 
Fools  of  Fortune  (Selznick).     Feb.  2. 
Fool's  Paradise  (Paramount).    Feb.  23. 
Footlight  Ranger  (Fox).    Mar.  22. 
Footlights  (Paramount).    Feb.  23. 
Forbidden  Lover  (Selznick).    Mar.  22. 
Forgotten   Law    (Metro).     Jan.    12-Mar.  1- 

Mar.  8. 
Fortune's  Mask  (Vitagraph).  Feb.  2-Feb.  16. 
Fourth  Muskeeter  (F.  B.  O.)  Jan.  12-Mar.  22. 
Fourteenth  Lover  (Metro).  Feb.  23-Mar.  15. 
Free  Air  (Hodkinson).  Feb.  9. 
French  Doll  (Metro).  Jan.  19-Jan.  26-Fcb. 23-Mar.  22. 

Friendly  Husband  (Fox).    Mar.  8-Mar.  15. From  the  Manger  to  the  Cross  (Vitagraph). Mar.  1. 

Fury   (First  National).     Jan.  19-Feb.  9. 

Gallopin'  Through  (Universal).     Feb.  2. 
Garrison's  Finish  (United  Artists).    Mar.  22. 
Gas,  Oil  and  Water  (First  National).    Mar.  8. 
Gay  and  Devilish  (F.  B.  O.).     Feb.  2. 
Gentleman  From  America  (Universal).  Mar. 

1. 

Gentlemen  of  Leisure  (Paramount).  Jan.  26- 
Mar.  15-Mar.  22. 

Gimme  (Goldwyn).    Jan.  5-Jan.  12-Feb.  9. 
Girl  from  God's  Country  (F.  B.  O.).  Jan.  19. Girl  I  Loved  (United  Artists).    Mar.  22. 
Girl  of  the  Golden  West  (First  National). 

Feb.  2. 
Girl  Who  Came  Back  (Preferred).  Jan.  5- 

Feb.  16-Mar.  1. 
Girl's  Desire  (Vitagraph).     Feb.  9. 
Glimpses  of  the  Moon  (Paramount).  Jan.  19- Feb.  2. 

Going  Up  (Associated  Exhibitors).  Feb.  2- Feb.    16-Mar.    1-Mar.   8-Mar.    15-Mar.  22. 
Gold  Diggers  (Warner  Bros.).  Feb.  9- Feb.  16-Mar.  8-Mar.  15. 
Gold  Madness  (Renown).  Feb.  2-Mar.  8- 

Mar.  15. 
Golden  Flame  (Independent).    Jan.  19. 
Goldwyn  Productions.    Jan.  12. Golem  (Paramount).    Jan.  19. 
Goodbye,  Girls  (Fox).    Jan.  26. 
Good  Men  and  Bad  (Selznick).     Mar.  22. 
Good  Men  and  True  (F.  B.  O.).     Mar.  15. 
Good  Provider  (Paramount).    Jan.  26. 
Gossip  (Universal).    Feb.  16. 
Governor's  Lady  (Fox).    Mar.  15. 
Grand  Larceny  (Goldwyn).     Feb.  9. 
Grandma's  Boy  (Pathe).    Feb.  23. 
Great  Impersonation    (Paramount).     Jan.  5- Mar.  22. 
Great  Moment  (Paramount).    Mar.  22. 
Great  Night  (Fox).    Mar.  22. 
Green  Goddess   (Goldwyn).     Jan.  12-Mar.  1- Mar.  15-Mar.  22. 
Grim  Comedian   (Goldwyn).     Jan.  19. 
Grub  Stake  (Selznick).    Jan.  5-Jan.  26. 
Grumpy  (Paramount).    Jan.  5-Jan.  26-Feb.  9- Mar.   1-Mar.  22. 
Gun  Fighter  (Fox).     Jan.  26-Feb.  16. 

Haldane  of  the  Secret  Service  (F.  B.  O.). 
Feb.   9-Mar.  15. 

Half  a  Dollar  Bill   (Metro).     Mar.  1. 
Half  Breed  (First  National).     Feb.  16. 
Hands  of  Nara  (Metro).    Mar.  8. 
Harbor  Lights  (Associated  Exhibitors). 

Feb.  9-Mar.  22. 
Has  the  World  Gone  Mad?  (Equity).    Jan.  19. 
Hate  Trail  (Clarke-Cornelius).    Jan.  5. 
Headln'  West  (Universal).    Jan.  12. 
Heart  of  Wetona  (Selznick).    Mar.  22. 
Heart  Raider  (Paramount).    Jan.  19-Jan.  24. 
Hearts  Aflame  (Metro).  Jan.  12-Jan.  19- Jan.  26-Mar.  22. 
Heart's  Haven   (Hodkinson).     Mar.  22. 
Held  to  Answer  (Metro).    Jan.  26-Feb.  9. 
Hell's  Hole  (Fox).    Jan.  19-Mar.  1. Her  Accidental  Husband  (C.  B.  C).    Jan.  6. 
Her  Fatal  Millions  (Metro).    Feb.  2. 
Heritage  of  the  Desert  (Paramount).  Mar. 

22. Her  Lord  and  Master  (Vitagraph).    Jan.  12. 
Her  Mad  Bargain  (First  National).    Jan.  6. 
Heroes  of  the  Street  (Warner  Bros.).  Feb. 23-Mar.  1. 
Her  Reputation  (First  National).  Jan.  19- 

Feb.  9-Mar.  8-Mar.  15. 
His  Children's  Children  (Paramount).  Mar. 1-Mar.  15-Mar.  22. 
His  Majesty  the  American  (United  Artlats). 

Jan.  19. 
His  Mystery  Girl  (Universal).  Jan.  19- 

Feb.   2-Mar.  8. 
Hodkinson  Pictures.     Feb.  2. 
Hollywood  (Paramount).  Jan.  5-Feb.  2- 

Mar.  15-Mar.  22. 
Homeward  Bound  (Paramount).  Jan.  6- 

Jan.  26-Mar.  1-Mar.  22. 
Hook  and  Ladder  (Universal).  Feb.  23-Mar. 1-Mar.  8. 

Hottentot   (First  National).     Jan.  5-Jan.  26. 
Human  Hearts  (Universal).    Jan.  12. 
Human  Wreckage  (F.  B.  O.).  Jan.  5-Jan.  26- 

Feb.  2-Feb.  16-Mar.  1-Mar.  8-Mar.  15- 
Mar.  22. Humming  Bird  (Paramount).  Mar.  15-Mar. 
22. 

Hunchback  of  Notre  Dame  (Universal).  Mar. 
8. 

Hungry  Hearts  (Goldwyn).    Jan.  12-Feb.  9. 
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Huntress  (First  National).    Jan.  12-Jan.  19. 
Hurricane's  Gal  (First  National).    Jan.  6. 

I  • 
If  I  Were  Queen  (F.  B.  O.).    Jan.  19. 
If   Winter    Comes    (Fox).     Feb.    2-Feb.  16- 

Mar.   1-Mar.   8-Mar.  15. 
If    You    Believe    It,    It's  So  (Paramount). Jan.  5. 
Impossible  Mrs.  Bellew   (Paramount).  Mar. 22. 
Impulse  (Arrow).     Jan.  13. 
Infidel   (First  National).    Feb.  16. 
In    Search    of   a    Thrill    (Metro).     Jan.  19- 

Jan.  26-Mar.  1-Mar.  15-Mar.  22. 
In  the  Name  of  the  Law  (F.  B.  O.).    Jan.  6. 
In  the  Palace  of  the  King:  (Goldwyn).  Jan. 

12-Mar.  8. 
Is  Divorce  a  Failure?   (Associated  Exhibit- 

ors).   Jan.  19. 
Island  Wives  (Vitagraph).    Mar.  1-Mar.  8. 
Isle  of  Lost  Ships  (First  National).    Jan.  B. 
Is  Matrimony  a  Failure  (Paramount).  Jan.  12. 

J 
Jane  Eyre   (Hodkinson).     Jan.  26. 
Java  Head  (Paramount).     Jan.  26. 
Jazzmania   (Metro).     Jan.  26-Feb.  9. 
Judgment  of  the  Storm  (F.  B.  O.).    Mar.  8. 
Judgment    (World).     Feb.  2. 
June  Madness  (Metro).    Jan.  26. 
Jungle  Adventures  (Selznick).     Jan.  26. 
Just  Tony  (Fox).     Jan.  12-Feb.  9. 

K 
Kentuckians  (Paramount).     Feb.  23. 
Kentucky  Days  (Fox).    Mar.  22. 
Kickback    (F.  B.  O.).     Jan.  26. 
Kick  In  (Paramount).    Jan.  12-Feb.  2-Mar.  22 
Kid   (First  National).     Jan.  12-Jan.  26. 
Kindled  Courage  (Universal).    Jan.  26. 
Kindred  of  the  Dust   (First  National).  Ian. 

5-Mar.  22. 
Kingdom  Within  (Hodkinson).  Jan.  6. 
Kentucky  Derby   (Universal).     Jan.  19. 

L 
Lady  of  Quality  (Universal).     Mar.  1. 
Lane   That   Had    No   Turning  (Paramount). Feb.  23. 
Last  Hour  (Metro).     Mar.  22. 
Last  Moment   (Goldwyn).     Jan.    12-Feb.  16- Mar.  22. 
Last  Trail  (Fox).     Feb.  16. 
Lawful  Larceny   (Paramount).     Jan.  12-Jan. 

26-Feb.  2-Feb.  23. 
Law  of  the  Lawless  (Paramount).    Jan.  26- Mar.  1. 
Leavenworth  Case  (Vitagraph).     Mar.  15. 
Legally  Dead  (Universal).    Feb.  9. 
Leopardess  (Paramount).     Feb.  16. 
Let's  Go  (Truart).    Mar.  22. Light   That   Failed    (Paramount).     Mar.  15- 

Mar.  22. 
Lights  Out   (F.  B.  O.).    Jan.  5-Jan.  26-Feb. 

9-Feb.    lG-Mar.  22. 
Lion's  Mouse   (Hodkinson).     Mar.  15. Little   Church   Around   the   Corner  (Warner 

Bros.).     Jan.  12. 
Little   Johnny   Jones    (Warner   Bros.).  Jan. 

19-Feb.   lG-Mar.   1-Mar.  15. 
Little  Old   New  York   (Goldwyn).     Feb.  23.- 

Mar.  1-Mar.  22. 
Little  Red  School  House  (Arrow).     Jan.  19- Mar.  1. 
Little  Wild  Cat  (Vitagraph).    Mar.  15. 
Lone  Star  Ranger    (Fox).     Jan.   12-Jan.  19- 

Jan.  26-Feb.  2-Feb.  9-Mar.  1-Ma'r.  22. Lone  Wagon   (Sanford.)     Mar.  1-Mar.  8. 
Long  Live  the  "ing   (Metro).     Jan.  19-Feb. 2-Feb.  9-Mar.   1-Mar.  22. 
Look  Your  Best  (Goldwyn).     Jan.  12. 
Lorna  Doone  (First  National).    Jan.  26. 
Lost  and  Found   (Goldwyn).    Jan.  19. 
Lotus  Eater  (First  National).    Feb.  16. 
Love  Bandit  (Vitagraph).     Feb.  16. 
Love  Brand  (Universal).    Jan.  26. 
Love  Gambler  (Fox).    Mar.  15. 
Love,   Honor  and  Behave    (First  National). Jan.  26. 
Love  Letter  (Universal).    Feb.  9-Feb.  16. 
Love  Master  (First  National).     Mar.  22. 
Love  Never  Dies  (First  National).    Mar.  8. 
Love     Piker     (Goldwyn).     Jan.    19-Feb.  9- Mar.  22. 
Loyal  Lives   (Vitagraph).     Jan.  12-Jan.  19- 

Feb.  9. 
Luck  (C.  C.  Burr).    Jan.  5-Jan.  19. 
Lucretia  Lombard   (Warner  Bros.)     Mar.  1- Mar.  8. 
Luxury   (Arrow).     Feb.  2. 
Lying  Lips  (First  National).    Jan.  26. 

ALICE  LAKE 

As   she   appears   in   a  sequence   from  "The 
Dancing  Cheat,"  a  Universal  picture 

M 
Mad  Love  (Goldwyn).    Feb.  9. 
Madness  of  Youth  (Fox).     Feb.  9-Mar.  22. 
Mailman   (F.  B.  O.)  Jan.  26-Feb.  2-Feb.  23- Mar.  15. 
Main  Street  (Warner  Bros.).    Jan.  5-Jan.  12- 

Jan.   19-Jan.   26-Mar.  8. 
Male  and  Female   (Paramount).     Jan.  26. 
Man  From  Brodney's  (Vitagraph).     Mar.  22. Man  from  Glengarry   (Hodkinson).     Feb.  it- Mar.  22. 
Man  from  Home  (Paramount).    Jan.  12. 
Man  From  Lost  River  (Goldwyn).    Mar.  22. 
Man  From  Wyoming  (Universal).    Mar.  S. 
Man  Life  Passed  By  (Metro).    Mar.  15. 
Man    Next   Door    (Vitagraph).     Jan.  12-Jan. 

26-Feb.   9-Feb.   23-Mar.  22. 
Man    of   Action    (First  .National).    Feb.  :6- Mar.  1. 
Man  of  Might  (Vitagraph).     Jan.  12-Jan.  26. Jan.  19-Feb.  2-Mar.  15. 
Manslaughter   (Paramount)     Jan.  26-Mar.  1. 
Man  Who  Played  God  (United  Artiste). Jan.  19-Feb.  2-Mar.  15. 
Man  Who  Won  (Fox).     Mar.  15-Mar.  22. 
Man  with  Two  Mothers  (Goldwyn).  Jan.  19- Feb.  9. 
Mark   of   the   Beast    (Hodkinson).     Jan.  5- Feb.  2-Feb.  9-Mar.  15. 
Marriage  Chance  (Selznick).    Feb.  16. 
Marriage  Maker  (Paramount  i.    Jan.  26-Feb. 9-Feb.  16. 
Mary  of  the  Movies  (F.  B.  O.).    Mar.  15. 
Masquera'der  (First  National).     Jan.  6. Masters  of  Men  (Vitagraph).  Jan.  12-Jan.  19- Mar.  8-Mar.  15. 
Maytime  (Preferred).     Feb.  23-Mar.  15-Mar. 22. 

McGuire  of  the  Mounted  (Universal).  Jan. 26-Feb.    16-Mar.  1. 
Meanest  Man  in  the  World  (First  National). Mar.  15-Mar.  22. 
Men  in  the  Raw  (Universal).     Feb.  16. 
Merry  Go  Round  (Universal).  Jan.  19-Feb. 2-Feb.  9-Mar.  15. 
Michael  O'Halloran  (Hodkinson).  Jan.  19- Jan.   26-Feb.   16-Mar.  1. 
Midnight  Alarm  (Vitagraph).  Jan.  12- 

Feb.  9-Feb.  23-Mar.  8-Mar.  15. 
Midnight  Guest  (Universal).     Mar.  8. 
Midnight  Patrol  (Selznick).     Jan.  26-Mar.  1. 
Mighty  Lak  a  Rose  (First  National).  Jan. 12-Feb.  2-Feb.9-Feb.  16. 
Mile  a  Minute  Romeo  (Fox).     Mar.  22. 
Million  in  Jewels  (Selznick).     Feb.  16. 
Million  to  Burn  (Universal).    Feb.  9. 
Miracle  Baby  (F.  B.  O.).  Jan.  19-Feb.  9-Mar.  S. 
Miracle  Man  (Paramount).    Feb.  2 
Miss  Lulu  Bett  (Paramount).    Jan.  12. 
Mixed  Faces   (Fox).     Jan.  5-Jan.  12. 
Modern   Matrimony    (Selznick).     Feb.  2. 
Molly  O'  (First  National).    Feb.  16. Monna  Vanna  (Fox).    Mar.  1-Mar.  15-Mar.  22. 
Monte  Crlsto  (Fox).     Jan.  12. 
Moran  of  the  Lady  Letty  (Paramount). Jan.  26. 
More  To  Be  Pitied  Than  Scorned  (C.  B.  C). Mar.  15. 
Mothers-in-Law  (Preferred).  Jan.  5-Jan.  12- Feb.  2. 

Motion   to  Adjourn   (Arrow).     Jan.  19. 
Mr.  Billings  Spends  His  Dime  (Paramount). Jan.  26. 
Mrs.  Lefflngwell's  Boots  (Selznick).  Jan.  26. 
My    American    Wife    (Paramount).     Jan.  6- Jan.   12-Feb.  16. 
My  Boy  (First  National).    Mar.  8. Mysterious  Rider  (Hodkinson).    Feb.  23. 
Mysterious  Witness  (F.  B.  O.).    Mar.  15-Mar. 

22. 

My  Wild  Irish  Rose  (Vitagraph).     Feb.  2. 
S 

Nanook  of  the  North  (Pathe).    Jan.  19. 
Near  Lady    (Universal).     Jan.  19. 
Ne'er  Do  Well  (Paramount).  Jan.  5-Jan.  19- Feb.  16. 
New  Teacher  (Fox).     Feb.  9. 
Ninety  and  Nine   (Vitagraph).     Feb.  9. 
Nobody's  Bride  (Universal).    Jan.  6-Jan.  26. 
Nobody's  Money  (Paramount).  Jan.  12- Mar.  15. 
North  of  Hudson  Bay  (Fox).    Jan.  12,  page 

121-Feb.   2-Mar.  22. 
North  of  the  Rio  Grande  (Paramount).  Jan. 12-Jan.  19. 
Not  a  Drum  Was  Heard  (Fox).    Mar.  22. 
Notoriety  (Weber  &  North).  Feb.  23. 
N'th  Commandment  (Paramount).    Jan.  6. 

O 
Oathbound  (Fox).    Mar.  1. 
Old  Fool   (Hodkinson).     Mar.  22. 
Old  Homestead   (Paramount).     Jan.  26. 
One      Exciting     Night      (United  Artists). 

Feb.  9. One  Glorious  Day  (Paramount).    Mar.  15. 
One  Stolen  Night  (Vitagraph).    Feb.  9. 
One  Week  of  Love  (Selznick).  Jan.  26- 

Feb.  2-Mar.  15-Mar,  22. 
Only  38   (Paramount).    Jan.  12-Jan.  26. On  the  Banks  of  the  Wabash  (Vitagraph). Feb.  2. 

On   the  High   Seas    (Paramount).     Jan.  12- 
Jan.  19-Jan.  26. 

Orphans  of  the  Storm  (United  Artists).  Jan. 12-Mar.  8-Mar.  15. 
Our  Hospitality  (Metro).    Mar.  15-Mar.  22. 
Out   of  Luck    (Universal).     Jan.    19-Feb.  8- Mar.  1. 
Outcast   (Paramount).     Jan.  26. 
Over  the  Border  (Paramount).    Jan.  19. 

P 
Paid  In  Advance  (Universal).    Mar.  22. 
Paddy-the-Next-Best-Thing  (United  Artists). Mar.  15. 
Paramount  Productions.     Jan.  12. 
Passion  (First  National).    Feb.  16. 
Pawn  Ticket  210   (Fox).     Feb.  9. 
Peacock  Alley  (Metro).    Mar.  1. 
Peck's  Bad   Boy    (First  National).     Jan.  26. 
Peg  o'  My  Heart  (Metro).    Jan.  19-Jan.  26. 
Penalty   (Goldwyn).     Jan.  5-Jan.  19. Penrod  (First  National).    Mar.  8. 
Penrod  and  Sam  (First  National).     Mar.  8- Mar.  22. 
Perfect  Crime    (First  National).     Feb.  16. 
Pied  Piper  Malone  (Paramount).     Mar.  22. 
Pioneer  Trails  (Vitagraph).  Jan.  6-Jan.  12- 

Jan.  19-Feb.  9-Feb.  16-Feb.  23-Mar.  1- Mar.  22. 
Playing  It  Wild  (Vitagraph).  Feb.  2-Feb.  16- Mar.  1. 

Pleasure  Mad  (Metro).  Feb.  2-Mar.  15- Mar.  22. 

Polly  of  the  Follies  (First  National).  Jan.  12. 
Ponjola  (First  National).  Feb.  2-Mar.  8- Mar.  16. 

Poor  Men's  Wives  (Preferred).     Jan.  6-Jan. 19-Jan.  26-Feb.   2-Mar.   15-Mar.  22. 
Potash    and    Perlmutter    (First  National). 

Feb.  16-Feb.  23-Mar.  8-Mar.  22. 
Poverty  of  Riches  (Goldwyn).    Feb.  9. 
Power  Divine  (Independent).    Jan.  5. 
Power  of  a  Lie  (Universal).    Jan.  19. 
Pride  of  Palomar  (Paramount).    Jan.  19. 
Printer's    Devli     (Warner    Bros.)     Feb.  9- Mar.  8. 
Prisoner  of  Zenda  (Metro).  Feb.  23-Mar.  1. 
Prodigal    Daughters    (Paramount).    Jan.  6- 

Jan.  19-Mar.  8-Mar.  15. 
Purple  Highway  (Paramount).    Mar.  8. 

a 
Quicksands  (Selznick).    Mar.  15-Mar.  22. 
Qulncy  Adams  Sawyer  (Metro).    Jan.  19. 

a 
Racing  Hearts  (Paramount).    Jan.  5-Jan.  26- Mar.  1-Mar.  8. 
Ragged  Edge  (Goldwyn).    Jan.  12. 
Ragged  Heiress  (Fox).    Jan.  It. 
Rags  to  Riches  (Warner  Bros.).    Feb.  23. 
Railroaded   (Universal).     Jan.  26. 
Ramblin'  Kid  (Universal).    Jan.  19-Mar.  15. 
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Rapids  (Hodkinson).    Jan.  26-Feb.  9-Peb.  16. Red  Head  (Hodkinson).    Mar.  1. 
Red  Lights  (Goldwyn).     Jan.  26-Feb.  2-Mar. 

8-  Mar.  15-Mar.  22. 
Red  Warning-  (Universal).     Jan.  26-Mar.  22 
Remembrance  (Goldwyn).    Feb.  9-Feb.  16 
Riders  of  the  Law  (Sunset).     Feb.  23. 
Ttig-ht  That  Failed  (Metro).    Mar.  15. 
Robin  Hood   (United   Artists).     Jan.  19-Jan. 

26-Feb.  2-Mar.  22. 
Rose  of  the  Sea  (First  National).     Feb.  9- 

Mar.  8-Mar.  22. 
Rosita  (United  Artists).    Feb.  2-Mar.  15-Mar. 22. 
Rougred  Lips  (Metro).    Jan.  19-Feb.  2. 
Ruggles  of  Red  Gap  (Paramount).    Jan.  5- 

Jan.  26-Feb.  16. 
Rupert  of  Hentzau  (Selznick).  Mar.  1-Mar. 15. 
Rustle  of  Silk  (Paramount).  Jan.  5-Jan.  26- 

Feb.  2-Feb.  23. 

S 

Safety  Last  (Pathe).    Jan.  5-Feb.  16-Feb.  23- 
Mar.  15-Mar.  22. 

St.  Elmo  (Fox).    Feb.  2. 
Salome  (Fox).    Mar.  22. 
Salomy  Jane  (Paramount).    Jan.  12-.Ian.  19- 

Jan.  26-Mar.  15. 
Sawdust  (Universal).    Jan.  6-Feb.  2. 
Scarab  Ring-  (Vitagraph).    Feb.  9. 
Scarlet  Lily   (First  National).     Jan.  26-Feb. 9-  Feb.  16. 
Scars  of  Jealousy  (First  National).    Feb.  16. 
School  Days  (Warner  Bros.).    Feb.  9. 
Second  Fiddle   (Hodkinson).     Mar.  15. 
Second  Hand  Love  (Fox).  Mar.  22. 
Secrets  of  Paris  (C.  C.  Burr).    Mar.  1. 
Self  Made  Wife  (Universal).    Jan.  26. 
Shadows  (Preferred).    Jan.  26-Feb.  23. 
Shadows  of  Conscience  (Preferred).    Mar.  22. 
Shadows  of  Paris  (Paramount).    Mar.  22. 
Shadows  of  the  North  (Universal).     Mar.  22. 
Shattered   Idols   (Selznick).     Feb.  2. 
Sheik  (Paramount).    Jan.  19. 
Sherlock  Holmes  (Goldwyn).    Jan.  19-Mar.  1. 
Shifting  Sands  (Hodkinson).    Jan.  26. 
Shock  (Universal).    Jan.  19-Feb.  9-Mar.  15. 
Shooting  for  Love  (Universal).    Jan.  26. 
Shriek  of  Araby  (United  Artists).    Mar.  22. 
Sign  on  the  Door  (First  National).    Feb.  2. 
Silent  Command  (Fox).    Jan.  19-Mar.  1-Mar. 22. 
Silent  Partner  (Paramount).  Jan.  5-Jan.  12- Jan.  19. 
Silent  Vow  (Vitagraph).  Jan.  12-Jan.  19- Feb.  9. 
Silver  Spurs   (Independent).     Feb.  2. 
Sin  Flood  (Goldwyn).     Jan.  19-Feb.  16. 
Singed  Wings  (Paramount).    Mar.  15. 
Single  Handed  (Universal).     Jan.  26-Feb.  9. 
Siren  Call  (Paramount).    Jan.  12. 
Six  Cylinder  Love  (Fox).    Feb.  16-Mar.  22. 
Six  Days  (Goldwyn).  Jan.  5-Feb.  9-Feb.  16- 

Mar.  1-Mar.  8-Mar.  15-Mar.  22. 
Six-Fifty  (Universal).    Mar.  22. 
Sixty  Cents  an  Hour  (Paramount).  Jan.  6- Jan.  19. 
Skid  Proof  (Fox).    Jan.  12. 
Slander  the  Woman  (First  National).  Jan.  19. 
Slaves  of  Desire  (Goldwyn).    Jan.  19-Mar.  8. 
Small  Town  Idol  (First  National).    Feb.  16. 
Smashing  Barriers  (Vitagraph).  Jan.  5- 

Jan.  26-Mar.  15. 
Smllin'  Through  (First  National).    Jan.  12. Snow  Bride  (Paramount).  Jan.  19-Jan.  26- 

Mar.  22. 
Snowdrift  (Fox).    Mar.  15-Mar.  22. 
Social  Code  (Metro).    Jan.  19-Mar.  8. 
Soft  Boiled  (Fox).     Feb.  16-Mar.  15-Mar.  22. 
Son  of  the  Wolf  (F.  B.  O.).    Jan.  12. 
Song  of  Love  (First  National).  Mar.  8-Mar. 15-Mar.  22. 
Sonny   (First  National).     Feb.  16. 
Soul  of  the  Beast  (Metro).  Jan.  6-Jan.  12- 

Feb.  2-Feb.  9-Feb.  16. 
Soul  of  a  Man  (Producers  Security).    Feb.  2. 
Souls  for  Sale  (Goldwyn).  Jan.  19-Jan.  26- Feb.  16. 
South  Sea  Love  (Fox).    Mar.  15. 
Spanish  Dancer  (Paramount).    Jan.  5-Mar.  15. 
Speed  Girl  (Paramount).    Jan.  12. 
Spider  and  the  Rose  (Renown).     Feb.  2. 
Spoilers  (Goldwyn).  Jan.  12-Jan.  19-Jan.  26- 

Mar.  15-Mar.  22. 
Steadfast  Heart  (Goldwyn).    Mar.  8. 
Steelheart  (Vitagraph).    Jan.  26. 
Stephen  Steps  Out  (Paramount).  Jan.  26- Mar.  22. 
Stepping  Fast  (Fox).    Feb.  2-Mar.  15. 
Storm  Girl  (First  National).    Mar.  8. 
Stormswept  (F,  B.  O.).    Mar.  22. 
Strange  Idols  (Fox).    Jan.  5. 
Stranger's  Banquet  (Goldwyn).    Feb.  16. 

ENID  BENNETT 

Who    plays    a   prominent    role    in  "The 
Fool's  Awakening,"  a  Metro  picture. 

Strangers  of  the  Night  (Metro).  Jan.  26- Feb.  2-Feb.  9-Mar.  22. 
Success   (Metro).     Feb.  2-Mar.  15. 
Sunshine  Trail  (First  National).  Feb.  9-Mar. 8-Mar.  22. 
Sure  Fire  Flint  (C.  C.  Burr).    Feb.  9. 
Suzanna  (United  Artists).    Mar.  8. T 
Tango  Cavalier  (Aywon).    Jan.  6. 
Tea — With  a   Kick    (Associated  Exhibitors). 

Jan.  12-Feb.  9-Mar.  1-Mar.  8. 
Temple  of  Venus  (Fox).  Mar.  1-Mar.  22. 
Temporary    Marriage    (Principal).    Jan.  6- 

Jan.  19-Feb.  9. 
Temptation  (C.  B.  C).    Feb.  9    Mar  8-Mar.  15. 
Ten  Nights  in  a  Barroom  (Arrow).     Feb.  2. 
Tess  of  the  Storm  Country  (United  Artists). 

Jan.  5-Mar.  15. 
Thelma  (F.  B.  O.).    Jan  19. 
Third  Alarm  (F.  B.  O.).  Feb.  2-Feb.  16-Mar. 15-Mar.  22. 
Thirty  Days   (Paramount).     Jan.   12-Feb.  9. Thorns    and    Orange    Blossoms  (Preferred). 

Jan.  26. 
Three   Ages    (Metro).     Jan.   19-Jan.  26-Feb. 2-Feb.   16-Mar.   1-Mar.  22. 
Three  Jumps  Ahead  (Fox).     Feb.  2-Feb.  9- 

Mar.   1-Mar.  22. 
Three  Live  Ghosts  (Paramount).     Mar.  15. 
Three  Musketeers  (United  Artists).    Feb.  16. 
Three     Wise     Fools     (Goldwyn).     Jan.  28- 

Feb.  2-Mar.  22. 
Thrill  Chaser   (Universal).   Feb.  16-Feb.  23- Mar.  22. 
Through  the  Storm  (Playgoers).    Mar.  22. 
Thundergate   (First  National).     Feb.  2-Mar. 1-Mar.  15. 
Thundering     Dawn     (Universal).    Jan.  19- 

Feb.  16-Mar.  1-Mar.  8. 
Tie  That  Binds  (Warner  Bros.).    Jan.  12. 
Tiger  Rose  (Warner  Bros.).  Mar.  1-Mar.  8- Mar.  15. 
Tiger's  Claw  (Paramount).     Feb.  16. 
Tol'able    David     (First    National).    Jan.  6- 

Feb.  9-Feb.  23. 
Toll  of  the  Sea  (Metro).    Jan.  5-Jan.  19-Mar. 1-Mar.  8. 

Top  of  New  York  (Paramount).  Jan.  19- 
Jan.  26. 

To  the  Ladies  (Paramount).    Mar.  15. 
To  the  Last  Man  (Paramount).    Feb.  23-Mar. 22. 
Too  Much  Business  (Vitagraph).    Mar.  1. 
Town  Scandal   (Universal).     Jan.  26-Feb.  9. 
Town  That  Forgot  God   (Fox).     Feb.  9-Feb. 23-Mar.  15. 
Trailing  Wild  Animals  in  Africa  (Metro). 

Jan.  12. 
Trail   of   the  Lonesome   Pine  (Paramount). 

Jan.  12-Jan.  19-Feb.  16-Mar.  15. 
Travelin'  On   (Parmonount).     Jan.  12. 
Trifling  With  Honor  (Unversal).  Feb.  2- Mar.  22. 
Trifling  Women  (Metro).    Jan.  12. 
Trilby  (First  National).    Jan.  26-Mar.  1-Mar. 15-Mar.  22. 
Trimmed  in  Scarlet  (Universal).    Mar.  22. 
Truxton  King  (Fox).    Feb.  9-Mar.  15-Mar.  22. Turn  to  the  Right  (Metro).    Feb.  23. 

Twenty-one  (First  National).    Feb.  2. 
U 

Unknown  (Goldstone).     Mar.  15. 
Untamable  (Universal).    Feb.  2-Mar.  22. 

V 
Valley  of  Silent  Men  (Paramount).     Jan.  It. 
Vanity  Fair  (Goldwyn).    Jan.  19-Feb.  23. 
Victor  (Universal).    Mar.  22. 
Village  Blacksmith    (Fox).     Feb.   9-Feb.  23- Mar.  22. 
Virginian  (Preferred).  Feb.  2-Feb.  23-Mar. 1-Mar.  15-Mar.  22. 

\V 

Wandering     Daughters      (First  National). 
Jan.  12-Mar.  22. 

Wanters  (First  National).    Jan.  19-Mar.  22. 
Westbound    Limited    (F.    B.    O.).    Feb.  2- 

Feb.  9. 
West    of    the    Water    Tower  (Paramount). 

Mar.  15-Mar.  22. 
What    a    Wife    Learned    (First  National). 

Jan.  19-Mar.  22. 
What  Wives  Want  (Universal).    Jan.  26. 
What's  Wrong  with  the  Women?  (Equity). Feb.  9. 
When  Danger  Smiles  (Vitagraph).  Jan.  5- 

Feb.  9-Feb.  16-Mar.  15. 
When  Knighthood  Was  in  Flower  (Para- 

mount).   Jan.  5-Jan.  12. When  Romance  Rides  (Goldwyn).    Jan.  6. 
Where  Is  My  Wandering  Boy  Tonight? 

(Equity).    Feb.  9. 
Where  Is  This  West?  (Universal).  Feb.  9- 

Feb.  16. 
Where    the    North    Begins    (Warner  Bros.). 

Jan.  19-Jan.  26-Feb.  9-Feb.  23-Mar.  8. 
Where  the  Pavement  Ends  (Metro).  Jan.  19- 

Jan.  26-Feb.  16-Mar.  8. 
While  Justice  Waits  (Fox).  ,  Feb.  2. 
While  Paris  Sleeps  (Hodkinson).    Jan.  26. 
While  Satan  Sleeps  (Paramount).  Mar.  15. 
Whispered  Name   (Universal).  Mar.  8. 
Whistle  (Paramount).     Jan.  19. 
White  Flower  (Paramount).    Jan.  12. 
White  Rose  (United  Artists).    Jan.  26. 
White  Shoulders  (First  National).    Feb.  2. 
White  Tiger  (Universal)  Mar.  15. 
Who  Are  My  Parents?  (Fox).    Jan.  6. 
Why  Girls  Leave  Home  (Warner  Bros.). 

Feb.  9. 
Why  Worry?  (Pathe).  Jan.  12-Jan.  26- Feb.  2-Mar.  1-Mar.  8-Mar.  22. 
Wild  Bill  Hickok  (Paramount).  Feb.  23- 

Mar.  8-Mar.  15-Mar.  22. 
Wild  Party  (Universal).     Feb.  2-Feb.  9. 
Within  the  Law  (First  National).  Jan.  12- 

Feb.  2-Feb.  9-Feb.  23-Mar.  22. 
Without  Compromise  (Fox).    Mar.  22. 
With  Wings  Outspread  (Standard).    Jan.  1». 
Woman  Conquers  (First  National).    Jan.  12. 
Woman  of  Bronze  (Metro).    Jan.  19-Jan.  26. Woman  of  Paris  (United  Artists)    Mar.  1. 
Woman  Proof  (Paramount).     Feb.  23-Mar.  1. 
Woman  Who  Fooled  Herself  (Associated  Ex- hibitors).   Mar.  22. 
Woman  with  Four  Faces  (Paramount). 

Jan.  5-Feb.  16-Feb.  23. 
Woman's  Woman  (United  Artists).    Feb.  16. 
Women  Men  Marry  (United  Artists).  Mar. 22. 
Wonders  of  the  Sea  (F  B.  O).  Mar.  22. 
World's  Applause  (Paramount).    Jan.  5-Mar. 15. 
World's  a  Stage  (Principal).    Jan.  19-Mar.  15. 

Y 

Yankee  Doodle,  Jr.  (Richard  *  Flynn). 
Jan.  19. Yellow  Men  and  Gold  (Goldwyn).    Jan.  26. 

You    Can't   Fool    Your   Wife  (Paramount). 
Jan.  19-Feb.  16. 

You    Never    Know    (Vitagraph).     Jan.  It- 
Jan.  19-Jan.  26. 

Young  Diana  (Paramount).    Jan.  19. 
Young  Rajah  (Paramount).    Feb.  2. Your  Best  Friend  (Warner  Bros.).    Feb.  2. 
Your  Friend  and  Mine  (Metro).    Feb.  2-Mar. 15. 
Youthful  Cheaters  (Hodkinson).  Mar.  22. 
Youth  to  Youth  (Metro).     Feb.  2. 

Z 

Zaza  (Paramount).  Jan.  19-Jan.  26-Mar.  1- Mar.  8-Mar.  22. 
Comedies.  Jan.  5-Jan.  12-Jan.  19-Jan.  26- Feb.  2-Feb.  9-Feb.  16-Feb.  23-Mar.  1- 

Mar.  8-Mar.  15-Mar.  22.  ( 
Serials.  Jan.  5-Jan.  12-Feb.  9-Feb.  16-Mar. 1-Mar.  22. 

Short  Subjects.    Jan.  E-Jan.  12-Jan.  19-Jan. 26-Feb.  2-Feb.  9-Feb.  16-Feb.  23-Mar.  1- 
Mar.  8-Mar.  15-Mar.  22. 



Newest  Reviews  and  Comments 

"Galloping  Gallagher" 
Fred  Thomson,  with  His  Remarkable  Horse, 

Silver  King,  Again  Appears  in  an 
F.  B.  O.  Western 

Reviewed  by  C.  S.  Sewell 
In  his  newest  starring  production  for 

F.  B.  0.,  Fred  Thomson  again  has  with  him 
his  beautiful  and  highly  trained  horse,  Silver 
King,  whose  work  rivals  in  interest  that  of 
Thomson  himself.  It  is  a  typical  Western 
which,  except  for  the  stunts  in  which  the 
horse  figures,  follows  conventional  lines. 
There  is  hard  riding,  fierce  fighting  and 
plenty  of  action  at  all  times. 
The  story  concerns  a  wanderer  who  strikes 

a  small  town  just  as  bandits  are  robbing  the 
bank.  The  populace  is  cowed  but  the  hero 
tackles  and  captures  one  culprit  while  his 
horse  corners  the  other.  He  is  elected  sher- 

Ohe  Oscar  C.  ̂  — 
Buchheister  Co.  rskc.  ̂ \ 

ART  TITLES] 
S^rinteaspitles  (^Special  Gffectsj 

\    245  W.  55  th  St,.  7 \   New  York.  City  / 
V  Circle  6240  -J/ 

Some  big  productions  recently 
titled  by  us 

"Yolanda" 

"The  Enchanted 

Cottage" 
Always  the  highest  quality 

in  titles. 

EDITED  BY  CHARLE5  S.  SEWELL 

FEATURES  REVIEWED 
IN  THIS  ISSUE 

Arizona  Express,  The  (Fox) 

Fighting    Coward,    The  (Para- mount) 

Galloping  Gallagher  (F.  B.  O.) 
Hoosier  Schoolmaster,  The  (Hod- kinson) 

King  of  Wild  Horses  (Patbe) 
Night  Message,  A  (Universal) 
Thief  of  Bagdad  (Douglas  Fair- banks) 

iff,  and  finally  succeeds  in  cleaning  out  the 
gang  after  exposing  the  bank  president  as 
the  leader  and  winning  the  girl  after  a  fierce 
fight  with  him. 
Much  of  the  action  is  far-fetched,  as  for 

instance  the  scene  where  the  horse  knocks 
a  man  down  and  gets  the  keys  after  being 
told  to  do  this.  Some  of  the  melodramatic 
situations,  as  for  instance  the  big  fight, 
where  the  two  roll  through  a  window  onto 
a  porch  and  then  onto  the  ground,  and  still 
keep  fighting,  is  overdone  almost  to  the 
point  of  burlesque,  and  other  situations  do 
not  ring  true  and  are  built  up  for  thrills  and 
audience  effect.  The  picture,  however, 
should  prove  an  average  program  success 
with  dyed-in-the-wool  western  fans  who  de- 

mand action  above  all  else. 
For  those  who  overlook  the  gruesomeness 

of  the  situation,  there  is  good  comedy  in  the 
way  the  local  undertaker  measured  the  hero 
for  a  coffin  while  the  hero  thinks  he  is  be- 

ing measured  for  a  new  suit,  also  in  the 
gleeful  way  the  undertaker  always  wants  to 
know  if  anyone  has  been  killed  whenever 
anything  happens. 
Thomson  has  a  likable  personality  and  is 

well  cast.  Hazel  Keener  and  Frank  Hagney 
also  do  good  work.  The  horse,  Silver  King, 
adds  to  the  entertainment  and  will  especially 
please  the  younger  generation. 

Cant Bill  Gallagher  Fred  Thomson 
Evelyn  Churchill  Hazel  Keener 

Jon.   Burke  Frank  Hngney 
I-eon   I.   Berry  Nelson  McDowell 
T»>>   "Shorty"  Hendritks *'■•>»   Andy  Morrill 

Story  and   Mcennrio   by   Marlon  JnckNon. 
Photographed  by  Ross  Fisher. 

Directed  by  Albert  Rogell. 
Length,  4, TOO  feet. 

Story 

Bill  Gallagher,  a  wanderer,  strikes  the 
town  of  Tombstone  as  bandits  are  robbing 
the  bank;  he  catches  one  thief  and  his  horse. 
Silver  King,  corners  the  other.  Bill  is  made 
sheriff  and  the  townspeople  expect  him  to 
only  last  a  week.  A  woman  evangelist 
comes  to  town.  Bill  helps  her  to  get  con- 

verts. Joseph  Burke,  president  of  the  bank 
and  secretly  the  leader  of  the  bandits,  lures 
the  evangelist,  Evelyn,  to  the  hills.  Bill 
follows  and  rescues  her,  exposing  Burke's  lie that  he  was  attacked.  Burke,  coming  out 
in  the  true  colors,  throws  Bill  into  Jail.  Bill 
has  his  horse.  Silver  King,  get  the  keys  for 
him  and  gets  out.  In  a  hand-to-hand  fight 
Bill  conquers  Burke  and  offers  his  heart  to 
the  lady  evangelist,  who  accepts  the  new 
"convert." 
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"The  Thief  of  Bagdad" 

Douglas    Fairbanks'    Picture    a  Marvelous 
Arabian  Nights  Fantasy  with  Impressive 

Grandeur  and  Bewildering  Me- 
chanical Effects 

Reviewed  by  C.  S.  Sewell 
Words  are  but  weak,  pitiful  things  when 

it  comes  to  attempting  to  give  any  idea  of 
the  wondrous  beauty,  the  spectacular  mag- 

nificence or  the  marvelous  mechanical  ef- 
fects in  the  new  Douglas  Fairbanks  picture, 

"The  Thief  of  Bagdad."  It  simply  beggars 
description.  Nothing  like  it  has  ever  been 
attempted  before.  It  is  an  absolute  depart- 

ure in  screen  entertainment,  a  journey  into 
untrodden  fields. 

To  quote  from  the  program,  it  is  "A  glo- 
rious fantasy  of  the  Arabian  Nights."  Really 

it  is  an  allegorical  fairy-tale  such  as  de- 
lighted us  in  childhood,  which  has  been 

glorified  beyond  our  wildest  dreams.  Fantasy 
is  not  unknown  to  the  screen,  but  never 
has  there  been  anything  attempted  along 
even  remotely  similar  lines  on  the  tremen- 

dous scale  of  this  production. 
It  would  seem  as  if  all  concerned  in  the 

making,  of  this  picture  had  been  selected  for 
their  artistic  perception  and  limitless  imagi- 

nation, and  regardless  of  expense,  had  been 
given  a  free  hand  to  devise  sets  of  imposing 
grandeur,  splendor  and  artistry,  and  to  pro- 

duce bewildering  mechanical  effects. 
We  expect  great  things  from  Fairbanks, 

but  never  even  in  his  hands  did  we  dream 
of  seeing  a  production  on  this  scale.  Its 
sets,  though  entirely  different  from  "Robin 
Hood,"  are  just  as  elaborate  and  imposing, 
and  getting  away  into  the  realms  of  fancy 
far  exceed  them  in  conception  and  technical 
execution.  Among  these  are  the  many 
scenes  of  the  City  of  Bagdad  and  the  caliph's palace,  the  crystal  grotto  beneath  the  sea, 
the  huge  idol  in  the  desert,  the  home  of  the 
"winged  horse  and  the  citadel  of  the  moon. 
And  in  keeping  with  the  production  scale 
there  are  mobs  of  hundreds,  yes  thousands, 
of  Arabians  and  Mongolian  soldiers  in  their 
quaint  uniforms  of  centuries  ago.  The  cos- 

tuming of  these  alone  was  a  tremendous 
task. 
The  drawing  power  of  this  picture  is  cen- 

tered on  its  appeal  to  the  eye,  to  the  imagi- 
nation and  the  artistic  sense,  plus  the  magic 

of  Fairbanks'  presence  and  the  marvel  of 
the  mechanical  effects.  Because  of  its  rad- 

ical departure  from  everything  that  might 
serve  as  a  basis  for  comparison,  it  is  diffi- 

cult to  judge  its  audience  reaction  by  exist- 
ing standards,  but  it  would  seem  that  aside 

from  the  star  and  even  overshadowing  the 
stupendousness  of  the  production,  will  be 
the  appeal  of  its  remarkably  ingenious  and 
really  wonderful  mechanical  effects  which 
stagger  the  imagination  and  bewilder  the 
spectator  who  tries  to  figure  out  how  they 
were  produced.  Such,  for  instance,  is  the 
magic  carpet  which  sails  through  the  streets 
and  even  circles  around  in  the  palace,  the 
cloak  of  invisibility  which  renders  its  wear- 

er visible  only  to  the  extent  of  a  whirling 
ray  of  light,  the  magic  rope  suspended  in 
mid-air,  the  winged  horse  which  flies  through 
the  clouds,  the  trees  that  turn  to  human  be- 

ings, and  the  raising  of  a  vast  army  by  sim- 
ply sprinkling  the  magic  powder  on  the 

ground.  So  absolutely  impressive  are  these 
effects  that  the  spectator  will  easily  believe 
that  nothing  is  impossible  of  portrayal  on 
the  screen. 
The  matter-of-fact  person  who  demands 

logic  or  at  least  that  probability  be  strictly 
adhered  to,  will  soon  discover  that  this  pic- 

ture does  not  follow  those  lines,  for  many 
of  the  situations  depend  on  the  portrayal  of 
physical  impossibilities.  But  those  who  de- 

mand strenuous  physical  action  will  find  it 
but  of  a  different  type  from  what  they  ex- 

pect of  Fairbanks.  The  familiar  "punch"  of 
the  Fairbanks  story  is  largely  absent — it 
would  have  no  place  in  a  picture  of  this  type. 
But  there  is  in  the  development  of  this 
frank  "fairy  story"  the  snap  of  action  in  the 
hero's  encounters  with  huge  monsters  and 
fabled  creatures,  and  with  leaping  tongues 
of  flame. 
As  to  the  players,  Douglas  Fairbanks  is 

practically  the  whole  picture.  While  there 
is  a  large  cast,  they  are  distinctly  subordi- 

nate. Douglas  does  wonderful  work,  rollick- 
ing in  the  earlier  scenes  and  intensely  seri- 
ous in  the  later  ones.  Snitz  Edwards  is  ex- 

cellent as  a  companion  thief,  Julanne  John- 
ston is  a  beautiful,  languid  type  of  princess 

and  So-Jin  is  good  as  a  Mongolian  con- 
spirator. 
The  success  of  "The  Thief  of  Bagdad," 

aside  from  the  personality  of  Fairbanks,  will 
depend  largely  on  the  extent  to  which  each 
patron's  imagination  sways  him;  if  he  gets 
into  the  spirit  of  the  picture,  nothing  seems 
impossible  or  improbable;  he  will  "live"  the 
picture  and  this  wild  flight  of  fancy  will  de- 

light him,  and  certainly  it  has  everything  to 
enthrall  everyone,  young  and  old,  who  is  in- 

trigued by  a  fairy  story. 
One  thing  sure,  here  is  a  picture  that  is 

going  to  have  everyone  talking  about  it  and 
describing  to  their  friends  its  many  wonder- 

ful qualities,  and  it  would  seem  that  from 
one  angle  or  another  it  can  be  counted  on 
to  arouse  such  curiosity  that  the  great  ma- 

jority of  the  public  will  want  to  see  it. Cast 
The  Thief  of  Bagdad  Douglas  Fairbanks 
The  Evil  Associate  Snlts  Edwards 
The  Holy  Man  Charles  Belcher 
Princess   Julanne  Johnston 
Mongol  Slave  Anna  May  Wong- 
Caliph   Brandon  Hurst 
Soothsayer  Tote-du-Crow 
Mongol  Prince  So- Jin 
Indian  Prince  Noble  Johnson 
Persian  Prince    m.  Comont 
Mongol  Counselor  K.  IVambu 

Story  by  Elton  Thomas. 
Scenario  by  Lotto  Woods. 
Directed  by  Raoul  Walsh. 

Mechanical  effects  by  Hampton  Del  Ruth. 
Photographed  by  Arthur  Edeson. 

Length,  12,000  feet. Story 

In  Bagdad,  a  thief  flouts  the  teaching's  of 
the  Holy  Man,  and  securing  a  magic  rope 
enters  the  caliph's  palace  and,  seeing  the Princess,  he  forgets  he  came  to  steal.  Princes 
from  far  and  near  come  as  suitors  for  her 
hand  and  the  thief  in  stolen  raiment  au- 

daciously poses  as  a  prince  and  wins  her 
love.  Confessing  the  truth,  he  goes  in  deep 
humility  to  the  Holy  Man,  who  sends  him 
on  a  quest  for  a  magic  chest.  After  over- 

coming almost  impossible  obstacles  and  ex- 
periencing terrifying  dangers,  he  gets  the chest.  Returning,  he  learns  that  the  Mongol prince  has  seized  the  city,  so  by  aid  of  the 

chest  he  creates  a  great  army  out  of  noth- 
ingness and  recaptures  it.  He  wins  the 

Princess  and  with  the  aid  of  the  cloak  of 
invisibility  gets  away  from  the  court,  and 
then  on  the  magic  carpet  they  sail  away. 

"King  of  Wild  Horses" 

Black  Stallion  Scores  in  Remarkable  Pro- 
duction for  Pathe  Release 

Reviewed  by  Sumner  Smith 
Theatre  owners,  critics  and  audiences  who 

have  called  for  something  different  in  mo- 
tion pictures  will  find  it  in  "King  of  Wild 

Horses,"  a  Pathe  release  produced  by  Hal 

Roach.  And  not  only  will  they  find  a  change 
from  the  usual  film  fare  but  they  will  see  a 
motion  picture  with  all  the  thrills,  suspense 
and  sentimental  interest  considered  neces- 

sary for  good  entertainment.  It  is  a  re- markable production. 
Rex,  a  black  horse,  plays  the  lead.  All 

humans  and  horses  in  the  picture,  even  the 
love  story,  furnish  only  a  background  for 
his  splendid  self.  He  prances  and  gallops 
through  five  reels  of  picturesque,  intense 
drama  until  it  seems  that  he  is  human.  No 
actor  can  convey  his  emotions  more  clearly 
than  this  remarkable  horse  does. 
The  picture  opens  with  scenes  of  a  rugged 

country  near  the  Mexican  border.  A  sub- 
title says  that  the  locale  is  the  last  refuge  of 

wild  horses.  Rex  stands,  a  magnificent 
figure,  on  a  cliff,  guarding  his  mares  grazing 
in  the  fields  below.  A  white  stallion  endeav- 

ors to  steal  the  flock  and  there  is  a  battle  of 
teeth  and  hoofs,  the  first  this  writer  has  seen 
on  the  screen,  between  the  rivals. 
Comes  a  cowboy  on  a  fast  horse  bent  on 

capturing  the  black  stallion.  The  pursuit  is 
fast  and  furious,  across  level  plains  and  up 
and  down  precipitous  hills,  until  the  black 
horse  escapes  by  a  game  of  hide-and-seek 
in  the  caves  of  a  cliff  far  up  in  the  air.  Then 
a  forest  fire  traps  Rex  and  man  becomes  the 
lesser  peril.  The  cowboy  shows  Rex  the 
way  of  escape,  and  the  stallion  becomes  his devoted  friend. 
Nearly  three  of  the  five  reels  are  taken 

up  by  these  scenes  and  they  are  the  best 
of  the  picture.  A  story  involving  humans 
then  begins,  but  it  properly  is  subordinated 
to  the  characterization  of  the  black  stallion. 
Rex  proves  a  staunch  friend  to  the  cowboy 
and  his  speed  of  hoof  is  instrumental  in  foil- 

ing an  attempt  to  steal  horses  from  the 
ranch.  At  the  end  he  is  released  to  go  back 
to  his  outdoor  kingdom. 
The  direction  of  the  picture  and  the  work 

of  the  black  stallion  are  so  superb  in  the 
first  half  of  the  picture  that  there  can  be  no 
doubt  in  the  minds  of  an  audience  that  they 
are  actually  witnessing  wild  horses.  After 
the  fire  scene,  which  is  splendidly  done,  and 
the  stallion  becomes  the  friend  of  man,  it 
becomes  surprisingly  apparent  that  Rex 
could  not  have  been  wholly  undomesticated. 
In  contrast  to  the  early  scenes  he  is  tract- 

able and  devoted,  a  marvel  of  equine  intel- 
ligence. Congratulations  are  due  Fred  Jackman  for 
his  direction,  which,  as  said  above,  subordi- 

nates the  humans  to  the  horse.  The  work 
of  all  the  players  is  of  a  high  order.  The 
love  story  is  very  lightly  brought  out  to  pre- serve the  center  of  the  stage  for  Rex.  The 
thrills  in  the  picture  are  a  leap  from  crag  to 
crag  by  Rex,  first  without  and  then  with  a rider,  the  fire  scene  and  some  very  fast  rid- 

ing. We  want  to  see  the  picture  again,  and 
it  is  quite  possible  a  third  viewing  of  it 
wouldn't  find  us  any  the  less  interested. Cast 

I"*  B,£eIL.  Rex Mary   Fielding  Edna  Mnrphy Boyd   Fielding  Charles  Parrott John  Fielding  Sidney  De  Grey 
B"ly    Bl»lr  Leon  Bary Wade  Galvln  Pat  Hartigan From  a  story  by  Hal  Roach. 

Directed  by  Fred  Jackman. 
Length,  five  reels. 

Photographed  by  Floyd  Jackman. 

Story 

Numerous  attempts  to  capture  Rex,  a  wild stallion,  fail  until  he  is  trapped  by  a  for- est fire  and  Billy  Blair,  a  cowboy,  shows  him a  way  of  escape.  Wade  Galvin,  foreman  at the  Fielding  ranch,  plans  to  steal  horses  but is  frustrated  when  Blair  and  Rex  go  to  the rescue.  Blair  wins  the  love  of  Mary  Field- ing and  Rex  is  allowed  to  go  back  to  his animal  kingdom. 
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"The  Hoosier  School- 

master" Hodlcinson    Version     of     Classic     Novel  is 
Thoroughly  Enjoyable  Story  of  Indiana 

in   Early  Days. 
del  lewed  l>>  C.  S.  Newell 

Indiana  in  the  days  preceding  the  Civil 
War,  furnishes  the  locale  for  the  Whitman 
Bennett  production  "The  Hoosier  School- 

master" which  is  being  distributed  by  Hod- 
kinson.  It  is  a  thoroughly  enjoyable  picture 
which  should  register  well  at  the  box-office- 
Aside  from  being  out-of-the  ordinary  in 

locale  it  is  also  rather  unusual  in  treat- 
ment. Based  on  a  classic  novel  of  another 

generation  it  brings  back  to  life  types  of 
people  who  have  long  since  passed  away  with 
the  march  of  progress.  One  gets  the  impres- 

sion during  these  early  scenes  that  it  will  be 
an  easy-going  character  stud}',  rich  in 
human  interest  .  with  well-drawn,  clearly 
defined  and  interesting  types.  Gradually,  how- 

ever, as  the  story  gets  under  way  there  is 
developed  a  theme  that  is  strongly  dramatic 
and  with  thrilling  melodramatic  situations, 
plus  a  very  likable  little  romance,  and  good 
touches  of  comedy.  As  a  result  the  picture 
is  one  which  holds  the  attention  throughout. 
There  is  excellent  suspense  good  in  the 

scenes  where  the  mild-mannered  school 
master  is  at  the  mercy  of  the  maddened  mob 
who  seek  his  life.  Here  is  a  type  of  hero 
who  differs  from  the  usual  run.  The  un- 

reasoning fury  of  the  mob  led  by  a  schem- 
ing villian,  himself  the  guilty  party  in  a 

series  of  thefts,  is  finely  and  realistically 
shown.  There  is  good  audience  material  in 
the  scenes  showing  an  old-fashioned  "spell- 

ing bee"  and  this  also  furnishes  a  good  ex- 
ploitation idea. 

The  picture  gives  evidence  of  unusual  care 
in  its  making,  as  a  consequence  the  variety 
of  types  of  days  gone  by  are  shown  in  a 
fine  series  of  character  portrayals.  Every 
role,  even  the  smallest  is  in  capable  hands, 
and  each  character  stands  out  like  a  cameo. 
Henry  Hull  has  the  title  role  with  Jane 
Thomas  opposite  as  the  "bonded"  girl.  Their 
performances  are  excellent,  but  this  is  also 
true  of  the  others,  players  who  are  little 
known  to  screen  fans.  They  make  the 
characters  all  seem  real  human  beings. 
Here  is  a  picture  that  should  entertain  all 

classes,  dealing  as  it  does  with  types  com- 
mon in  the  early  days  of  our  own  country 

finely  portrayed,  with  an  out-of-the-ordinary 
story  filled  with  melodramatic  scenes  which 
are  entirely  plausible,  and  marked  by  ex- 

cellent drama,  romance,  heart  interest  and 
suspense. 

Cast 
Ralph  Hartsook    Henry  Hull 
Hannah  Thompson   Jane  Thomas 
Dr.  Small   Frank  Dane 
Old  Miss  Means   Mary  Foy 
Bud  Means   Xat  Pendleton 
Mirandy  Means   Dorothy  Allen 
Squire  Hawkins    George  Pelzer 
Pete  Jones  Arthur  Ludwig 
Walter  Johnson    Harold  MeArthur 
Miocky  Thompson    Tom  Brown 

Based  on  novel  hy  Edward  Eggleston. 
Direeted  by  Ollie  Sellers. 

Length,  .Wrfi  feet. 
.  Story 

Ralph  Hartsook  comes  to  the  Indian  town 
of  Flat  Creek  in  1853  as  a  school  teacher  and 
"boards  round"  with  the  Means  family. 
Ralph  and  Bud  become  fast  friends  and 
Ralph  is  also  attracted  to  Hannah  an  orphan 
who  is  "bound  out"  to  the  Means  family. 
Many  robberies  have  occurred  and  the  thieves 
managed  to  throw  suspicion  on  an  old  vet- 

eran, Pearson.  Ralph  helps  him  get  away  and 
i  h«  inob  threaten  to  lynch  him  as  the  leader 

of  the  gang,  but  Ralph  demands  that  the 
squire  arrest  him  and  give  him  a  fair  trial. 
Circumstances  seem  all  against  Ralph  at  the 
trial  until  Bud  discovers  that  Dr.  Small  is 
leader  of  the  gang  and  that  Jones  who  has 
been  active  against  Ralph  is  also  a  mem- 

ber. Bud  forces  the  doctor's  assistant  to  tell 
the  truth.  Ralph  is  acquitted  and  it  is  dis- covered that  Hannah  has  passed  the  age  at 
which  she  can  be  "bound  out,"  so  she  and 
Ralph   find  happiness  together. 

"The  Fighting  Coward" 
James  Cruze's  Newest  for  Paramount  Based 
on  Tarkington  Play  is  Exceptionally  Fine Comedy. 

Reviewed  hy  C.  S.  Sewell 

James  Cruze,  the  maker  of  "The.  Covered 
Wagon"  and  many  other  big  hits,  is  the 
man  who  directed  the  Paramount  produc- 

tion "The  Fighting  Coward"  based  on  Booth 
Tarkington's  stage  play  "Magnolia."  While  it 
is  not  another  "Covered  Wagon"  and  is  in 
fact  a  vastly  different  type  of  picture  it  is 
filled  with  his  directorial  skill  and  is  an  im- 

mensely entertaining  picture  that  should  keep 
a  line  in  front  of  the  box-office. 
That  sure-fire  angle  of  audience  appeal, 

good  comedy,  is  the  outstanding  element  of 
this  picture.  Everyone  knows  Booth  Tark- 

ington's wonderful  insight  into  human  nature 
and  his  excellent  psychology  in  showing  the 
underlying  traits  of  human  nature  that  ac- 

tuate his  characters.  These  have  been 

handled  in  a  delightful  comedy  vein  in  "The 
Fighting  Coward"  and  transferred  to  the screen  with  a  maximum  of  laughs  by  James 
Cruze. 

Taking  as  the  basis  for  the  story  the  "code 
of  honor"  of  the  Southern  gentleman  before 
the  Civil  War,  the  hero  is  shown  as  a  South- 

ern boy  raised  by  Quakers  who  scandalizes 
his  family  when  he  refuses  to  accept  a  chal- 

lenge from  a  disgruntled  suitor.  Leaving 
home  and  joining  forces  with  a  blustering 
gambler,  the  "coward"  capitalizing  his 
physical  alertness  as  shown  in  the  ease  with 
which  he  catches  butterflies,  becomes  an  ex- 

pert with  guns,  knives,  etc.  Here  use  is  made 
of  a  familiar  trait  of  human  nature,  for  his 
new-found  friend  takes  pains  to  see  that 
everyone  is  informed  that  the  "coward"  is  the 
notorious  Colonel  Blake  "the  wildest  ourang- 
outang  in  twenty-four  states,  noted  "killer." It  works  like  a  charm,  everyone  stands  in 
awe  of  him  and  he  has  everything  his  own way. 

This  theme  is  treated  in  a  good-humored 
broad-comedy  way  even  to  being  overplayed 
to  the  extent  of  burlesque  for  comedy  effect, 
larcial  situations  are  introduced,  witty  sub- 

titles used  and  practically  every  comedy  de- 
vice except  slap-stick  is  successfully  used 

for  the  one  purpose  of  getting  laughs.  The 
result  is  a  picture  that  is  a  laugh,  a  chuckle 
or  a  smile,  from  start  to  finish. 

Not  alone  is  the  comedy  excellent,  but  the 
production  is  high-class  from  every  stand- 

point. The  locations  are  excellent  many  of 
the  scenes  having  been  filmed  in  Mississippi 
which  makes  the  "atmosphere"  doubly  inter- 

esting. The  direction  and  continuity  are 
both  excellent  and  there  is  not  a  foot  which 
does  not  add  to  the  enjoyment.  The  types  are 
unusually  well  portrayed  by  a  well-selected 
cast.  Cullen  Landis  will  even  surprise  his 
admirers  by  his  work  in  the  title  role.  Ernest 
Torrence,  who  can  always  be  counted  on  for 
superior  work,  never  did  better  than  in  the 
role  of  the  hero's  blustering  pal,  an  ex- 

ceptionally fine  comedy-heavy  role.  Noah 
Beery  in  a  similar  role  also  shows  to  ad- 

vantage. Frank  Jonasson  is  fine  as  negro 
servant  and   Mary  Astor  as  the  heroine. 
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Carmen  Phillips  is  unusually  effective  as  an 
octoroon  and  Bruce  Covington  is  a  fine  type 
of  an  old-fashioned  Southern  gentleman. 

Don't  be  afraid  of  "The  Fighting  Coward," 
the  names  of  Cruze,  Tarkington,  and  the 
players  will  get  them  in  and  the  word  of 
mouth  advertising  should  keep  them  coming 
your  way  if  they  want  to  enjoy  good  laughs 
and  many  of  them. 

Cast 
lien.  Orlando  Jaekson    Krnest  Torr»-in  <- 
l.ncy    Mary  Alitor 
Rlaekle    Xoah  Beery 
Tom  Rumforil  Cullen  I.andis 
Elvira    Phyllis  Hji»ct 
Major  Patterson    Gr«  Raymond   \  |  i- Joe  Patterson    Richard  \<al 
Mexico   (Octoroon)    I  armeu  Phillips 
General   Runiford    Bruce  Covington 
Mrs.  Rumforil    Helen  Uiinlinr 
Ruiiibo    Frank  Jonasson 

Based  on  lloolh  Tarkington's  stage  play *•  .Magnolia." 
Scenario    l»>    Walter  Woods. 
Directed   hy  James  Craze. Length.  8,501  feet. 

Story 

Tom  Runiford.  a  Southerner  brought  up  by 
Quaker  relatives  in  the  North,  has  been 
taught  not  to  fight.  Returning  home  he  wins 
the  love  of  his  cousin  Elvira,  but  is  chal- 

lenged by  a  rival.  Jamor  Patterson  who  has 
just  been  released  from  jail  for  killing  a 
man  in  an  affair  of  honor.  Tom,  refuses  to 
fight,  he  is  turned  out  of  home  -  for  his cowardice  and  all  turn  against  him  but 
Elvira's  sister  Lucy  with  whom  he  has 
chased  butterflies.  Going  to  another  town 
Tom  joins  forces  with  General  Jackson,  a 
bully  who  has  just  been  bulldozed  by  a 
bigger  bully  Major  Blackie  who  cows  every- body and  forces  Jackson  to  turn  over  to 
him  his  gambling  hall.  Tom  becomes  so  en- 

raged he  actually  licks  Blackie.  Jackson 
joins  forces  with  Tom,  trains  him  until  he 
becomes  expert  with  swords  and  guns  and 
is  careful  everything  he  goes  to  see  that  all 
know  him  as  the  most  dangerous  man  alive, 
the  notorious  Colonel  Blake.  It  works  like 
a  charm  and  all  fear  Colonel  Blake.  Return- 

ing home,  Tom  gets  his  revenge  on  the 
Major,  makes  him  cow  before  him,  and  after 
confessing  to  Lucy  that  it  is  all  a  big  bluff 
and  the  only  way  he  could  make  people  re- 

spect him,  he  wins  her  love. 

"The  Night  Message" 

Good    Acting    and    Gripping    Situations  in 
Sheehan's  First  Universal  Picture 

Reviewed  hy  Sumner  Smith 
"The  Night  Message"  is  the  story  of  a 

youth  wrongly  convicted  of  murder  because 
he  is  suspected  of  renewing  a  family  feud 
in  Southern  mountains  and  how  he  is  at  the 
last  moment  saved  from  paying  the  penalty 
of  another's  act.  This  Universal  picture,  and 
the  first  production  to  be  directed  by  Perley 
Poorc  Sheehan,  has  undoubted  dramatic 
value  and  a  distinct  "kick"  at  the  climax. 
It  moves  along  smoothly  with  good  charac- 

terization and  well-knit  incidents  to  a  finale 
when  the  elements  rage  in  spectacular  fash- 

ion and  nearly  prevent  the  salvation  of  the 
boy  by  his  mother  and  the  telegrapher,  who 
killed  the  brother  of  the  boy's  sweetheart. These  scenes  of  vivid  lightning  and  torrents 
of  rain  aid  very  materially  in  contributing 
breathless  suspense. 

Charles  Cruz  proves  likable  as  the  youth- 
ful victim  of  circumstances  and  Gladys 

Hulette  is  appealing  as  his  sweetheart.  Upon 
Edgar  Kennedy  rests  the  most  severe  de- mands for  deft  characterization,  and  he  is 
effective  in  the  big  scene  where  he  confesses 
the  killing  and  saves  the  boy.  Howard 

Truesdell  is  outstanding  as  "Old  Man"  Lef- ferts.  Margaret  Seddon  again  shows  that 
she  can  make  a  certain  appeal  to  the  sym- 

pathies in  mother  roles. 
(Continued  on  page  400) 
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"Big  Moments  from  Little 

Pictures" (Pathe — Comedy — Two  Reels) 
Continuing  his  record  of  impersonating 

screen  favorites  in  his  two-reel  comedies  for 
Pathe,  Will  Rogers  in  this  picture  not  only 
caricatures  Rudolph  Valentino,  Douglas 
Fairbanks  and  Ford  Sterling,  but  revives 
memories  of  the  latter's  appearance  as  the 
head  of  the  "celebrated"  Keystone  Cops  of 
a  few  years  ago,  duplicating  their  slapstick 
rough  and  tumble  work  which  amused  mil- 

lions and  made  them  famous  all  over  the 
world. 

All  are  handled  in  a  good  humored  bur- 
lesque vein  and  the  action  is  travestied  even 

to  the  extent  of  making  it  appear  that  he  is 
showing  just  "inside  stuff"  on  just  how  the 
stunts  were  done.  For  instance,  with  his 
appearance  as  Valentino  in  the  bull  fight 
scene  from  "Blood  and  Sana,"  after  he  has 
been  unable  to  make  the  bull  charge,  the 
camera  is  moved  back  and  the  bull  is  shown 
as  being  securely  tied  and  also  fitted  with 
"prop"  horns.  In  the  scene  from  "Robin 
Hood,"  where  he  impersonates  Fairbanks, 
Rogers  shoots  three  arrows  into  a  can 
thrown  in  the  air  and  after  leaping  from 
tree  to  tree  and  rock  to  rock,  he  fires  four 
arrows  in  the  end  of  each  other.  The  cam- 

era then  reveals  an  expert  archer  on  the 
ground  beneath  him  and  he  has  trouble  even 
in  getting  off  the  tree  with  the  aid  of  a  lad- 

der and  a  bunch  of  property  men.  In  the 
scene  with  the  Keystone  cops  the  action  is 
typical  of  the  comedy  stuff  in  that  celebrated 
old  brand  of  comedies. 

It  is  a  highly  enjoyable  and  clever  offer- 
ing that  should  immensely  amuse  the  great 

majority  of  spectators. — C.  S.  S. 

"Fraidy  Cat" 
(Pathfr-C  omedy — One  Reel) 

Charles  Chase's  newest  comedy  for  Pathe 
presents  him  as  a  coward,  afraid  of  his 
shadow  almost,  who  suddenly  develops 
courage  when  he  understands  a  doctor  to 
say  he  will  die  in  a  week,  so  he  decides  to 
die  like  a  man.  The  action  follows  conven- 

tional lines;  he  licks  the  bully  and  becomes 
a  terror  generally.  When  he  discovers  that 
the  doctor  said  to  "diet  for  a  week"  he  loses 
his  courage  and  again  becomes  a  "fraidy 
cat."  There  is  considerable  amusing  ma- 

terial and  it  is  on  a  par  with  the  other  com- 
edies in  the  Charles  Chase  series. — C.  S.  S. 

"Pathe  Review  No.  12" 
(Pathe— Magazine— One  Reel) 

The  most  interesting  section  of  this  Pathe 
Review  for  the  average  patron  and  particu- 

larly for  the  motorist  are  the  scenes  show- 
ing how  ball-bearings  are  made;  especially 

is  this  the  case  with  the  views  showing  how 
each  bearing  is  made  to  fall  on  the  floor 
and  bounce  over  a  hurdle  to  prove  that  it 
is  absolutely  "true."  Other  sections  show 
a  flock  of  pelicans  on  a  cliff,  color  views  of 
Spanish  mountaineers  and  a  pictorial  sec- 

tion dealing  with  the  wealth  of  the  west  as 
shown  in  large  quantities  of  cattle,  pigs  and 
sheep. — C.  S.  S. 

SHORTS"  REVIEWED 
IN  THIS  ISSUE 

Bargain  Day  (Educational) 
Barn um  Jr.  (Educational) 
Big  Moments  from  Little  Pictures 

(Pathe) 
Champion,  The  (Pathe) 
Dirty  Little  Half  Breed  (Pathe) 
Family  Life  (Educational) 
Fraidy  Cat,  The  (Pathe) 
Money  to  Burns  (F.  B.  O.) 
Pathe  Review  No.  12  (Pathe) 
Pathe  Review  No.  13  (Pathe) 
Shanghaied  Lovers  (Pathe) 
Ship  Ahoy  (Universal) 
That's  Rich  (Universal) 

"Money  to  Burns" (F.  B.  O.— Series— Two  Reels) 
For  the  third  number  of  its  "Telephone 

Girl"  series,  F.  B.  O.  has  chosen  "Money  to 
Burns."  This  series  is  based  on  stories  by 
H.  C.  Witwer  published  in  a  well-known 
magazine  and  are  built  around  Gladys  Mur- 
gatroyd,  the  flashy  telephone  operator  in  a 
hotel  frequented  by  members  of  the  sport- 

ing fraternity.  "Money  to  Burns"  concerns the  plight  of  a  playwright  who  is  unable  to 
get  a  good  idea  for  a  new  play.  At  Gladys' 
suggestion  he  gives  Jimmy,  the  bell-hop  $10,- 
000  believing  that  the  way  Jimmie  spends 
it  will  furnish  him  with  the  material  he 
needs.  Jimmie  proceeds  to  make  short  work 
of  the  money.  He  hires  the  bridal  suite  at 
the  hotel,  is  threatened  by  a  breach  of 
promise  suit  and  even  gets  mixed  tip  with 
the  races.  There  are  a  number  of  amusing 
situations  and  the  subtitles  apparently  passed 
on  Witwer's  own  material  are  unusually 
clever  and  witty.  The  picture  also  has  an 
exceptional  cast  including  Alberta  Vaughn, 
Al  Cooke,  Kit  Guard,  Gertrude  Short, 
Douglas  Gerrard  and  Victor  Potel.  Director 
Mai  St.  Clair  also  has  a  prominent  role, 
that  of  a  gentlemanly  drunk  and  does  good 
work.  While  the  story  itself  is  not  quite 
as  strong  as  the  two  previous  numbers, 
there  is  sufficient  good  material  in  this 
comedy  to  make  it  an  attractive  offering  for 
the  majority  of  patrons. — C.  S.  S. 

"Ship  Ahoy" 
(Universal — Comedy — One  Reel) 

The  theme  of  this  single  reel  Universal 
comedy  is  founded  on  the  fact  that  the  girl 
is  fascinated  by  the  thought  of  marrying  a 
sailor,  so  Bobby  Dunn  and  Slim  Summer- 
ville  promptly  array  themselves  in  sailor 
togs.  They  are  arrested  and  taken  aboard 
ship  and  have  to  scrub  the  decks  while  a  real 
officer  gets  the  girl.  The  situations  are  all 
of  a  familiar  type  and  will  probably  prove 
only  mildly  amusing  to  the  majority  of  spec- 

tators. There  is  nothing  distinctive  about 
either  the  story  or  the  stunts  and  in  enter- 

tainment value  it  ranks  below  the  general 
standard  of  the  series. — C.  S.  S. 

"Family  Life" 
(Educational — Comedy— Two  Reels) 

You  can  usually  count  on  a  brand-new 
comedy  stunt  in  a  Jack  White  production, 
and  "Family  Life"  is  no  exception.  The 
stunt  in  this  one  comes  right  at  the  end  and 
provides  a  laughable  and  effective  finish.  It 
consists  of  having  the  wife,  a  very  fat 
woman,  just  miss  her  husband  when  she 
rushed  to  embrace  him  at  the  top  of  a  cliff, 
so  she  goes  sailing  through  the  air,  landing 
gracefully  on  the  beach  below,  her  skirts 
acting  as  a  parachute.  It  is  a  clever  stunt 
and  you  wonder  how  it  is  done.  Another 
ingenious  stunt  in  this  comedy  shows  the 
hero  burrowing  along  the  sand  like  a  mole 
in  attempting  to  get  from  under  a  cross  fire 
of  thugs  and  police.  While  the  main  idea 
of  the  story,  involving  the  difficulties  of  two 
families  in  a  cheap  bungalow  and  their  solu- 

tion of  the  housing  problem  by  camping  out, 
is  familiar,  the  introduction  of  a  lot  of  amus- 

ing, laugh-getting  situations  makes  this  com- 
edy one  that  will  appeal  to  Mermaid  comedy 

fans.  It  ranks  well  up  to  the  usual  standard 
of  the  series. — C.  S.  S. 

"Shanghaied  Lovers" (Pathe— Comedy— Two  Reels) 
Harry  Langdon,  the  vaudeville  comedian 

who  has  successfully  starred  in  a  couple  of 
Mack  Sennett  Comedies,  is  the  star  of 
"Shanghaied  Lovers."  He  is  congenially  cast 
as  a  bridegroom  who  is  shanghaied  and 
taken  aboard  ship  immediately  after  his 
marriage.  His  wife  is  also  taken  aboard  the 
ship,  but  manages  to  elude  the  captain  by 
disguising  as  a  sailor-stowaway  in  rough  at- 

tire, oilskins  and  slickers,  etc.  There  is  good 
opportunity  for  comedy  action,  much  of  it 
of  a  familiar  type  but  a  lot  of  it  quite  dif-' 
ferent.  Langdon  is  excellent,  his  personal- 

ity being  finely  suited  to  comedy  work,  and 
Alice  Day  as  the  bride  is  fine.  She  is  a  very 
attractive  girl  and  will  make  a  hit  with  the 
audience  when  she  appears  in  rough  togs 
with  a  heavy  mustache,  so  disguised  that  she 
even  fools  her  own  husband.  Some  of  the 
comedy  involving  seasickness  and  the  sup- 

posed cooking  of  a  cat  in  place  of  a  rabbit 
will  probably  rub  the  wrong  way  with  some 
patrons,  but  on  the  whole  it  is  an  enjoyable 

comedy,  not  quite  up  to  Langdon's  previous 
offerings,  but  well  up  to  the  average  Sen- 

nett standard. — C.  S.  S. 

"The  Champion" 
(Pathe — Cartoon — One  Reel) 

Here  again  does  Cartoonist  Paul  Terry's wonderful  imagination  works  overtime,  and 
in  addition  he  springs  a  surprise.  After 
showing  you  a  duck  and  a  rooster  in  train- 

ing, you  expect  a  prize  fight,  but  instead  it 
is  an  egg-laying  contest  in  which  the  two 
lay  eggs  with  such  rapidity  that  the  ref- 

eree cannot  keep  track  of  them,  but  finally 
the  bullying  rooster  succumbs  and  the  duck 
is  declared  a  winner.  It  is  an  excellent  num- 

ber of  the  series,  the  action  is  not  so  di- 
versified and  there  are  not  so  many  indi- 

vidual clever  stunts,  but  it  is  highly  amus- 
ing and  should  get  laughs  from  any  audience. — C.  S.  S. 
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"The  Dirty  Little  Half- 

Breed" (Pathe — Drama— Two  Reels) 
This  is  another  of  the  series  of  "Indian 

Frontier"  stories  distributed  by  Pathe  which 
are  based  on  actual  and  authenticated  ex- 

periences of  the  Indians  themselves.  In  this 
number  it  is  an  aged  squaw  who  tells  of  her 
marriage  to  a  Spaniard  and  recites  the  story 
of  their  son,  a  half-breed.  There  was  only 
one  person,  a  girl,  who  treated  him  kindly, 
so,  in  later  years  when  she  was  deserted  by 
the  man  to  whom  she  was  engaged,  he 
grasped  the  opportunity  to  pay  his  debt  of 
gratitude  and  gave  his  own  life  against 
great  odds  but  "got"  his  man  also.  It  is  one of  the  most  dramatic  of  the  series,  is  well 
told  and  interesting.  Aside  from  the  pres- 

ence of  the  old  squaw  the  picture  also  in- 
troduces interesting  Indian  dances  of  dif- 

ferent types  by  an  Apache  and  an  Iroquois 
chief.— C.  S.  S. 

"That's  Rich" 
(Universal — Comedy — Two  Reels) 

Little  Arthur  Trimble,  a  clever,  attractive, 
blond-haired  boy,  is  the  featured  player  in 
this  Century  Comedy,  distributed  by  Univer- 

sal. He  appears  in  the  role  of  a  much- 
abused  foster  child  who  is  forced  to  do 
nearly  all  the  work,  not  only  around  the 
house  but  in  his  adopted  father's  garage  as 
well.  A  man  informs  the  foster  father  that 
the  boy  is  heir  to  a  million  and  for  a  brief 
space  nothing  is  too  good  for  him,  until  it 
develops  that  the  chap  is  an  inmate  of  an 
asylum  for  the  insane.  There  are  a  number 
of  familiar  situations  which  have  proved 
laugh-getters  in  the  past.  Little  Arthur 
Trimble  has  a  personality  which  does  not 
show  to  as  good  advantage  in  comedy  as  in 
human  interest  roles  in  feature  productions. 
— C.  S.  S. 

"Bargain  Day" 
(Educational — Comedy — One  Reel) 

With  Sid  Smith  in  the  leading  role,  this 
single  reel  Cameo  Comedy,  although  titled 
"Bargain  Day,"  gets  away  from  the  time- 
worn  scenes  showing  a  helter-skelter  scram- 

ble of  women  at  a  bargain  counter.  The 
action  has  been  concentrated  on  scenes  in 
an  elevator  with  Smith  making  many  un- 

successful attempts  to  get  to  his  sweetheart 
on  the  fourth  floor.  He  is  pushed,  mauled, 
jammed  and  trampled  on  by  the  crowds  and 
finally  climbs  the  fire  escape  only  to  imme- 

diately fall  down  to  the  cellar  again.  Cliff 
Bowes  also  figures  in  this  comedy  as  a  sales- 

man, and  Virginia  Vance  as  a  sales  girl. 
There  is  considerable  humorous  material 
which  will  get  laughs;  the  action  is  not, 
however,  as  speedy  or  uproarious  as  some 
of  the  previous  Cameos. — C.  S.  S. 

"Barnum  Junior" 
(Educational — Comedy — Two  Reels) 

As  usual  with  the  comedies  in  the  Ju- 
venile series,  this  one  is  built  on  a  boy  scout 

angle.  The  scout  troop  give  a  circus  in 
which  they  use  the  dogs  belonging  to  nearly 
everybody  in  town  and  the  owners  break  up 
the  show  by  seeking  to  reclaim  their  pets. 
Johnny  Fox,  Jr.,  is  featured  in  the  title  role 
as  the  head  of  the  show,  and  much  of  the 
comedy  comes  from  the  fact  that  his  father 
is  not  in  favor  of  his  activities.    There  are 
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a  number  of  amusing  scenes  in  which  the 
bunch  of  dogs  figure,  especially  where  John- 

ny has  a  nondescript  collection  of  about  a 
dozen  of  all  kinds  and  sizes  on  a  leash; 
there  is  the  inevitable  chase  and  a  stunt 
where  the  dogs  get  after  a  cat  on  a  rapidly 
revolving  turn-table.  In  the  circus  scenes 
there  are  some  clever  stunts  performed  by 
the  trained  dogs.  There  are  a  number  of 
laughs  in  this  comedy  and  it  will  especially 
please  the  younger  generation. — C.  S.  S. 

"Pathe  Review  No.  13" 
(Pathe — Magazine- — One  Reel) 

This  Pathe  Review  starts  off  with  views 
of  the  beautiful  Cologne  Cathedral  with  its 
myriad  of  spires  ;  there  is  a  section  in  color 
dealing  with  the  harbor  folk  of  Brittany  in 
France  and  another  picturing  a  mountain 
park  in  Denver  which  is  a  refuge  for  deer 
and  other  wild  animals.  Probably  the  most 
interesting  number  will  be  the  section  show- 

ing the  celebrated  tight  rope  walker,  Miss 
Bird  Millman,  doing  an  amazing  variety  of 
stunts  on  the  wire,  including  several  kinds 
of  dancing.  Slow  motion  pictures  show  just 
how  this  is  done,  and  the  point  is  brought 
out  that  Miss  Millman  herself  did  not  realize 
just  how  she  did  these  things  until  she  wit- 

nessed the  slow-motion  pictures  analyzing 
her  movements. — C.  S.  S. 

"Sherlock's  Home" 
(F.  B.  O.-Series— Two  Reels) 

Alberta  Vaughn,  as  the  switchboard  queen, 
in  this  episode  of  F.  B.  O.'s  "Telephone  Girl 
Series,"  from  the  story  of  H.  C.  Witwer, 
vamps  a  prizefighter  who  visits  the  hotel. 
He  persuades  her  to  motor  with  him  to  his 
home  town,  where,  instead  of  getting  the 
expected  royal  welcome,  he  is  razzed  by  the 
town  officials.  In  return  he  invites  them  to 
New  York  to  see  him  in  action.  He  is  mak- 

ing short  work  of  a  set-up  when  he  sees  the 
switchboard  qu,»en  and  his  rival,  the  house 
detective,  in  rii;g  side  seats.  The  set-up 
lands  the  finishing  wallop.  The  fighter  re- 

turns to  the  hotel  to  avenge  himself  upon 
the  detective  when  his  own  wife  appears  and 
administers  him  another  beating.  This 
episode,  like  the  rest  of  the  series,  is  a  com- 

plete story,  characteristically  worked  up 
into  versatile  entertainment. — T.  W. 

"The  Night  Message" 
(Continued  from  page  398) 

ClINt 
"Old  Man"  Lefferts  tlomird  Truesdell 
Elsie  Lefferts  Gladys  Hnlette 
Lee  Longstreet  Charles  Cruz 
Mrs.   Longstrcet  Mnrenret  Seddnn 
Harney  Lefferts  Norman   V.  Rnnkon 
Hnnk  Lefferts  Koltert  Gordon 
Lent   Beeman  Edgar  Kennedy 

Written  and  directed   by  Perley  Poore s  hcchnn. 
Adapted  l>y  Raymond  L.  Shroek. 
Photographed   l».v   Jackson  Itose. 

Length,  4,.%1M  feet. Story 

The  Lefferts-Longstreet  feud  in  Southern 
mountains  is  renewed  when  Harney,  "Old 
Man"  Lefferts'  son,  is  accidentally  shot  by 
Lera  Beeman,  telegraph  operator  and  suitor 
for  the  hand  of  Elsie  Lefferts,  and  circum- 

stantial evidence  points  to  Lee  Longstreet. 
Elsie's  real  beau,  as  the  guilty  one.  After 
narrowly  escaping  death  at  Ijefferts'  hands, L>ee  is  tried  and  convicted  of  murder  in  the 
first  degree.  The  governor  refuses  to  inter- 

vene. Chance  takes  Lee's  mother  into  the railroad  station  and  Beeman  confesses  to  her. 
A  storm  interrupts  his  telegraphed  confes- 

sion to  the  prison  just  before  Lee  is  to  die, 
but  he  repairs  the  wires  and  saves  the  boy 
with  a  faked  message  from  the  governor. 
Beeman  is  killed  in  the  act.  The  confession 
clears  up  the  situation,  the  feud  Is  ended 
and  Lee  marries  Elsie. 

March  29,  1924 

"The  Arizona  Express" 

Excitement  Aplenty  in  Fox   Melodrama  of 
Thrills,  Action  and  Suspense,  Starring 

Charles  Jones 

Reviewed  by  C.  S.  Sen-ell 
Out-and-out  melodrama,  which  makes  no 

pretense  of  being  anything  else  and  which 
is  described  as  "honest  melodrama,"  is  the 
Fox  production,  "The  Arizona  Express," based  on  a  story  by  Lincoln  J.  Carter,  whose 
record  for  pictures  of  the  thriller  type  ex- 

tends over  a  long  period  of  years. 
With  a  picture  frankly  of  this  type,  the 

spectator  is  prepared  to  overlook  seeming 
inconsistencies  in  the  action  and  story,  for 
plausibility  has  at  times  been  sacrificed  to 
melodramatic  effect.  With  the  exception  of 
the  first  few  scenes  which  move  at  a  leisure- 

ly pace,  there  is  action  galore  and  well  sus- tained and  constantly  increasing  suspense. 
Once  things  really  start  to  move,  there  is 
not  a  dull  moment  for  the  lovers  of  thrill 
and  action,  but  a  continual  round  of  situa- 

tions involving  the  attempts  of  a  sister 
against  apparently  insuperable  odds  to  reach 
the  governor's  mansion  in  another  city  in 
time  to  save  her  brother  from  being  exe- 

cuted for  a  murder  he  did  not  commit.  This 
involves  a  mad  chase  in  taxis,  the  quick 
boarding  of  the  Arizona  express,  the  wild 
pursuit  of  the  train  by  the  gang,  th«  heroic 
work  of  the  mail  clerk  to  aid  her,  fights 
aboard  the  train  and  the  auto,  villainy  of 

various  kinds,  detective  work  on  the  girl's 
part  when  she  invades  the  gang's  den,  and 
the  thrill  of  her  collapse  as  victory  is  within her  grasp. 

The  picture  is  filled  to  overflowing  with 
sure-fire  material  for  the  loVer  of  straight 
action  and  thrill  melodrama  and  in  addition 
there  is  a  clever  and  decidedly  out-of-the- 
ordinary  twist  introduced  in  showing  the 
final  success  of  her  undertaking.  Some  may 
consider  the  ending  a  little  slow,  but  for  the 
average  it  will  afford  a  welcome  few  min- 

utes in  which  to  get  back  to  earth  after  the 
breath-taking  scenes  and  stunts. 

Charles  Jones  is  excellently  fitted  for  the 
leading  role  and  the  same  is  true  of  Pauline 
Starke  as  the  girl  who  is  familiar  in  the  in- 

evitable romance.  Evelyn  Brent  is  good  as 
a  vamping  crook  and  Harold  Goodwin  is  ex- 

cellent as  the  weak  brother. 

Cast 
Kntherine  Keith  Pauline  Starke 
Lola    Xlcols  Evelyn  Brest 
Florence  Brown  Anne  Cornwall 
David  Keith  Hnrold  Goodwin 
Steve  Ilutler  David  Butler 
Victor  Johnson  Francis  MaeDomald 
Judge   Ashton  Frank  Beul 
Henry  MacFnrlane  William  Humphrey 

Story  by  Lincoln  J.  Carter. 
Directed  by  Thomas  Buckingham. 

Length,  <;.::n;  feet. 
Story 

Steve  Butler,  a  railway  mail  clerk,  con- 
tinually dreams  of  romance.  Helping  Kath- 

erine  Keith  aboard  one  day,  as  she  is  about 
to  lose  the  train,  he  loses  his  heart.  Kath- 
erine's  brother  David  is  vamped  by  a 
dancer,  Lola,  who  is  a  member  of  a  gang 
who  plan  to  rob  the  bank  where  L>avid 
works.  Lola's  companion  kills  a  man  and 
David  is  accused  of  the  murder  and  convict- ed. Katherine  becomes  a  member  of  the 
gang  and  gets  evidence  of  David's  innocence. Then  begins  a  mad  rush  to  reach  the  gov- ernor in  another  city  in  time  to  prevent  the 
execution.  Though  followed  and  menaced  at 
every  turn  by  the  gang  in  a  high-powered 
auto,  she  manages  to  get  aboard  the  Arizona 
express,  on  which  Steve  is  the  mail  clerk, 
and  together  they  manage  to  get  the  best 
of  the  gang  and  arrive  in  time  to  save  David. 
Steve  is  happy  in  helping  Katherine  and 
with  her  finds  the  romance  of  which  he  has 
continually  dreamed. 
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Another  Province 

The  following  is  quoted  verbatim  from  the 
new  laws  of  the  Province  of  Alberta,  Can- 

ada. It  will  be  observed  that  up-to-date 
nomenclature  has  been  adopted.  Is  New 
York  going  to  let  every  province  in  Canada 
and  all  our  own  states  get  ahead  of  her  in 
progressiveness  in  this  matter?  Certainly  it 
looks  that  way ! 

I  wish,  however,  Alberta  had  gone  a  bit 
further.  The  new  laws  retain  the  "Operate 
a  motion  picture  machine,"  instead  of  the better  term.  For  instance,  Section  2  says : 
"Every  person  wishing  to  operate  a  motion picture  machine  in  the  province  of  Alberta, 
etc."  How  much  better  to  say:  "Every  per- son wishing  to  project  motion  pictures 
in  the  Province  of  Alberta."  Looks  better, 
sounds  better  and  is  far. more  comprehen- 

sive and  expressive.  Well,  doubtless  that 
also  will  come  in  due  time.  Here  is  the  quo- 

tation from  the  new  laws  I  referred  to: 
REGULATIONS    UNDER    THE  THEATRES 

ACT  AMENDED 
Edmonton,  Thursday,  October  4,  1923. 

Pursuant  to-  the  provisions  of  The  Thea- 
tres Act,  His  Honour  the  Lieutenant  Gov- 

ernor, by  and  with  the  advice  of  the  Exec- utive Council,  has  been  pleased  to  order  that 
Sections  27,  28  and  29  of  the  Regulations 
under  The  Theatres  Act  (O.  C.  Nos.  1727-21 
and  500-22  dated  September  27.  1921,  and 
March  18,  1922,  respectively)  be  and  are 
hereby  repealed,  and  that  the  following  Reg- 

ulations, covering  the  licensing  of  projec- tionists and  apprentice  projectionists  and  the 
care  and  operation  of  motion  picture  equip- 

ment in  the  Province  of  Alberta,  and  in- 
itialed "W.  S."  for  the  purpose  of  identifica- 

tion, shall  come  into  effect  on,  from  and 
after  the  first  day  of  October,  1923,  under 
the  provisions  of  Section  14  of  The  Theatres 
Act,  being  Chapter  188  of  the  Revised  Stat- utes of  Alberta.  1922. JOHN  D.  HUNT, 

Clerk  of  Executive  Council. 
[O.C.  1269-23] 
Regulations  Covering  the  Licensing  of  Pro- jectionists   and    Apprentice  Projectionists 

and  the  Care  and  Operation  of  Motion  Pic- ture Equipment  in  the  Province  of  Alberta, 
Chief  Inspector: 

Section  (1).  The  Chief  Inspector  of  Thea- 
tres appointed  under  the  Act  shall  be  re- sponsible for  carrying  out  the  Regulations in  so  far  as  they  apply  to  Projectionists, 

Apprentice  Projectionists  and  the  projection 
room  equipment  in  theatres,  public  halls, 
buildings  and  places  of  amusement.  The  In- spector must  be  the  holder  of  a  First  Class 
projectionist's  license. 

License  Fee  $10.00 
In  looking  through  the  provisions  of  the 

new  laws  I  find  that  the  license  fee  is  ten 
dollars  per  annum  for  projectionist  and  five 
for  apprentice  and  that  first-class  license  is 
required  for  all  places  of  amusement  in  cities 
of  5,000  population  or  more.  In  cities  of  the 
same  population  a  second-class  license  is sufficient  if  the  seating  be  less  than  500. 

In  every  city  or  town  of  less  than  5,000, 
holders  of  second-class  license  may  project 
motion  pictures  in  places  seating  more  than 
400.  If  the  seating  capacity  be  under  400, 
then  a  third-class  license  is  sufficient. 

I  also  note  that  portable  projectors  using 
Mazda  up  to  1,200  watts  may  be  placed  in 
charge  of  a  third-class  projectionist. 

I  don't  understand!  Strikes  me  that  some 
of  the  latter  provision  is  not  quite  right. 
For  instance:  a  1,200  watt  Mazda  will  pro- 

duce a  spot  of  higher  heat  than  will  a  50 
ampere  D.  C.  arc.  Why,  then,  the  third 
class,  if  the  thing  is  largely  based  on  fire 
hazard,  as  seems  to  be  the  case? 

Examination  subject  matter  is  set  forth  as 
follows : 

EDITED  BY  F.  H.  RICHARDSON 

Bluebook  School 

Each  week,  taking  them  in  rotation,  I 
am  publishing  five  of  the  842  questions 
in  the  back  of  the  Bluebook.  In  the 
book  itself  the  page  on  which  the  an- 

swer will  be  found  is  indicated.  I  shall 
publish  the  best  answers  received  to 
each  week's  list.  An  occasional  question not  contained  in  the  Bluebook  list  will 
be  asked.  These  questions  will  be  indi- 

cated by  a  letter  following  the  question 
number. 
Warning:  You  may,  of  course,  quote 

the  Bluebook  answer  verbatim,  but  it  is 
very  much  better  to  study  the  Bluebook 
answer  and  then  explain  matters  in  your 
own  words.  This  better  enables  me  to 
decide  whether  or  not  you  really  under- 

stand the  principles  involved. 
Question  No.  11:  What  is  chromatic aberration  ? 
Question  No.  12:  Diverging  beam. 

What  is  it? 
Question  No.  12A:  Where  is  the  di- 

vergence of  the  light  beam  of  particular 
importance  to  results  in  projection? 
Question  No.  13:  What  is  meant  by 

diffusion  of  light? 
Question  No.  13A:  Where  is  diffusion 

of  light  of  especial  importance  in  pro- 
jection and  under  what  conditions  is 

perfect  diffusion  of  very  great  impor- tance? 

Question  No.  14:  What  is  meant  by 
"refraction"  of  light? 

Question  No.  14A:  Does  law  referred 
to  in  Question  No.  11  of  this  list  apply 
to  the  beam  of  light  between  projection 
lens  and  screen  ? 

Section    (4).     The  following  shall  be  the 
subjects  of  examination: 
First  Class — Electrical — Systems  of  transmission,  size and  insulation  of  wires  and  cables  theatre 
wiring  systems. 

General  knowledge  of  generating,  trans- 
forming and  rectifying  devices,  transform- ers and  rheostats  and  the  care  of  same. 

Testing  and  tracing  circuits  for  phase  re- lationship, voltage,  opens,  shorts,  grounds, 
etc.,  connection  lamp-circuits  from  source  of 
supply  through  line  resistance,  motor-gen- erator, rectifier,  etc.  The  lamp-house,  arc 
lamps,  connections  faults  and  their  remedy. 

Mechanical — Specific  knowledge  of  the  ma- chine parts,  their  uses,  care,  adjustment  and 
renewal  of  parts. 
Various  types  of  Intermittent  movements, 

their  quality,  care  and  adjustment. 
The  machine  safety  devices,  their  action, 

care  and  adjustment. 
The  revolving  shutter,  its  principle  and 

the  application. Optical — Condensers,  types  mountings,  ad- justment, focusing,  mating,  care,  etc. 
Projection-lenses,  construction,  selection, 

use,  adjustment  and  care. 
All  of  which  is  excellent  and  will  make  a 

very  good  examination,  if  carried  out  faith- 
fully and  intelligently,  as  I  have  faith  to  be- lieve it  will  be.  Holders  of  first  and  second 

class  licenses  may  be  renewed  from  year  to 
year  without  re-examination,  but  holders  of 
lower  class  license  must  be  examined  each 

year. 
This  I  frankly  criticize.  I  believe  ALL 

should  be  re-examined  each  year.  There 
are  new  things  coming  up  constantly,  and 
the  necessity  for  examination  keeps  one  "up 
in  the  collar."  The  man  who  gets  a  license 
and  feels  himself  permanently  "fixed"  is  apt 

to  get  careless  and  do  very  little  real  study- 
ing. He  gets  in  a  rut  and  usually  STAYS THERE. 

The  Examining  Board  is  composed  of  one 
representative  of  the  government,  one  rep- 

resentative of  the  theatre  owners  or  man- 
agers and  one  representative  of  the  licensed 

lowed  for  a  first  class  license  examination 
and  four  hours  for  lower  classes.  Licenses 
may  be  revoked  by  the  Chief  Inspector  of 
Theatres  for  any  of  the  following  causes. 
Take  special  note  of  clause  (n) : 

(a)  Failure  to  produce,  on  demand  by  the 
proper  official,  the  right  class  of  license where  motion  picture  equipment  is  being 
used. (b)  Permitting  an  unlicensed  person  other 
than  the  Manager,  or  an  authorized  official 
or  a  licensed  apprentice  to  be  in  the  projec- tion room  while  an  audience  is  in  the building. 

(c)  Operating  or  attempting  to  operate  a 
motion  picture  machine  while  under  the  in- fluence of  intoxicating  liquor. 

(d)  Smoking  or  permitting  smoking  in  the 
projection  room  during  a  performance. 

(e)  Reading  while  operating  a  machine. 
(f)  Permitting  an  unlicensed  person  to  op- erate the  picture  machine  while  a  public 

performance  or  exhibition  is  being  given. 
(g)  Lending  a  license  to  any  other  person to  enable  the  latter  to  operate. 
(h)  Keeping  or  storing  material  of  a  com- bustible nature  in  the  projection  room. 
(i)  Operating  a  defective  machine,  or  a machine  not  installed  to  the  satisfaction  of 

the  Inspector. 
(j)  Having  more  than  one  extra  program stored  in  the  projection  room  at  any  time, 

or  any  film  exposed,  other  than  that  in  proc- ess of  running  through  the  machine  or  of rewinding. 
(k)  Over-fusing  or  making:  improper  elec- trical connection. 
(1)  Maintaining  a  dirty  projection  room. 
(m)  Latching  the  door  of  projection  room 

or  removing  the  handle  therefrom  or  in  any 
way  delaying  the  access  of  authorized  per- sons. 

(n)  Projecting  more  than  ninety  feet  of 
film  per  minute. 

(o)  Failure  to  report  any  film  fire  or  de- fective machine. 
(p)  Making  false  statements  in  application for  License. 
Any  Company,  Association,  Dealer,  Propri- 

etor, Manager,  or  Projectionist  who  shall  op- erate or  cause  to  be  operated  a  motion  pic- ture machine  not  in  accordance  with  these 
regulations  shall  be  deemed  to  have  violated 
them. 

Reflector  Arcs 

It  may  surprise  you  to  know  that  over  in 
Australia  they  are  actually  projecting  twenty- 
foat-wide  motion  pictures  with  the  reflector 
type  of  arc.  Milliard  Johnson,  New  York 
Representative  of  Australian  Films,  Ltd., 
brings  this  to  my  attention  in  a  letter,  one 
paragraph  of  which  reads : You  will  see  (by  attached  clipping. — Ed.) 
that  at  the  Majestic  Theatre,  Melbourne,  the 
German  Mirror  Arc  is  being  used.  It  is 
claimed  that  the  picture  in  this  theatre  is  the 
brightest  in  Australia,  and  it  is  twenty  (20) 
feet  across. 

Sounds  Too  Good 

Um,  well,  I  dunno!  The  "brightest  in  Aus- tralia" sounds  a  bit  over-stated,  but  that  they 
can  project  a  twenty  foot  picture  acceptably 
speaks  volumes  for  the  possibilities  of  this 
type  of  lamp,  which  I  myself  think  i«  re- 

ceiving too  little  attention  in  this  coun- 
try. 

I  have  an  idea  that  propectors  fitted  with 
a  really  well-made  lamp  of  this  type — fitted 
by  the  projector  manufacturer.  I  mean — 
would  by  a  highly  acceptable  piece  of  equip- ment in  thousands  of  small  town  theatres. 
I  am  inclined  to  believe  the  High  Intensity, 
the  Mirror  Arc  and  the  Mazda  are  all  we 
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Projection  installation  at  the  Palace  Theatre,  Calgary,  Alberta,  Canada,  described  by 
Projectionist  Joseph  L.  Aaron  in  this  department,  issue  of  March  15,  1924.  Mr.  Aaron 
also  told  how  projections  were  allowed  to  make  up  the  time  schedule,  and  explained 
that  each  picture  carried  a  title  giving  credit  to  the  projectionist.  Herewith  is  a 

reproduction  of  the  title  used  for  credit. 

really  need  to  cover  the  field  of  projection 
thoroughly  and  efficiently.  The  ordinary  arc 
is,  in  the  very  nature  of  things,  wasteful.  It 
is  not  efficient  at  best  and  as  too  often 
handled  is  ENORMOUSLY  inefficient. 

Good  Work 

A  few  nights  ago  I  dropped  in  at  the 
Gotham  Theatre,  Broadway  at  about  135th 
street,  and  was  most  agreeably  surprised  at 
the  size  and  beauty  of  its  auditorium;  also 
by  the  excellence  of  its  lighting,  from  the 
viewpoint  of  projection.  There  was  a  total 
lack  of  glare  spots. 
High  intensity  is  used  and  the  work  of 

brother  Charles  Heffernan,  projectionist,  was 
good,  though  I  believe  that  by  careful  study 
and  work  he  might  make  it  still  better. 
The  projection  room  has  an  almost  white 

front  wall,  and  there  was  the  USUAL  glare 
of  utterly  needless  light  right  close  to  the 
observation  ports.  Shame  upon  you,  friend 
Heffernan.  You  are  an  old  timer  and  should 
know  better.  Also  the  lens  ports  are  not 
reduced  to  the  size  of  the  light  beam,  as 
they  should  be. 

Well,  anyhow,  it  is  a  beautiful  theatre  and 
the  projection  was  good,  but  might  be  still 
better. 
One  thing  which  caught  my  eye  was  an 

imitation  fireplace  and  log  fire,  of  which 
there  are  two  in  the  foyer.  They  were  in 
a  class  unto  themselves.  I  thought  at  first 
they  were  the  real  thing — and  I  was  within 
five  or  six  feet  of  them,  too.  Whoever  cre- 

ated them  is  an  artist,  I'll  tell  the  waiting world. 

Is  He  Right? 
From  the  grand  old  State  of  Illinois  comes 

the  following: 
For  very  obvious  reason9  I  would  request 

that  my  name  and  address  be  withheld  from 
publication.  I  was  inspired  to  write  by  your 
reply  to  the  man  in  a  small  town  in  Texas 
(Feb.  23  issue),  who  is  trying  to  give  his 
people  motion  picture  entertainment  without 
knowing  even  the  most  elementary  funda- mentals of  projection. 

I  heartily  endorse  your  views  with  regard 
to  his  need  of  the  Bluebook  of  Projection. 
He  certainly  DOES  need  it!  So  do  many 
more  of  us — "operators"  and  projectionists alike — BUT,  Brother  Richardson,  has  it  not 
occurred  to  you  that  after  men  such  as  he 
have  paid  the  weekly  bills,  which  same  are 
not  infrequently  added  to  by  sickness  in  the 
family,  there  may  not  be  even  ONE  dollar 
left,  much  less  six  of  them? 

Hla  Own  Experience 
Taking  my  own  experience  for  example:  I 

am  projecting  pictures  for  a  weekly  stipend 
of  $35.00,  In  a  town  where  living  expenses 
are  far  above  what  they  should  be.  and  I  find 
it  almost  impossible  to  live  decently,  espe- cially If  Illness  in  the  family  saps  a  part  of 
the  weekly  wage  away.  True,  six  dollars  is 
not  a  large  sum,  but  after  all,  things  are  rel- ative, and  I  know  many  a  man  who  could 

not  squeeze  six  dollars  out  of  his  purse  with 
a  hydraulic  jack  after  his  weekly  bills  have 
been  paid.  To  them  six  dollars  is  a  HUGE 
sum.  • 

"Let  him  save  his  pennies  until  he  has  six 
dollars,"  do  you  say?  Well,  that  sounds  very feasible.  BUT  just  about  the  time  he  has 
$5.99  of  the  six  hoarded  up.  something  almost 
certainly  will  turn  up  which  seems  to  be, 
and  maybe  is,  more  important  than  the  book — and  the  book  waits! 

Voice*   Sentiment   of  Many 
I  feel  I  voice  the  sentiments  of  many  when 

I  write  thus,  because  I  have  myself  heard 
several  men  say  that  they  wanted  the  Blue- book,  but  just  could  not  seem  to  get  the 
money  together  to  send  for  it. Please  understand,  brother  Richardson, 
that  I  am  NOT  complaining  of  the  price  of 
the  book.  I  am  sure  it  is  not  only  worth 
its  price,  but  many  times  its  price,  and 
should  be  in  the  hands  of  operators  and  pro- 

jectionists everywhere.  Many  want  it  very 
badly,  but  just  simply  can't  get  six  of  those (to  them)  GREAT  BIG  iron  men  together  all at  one  time. 

I  have  a  suggestion  to  make,  which,  while 
it  probably  will  not  be  favorably  received,  I 
firmly  believe  is  a  good  one.  It  is  this: 
Why  not  sell  the  "Bluebook  of  Projection" as  many  other  works  are  sold,  viz.,  one  dol- lar down  and  one  dollar  a  month  thereafter 
until  it  is  paid  for?  Of  course  this  would 
add  bookkeeping  expenses  and  doubtless 
some  loss  as  well,  but  would  not  the  largely 
increased  sales  more  than  compensate?  Try 
the  scheme  one  month  and  wateh  the  orders roll  in. 

Six  Dollars  a  Lot 

Yes,  brother,  I  very  well  know  that  six 
dollars  is  a  large  sum  to  many  men  who 
really  want  the  Bluebook.  I  also  know  that 
many  men  who  insist  that  they  just  can't 
spare  so  much,  will  cheerfully  "sit  in"  on  a 
crap  game  and  lose  six  dollars  or  more,  al- 

most without  batting  an  eye.  Personally  I 
would  favor  at  least  very  careful  consider- 

ation of  your  suggestion.  The  trouble  with 
it  is,  I  imagine,  that  the  price  of  the  book 
is  too  low  to  admit  of  the  saddling  of  any 
additional  costs  on  its  sale.  You  doubtless 
do  not  know  it,  but  I  myself  voluntarily  re- 

duced my  legitimate  author's  royalty  on  the first  5,000  books  very  substantially,  in  order 
that  the  price  be  kept  at  six  dollars. 

It  is  very  easy  to  throw  a  boo<  together 
with  a  shot  gun,  padding  it  out  with  worth- 

less, or  worse  than  worthless  matter,  print  it 
on  cheap  paper,  bind  it  in  a  showy  but 
cheap  binding  and  sell  it  for  a  low  price,  or 
in  an  expensive  way — and  your  plan  IS  an 
expensive  way,  when  losses,  etc.,  are  count- 

ed. But  to  put  years  of  hard,  gruelling  work 
into  a  book,  and  then  put  it  out  in  all  re- 

spects in  a  first-class  way  is  something  else 
again. 

Will  Present  Plan 

I  shall  present  your  plan  to  my  publisher, 
but  I  think  at  least  fifty  cents  and  perhaps 
more  per  copy  would  just  simply  have  to 
be  added  to  the  price  to  make  the  thing  at 
all  possible.  Anyhow,  the  whole  thing  is  en- 

tirely up  to  them.  I  have  nothing  whatever 
to  do  with  selling  the  book. 

Of  course  there  are  still  other  angles  to 
the  matter,  one  of  which  is  that  the  theatre 
management  ought,  by  rights,  to  supply  a 
Bluebook  as  a  part  of  the  theatre  projec- 

tion equipment — as  some  of  them  have  al- 
ready done.  But  I  nevertheless  do  hold  that 

the  projectionist  who  takes  the  pride  he 
should  take  in  this  profession — and  without 
it  it  is  doubtful  if  he  will  ever  make  a  really 
valuable  man — ought  to  be  willing  to  make 
almost  any  sacrifice  to  provide  himself  with 
so  essential  a  thing  as  the  Bluebcok.  How- 

ever, the  question  is  a  big  one  and  I  may 
be  prejudiced.  I  shall  be  glad  to  hear  from 
more  of  you  on  this  subject.  Meanwhile  I 
most  cordially  thank  this  good  brother  for 
his  interest,  his  sincerity  and  his  suggestion. 

Third  Edition 

Some  have  expressed  the  desire  to  "fill out"  a  full  set  of  the  handbooks.  For  this 
purpose  there  have  been  several  inquiries 
for  third  editions.  J.  L.  Myers,  manager 
Liberty  Theatre,  Ivesdale,  Illinois,  has  one 
for  sale.  He  says  it  is  in  first  class  condi- tion.   Price  five  dollars. 
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Send  for  the  Brand  New 

Lens  Chart 

By  JOHN  GRIFFITHS 

Here  is  an  accurate  chart  which  be- 
longs in  every  projection  room  where 

carbon  arcs  are  used.  It  will  enable 
you  to  get  maximum  screen  results 
with  the  equipment  you  are  now 
using. 

The  new  Lens  Chart  (size  IS"  x  20") printed  on  heavy  Ledger  Stock  paper, 
suitable  for  framing,  will  be  sent 

to  you  in  a  strong  mailing  tube,  in- 
suring proper  protection.  Get  it NOW! 

Price  $1.00 
Postpaid 

Chalmers  Publishing  Co. 

S16  Fifth  Avenue       New  Y«rk  City 



Better^  equipment 
CONDUCTED  BY E.  T.  KEYSER 

At  the  Electric  Sign  Show  Was 

Much  to  Interest  Exhibitors 

AT  the  Electric  Sign  Show,  held  by  the 
New  York  Edison  Company,  at  its 
show  rooms,  Irving  Place,  New  York 

City,  March  8-15,  there  were  exhibited  many 
advertising  devices,  which  possessed  a  direct 
appeal  to  the  progressive  picture  theatre  ex- 
hibitor. 
A  study  of  the  devices  at  the  exposition 

would  have  served  to  demonstrate  the  in- 
creased opportunities  which  are  now  of- 

fered to  picture  theatres,  both  large  and 
small,  to  attract  the  passer-by  and  to  in- 

terest him  in  the  offerings  of  the  house. 
In  addition  to  electrically  illuminated 

signs,  both  changeable  and  permanent,  there 
were  many  devices,  in  which  motion  served 
to  arrest  attention,  and  others  in  which  the 
capacity  of  display  space  was  multiplied 
many  times  by  the  expedient  of  a  constantly 
changing  display,  which  occupied  little  if 
any  more  actual  floor  or  wall  space  than 
poster  frames  containing  a  single  announce- 
ment. 

Appealing  Displays 

Among  the  displays  exhibited,  the  follow- 
ing had  a  particular  appeal  to  the  motion 

picture  theatre : 
The  Animated  Advertising  Service  showed 

a  device  which  reproduces  its  sales  message 
in  action  and  in  as  many  colors  as  desired. 
This  device,  which  occupies  a  space  of  fif- 

teen by  eighteen  inches  and  weighs  but 
twenty  pounds,  combined  with  figures  in 
motion,  gives  the  opportunity  for  presenting 
a  printed  message,  explaining  the  action  of 

the  figures  displayed  or  supplementing  the 
story  conveyed.  It  could  be  used  to  sup- 

plement a  lobby  display  of  stills  by  utilizing 
a  portion  of  the  scene  in  action. 
The  Animated  Picture  Products  Company, 

Inc.,  in  addition  with  several  other  exhibits. 

A  MECHANICAL  BOOK 
Which  Automatically  Turns  and  Repeats 

had  on  display,  for  the  first  time,  a  device 
consisting  of  a  perfectly  clear  mirror,  which, 
when  lighted,  shows  right  through  a  mirror 
any  advertising  matter  desired.  This  device 
could  be  utilized  for  displaying  photographs 
and  slides  for  coming  attractions.    And  as 

the  advertising  and  display  matter  may  be 
interchanged  instantly  and  the  display  itself 
has  no  moving  or  mechanical  parts,  it  would 
appear  to  be  a  crevice  that  could  be  utilized 
to  exceptional  -advantage  among  the  lobby fixtures. 

The  Chester  Mechanical  Advertising  Com- 
pany showed  a  mechanical  advertising  book, 

containing  twelve  pages,  each  measuring 
fourteen  by  twenty-one  inches,  and  these 
pages  were  turned  mechanically  one  by  one, 
the  book  closed,  and  the  operation  repeated indefinitely. 

It  would  appear  that  a  device  of  this  na- 
ture would  constitute  a  particularly  attract- 

ive form  in  which  to  display  stills,  the  mo- 
tion attracting  the  attention  of  passers-by 

and  the  changing  display  as  the  leaves  are 
turned,  holding  definitely  the  attention  of  the 
audience  until  the  very  last  page  has  been 
turned. 

A  Time  Switch  That  Thinks 

R.  W.  Cramer  &  Company,  Inc.,  showed 
a  line  of  Sauter  time  switches  particularly 
adapted  to  theatre  use  for  the  automatic 
control  of  sign  lighting.  These  switches 
range  from  two  to  three  hundred  amperes, 
110-250  volts  and  twenty-five  and  fifty  am- 

peres 3,300-6,600  volts. 
The  apparatus  consists  of  a  switch  and  a 

Precision  clock  which  automatically  throws 
the  current  on  or  off  at  a  predetermined 
time  for  each  operation.  At  the  time  of  op- 

eration, the  clock  shuts  off  the  motor 
circuit. 

TWO  VIEWS  OF  THE  ELECTRIC  SIGN  SHOW 

Held  in  the  Show  Rooms  of  the  New  York  Edison  Company  who  loaned  the  photos  from  which  the  above  cut  was  made 
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SAUER  TIME  SWITCH 
Which  Seems  Almost  to  Think 

The  motor  then  rewinds  the  clock-spring 
and  also  the  switch-spring.  When  the  lat- 

ter has  the  required  tension,  a  patented  au- 
tomatic release  permits  the  switch  to  throw. 

The  snapping  of  the  main  switch  opens  the 
motor  circuit,  but  also  makes  ready  for  the 
next  operation  when  the  clock  again  closes 
the  motor  circuit.  The  clock,  being  re- 

wound at  each  operation,  runs,  therefore, 
with  an  extremely  large  reserve  power 
factor. 
For  sign  lighting  an  astronomic  dial  is 

utilized.  The  function  of  this  dial  is  to 

daily  reset  the  "On"  or  "Off"  lever  of  both 
so  that  the  operation  of  the  switch  coincides 
with  sunset  or  sunrise,  or  both,  thus  turn- 

ing the  sign  lighting  on  or  off  automatically 
throughout  the  year. 

Putting  in  the  Local  Color 
The  Crown  Coloring  &  Chemical  Company 

had  on  exhibition  a  full  line  of  lamp  color- 
ing, which,  this  concern  claims,  will  not  fade 

and  which  is  quick-drying  and  brilliant. 
This  coloring  is  packed  in  over-sized  con- 

tainers so  that  bulbs  may  be  dipped  direct- 
ly into  the  can. 
Transparent  colors  are  made  in  all  shades 

and  frosting  in  five  shades. 
The  manufacturers  claim  that  this  color- 

ing dries  hard  on  the  bulb  in  five  minutes, 
but  yet  may  be  easily  removed  when  de- sired. 

The  Davis  Bulletin  Company,  Inc.,  ex- 
hibited a  large  bulletin,  which  is  equipped 

to  carry  any  number  up  to  fourteen  full 
sheet  posters,  and  also  another  device  de- 

signed to  show  up  to  fourteen  motion  pic- 
ture stills. 

This  latter  device  was  equipped  with  four- 
teen backgrounds,  artistically  decorated  in 

which  new  stills  may  be  placed  each  time 
the  show  changes.  It  was  mounted  on  an 
ornamental  pedestal  for  lobby  display  and 
was  so  arranged  to  show  fourteen  stills  from 
each  side. 

Throwing  the  Message 

The  Eastern  Service  Company  had  on  dis- 
play two  automatic  electric  projectescopes. 

This  mechanism  projects  in  two  ways : 
either  front  projection  on  any  light  colored 
surface,  throwing  projected  printed  matter 
instead  of  pictures,  utilizing  letters  of  any 
size  from  one  to  eight  inches  in  height  and 
projecting  either  in  daylight  or  dark  a  story 
of  one  hundred  and  fifty  words,  which  is 
automatically  repeated. 

This  may  also  be  utilized  for  rear  projec- 
tion, through  any  translucency,  such  as 

frosted  or  pattern  glass,  tracing  paper,  thin 
silk  cloth,  etc.  Color  slides  may  be  used  as 
desired  and  the  machine  requires  no  atten- 

tion, except  starting  and  stopping  it  by 
means  of  a  snap  switch.  It  will  project  its 
pictures  or  messages  to  a  distance  of  from 
five  to  fifty  feet,  according  to  the  require- ments of  the  case. 
The  Flexlume  Sign  Company  exhibited 

samples  of  its  raised  glass,  lettered  signs, 
both  permanent  and  changeable. 
A  point  to  which  the  Flexlume  Company 

calls  attention  is  the  fact  that  its  signs  con- 
stitute an  attractive  advertisement  by  day 

time  and  also  when  illuminated  by  night. 
The  Ideal  Sign  Company  displayed,  in  addi- 

tion to  samples  of  its  workmanship,  photo- 
graphs of  various  theatres  utilizing  its 

wares.  These  included  the  First  Avenue 
Theatre,  the  Freeman  and  Delancey,  of  New- 
York  City,  the  Cameo,  Bunny,  Parkside  and 
Dufficld  of  Brooklyn. 
The  National  Lamp    Works    of  General 

A  DAVIS  BULLETIN 
For  Displaying  Posters 

Electric  Company  had  an  exhibit  consisting 
of  an  illuminated  display,  showing  the  char- 

acteristics which  make  a  sign  effective.  This 
display  gave  actual  miniature  reproductions 
of  various  types  of  signs  and  illustrated  the 
component  parts  necessary  for  such  displays. 

A  Movable  Letter  Sign 

The  Philadelphia  Sign  Company  displayed 
its  Universal  Solaray  electric  sign,  par- 

ticularly designed  to  produce  a  spectacular 
form  of  advertising.  These  signs  are  of  the 
movable  letter  type,  in  which  the  letters 
fit  into  grooves  and  are  changed  and  re- 

placed with  ease. 
They  may  be  procured  in  complete  sets, 

consisting  of  one  hundred  and  twenty  letters, 
numerals  and  marks — eight  inches  high  with 
twelve  blank  panels.  This,  the  manufac- 

turer states,  is  sufficient  to  set  up  the  "Star 

DISPLAYS  NATIONAL  LAMP  WORKS  OF  GENERAL  ELECTRIC  CO.  AND  THE  IDEAL  SIGN  CO. 
The  former  shows  an  illuminated  analysis  of  the  features  that  make   for  sign  effectiveness.     The  latter  illustrates   the  method  in  which 

various  theatres  utilize  its  publicity  wares 
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and  Feature,"  with  enough  left  over  for 
the  "added  attraction"  if  need  be. 
The  cabinet  is  arranged  with  indexed 

dividers  to  keep  the  letters  in  orderly  con- 
dition and  make  them  easily  available. 

The  entire  equipment  consists  of  the  sign, 
forty-eight  10-watt  colored  border  lamps, 
eighteen  50-watt  clear  lamps,  cabinet,  flasher 
and  two  extra  glass  panels. 

Multiplying  Lamp  Power 

The  Reflecta-Lens  Mfg.  Company  ex- 
hibited a  new  type  of  reflector  lens  which 

makes  two  incandescent  lamps  appear  like 
thirty-two.  This,  the  company  explains, 
means  that  a  sign  which  has  formerly  re- 

quired sixteen  lamps  on  each  side  of  an 
eighteen-inch  section  may  obtain  the  same 
lighting  effect  from  two  lamps,  thereby 
promoting  economy  in  both  lamps  and  cur- rent bills. 
The  Reynolds  Electric  Company  was  rep- 

resented by  a  very  attractive  line  of  color 
hoods  and  flashers  in  various  sizes. 

In  addition,  the  Reynolds  Company's  pro- 
ducts were  displayed  in  several  other  exhibits 

of  which  they  constituted  a  component  part 
of  the  apparatus  shown. 
The  Standard  Slide  Corporation  had  on 

exhibition  two  models  of  the  Slide-O-Graf,  a 
device  for  automatically  displaying  slides 
upon  a  screen,  changing  them  at  stated  inter- 

vals and  repeating  the  show. 
One  model  will  display  from  ten  to  twenty 

slides  on  a  screen  measuring  thirteen  .  by 
thirteen  inches,  and  the  other  model  will 
display  from  twenty  to  forty-eight  slides 
on  a  screen  measuring  sixteen  by  sixteen 
inches. 
The  Slide-O-Graf  may  be  utilized  to  ad- 

vertise present  or  coming  attractions  or 
local  advertisements  as  may  be  desired. 
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The  New  Fotoplayer  Pit  Pipe  Organ 

Possesses  Many  Attractive  Features 

THE  New  "Fotoplayer"  Pit  Pipe  Organ is  an  entirely  new  departure  in  meth- 
od of  building,  voicing,  and  control  of 

expression.  The  instrument  is  a  complete 
orchestral,  two  manual  and  pedal,  unit  or- 

gan, that  can  be  played  by  a  musician,  as  the 
ordinary  pipe  organ  is  played,  or  may  be 
played  by  the  double  roll  player  device,  us- 
in  the  ordinary  88  note  player  piano  rolls. 

It  is  a  combination  of  a  unified  organ,  of 
the  most  up-to-date  and  advanced  construc- 

tion, together  with  the  principal  features 
that  have  made  the  "Fotoplayer"  such  a noteworthy  instrument  of  its  type. 
A  particular  and  distinct  advantage 

claimed  for  this  instrument  is  the  convenient 
manner  of  installation.  This  may  be  accom- 

plished either  in  the  orchestra  pit,  or  the 
organ  may  be  divided,  and  the  swell  boxes 
placed  on  the  stage  or  behind  the  screen  or 
in  other  locations  in  the  theatre  which  may 
be  available.  This  feature  of  easy  installa- 

tion is  a  tremendous  advantage  and  greatly 
to  be  appreciated. 
Another  advantage  of  this  instrument  is 

the  manner  in  which  the  swell  or  expression 
chambers  are  constructed.  Every  joint  is 
made  with  the  most  infinite  care,  so  as  to  be 
not  only  sound  proof,  but  practically  air- 

tight. This  has  the  advantage  of  entirely 
closing  in  the  tone,  so  that  unlimited  expres- 

sion can  be  obtained.  The  Venetian  expres- 
sion shutters  and  shutter  action  is  construct- 

ed in  the  same  careful  manner  as  the  case, 
the  shutter  action  being  equipped  with  an 
improved  and  powerful  vacuum  pneumatic 
mechanism,  that  allows  the  musician  or  op- 

erator by  slight  touch  of  the  foot,  through 
electrical  connections  to  bring  the  mechan- 

ism into  action. 
When  the  shutters  are  open  the  full  force 

of  tone  is  allowed  to  flow  from  the  sound 
chambers  '  unrestricted  in  volume.  With 
every  stop  in  the  organ  on,  these  shutters 
control  the  sound  from  the  most  delicate 

murmur  to  a  thunderous  volume."  This mechanism  operates  at  lightning  speed  and 
without  the  slightest  sound. 
The  "Fotoplayer"  Pit  Organ  is  orchestral 

and  theatrical  in  every  sense  of  the  word 

without  sacrificing  any  of  the  dignity  and 
beauty  of  real  pipe  organ  quality  and  tone. 
The  workmanship  is  of  the  highest  class 
and  quality.  This  newly  devised  instrument 
is  claimed  by  the  builders  to  be  a  distinct 
departure  from  the  accepted  construction  of 
the  present  day. 

Fulco  Takes  Over 

Calcium  Light  Co. 
The  Fulco  Sales  Company,  Chicago,  has 

taken  over  the  Indianapolis  Calcium  Light 
Company.  Fulco  has  also  opened  an  In- 

dianapolis branch,  with  Joe  F.  Bommer- 
scheim  as  manager. 

SPECIAL 

ROLL 

TICKETS 
Tour  own  special  Ticket, 

any  colors,  accurately  m*m- bered:  every  rail  guaranteed. Coupon   Tickets  for  Prise Drawings:  i.OOO  for  00.00. Prompt   shipments.  Cash with  the  order.     Oet  taw 
■plee.    Send  dlatraai  fer  Eeeerred •eat  Coapon  Tickets,  serial  er  sated. 

All  tickets  meet  eonfern  to  Oerern- meat  refutation  and  bear  established price  of  adnuaalen  and  tax  paid. 
SPECIAL  TICKET  PRICES 
Five   Thousand   $3.00 
Ten  Thousand    5.00 
Fifteen  Thousand    0.50 
Twenty-five  Thousand   9.00 
Fifty  Thousand   12.50 One  Hundred  Thousand  18.00 

National  Ticket  Co.      Sh  amok  in.  P*. 

WELDED  WIRE 

REELS 
For  Sale  by 

Howells  Cine  Equipment  Co., 
740  7th  Ave..  New  York 

THE  NEW  FOTOPLAYER  PIT  PIPE  ORGAN 
A  complete  two  manual  and  pedal  unit  organ,  which  permit  s  of  the  installation  of  the  swell  boxes  in  any  desired  location 
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THE  NAVY  VISITS  THE  NICHOLAS  POWER  PLANT 

Note  the  pleased  expression  on  the  countenances  of  the  Power's  executives.    But  who 
wouldn't  be  happy  with  a  backing  such  as  shown  above 

Graduates  of  U.  S.  N.  Projectionists* 
School  Visit  Nicholas  Power  Plant 

THE  graduates  of  the  U.  S.  N.  School 
for  Motion  Picture  Projectionists, 
Brooklyn  Navy  Yard,  recently  paid  a 

visit  to  the  factory  of  the  Nicholas  Power 
Company,  90  Gold  street,  New  York,  in 
charge  of  Chief  Electrician's  Mate  A.  Mid- 
dleton.  The  class  is  shown  in  the  accom- 

panying photograph  and  seated  in  the  front 
row,  reading  from  left  to  right,  are : 

Lester  Bowen,  Designing  Engineer;  Chief 
Electrician's  Mate  A.  Middleton;  Herbert 
Griffin,  General  Sales  Manager;  M.  D. 
O'Brien,  Traveling  Representative;  P.  A. 
McGuire,  Advertising  Manager. 

Mr.  O'Brien,  who  some  years  ago  was  in 
charge  of  this  school,  had  the  pleasure  of 
taking  the  class  through  the  Power  plant. 
The  experience  he  had  while  in  the  Navy 
and  the  knowledge  gained  in  the  period  he 
has  been  connected  with  the  Nicholas  Power 
Company  enabled  him  to  give  the  Navy 
boys  much  interesting  and  valuable  infor- 

mation which  will  be  of  assistance  to  them 
when  they  return  to  their  work  on  board 
Uncle  Sam's  fighting  ships.  The  United 
States  Government  has  been  very  liberal  in 
•equipping  American  naval  vessels  with  mo- 

tion picture  projectors  and  the  film  exchange 
in  the  Brooklyn  Navy  Yard  is  one  of  the 
largest  in  the  world.  The  programs  given 
on  board  all  ships,  whether  in  port  or  at 
sea,  compare  very  favorably  with  those 
given  in  America's  representative  motion 
picture  theatres. 

The  largest  capitalization  was  that  of  the 
Artcraft  Pictures,  Inc.,  capitalized  at  $100,- 
000,  and  having  as  directors  E.  J.  VanZandt, 
of  Pearl  River;  John  J.  Hickey,  New  York 
City;  E.  M.  VonThaden,  Emerson,  N.  J. 
The  other  companies  formed  were  Pro- 

ducers Management  Corporation,  $20,000, 
with  Viola  K.  Gatton,  M.  B.  Wilson,  New 
York;  R.  H.  Taylor,  Nutley,  N.  J.;  Darnold 
Amusement  Company,  $5,000,  Ben  and  M- 
J.  Wallack,  Joseph  Goldberg,  New  York;  In- 

terlocutory Films,  Inc.,  $15,000,  Yonkers,  M. 
L.  Lesser,  H.  C.  Miner,  New  York  City; 
W.  Bennett,  Yonkers  and  the  Hurd  Produc- 

tions, Inc.,  capitalization  not  stated,  with  W. 
J.  Neuman,  George  D.  Skinner,  H.  L. 
Wheeler,  Jr.,  New  York  City. 

Seattle's  Yesler Has 

Installed  Two  Powers 

Installation  of  two  Powers  projectors  in 
the  Yesler  Theatre,  Seattle,  has  been  re- 

ported by  the  Theatre  Equipment  Co. 

The  Week 's  Record  of 

Albany  Incorporations 

Albany,  March  17.— Five  companies  en- 
tered the  motion  picture  business  in  New 

York  state  during  the  week  ending  March 
15,  this  number  being  somewhat  lower  than 
the  record  of  the  past  few  weeks. 

220  WEST  42^°  STREET NEW  YORK 

PHONE 
CHICKERINC 2937 

ALLAN  A.L0WNES 
PRES. 

Theatres  Projected 

CHICAGO,  ILL.— Balaban  &  Katz  The- 
aatre  Corporation,  125  North  State  street, 
has  plans  by  C.  W.  and  George  L.  Rapp,  190 
North  State  street,  for  brick  fireproof  mov- 

ing picture  theatre  to  be  erected  at  Broad- 
way and  Lawrence  street,  to  cost  $2,500,000. 

KEOKUK,  IA.— Baker  Dodge  Theatre 
Company  has  plans  by  Payson  &  Carswell, 
Electric  Building,  Fort  Madison,  for  one-story 
brick  theatre,  72  by  101  feet,  with  seating 
capacity  of  1,100,  to  be  erected  at  Sixth  and 
Blondean  streets,  to  cost  $75,000. 
HORTON,  KANS. — Arthur  Weir  Post  No. 

7,  American  Legion,  will  promote  erection 
of  moving  picture  theatre. 
ALTON,  N.  H.— Lynch  Brothers  have 

plans  by  J.  E.  Richardson,  56  Grove  street, 
Dover,  Me.,  for  one-story  frame  theatre,  50 
by  80  feet. 
BAYONNE,  N.  J. — Project  to  erect  theatre, 

backed  by  prominent  business  men,  will  have 
seating  capacity  of  1,800  and  cost  about 

$175,000. 
BROOKLYN,  N.  Y.— Julius  Gulkin,  1666 

Linden  street,  has  plans  by  C.  A.  Sandblom, 
145  West  45th  street,  New  York,  for  five- 
story  brick  and  terra-cotta  moving  picture 
theatre,  85  by  100  feet,  to  be  erected  at  Pit- 

kin avenue  and  Berriman  street,  to  cost 

$130,000. FREEPORT,  N.  Y.— C.  H.  Kerr  plans  to 
replace  Freeport  Auditorium,  recently  de- 

stroyed by  fire,  with  up-to-date  moving  pic- ture theatre. 

GERRITSON  BEACH,  N.  Y. — Moving 
picture  theatre  will  be  erected,  with  seating 
capacity  of  1,500,  to  cost  $100,000. 
NEW  YORK,  N.  Y.— W.  Selkin,  1852  Third 

avenue,  contemplates  erecting  l>4-story  brick 
theatre,  213  by  102  feet,  at  402-12  East  76th 
street,  to  cost  $500,000. 

NEW  YORK,  N.  Y.— Rickphy  Operating 
Company,  371  East  144th  street,  contemplates 
erecting  one-story  brick  theatre  and  store 
building,  100  by  164  feet,  on  west  side  West- 

chester avenue. 
ST.  LOUIS,  MO.— Fred  Wohrenberg,  3114 

Illinois  avenue,  plans  to  erect  brick  moving 
picture  theatre  and  store  building  at  Grand 
Boulevard  and  .  Bates  street,  to  cost 

$200,000. PORTSMOUTH,  O.— Samuel  Davis,  of 
New  Boston,  plans  to  open  moving  picture 
theatre  on  West  Second  street. 

ERIE,  PA. — G.  Eichenhaub,  Commerce 
Building,  is  preparing  plans  for  lj^-story 
brick  and  tile  theatre  and  store  building,  40 
by  120  feet,  to  cost  $150,000. 

PROVIDENCE,  R.  I.— Broadway  Star 
Corporation  has  plans  by  Santangini  &  Zet- 
terstrom,  77  Washington  street,  for  two- 
story  brick  and  terra  cotta  theatre,  store  and 
office  building,  134  by  58  feet,  to  be  erected 
on     Broadway,  to  cost  $100,000. 
RICHWOOD,  W.  VA.— Charles  and  John 

Holt  arc  promoting  erection  of  theatre  to 
replace  Star  Theatre  destroyed  by  fire. 

MADISON,  WIS.— T.  S.  Micholson  &  Son 
Company,  2305  Cony  street,  will  erect  two- 
story  brick  and  tile  theatre,  to  cost  $150,000. 

MILWAUKEE,  WIS.— Gem  Theatre,  381 
Grove  street,  has  plans  by  Emil  A.  Meyer, 
614  Seventh  avenue,  for  two-story  brick  and 
tile  theatre  and  office  building,  50  by  150 
feet,  to  be  erected  at  Grove  and  Mineral 
streets,  to  cost  $60,000. 
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Bill  Rabell  Appointed  Distributor 

For  American  Reflecting  Arc  Lamp 

THE  Independent  Movie  Supply  Com- pany has  taken  over  the  distribution 
of  the  American  Reflecting  Arc  for 

New  York,  New  Jersey  and  Connecticut. 
W.  H.  Rabell,  president  of  the  Independent 

Movie  Supply  Company,  states  that,  realiz- 
ing the  importance  which  the  riiirror  lamp 

is  rapidly  assuming  in  the  projection  field, 
he  is  making  special  arrangements  for  dem- 

onstrating the  merits  of  the  American  re- 
flecting arc  and  that  he  will  be  glad  to  cor- 
respond with  exhibitors  who  desire  installa- 

tions made  and  supply  dealers  in  his  terri- 
tory who  wish  to  take  advantage  of  the  op- 

portunity to  add  to  their  line  this  particu- 

lar bit  of  equipment,  for  which  there  is  a 
large  and  growing  demand. 

"Service"  is  Bill  Rabell's  middle  name  and 
the  American  Reflecting  Arc  Corporation  is 
to  be  congratulated  on  having  formed  a 
sales  connection  with  this  live  wire  of  the 
trade.    And  all  that  any  exhibitor  or  supply 

THE  CINEMA 
NEWS  AND  PROPERTY  GAZETTE 

80-82  Wardour  St. 

W.  I.  London,  England 
Has  the  largest  certified  circulation  of  the 
trade  in  Great  Britain  and  the  Dominions.  All 
Official  Notices  and  News  from  the  ASSO- 

CIATION to  its  members  are  published  ex- clusively in  this  Journal. 
YEARLY  RATE: 

POSTPAID,  WEEKLY,  $7.25 
SAMPLE  COPY  AND 

ADVERTISING  RATES  ON  REQUEST 
Appointed  by  Agreement  Dated  7/8/14 

THE  OFFICIAL  ORGAN  OF 
THE  CINEMATOGRAPH  EXHIBITORS'  ASSOCIA- TION OF  GREAT  BRITAIN  and  IRELAND,  LTD. 

W.  H.  RABELL 
President    Independent    Movie    Supply  Co. 

I 
dealer  in  New  York,  New  Jersey  and  Con- 

necticut who  wants  a  demonstration  need 

do  is  to  shoot  in  a  letter,  post  card  or  'phone 
call  to  the  Independent  Movie  Supply  Com- 

pany, 729  Seventh  avenue,  New  York. 

HALLBERG 
MOTOR 

GENERATOR* 
Art  tks  SMt  far Prajestara. 

J.  H.  HALLBERG 
441  RhmrsM*  Drin New  York 

Theatres  Opened 

OPP,  ALA. — Dixie  Theatre  has  reopened 
in  its  new  location. 
CAMDEN,  ARK.— New  theatre  will  be 

opened  by  E.  C.  Robinson. 
SILOAM  SPRINGS,    ARK.— Gilliland  & 

THE  NEW  METAL  MODEL  DEBRIE 

PROFESSIONAL  CAMERA 

Equipped  with  automatic  dissolving  shutter. 
Special  ground  glass  attachment  for  focusing. 
Nine  time  magnifying  tube  for  direct  focusing. 
Stop  motion  device. 
35  m/m,  50  m/m  and  105  m/m  Zeiss  lenses  fitted. 
Sole  leather  case  for  camera. 
Eight  four-hundred  foot  magazines. 
Sole  leather  case  for  magazines. 
One  set  of  inside  masks. 
One  set  of  outside  masks.  Sunshade. 
Three  finder  masks.  Rewinder. 
Latest  model  Debrie  tripod  with  quick  tilt  and 

panoram  top. 
Sole  leather  case  for  tripod. 

Complete 

Outfit 

$1250 

Send  Your  Order  in  Now   While  This  Price  is  in  Effect 

MOTION  PICTURE  APPARATUS  CO.,  Inc. 
118  WEST  44th  STREET NEW  YORK  CITY 

U.  S.  and  Canada  Agents  for  Debrie 

Kriewitz  have  opened  moving  picture  the- atre. 

GRANITE  CITY,  ILL.— New  $600,000 
Washington  Theatre  has  opened. 
MADISON,  IND.— New  Sun  Theatre  on 

South  Jefferson  street  has  opened  with  first- 
class  pictures.  Klein's  orchestra  provides  the musical  numbers. 
KEOKUK,  IA.— Colonial  Theatre  has  been 

opened  with  high-class  moving  picture 
policy. 
COUNCIL  GROVE,  KANS.— Charles  Burg 

will  open  theatre  in  Odd  Fellows  Building. 
NEW  ORLEANS,  LA.— New  Avenue  The- 

atre, costing  $50,000,  has  opened  with 
vaudeville  and  pictures  under  management 
of  Joseph  Hoffman. 
WATERVILLE,  ME.— Edward  Jennes  ha- 

opened  Strand  Theatre. 
EVELETH,  MINN.— Strand  Theatre  has 

opened. 
BILOXI,  MISS.— Strand  Theatre  has 

opened  with  pictures  and  vaudeville. 
MINDEN,  NEB.— New  Strand  Theatre 

will  open  soon. 
BROOKLYN,  N.  Y. — New  Boro  Hall  The- 

atre at  Court  and  Schermerhorn  streets,  has 

opened. SUFFERN,  N.  Y. — Lafayette  has  been 
chosen  as  name  for  new  moving  picture  thea- 

tre being  erected  on  Lafayette  avenue. 
INOLA,  OKLA. — A.  J.  Lively  has  opened 

moving  picture  house. 
WILLIAMSON,  W.  VA.— Carl  Frum  will 

open  moving  picture  theatre. 

Improving  Theatres 

HELENA,  ARK. — Reproducing  organ  has 
been  installed  in  Jewell  Theatre. 
SILOAM  SPRINGS,  ARK.— Rialto  The- 

atre will  install  $1,500  reproducing  Baldwin 

piano. 
LIGONIER,  IND.— A.  J.  Inks  has  ac- 

quired the  south  end  of  the  three-story 
building  on  Cavin  street,  known  as  Kahn's Hall  Block,  as  a  new  addition  to  his  Crystal 
Theatre,  a  moving  picture  house.  It  is 
planned  to  lower  the  balcony  and  increase 
the  seating  capacity  to  about  700.  The  in- 

terior will  be  entirely  remodeled  and  the 
stairway  removed  to  provide  for  the  extra 
seats  and  give  an  unobstructed  view  of  the 
screen.  New  heating  and  ventilating  sys- 

tems will  be  installed.  Improvements  will 
cost  about  $7,000. 
LITTLETON,  N.  H.— J.  B.  Eames  contem- 

plates rebuilding  brick  theatre  on  Main 
street. 
ST.  MARY'S,  PA.— Hall,  Kaul  &  Hyde 

have  plans  by  Howard  &  Hatcher,  Deposit 
National  Bank  Building,  Du  Bois,  for  al- 

terations and  a  brick  addition  to  theatre, 
store  and  office  building,  to  cost  $100,000. 
CUERO,  TEXAS.— John  Hamlyn,  owner 

of  Queen  Theatre,  has  leased  the  Dreamland. 
Will  install  two  motor  driven  projecting  ma- 

chines, new  screen,  new  piano  and  500  seats. 
DALLAS,  TEXAS.— Contract  has  been 

awarded  at  $100,000  to  install  cooling  system 
in  Palace  Theatre. 
HASKELL,  TEXAS.— Extensive  improve- 

ments have  been  made  to  interior  of  Has- 
kell Theatre. 

WICHITA  FALLS,  TEXAS.-Echo  organ 
will  be  installed  in  Mission  Theatre. 
WICHITA  FALLS,  TEXAS.— Echo  organ 

will  be  installed  in  Strand  Theatre. 
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CrandalVs  New  Tivoli  Will 

Have  Four  Power's  Projectors 
LAST  week  witnessed  the  beginning  of the  installation  of  seats  in  the  mezzanine 

tiers  flanking  both  sides  of  the  tile  pro- 
jection room  of  Crandall's  Tivoli  Theatre  at Fourteenth  Street  artd  Park  Road,  Northwest, 

Washington,  D.  C.  The  projection  room  has 
glass  apertures  through  which  the  public 
may  view  the  projection  of  pictures  and 
the  booth  has  been  sufficiently  completed 
as  regards  wiring  and  electrical  equipment 
to  permit  the  early  placing  of  the  perma- 

nent battery  of  four  Power's  projectors,  two full  sized  lamps,  a  dissolver  and  two  large 
hundred-ampere  generators  to  provide  cur- 

rent for  the  throwing  of  the  pictures. 

In  the  balcony  proper,  specially  con- 
structed flooring  has  been  laid  and  all 

decoration  completed.  Back  in  the  double 
proscenium  arch,  work  was  begun,  a  week 
ago,  on  the  setting  up  of  the  huge  triple- 
manual  orchestral  unit  pipe  organ  which  will 
be  employed  in  conjunction  with  the 
symphony  orchestra  and  augmented  in  novel 
appeal  by  mechanical  devices. 
While  these  details  are  being  brought  to 

a  state  of  completion  in  the  front  of  the 
house,  similar  progress  is  being  made  back 
stage,  in  the  orchestra  pit  and  in  the  finish- 

ing of  the  dressing  rooms,  which  will  be 
models   of   comfort    and    convenience  for 

visiting  artists.  The  decorative  electric  signs 
on  the  Fourteenth  and  Park  Road  frontages 
are  already  in  place  and  the  ten  two-story 
shops  on  the  Fourteenth  Street  side  are 
virtually  ready  for  occupancy.  Every 
indication  points  to  the  scheduled  opening  of 
the  Tivoli  as  previously  announced  for  the 
first  week  in  April. 

Dallas  Film  Exchange 

DALLAS,  TEXAS. — Southern  Construc- 
tion Company  has  contract  to  erect  two- 

story  film  exchange  building,  90  by  90  feet, 
at  Harwood  and  Jackson  streets  for  Morten 
Investment  Company.  Structure  planned  to 
carry  third  floor,  if  necessary.  Will  be  oc- 

cupied by  Goldwyn  Pictures  Corporation, 
Specialty  Film  Company,  Southern  States 
Film  Company  and  Southern  Theatrical 
Equipment  Company. 

The  World's  Market  Place 
FOR  SALE 

AchrvrtUinf  under  this  h— ding  %& 
pMr  inch.   Minimum  spaca  on*  inch. 

LINCOLN  THEATER 

Petersburg,  Indiana 

To  be  sold  on  April  5, 1924 
New  fire  proof  matted  brick  theatre  building,  50x105 
feet.  Steam  heated,  marqulte  triple  entrance  and 
lobby,  balcony  seals  100,  lower  floor  400,  all  good ones.  Plumbing,  ventilation  system,  two  enclosed type  Simplex  electric  picture  machines,  converter, rheostat,  rewlnder.  modern  switch  board  and  Are  proof booth.  Stage  40x20  feet  with  22  foot  drop  curtain 
and  stage  opening.  Scenery,  silver  screen,  rest  room, 
office.  I'hotoplayer.  Adjoining  vacant  comer  lot, 55x105  feet,  belongs  to  the  property.  Theatre  fully equipped  and  at  business  section.  Total  cost  $43,000 ami  opened  January.  1922. 

Motion  Picture  Cameras  and  the  World's 
largest  market  of  second  hand  and  new 
instruments,  priced  from  $50.00  up. 

Send  for  big  catalogue  and  bargain  list. 
BASS  CAMERA  COMPANY 

109  NORTH  DEARBORN  CHICAGO 

MUST  BE  SOLD  AT  ONCE 
Brand  new  2-machir.e  booths,  2  Power  Type  ET 
machines;  also  rebuilt  Power  and  Simplex  pro- 

jectors, etc,  at  low  price*. 
Capitol  Motion  Picture  Supply  Co. 
142   WEST  46th  STREET,  NEW   YORK  CITY 

Phone  Bryant  5648 

CLASSIFIED  ADVERTISEMENTS 
Help  and  Situations  Wanted  Only 

3c  per  word  per  insertion Minimum  charge  60c 
Terms,  Strictly  Cash  with  Order 

Copy  must  reach  us  bf  Tuesday  noon  to  Insure  pub- 
lication In  that  wpek's  Issue.   

OPERATOR  WANTED— Live  wire  operator.  One 
capable  to  act  as  assistant  manager  in  a  town  or 
5,000  In  Pennsylvania  coal  region.  State  salary, 
experience,  etc.  Address  R,  care  Moving  Picture 
World.  New  York  City. 
EXPERIENCED,  high  grade  male  organist,  em- 

ployed large  metropolitan  theatre,  desires  change. Organ,  salary  must  be  good.  Box  33»i.  Moving Picture  World.  New  York  City. 

The  People  that 

pass  your  door 

Sometimes  there  are  but  a 

few.  Sometimes  a  good 

many — especially  in  hot 

weather. 

People  are  outdoors  then,  looking 

for  recreation — but  looking  even 
more  for  cool  comfort. 

Show  them  that  your  house  is  delightfully 

cool  and  breezy — a  pleasant  refuge  from 
the  heat — more  comfortable  than  outdoors. 

Do  it  in  the  one  way  proved  successful  in  2,000  other 
theatres.   Do  it  with  dependable  Typhoons. 

There  will  be  no  more  dull  summers  for  you  then. 

You'll  do  good  business  every  hot  day — no  matter 
how  hot.  And  draw  enough  extra  admissions  to  pay 

for  your  Typhoons  the  first  summer. 

Shall  we  show  you  how? 

Just  write  for  Booklet  W-6 

Typhoon  Fan  Company 

345  West  39th  Street  New  York,  N.  Y. 

Philadelphia        New  Orleans        Dallas        Jacksonville        Los  Angeles 
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Direct  from  the  Neb)  York  Strand 

is  a  guarantee  of  the  quality  of  the  mov- 
ing picture  to  be  displayed  in  other  towns 

and  cities. 

As  in  pictures,  so  likewise  in  equip- 
ment, the  Strand  sets  a  standard  excelled  by 

none.    And  of  course  the  New  York  Strand  is 
equipped  on  every  floor  with 

DIXIE  CUP PENNY  VENDING  MACHINES 

From  opening  time  to  closing  these  machines  bring 
in  a  steady  revenue.  They  do  so  only  because  the  public 
thoroughly  appreciates  the  service. 

Jndividval  Drinking  (vp  (ompany  Jno 
Original  makers  of  the  paper  cup 
EASTON.  PENNA. 

t  DELPHI  A WITH    BRANCHES  AT (  NEW  YORK  -  PHILADELPI 
I  CLEVELAND       -  BALTIMORE 

CHICAGO 
LOS  ANGELES 

AMERICAN  REFLECTING  ARC 
LATEST  IN  PROJECTION  EQUIPMENT 

Patents  Applied  For 

CUTS  PROJECTION  COST  75% 
10  to  25  amperes  with  0.  C.  or  25  to  35  amperes  with  A.  C.  equals  present  screen illumination  using  80  amperes  and  over. 

ELIMINATES  ALL  CONDENSERS 
AUTOMATIC  ARC  CONTROL 

Guarantees  correct  maintenance  of  arc  with  either  direct  or  alternating  current. 
Special  Stereopticon  Attachment 

STANDARD  HIGH  GRADE  EQUIPMENT 
Manufactured  under  Special  Agreement:  Rheostats — Ward  Leonard  Electric 
Co.;  Transformers— American  Transformer  Co.;  Reflectors — Bausch  & 
Lomb  Optical  Co.;  Motors— Robbins  &  Myers  Co. 

We  Guarantee  All  Equipment 
OUR  DISTRIBUTORS  IN  MIDDLE  WEST: 

Exhibitors  Supply  Company,  Inc. 
CHICAGO  CLEVELAND  MINNEAPOLIS  ST.  LOUIS MILWAUKEE  OMAHA  DENVER 

For  Particulars  Write  Your  Supply  House  or 
AMERICAN  REFLECTING  ARC  CORPORATION 

24  MILK  STREET,  BOSTON,  MASS, 

SOMEWHERE 

SOME  EXHIBITOR  IS  LOOKING  FOR 

A  BUYER  FOR  HIS  THEATRE 

A.  SOFFERMAN 

1493  Broadway New  York  City 

Telephone:  Lackawanna  6683 
Established  1900. 

Will  Buy  That  Theatre 

Because  he  makes  the  buying  and 
selling  of  theatres  a  specialty.  And 
everyone  who  has  ever  dealt  with 
Mr.  Sofferman  knows  that  his  busi- 

ness has  been  built  upon  FAITH 
and  RESULTS. 

LIST  YOUR  PROBLEMS  WITH  SOFFERMAN 

TODAY 

A  LASTING  IMPRESSION 

To  supplement  the  word  picture  with  a  motion 
picture  leaves  an  impression  that  is  not  soon  for- 

gotten. The  details  of  manufacture  or  the  mechanical 
operation  of  your  product  will  be  displayed  in  the 
most  forceful  manner  with  motion  pictures. 

May  we  explain  the  low  cost  of  this  most  effi- 
cient sales  supplement? 

NEGATIVES  STORED  FREE 
Write  for  full  particulars 

Developing  Printing 
Tinting  Editing 
Toning  Titling 

Ordinary  film  reduced  to American  Standard  Safety 
Size. 
(Absolutely  fireproof  film 
passed  by  all  fire  under- writers.) 

We  have  a  film  printing 
capacity  of  one  million  feet weekly. 

AMERICAN  FILM  COMPANY 
.  Incorporated 

Laboratories 
6227  Broadway 
Chicago,  Illinois 

and  London,  England 
SAMUEL  S.  HUTCHINSON President 

American  10  Points: 

1—  QUALITY.  Prints  known  for  bril- liancy and  clearness.  Expert  staff, 
trained  by  years  of  experience, 
assures  highest  quality  prints  ob- tainable. 

2—  REPUTATION.  Gained  In  It 
years  of  experience. 3—  RESPONSIBILITY.  A  concern 
of  strong  financial  standing. 

4—  LOCATION.  In  the  proper  geo- 
graphical location,  assuring  quick 

delivery  anywhere. 
5 —  EQUIPMENT.  All  of  the  most modem  obtainable. 
6—  CLEANLINESS.  Within  two blocks  of  Lake  Michigan.  Away 

from  dirt  and  dust. 
7—  SAFETY.  Plant  approved  by  City 

of  Chicago  and  Board  of  Fire Underwriters. 
S— PROMPTNESS.  Accustomed  to 

serve  exacting  requirements. 
9 — PRICES.  Reasonable  and  compe- 

titive. 10 — GUARANTEES.  Write  for  our 
unique  guarantee  of  quality  work. 
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EASTMAN 

POSITIVE  FILM 

Adds  to  picture  interest  the  appeal  of  good 

photography — affords  an  additional  safeguard 

for  the  success  of  the  picture  in  the  eyes  of 

the  audience — carries  quality  from  studio  to 

screen. 

Look  in  the  margin  of  the  release  print  for 

the  identification  "Eastman"  "Kodak/' 

Eastman  Film,  both  regular  and 

tinted  base,  is  available  in  thou- 

sand foot  lengths. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 



Concerning  Specifications 

PECIFICATIONS  do  not  tell  the  whole  story.  Take  two  girls, 
each  with  the  same  number  of  arms,  legs,  eyes,  ears,  the  same 
length  and  color  of  hair,  each  of  the  same  weight,  the  same  general 
dimensions,  one  of  them  could  be  a  headliner  in  a  beauty  show, 
while  the  other  would  serve  admirably  to  keep  the  crows  away. 

Two  piano  salesmen  could  submit  identical  specifications,  both 
instruments  may  fill  the  specifications  to  the  letter  of  the  law,  and  may  even  appear 
equally  good,  one  will  continue  to  give  satisfactory  service  for  a  long  term  of  years, 

while  the  other  may  shortly  degenerate  into  a  high  priced  dish-pan  with  a  chronic 
tendency  to  run  up  expensive  repair  bills. 

You  wouldn't  gauge  the  box  office  value  of  a  picture  by  the  number  of 
performers  in  the  cast,  or  the  film  footage.  "Just  one  more  stop"  has  ruined  the 
tonal  balance  of  many  a  good  organ. 

The  exhibitor  is  not  a  musical  instrument  builder,  and  whenever  he  shops  with 
specifications  and  prices  as  his  guide,  he  is  bound  to  stub  his  toe  ten  times  out  of 
ten.  A  dollar  watch  has  about  as  many  parts  as  one  that  costs  $250.00,  but  nobody 
expects  a  dollar  watch  to  give  the  se  vice  and  satisfaction  that  is  obtained  from 
one  costing  one  hundred  times  as  much. 

Up  to  a  certain  point,  an  organ  is  a  machine,  but  beyond  that  part,  it  should  be 
treated  as  a  work  of  Art,  and  no  specification  can  cover  the  artistic  side  of  the  work. 
It  is  not  the  number  of  parts,  pipes,  attachments,  stops,  or  outside  finish  that  really 
make  a  satisfactory  musical  instrument. 

Robert-Morton  Organs  and  Fotoplayers  cost  more  to  build  than  many 
so-called  musical  instruments  are  tagged  with  as  the  sales  price.  Each  in  its 
respective  class  renresents  the  highest  ideals  in  Art,  Craftsmanship  and  Musical 
Excellence  as  applied  and  interpreted  for  the  Theatre,  which  is  why  they  appeal 
to  discriminating  audiences  give  better  satisfaction  to  the  exhibitor,  last  longer 

and  are  operated  at  a  lower  cost  of  up'ceep. 

THE   PHOTO-PLAYER  CO. 

Successor  to  The  American  Photo  Player  Co. 

NEW  YORK  BERKELEY  CHICAGO 

148-50  West  46th  St.  CALIFORNIA  845  So.  Wabash  Ave. 
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THE  moving  film,  master  draftsman  of 

the  emotions,  draws  on  the  screen  with 

pencils  of  light — projector  carbons. 

National  Projector  Carbons  are  fit  tools 

for  the  hand  of  the  master.  From  them  flows 

light,  strong  as  can  be,  steady  as  Niagara, 

bright  as  the  sun,  yet  beautiful  on  the  screen. 

Pictures  in  light — these  are  your  merchan- 

dise. No  matter  how  good  the  film,  it  is  the 

light  that  makes  it  alive  on  the  screen.  To 

get  the  best  out  of  every  film — 

Use  National  Projector  Carbons. 

National 

Projector  Carbons 

NATIONAL  CARBON  COMPANY,  INC. 

Cleveland,  Ohio  San  Francisco,  Cal. 

Our  Service 

Engineers are  always 

at  your  call 

Canadian  National  Carbon  Co.,  Limited 
Factory  and  Offices:   Toronto,  Ontario 
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Facts  and  Figures 

Shape  up  your  program  with  live  comedies  and  get 

the  echo  of  the  applause  in  box  office  results.  Keep 

Century  Comedies  on  your  program — swift,  snappy, 

clean  and  humorous,  made-to-measure  two-reelers. 

Century  Comedies  are  "Consistently  Good"  because  they  are 

built  around  life's  funniest  situations  and  are  put  over  by  such 
fan-favorite  stars  as  Jack  Earle,  Harry  McCoy,  Buddy  Messin- 
ger,  William  Irving.  Al  Alt,  Hilliard  Karr  and  Pal  the  Dog. 

The  Century  Follies  Girls,  a  bubbling, 
youthful  group  of  girlish  beauty  in  an 
unusual  series  of  clean,  entertaining  com- 

edies, are  unking  friends  and  profits  for 
showmen  everywhere. 

Century 

COMEDIE
S  # 

Consistently  Good 

One  a  Week        Released  thru  UNIVERSAL 

i 

i 
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T_J  AVING  produced  the  world's  great- 
11  est  spectacle,  "The  Ten  Com- 

mandments," Cecil  B.  De  Mille  re- 
turns in  "Triumph"  to  the  same  type 

of  picture  as  "Male  and  Female"  and 
"Manslaughter."  An  ultra-modern 
love  story,  gorgeous  gowns  and  gorge- 

ous women,  lavish  settings,  thrilling 
love  scenes — all  the  unique  touches 

that  make  De  Mille  the  screen's  great- est showman. 

Jeanie  Macpherson  adapted 

"Triumph"  from  the  Saturday  Eve- 
ning Post  serial  and  novel  by  May  Ed- 

ginton,  author  of  "Secrets."  Look  at the  cast  below. 

"Triumph"  will  be  released  direct 
to  exhibitors  on  April  28. 

Adolph  Zukor  and  Jesse  L.  Laskv  present 

CECIL  B. 

DE 
 MIL

E'S
 

w 

TRIUMPH 

LEATRICE  JOY 

ROD  LA  ROCQUE 

and  typical  DeMille  all-star  cast 
Victor  Varconi,  Charles  Ogle,  Julia  Faye, 
Theodore  Kosloff,  Robert  Edeson,  Zasu 
Pitts,  George  Fawcett,  Raymond  Hatton. 

(X  (paramount  Q>icture 

~  better  e\)en  than  Manslaughter" 
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cidd  another  triumph 

to  James  
Cruze " 

_m^-~~-^~~~~^Yhc  "Fig^i"? 

triumph  l°  another  n*  begin  an  debgbt 
viewer  and  sw     ̂       vm  ^roueh-g°^S_.  ^rama ,i„  Carrie  w 
the  same  r<v«ard      }K   To  take  a  *         test  anu 

out  oi  2X^^^~^^^  lames  ̂   t___and  rrUze 

indeed^^^V^  L««rvce,  but     ̂ meS  Crtt^ 
the  V10' 

A\tector  Par
 •  Cru^  is  a  di
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t__a«d  ™lsCruze  is 

^T^'^
HS^oS
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e^T*^^  b^s  own 

aAS^?^e  ̂ vantage 

^  origmaW'  taUiaCUmes
  and 

VT U  Resources  Aac
  amen- 

bun^P  ?o  director  °*  l,?es  The 

Motion  Picture 

March  22,  1924 

■  e  News 

tion,  i 
ources^^jl 

^DOLPH  ZUK.OR  and  JESSE  L.LASKY/>rC*?n* 

James  Cruze 

production 

Bati
ng  

Cowa
rd" 

ERNEST  TORRENCE,   MARY  ASTOR.,   NOAH  BEERY 

PHYLLIS  HAVER,    CULLEN  LAND  IS 

Trtmthephy  'MAGNOLIA*  Ay  BOOTH  TARKINGTON  screen  play  by  WALTER  WOODS 

CC  (paramount  Qidure 

'Produced  by 

FAMOUS  PLAYERS-LASKY CORPORATION 



This  isLeap  Year! 

The  Women  Will  Love  This  One! 

PLAY 

A  Distinctive  Picture 

distributed  by ̂ oCdwytl&ZoSmjOpolLtciiT 

Adapted  by  John 

Lynch,  from  Allan 

Updegraflf's  Novel Directed  by 

Albert  Parker 

ivith  Alfred  Lunt, 

MimuPalmeri,  Walter 

Catlett.HerbertCortli- 
ell,  Jobyna  Howland, 

Lynn  Fontanne. 
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CLASS  OF  SERVICE  SYMBOL 

WESTER  UNION 

^^^^^  BLUE 
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TELEGRAM DAY  LETTER  BLUE 
NIGHT  MESSAGE     j  KITE 
NIGHT  LETTER       |   N  L 

If  none  of  the**  three  symbol] «opears  after  the  check  (number  ot words)  th<»  rs  a  telegram.  Other wrse  its  character  ij  i  ndiceted  by  the irmooi  epDeerfni  ifta  On  M 
TELElRAM 

NCWCOM9  CARLTON,  PAESIOCNT              GEORGE  W    EL  ATK  INS  r\  ««T  viCf-e-flES  OIVT 
^BRhTLCTTCR        1    ft  L 
ill  none  of  these  tftree  fymhoH 
aopcari  alter  the  cneck  'number  ot wprflii  trui  n  a  telegram  Otbev 1  mi*  it*  character  ■■  Indicated  b»  the I  tymbol  aooeenng  efter  the  ill  ail 

Thi  (Mini  time  n  Ihown  in  thi  ditl  lint  on  full-mtt  W^rimi  ind  dty  llttlfl.  tn4  CM  tlmt  9f  ricupt  It  MOfutMn  ■■  iivj-n  in  ill  n 
Received  at 

>  il  STMOMO  Ii»£ 

1924  KA2  9  Ail  1  22 
AA12    4  8  IL 

5  T  LOUIS  110  8 

W  W  HODKINSON  CORPORATION 
469  FIFTH  AVENUE  NEW  YORK.  N  Y 

CONGRATULATIONS  THE  HOOSIER  SCHOOLMASTER  STOP  OPENED  AT  KINGS 

THEATRE  TO  BIGGEST  BUSINESS  SINCE  THANKSGIVING  WEEK  STOP  PATRONS 

AND  CRITICS  UNANIMOUS  IN  PRAISING  THIS  CLASSIC  STOP  IF  THIS  IS 

INDICATION  OF  WHAT  FUTURE  HODKINSON  PRODUCT  WILL  BE  THEN  YOU  HAVE 

NOTHING  TO  APOLIGIZE  FOR  SIOP  ITS  A  REAL  PICTURE 

WILLIAM  GOLDMAN. 

(Distributed  by 

HODKINSON 
Foreign  Distributor 

V"VOGfi,  Distributing  Corp 

Season  1924-1925 

^Uhitmantyennttt 

%■  HOOSIER 

schoolmaster: 

Qhe  Mid-Western  Classic 
bf  Edward  Eggleston 

oJtahtring 
Henry  Hull  &  Jane  Thomas Directed  by 

Oliver  Sellers Scenario  by 

Eve  Sttujvesant 



Produced  by 

Tilford  Cinema  Corp. 

TJERE  are  all  the  elements  of  a 

sensational  box  -  office  success 

— a  great  star— a  great  author— a 

great  story— a  great  director— and 
a  great  cast,  including  .Holmes 
Herbert,  Flora  LaBreton,  Hedda 

Hopper,  Alan  Simpson,  Ralph 
Bunker. 

(Distributed  by 

HODKINSON 

Season  1924-1925-  Thirty  First-Run  Pictures 

Jbis  Wilson 

ANOTHER 

saNrac 

Cosmo  Hamilton's  latest  and  greatest  novel 

c^yln  &K  Qriffith 

(^production 



EASTERN    PRODUCTIONS,  INC. PRESENT 

ASKED  DA
NCER" 

DARING 
UTH 

SACRAMENTO  PICTURES  CORPORATION  PRESENTS 

JOHN  CORT'S  FAMOUS  STAGE  SUCCESS  / 
Di-RECTED   by  WILLIAM  A.  SEITER^ 

LISTE 

* 

B.F.  ZEIDMAN  PRESENTS 

DAUGHTERS  OF  PLEAS 

B  F  2EIDMAN 

DIRECTED   BY   EDDIE  CL1NE  ( director,  of  "circus  days") 
THE  CAST  INCLUDES 

JOE     BUTTER  WORTH 

MARY    JANE  IRVING 

AND  BROWNIE     THE   GREAT  DOG./ 

XeCOOD 

<J{yailable  now  through  the  leading 

territorial  distributors  in  your  locality. 



WITH 

HELENE  CHADVICK  and   LOWELL  SHERMAN 

ADAPTED  FROM  "the  WOMAN  WITH  THE  MASK"  6Y  liODOLPH  LOT  MAR. 
DIRECTED     BY   BURTON  KING 

B.F.2EIDMAN  PRESENTS  THE  STORY  OF  AN  UNTAMED  WIPE  AND  A  KNOWING  HUSBAND 

WITH  bEDE       DANIELS  SUPPORTED  BY 

NORMAN  KERRY  -  LEE  MORAN  -  LILIAN  LANODON  and 

ARTHUR  HOYT 

DIRECTED    BY    WILLIAM  BEAUDINE 

WITH 

LESTER 

//       LOUISE  FAZENDA        EVA  NOVAK 

HARRY    MYERS       LEE  MORAN 

GEORGE  O'HARA      ALEC  FRANCIS 
DOT  FARLEY 

AN  0 

PRESENTS 

STARRING 

MARIE  PPEVOST 

and  MONTE  BLUE 

DIRECTED    BY  WILLIAM  BEAUDTNE 

DAD 

Released  through 

Principal  Pictures  Corporation 
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DON'T  BE  MISLED! 

The  Smashing  Photoplay  Success 

tt 

AFTER 

SIX 

DA
YS
" Is  Not 

"THE  TEN  COMMANDMENTS" 

Information  has  reached  us  that  "AFTER  SIX  DAYS"  is  being  confused  with 
"THE  TEN  COMMANDMENTS."  Exhibitors  and  State  Right  buyers  are 
hereby  informed  that  this  gigantic  production  has  no  connection  with  any 
other  picture.  It  is  the  picture  that  is  smashing  all  box  office  records  at  the 
Tremont  Temple,  Boston.  It  is  the  picture  that  opens  March  31st  for  an 
indefinite  run  at  the  Nixon  Theatre,  Pittsburg,  Pa.,  opens  Castle  Theatre,  in 
the  Loop,  Chicago,  111.,  April  21st,  for  an  indefinite  run  and  now  playing 
hundreds  of  solid  week  stand  bookings.  It  is  the  only  picture  now  available 
for  showing  by  any  exhibitor  anywhere  which  features 

MOSES 

AND 

THE  TEN  COMMANDMENTS 

SATISFIED  BUYERS 

KERMAN  FILM  EXCHANGE,  729  SEVENTH  AVENUE,  NEW  YORK.  N.  Y.    Greater  New  York  and  Northern  New  Jersey. 
STANDARD  FILM  ATTRACTIONS,  1322  VINE  ST.,  PHILADELPHIA,  PA.    Eastern  Pennsylvania  and  Southern  New  Jersey, 
EPIC  FILM  ATTRACTIONS,  808  So.  Wabash  Ave.,  Chicago,  IU.    Northern  Illinois  and  Indiana. 
SUPREME  PHOTOPLAY  CO.,  1014  Forbes  St.,  Pittsburg,  Pa.     Western  Pennsylvania  and  West  Virginia. 
B.  &  W.  BOOKING  OFFICE,  Princess  Theatre  Bldg.,  Shelby,  N.  C.    North  and  South  Carolina. 
CHARLES  LALUMIERE,  12  Mayor  Street,  Montreal,  Canada.    Dominion  of  Canada. 

For  Open  Territory 

WEISS  BROTHERS'  ARTCLASS  PICTURES  CORP. 
1540  BROADWAY,  NEW  YORK  CITY 
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January  time  is  interesting* 

Febmargtime  is  thrilling' 

Marchtime  is  invigorating' 
April  time  is  exciting^ 

MAYTIME 

Is  the  greatest 

time  of  all B.  P.  Schulberg'         presents  a 
GASNIER  PRODUCTION 

from  the  famous  jjlay  by  Rida  Johnson  ̂ bun£' 
&  Hariison  Ford  Clara  Bow 

Ethel  Shannon  M&n.Norris 

and  Hollywood's  twelve  most  beautiful  girls. 

Scenario         by       Olga  Prrntilau. 

Preferred  Pictures 

Corporation 

B.P.Schulberg.  Pres.  (fifc) J.G.Bachm  ann.  Oreas. 

1650  Br  o  edui  a  ij .    Nevu  Yorh 
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"IS  THE  GREATEST  BOX  OFFICE 

SERIAL  BET  EVER  RELEASED 

i  IT  TINGLES  WITH  THRILLS,  ACTION,  SUSPENSE 

AND  REAL  DRAMA" 

Available  At  These  Exchanges: 
Greater  New  York  and  Northern  New  Jersey: 

Merit  Film  Co.,  New  York. 
Northern  Ohio: 

Progress  Pictures  Co.,  Cleveland. 
Southern  Ohio: 

Progress  Pictures  Co.,  Cincinnati. 
Kentucky  and  Tennessee: 

Big  Feature  Rights  Co.,  Louisville. 
Eastern  Missouri  and  Southern  Illinois: 

Progress  Pictures  Co.,  St.  Louis., 
East  Penna.,  Southern  N.  J.  and  Delaware: 

American  Feature  Film  Co.,  Philadelphia. 
Wisconsin: 

Progress  Pictures  Co.,  Milwaukee. 
Maryland,  District  of  Columbia.  Virginia: 

Liberty  Film  Exchange,  Washington,  D.  C 
Northern  Illinois  and  Indiana: 

Progress  Pictures  Co.,  Chicago  &  Indianapolis. 
All  Other  Territories: 

Arrow  Film  Corp.,  New  York  City. 

I.  E.  CHADWICK 

President,   Merit  Film  Corp. 

729  Seventh  Avenue 

NEW  YORK  CITY 

AN  ARROW  CHAPTER  PLAY 
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Pearlfiall, 

EycExpress 

LatcstAchieve 

ment  of 

wnerBros 

by  reason  of  his  marvelous  com- 

mand of  expression. 

"Warner  Brothers  are  to  be  con- 
gratulated upon  their  achievement. 

They  have  done  great  thing's  for 

the  motion  picture  as  an  art  in  the 

past  year.  Let  everyone  pray  their 

efforts  may  be  rewarded,  financially 

as  well. 
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Physical  Distributor* 
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b  u  r  i  e 
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40  people  isolated 

themselves  six  months 

to  film  this  p'icture 

Risking  death  every  minute,  they  raced 

over  treacherous  glaciers  and  mountain 

peaks  making  the  first  motion  picture 

of  Alaska  ever  "shot"  on  the  spot. 

They  were  pioneers  in  the  truest  sense of  the  word. 

The  result— a  picture  that  will  go 

thundering  down  the  ages  to  enduring 
fame  and  success. 

chechahcos 

(pronounced  chee-chaw-lcoEc)  . 

A  ssociated  Exhibitor^ 

ARTHUR  S.  KANE,  President 

PATHE,  Physical  Distributor 
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Take  a  look  at  this 

IF  you  could  see  this  screaming   three  sheet  in  colors,  and  the 
other  posters  and   accessories   we've  put  behind  "DAMAGED 
HEARTS"   you   would   appreciate   the   drawing   power   of  this 

picture  and  you  would  applaud  F.  B.  O.'s  strong  arm  showmanship. 

The  thrilling  death  struggle  under  water,  as  shown  on  this  bill, 
is  a  TRUTHFUL  picturization  of  the  battle  as  it  actually  occurs  in 
the  picture. 

It  is  not  one  iota  exaggerated.  Your  patrons  will  see  precisely 
what  the  posters  show.  This  same  thing  obtains  for  all  the  other 
advertising  material  prepared  for  this  thrilling  and  romantic  fantasy 
of  the  Everglades  of  Florida,  a  story  packed'  with  gripping  melo- 

drama that's  brand  new  to  the  public. 

Add  to  this  the  fact  that  it  is  a  BASIL  KING  story,  directed  by 
T.  Hays  Hunter,  with  Mary  Carr,  Tyrone  Power,  Edmund  Breese, 
Sara  Mullin,  and  huge  cast,  giving  you  mountains  of  advertising 
ammunition,  you  can't  hesitate  to  book  and  boost — 

BASIL  KING 

STORY 

Directed  by 

T.  HAYS  HUNTER 

List  these  Big  Stars  as  "COMING"  in  your  programs,  use  our  powerful  ads,  posters,  and 
other  accessories.  Play  up  the  fact  that  this  is  a  BASIL  KING  story — something  new 
in  conception,  a  different  story  in  a  strikingly  different  locale.    Big  business  is  certain. 

FILM  BOOKING  OFFICES 

723  Seventh  Ave.,  New  York,  N.  Y.  Exchanges  Everywhere 

Sales  Office  United  Kingdom,  R-C  Pictures  Corp.,    26-27  D'Arblay  St.,  Mardour  St.,  London,  W.I.,  England 
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The  Enchanted  Cottage  * 

RICHARD  IARTHELMESS  ^L./t^k  J 

From  th.pl  j  ̂ Hy  Sir  Arthur  Wing  Pincro  ^J^J^ 

*W*7z  May  McAvoy                  /  >^»s*^ Scenario  W  J*»*phitw  Lovitt                                          /  I                           Fo-c.tfn  Righ"  Cont.olle-d  by  V. 

John  S.  Robertson  Production  *  nfc* 

A  First  National  Attraction I  Photographed  by  Gaorg*  r.-l . . v 
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Founded  Jn  ltyOJ hu  J,  P.  Chalmers 

The  Editor's  Views 

METRO  and  Goldwyn  arc  talking  things  over 

- — "across  a  table."    The  reporters  seem  at 
sea  because  none  of  the  usual  words  of  the 

editorial    dictionary    seem    to    fit    the  situation. 

"Merger, "  "Consolidation,"  "Purchase" — no  cus- 
tomary peg  fits  the  hole. 

There  is  many  a  slip  'twixt  the  lawyer's  desk  and 
the  accomplished  deed.  But  this  much  may  be  said, 

what  Metro  and  Goldwyn  are  attempting  may  not 

be  defined  by  any  of  the  usual  headline  labels. 

If  you  seek  a  definition  and  a  forecast  go  back  to 

F.  J.  Godsol's  open  letter  of  some  months  ago  call- 
ing for  concrete  action  in  eliminating  duplication 

of  distributing  costs.  Go  back  over  the  columns 

of  editorial  space,  interviews  and  declarations  on 

the  subject  of  reducing  distributing  overhead. 

There  you  will  find  your  definition.  And  there 

you  will  learn  that:  "Gosh,  some  of  this  film  talk 

does  get  somewhere,  sometime,  doesn't  it?" 
*    *  * 

IT  is  our  belief  that  the  coming  season  is  likely 
to  bring  about  many  steps  in  distributing 
circles  that  would  be  termed  radical  were  it 

not  for  the  amount  of  talk  that  has  preceded  and 

paved  the  way. 
The  dollar  is  a  timid  animal  slow  to  action  and 

prone  to  procrastination.  But  it  is  admitted  that 

as  things  stand  now  distributing-  costs  are  making- 
life  uneasy  for  the  dollar. 

That  admission  has  been  made  for  many  months, 

many  years.  And  in  time,  admission  is  bound  to 
become  irritation  to  action. 

The  Metro-Goldwyn  confabs  are  one  sign  that 
this  is  true.  Remembering  what  happened  to  the 

Goldwyn-First  National  debates,  however,  we  are 
inclined  to  repeat  the  warning  that  it  is  a  long  lane 
that  hides  no  lawyers. 

WHILE  cm  the  subject  of  distributing  con-' ditions  we  are  reminded  of  the  thoughts  of 

J.  D.  Williams,  as  published  elsewhere  in 
this  issue  of  The  World. 

Mr.  Williams  makes  out  an  emphatic  and  logical 

case  condemning  the  practice  of  charging  a  flat 

percentage  rate  for  distribution  whether  the  picture 

be  a  thirty-five  thousand  dollar  negative  or  a 
million  dollar  production. 

There  is  no  question  about  the  logic. 

The  only  question  is  as  to  why  the  argument  is 
needed. 

When  William  Randolph  Hearst  puts  several 

hundred  thousand  dollars'  worth  of  concrete 

space  and  advertising  behind  his  picture  he  is  cer- 

tainly doing  more  than  carry  his  own  if  he  is  of-, 

fered  a  distributing"  split  anywhere  near  to  that 
of  the  man  whose  advertising  appropriation  is 

$7,500. Rodolph    Valentino,    Harold    Lloyd,  Thomas 

Meighan — these  are  names  that  possess  a  million 

dollars'  worth  of  good  will.    And,  as  J.  D.  points 
out,  the  grocer  and  druggist  will  shade  his  profit 

on  the  article  possessing  good  will,  then  strike  his 

balance  with  the  non-advertised  goods. *    *  * 

FINDING  absolutely  logical  improvements  in 
distributing    methods    and    bringing  those 

changes  to  pass  are  two  different  things. 
Discussion  of  a  graduated  division  of  the  gross 

according  to  the  good  will  value  of  the  picture 

brings  us  to  another  point. 
There  is  clear  and  plain  merit  in  the  suggestion 

that  has  been  put  forth  to  grade  the  division  to 

some  extent  according  to  the  amount  of  the 
booking. 

Tt  is  certain  that  there  is  no  excessive  profit  fori 
{Continued  on  following  page) 
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The  Editor's  Views 
{Continued  from  preceding  page) 

the  distributor  in  the  seven-fifty  booking.  There 
are  authorities  who  say  that  considering  the  sales 
cost,  there  is  an  actual  loss  in  doing  business  in 
towns  under  five  thousand. 

Why  then,  if  common  sense  is  still  a  virtue, 

should  a  contract  call  for  a  thirty-five  per  cent  com- 
mission to  the  distributor  on  the  four-thousand- 

dollar  first  run  and  a  similar  percentage  on  the 

seven-fifty  contract? 
Of  course,  there  is  no  answer  to  the  question. 

Unless  it  be  the  general  feeling  that  the  present 
system  is  an  accidental  blending  of  the  lean  with 
the  fat  that  eventually  does  justice  to  producer  and 
distributor. 

Which  is  just  "another  one  of  those  things"  that 
we  have  left  to  chance  for  many  moons. *   *  * 

Meet  one  of  the  reg'lars — Bob  Kane, 
of  Famous  Players,  in  whom  capable 
efficiency  and  unusually  likeable  per- 

sonality are  matched  in  the  perfect 
blend.  Our  excuse  for  dragging  Bob 
to  the  limelight  this  week  is  the  fact 
that  he  has  just  received  the  Croix  de 
Guerre  or  something  or  other  from 
the  Belgian  Government  for  heroic 
conduct  on  the  firing  line  during  the 
war.  The  decoration  was  awarded 
some  two  years  ago,  but  Bob  has  been 
so  busy  fighting  on  another  front  that 
it  just  caught  up  with  him. 

Meet  E.  A.  Eschmann,  holding  the 
reins  on  the  First  National  sales  force 
— and  the  driving  is  certainly  true  and 
fast  these  days.  Comes  from  the 
town  where  they  grow  Sales  Managers 
— Chicago— and  got  solid  grounding  in 
mercantile  lines  before  entering  the 
picture  scramble.  World  film  was  his 
kindergarten,  Pathe  preparatory  tc 
First  National.  He  lands  here  be- 

cause he  was  the  first  to  translate  the 
print  agitation  and  lower  raw  stock 
prices  into  concrete  language  by  an- 

nouncing that  First  National  would 
increase  the  number  of  prints  on  all 
subjects. 

*  *  * 

Hard  to  Sell;  Easy  to  Show 

THERE  is  no  use  arguing  with  the  fact  that  there 
are  frequent  pictures  in  this  industry  to  which  the 
phrase  used  as  our  heading  above  applies.  But 

someone  tried  to  use  it  in  connection  with  a  production 

which  we  enthused  over  last  week,  "Which  Shall  It  Be?" 
And  we  are  peeved.  We  have  never  tried  to  tell  exhibitors 
that  they  should  run  high-brow  efforts  because  of  the 
atmosphere  they  are  alleged  to  create  around  a  box  office 

These  are  the  real  "hard  to  sell  pictures"  and  most  time- 
we  are  only  posing  when  we  declare  them  "easy  to  see.' 
But  "Which  Shall  It  Be"  is  fundamentally  human,  basically 
American,  just  sweet,  pure  everyday  life  and  the  drama 
of  folks.  In  our  opinion  it  is  going  to  get  out  of  the 
"hard  to  sell"  class  and  sell  itself.  We  repeat :  All  it 
needs  is  audiences. 

*  *  * 

P.  A.  Parsons.  Outstanding.  Un- 
usual. Extraordinary.  Unique.  Mirac- 
ulous. Marvelous.  Because  he  holds 

the  long  distance  marathon  record 
among  publicity  and  advertising  men. 
For  some  ten  years  promulgating 
Pathe  propaganda.  His  years  with 
Pathe  match  the  average  number  of 
jobs  held  by  the  average  picture  ad- 

vertising man  in  that  length  of  time. 
Lands  here  today  because  of  the  re- 

_  t  minder  we  got  when  we  recently  read 

in  the  news  columns,  "Pathe  Reorgan- 
izes   Publicity    Department."  Didn't «sfe  Iv       have  to  read  under  the  head  to  know 

that  P.  A.  was  still  standing  by.  Long 
may  he  wave. 

*  *  * 

The  Matter  of  Prints 

IN  the  fact  that  the  raw  stock  price  situation  has  taken 
the  limelight  there  is  danger  of  over-emphasizing  one 
phase  of  the  bad  print  problem.  The  prints  them- 

selves, their  number,  and  their  durability,  are  important. 
But  not,  by  any  means,  the  whole  problem. 

The  condition  of  the  machines  in  numberless  houses,  the 
condition  of  the  inspection  equipment  in  many  exchanges, 
and  the  quality  of  that  inspection  are  factors  that  should 
not  be  slighted. 
There  is  still  a  golden  opportunity  for  some  film  ex- 

ecutive. Let  him  step  forward  and  say :  "We  will  guar- 
antee every  print  that  leaves  our  exchange.  If  it  bears 

our  inspector's  label,  that  alone  assures  you  that  it  is 

in  good  shape." 
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Connecticut  Holds  Successful  Meeting; 

Adopt  Plan  to  Finance  Organization 

NEW  HA  VEX,  CONN.— (Special  to Moving  Picture  World)  —  Connecti- 
cut's branch  of  the  Motion  Picture  The- 

atre Owners  of  America  is  moving  along  in 
firm  and  even  step  to  real  solid  organization,  if 
the  banquet  and  business  session  held  here 
March  19th  are  to  be  taken  as  a  criterion. 

Representatives  of  over  ninety-five  per  cent: 
of  the  seating  capacity  of  the  State  were  pres- 

ent at  the  semi-annual  gathering  of  the  Nut- 
meg State  organization,  a  tribute  to  the  work 

of  President  Joseph  W.  Walsh,  of  Hartford; 
C.  M.  Maxfield,  secretary  and  treasurer,  and 
their  efficient  aides. 

Prominent  Visitors 
Prominent  visitors  from  New  York  to  the 

convention  sessions  were  President  Sydney  S. 
Cohen,  of  the  M.  P.  T.  O.  A.;  Michael  J. 
O'Toole,  of  the  national  body's  public  welfare 
department.  R.  T.  Woodhull,  president  of  the 
New  Jersey  M.  P.  T.  O. ;  William  True,  and 
Robert  E.  Welsh,  Editor  of  Moving  Picture 
World. 

Plans  for  placing  the  finances  of  the  organi- 
zation on  a  definite  dues  basis  were  adopted. 

The  dues  will  be  based  on  a  per  seat  plan,  with 
special  provision  for  theatre  owners  having 
combination  interests  involving  vaudeville  or 
other  forms  of  amusement.  Louis  Sagal,  of 
the  Poli  circuit,  pledged  the  organization  the 
hearty  support  of  his  firm,  his  presence  and 
interest  being  noted  as  one  of  the  most  en- 

couraging features  of  the  meeting. 
Resolution  Passed 

The  following  resolution  was  unanimously 
adopted  by  the  members  following  the  news 
of  President  Sydney  Cohen's  retirement  from 
office  at  the  coming  Boston  national  gathering : 

Resolved,  by  the  Motion  Picture  The- 
atre Owners  of  Connecticut,  in  session 

assembled  at  Hotel  Taft  in  New  Haven, 
Connecticut,  Wednesday,  March  10th, 
1024.  that  we  heartily  express  our  sin- 

cere appreciation  of  the  great  work  per- 
formed by  our  National  President,  Syd- 

ney S.  Cohen,  on  behalf  or  the  theatre 
owners  of  the  country.  We  are  especial- 

ly moved  In  this  relation  because  of  the 
intimate  and  constructive  official  rela- 

tionship which  always  existed  between 
the  national  organization  and  the  theatre 
owners  of  this  State  in  all  phases  of 
which  Mr.  Cohen  participated. 

That  we  regret  his  impending  retire- 

ment from  the  presidency  and  express 
the  hope  that  he  Mill  in  every  ]>ossihle 
way  continue  to  give  to  our  movement 
the  benelit  of  his  wise  counsel  and  ad- 

vice and  that  his  fellowship  with  us  will 
always  remain  tirm  and  fixed,  lending 
ever  to  higher  and  better  things  for  the 
theatre  owners  and   our  entire  industr>. 

Cohen    Outlines  Work 

In  his  speech  at  the  banquet,  President 
Cohen  outlined  the  work  of  the  national  offi- 

cers in  admission  and  music  tax  matters,  be- 
ing present  with  documents  that  placed  the 

entire  history  record  of  the  efforts  before  the 
Connecticut  exhibitors. 

The  national  president  took  occasion 
to  declare  that  an  important  factor  in 
the  fight  for  admission  tax  repeal  was 
the  initiative,  firmness  and  courage  of 
Moving  Picture  World  and  the  active 
support  of  its  readers  throughout  the country. 

M.  J.  O'Toole  reviewed  the  public  welfare 
work  of  the  national  organization  and  defined 
the  place  of  the  exhibitor  in  the  community. 
President  Woodhull,  of  New  Jersey,  made  a 
vigorous  plea  for  organization  that  was  well 
received  by  the  gathering.  Moving  Picture 
World's  editor  told  of  the  coldness  approach- 

ing ridicule  that  at  first  met  those  working  for 
admission  tax  repeal,  contrasting  it  with  the 
willingness  to  climb  aboard  the  band  wagon 
after  the  initial  hard  work  had  been  done. 

Among  Those  Present 

Among  those  present  for  the  banquet  were 
the  following : : 

M.  Stroh.  Princess,  Palace  and  Bristol  the- 
atres, Bristol:  M.  Leopold,  Lyric  Theatre, 

New  Haven:  A.  Fish  ma n,  Lawrence  and  Dix- 
well  theatres.  New  Haven;  John  Cannon, 
Cannon's  Theatre,  New  Haven;  H.  Levites, 
Pequot  Theatre,  New  Haven;  DeLucia  Bros., 
Dreamland  Theatre,  New  Haven;  L.  Cappola, 
White  City  Theatre,  New  Haven;  C.  P.  Win- 
klcman.  Garden  Theatre,  New  Haven;  B.  Z. 
Zunner,  Alpine  Theatre,  New  Haven;  E.  S. 
Raffile,  Globe  Theatre,  New  Haven;  H.  H. 
Stafford,  White  Way  Theatre,  New  Haven: 
Louis  Sagal,  with  four  managers  of  the  Poli 
houses;  Mr.  Chrystal,  Grand  Theatre,  Middle- 
town;  Harry  Engel,  Middlesex  Theatre,  Mid- 
dletown;  W.  A.  Moore,  Seymour  Theatre, 
Seymour,  Top  Notch,  Beacon  Flails,  and  Prin- cess, Waterbury. 

.1.  Zgohhy,  Breed  Theatre,  Norwich;  W.  A. 
Donovan.  Cameo,  West  Haven;  Messrs. 
Perokes  and  tontaras.  Capitol  and  Palace, 
N<  %>  Britain;  Rossi  Cabol,  Palace  Theatre, 
Torrington;  J.  R.  Shields,  Sterling  Theatre, 
Derby;  M.  L.  t'ulhaine,  Shelton  Theatre,  Shel- 
ton;  Joseph  Woods.  Paramount  Theatre, 
Stafford  Springs:  L.  J.  Coriaty,  Strand  Thea- 

tre. Willimantic:  Messrs.  Finn  and  Bnr- 
nett,  Finn's  Opera  House.  Jewett  City;  N.  J. 
Foamier,  Best  Theatre,  Moosup;  H.  W. 
Fontaine,  Lilley  Theatre.  Plainfleld;  Charles 
llonoff,  Memnnkntnck,  Madison;  A.  W.  And- 

ers. Life  Theatre,  Meriden  and  Coleman 
Theatre,  Southington;  Morris  Poiiimer  and 
John  Pickett.  Gem  Theatre,  Willimantic;  J. 
Raymond,  Union  Hall,  Wauregan;  Jacob  Al- 
peit  and  Hyde  Smith.  Victory  and  Bradley 
Theatres.  Putnam;  Representatives  of  Palace 
Theatre,  Rockville  and  Orpheum  and  Ma- 

jestic Theatres,  Dnniclson. 
H.  Schwartz,  Hlllcrest  Theatre.  Taftville: 

W.  A.  True,  Hartford;  Dave  Esterson,  Palace 
and  Regent  Theatres,  Xorwalk;  H.  Cohen, 
West  End  and  Liberty  Theatres,  Bridge- 

port; Martin  Leighton,  American  Theatre, 
Bridgeport;  Mr.  Reif,  Rome  Theatre,  Bridge- 

port; Adolph  Schwartz,  Hippodrome.  Park 
City,  Strand  A:  Barnuin  Theatres,  Bridge- 

port: Geo.  Hammond,  Empire  Theatre, 
Bridgeport ;  John  Renchy,  Orpheum  Theatre, 
Bridgeport;  Wm.  Kinuuerlin,  Community 
Theatre,  Fairfield;  Louis  Anger,  Bostwick 
Theatre,  Bridgeport;  Frank  Frauer,  Empire 
and  Rialto  Theatres,  New  London;  Dr.  Sta- 
wowrczyk.  Bijou  Theatre,  Bridgeport;  A. Pentino,  Carroll  Theatre,  Waterbury;  E. 
Bernstein,  Eden  Theatre,  Waterbury;  Joseph 
Walsh,  Rialto  Theatre,  Hartford  and  Park 
Theatre,  East  Hartford;  M.  L.  Shuman  and 
Jack  Sanson,  Lyric  Theatre,  Hartford;  Har- 

rison Harries,  Charles  Repass  and  A.  J. 
Cummings,  Park  Theatre,  Hartford;  E.  Mc- 
Mahon,  Empire  Theatre,  Hartford;  J.  J. 
(.entile.  Strand  Theatre.  Wallingford;  Peters 
and  Schooler,  Jacques  Theatre,  Waterbury; 
C.  M.  Maxfield.  Star  Theatre,  New  Hartford, 
Town  Hall,  Collinsville  and  representatives 
of  Town  Hall,  Cheshire,  and  Town  Hall, Avon. 

Henley  Picks  "Free  Love" After  considering  many  recent  booVcs  and 
plays,  Hobart  Henley  has  finally  selected 
"Free  Love,"  an  original  story  by  Benjamin 
Glazer,  as  his  first  screen  vehicle  for  the 
Metro-Louis  B.  Mayer  forces.  Carey  Wil- 

son is  now  at  work  on  the  adaptation  and 
Mr.  Henley  is  busy  gathering  an  all-star  cast 
of  players.  Production  will  begin  as  soon 
as  the  script  is  completed. 

K  ft  ;?< 

i 

PROMINENT  PLAYERS  IN  "CYTHEREA,"  A  FIRST  NATIONAL  ATTRACTION 
Left  to  right:  Norman  Kerry,  Alma  Rubens,  Irene  Rich,  Constance  Bennett,  Lewis  Stone. 
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Harris  to  Make  Series  of  Big 

Films  for  Hodkinson  Release 

El.MKK  HARRIS,  who  in  association 
with  Frank  Woods  has  been  releasing 
productions  through  the  Allied  Artists, 

is  now  continuing  his  association  with  Mr, 
Woods  in  a  new  producing  company  Kicked 
by  a  group  of  well-known  Western  capitalists 
and  contracts  have  already  been  signed  for  ten 
big  features,  five  from  Mr,  Harris  and  five 
from  Mi  \Vood>.  that  will  h<  released  through 
the  Hodkinson  Corporation. 

This  important  announcement  was  made  pub- 
lic on  Tuesday.  March  25.  at  a  luncheon 

tendered  to  Mr  Harris  and  representatives  of 
the  trade  press  in  the  Knickerbocker  Grill,  at 
which  Mr,  Harris  outlined  his  production  plans 
and  discussed  the  first  subject  to  be  produced 

Associated  with  Mr  Harris  and  Mr.  Woods 
in  the  new  producing  company  are  A.  B.  C 
Dohrman  of  San  Francisco  and  W.  J.  Con- 
nery  of  Los  Angeles,  both  of  whom  are  prom- 

inent in  the  financial  and  civic  activities  of 
California. 

Present  plans  call  for  the  pictures  to  be 
made  in  San  Francisco,  and  according  to  Mr 
Harris,  this  does  not  mean  that  the  Golden 
Gate  is  making  an  effort  to  steal  the  motion 
picture  industry  from  Los  Angeles,  but  the 
officials  of  the  new  company  believe  that  there 
is  no  reason  why  upper  California  cannot  make 
just  as  good  pictures  as  lower  California. 

Mr.  Harris  is  the  author  of  many  celebrated 
Broadway  musical  comedies,  including  "So 
Long  Letty"  and  "Canary  Cottage,"  and  his 
latest  creation,  "The  Wise  Virgin,"  will  be 
the  first  subject  to  be  placet!  under  production. 
This  subject  is  a  light  vein  comedy  drama 
dealing  with  modem  life  in  all  of  its  fast 
moving  phases  and  is  typical  of  the  efferves- 

cent style  of  the  author. 
Contracts  have  been  signet!  with  Patsy  Ruth 

Miller  and  Malt  Moore  to  be  jointly  featured 
in  the  first  production,  and  there  is  a  possi- 

bility that  Miss  Miller  will  be  seen  in  several 
of  the  subsequent  subjects  that  will  be  selected 
by  Mr.  Harris  during  his  present  visit  to  New- York. 
The  formation  of  the  new  producing  com- 

pany and  the  distributing  arrangements  are 
the  culmination  of  conferences  held  recently  in 
San  Francisco  and  Los  Angeles  by  the  West- 
em  financier  and  F.  C.  Munroe,  president  of 

Barney  Bernard  Dead 

"Unless  an  act  of  God  intervene*," 
was  what  the  late  Barney  Bernard,  in 
his  la«t  letter  to  Samuel  Goldwyn. 
stated  would  be  the  only  thing  which 
would  prevent  him  from  being  on  the 
coast  on  April  1  to  start  work  under  his 
contract  to  make  "Potash  and  Perlmut- 
ter  in  Hollywood."  He  succumbed  to 
an  attack  of  pneumonia  several  days  ago. 

Bernard  commenced  his  career  as  a 
law  student.  He  tired  of  that  and  found 
burlesque  more  interesting.  In  all  he 
played  in  about  five  "Potash  and  Perl- 
mutter"  productions. 
Samuel  Goldwyn  is  expected  to  be  in 

New  York  from  the  coast  by  March  29. 
He  will  endeavor  to  find  some  one  to 
fill  the  contract  invalidated  by  the  death 
of  the  great  comedian. 

the  Hodkinson  Corporation,  and  in  speaking 
ot  these  discussions  Mr.  Munroe  said  that 
while  his  company  had  set  out  to  distribute 
about  thirty-six  pictures  during  the  coming 
year,  the  plans  had  been  made  elastic  enough 
to  take  in  additional  pictures  of  exceptional 
quality,  and  that  in  the  aggregate  the  Hod- 

kinson Corporation  would  probably  handle  forty 
or  forty-one  pictures  in  the  fiscal  year. 

Start  College  Comedies 
The  Hollywood  Photoplay  Productions,  con- 

trolled by  I. eland  Stanford  Ramsdell,  has  rented 
production  quarters  at  the  F.  B.  O.  studios 
and  will  >tart  a  series  of  two-reel  college 
comedies  within  two  weeks. 

F.  B.  O.'s  "Fools  in  Dark" 
F.  B.  O.  promises  another  laugh  hit  in  "Fools 

in  the  Dark,"  now  being  filmed  at  the  F.  B.  O. 
Hollywood  studios  under  the  direction  of  Al 
Santcll.  The  story  is  an  original  by  Bertram 
Millhauser  and  Matt  Moore  and  Patsy  Rath 
Miller  have  the  featured  roles. 

Resignations  Sent  to  True  in 

Exhibitor  Distributing  Tangle 

T 

HE  charge  is  made  by  the  Theatre 
Owners  Distributing  Corporation,  or- 

ganized under  the  laws  of  the  State 
of  Delaware,  that  acceptances  of  positions 
on  the  advisory  board  of  the  Theatre  Own- 

ers Distributing  Corporation  of  New  York, 
just  organized  by  W.  A.  True  and  Carl  An- 

derson and  the  storm  center  of  a  contro- 
\ersy,  were  due  in  many  instances  to  "pe- 

culiarly worded"  telegrams  and  letters  sent 
out  by  Mr.  True,  and  that  there  have  been 
many  withdrawals  of  the  acceptances  since 
last  week.  Officials  of  the  first  T.  O.  D.  C. 
declare  in  a  statement  to  the  press  that  cer- 

tain theatre  owners  "had  an  entirely  false 
impression  of  the  situation  and  they  had  nc 
desire  whatever  to  participate  in  the  affairs 
of  a  new  company  while  the  original  con- 

cern was  still  in  business  and  carrying  out 

its  purposes." Those  named  as  agreeing  to  serve  on  Mr. 
irne's  advisory   board  and   then  declining 

include  National  Committeeman  Fred  C. 
Secgert,  president  of  the  M.  P.  T.  O.  of  Wis- 

consin ;  W.  W.  Watts  of  Springfield,  III.,  a 
member  of  the  board  of  directors  of  the  Il- 

linois organization:  National  Director  John 
A.  Schwalm,  of  Hamilton,  Ohio:  National 
Vice-President  Eli  Whitney  Collins,  of 
Jonesboro,  Ark.,  also  president  of  his  state 
organization;  National  Director  C.  A.  Lick, 
of  Fort  Smith,  Ark.,  and  Martin  G.  Smith, 
president  of  the  Ohio  body. 
"In  each  instance,"  the  statement  says, 

"Mr.  Cohen  received  direct  information 
from  the  officers  who  were  under  these  mis- 

apprehensions, indicating  to  him  that  they 
had  no  desire  whatever  to  assist  in  any 
move  which  threatened  the  integrity  of  the 
original  company,  and  were  entirely  mis- 

taken in  their  view  of  it  when  they  gave 

their  consent  to  serve  on  the  advisory'  com- 

mittee." Jenks  Bill  Is  Friendless; 

Reiburn  Measure  May  Pass 

THERE  is  absolutely  no  chance  of  the Jenks  bill,  introduced  in  the  New- York  State  Assembly  on  March  3, 
and  relating  to  the  admission  of  unaccom- 

panied children  to  picture  theatres,  being  re- 
ported out  of  committee.  A  hearing  before 

the  cities  committee  this  afternoon  decided 
that  beyond  any  question  of  doubt,  ior  not 
a  single  person,  even  the  introducer,  ap- 

peared and  spoke  in  behalf  of  the  bill.  In 
sharp  contrast,  there  came  plenty  of  opposi- 

tion from  such  persons  as  Ernest  K.  Coulter, 
of  New  York,  representing  the  Society  for 
the  Prevention  of  Cruelty  to  Children : 
Nathan  Walker.  John  F.  Hyland  and  Canon 
Chase,  all  residents  of  the  metropolis. 

There  is  another  bill,  however,  relating  to 
unaccompanied  children  and  their  admission 
to  picture  theatres,  and  known  as  the  Rei- 

burn measure,  which  may  yet  be  heard 
from.  This  bill  provides  for  a  nvatron  to 
be  in  charge  of  the  segregated  and  unaccom- 

panied children. 
The  Jenks  bill,  on  which  the  hearing  was 

held  Tuesday  afternoon,  provides  that  the 
governing  body  of  a  city,  town  or  village  can 
enact  an  ordinance  allowing  children,  unac- 

companied and  between  the  ages  of  8  and  16 
tears,  to  be  admitted  to  picture  theatres  at 

such  times  during  the  day  as  do  not  con- 
flict with  school  hours,  but  in  no  event  later 

than  0  o'clock  at  night. 
The  bill  provides  that  the  theatre  must 

maintain  space  in  which  such  children  can 
be  segregated  during  the  performance,  and 
that  this  space  shall  be  on  the  street  level, 
well  lighted  and  close  to  the  fire  exits. 

Nebraska  's  City  Heads 

Laud  "Going  Up" 
The  League  of  Nebraska  Municipali- 

ties held  its  annual  meeting  in  Grand 
Island  a  few  weeks  ago  and,  that  the 
delegates — mayors,  aldermen  and  other 
visiting  officials — might  be  assured  of  a 
pleasant  visit.  Manager  Vogel  of  the 
Majestic  Theatre  arranged  a  special 
screen  entertainment  for  them. 

The  picture  feature  which  he  selected 
was  the  Associated  Exhibitors  attrac- 

tion. Douglas  MacLean  in  "Going  Up" After  viewing  the  production,  the  city 
fathers  adopted  a  resolution  in  apprecia- tion of  the  film. 
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Believes  Faulty  Distribution  Will 

Cause  Big  Feature  Shortage  in  Fall 

RETURNING  to  New  York  after  a
n 

extended  trip  to  the  Coast,  with  stops 
at  intermediate  points,  during  which 

he  visited  many  prominent  exhibitors,  pro- 
ducers and  stars,  J.  D.  Williams,  president 

of  Ritz-Carlton  Pictures,  Inc.,  is  more 
strongly  than  ever  of  the  opinion  that  the 
greatest  impediment  to  the  progress  of  the 
motion  picture  industry  is  the  faulty  and 
cumbersome  distribution  system. 

Declaring  that  producers  are  at  present 
making  fewer  suitable  subjects  for  metro- 

politan first-run  theatres  than  will  be  nec- 
essary for  the  coming  season,  Mr.  Williams 

blames  inequitable  distribution  costs  for  the 
shortage  of  high  grade  subjects  which  he 
believes  will  make  itself  felt  next  October. 
"When  I  predicted  a  shortage  next  fall  to 

a  prominent  star  the  other  day,"  said  J.  D., 
"he  replied :  'This  shortage  will  make  it 
much  better  for  my  pictures.'  This  is  en- 

tirely erroneous  in  principle,  because  if  the 
average  exhibitor  does  not  get  enough 
worth  while  pictures  to  assure  good  average 
business,  he  cannot  pay  for  and  sustain  him- 

self upon  the  occasional  big  picture  when  it 
does  come  along. 

"Distribution  is  the  greatest  problem  we 
have  to  contend  with  today,"  continued  Mr. 
Williams.  "Unless  the  method  of  selling 
pictures  is  improved,  it  will  result  in  more 
harm  than  any  other  single  impediment  the 
business  has  yet  had  to  endure. 
"The  average  distributor  will  tell  you  that 

pictures  cost  30  per  cent,  to  distribute,  yet 
I  know  from  personal  experience  that  some 
subjects  cost  15  and  some  90  per  cent,  be- 

tween studio  and  theatre.  The  gulf  between 
what  we  know  as  "independent"  producers 
and  distributors  will  continue  to  widen  until 
the  distributor  can,  with  fairness,  correctly 
assess  the  varying  cost  where  it  belongs  in 
order  that  the  producer  may  be  charged 
only  with  the  costs  on  his  own  production. 

"Distributors  today  are  averse  to  handling 
a  production  which  has  cost  $500,000  if  they 
estimate  it  will  not  gross  over  $700,000.  At 
the  same  time  they  welcome  negatives  cost- 

ing $150,000  which  will  gross  $300,000.  It  is 
my  contention  that  there  should  be  more 
money  in  properly  made  pictures  of  the  first 
class  than  the  latter,  because  both  will  play 
approximately  the  same  number  of  theatres, 
both  require  the  same  number  of  calls  by 
salesmen  with  consequent  equality  in  selling 
costs.  The  physical  distribution  cost  of  six 
to  eight  reels  of  film  is  the  same,  whether 
they  earn  the  larger  or  smaller  gross.  This 
comparison  applies,  of  course,  to  productions 
which  have  been  made  without  waste  by 
competent  producers. 
"To  realize  that  distribution  has  always 

been  a  vexing  problem,  we  need  only  recall 
the  time  when  all  pictures  sold  for  10  cents 
per  foot.  Then  a  few  farsighted  men  got 
out  of  the  rut  by  making  big  features,  which 
earned  large  profits,  and  we  moved  along 
until  we  bogged  into  the  present  30  per  cent, 
rut.  It  is  uneconomic  that  4,000  contracts 
on  one  picture  grossing  $300,000  should  not 
entail  approximately  the  same  distribution 
costs  as  4,000  contracts  on  another  grossing 
$600,000.  The  only  difference  is  the  interest 
on,  the  money  involved  during  the  time  it  is 
invested.    The  percentage  of  selling  cost  on 

the  $600,000  negative  should  be  less,  if  there 
be  a  difference  in  rate  at  aH. 

"Right  now  we  should  be  producing  more 
$400,000  or  $500,000  pictures,  but  experienced 
independent  producers  are  disinclined  to  do 
so  because  of  the  fear  that  they  will  not 
earn  sufficient  to  cover  distribution  costs, 
provided  the  gross  fails  to  approximate  a 
million. 

"Until  distributors  can  make  money  by 
selling  a  $400,000  picture  for  $500,000,  we  will 

not  get  enough  big  pictures.  Prominent 
stars,  well  known  books  and  plays  lower  the 
distributor's  advertising  costs,  reduce  sales 
resistance,  and  make  money  for  the  exhib- 

itor, but  there  is  no  incentive  for  the  inde- 
pendent producer  to  put  them  in  pictures  so 

long  as  he  has  to  pay  an  unfair  percentage 
of  the  overhead  for  distribution  as  does  the 

cheaper  negative  with  none  of  these  expen- 

sive elements." 

Not  More  Prints  But  Better 

Film  Stock,  Urges  Anderson 

IN  spite  of  the  lessons  learned  by  the  pub- lic as  to  the  clever  uses  of  propaganda 
during  the  World  War,  it  is  surprising  to 

see  how  quickly  folks  fall  in  line  with  the 
ideas  of  small  groups  of  men  financially  in- 

terested in  making  them  think  and  act  along 
lines  that  will  help  build  up  individual  for- 

tunes at  the  expense  of  the  many,"  says  Carl 
Anderson,  commenting  on  the  recent  reduction 
in  the  cost  of  film  raw  stock  by  Eastman 
Kodak  Company  and  Powers  Film  Products, 
and  the  cry  for  more  prints  that  has  accom- 

panied the  announcement  of  the  cut. 
"The  demand  for  prints  in  good  condition 

is  a  just  demand.  Motion  picture  writers  who 
have  been  doing  so  much  recently  to  help  the 
exhibitor  make  this  demand  insistent  have  been 
doing  splendid  work.  More  power  to  their 
talented  pens.  But  do  not  let  the  men  who 
control  the  raw-stock  situation  turn  this  hon- 

est effort  to  help  the  exhibitor  to  their  own 
personal  account.  Why  should  the  big  fel- 

lows make  stock  that  will  stand  100  runs 
through  projection  machines  without  becoming 

junk  when  they  have  the  industry  bluffed  into 
believing  that  their  wonderful  staff  of  experts 
can  only  succeed  in  giving  a  print  forty  runs? 
What  the  exhibitor  needs  is  prints  that  will 
stand  the  gaff,  and  it  is  pretty  well  known 
among  laboratory  men  that  the  reason  he  does 
not  get  them  is  not  because  better  raw  stock  can- 

not be  manufactured.  The  distributor  needs  bet- 
ter print-stock  because  he  has  to  finance  the  first 

$15,000  to  $20,000  worth  of  prints  on  a  picture. 
The  producer  needs  better  stock  because  the 
cost  of  those  prints  comes  out  of  his  end  of 
the  receipts  from  the  picture :  The  exhibitor 
needs  better  stock  because  he  is  the  fellow 
who  pays  the  bill  in  the  final  analysis.  Let 
the  cry  be  changed  from  a  demand  for  more 
prints  to  a  demand  for  better  prints.  Let  the 
makers  of  film  stock  give  us  real  competition 
and  may  the  man  who  makes  the  best  stock 
win.  Many  people  will  be  surprised  how  soon 
the  life  of  prints  will  be  prolonged  when  the 
industry  wakes  up  and  demands  it.  The  state- 

ment of  Mr.  Briefer,  of  Powers  Raw  Stock, 
that  longer  print  life  is  the  essential,  is  along 

the  right  lines." 

Scenes  from  the  Fox  production,  "A  Man's  Mate,"  starring  John  Gilbert 
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Universale  Release  Schedule 

for  Year  Is  Well  in  Making 

UNIVERSAL  has  definitely  lined  up  its 
product  for  next  season,  and  not  only 
has  practically  completed  most  of 

next  falTs  pictures  but  is  all  set  on  its  entire 
release  schedule  from  August  to  January. 
This  information  comes  from  Carl  Laemmle, 
president  of  the  Universal  Pictures  Corpora- 

tion, who  now  is  at  Universal  City,  Cal.,  at 
the  helm  of  the  greatest  production  drive 
ever  experienced  by  Universal. 
Universal  is  increasing  its  Jewel  picture 

output  from  twelve  to  thirty-six  a  year. 
Next  year's  product,  to  be  known  as  the 
Perfect  Thirty-Six,  is  already  well  under 
way,  many  of  the  pictures  having  been  com- 

pleted and  several  of  them  having  already 
arrived  in  the  East. 
This  has  been  made  possible  only  by 

Laemmle's  constant  presence  at  the  big 
studio  plant  the  last  three  months,  and  his 
far  sighted  studio  enlargement  activities. 
"U"  City  has  18  companies  at  work.  For 
the  past  month  he  has  had  Al  Lichtman, 
general  manager  of  exchanges  for  Universal, 
with  him  at  Universal  City  for  conferences 
on  the  new  season's  output. 

"Here  is  the  list  of  our  next  season's  prod- uct as  scheduled,  beginning  with  the  first  of 
the  Perfect  Thirty-six,  to  be  released  August 
4.  We  will  release  one  feature  a  week,  most 
of-  them  belonging  to  the  Perfect  Thirty-six. 
"Number  one  is  a  Mary  Philbin  picture 

adapted  from  I.  A.  R.  Wylie's  Good  House- 
keeping Magazine  story,  'The  Inheritors,'  a title  for  which  is  being  chosen  in  a  unique 

manner  through  the  columns  of  the  Satur- 
day Evening  Post.  This  production  was  di- 

rected by  King  Baggot  and  in  the  cast  ap- 
pear Joseph  J.  Dowling,  William  Haines, 

James  O.  Barrows,  DeWitt  Jennings  and 
Freman  S.  Wood. 

"The  second  production  of  the  year  is  the 
William  Dudley  Pelley  Saturday  Evening 
Post  story,  'Courtin'  Calamity,'  in  which Hoot  Gibson  is  starred.  He  is  supported  by 
Josie  Sedgwick.  The  production  was  di- 

rected by  Edward  Sedgwick. 
"The  third  of  the  thirty-six  is  'The  Throw- 

Back, '  the  prize  winner  of  the  Laemmle 
Scenario  Scholarship  Contest.  It  was  writ- 

ten by  William  Ellwell  Oliver,  a  student  of 
the  University  of  California,  and  was  di- 

rected by  Tom  Forman.  The  cast  includes 
Pat  O'Malley,  Mary  Astor,  Raymond  Hat- ton,  Warner  Oland  and  Edwin  J.  Brady. 
"The  fourth  production  is  a  Jack  Hoxie, 

entitled  'The  Triple  Cross  for  Danger,'  by 
Walter  J.  Coburn.  It  was  directed  by  Clif- ford Smith. 

"Reginald  Denny's  first  contribution  to  the 
thirty-six  is  to  be  'The  Reckless  Age,'  adapt- 

ed by  Harry  Pollard  from  Earl  Derr  Big- 
ger's  novel,  'Love  Insurance.'  Denny  is  sup- 

ported by  Ruth  Dwyer  and  Hayden  Ste- venson. 

"Wadsworth  Camp's  railroad  story,  'The 
Signal  Tower,'  in  which  Virginia  Valli  is 
starred,  follows  the  Denny  picture.  'The 
Signal  Tower'  was  directed  by  Clarence Brown  with  a  cast  which  includes  Wallace 
Beery,  Rockliffe  Fellowes,  J.  Farrell  Mac- 
Donald,  Dot  Farley  and  Frankie  Darrow. 
"Baby  Peggy's  third  feature  picture, 

'Editha's  Burglar,'  adapted  equally  from  Mrs. 
Frances  Hodgson  Burnett's  novel  of  that 
name  and  Augustus  Thomas'  play,  'The 
Burglar,'  is  the  next  of  the  thirty-six.  It 
was  directed  by  William  Seiter  and  the  baby 
star  is  supported  by  a  cast  including  Gladys 
Hulette  and  Edward  Earl. 

"Jack  Hoxie's  western  picture,  'Love's 
Lariat,'  directed  by  Clifford  Smith,  will  be 
followed  by  Robert  H.  Davis  and  Perley 
Poore  Sheehan's  story  of  patriotism,  'The 
Bugler  of  Algiers,'  under  the  direction  of 
Rupert  Julian. 
"The  feature  of  October  5  is  Booth 

Tarkington's  novel  of  midwestern  life,  'The 
Turmoil.'  Hobart  Henley  directed  this 
Tarkington  work.  The  cast  includes :  George 
Hackathorne,  Eileen  Percy,  Bert  Roach,  Ed 
Hearn.  Emmett  Corrigan,  Eleanor  Board- 
man,  Theodore  Von  Eltz  and  Pauline  Garon. 
"Next  a  Hoot  Gibson  attraction  will  be 

released,  'Broadway  or  Bust,'  by  Byron 
Morgan.  Gibson  is  supported  by  Ruth 
Dwyer.    Edward  Sedgwick  directed. 
"Jack  Hoxie  contributes  another  western 

following  this,  entitled  'Claim  No.  1,'  which 
will  be  followed  by  William  McHarg's  Red 
Book  story,  'Wine.' 
"November  2,  Universal  will  release  Kath- 

lyn  Norris'  'Butterfly.'  This  production, 
adapted  by  Olga  Printzlau,  was  directed  by 
Clarence  Brown  with  an  all-star  cast  includ- 

ing Laura  La  Plante  and  Norman  Kerry. 
"Lincoln  J.  Carter's  melodrama,  'The  Tor- 

nado,' with  an  all  star  cast,  follows  'But- 

terfly.' 
"Jack  Hoxie's  western  picture,  by  Isadore 

Bernstein,  'The  White  Horseman,'  will  fee 
followed  by  Mary  Philbin  in  'Mitsi,'  an 
adaptation  by  Bernard  McConville  and  Leo- 

nora Coffey  of  the  French  novel  by  Delly. 

Progress  Buys  Arrow  Film 
W.  E.  Shallenberger,  of  Arrow,  reports  the 

closing  of  a  contract  on  "Days  of  '49,"  with 
J.  S.  Jossey,  of  Progress  Pictures  Corpora- 

tion, Cleveland,  for  Ohio.  Jossey  is  as  highly 
pleased  with  "  '49"  as  Zambreno,  Lynch  and 
some  others  who  grabbed  it  hot  off  the screen. 

Casts  Dolores  Cassinelli 
Dolores  Cassinelli,  who  dates  her  screen 

career  back  to  the  Essanay  Studios  in  Chi- 
cago, has  been  assigned  to  a  prominent  role 

in  C.  C.  Burr's  new  independent  market  fea- 
ture "Lend  Me  Your  Husband,"  which  is 

now  in  the  midst  of  production  at  the  Glen- 
dale  Studios  under  the  direction  of  William 
Christy  Cabanne. 

Shallenberger  on  Trip 
W.  E.  Shallenberger,  president  of  Arrow 

Film  Corporation,  has  left  for  a  trip  through 
the  South,  during  which  he  will  combine  a 
good  deal  of  business  with  a  little  recreation, 
not  50-50,  say  about  65-35.  The  film  busi- 

ness is  really  the  Doctor's  recreation,  but occasional  indulgence  in  a  little  Mah  Jong 
or  golf  enables  him  to  sell  pictures  better 
every  time. 

"Three  Weeks"  at  Capitol 
Goldwyn  will  show  its  Elinor  Glyn  photo- 

play, "Three  Weeks,"  for  the  first  time  in 
the  metropolitan  area  at  the  Capitol  The- 

atre, beginning  March  30.  The  production 
was  directed  by  Alan  Crosland  in  associa- 

tion with  the  author  herself,  who  was  on 
the  set  every  minute  of  the  time. 
The  leading  roles  are  played  by  Aileen 

Pringle  and  Conrad  Nagel.  with  John  Sain- 
polis,  Mitchell  Lewis,  Dale  Fuller,  Claire  de 
Lorez,  Nigel  de  Brullier,  Stuart  Holmes, 
Robert  Cain,  Joan  Standing,  William  Haines 
and  others  in  the  cast. 

The  production  was  made  by  Irving  Cum- mings. 

"This  will  be  followed  by  Reginald  Denny 
in  'The  Missourian,'  by  Eugene  P.  Lyle,  Jr., 
directed  by  James  Home. 
"Hoot  Gibson's  'The  Pony  Express,'  writ- 

ten and  directed  by  Edward  Sedgwick,  is  the 
first  of  the  December  releases,  which  will 
include  'Headlights,'  by  Charlotte  K.  Kun- 
zig,  the  second  of  the  prize  winning  stories 
in  the  Laemmle  Scenario  Scholarship  Con- 

test; a  Jack  Hoxie  subject,  entitled  'The 
Purple  Rider,'  and  Virginia  Valli  in  Mrs. 
Mary  Roberts  Rinehart's  best  known  story, 
'K,'  directed  by  Harry  Pollard." 

Pauline  Starke,  Evelyn  Brent,  Annie  Cornwall,  Harold  Goodwin,  Francis   MacDonald  and   David   Butler  have   prominent   role*   in  the 
William  Fox  melodrama,  "The  Arizona  Express,"  by  Lincoln  J.  Carter 
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Schenectady,  N.  Y.,  Houses 

Reap  Big  Harvest  of  Dimes 
Although  Morris  Silverman  does  not  run 

the  largest  theatre  in  Schenectady,  N.  Y., 
his  two  houses,  known  as  the  Happy  Hour 
and  the  Pearl,  are  proving  veritable  gold 
mines  on  a  10-cent  admission  charge.  Dur- 

ing the  past  week  Mr.  Silverman  purchased 
the  property  on  which  the  Pearl  Theatre  is 
located  and  also  bought  the  lot  adjoining, 
in  order  to  carry  out  plans  calling  for  the 
enlargement  of  the  theatre  from  its  present 
seating  capacity  of  550  to  1,000.  Up  to  the 
present  time  Mr.  Silverman  has  been  leas- 

ing the  Pearl  Theatre,  also  having  a  ten- 
year  lease  on  the  Happy  Hour.  Not  con- 

tent with  buying  the  theatre  property,  Mr. 
Silverman  during  the  week  also  purchased 
a  $20,000  home. 

A  report  reached  Albany  the  past  week  to 
the  ell'eet  that  William  Berinstein,  owner  of two  theatres  in  that  city  anil  leasing  one  in 
Troy,  hail  purchased  a  *t0«,0OO  house  in 
Corning-. 

Although  but  six  months  old.  Betty  Kallet, 
daughter  of  Mr.  and  Mrs.  Michael  kallet.  of 
Oneida,  is  already  a  prime  favorite  with 
exhibitors  and  film  salesmen.  Mr.  Kallet  has 
three  houses  in  Rome,  two  in  Oneida  and 
one  in  Canastota. 

A  hoodoo  may  have  attached  itself  to  the 
thirteenth  wedding  anniversary  of  Mr.  and 
Mrs.  Shirley  on  March  21.  for  on  the  day 
before  Mr.  Shirley  lost  out  in  the  law  suit 
over  the  seats  in  the  Strand  Theatre  in 
Schenectady.  If  the  court  decision  stands. 
Mr.  Shirley  will  be  out  of  pocket  about 
$4,000. 

Few  exhibitors  in  this  part  of  the  state  are 
better  dressed  than  that  veteran.  Harry 
Hellman,  owner  of  the  Royal  in  Albany.  No 
matter  what  time  of  day  or  night  it  may  be. 
Mr.  Hellman  always  appears  spic  and  span. 

Tilton  E.  Loomis,  owner  of  the  Cozy  in 
Schenectady,  will  shortly  reopen  the  Broad- 

way Theatre  in  that  city,  a  400-seat  house 
which  has  been  closed  for  about  a  year. 

Anthony  DeWolf  Veillier,  son  of  the  well- 
known  author  of  "Within  the  Law"  and  the 
"Thirteenth  Chair,"  is  the  new  manager  of 
the  Strand  Theatre  in  Schenectady,  succeed- 

ing "Cliff"  Lewis,  who  resigned  a  few  weeks 
:ik<(  to  accept  a  position  in  Syracuse.  Mr. 
Veillier  had  been  attending  Union  College, 
but  more  recently  was  connected  with  one 
of  the  Schenectady  newspapers. 

Exhibitors  dropping  in  on  Albany  the  past 
week  included  H.  C.  McNamara  of  Valatie, 
who  not  only  runs  the  picture  theatre  and 
affords  entertainment  for  the  villagers,  but 
also  handles  the  postofflce.  Samuel  Gold- 

stein, owner  of  a  chain  of  theatres  in  Massa- 
chusetts, also  was  in  town. 

There  still  is  talk  to  the  effect  that  the 
Astor  in  Troy  may  reopen  in  the  near  future. 
The  rumor  wa»  revived  last  week  when  Nel- 

son Filkins  and  Charles  Gilmore  of  Syra- 
cuse were  in  the  Collar  City,  and  are  said 

to  have  given  the  theatre  the  once-over. 
Mr.  and  Mrs.  Uly  S.  Hill  left  suddenly  one 

day  last  week  for  Reading,  Pa.,  on  receipt 
of  a  telegram  announcing  the  death  of  Mr. 
Hill's  aunt. 

Leland  in  Albany  a  short  time  ago.  that 
Manager  Oscar  Pen-in  has  decided  to  bring 
it  back  to  the  Clinton  Square  Theatre  for 
the  week  of  May  5. 

The  stock  company  will  conclude  its  en- 
gagement at  the  Avon  Theatre  in  Watertown 

on  March  29  and  will  return  to  Utica,  where 
it  will  be  housed  at  the  Majestic.  Pictures 
will  again  be  featured  at  the  Avon,  opening 
with   "The  Hunchback   of  Notre  Dame." 
There  is  a  fight  on  in  Schenectady  over 

the  question  of  daylight  saving.  William 
Shirley,  manager  of  the  Farash  theatres  of 
that  city,  is  head  over  heels  in  the  fight  and 
hopes  to  prevent  the  enactment  of  the  ordi- 

nance during  the  coming  summer. 
L.  W.  Schine,  owner  of  the  Strand  and 

Hippodrome  theatres  in  Carthage,  scored 
heavily  with  the  clergy  and  residents  of  that 
village  last  week  when  "Fabiola"  was  given for  the  benefit  of  one  of  the  local  churches, 
Mr.  Schine  contributing  the  house  without 
any  expenses  attached. 

There  is  the  touch  of  a  woman's  hand  al- ways to  be  seen  in  the  lobby  of  the  State 
Theatre  in  Schenectady,  and  the  woman  is 
Mrs.  William  Shirley.  During  the  past  week 
a  huge  bouquet  of  foxglove  adorned  the  large 
table  in  the  center  of  the  lobby.  The  flow- 

ers occasioned  many  a  remark  from  patrons 
passing  by. 

A  singing  program  was  held  in  connection with  the  Junior  Movies  at  the  Mark  Strand 
Theatre,  Albany,  last  Saturday  morning. 
Children  from  many  of  the  city  institutions 
were  afforded  entertainment  through  the 
generosity  of  subscribers  to  the  movies.  The 
Albany  Girl  Scouts,  who  have  acted  as 
ushers  at  the  Junior  Movies  throughout  the 
winter,  will  be  given  a  benefit  late  in  April. 

The  Barcli  in  Schenectady  did  a  tremen- 
dous business  last  week  with  the  "Unknown 

Purple."  Through  an  arrangement,  a  stream of  live  steam  was  shot  high  in  the  air  in 
front  of  the  theatre,  purple  searchlights 
from  adjacent  buildings  playing  on  it.  The 
lights  were  changed  to  green  on  St.  Pat- 

rick's Day.  • 
In  connection  with  a  window  decorating 

contest  throughout  the  business  center  of 
the  city,  Manager  Shirley  of  the  State  Thea- tre showed  his  gray  matter  last  week  when 
he  gave  a  three  days'  fashion  show,  after- noon and  evening,  with  models  from  New 
York  City,  at  the  State  Theatre. 

Buffalo 

Charles  A.  Freiberg,  member  of  assem- 
bly from  Erie  county,  in  a  letter  to  James 

Cardina,  owner  of  the  Varsity  and  Kensing- 
ton theatres,  urges  exhibitors  of  Western 

New  York  to  write  to  their  assemblymen 
and  senators  urging  favorable  action  on  the 
bill  providing  for  the  admittance  of  children 
between  8  and  16  unaccompanied  to  the  pic- 

ture theatre  at  hours  which  do  not  inter- 
fere with  school  attendance.  Mr.  Freiberg 

declares  there  is  much  opposition  to  the 
measure  on  the  part  of  reform  organiza- 

tions and  says  exhibitors  must  get  busy  if 
the  bill  is  to  pass.  The  barring  of  children 
from  theatres  is  cutting  a  big  hole  into  re- 

ceipts, declare  local  exhibitors. 

Jamestown  exhibitors,  headed  by  Mr.  Pe- 
terson of  Peterson  &  Woods,  came  to  Buf- 

falo to  lay  a  protest  before  the  Film  Board 
of  Trade  against  the  practice  of  exchanges 
supplying  non-theatrical  institutions  with 
lilm.  A  general  protest  will  be  made  to  the 
Will  Hays  organization  and  J.  H.  Michael, 
exhibitor  member  of  the  board,  urges  exhib- 

itors throughout  the  country  to  get  busy 
and  demand  that  the  menace  be  wiped  out, 
as  it  is  cutting  seriously  into  box  office  re- ceipts. 

Al  Beckerich,  manager  of  Loew's  Sta;o and  president  of  the  Buffalo  Theatre  Man- 
agers' Association,  is  supervising  the  Milk Fund  Drive  for  the  Near  East  Relief  which 

is  being  handled  exclusively  by  Buffalo  the- 
atres.    Manager  McFaul  is  treasurer. 

The  Temple  and  Hi-Art  in  Lockport,  N.  Y.» 
were  given  a  "clean  bill  of  health,"  follow- ing an  inspection  by  Ralph  B.  Smith,  city 
engineer,  and  W.  H.  Horenburger,  state  in- 

spector. The  Star  Theatre,  however,  was 
found  to  have  only  one  exit  and  Manager 
Peter  Valery  was  also  ordered  to  make  im- 

provements in  his  projection  booth. 

William  Berinstein  of  Elmira  is  reported 
to  have  purchased  the  Liberty  Theatre  in 
Corning  for  a  price  said  to  approximate 
$100,000.  Mr.  Berinstein  operates  the  Strand 
in  Elmira  and  other  houses  in  the  state. 

Manager  C.  C.  Young  of  the  Regent  Thea- 
tre, Geneva,  N.  Y.,  has  aided  the  town  in 

procuring  the  services  of  the  Baumer  Indus- 
trial Film  Company  to  make  an  industrial 

and  civic  review  of  the  city. 

Mike  Bloom  has  purchased  the  equipment 
of  the  Criterion  Theatre.  Buffalo,  for  use  in. 
the  Gem  Theatre,  Oswego.  Mr.  Bloom  is  en- 

larging the  Gem  to  1,100  seats  and  doing 
much  other  remodeling. 

So  satisfactory  was  the  business  done  in 
a  week's  run  of  "The  Humming  Bird"  at  the 
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Scenes   from  "Daughters  of  Pleasure, Zeidman  presentation,  distributed  through  Principal  Pictures  Corporation. 

Hartford,  Conn., 
 Exhibitors 

Spend  $18,000  i
n  Alterations ^-    »  ,,„Mr-\-  and  lower  prices  at  the 

\fter  expending  approximately  $18,000  on 
alterations  the  Strand  Theatre  in  Hartford 

was  reopened  on  March  20  by  Kelleher  and 
Hoffman,  who  acquired  the  house  from  W. 
\  True  He  opened  it  in  1914  and  it  has 

been  conducted  as  a  first-run  P/ture  theatre 
which  policy  will  be  continued  by  the  new 
owners  who  also  have  the  Princess  Theatre 

i„  Harlford.  Harry  Needles,  long  the  man- 
azer  of  the  Princess,  IS  managing  director 
of  the  two  houses.  An  entire  new  house 
staff  has  been  installed  in  the  Strand 

The  opening  feature,  which  was  billed  to 

run  for  ten  days,  was  "Lilies  of  the  Field. 

Seats  were  reserved  for  the  opening  per- formance. The  scale  of  prices  is  as  follows 
Matinee,  12  to  S  P.  M,  ̂   ̂   Hj 
30  cents;  evenings,  S  to  10:30  P.  M.,  all seats  tax  paid,  45  cents. 

'  The  Strand  was  entirely  redecorated  under 
the  direction  of  Vincent  Maragliott.  One 
of  the  new  features  is  an  elevated  orchestra 

pit  which  can  be  raised  in  the  same  manner 

as 'an  elevator,  thereby  bringing  the  musi- 
cians into  full  view  of  the  audience  during 

the  playing  of  the  overtures.  There  is  a 

symphony  orchestra  under  the  direction  
of 

Bert  E  Williams. 

The  Princess  is  conducted  under  the  name 

of  Princess  Theatre  Company,  while  he 
Strand  Theatre  Company  operates  the Strand. 

Kossi  Cabol,  exhibitor  of  To"lnKtOM  ha. 
„ee„  named  defendant  in  a  >™"  S  to  re' 
certain  composers  of  music,  who  seek  to  r 
.  damage,  for  allege*  use  of  eow^Mt- ed  music  in  the  musical  programs  ,»la>cd  at 
his   theatre   without   paying  required  royal- ,  .  x  mouncement  to  this  effect  was  made 
In  New  Haven  on  March  M  at  a  meeting  of 

the  Motion  Picture  Theatre  Ow«er»  Associa- tion of  Connecticut.  The  association  has  en- 
gaged counsel  to  assist  in  the  defense  of  Mr. Cabol. 

Allan   C.  Morrison   has  gone  back   to  the 

double  feature  policy  and  lower  prices  at  the 
Majestic  Theatre  in  Hartford,  after  present- 

ing a  number  of  the  super-features  at  ad- 
vanced prices.  "The  Heart  Bandit  and 

■Cupid's  Fireman"  comprised  the  program the  week  of  March  23. 

Jack  Sanson  of  the  Lyric  Theatre  in  Hart- ford is  bolstering  up  business  through  the 
Lenten  slump  by  presenting  musical  and 
singing  acts,  one  with  each  change  of  film 
program.  His  admission  prices  are  10  cents in  the  afternoon  and  20  and  30  cents  at 
night.  The  Lyric  has  a  stage  sufficiently 
large  to  permit  the  presentation  of  acts  not requiring  special  scenery. 

Tod  Browning,  who  became  manager  of 
the  Gordon  Olympia  Theatre  in  New  Haven 
last  fall,  continues  to  maintain  the  high 
speed  pace  for  exploitation  of  feature  pic- tures and  the  attendance  records  he  estab- 

lished soon  after  taking  charge  of  the  Olym- 
pia likewise  are  being  maintained. 

Rhode  Island 

Harry  F.  Storin,  manager  of  the  Leroy 
Theatre  in  Pawtucket,  a  leading  exhibitor 
of  the  city,  is  one  of  the  managers  who  is 
not  opposed  to  the  granting  of  licenses  for 
carnivals  to  exhibit  in  Pawtucket.  Mana- 

gers of  a  number  of  theatres  had  voiced 
their  objection  to  the  carnivals,  so  Manager 
Storin  issued  a  statement  in  which  he  said 
that  "matters  of  this  nature  are  of  imme- 

diate concern  only  to  the  City  Council  and 

the  applicants.'' Edward  Benedict,  formerly  organist  at  the 
Hamlin  Theatre.  Chicago,  now  is  at  the  con- 

sole of  the  organ  at  the  Emery  Majestic  The- 
atre in  Providence.  He  is  being  heavily  fea- 

tured by  Matthew  J.  Reilly,  managing  di- rector. 
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Maine 

Counsel  for  Theodore  R.  Swcetland,  lessee 
of  the  Gayety  Theatre  in  Portland,  has  filed 
in  the  Supreme  Judicial  Court  a  bill  in 
equity,  complaining  against  City  Manager 
Harry  A.  Brinkerhoff.  Chief  of  Police  Elmer 
H.  VVaterhouse  and  the  members  of  the 
Portland  City  Council.  The  bill  asserts  that 
through  directions  of  the  defendants  the 
Gayety  Theatre  is  prevented  from  housing 
any  form  of  theatrical  entertainment  other 
than  motion  pictures.  The  plaintiff.  Mr. 
Swcetland.  contends  that  he  was  ready  to 
present  road  shows  and  vaudeville  bills,  but 
was  obliged  to  cancel  the  attractions  booked. 
The  bill  seeks  an  injunction  restraining  the 
defendants,  their  agents  and  servants  from 
any  interference  with  the  theatre.  Hearing 
in.  the  matter  has  been  set  for  March  28. 

Jacob  Conn,  manager  of  the  Gaiety  Thea- tre in  Providence,  made  a  big  play  for  new 
patrons  when  he  presented  "The  Christian. 

The  Colonial  Corporation  of  Portland  has 
been  granted  articles  of  incorporation  for 
the  purpose  of  conducting  a  general  picture business.  The  capital  is  given  at  J20.000 
common,  with  shares  having  a  par  value  or 
$l(iii  The  officers  are  as  follows:  President. 
M.  F.  Foster:  treasurer,  M.  O.  O'Neill;  clerk. A.  B.  Farnham. 

Watervllle  theatre  managers,  like  their brethren  in  Pawtucket.  R.  I.,  are  having 
their  troubles  with  small  boys  who  congre- 

gate about  the  box  offices  and  beg  cash  for 
admission  tickets.  The  police  have  tried  to 
break  the  habit  by  taking  one  boy  to  the 
lock-up  and  warning  him  against  such  beg- 
ging. 

Wisconsin 

Mter  serving  for  fourteen  years  as  super- intendent of  amusements  at  the  Wisconsin 

State  Fair,  Thomas  Saxe.  of  the  Saxe  The- 
atre Operating  Corporation,  has  resigned. 

With  four  of  the  state's  largest  theatres 
under  construction  for  his  company,  in  ad- 

dition to  a  chain  of  other  houses  throughout 
Wisconsin,  Mr.  Saxe  finds  he  cannot  spare 
the  time  necessary  for  the  state  fair  job. 

For  the  second  time  within  three  months, 
Charles  Wasicheck,  of  the  Crystal  Theatre, 
is  on  a  hunt  for  someone  who  attacked  his 
house  with  an  odor  bomb.  The  customary 
Saturday  night  full-house  was  settling  bacK 
In  its  seats  when,  just  as  on  the  previous  oc- casion, the  air  became  heavy  with  an  odor 
compared  to  which  limburger  cheese  was 
perfume.  Within  a  few  minutes  the  house was  deserted  of  patrons.  Labor  'rouble  was 
believed  to  have  been  responsible  for  the 
first  attack,  but  Mr.  Wasicheck  denied  there 
have  been  any  »uch  difficulties  at  present 
and  could  advance  no  motive. 

\  Charm  and  Beauty  contest  is  being  con- 
ducted by  Roy  MacMullen.  manager  of 

Ascher'a  Merrill  Theatre  at  Milwaukee,  in 
connection  with  his  booking  of  Nel he  the 
Beautiful  Cloak  Model."  It  aims  to id  s- 
cover  a  Milwaukee  girl  who  rivals  <-la're Windsor,  star  of  the  picture,  in  charm  and 

beauty  Mr.  MacMullen  also  is  making  elab- 
orate' plans  for  the  presentation  of  'The 

Great  White  Way." 



April  5,  1924  MOVING    PICTURE  WORLD 

449 

Sceres  from  Universale  "The  Dancing  Cheat,"  starring  Herbert  Ra  wlinson  and  Alice  Lake. 

Boston  Managers  Win  Dispute     Boston  Corporation 
Over  Newspaper  Advertising 

Managers  in  Boston  using  advertising 
space  in  the  newspapers  were  victorious  in 
a  controversy  with  the  Hearst  Boston  Amer- 

ican, which  was  the  result  of  the  paper's 
ultimatum  that  Saturday  copy  for  it  must 
be  equal  in  size  to  the  Sunday  copy  given 
other  Boston  newspapers,  and  that  the  daily 
advertisements  also  must  be  of  the  same 
size  as  those  given  the  other  papers.  The 
advertising  of  the  theatres  now  goes  back 
under  the  former  terms. 
The  only  advertisements  in  the  theatrical 

column  of  the  Amercian  on  Sunday,  March 
16,  were  for  "The  Great  White  Way,"  a Hearst  Cosmopolitan  feature,  which  is  at 
the  Par!<  Theatre,  and  for  the  Modern  and 
Beacon  theatres,  affiliated  houses,  and  a 
small  space  for  Griffith's  "America." 
The  rate  for  theatrical  advertising  has 

been  advanced  from  60  to  75  cents  a  line. 
A  few  months  ago  the  managers  of  the 

Boston  theatres  came  to  the  decision  that 
they  would  withdraw  their  advertising  from 
the  American,  but  failed  to  do  so.  So  far 
the  American  has  not  made  any  move 
against  the  managers  who  are  not  advertis- 

ing in  the  paper. 
Irving  MacDonald,  presiding  genius  of  the 

William  Fox  Theatre  in  Springfield,  the  first 
to  show  "If  Winter  Comes"  previous  to  its New  York  showing,  is  to  have  the  picture 
again  for  four  days  at  regular  prices.  The 
picture  was  given  a  test  run  in  Fox's  at  its initial  showing  last  March  at  advanced 
prices  and  remained  on  the  screen  for  three 
weeks. 

Money  Will  Fly 

Bert's  bills  blew  blithely  before  bad 
blast.  Such  language  needs  must  be 
explained.  Therefore,  in  these  lean  days 
of  Lenten  business  slumps  in  the  theatre 
business  none  engaged  in  the  subtle  art 
of  beckoning  "shekels"  toward  box  of- fices think  of  casting  before  the  winds 
of  nature  good,  real  United  States 
money.  Which  all  means  that  when 
Bert  Campion  of  the  Strand  Theatre  in 
Brockton,  Mass.,  came  out  of  the  office 
of  a  business  concern  the  other  day,  he 
had  in  his  hands  a  bill  fold  which  he 
had  not  yet  closed.  A  playful  zephyr 
riding  in  on  the  wings  of  spring  took 
the  bills  and  scattered  them  merrily 
hither  and  yon,  up  and  down  the  street, 
and  took  one  up  on  the  roof  of  a  shed. 
Money  never  was  so  high  in  Brockton. 
After  minutes  of  anxious  searching, 

and  assisted  by  passers-by,  Bert  was 
able  to  find  all  of  his  journeying  bills 
and,  needless  to  say,  he  immediately  re- 

turned them  to  their  home  once  again. 

Fred  Homan  is  at  it  again.  He's  had  a 
gang  of  youthful  stage  aspirants  about  him. 
all  for  the  purpose  of  appearing  at  the 
Broadway  Theatre  in  Springfield  in  the  home 
town  Follies.  Fred  is  general  manager  of 
the  Goldstein  Brothers  Amusement  Company 
and  last  year  his  Follies  were  a  big  suc- cess. 

The  first  anniversary  of  the  opening  of  the 
state  Theatre  in  Nov  Bedford  will  inkr  place 
on  April  2,  It  was  opened  under  the  name 
of  the  Keiterion  Theatre,  bat  the  name  was 
changed  to  the  State  last  September  when  :i 
new  corporation  took  over  the  house.  Re- 

cently it  passed  to  the  control  of  George  H. 
Allen,  Jr.,  owner  of  the  Allen  Theatres,  com- 

prising the  State  and  seven  other  Him 
houses.  General  Manager  John  VV.  Hawkins 
now  is  making  plans  for  the  anniversary 
program. 

Edward  M.  Luddy,  manager  of  the  Empire 
Theatre  in  Whitman,  keeps  the  natives 
friendly  toward  him  with  his  good  shows 
and  kindly  deeds  outside  of  the  theatre.  He 
took  his  operator  with  the  Lloyd  film,  "Why 
Worry,"  and  showed  it  before  the  inmates of  the  county  hospital. 

Daniel  Finn  has  returned  to  the  post  as 
managing  director  of  Gordon's  Olympia  The- 

atre in  Lynn  after  nine  months  as  manager 
of  Elias  M.  Loew's  Capitol  Theatre,  also  in 
Lynn.  Since  Mr.  Finn  left  the  Olympia  three 
different  managers  have  been  in  charge  of 
this  theatre.  They  are  Rene  Robillarde,  M. 
J.  Cohen  and  Louis  Gordon,  the  last  named 
a  nephew  of  Nathan  A.  Gordon,  head  of  the 
Cordon  circuit  of  New  England  theatres.  It 
is  understood  that  Charles  10.  Benson,  now 
the  manager  of  Poli's  Palace  Theatre,  a  pic- ture house  in  Hartford,  Conn.,  will  succeed 
Mr.  Finn  as  manager  of  the  Lynn  Capitol. 

Boston  now  is  in  the  throes  of  the 
greatest  picture  competition  in  a  number 
of  seasons.  "The  Ten  Commandments" at  the  Tremont  Theatre  is  said  to  have 
taken  about  $14,000  on  the  opening  week 
and  a  dent  was  put  in  business  in  gen- 

eral by  a  severe  snow  storm.  Toward 
the  end  of  the  week  the  call  for  the  re- 

served seats  indicated  that  capacity business  was  in  prospect. 
"America,"  the  Griffith  film,  also  is 

moving  along  at  a  good  pace,  although  it 
was  checked  slightly  by  the  bad  weather. 
"The  Great  White  Way"  has  been  doing well. 
"After  Three  Days,"  the  film  which  is 

being  advertised  under  that  title  with  the 
addition  of  "Or  Moses  and  the  Ten  Com- 

mandments," seems  to  be  proving  a  suc- cessful attraction.  Strong  advertising 
for  the  film  is  being  done  among  the 
Jewish  sections.  Agents  are  being  sent 
out  with  a  cut  rate  admission  price  prop- 

osition of  especial  appeal  to  children  and their  parents. 

as  follows:  President,  Samuel  Fudin:  treas- 
urer. Solomon  Knopf.  Max  J.  Solomon  also is  interested. 

Gordon  AVrighter,  who  also  can  be  found 
to  respond  readily  when  addressed  as  "Doc 
Rawhide,"  was  49  years  old  on  March  13. Mr.  Wrighter.  who  is  the  manager  of  S.  Z. 
Poli's  Palace  Theatre  in  Springfield,  has  held 
that  post  for  ten  years  and  has  been  with 
the  Poli  circuit  of  theatres  for  twenty  years. 

The  New  England  Olympia  Company  of 
Lowell  has  been  granted  a  charter  of  incor- 

poration by  the  secretary  of  state.  The 
capital  is  given  as  $10,000,  consisting  of 
shares  valued  at  $100  each.    The  officers  are 

The  new  Coster  Theatre  in  Webster  will 
celebrate  its  first  anniversary  on  April  7. 
The  house  is  named  for  George  R.  Coster, 
who  was  associated  in  its  construction  with 
Henry  J.  Steinberg  and  Michael  Holden. 

Abraham  Goodside  will  celebrate  the  an- 
niversary of  the  opening  of  the  Capitol  The- 

atre in  Springfield  early  in  April.  Walter  E. 
Merkle  is  the  manager  of  the  Capitol. 

Com  ing  Soon 
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San  Francisco  House  Expects 

to  Surpass  Previous  Records The  last  week  in  March  is  the  second  an- 
niversary week  for  the  Golden  Gate  Thea- 

tre, San  Francisco,  and  a  special  celebration has  been  arranged  in  honor  of  the  occasion. 
While  this  is  a  combined  vaudeville  and  pic- 

ture house,  special  attention  has  always  been paid  to  the  screen  attractions  and  these  are 
strongly  featured.  The  anniversarv  week  pro- 

gram includes  the  feature  photoplay,  "Gentle 
Julia,"  together  with  the  Aesop's  Fables, a  news  weekly,  a  scenic  and  a  comedy.  At- tendance at  this  house  during  the  first  year 
passed  2,000,000  by  a  comfortable  margin. 
The  theatre  being:  erected  by  Max  Blum- enfeld  on  Foothill  Boulevard,  Oakland,  Cal., 

is  rapidly  nearing  completion  and  it  is'  anti- cipated that  it  will  be  ready  for  opening 
some  time  in  May.  This  exhibitor  is  also 
preparing  to  open  a  new  house  at  Morgan Hill,  Cal. 

BARBARA  LA  MARR 
As  she  appears  in  the  Maurice  Tourneur 
production,    "The    White    Moth,"    a  First National  attraction. 

Cecil  Grissell.  formerly  manager  of  the 
California  Theatre.  San  Francisco,  and  for  a 
time  with  the  Strand  Theatre,  has  succeeded 
E.  N.  Ayer  as  manager  of  the  Coliseum  Thea- 

tre.  Mr.  Ayer   resigned   recently   to  become 

Texas  Law  Against  Carnivals 

Now  Found  Unconstitutional 
The  act  of  the  Twenty-eighth  Legislature 

which  sought  to  fix  a  graduated  occupation 
tax  on  traveling  theatrical  and  dramatic  com- 

panies which  do  not  show  at  regularly  estab- 
lished theatres  was  held  to  be  unconstitu- 
tional by  the  Court  of  Criminal  Appeals  at 

Austin.  Judgment  of  the  District  Court  of 
Johnson  County  in  the  case  of  ex  parte  J.  C. 
Blair  was  reversed  and  the  discharge  of  Blair 
was  ordered.  The  law  was  attacked  on  the 
ground  that  it  was  invalid  in  that  it  levied 
a  tax  upon  traveling  shows,  but  relieves 
from  taxation  the  same  quality  of  shows,  if 
their  expositions  are  given  in  established 
houses.  The  new  law  gave  the  established 
exhibitor  a  chance  to  fight  invasion  of  fly- 
by-night  companies. 

The  Hamle;  Theatre  and  the  Victory  The- 
atre  at  Paula  Valley,  Oklai  u>,  have  passed 
to  the  management  <>r  J.  <;.  Genson.  Mr. 
Genson  has  leased  the  Bnmley  for  two  years 
an<l  niii  discontinue  shows  at  the  Victory 
except  on  Saturdays.  Vrt  Hamley,  the  retir- 

ing showman*  Is  a  pioneer  exhihitor  of  okla- 
homa  and  is  leaving  the  game  on  account  of 
hi>  health.  "\n,"  Incidentally,  for  years  has been  a  conspicuous  figure  at  Southwest  con- 

ventions, nis  word  was  as  good  as  his  de- 
posits or  bond.  For  many  months,  nearby 

small  towns  such  as  Wynnewood,  Lindsay, 
Roil'  and  other  communities,  followed  his judgment  in  the  booking  of  attractions. 

The  Circle  Theatre  Company.  Inc.,  of  Dal- 
las, with  a  capital  stock  of  $1,500,  recently 

was  incorporated  by  P.  E.  Wilson,  W.  R. 
Loyd  and  S.  M.  Thomson. 

The  City  Amusement  Company  of  San  An- 
tonio, Texas,  with  a  capital  stock  of  $8,000, 

has  been  incorporated  by  Al  C.  Jonas,  Dave 
Gottlieb  and  J.  Zalmanzig. 

W.  F.  Pearson,  interested  in  a  number  of 
large  Dallas  enterprises,  has  been  named 
president  of  the  new  Fairyland  Amusement 
Company  of  Dallas.  l>  M.  Kirkes  is  sec- 
retary-treasurer. 

Roy  Long,  owner  of  two  theatres  in  Nava- 
sota  and  former  exhibitor  at  Rockdale,  Texas, 
is  offering  all  his  .theatres  for  sale,  having 
struck  oil  in  Grimes  County. 

For  the  sole  purpose  of  testing  out  the 
acoustics  of  the  house.  Manager  P.  G.  Cam- 

eron of  the  Melba  Theatre,  Dallas,  booked 
Neil  O'Brien's  Minstrels  for  two  days.  Mr. Cameron  reports  that  the  acoustics  were 
excellent  from  all  parts  of  the  house.  It  is 
whispered  along  Film  Row  that  the  Melba 
may  be  turned  into  a  legitimate  house. 

The  Dallas  Little  Theatre  has  been  organ- 
ized, with  a  capital  stock  of  $20,000  by  Louis 

Lipsitz,  Elmer  Scott  and  R.  E.  L.  Knight,  Jr. 

A  combination  theatre  will  be  opened  at 
Kingsville,  Texas,  by  a  number  of  Mexican 
residents  there.  It  will  be  called  the  Teatro 
Atenas  Sociedad  Anonoymous  Mexicanas. 
Capital  stock  is  $8,000,  and  incorporators  are 
Jose  A.  Garcia;  J.  E.  Fores  and  V.  Salazar. 

Robb  and  Rowley  of  Dallas  have  pur- 
chased the  Harvey  Sadler  Theatre  in  Sweet- 
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president  and  general  manager  of  the  Gille Show  Trint  Company. 

Paul  Reardon.  who  for  years  conducted the  Tulare  Theatre  at  Tulare.  Cal  recently opened  Reardon's  Big  Creek  Theatre  In  the mountains  of  Fresno  County,  where  the Southern  California  Edison  Company  Is working  on  a  huge  power  project. 

Charles  H.  Plncns,  for  several  months  man. age?  of  the  (Vat-field  Theatre.  San  Francis  has  resinned  this  position.  \ o  successor  has been  named  and  for  the  time  being  at  least the  house  will  he  operated  nailer  the  per- sonal supervision  of  A.  SI.  Howies,  general ■Manger  of  West  t  oast  Theatres,  Inc.,  .North- em  California  iHvision. 
The  Orpheum  Theatre  at  Susanville.  Cal., has  been  equipped  with  two  Simplex machines. 

Frank  Conley,  formerly  owner  of  the Grand  Theatre  at  Reedley.  Cal.,  was  a  recent visitor  at  San  Francisco.  He  will  likely  affil- iate himself  with  one  of  the  local  theatre  cir- cuits as  house  manager. 

water,  Texas,  making  three  houses  for  them there,  in  addition  to  others  in  Texas  and Oklahoma. 

Manager  Raleigh  Dent  of  the  Jefferson Theatre,  Dallas,  recently  entertained  100 carriers  of  the  Dallas  Dispatch. 

The  Luling  Capitol  Amusement  Company  of Luling,  Texas,  has  been  incorporated  with a  capital  stock  of  $8,000  by  Ernest  Wilson G.  C.  Jacobs  and  W.  B.  Walker 

Funeral  services  wore  held  for  w.  g. 
Croney,  reteran  theatre  manager  of  Dallas, baring  been  ill  charge  of  the  old  Princess Theatre  for  several  years.  The  Princess  in  Its 
day  was  one  of  the  leading  picture  houses of  Dallas  and  closed  Its  doors  only  whea  the building  it  occupied  at  Elm  ami  Ikard  streets Was  re  leled  into  a  clothing  store. 

The  Capitol  Theatre,  Dallas,  has  reduced Its  prices  to  40  cents  top  at  night,  from  50 cents;  matinees  in  proportion.  This  follows 
the  lead  of  the  Majestic,  Interstate  vaude- 

ville house,  in  going  back  to  "pre-war" 
prices. 

Ben  Lyon  missed  his  coat,  hat  and  stick  at 
the  United  Studios  the  other  day.  He  found 
one  of  the  dancing  girls  in  Maurice  Tour- 
neur's  "The  White  Moth"  impersonating 
him  as  he  appears  in  this  production  for 

First  National. 
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New  Chicago  Suburb  Theatre 

to  Cost  More  Than  $350,000 

La  Grange,  111.,  a  suburb  west  of  Chicago, 
will  have  a  modern  movie  theatre  soon  that 
will  cost  $350,000.  Tt  is  planned  to  start 
work  about  May  1.  A  site  100  by  200  feet 
has  been  secured  on  the  northwest  corner 
of  Cossitt  and  Fifth  avenue  by  Alexander 
C.  Dallach,  and  the  plans  will  be  drawn  by 
R.  Levine  and  Co.  and  E.  P.  Rupert  for  a 
2,000-<scat  house.  It  is  planned  to  have  the 
house  open  by  October  1  and  the  Suburban 
Theatre  Company  will  operate  it. 

Abe  TJvrps  and  Barnard  Graham  plan  to 
build  a  de  luxe  picture  theatre  at  Farrell 
street  and  Archer  avenue*  Chicago,  in  the 
Bridgeport  seetion.  The  house  and  equip- 

ment Hill  cost  at  least  !(!12r>,(tOO  and  seat 
1,200.  Plans  are  being  drawn  for  the  struc- 

ture by  Barry,  Hernstenger  and  Armstrong. 
The  building*  will  eontnin  four  stores. 

C.  E.  Beck,  owner  of  the  Castle  Rose  and 
Alcazar  theatres,  has  added  the  Pastime 
Theatre  at  66  West  Madison  street  to  his 
circuit.  This  gives  him  three  houses  down- town. 

Another  new  movie  theatre  is  projected 
for  the  north  shore  district  in  Chicago.  The 
latest  report  is  that  a  theatre  and  stores 
will  replace  the  old  roadhouse  property  at 
the  corner  of  Ridge  and  North  Clark  street. 
This  corner  is  on  the  main  highway  to 
Evanston  and  other  towns  along  the  north 
shore.     Carl  J.  Carlson  owns  the  property. 

The  Liberty  Theatre  at  Spring  Valley,  111., 
will  be  torn  down  this  spring  and  a  new 
theatre  will  be  erected  on  the  site. 

Another  large  picture  theatre  is  projected 
for  Qiiincy,  III.  Robert  Hinchman,  a  well- 
known  showman  of  Decatur,  plans  to  build 
a  theatre  in  the  rear  of  the  Majestic  build- 

ing on  Main  street.  When  the  Majestic 
building  was  erected  several  years  ago,  an 
entrance  was  left  for  a  theatre  and  the 
foundations  were  laid,  but  the  project  never 
advanced  beyond  that  stage.  The  building 
projected  with  equipment  will  cost  $250,000 
anil  it  is  planned  to  seat  1.50O  people.  A  line 
pipe  organ  will  be  installed.  Work  is  ex- pected to  start  at  an  early  date. 

U.  J.  Hermann,  manager  and  part  owner 
of  the  Cort  Theatre  on  Dearborn  street  near 
Randolph,  Chicago,  may  tear  down  the  house 
and  build  a  twenty-two-story  office  building 
on  the  site.  He  has  been  offered  $600,000 
for  the  building  and  lease  of  the  ground, 
but  is  holding  it  at  $750,000. 

Another  new  picture  theatre  will  be  put 

Chicago  Radio  Hit 

Chicago  theatres  may  npt  have  the 
competition  of  the  radio  broadcasting 
stations  after  April  1,  as  the  members 
of  the  local  union  of  the  Federation  of 
Musicians  at  a  meeting  held  last  week 
placed  a  ban  on  the  members  of  the 
Chicago  organization  playing  for  the 
stations  unless  they  are  paid  at  the  rate 
of  $8  for  each  engagement,  regardless 
whether  they  play  thirty  minutes  or 
three  hours. 
According  to  James  C.  Petrillo,  presi- 

dent of  the  Musicians  Federation,  the 
musicians  who  play  at  the  broadcasting 
stations  receive  plenty  of  free  advertis- 

ing but  no  pay.  Many  of  the  musicians 
say  that  their  incomes  have  been  cut  by 
the  inroads  of  radio  broadcasting,  and 
after  April  1  all  the  stations  here  that 
use  union  musicians  will  have  to  file 
contracts  with  the  union  and  the  sal- 

aries of  the  players  engaged  by  the  radio 
stations  will  be  paid  through  the  Musi- 

cians' Union.   

up  in  Waukegan,  111.,  this  year.  Work  has 
started  on  an  1,800-seat  house  by  Edward Trinz,  who  operates  the  Elite  in  that  city 
In  addition  to  the  theatre,  there  will  be  a 
large  number  of  apartments  and  stores  in 
the  structure. 

The  Lyric  Theatre  at  Gibson  City,  111.,  has 
been  taken  over  by  G.  H.  Meyers,  who  will 
improve  the  house. 

The  Grove  Theatre  at  Elgin.  111.,  is  under 
the  management  of  Midwest  Theatres,  Inc.. 
having  been  leased  for  ten  years  from  the 
first  of  the  month  by  the  new  owners.  The 
house  seats  1,200  and  will  feature  high-class 
picture  programs  at  popular  prices. 

A.  A.  Cavins  has  bought  the  Lyric  Thea- 
tre at  Stronghurst,  111.,  from  M.  Beardsley. 

The  new  owner  has  installed  new  booth 
equipment  and  made  other  improvements. 

Robert  Cluster,  theatre  owner  of  John- 
son City,  111.,  has  taken  over  the  manage- 

ment of  the  Washington  Theatre  at  Belle- 
ville, 111.,  and  will  make  that  city  his  head- 

quarters. 
Bert  t'ortelyou,  well  known  to  Film  Row, 

Chicago,  has  leased  the  Victoria  Theatre  on Sheffield  near  Belmont  avenue  and  will  put 
a  mixed  hill  into  the  house  of  pictures  and 
vaudeville.  This  is  one  of  the  oldest  and 
best  known  theatres  on  the  North  Side  and 
for  many  years  was  the  home  of  stock  com- 

panies. 
The  Jefferson  Theatre  on  East  Fifty-fifth, 

Chicago,  has  been  taken  over  by  John  Kafes- 
jian,  who  will  improve  the  house  and  fea- 

ture popular  priced  programs. 

Work  on  the  new  Temple  Theatre  and  of- fice building  on  Randolph  street,  Chicago, 
is  expected  to  begin  May  1,  when  the  Co- lonial Theatre  will  be  torn  down. 

R.  B.  Trabala  has  sold  the  Kozy  Theatre 
at  Downing,  111.,  and  Henry  Pickens  will  be 
in  charge  for  the  new  management,  who  will 
fix  up  the  house. 

The  Gem  Theatre  has  reopened  at  Upper 
Alton,  111.,  and  is  playing  popular  priced 
programs  of  pictures. 

Earl  Weaver  will  open  a  picture  theatre 
in  the  Hitchcock  building  at  Princeville,  111. 

Otto  J.  Trulick  has  sold  his  lease  on  the 
Bonita  Theatre  at  6435  South  Halsted  street, 
Chicago,  and  will  take  over  another  house 
as  soon  as  he  can  make  the  deal. 

Max  Gumbiner,  who  sold  the  Milford  The- 
atre property  on  North  Crawford  avenue, 

Chicago,  is  back  in  the  theatre  business, 
having  bought  the  Crescent  Theatre  prop- erty at  2915  Milwaukee  avenue.  Chris 
Hanneman  will  continue  to  operate  the 
Crescent  and  book  the  pictures. 

The  New  Maywood  Theatre  at  Maywood, 
111.,  has  been  sold  by  Otto  Polka,  who  will 

BEG  PARDON,  LADIES! 
Charles  De  Roche,  one  of  the  leading 

players  in  Maurice  Toumeur's  "The  White Moth"  wandered  about  the  United  Studios 
the  other  day — and  into  a  corner  of  the 
big  stage  where  the  dancing  girls  were 
making  a  quick  change  for  the  next  num- 

ber in  the  theatre  scene  of  this  First  Na- 
tional picture. 

go  abroad  for  a  couple  of  months  to  see  the 
old  world.  His  many  friends  in  the  trade wish  him  bon  voyage. 

W.  M.  Van  Matre.  chairman  of  the  board 
of  directors  of  Midwest  Theatres,  Inc.,  is  on 
the  West  Coast  on  business  for  the  circuit. 

The  Portage  Park  Theatre  on  Milwaukee 
avenue,  Chicago,  had  a  small  fire  loss  last 
week,  which  was  covered  by  insurance.  The 
showing  of  pictures  was  not  delayed  in  any 
way. 

The  Colonial  Theatre  Company  has  been 
organized  to  build  a  theatre  anil  office  build- 

ing at  Iron  Mountain,  Mich.,  that  will  cost 
with  equipment  in  excess  of  $250,000.  The 
house  will  seat  about  1.20O  and  be  located  on 
East  B  street. 

Jack  Miller,  Ludwig  Seigel,  Aaron  Saper- stein,  Adam  Dernbach  and  Ben  Berve  are  on 
the  exhibitor  committee  that  is  working 
with  a  committee  from  the  Film  Board  of 
Trade  to  draw  up  new  rules  and  by-law3 under  which  the  board  will  work  in  the future. 

The  theatre  managers  at  Dixon,  111.,  have 
a  real  battle  on  their  hands  for  Sunday 
shows.  A  special  election  has  been  called 
for  April  18  to  vote  on  the  proposal  to  adopt 
an  ordinance  to  put  a  stop  to  all  Sunday shows. 

(Continued1  on  Next  Page) 
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Scenes  from  "Seein'  Things,"  Pathe's  two-reel  Hal  Roach  "Our  Gang"  comedy,  featuring   Hal  Roach's  famous  "kid"  comedians. 

Lynch's  Old  Associates  Pay 
Million  for  Howard  Theatre 

The  first  public  move  that  would  lend 
color  to  the  rumor  prevalent  along  Atlanta's Film  Row  that  a  gigantic  new  theatre  oper- 

ating company  is  to  enter  the  field  in  the 
Southeast  was  the  announcement  during 
the  past  week  that  a  new  corporation,  com- 

posed of  former  associates  of  Stephen  A. 
Lynch  in  his  theatre  chain  throughout  the 
South,  has  purchased  the  Howard  Theatre, 
Atlanta,  the  finest  picture  theatre  in  the 
South,  the  deal  involving  around  $1,000,000. 
The  new  corporation  has  been  chartered 

under  the  name  of  the  Enterprise  Realty 
and  Investment  Corporation.  Y.  F.  Free- 

man, who  formerly  was  general  manager  of 
Southern  Enterprises  under  the  Lynch  re- 

gime, is  president ;  W.  R.  Lynch,  a  brother 
of  S.  A.  Lynch,  is  vice-president ;  C.  E.  Hol- 
comb  and  D.  R.  Millard,  also  old  Lynch 
men,  are  treasurer  and  secretary,  re- 
spectively. 

Along  with  the  deal  another  plot  of  prop- 
erty was  purchased,  upon  which  it  is  be- 

lieved a  new-  theatre  will  be  erected.  This 
site,  within  a  block  of  the  Howard  Theatre, 
is  situated  in  what  is  considered  the  present 
heart  of  Atlanta's  hotel  and  theatre  district. 
The  purchase  of  the  Howard  also  included 
the  present  lease  of  the  building,  which  has 
nineteen  years  to  run.  The  sale,  it  is  an- 

nounced, will  not  in  any  way  affect  the  man- 
agement of  the  Howard,  which  will  remain  a 

Southern  Enterprise  house.  The  Howard 
was  built  in  1919  and  is  possibly  the  finest 
theatre  under  control  of  Southern  Enter- 

prises, representing  an  investment  of  more 
than  $800,000. 

ida;  Frank  Dowler,  of  Alabama:  E.  L.  Me- 
Elravey,  of  Memphis,  and  G.  A.  MiDermit. 
former  manager  of  houses  in  Macon,  who 
has  been  assigned  to  Oklahoma  City  as  dis- 

trict manager.  Mr.  McDermit  has  been  suc- 
ceeded as  Macon  supervisor  by  Thomas  O. 

Coleman,  who  has  been  in  Birmingham,  and 
Macon  and  Columbus,  Ga.,  have  been  trans- 

ferred from  Mr.  Dowler's  district  to  Ford 
Anderson's  Georgia  territory. 

Marvin  Wise  on  March  10  opened  his 
Woodlawn  Family  Theatre,  Birmingham. 
Ala.,  which  is  said  to  be  one  of  the  nicest 
suburban  houses  in  the  South.  W.  F. 
Womack.  formerly  manager  in  Talladega, 
will  have  active  management  of  the  new 
house. 

Cowan  Oldham  is  making  extensive  im- 
provements to  his  Oldham  Theatre,  McMinn- 

ville.  Tenn..  installing  new  Simplex  equip- 
ment, also  entire  new  lobby  frames  and  dis- 

play equipment. 

With  the  announcement  that  Willnrd  Pat- 
terson hits  secured  Knrico  l.cide  from  the 

Howard  Theatre  to  lead  his  Metropolitan  or- 
rhcsl  ra,  lfoivnrd  Kinnsmore  announces  that 
he  him  .secured  Unci  II.  RiSlnger,  formerly 
director  at  the  Metropolitan*  to  wield  the 
baton   at   the  Howard. 

The  Southeastern  delegation  of  theatre 
managers  and  district  supervisors  of  South- 

ern Enterprises,  who  attended  the  meeting 
held  in  New  York  with  Harold  B.  Franklin 
a  couple  of  weeks  ago.  have  returned  to 
their  various  posts.  Included  in  the  delega- 

tion were  the  following:  Montgomery  Hill, 
district  manager  of  the  Carolinas;  Ford  An- 

derson, of  Georgia;  Arthur  J.  Ann,  of  Flor- 

Sam  Borisky,  of  the  American,  Chatta- nooga, Tenn.,  was  in  Atlanta  during  the  past 
week.  Other  well-known  theatre  men  on 
Film  Row  included:  W.  H.  Odum,  Sanders- 
ville,  Ga. ;  Nat  Royster,  Marvin  Wise  Thea- tres, Birmingham,  Ala.:  Mrs.  W.  M.  Kimbro, 
Greensboro,  Ga. ;  C.  A.  Krute,  Huntsville, 
Ala.;  W.  S.  Mudd  and  B.  H.  Mooney,  of  the 
Mudd  and  Colley  Amusement  Company,  Bir- mingham, Ala;  Louis  Rosenbaum,  of  the 
Florence,  Sheffield  and  Tuscumbia,  Alabama 
theatres. 

John  W.  Medlin.  who  has  the  Victory  The- 
atre at  Smithfield,  N.  C,  has  purchased  the 

Amusu,  Clayton,  N.  C,  from  G.  J.  Cornell. 
He  will  book  for  both  theatres  at  Smithfield. 

lxasnw 

ID  Ydfe  BREATH 

an  Al  Christie  Feature  ~with 

Dorothy  Devore 
Walter  liiers  ,  Tully  Marshal], 
Jimmie  Adams  Priscilla  Bonner 

and  Jimmie  Harrison 

HODKINSON  RELEASE 

Season  I924'I925  Thirty  First-Pun  Pictures 

Ernest  Bowman,  who  has  been  an  usher 
at  the  Alamo  No.  2.  Atlanta,  for  four  years, 
has  been  named  assistant  manager  to  suc- 

ceed James  Roy  Price,  whose  death  occurred 
last  week.  Mr.  Pric  e  had  been  assistant 
manager  of  the  theatre  for  six  years.  Matt 
H.  Whitman  is  in  charge  of  the  Alamo. 

E.  J.  Sparks,  owner  of  a  big  chain  of  the- 
atres in  Florida,  was  in  Atlanta  the  past 

week  conferring  with  his  Atlanta  repre- sentative, Ed  Brown. 

I.  l..  Kennedy,  who  recently  resigned  as  dis- 
trict hooker  for  Southern  Enterprises'  Flor- id:! theatres,  has  heen  made  mnmiKcr  of  the 

K.  .1.  S parka  theatres  in  DeLand,  Kin.,  muc- 
ceedtng  Dick  Donmn,  who  hmm  »one  to Miami  for  Southern  Enterprises, 

L>.  N.  Flowers,  of  Bailey,  N.  C,  has  opened 
the  Bailey  Theatre  there. 

C.  Prosser,  of  Johnsonvllle,  Ttnn.,  is  mak- 
ing alterations  in  his  theatre  and  has  In- stalled two  new  Simplex  projectors. 

Chicago 

(Continued  From  Previous  Page) 
Bruce  Fowler,  director;  H.  I^eopold  Spital- 

ny,  musical  director,  and  Edward  S.  Olm- 
stead,  director  of  publicity  at  the  McVickers, 
have  returned  from  the  Paramount  meeting 
at  New  York. 

Ned  Refelski.  manager  of  the  Rogers  The- 
atre on  Fullerton  Parkway,  Chicago,  is  wear- 

ing a  happy  smile  these  days,  as  there  is  a 
new  baby  boy  at  his  home.  Both  mother and  son  are  doing  well. 

Norman  E.  Field,  general  manager  of 
Jones,  L>inick  &  Schaefer,  is  recovering  from 
a  serious  illness  that  has  kept  him  away 
from  his  duties  for  the  past  few  weeks. 

It  is  reported  that  an  effort  is  hein^  made 
tt>  organise  the  ushers,  the  doormen  and  the 
cashierN  of  the  movie  thentres  in  thla  city. 
Some  of  the  houses  that  have  opposed  the 
move  have  had  stench  bombs  left  in  the  the- 

atres. So  fnr  no  real  progress  nan  been 
made,  aceordinK  to  the  exhlbitori*. 

Ben  Prince,  a  well  known  newspaperman, 
has  been  selected  as  manager  of  the  new 
Washington  Square  Theatre  at  Quincy,  111.. 
It  is  planned  to  open  the  house  about  April 
20  and  vaudeville  and  pictures  at  popular 
prices  will  be  featured  by  the  owners,  Pink- leman  and  Cory. 

The  Majestic  Theatre  at  Bloomington,  111., 
is  showing  feature  pictures  and  three  acts 
of  vaudeville  with  two  changes  a  week. 

Manager  Griffith  of  the  Grand  and  New 
Illinois  theatres  at  Centralia,  111.,  reports 
business  as  good  at  his  houses.  Road  shows, 
pictures  and  vaudeville  are  played  and  a  fine 
patronage  from  the  surrounding  territory 
has  been  developed. 

Benjamin  Nathan,  L*o  Bernstein  and  Isaac 
Sisken  have  organized  the  Ideal  Theatre 
Company,  with  offices  at  1622  Larabee  street, 
Chicago.  The  company  has  a  capital  of 
$1(1,000  and  will  manage  the  Ideal  on  Lara- bee  street. 
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Scenes  from  "The  Lone  Wolf,"  an  Associated  Exhibitors  release. 

Western  Pennsylvania  Plans 

Great  Convention  April  28 
The  Convention  Committee  of  the  M.  P. 

T.  O.  of  Western  Pennsylvania  is  arranging 
to  appoint  a  chairman  in  every  district  of 
Western  Pennsylvania  to  take  charge  of  the 
expense  of  the  convention  and  banquet,  and 
the  organization  is  anxious  to  receive  the 
names  of  volunteers  to  act  as  chairmen, 
whose  duty  it  will  be  to  call  upon  theatre 
owners  for  reservations  for  banquet  tickets. 
The  banquet  will  close  the  convention  on 
Wednesday,  April  30,  at  6.30  P.  M.,  in  the 
English  Room  of  the  Fort  Pitt  Hotel.  The 
convention  will  be  held  in  the  Norse  Room 
in  the  same  hotel,  April  28,  29  and  30.  The 
only  expense  to  theatre  owners  will  be  the 
purchase  of  the  tickets,  and  each  exhibitor 
is  asked  to  buy  at  least  two.  Pittsburgh 
film  exchanges  are  buying  tickets,  and  in 
some  instances  whole  tables  will  be  occupied 
by  one  exchange.  The  committee  is  hard 
at  work  and  the  forthcoming  get-together 
promises  to  be  the  most  enthusiastic  and 
productive  ever  held  by  the  local  organiza- 

tion. Among  those  prominent  in  the  indus- 
try who  have  already  been  invited  to  ad- 

dress the  gathering  are:  Sydney  S.  Cohen, 
Richard  A.  Rowland,  Congressman  M.  Clyde 
Kelly,  M.  J.  O'Toole,  R.  F.  Woodhull  and W.  A.  True.   

Ralph  T.  Meyers,  well  known  to  the  tilm 
fraternity,  both  as  a  lilm  salesman  ami  the- 

atre manager,  on  March  »  succumbed  to  the 
effects  of  a  broken  back  sustained  in  an  au- 

tomobile accident  on  August  Deceased 
was  but  34  yearn  of  age,  and  for  the  past 
twelve  years  was  connected  with  the  film  and 
theatre  Industry,  He  was  a  Vita^raph  and 
Goldwyn  salesman  for  some  time,  later 
ni:tii:m i 'i-  the  Palace  Theatre  in  Homestead 
and  the  Strand  on  Lincoln  avenue  In  Mast 
Liberty,  and  at  the  time  he  met  with  the 
accident  which  resulted  in  his  death  was  in 
charge  of  the  Superior  Theatre  on  the  North 
Side.  He  is  survived  by  his  wife  and  par- 

ents, also  a  brother,  Harry,  employed  as  a 
salesman  with  the  Supreme  Photoplay  Com- 
pany.   

J.  D.  Smouse  is  the  new  manager  of  Row- 
land and  Clark's  Arcade  Theatre,  on  the 

South  Side,  Pittsburgh.  Smouse  is  an  old- 
timer  in  the  local  territory  and  well  known 
among  the  theatre  men  here.  He  has  been 
in  the  game  the  past  fifteen  years,  the  most 
recent  of  which  he  spent  at  the  Opera  House 
in  Houtzdale.  Previous  to  that  he  conducted 
a  picture  theatre  in  his  home  town,  which 
is  Windber. 

The  town  of  Millheim,  Pa.,  for  a  long  time 
without  a  theatre,  now  has  one  all  its  own, 
operated  by  the  Civic  Club  of  the  town, 
opening  night  having  been  March  6.  C.  H. 
Hassinger  is  manager  of  the  theatre,  which 
is  open' but  two  days  a  week — Tuesday  and Saturday.  The  population  of  the  town  is 
600  and  the  theatre  seats  just  that  number. 

The  Douglas  MacLean  Productions  have 
the  merest  scratch  on  his  hand. 

just  announced  the  prize  winners  in  their 
contest  for  the  best  lobby  displays  erected 
to  boost  the  showing  of  "Going  Up,"  a  re- 

cent release  starring  MacLean.  P.  K. 
O'Kelly,  of  the  Strand  Theatre,  Altoona, copped  first  prize,  $250  in  cash. 

Jerome  Casper,  general  manager  of  the 
Rowland  and  (  lark  Theatres,  Pittsburgh,  lost 
his  father  a  week  ago,  the  funeral  having 
taken  place  in  Jeannette.  Deceased  was  05 
years  of  age  and  had  not  been  in  good  health 
for  four  years.  The  World  extends  sincere 
>.>  m pa  thy  to  Mr.  Casper  in  his  bereavement. 

Charlie  Couch,  old-time  exhibitor,  who  for 
years  conducted  the  Grand  Theatre  in  Car- 

negie and  which  he  sold  several  months  ago, 
is  back  in  the  business,  having  taken  over 
the  Carnegie  Theatre  in  the  same  town. 
Couch  says  that  as  soon  as  he  gets  his  new- 

est acquisition  in  good  running  order  he's 
going  to  take  that  vacation  trip  to  the  West Coast. 

K.  I..  Ilarnhart,  owner  of  the  Palace  The- 
atre at  Charleroi,  died  on  the  evening-  of March  ISO,  a  victim  of  pneumonia. 

Mayer  Silverman,  of  the  Western  Penn- 
sylvania Amusement  Company,  is  back  at 

his  desk  after  having  been  confined  to  his 
bed  for  a  week,  a  victim  of  the  grippe. 

George  M.  Sapira,  formerly  a  salesman 
with  Federated  and  Universal  and  who  for 
the  past  year  has  been  selling  silks,  is  back 
in  the  picture  game,  this  time  as  manager 
of  the  Minerva  Theatre  in  downtown  Pitts- burgh. 

J.  A.  Nordquist,  of  the  Main  Street  Thea- 
tre, Galeton,  Pa.,  who  gets  to  Pittsburgh 

about  four  times  a  year,  spent  several  days 
in  town  last  week. 

Manager  Landy,  of  the  Hazelwood  Theatre 
in  Pittsburgh,  is  again  able  to  be  about  the 
theatre,  after  having  been  ill  for  five  weeks 
with  blood  poisoning. 

Philadelphia 

With  the  opening  of  the  $6,000,000  Earle Iheatre  came  the  announcement  by  Jules  E 
Mastbaum.  president  of  the  Stanley  Com- 

pany of  America,  of  the  proposed  erection of  three  more  theatres  to  be  added  to  the string  during  the  year  of  1924.  The  three new  theatres  are  to  be  the  Stanley,  to  be 
opened  in  Camden,  N.  J.,  the  Stanley  Thea- tre of  Atlantic  City  and  another  Philadel- 

phia house  to  be  located  in  the  West  Phila- 
delphia section,  on  a  site  now  under  con- sideration. 

The  Century  Theatre,  catering  to  the  mov- 
ies and  owned  by  Cora  Brady,  was  trans- ferred to  the  ownership  of  Louis  Hirsh,  the purchasing  price  being  $105,000.  Under  the new  management  extensive  improvements  are 

to  be  made  to  the  building  located  at  Erie avenue  and  Marshall  street.  The  alteration will  include  remodeling  of  the  interior  and exterior  with  the  latest  of  moving  picture 
devices  for  screen  productions  and  an  at- 

tractive frontage  on  both  Erie  avenue  and 
Rising  Sun  avenue,  giving  two  entrances. 

Charged  with  exhibiting  a  soiled  and  torn 
American  flag  outside  his  theatre,  the  Le- 

high, Twenty-fifth  and  Lehigh  avenue,  Lewis 
Perelman  was  fined  $10  by  a  magistrate. 

Stlefel  interests  have  taken  over  the  Regis 
Theatre,  Fifteenth  and  Cumberland  streets, 
as  one  more  link  in  the  chain  already  con- 

trolled by  Charles  Stlefel  and  Morris  Bren- 
ner. It  formerly  was  owned  by  William 

Vernon  of  Trenton  and  William  Adam  of 
Philadelphia.  Under  the  new  control  many 
innovations  have  been  made  in  the  way  of 
new  equipment. 

Following  the  resignation  of  Joseph  King 
from  the  management  of  the  Imperial  Thea- 

tre of  the  Nixon  Nirdlinger  chain,  to  accept 
a  similar  position  with  a  New  York  house, 
D.  E.  Dougherty  of  the  Coliseum  Theatre, 
also  of  the  Nixon  Nirdlinger  string,  has  been 
appointed.  James  MacSween  succeeds  Mr. 
Dougherty  at  the  Coliseum. 

D.  J.  Finkelstein  is  erecting  a  picture  the- 
atre at  Bloomsburg,  Pa. 

Another  theatre  is  to  be  added  to  the 
Comerford  Amusement  Company's  up-state film  houses  through  the  construction  of  a 
modern  and  attractive  theatre  at  Plymouth, 
Pa.  Accommodations  are  made  for  1,500 seats. 

At  the  annual  meeting  of  the  stockholders 
of  the  Capitol  Theatre  Company  of  Reading, 
Pa.,  held  in  Philadelphia  at  the  Vendig 
Hotel,  the  following  were  elected  to  the 
official  body:  President,  John  J.  McGuirk,  of 
Sablosky  and  McGuirk;  vice  president,  Sam- uel N.  Pottieger,  of  the  Grand  Opera  and 
Market  House  Company,  Reading,  Pa.;  treas- 

urer, Sidney  Wilmer,  of  the  Wilmer  and 
Vincent  Theatres  Company,  New  York.  These 
were  elected  to  the  Board  of  Directors  as 
well  as  the  officials:  Walter  Vincent,  of  Wil- 

mer and  Vincent;  Abe  Sablosky,  of  the  Stan- 
ley Company  of  America,  and  Walter  C. 

Kantner,  of  the  Grand  Opera  and  Market House  Company. 

Coming  Scon 

Dorothy  Mackaill 

•WHATSHAllllC 
a  Frank  E.Woods  Special Avdudicn 
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Associated  Exhibitors 
MAN  BETWEEN.  (5,176  feet).  Star  cast. 

Pretty  good  program  picture  and  worth  what 
we  paid  for  it.  Gave  general  satisfaction. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  average  attendance.  Draw  all 
classes  in  city  of  14,000.  Admission  10-25, 
10-35.  E.  W.  Collins,  Grand  Theatre  (700 seats),  Jonesboro,  Arkansas. 
STORMY  SEAS.  (4,895  feet).  Star,  Helen 

Holmes.  Pretty  fair  thriller.  Worth  what 
we  paid  for  it  and  no  more.  Unbelievable 
but  gave  pretty  fair  satisfaction  in  a  house 
devoted  principally  to  melodrama.  Moral 
tone  not  objectionable.  It  is  a-  little  rough 
for  Sunday.  Had  ordinary  attendance.  Draw 
all  classes  in  city  of  14,000.  Admission  10- 
35,  10-25.  E.  W.  Collins,  Grand  Theatre  (700 
seats),  Jonesboro,  Arkansas. 
WHEN  THE  DEVIL  DRIVES.  Star.  Leah 

Baird.  My  patrons  said  this  was  a  dandy. 
However,  it  drew  the  smallest  house  of  the 
week  on  Saturday  night.  Strong  drama.  If 
you  can  get  them  inside,  it  will  please.  Moral 
tone  doubtful  and  it  is  not  suitable  for  Sun- 

day. Attendance,  zero  plus,  smallest  ever  had 
on  Saturday.  Draw  neighborhood  class  in 
city  of  80.000.  Admission  10-15.  M.  F.  Meade, 
Olive  Theatre  (450  seats),  St.  Joseph, 
Missouri. 

E  B.  O. 

BLOW  voir  own  HORN.  (6.316  feet). 
Star,  Warner  Baxter.  This  is  an  up-to-date 
live  wire  picture.  The  story  and  action  with 
F.  B.  O.'s  usual  big  wallop  for  a  climax  will please  any  audience.  Has  the  best  possibilities 
for  exploitation.  Moral  tone  fine  and  it  Is 
suitable  for  Sunday.  Attendance,  better  than 
usual.  Draw  rural  class  in  town  of  800.  Ad- 

mission 10-25.  G.  M.  Kendall.  Coggon  Opera 
House  (5U0  seats),  Coggon,  Iowa. 
BREAKING  INTO  SOCIETY,  i  1.112  feet). 

Star.  Bull  Montana.  A  fifty  fifty  picture. 
About  fifty  per  cent,  liked  it  and  the  rest 
were  disgusted;  five  reels  of  rough  slap 
stick  comedy.  Not  suitable  for  Sunday.  Had 
fair  attendance.  Draw  all  classes  in  town  of 
2.000.  Admission  10-25.  J.  '  C.  Rowton, 
Orpheum  Theatre  (300  seats),  Quinton,  Okla- homa. 
CAN  A  WOMAN  LOVE  TWICE.  (6,100 

feet).  Star,  Ethel  Clayton.  Good  entertain- 
ment. Miss  Clayton  popular  with  us.  Used 

with  "Fighting  Blood"  and  made  a  pleasing show.  Moral  tone  good  and  it  is  suitable 
for  Sunday.  Draw  general  class,  town  of 
3,600.  Admission  10-20.  William  A.  Clark, 
Sr.,  Castle  Theatre  (400  seats),  Havana,  111. 
DANCER  OK  THE  NILE.  (5,787  feet).  Star, 

■Carmel  Myers.  Fair  costume  picture.  This 
type  doesn't  get  over  here  anymore.  A  flop 

These  dependable  tips  come  from  ex- 
hibitors who  tell  the  truth  about  pic- 

tures to  help  you  book  your  program 
intelligently.  "It  is  my  utmost  desire  to 
serve  my  fellow  man,"  is  their  motto. 
Use  the  tips;  follow  the  advice  of  ex- 

hibitors who  agree  with  your  experience 
on  pictures  you  both  have  run. 

Send  tips  to  help  others.  This  is  your 
department,  run  for  you  and  maintained 

by  your  good-will. 
A  monthly  Index  of  reports  appears 

in  the  last  issue  of  each  month,  cumula- 
tive from  January  to  June  and  from 

July  to  December. 

as  far  as  our  crowd  was  concerned.  Moral 
tone  not  bad  but  it  is  not  suitable  for  Sun- 

day. Had  very  poor  attendance.  Draw  rural 
class  in  town  of  800.  Admission  10-25.  G.  M. 
Kendall,  Coggon  Opera  House  (500  seats), 
Coggon,  Iowa. 
DANCER  OP  THE  NILE.  (5,787  feet).  Star, 

Carmel  Myers.  Good  picture  of  its  kind  but 
not  what  my  people  want.  Not  suitable  for 
Sunday.  Had  fair  attendance.  Draw  all 
classes  in  town  of  3,000.  Admission  10-25.  C. 
L  Sutton,  Sutton's  Opera  House  (700  seats), Thomas,  West  Virginia. 
DAYTIME  WIVES.  (6,651  feet).  Star, 

Derlys  Perdue.  Played  this  first  Sunday  In 
Lent,  in  strong  Catholic  community  and  had 
good  business.  A  dandy  picture.  In  addition 
to  Lent,  we  bucked  a  snowstorm.  Moral  tone 
excellent  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  neighborhood  class 
in  city  of  80,000.  Admission  10-15.  M.  F. 
Meade,  Olive  Theatre  (450  seats),  St.  Joseph, 
Missouri. 
DESERT  DRIVEN.  (5,840  feet).  Star,  Harry 

Carey.  A  good  picture  that  drew  a  good 
business  and  was  well  received.  If  you  have 
a  Carey  following  they  will  like  this  one. 
Used  with  Semon  in  "Rent  Collection"  and as  they  are  both  popular  here  did  a  more 
than  average  business.  Moral  tone  good  and 
it  is  suitable  for  Sunday.  Had  big  attend- 

ance. Draw  general  class  in  town  of  1,200. 
Admission  15-25.  E.  N.  Prescott,  Prescott  Cir- 

cuit Theatres  (250-700  seats),  Union,  Maine. 
DIVORCE.  (5,900  feet).  Star,  Jane  Novak. 

This  picture  pleased  the  great  majority  of 
our  audience.  We  received  a  brand  new  print 
which  gave  the  picture  an  excellent  appear- ance on  the  screen.  Moral  tone  good.  Had 
good  attendance.  Draw  better  class  in  town 
of  4,500.   Admission   10-15.  C.  A.  Anglemlre, 

"V"  Theatre  (403  seats),  Nazareth.  Penn- 
sylvania. 
GOOD  MEN  AND  TRIE.  (5,400  feet).  Star. 

Harry  Carey.  This  makes  the  second  time  I 
have  run  this  and  about  the  best  Carey  ever 
made  and  that  isn't  saying  much.  Suitable 
for  Sunday.  Had  good  attendance.  Draw 
working;  class  in  city  of  14,000.  Admission 
10-20.  G.  M.  Bertling.  Favorite  Theatre  (187 
seats),  Piqua,  Ohio. 

II  \  I. DA  XE    OF   THE    SECRET  SERVICE. 
Star  Houdini.  A  good  secret  service  story  but 
not  much  of  a  punch  and  poor  acting  bv  the 
star.  Suitable  for  Sunday.  Had  good  at- 

tendance. Draw  working  class  in  city  of 
14.000.  Admission  10-20.  G.  M.  Bertling, 
Favorite  Theatre  (187  seats),  Piqua,  Ohio. 
HALDAXE    OF    Till:    *!■:<  RET  SERVICE. 

Star,  Houdini.  If  you  can't  boost  don't 
knock.  I  can't  boost  this,  so  nuff  sed.  Not suitable  for  Sunday.  Had  good  attendance 
first  show.  Draw  mixed  class  in  city  of  100,- 
000.  Art  Phillips,  Cozy  Theatre  (388  seats), 
Tulsa,  Oklahoma. 

ITCHING  PALMS.  (6,000  feet).  Star  cast.  A 
fair  picture  with  nothing  to  rave  about  and 
not  much  in  it  to  look  at.  Suitable  for  Sun- 

day. Had  good  attendance.  Draw  working 
class  in  city  of  14,000.  Admission  10-20.  G.  M. Bertling,  Favorite  Theatre  (187  seats),  Piqua, 
Ohio. 
LIGHTS  Ol  T.  (6,938  feet).  Star  cast.  An 

unusual  crook  and  detective  story  that  offers 
excellent  entertainment  for  some  and  poor 
for  others.  Our  patrons  divided.  Draw  less 
than  average  Sunday  business  first  day  and 
small  following  day.  Buy  low  and  exploit 
highly  for  one  day  run  and  you'll  get  by. Moral  tone  acceptable.  M.  F.  Meade,  Olivj 
Theatre,  St.  Joseph,  Missouri. 

LULLABY.  (7,179  feet).  Star,  Jane  Novak. 
A  symphony  of  the  heart.  Brings  tears  and 
chuckles  and  any  photoplay  that  can  make 
them  laugh  and  cry  bound  to  be  a  whale  of  a 
success.  Acting  of  Jane  Novak  marvelous,  and 
support  of  Robert  Anderson  brought  nothing: 
but  compliments.  Don't  pass  this  one  up. Moral  tone  excellent  and  it  is  suitable  for 
Sunday.  Had  tremendous  attendance.  Draw 
all  classes  in  city  of  10,000.  Admission  25-36. Albeit  W.  Anders,  Coleman  Theatre  (900 
seats),  Southington,  Connecticut. 

MAILMAN.  (7,160  feet).  Star  cast.  Very 
good  picture  but  no  business.  Lincoln  Thea- 

tre, Sterling,  Illinois. 
MAILMAN.  (7,160  feet).  Star,  Ralph 

Lewis.  Sure  enough  melodrama,  but  patrons 
went  wild  about  it,  said  it  was  one  of  the 
best  attractions  they  had  ever  seen  and  the 
box  office  results  showed  they  meant  it. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  very  good  attendance.  Al  Ham- 
ilton. Rialto  Theatre,  South  Norwalk,  Con- necticut. 

MASK  OF  LOPEZ.  (4,900  feet).  Star  cast. 
A  good  western  with  plenty  of  action  and  a 
real  stunt  star.  Anybody  that  likes  good 
westerns  with  plenty  of  stunts,  why  here  I* 
one.  Suitable  for  Sunday.  Had  good  at- 

tendance. Draw  working  class  In  city  of 
14.000.  Admission  10-20.  G.  M.  Bertling, 
Favorite  Theatre  (187  seats),  Piqua,  Ohio. 
STOHMSWEPT.  (5,000  feet).  Star  cast. 

Just  a  nice  little  entertaining  picture  that 
should  be  cut  to  five  reels.  Moral  tone  O.  K 
but  it  is  not  suitable  for  Sunday.  Had  good 
attendance.  Draw  country  class  In  town 
of  100.  Admission  10-25.  Geoge  J.  Heller, 
Pastime  Theatre  (125  seats),  Kanona,  Kan- sas. 

THELMA.  (6,000  feet).  Star,  Jane  Novak. 
A  good  little  progTam  picture,  they  liked 
this  one.  The  price  was  right  and  the  print 
was  in  good  shape.  However,  I  did  not  get 
my  advertising  in  time  to  do  much  good. 
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Moral  tone  fine  and  i^is  suitable  for  Sun- day. Had  grood  attendance.  Draw  family 
and  student  class.  Admission  10-20.  George 
W.  Fettengill,  Jr.,  High  School  Theatre,  St. 
Petarsburg,  Florida. 

First  National 

ASHES  OF  VENGEANCE.  (10  reels).  Star. 
Norma  Talmadge.  Did  a  Brody  for  us.  Our 
people  tired  of  long  whiskers  and  fifteenth 
century  costumes,  long  ago.  Not  worth  what 
First  National  asked  for  it.  Moral  tone 
O.  K.  and  it  is  suitable  for  Sunday.  Had  poor 
attendance.  Draw  small  town  class  in  town 
8.400.  Admission,  10-15-25.  R.  V.  Erk,  Temple 
Theatre,  Ilion,  New  York. 
BOY  OF  MINE.  (7  reels).  Star,  Ben 

Alexander.  One  of  the  very  best  pictures 
ever  produced.  Henry  B.  Walthall,  Irene 
Rich,  Rockliff  Fellowes  and  Ben  all  do  them- 

selves proud  in  this  one.  Could  not  be  bet- 
ter acting.  Booth  Tarkington  and  the  whole 

cast  should  be  very  very  proud  of  this  grand 
picture.  It  is  the  kind  that  will  help  .nalte 
the  world  a  better  place  to  live  in.  Moral 
tone  excellent  and  it  is  suitable  for  Sunday. 
Had  big  attendance.  Draw  best  class  in 
town  of  8,000.  Admission  10-20.  Ned  Pedigo, 
Pollard  Theatre,  Guthrie,  Oklahoma. 
BOY  OF  MINE.  (7  reels).  Star,  Ben 

Alexander.  An  extra  good  pictures.  Ladies 
will  like  it.  It  is  an  excellent  family  pic- ture. Has  excellent  humor  and  touching 
pathos.  Ben  Alexander  is  good  as  usual. 
Everyone  here  who  came  thought  it  excel- 

lent. A  picture  like  this  will  give  your 
house  a  better  reputation  among  the  bettr.i* class  of  people.  Moral  tone  excellent  and  it 
is  suitable  for  Sunday.  Vaudeville  show  as 
opposition  hurt  our  attendance.  It  was  very 
light.  Draw  all  classes  in  town  of  1,000. 
Admission  10-33.  M.  W.  Larraour,  National 
Theatre  (450  seats),  Graham  Texas. 
BRAWN  OF  THE  NORTH.  (7,650  feet). 

Star,  Strongheart  (dog).  I  believe  that 
Strongheart's  tour  east  helped  bring  them in  on  this.  Good,  but  not  so  good  but  what 
could  be  shortened  from  eight  reels.  Strong- 
heart  has  received  so  much  praise  that  it 
would  be  superfluous  for  me  to  dwell  on 
that,  so  I'll  emphasize  the  scenery  which  is 
magnificent:  and  Irene  Rich's  work  which should  appeal  to  all  the  men.  Moral  tone 
fair  but  it  is  hardly  suitable  for  Sunday. 
Had  good  attendance.  Draw  rural  class  'n 
town  of  400.  Admission  20-30.  E.  L.  Part- 

ridge, Pyam  Theatre  (240  seats),  Kinsman, 
Ohio. 
CHEAT.  (6,323  feet).  Star.  Pola  Negri. 

Very  ordinary.  Our  patrons  do  not  care  for 
Pola  Negri.    Vine  Theatre,  Mt.  Vernon,  Ohio. 
CIRCUS  DAYS.  (6,000  feet).  Star,  Jackie 

Coogan.  The  best  thing  Jackie  Coogan  drew 
all  the  children  in  town  for  matinee.  Got  all 
their  parents  at  night.  Book  it  if  you  g<»t 
it  right.  Moral  tone  good.  Had  good  attend- 

ance. Admission  15-35.  Besler  Brothers, 
Princess  Theatre,   Yorktown,   Sask  ,  Canada. 
HUNTRESS^  (6.236  feet).  Star,  Colleen 

Moore.  A  fairly  good  program  picture  that 
will  please  about  fifty  per  cent.  Acting  good 
and  beautiful  scenery  but  not  much  of  a 
story.  Moral  tone  fair  but  it  is  not  suitable 
for  Sunday.  Had  poor  attendance,.  Dr|a,w 
neighborhood  class  in  town  of  4,071.  Admis- 

sion 10-22.  W.  E.  Elkin,  Temple  Theatre  (500 
seats),  Aberdeen,  Mississippi. 
ISLE  OF  LOST  SHIPS.  (7,425  feet).  Star 

cast.  For  entertainment  this  picture  ranks 
among  the  best  produced.  Not  a  dull  moment 
during  the  entire  eight  reels.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Had  good 
attendance.  Draw  all  classes  in  town  of 
2,000.  Admission  10-25.  J.  C.  Rowton,  Orpheum 
Theatre  (300  seats),  Quinton,  Oklahoma. 
MAN  OF  ACTION.  (5  reels).  Star,  Douglas 

MacLean.  Another  difference  of  opinion.  I 
received  many  good  reports  from  my  audi- ence on  this  one  while  I  myself  considered  It 
only  a  very  ordinary  program  picture  with 
nothing  to  recommend  It.  Moral  tone  O.  K. 
and  it  is  suitable  for  Sunday.  Had  fair  at- 

tendance. Draw  mixed  class  in  town  of  4,000. 
Admission  10-25-35.  Thomas  L.  Barnett, 
Finn's  Theatre  (625  seats),  Jewett  City, Connecticut. 
OLIVER  TWIST.  (7,000  feet).  Star,  Jackie 

Coogan.  We  disagree  with  First  National 
about  this  being  special.     It  was  entirely 

Between  Ourselves 

A  get-together  place  where 
we  can  talk  things  over 

Seeing  that  we  ran  the  Index 
last  week,  it  was  natural  for  re- 

ports to  get  ahead  a  bit,  and  so  the 

nine  pages  this  week  don't  mean ten  next  week  unless  you  all  come 
through— BIG. 

But  I  know  you  will. 
We  have  two  weeks  more,  but 

don't  forget  that  your  tips  have  to 
be  put  into  typewritten  form  to 
send  to  the  printer  and  then  sent 
back,  in  type,  made  up  in  pages, 
before  we  can  get  them  in  the 
department. 

So — send  soon  and  send  plenti- fully. 

Let's  make  the  ten  pages  sure! VAN. 

too  long,  print  in  bad  condition  and  Jackie's poorest  picture.  This  in  five  reels  would 
have  gone  over  well  for  a  program.  Moral 
tone  O.  K.  and  it  is  suitable  for  Sunday.  Had 
very  good  attendance.  Draw  higher  and  mill 
class  in  town  of  500.  Admission  20-30.  C.  S. 
and  E.  V.  Chapman,  Belvedere  Theatre  (250 
seats),  Grove  Hill,  Alabama. 
OMAR  THE  TENT  MAKER.  (8,090  feet). 

Star,  Guy  Bates  Post.  A  classic  with 
splendid  photography  and  artistic  scenes  but 
doesn't  mean  much  to  the  average  fan.  Mr. Post  not  so  good  as  young  Omar  but  fine  as 
old  Omar.  This  class  of  picture  not  so  popular 
here.  Moral  tone  fine  and  it  is  suitable  for 
Sunday.  Had  poor  attendance.  Draw  rural 
class  in  town  of  800.  Admission  10-25.  G.  M. 
Kendall,  Coggon  Opera  House  (500  seats). 
Coggon,  Iowa. 
PENROD.  (8,037  feet).  Star,  Wesley 

Barry.  Great!  If  "Peck's  Bad  Boy"  could raise  the  dickens  in  any  more  ways  than  this 
bunch  of  kids,  Lord  help  Peck.  Moral  tone 
O.  K.  and  it  is  O.  K.  for  Sunday.  Had  good 
attendance.  Draw  rural  class  in  town  of 
400.  Admission  20-30.  E.  L.  Partridge, 
Pyam  Theatre  (240  seats).  Kinsman,  Ohio. 
PONJOLA.  (7  reels).  Star,  Anna  Q.  Nills- 

son.  Good  business  for  two  days  under  un- 
favorable conditions.  Vine  Theatre,  Mt. 

Vernon,  Ohio. 

PONJOLA.  (7  reels)  Star,  Anna  Q.  Nils- 
son.  Good  picture.  Went  over  very  nice. 
Did  not  hear  a  kick,  some  of  the  patrons 
thought  it  was  better  than  the  book,  while 
others  said  the  book  was  the  best.  While 
you  can't  please  all  of  them  it  will  get 
ninety-five  per  cent,  of  them.  Moral  tone  good 
regular  advertising  brought  fair  attendance. 

Suitable  for  Sunday.  Draw  all  classes  In 
town  of  2,000.  Admission  15-55.  Adolph 
Schutz,  Liberty  Theatre  (498  seats).  Silver 
City,  New  Mexico. 
PONJOLA.  (7  reels).  Star  cast.  Good  pic- 

ture follows  story  very  closely.  Will  stand 
small  advance  on  admission.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  R.  X.  Williams,  Lyric  Thea- 

tre, Oxford,  Mississippi. 
POTASH      AND      PBRLMliTTER.  (7,700 

feet).  Just  fair  business.  Patrons  in  small 
city  not  interested  in  Jewish  characteriza- 

tion.   Vine  Theatre,  Mt.  Vernon,  Ohio.  . 
POTASH  AND  PER  I,  MUTTER.  (7,700 

feet).  Star  cast.  Not  the  kind  of  picture 
people  remember  very  long  although  a 
knockout  due  to  some  snappy  subtitles.  Safe 
picture  for  any  audience.  If  bought  right 
will  make  money.  Moral  tone  good  and  it 
is  suitable  for  Sunday.  Had  good  attend- 

ance. D.  Spicer,  Miami  Theatre  (450  seats), 
Franklin,  Ohio. 
SLANDER  THE  WOMAN.  (fi,400  feet) 

Star.  Dorothy  Phillips.  Better  than  ex- 
pected. Have  noticed  many  of  these 

cheap  pictures  are  much  better  than  many 
"big"  specials.  Moral  tone  O.  K.  and  it  is 
suitable  for  Sunday.  Had  fair  attendance. 
Draw  family  and  student  class  in  town  of 
4,000.  Admission  10-25.  R.  J.  Relf,  Star 
Theatre   (600  seats),  Decorah,  Iowa. 

SLIPPY  McGEE.  (6,399  feet).  Star,  Wheeler 
Oakman.  Advertised  Lorna  Doone  but  this 
is  what  they  put  off  on  us.  May  possibly 
please  in  some  Man's  town  but  not  this  one. A  real  Catholic  sermon.  We  managed  to  find 
a  suitable  hiding  place  after  the  final  fade 
out.  They  called  us  Slippy  the  next  day. 
Moral  tone  O.  K.  and  it  is  suitable  for  Sun- 

day. Had  good  attendance.  Draw  higher  and 
mill  class  in  town  of  500.  Admission  20-30. 
C.  S.  and  E.  V.  Chapman,  Belvedere  Theatre 
(250  seats),  Grove  Hill,  Alabama. 
SONG  OF  LOVE.  (8,000  feet).  Star,  Norma 

Talmadge.  Either  Norma  is  losing  her  draw- 
ing power  or  else  the  costume  plays  are 

keeping  people  out  of  the  theatre.  Many  will 
not  go  to  see  a  costume  play  and  so  the 
"Song  of  Love"  was  really  the  song  of  los- 

ing money  for  us.  Nothing  like  the  picture 
Norma  made  a  few  years  back.  Moral  tone 
O.  K.  but  it  is  questionable  for  Sunday.  Had 
poor  attendance.  Draw  all  classes  in  city 
of  10.000.  Admission  23-35.  Albert  W.  Anders, 
Coleman  Theatre  (900  seats),  Southington, 
Connecticut. 
THUNDERGATF,.  (6,565  feet).  Star  cast. 

Good  picture,  well  directed  and  the  work  oi 
the  co-stars  very  good.  Sets  very  good. 
Regular  advertising  to  fair  attendance. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Draw  all  classes  in  town  of  2,000.  Ad- 
mission 15-55.  Adolph  Schutz.  Liberty  Thea- 

tre  (498  seats),  Silver  City,  New  Mexico. 
•  TOL'ABLE  DAVID.  (7,119  feet).  Star, 
David  Bathelmess.  A  great  picture  that  has 
had  many  imitations  but  it  cannot  be 
equalled.  Splendidly  acted  and  pleased  en- 

tire audience.  Has  a  fight  that  seems  a  lit- 
tle too  long  and  unfair  but  that's  a  matter of  opinion.  We  seldom  see  a  poor  print  from 

any  of  our  booking  offices  so  have  no  kick on  that  score.  Draw  American  and  Cuban 
audience  from  small  town.  A  critical  audi- 

ence. Fausto  Theatre,  Santa  Fe,  Isle  of 
Pines,  West  Indies. 

Coming  Soon 

ETTYCOMPSON 

MIAMI 

^ilan  CrcslandfiwJucHcn 
■Produced  hi)  lilfcrj  Cinema  Corp. 

fir  HODKJNS0N  RELEASE 
Season  1924-1925  Thirty  first-Run  Pictures 
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TRILBY.  (7.321  feet).  Star,  Andre  La- 
fayette. This  is  the  worst  lemon  we  have 

ever  had,  some  walked  out  some  came  hack 
to  ask  if  she  died  or  went  to  sleep.  We  told 
them  she  died  of  course  had  to  after  acting 
in  such  a  picture  as  that.  This  is  the  kind 
that  hurts  your  house,  lay  off.  Moral  tone  not 
so  good  and  it  is  not  suitable  for  Sunday  or 
any  other  day.  Attendance,  nil.  A.  F.  Jenk- 

ins, Community  Theatre,  David  City,  Ne- braska. 
TROUBLE.  (4,800  feet).  Star,  Jackie 

Coog-an.  Fully  as  good  as  the  two  of  Jackie's that  preceded  this  one.  Moral  tone  okay  and 
it  is  okay  for  Sunday.  Has  good  attendance. 
Draw  rural  class  in  town  of  400.  Admission 
20-30.  E.  L  Partridge,  Pyam  Theatre  (240 
seats),  Kinsman,  Ohio. 
WANTERS.  (6,971  feet).  Star  cast.  Very 

good.  Cast,  production,  story,  photography, 
all  okay.  Moral  tone  okay  and  it  is  suitable 
for  Sunday.  Had  fair  attendance.  Draw  fam- 

ily and  student  class  in  town  of  4,000.  Ad- 
mission 10-25.  R.  J.  Relf,  Star  Theatre  (600 

seats),  Decorah,  Iowa. 
WANTERS.  (6.871  feet).  Star,  Marie 

Prevost.  There  are  three  exquisitely  beauti- 
ful stars  in  this  picture  and  costumes  that 

are  the  last  word  in  sartorial  art.  The  pic- 
ture also  has  a  thrill,  a  laugh  and  a  tear 

in  fact  quite  a  number  of  them.  William 
Noble,  Empress  Theatre,  Oklahoma  City, 
Oklahoma. 
W1THIX  THE  LAW.  (8,034  feet).  Star, 

Norma  Talmadge.  A  real  good  picture  of 
Norma's  for  a  change.  And  now  comes  "Ashes 
of  Vengeance"  and  "Song  of  Love."  Why will  they  do  it!  Moral  tone  okay  and  it  is 
suitable  for  Sunday.  Had  fair  attendance. 
Draw  family  and  student  class  in  town  of 
4,000.  Admission  10-25.  R.  J.  Relf,  Stai 
Theatre  (600  seats),  Decorah,  Iowa. 

WON" DF.RFl L  THING.  (6,880  feet).  Star, Norma  Talmadge.  Had  this  been  exploited  as 
strong  as  "Smilin'  Through"  possibly  it 
would  have  been  just  as  pleasing.  A  real  pro- 

duction and  Norma  is  ably  supported  by 
Harrison  Ford.  Both  stars  are  popular  here. 
We  buy  all  Talmadge  pictures  we  can  and 
we  have  yet  to  find  one  that  is  bad.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
full  house.  Draw  higher  and  mill  class  in 
town  of  500.  Admission  20-30.  C.  S.  and  E. 
V.  Chapman.  Belvedere  Theatre  (250  seats), 
Grove  Hill.  Alabama. 

Fox 

ARABIA.  (4,448  feet).  Star.  Tom  Mix.  Like 
the  majority  of  Mix's  pictures,  this  is  a  good one.  entertaining  from  start  to  the  finish. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  good  attendance.  Draw  all  classes 
in  town  of  2,000.  Admission  10-25.  J.  C.  Row- 
ton,  Orpheum  Theatre  (300  seats),  Quinton, 
Oklahoma. 
ARABIA.  (4,448  feet).  Star,  Tom  Mix.  Good 

as  all  Mix  pictures  are.  There's  always  some- thing doing  and  something  different  in  a 
Mix  picture  from  the  first  foot  to  the  last. 
Moral  tone  O.  K.  Had  good  attendance  con- 

sidering weather.  Draw  town  and  country 
class  in  town  of  700.  Admission  10-25.  J.  B. 
Carter,  Electric  Theatre  (250  seats),  Brown- 

ing, Missouri. 
BLIZZARD.  (5,800  feet).  Star  cast.  From 

an  artistic  point  of  view,  fine,  but  it  failed 
to  attract  or  please  the  regular  movie  fans. 

Regal  Pictures,  Inc.,  presents  James  Kirkwood  and  Lila  Lee  in  "Wandering  Husbands.' 
The  production  will  be  distributed  by  the  W.  W.  Hodkinson  Corporation. 

Draw  small  town  class  in  town  of  8.400.  Ad- 
mission 10-15-25.  R.  V.  Erk.  Temple  Theatre 

(700  seats),  Ilion,  New  York. 
BOSS  OF  CAMP  FOI  R.  (4.235  feet).  Star. 

Charles  "Buck"  Jones.  Western  program  pic- ture. Moral  tone  O.  K.  and  it  is  suitable  for 
Sunday.  Had  average  attendance.  R.  X. 
Williams.  Dyric  Theatre,  Oxford.  Mississippi. 
EYES  OF  THE  FOREST.  Star,  Tom  Mix.  A 

very  good  picture  with  Mix  pulling  a  couple 
of  new  stunts.  All  I  use  on  Mix  is  a  one 
sheet  and  slide  and  then  take  in  the  money. 
He  holds  all  box  office  records  at  my  thea- 

tre. Moral  tone  good  and  it  is  suitable  for 
Sunday.  Attendance,  crowded.  Town  of  4.- 
200.  Admission  10-15-25-30.  Walter  E.  Green- 

wood, New  Star  Theatre  (471  seats).  Union 
City,  Pennsylvania. 
FRIENDLY  HISBAND.  (4.527  feet).  Star, 

Lupino  Lane.  If  you  like  a  good  slap  stick 
comedy,  this  one  will  be  a  knockout  for 
small  town  mixed  crowds,  get  this  one. 
Lupino  Lane  is  new  to  some  but  his  work  is 
very  clever  camera  work.  Extra  good.  Moral 
tone  very  good.  Had  good  attendance.  Draw 
officers  and  laborers  in  town  of  1,000.  Admis- 

sion 10-25.  Billy  LaCelle,  Liberty  Air  Dome 
Theatre  (300  seats).  Government  Plants, Alabama. 
FRIENDLY  HISBAND.  (4.5^7  feet).  Star. 

Lupino  Lane.  A  decided  novelty,  slapstick 
comedy  that  does  not  let  up  but  keeps  audi- 

ence in  convulsions  throughout.  Lane  a  bet- 
ter comedian  than  Lloyd  and  a  limberjack 

to  boost.  Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  average  attendance.  Draw 
all  classes  in  town  of  2,500.  Admission  10-20. A.  L  Middleton,  Grand  Theatre  (500  seats). 
De  Queen,  Arkansas. 
GRAIL.  (4.617  feet).  Star,  Dustin  Farnum. 

Failed  to  please  here.  Had  fair  attendance. 
Draw  all  classes  in  town  of  3,000.  Admission 
10-25.  C.  L.  Sutton's  Opera  House  (700  seats), Thomas,  West  Virginia. 

IF  WINTER  COMES.  (10  reels).  Star  cast. 
Bad  business  account  of  bad  weather.  Moral 
tone  fine  and  it  is  suitable  for  Sunday.  At- 

tendance not  many.  Draw  best  class  in  city 
of  10,000.  Admission  10-25.  H.  Mizello,  Al- cazar Theatre,  Dothmer,  Alabama. 
IF  YVINTER  COMBS.  (10  reels).  Star. 

Percy  Marmont.  Good  picture  but  failed  to 
draw.  Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  poor  attendance.    Draw  all 
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classes  in  town  of  3.000.  Admission  10-25.  C. 
L  Sutton.  Sutton's  Opera  House  (700  seats), Thomas.  West  Virginia. 
LADIES  TO  BOARD.  (6.112  feet).  Star, 

Tom  Mix.  Consider  this  requal  to  any  Tom 
Mix  picture  ever  made.  Drew  well  and 
pleased  everyone.  A  far  better  picture  than 
most  of  the  so-called  "Fox"  specials.  Moral tone  O.  K.  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  small  town  class  in 
town  of  8.400.  Admission  10-15-25.  R.  V.  Erk. 
Temple  Theatre  (700  seats).  Ilion,  New  York. 
LONE  STAB  lUMiKll.  (5.259  feet).  Star, 

Tom  Mix.  A  splendid  western,  follows  the 
original  story  closely  and  has  real  Texas 
scenery.  Some  splendid  work  by  Tom  Mix 
with  a  capable  supporting  cast.  Went  over 
great  with  our  audience.  Drawing  from 
small  town  population  of  American  and 
Cubans.  Good  moral  tone  and  good  attend- 

ance. Ernest  D.  Gruppe.  Fausto  .  Theatre, 
Santa  Fe.  Isle  of  Pines,  West  Indies. 
NORTH  OF  HI  HSON  BAY.  Star,  Tom  Mix. 

Minus  his  famous  horse  Tony,  this  more  than 
solidifies  Tom  Mix  followers.  Although  some 
said  they  would  rather  have  Mix  with  Tony, 
everyone  was  satisfied  and  told  us  so. 
Scenic  beauty  alone  worth  any  admission 
price.  Realistic  fight  scenes  and  fine  story 
brought  people  several  times  to  see  it.  Draw 
all  classes  in  city  of  10,000.  Admission  23- 
35.  Albert  W.  Anders,  Coleman  Theatre  (900 
seats),  Southington,  Connecticut. 
NOT  A  Dili  M  WAS  HEARD.  (4  *23  feet). 

Star,  Charles  "Buck"  Jones.  A  good  western; 
not  so  much  difference  from  most  all  west- 

erns, but  sold  like  a  special.  "Once  bit  twice 
shy."  Played  to  good  business  but  it  was  Sat- urday. Will  not  pay  as  much  for  Jones  in 
future  as  the  picture  is  not  that  much  better. 
Will  please  any  audience,  that  likes  westerns. 
Moral  tone  O.  K.  S.  Spicer,  Miami  Theatre, 
Franklin,  Ohio. 
ROMANCE  LAND.  (3.975  feet).  Star.  Tom 

Mix.  The  usual  Mix  picture  but  struck  a  bad 
print.  Motion  picture  theatre  owners  should 
get  after  the  bad  prints  and  refuse  to  book 
pictures  from  exchanges  who  pass  out  such 
prints.  Moral  tone  O.  K.  and  is  suitable  for 
Sunday.  •  Had  very  good  attendance.  Draw 
all  classes  in  big  city.  Admission  ten  cents. 
Stephen  G.  Brenner,  Eagle  Theatre  (218 
seats),  Baltimore,  Maryland. 
ROMANCE  LAND.  (3.975  feet).  Star.  Tom 

Mix.  Fine  picture  with  plenty  of  action. 
'Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Attendance,  not  many.  Draw  best  class 
in  city  of  10.000.  Admission  10-25.  H.  Mizello, Alcazar  Theatre,  Dothmer,  Alabama. 
SHIRLEY  OF  THE  CIRCl S.  (4.668  feet). 

Star,  Shirley  Mason.  A  dandy  little  star  In 
an  entertaining  little  picture.  People  go  to 
the  movies  to  be  entertained  and  they  get 
what  they  go  for  in  pictures  like  "Shirley  of the  Circus."  Moral  tone  good.  Had  good  at- 

tendance considering  weather.  Draw  town 
and  country  class  in  town  of  700.  Admission 10-25.  J.  B.  Carter,  Electric  Theatre  (250 
seats),   Browning,  Missouri. 

Goldwyn 

ENEMIES  OF  WOMEN.  (10,901  feet).  Star 
cast.  A  wonderful  production,  hit  in  every 
way  and  very  colorful.  We  exhibitors  should 
feel  awful  proud  to  have  William  Randolph 
Hearst  in  the  game,  he  doesn't  do  little things  and  I  believe  the  company  will  try 
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Scenes  from  "Listen  Lester"  presented  by Sacramento  Pictures  Corporation  and  dis- 
tributed   through    Principal    Pictures  Corp. 

to  meet  your  requirements.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  good  at- 

tendance. Draw  general  class  in  town  of  3,- 
600.  Admission  10-20.  William  A.  Clark  Sr., 
Castle  Theatre  (400  seats),  Havana,  Illinois. 
WATCH  YOUR  STEP.  (4,713  feet).  Star, 

Patsy  Ruth  Miller.  Fair  program  picture  that 
the  patrons  liked  that  brought  fair  attend- 

ance. Draw  mixed  class  in  city  of  110,000. 
Admission  10-20.  Al.  C.  Werner,  Royal  Thea- 

tre (500  seats),  Reading,  Pennsylvania. 
LITTLE  OLD  NEW  YORK.  (10,000  feet). 

Star,  Marion  Davies.  This  one  is  everything 
good  said  about  it,  and  is  the  best  job  of 
making  something  out  of  a  historical  back- 

ground that  our  patrons  have  seen.  There 
could  have  been  one  less  reel,  however. 
Splendid  acting.  Attendance,  not  good.  Draw- 
all  classes.  Admission  10-30.  Majestic  The- 

atre, Dallas,  Oregon. 
NAME  THE  MAN.  (8  reels).  St«.r  cast. 

Very  good  attraction  and  should  plea.-1*  any 
audience.  I  consider  this  one  cf  the  best 
productions  Goldwyn  has  produced  this  sea- 

son, and  give  them  credit,  they've  made some  dandies.  Moral  tone  okay  and  it  is 
suitable  for  Sunday.  Had  capacity  attend- 

ance. Al  Hamilton,  rtialto  Theatre,  South 
Norwalk,  Connecticut. 

POOR  RELATION.  (4,609  feet).  Star,  Will 
Rogers.  A  fair  picture;  nothing  to  blow 
about.  Bought  it  cheap,  so  have  no  kick 
coming.  Pleased  about  seventy  per  cent. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  fair  attendance.  Draw  farmers 
in  town  of  150.  Admission  10-20,  special  10- 
25.  Jack  Schneider,  Casino  Theatre  (285 
seats),  Richmond,  Iowa. 
RED  LGHTS.  (6,841  feet).  Star  cast.  This 

is  a  humdinger  and  you  can  get  it  without 
giving  a  mortgage  on  the  piano.  Mystery 
that  they  all  liked.  Moral  tone  good  and  it 
is  suitable  for  Sunday.  Had  very  good  at- 

tendance. Draw  all  classes  in  town  of  3,500. 
Admission  10-28.  S.  Spicer,  Miami  Theatre 
(450  seats),  Franklin,  Ohio. 
SIX  DAYS.  (8,010  feet).  Star  cast.  You 

would  think  to  hear  'em  laugh  at  this  it  was 
a  nine-reel  comedy.  Frank  Mayo  overdoes 
his  "mush."  No  "Three  Weeks"  for  me. 
Hardly  suitable  for  Sunday.  Had  fair  at- 

tendance. Draw  family  and  student  class  In 
town  of  4,000.  Admission  10-25.  S.  J.  Relf, 
Star  Theatre  (600  seats),  Decorah,  Iowa. 

SIX  DAYS.  (8,010  feet).  Star  cast.  Splen- 
did picture.  Sure  fire  hit,  although  bad 

weather  spoiled  it  for  us.  Moral  tone  good 
»nd  it  is  suitable  for  Sunday.  Attendance 
very   good  under  such  weather.     Draw  all 

classes  in  town  of  3,500.  Admission  10-2S 
S.  Spicer,  Miami  Theatre  (450  seats),  Frank- 

lin, Ohio. 
STEADFAST  HEART.  (7  reels).  Star  cast. 

Too  much  kid  stuff  at  the  start  but  closes 
good.  An  average  offering.  Moral  tone  okay 
and  it  is  suitable  for  Sunday.  Had  fair  at- tendance. Draw  family  and  student  class  in 
town  of  4,000.  Admission  10-25.  R.  J.  Relf, 
Star  Theatre  (600  seats),  Decorah,  Iowa. 
WILD  ORANGES.  (7  reels).  Star  cast.  A 

story  with  a  decidedly  unpleasant  theme,  and 
a  story  that  did  not  please  here,  it  was 
severely  "panned."  Frank  Mayo  and  Vir- ginia Valli  are  the  supposed  stars,  but 
Charles  Post  in  the  part  of  a  half-wit  runs 
off  with  the  play;  that  being  the  case  and 
his  being  such  a  repulsive  part,  it  leaves  a 
decidedly  ba'd  taste  in  the  amusement  seek- er's mouth.  The  title  from  a  box  office  stand- 

point, with  or  without  the  Hergesheimer 
name,  meant  nothing  here.  Went  after  this 
strong  as  I  knew  it  was  different.  It  was 
"gruesomely  different"  and  candidly  I  can't see  this  picture  playing  any  small  town  and 
being  either  profitable  or  entertaining.  The 
exchange  ranks  this  as  a  big  picture,  and 
gets  important  change  for  it,  all  of  which 
in  the  writer's  opinion  is  all  wrong.  Usual 
advertising  brought  poor  attendance.  Draw 
health  seekers  and  tourists.  Dave  Seymour, 
Pontiac  Theatre  Beautiful,  Saranac  Lake, 
New  York. 

Hodkinson 

DOWN  TO  THE  SEA  IN  SHIPS.  (",100 feet).  Star  cast.  Story  not  much,  but  ocean 
scenes  good  and  the  whaling  end  of  the  pic- 

ture wonderful.  A  show  house  that  can't 
put  this  picture  over  should  retire  from  busi- ness. Moral  tone  okay  and  it  is  suitable  for 
Sunday.  Had  good  attendance.  Draw  gen- 

eral class  in  town  of  3,600.  Admission  10- 
20.  Wm.  A.  Clark,  Sr.,  Castle  Theatre  (400 
seats),  Havana,  Illinois. 
DRIV1N'  FOOL.  (5,800  feet).  Star,  Wally 

Van.  A  very  entertaining  feature  at  which 
we  had  good  attendance  and  good  com- ments. The  subtitles  certainly  comiilify  the 
actions.  Moral  tone  okay  and  it  is  suitable 
for  Sunday.  Had  good  attendance.  Draw 
all  classes.  Admission  10-30.  Majestic  The- 

atre, Dallas,  Oregon. 
DRIVIN'  FOOL.  (5.800  feet).  Star,  Wally 

Van.  An  unknown  star  didn't  help  any.  The 
picture  itself  fell  flat  on  expectations  pro- 

duced by  title.  No  real  thrills.  After  Wally 
Reid's  racing  pictures,  and  Paramount's 
"Racing  Hearts"  this  was  a  weakling.  Moral tone  good  and  it  is  suitable  for  Sunday.  Had 
fair  attendance.  Draw  better  class  in  town 
of  6,000.  Admission  twenty-five  cents.  Les- 

ter T.  Husted,  Hastings  Theatre  (660  seats), 
Hastings-on-Hudson,  New  York. 
KINGDOM  WITHIN..  (6,036  feet).  Star 

cast.  This  picture  is  worth  boosting.  The 
moral  tone  is  particularly  good.  If  you  have 
many  Christian  Scientists,  notify  them  that 
this  picture  will  appeal  especially  to  them, 
though  it  is  in  no  sense  a  religious  picture. 
It  will  please  generally.  Moral  tone  fine  and 
it  is  suitable  for  Sunday.  Had  average  at- 
tendarce.  Draw  all  classes  :n  city  of  14,000. 
Admission  10-25,  10-35.  E.  W.  Collins,  Grand 
Theatre   (700  seats),  Jonesboro,  Arkansas. 
MICHAEL  O'HALLORAN.  (7,100  feet). 

Star  cast.  Played  this  one  on  complete  cir- 
cuit to  best  business  in  two  months  in  spite 

of  zero  weather.    A  good  picture  that  satis- 

Signatures  Wanted 

Blanks  have  come  in  with  no  signa- 
tures. I've  tried  to  recall  the  writing  but can't.  Send  word  quick,  here  are  the titles  on  the  blanks: 

Trilby 

The   Bad  Man 
Mich  ael  O'Halloran 
Ponjola 
Drivin'  Fool 
St.  Elmo 
Flaming  Youth 
Where  the  North  Begins 

fied.  Author  draws;  play  up  same  and  enjoy 
good  business.  It's  sure  to  come.  Moral tone  good  and  it  is  suitable  for  Sunday.  Had 
big  attendance.  Draw  general  patronage  in 
town  of  2.200.  Admission  15-25.  E.  N.  Pres- 
cott.  Prescott  Theatres  (250-700  seats),  Union, 
Maine. OLD  E04M,.  <-6.l47  -feet).  Star,  Louise 
Fazenda.  A  very  entertaining  picture. 
William  Noble,  Capitol  Theatre,  Oklahoma 
City,  Oklahoma. 

l«\l)lo  MANIA.  (5.400  feet).  Star,  Grant 
Mitchell.  Worst  picture  here  in  months;  failed 
to  find  anyone  who  liked  it.  A  bunch  of 
crazy  junk.  Film  in  good  condition,  but  too 
bad  to  use  it  for  a  picture  like  this.  If  you 
haven't  bought  it,  don't!  If  you  have,  put 
some  mighty  good  shorts  with  it  and  pray. 
Moral  tone  no  good  and  it  is  not  suitable 
for  any  day.  Had  good  attendance.  Draw 
general  class  in  town  of  1,200.  Admission 
15-25.  E.  N.  Prescott,  Prescott  Circuit  The- 

atres  (250-700  seats),  Union,  Maine. 
shifting    sands,    (s.sos    feet),  star, 

Peggy  Hyland.  An  honest  to  God  real  pro- duction; has  everything  that  goes  to  make 
a  good  picture,  action.  Rather  beautiful 
scenery.  Good  comments  from  patrons.  One 
said  it  was  better  than  the  "Sheik"  or  "Blood 
and  Sand."  Play  it  big.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  good  at- 

tendance. Draw  general  class  in  town  of 
1,200.  Admission  15-25.  E.  N.  Prescott,  Pres- 

cott Circuit  Theatres  (250-700  seats).  Union, 
Maine. 

Metro 
BROADWAT  ROSE.  (7,277  feet).  Star 

Mae  Murray.  Best  Murray  picture  we  Have 
had  since  "Peacock  Alley."  Moral  tone  okay 
and  it  is  suitable  for  Sunday.  Had  good  at- 

tendance. Draw  all  classes  in  town  of  3.500. 
Admissi-n  10-20-35.  W.  H.  Moore,  Nusho 
Theatre  (350  seats),  Anadarko,  Oklahoma. 
CRINOLINE  AND  ROMANCE.  (6  reels). 

Star,  Viola  Dana.  My  patrons  did  eat  this 
one  up.  Not  a  big  picture  but  a  fair  one. 
Had  fair  attendance.  Draw  mixed  class  in 
city  of  110,000.  Admission  10-20.  Al  C. Werner,  Royal  Theatre  (500  seats),  Reading, 
Pennsylvania. 
EAGLE'S  FEATHER.  (6,500  feet).  Star 

cast.  Very  good  picture.  No  business.  R. 
E.  Johnston,  Lincoln  Theatre,  Sterling,  Il- linois. 

ETERNAL  STRUGGLE.  (7,374  feet).  Star, 
Barbara  LaMarr.  Only  fair  business,  al- 

though it  is  an  excellent  production.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
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fa>'r  attendance.  Al  Hamilton,  Rialto  The>- atre,  South  Norwalk,  Connecticut. 
FAMOUS  MRS.  FAIR.  (7,000  feet).  Star 

cast.  Ordinarily,  the.se  society  life  dramas  do 
not  appeal  tc  our  patrons,  yet  I  have  heard 
many  favorable  comments.  It  was  a  mighty 
fine  performance  on  the  part  of  every  mem- 

ber of  the  cast,  and  there  was  a  sufficient 
variety  of  incident  to  give  it  general  audi- 

ence appeal.  Moral  tone  fair  but  not  suit- 
able for  Sunday/  Had  fair  attendance.  Draw 

rural  class  in  town  »f  300.  Admission  20-30, 
specials.  22-39.  Charles  W.  Lewis,  L  O. 
O.  F.  Hall  (225  seats),  Grand  Gorge,  New 
York. 
FAMOUS  MRS.  FAIR.  (7,000  feet).  Star. 

Fred  Niblo.  Niblo  can  as  a  rule  be  relied 
on  to  give  you  a  good,  clean  picture.  This 
picture  has  a  good  lesson  that  hits  deep  and 
hurts  but  you  will  find  good  words  of  praise 
for  this  picture  from  all  classes.  Moral  tone 
extra  good.  It  is  a  suitable  Sunday  picture. 
Had  good  attendance.  Draw  officers  and  la- 

borers in  town  of  1,000.  Admission  10-25. 
Billy  LaCelle,  Liberty  Air  Dome  Theatre  (300 
seats).  Government  Plants.  Alabama. 
FASHION  ROW.  (7,300  feet).  Star,  Mae 

Murray.  The  poorest  business  for  a  while, 
and  fine  weather  at  that.  The  "French  Doll" killed  this  one  for  us  completely.  No  more 
Murray  pictures  for  us.  This  picture,  how- 

ever, I  consider  personally  as  the  best  thing 
I  have  seen  from  the  star.  If  you  play  it, 
wait  until  they  forget  "The  French  Doll." Moral  tone  okay  and  it  is  suitable  for  Sun- 

day. Had  poor  attendance.  Town  of  G.000. 
F.  M.  Francis,  Lincoln  Theatre,  Charleston, 
Illinois. 
FASHION  ROW.  (7,300  feet).  Star,  Mae 

Murray.  It's  the  best  Murray  picture  in  a long  time.  If  your  patrons  like  her  it  will 
probably  please  them.  Great  for  fashion  tie- 
ups,  but  don't  promise  too  much,  as  there have  been  better  pictures  made.  Moral  tone 
fairly  good  but  it  is  not  suitable  for  Sunday. 
Had  fair  attendance.  Draw  mixed  class  in 
city  of  44,000.  Admission  10-17-20-25.  W.  C. 
Benson,  Laurier  Theatre  (1,098  seats),  Woon- socket,  Rhode  Island. 
FIVE  DOXJUAB  BABY.  (6  reels).  Star. 

Viola  Dana.  Nothing  to  squawk  about,  but 
we  drew  a  bum  print.  Will  get  by  with 
fans.  Moral  tone  okay  and  it  is  suitable 
for  Sunday.  Had  fair  attendance.  Draw  oil 
and  farm  class  in  town  of  508.  Admission 
10-25.  J.  A.  Herring,  Playhouse  Theatre 
(249  seats),  Strong,  Arkansas. 
FOG.  (6,500  feet).  Star,  Mildred  Harris. 

One  of  the  best  programs  of  the  year.  Has 
some  of  it  all,  jazz  included.  All  daddies 
should  see  this  picture.  Moral  tone  poor  and 
it  is  not  suitable  for  Sunday.  H#.d  poor  at- tendance. Draw  oil  and  farm  class  in  town 
of  508.  Admission  10-25.  J.  A.  Herring, 
Playhouse  Theatre  (249  seats),  Strong,  Ar- kansas. 
FORGET-ME-NOT.  (6  reels).  Star,  Bessie 

Love.  The  paper  on  this  is  just  about  the 
limit,  and  it  is  hard  to  get  the  people  in,  but 
let  me  say  that  the  picture  is  one  of  the 
finest  heart  interest  dramas  ever  shown 
here.  The  story  has  its  moments  of  sad- 

ness at  the  start,  but  is  sprinkled  with 
enough  humor  to  lighten  it,  resulting  in 
fine  entertainment  for  people  who  think.  Use 
a  good  clean  comedy  with  it.  Moral  tone 
okay  and  it  is  suitable  for  Sunday.  Had  poor 
attendance.  Charles  Lewis,  I.  O.  O.  F.  Hall 
(225  seats),  Grand  Gorge,  New  York. 

Scenes  from  "Wandering  Husbands,"  starring  James  Kirkwood  and  Lila  Lee. A  W.  W.  Hodkinson  Corporation  release 

FRENCH  DOM..  (7,028  feet).  Star.  Mae 
Murray.  Poor  picture,  poor  business.  R.  E. 
Johnston,  Lincoln  Theatre,  Sterling,  Illinois. 
HANDS  OF  NARA.  (6.000  feet).  Star. 

Clara  Kimball  Young.  Rotten  play;  good 
acting,  perhaps,  if  there  was  any.  Too  much 
talking  and  leaders  to  read.  Flat  failure 
here.  Do  not  ballyhoo  this  one.  If  you  do 
you  will  be  guilty  of  misrepresentation.  Stan 
Laurel  comedy  was  the  feature.  Draw  mixed 
town  of  1,200.  Admission  10-30.  Hawkins  & 
Hudson,  The  Victory  Theatre,  Brooksville. Florida. 

HEART  BANDIT.  (4.000  feet).  Star.  Viola 
Dana.  Viola  Dana  ably  supported  by  Milton 
Sills.  Light  comedy  but  entertaining.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Al  Hamilton,  Rialto  The- 

atre. South  Norwalk,  Connecticut. 
HEART  BANDIT.  (4.900  feet).  Star,  Viola 

Dana.  Dana  good  as  usual.  Story  good,  fine 
cast.  Pleased  all.  Moral  tone  good  and  it 
is  suitable  for  Sunday.  Had  fair  attendance. 
Draw  all  classes  in  town  of  3.000.  Admis- 

sion 10-25.  C.  L.  Sutton,  Sutton's  Opera House  (700  seats),  Thomas,  West  Virginia. 
HEART  BANDIT.  (4,900  feet).  Star,  Viola 

Dana.  Good  program  picture.  Pleased  all 
who  saw  it.  Both  stars  are  well  liked  here. 
Will  not  stand  advance  price.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Had 
average  attendance.  Draw  college  students 
in  town  of  2,100.  Admission  15-25.  R.  X. 
Williams,  Lyric  Theatre  (250  seats),  Oxford. Mississippi. 

HAPPINESS.  (7,700  feet).  Star.  Laurette 
Taylor.  Good  picture.  Rental  too  high. 
Will  not  stand  advance  price.  Pleased  all 
but  did  not  draw  good  attendance.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
average  attendance.  Draw  college  students 
in  town  of  2.100.  Admission  15-25.  R.  X. 
Williams,  Lyric  Theatre  (250  seats),  Oxford, Mississippi. 

JAZZMANI  A.  (8  reels).  Star,  Mae  Mur- 
ray. This  picture  failed  to  draw;  regular  at- tendance fell  way  off  second  night.  Not 

much  of  a  feature.  Mae  Murray  too  affected. 
Very  poor  story;  not  interesting;  lacks  in- terest. Mrs.  J.  B.  Travelle,  Elite  Theatre, 
Placerville,  California. 
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.11  MO  >I\I>NESS.  (5,600  feet).  Star.  Viola 
Dana.  A  splendid  little  star  in  a  splendid 
little  picture.  Will  please  one  hundred  per 
cent.  Miss  Dana  always  does.  Not  suitable 
for  Sunday.  Had  good  attendance.  Draw 
neighborhood  class  in  town  of  4.071.  Admis- 

sion 10-22.  W.  E.  Elkin.  Temple  Theatre 
(500  seats),  Aberdeen,  Mississippi. 
LONG  LIVE  THE  KING.  (9,364  feet). 

Star,  Jackie  Coogan.  This  is  by  far  Jackie's best  to  date.  Lavish  sets,  fine  directing  and 
acting,  rich  in  pathos  and  human  Interest, 
thrills.  What  more  do  you  want?  Will 
please  one  hundred  per  cent.  T.  H.  White- more.  Newcastle,  California. 

I.OVE  IN  THE  DARK.  (6  reels).  Star. 
Viola  Dana.  They  all  liked  this  one  and  the 
kids  ate  it  up.  Brought  good  attendance. 
Draw  mixed  class  in  city  of  110,000.  Admis- 

sion 10-20.  Al  C.  Werner.  Royal  Theatre 
(500  seats),  Reading,  Pennsylvania. 

OI  R  HOSPITALITY.  (6.220  feet).  Star, 
Buster  Keaton.  Only  did  a  fair  business  on 
this  picture  due  to  heavy  opposition,  but  this 
picture  should  be  played  in  all  theatres.  It 
is  clean  and  there  are  a  lot  of  gags  that 
have  never  appeared  in  any  other  comedies. 
My  patrons  laughed  and  shouted  at  some  of 
the  funny  situations.  Moral  tone  fine  and 
it  is  suitable  for  Sunday.  Had  fair  attend- 

ance. Town  of  4.20(1.  Admission  10-15-25- 
30.  Walter  E.  Greenwood,  New  Star  Thea- 

tre (471  seats),  Union  City,  Pennsylvania. 
Ol'R  HOSPITALITY.  (6,220  feet).  Star, 

Buster  Keaton.  I  consider  this  very  su- 
perior to  "Three  Ages."  I  have  run  both of  them  but  do  not  think  very  much  of 

either.  Buster  had  better  go  back  to  his 
two  reel  comedies,  where  he  is  a  corker. 
Moral  tone  okay  and  it  is  suitable  for  Sun- 

day. Had  fair  attendance.  Draw  mixed 
class  in  town  of  4,000.  Admission  10-25-35. 
Thomas  L  Barnett,  Finns  Theatre  (625 
seats),   Jewett   City,  Connecticut. 

PEG   O'  MV   HEART.     (7,900  feet).  Star, 
Laurette  Taylor.  Reminds  one  of  the  old 
Mary  Plckford  releases,  "Rebecca  of  Sunny- 
brook  Farm,"  for  instance,  but  presented  in beautiful  surroundings.  Our  people  found 
great  enjoyment  in  this,  and  had  many  fav- 

orable remarks  to  make  concerning  Laurette 
Taylor's  performance.  We  take  pride  in  our programs  when  they  contain  such  pictuioj 
as  this.  Moral  tone  okay  and  it  is  suitible 
for  Sunday.  Had  very  good  attendance. 
Draw  rural  class  in  town  of  300.  Admis- 

sion 20-30,  specials,  22-39.  Charles  W.  Lewis, 
I.  O.  O.  F.  Hall  (225  seats),  Grand  Gorge, 
New  York 
PEG  O'  MY  HEART.  (7,900  feel).  Star, 

Laurette  Taylor.  This  one  was  r.ot  what  It 
is  cracked  up  to  be.  The  plot  was  all  right 
but  the  print  I  got  was  in  rotten  shape.  Lot 
of  misframes,  torn  sprocket  holes,  etc.  Lots 
of  stops.  Prints  like  this  are  the  cause  of 
a  lot  of  fires.  Moral  tone  good  and  it  is  suit- 

able for  Sunday.  Had  poor  attendance. 
Draw  family  and  student  class.  Admission 
10-20.  George  W.  Pettengill,  Jr.,  High  School 
Theatre,  St.  Petersburg,  Florida. 
I'l.KASIHE  MAD.  (7,547  feet).  Star  cast. 

One  of  the  most  pleasant  surprises  of  the 
year.  Gave  one  hundred  per  cent,  satisfac- 

tion. A  genuinely  fine  attraction  that  Is 
rarely  excelled  so  far  as  the  tastes  of  our 
patrons  go.    Moral  tone  excellent  and  It  Is 
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Prescott  Persevering 

"Nancy  Hanks  (the  car)  has  r'ared 
up,  come  down  plumb  in  the  kitchen  and 
absolutely  refused  to  butt  the  elements 
lei  t  by  the  last  gale  in  which  the  devil 
broke  his  scuttle  and  let  down  a  bunch 
of  snow,  which  is  about  as  welcome  as  a 
night  shirt  in  September. 

"So  I  now  listen  to  the  'clackety-clack* of  the  car  wheels  on  the  railroad  as  I 
visit  my  'Doo-Little'  houses. 
"And  to  get  even  with  the  storm  and HELP  YOU  WIN  THAT  BOX  OF 

CIGARS,  I  AM  PUTTING  ON  A 
COUPLE  OF  EXTRA  SHOWS  A 
WEEK  AND  IF  STRAIGHT  FROM 
THE  SHOULDER  DON'T  GET  THE 
TIPS  ON  THEM  I  DON'T  RUN  PIC- 

TURE SHOWS  IN  MAINE."  E.  N. 
Prescott,  Prescott  Circuit,  Union,  Maine. 

That's  the  stuff.  WE  CAN'T  HELP WINNING  WITH  BACKING  LIKE 
THAT. 

suitable  for  Sunday.  Had  good  attendance. 
Draw  all  classes  in  city  of  14,000.  Admis- 

sion 10-35,  10-25.  E.  W.  Collins,  Grand  The- 
atre (700  seats),  Jonesboro,  Arkansas. 

SCARAMOUCHE.  (9,600  feet).  Star  cast. 
Rex  Ingram's  master  picturiaation  of 
"Scaramouche,"  who  was  born  with  a  gift of  laughter  and  a  sense  that  the  world  was 
mad;  whose  laughter  mocked  his  enemies 
and  whose  madness  inflamed  the  -world. 
Even  a  frenzied  mob  will  bow  to  lovers. 
Pillaging,  looting,  destroying,  came  a  whole 
people,  rising  against  oppression.  And  in 
their  wake  two  lovers,  conscious  of  their 
danger,  yet  daring  all  that  they  might  be 
together,  a  climax  conceivable  only  by 
Rafael  Sabatini,  the  modern  Dumas.  A 
climax  visualized  as  only  Rex  Ingram  can. 
A  mighty  good  picture  to  book.  William 
Noble,  Criterion  Theatre,  Oklahoma  City, 
Oklahoma. 
STRANGERS  OF  THE  NIGHT.  (8,000 

feet.  Star  cast.  A  fine  picture.  The  price 
was  right  and  the  print  was  in  first-class 
condition.  Everyone  liked  this  one.  Moral 
tone  fine  and  it  is  suitable  for  Sunday.  Had 
fine  attendance.  Draw  family  and  student 
class.  Admission  10-20.  George  W.  Petten- 
gill,  Jr.,  High  School  Theatre,  St.  Peters- 

burg, Florida. 

Paramount 

BACHELOR  DADDY.  (6,229  feet).  Star, 
Thomas  Meighan.  This  is  a  splendid  picture 
suitable  for  all  classes  of  people,  and  will 
please  one  hundred  per  cent.  Play  it;  you 
can't  go  wrong  on  this  one.  Picture  seven reels.  The  kids  have  a  wonderful  part, 
which  will  make  all  laugh.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  good 
attendance.  Draw  farm  community  class  in 
town  of  700.  Admission  10-20.  W.  P.  Den- 
ney,  Electric  Theatre,  Lowry  City,  Missouri. 
BACK  HOME  AND  BROKE. .  (7,814  feet). 

Star,  Thomas  Meighan.  A  good  picture  les- 
son for  the  small  town  knockers  who  prob- 
ably couldn't  understand  the  same  lesson  in 

print.  It  is  a  delight  to  run  such  pictures  as 
this,  for  you  know  after  the  first  reel  that  it 
is  bound  to  please  any  audience,  and  you  feel 
that  you  have  not  taken  their  money  under 
false  pretenses.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Had  good  attendance 
two  nights.  Draw  rural  class  in  town  of  300. 
Admission  20-30,  specials  22-39.  Charles  W. 
Lewis,  I.  O.  O.  F.  Hall  (225  seats),  Grand 
Gorge,  New  York. 
BLOOD  AND  SAND.  (7,235  feet).  Star, 

Rodolph  Valentino.  Most  of  my  patrons 
pleased  with  this.  Some  say  Valentino  acted 
so  unnatural  in  this  picture.  Moral  tone  fair, 
but  it  is  not  suitable  for  Sunday.  Had  good 
attendance.  Draw  town  and  country  class 
town  of  1,700.  Admission  10-20,  10-25.  Her- bert Tapp,  Hippodrome  (462  seats),  Sheridan, Indiana. 
BURNING  SANDS.  (6,909  feet).  Star,  Mil- 

ton Sills.  Fine  picture.  Pleased  a  large 
crowd  on  a  Sunday  and  Monday  night.  Book 

it.  You  can  buy  it  right.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  good  at- 

tendance. Draw  all  classes  in  town  of  1,200. 
Admission  10-25.  Joe  Kenneaster,  Mystic 
Theatre  (320  seats),  Clovis,  California. 
CALL.  OF  THE  CANYON.  (6,993  feet). 

Star,  Richard  Dix.  Above  the  average  and 
carries  an  excellent  moral.  Play  it.  Canyons 
and  mountains  form  some  beautiful  exteriors. 
Moral  tone  okay.  T.  H.  Whittemore,  New- castle, California. 
EBB  TIDE.  (7,336  feet).  Star,  Lila  Lee. 

Good  audience  picture.  Pleased  a  good  sized 
Saturday  crowd.  Book  it.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  good  at- tendance. Draw  all  classes  in  town  of  1.200. 
Admission  10-25.  Joe  Kenneaster,  Mystic- 
Theatre  (320  seats),  Clovis,  California. 
HU MORESQUE.  (5,985  feet).  Star,  Alma 

Rubens.  A  splendid  drama  with  clever  titles 
Vera  Gordon's  acting  wonderful.  An  old  pic- ture, but  will  always  be  good.  Be  sure  to 
have  musical  score  of  "Humoresque"  and  "I 
Have  a  Rendezvous  with  Death."  Good  moral tone  and  it  is  suitable  for  Sunday.  Draw 
from  small  town.  Draw  American  and  Cuban 
audience,  quite  critical.  Fausto  Theatre, 
Santa  Fe,  Isle  of  Pines,  West  Indies. 
LUCK  OK  THE  IRISH.  Star,  James  Kirk- 

wood.  Well  acted,  interest  sustaining  drama. 
Would  consider  suitable  for  Sunday  and  will 
make  a  good  program.  Pleased  our  audience. 
Draw  Americans  and  Cubans  from  small 
town.  Fausto  Theatre,  Santa  Fe,  Isle  of 
Pines,  Wes  Indies. 
MARRIAGE  MAKER.  (6.295  feet).  Star 

cast.  The  people  here  in  town  seemed  to  like 
this  one,  although  I  would  not  call  it_a 
special.  The  people  who  saw  it  in  Lancaster 
and  did  not  like  it  told  others  and  we  had  a 
bum  house.  Moral  tone  fine  and  it  is  suit- 

able for  Sunday.  Had  punk  attendance. 
Draw  all  types  in  town  of  2,800.  Admission 
15-25.  D.  W.  Strayer,  Mt.  Joy  Theatre  (250 
seats),  Mt.  Joy,  Pennsylvania. 
ONE  GLORIOUS  DAY.  (5,100  feet).  Star, 

Will  Rogers.  Very  clever  and  original;  car- 
ries good  comedy  and  will  please  one  hun- 
dred per  cent.  Splendid  direction  and  photog- 

raphy. It  is  old  but  it  is  worth  while  picture. 
Suitable  for  Sunday.  Had  good  attendance. 
Draw  from  American  and  Cuban  population. 
Admission  20-30-40.  Fausto  Theatre,  Santa 
Fe,  Isle  of  Pines,  West  Indies. 
PINK  GODS.  (7,062  feet).  Star,  Bebe 

Daniels.  Fine  picture.  One  of  the  best  that 
Bebe  Daniels  ever  made  in  the  opinion  of  my 
patrons.  Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  good  attendance.  Draw 
town  and  country  class  in  town  of  1,700.  Ad- 

mission 10-20,  10-25.  Herbert  Tapp,  Hippo- 
drome (462  seats),  Sheridan,.  Indiana. 

PRIDE  OF  PALOMAR.  (7,494  feet).  Star, 
Forrest  Stanley.  Played  this  to  almost  an 
empty  house  on  one  of  the  coldest  nights  of 
the  winter,  but  those  who  came  were  repaid 
for  venturing  out.  Considered  by  our  regu- 

lars to  be  one  of  the  best  pictures  of  the  out- 
door type  ever  shown  here.  Too  bad  there 

aren't  more  like  it.  Moral  tone  okay  and  it 
is  suitable  for  Sunday.  Had  poor  attendance. 
Draw  rural  class  in  town  of  300.  Admission 
20-30,  specials  22-39.  Charles  W.  Lewis,  I.  O. 
O.  F.  Hall  (225  seats),  Grand  Gorge,  New 
York. 
RLGGLES  OF  RED  GAP.  (7,500  feet). 

Star  cast.  Personally  I  thought  this  good, 
but  my  audience  did  not,  and  they  were  not 

Credit  for  F.  B.  O. 

"F.  B.  O.  pictures — all  prints  I  have 
played,  in  very  good  shape.  I  think  this 
company  is  trying  to  give  exhibitors  pic- 

tures that  will  put  pep  and  life  in  their 
programs,  and  that  is  the  kind  of  pro- 

ducers we  want  to  do  business  with,  the 
ones  that  study  our  interest  as  well  as 
their  own. 

"This  is  the  mate  of  the  good  old  Mov- 
ing Picture  World  which  is  coming  into 

our  theatres  every  week  telling  us  the  de- 
pendable tips  as  they  may  be  good  or 

bad."  Walter  Odom,  Dixie  Theatre, Durant,  Mississippi. 

afraid  to  say  so.  I  did  not  hear  one  good 
word  for  it.  Moral  tone  good  and  it  is  suit- 

able for  Sunday.  Had  fair  attendance.  Draw 
all  types  in  town  of  2,800.  Admission  15-25. D.  W.  Strayer,  Mt.  Joy  Theatre,  Mt.  Joy, 
Pennsylvania. 

SINS  OF  ROSANNE.  (5  reels).  Star,  Ethel 
Clayton.  Good,  interesting,  sustaining  drama 
with  an  unusual  theme.  Well  played  and 
makes  a  fine  program.  Story  laid  in  Africa 
and  the  diamond  mines.  'Suitable  for  Sun- 

day. Fausto  Theatre,  Santa  Fe,  Isle  of  Pines, West  Indies. 

SIREN  CALL.  (5,417  feet).  Star,  Dorothy 
Dalton.  Fair  picture  for  this  star;  no  un- 
pleased  patrons.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Had  fair  attendance. 
Draw  town  and  country  class  in  town  of 
1,700.  Admission  10-20,  10-25.  Herbert  Tapp, 
Hippodrome  Theatre  (462  seats),  Sheridan, Indiana. 

SIREN  CALL.  (5,147  feet).  Star,  Dorothy 
Dalton.  Very  good  northern  picture.  Miss 
Dalton  at  her  best  in  this  one.  Everybody 
pleased.  Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  good  attendance.  Draw 
all  classes  in  town  of  1,200.  Admission  10-25. 
Joe  Kenneaster,  Mystic  Theatre  (320  seats), 
Clovis,  California. 

WEST     OF     THE    WATER     TOWER.  (7 
reels).  Star,  Glenn  Hunter.  Very  good  pic- 

ture. Some  of  our  patrons  objected  to  a  few 
suggestive  scenes  in  this  one.  Advertise  it 
properly  and  for  what  it  is,  for  you  may  have 
kicks  from  the  ones  that  do  not  know  the 
type  of  story  this  is.  Lost  money  with  it,  but 
not  the  fault  of  the  picture.  Moral  tone  good 
but  it  is  not  suitable  for  Sunday.  Had  poor 
attendance.  Town  of  6,000.  F.  M.  Francis, 
Lincoln  Theatre,  Charleston,  Illinois. 

Pathe 

CHRONICLES     OF     AMERICA.  (Pathe). 
Good,  a  credit  to  the  industry.  A  tie-up  with 
schools  and  civic  youngsters  can  easily  be 
made  and  will  be  profitable.  Moral  tone  good 
and  is  suitable  for  Sunday.  Had  good  attend- ance. Arthur  B.  Smith,  Fenwick  Theatre, 
Salem,  New  Jersey. 
COLUMBUS.  (4  reels).  We  fell  flatter  than 

a  pancake  in  attendance  on  this,  although 
there  is  no  fault  to  find  in  the  production. 
Moral  tone  okay  and  it  is  suitable  for  Sun- 

day.   Had  very  poor  attendance.     Draw  all 
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Two  issues  after  this  in  which 
to  build  from  the  five-page  start 
to  the  ten  pages  that  will  win  for 
me  a  box  of  cigars  and — MORE 
IMPORTANT— prove  that  exhib- 

itors stand  squarely  behind 
Straight  From  the  Shoulder. 

Send  quick. 

classes.  Admission  10-30.  Majestic  Theatre, 
Dallas,  Oregon. 

GRANDMA'S  BOY.  (4,800  feet).  Star, Harold  Lloyd.  I  must  give  the  same  report 
as  every  one  else.  Great.  All  Lloyd  new 
subjects  are.  Ran  this  with  another  feature 
also  from  Pathe.  Draw  transient  class.  M. 
Oppenheimer,  Lafayette  Theatre,  New  Or- 

leans, Louisiana. 

GRANDMA'S  BOV.  (4. 800  feet).  Star, Harold  Lloyd.  My  patrons  like  this  picture 
much  better  than  "Dr.  Jack,"  but  failed  to 
do  the  business  "Dr.  Jack"  did.  If  you  buy 
this  picture  right  it  will  make  you  some 
money.  Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  fair  attendance.  Admission 
10-25.  Ed  Muchow,  Hub  Theatre,  Gaylord, 
Minnesota. 

\  VNOOK  OF  THE  NORTH.  (6  reels).  Star 
cast.  Quite  a  surprise  to  all  of  us.  Some 
liked  it  fine  and  said  it  was  the  best  they 
Tiad  ever  seen,  the  rest  said  it  was  rotten.  A 
good  educational,  but  that  is  all  it  is  good 
for.  See  this  one  before  you  book  it.  Moral 
tone  fine  and  it  sure  is  suitable  for  Sunday. 
Had  tine  attendance.  Draw  family  and  stu- 

dent class  in  city  of  100.000.  George  W.  Pet- 
tengill.  Jr..  High  School  Theatre.  St.  Peters- 

burg, Florida. 
SAFETY  I.  A  ST.  (6.400  feet).  Star,  Harold 

Lloyd.  Good  audience  show.  This  is  un- 
questionable despite  all  the  hokum  in  it. 

Unless  people  are  altogether  dead  from  their 
neck  up  this  ought  to  go  over  anywhere. 
Draw  mixed  class  in  city  of  110,000.  Admis- 

sion 10-20.  Al.  C.  Werner,  Royal  Theatre 
(500  seats).  Reading,  Pennsylvania. 

Playgoers 
FACE  TO  FACE.  (4,587  feet).  Star  cast. 

Just  a  fair  program  picture;  will  stand  one 
day  showing.  Print  new.  Photography  good. 
Moral  tone  okay  and  it  is  suitable  for  Sun- 

day. Had  fair  attendance.  Draw  all  classes 
in  big  city.  Admission  ten  cents.  Stephen 
G.  Brenner.  Eagle  Theatre  (218  seats),  Bal- 

timore, Maryland. 
PACK  TO  FACE.  (1,857  feet).  Star  cast. 

A  lemon  handed  us  on  Saturday  night. 
Draggy,  inconsequential  and  tiresome.  It 
has  one  redeeming  feature,  it  is  short,  less 
than  five  reels.  Show  saved  by  Baby  Peggy 
in  "Miles  of  Smiles."  M.  F.  Meade,  Olive 
Theatre.  St.  Joseph,  Missouri. 
FACE  TO  FACE.  (4,587  feet).  Star  cast. 

This  picture  will  just  get  by  as  a  program 
picture.  Town  of  4.500.  Admission  10-30.  N. 
Russell.  Russell  Theatre  (460  seats),  Barnes- 
boro,  Pennsylvania. 

Preferred 

BROKEN  WING.  (6.216  feet).  Star,  Ken- 
neth Harlan.  Good  picture  which  drew  aver- 
age business.  Draw  all  classes  in  city  of 

12.000.  C,  B.  Hart  wig.  Antlers  Theatre, 
Helena,  Montana. 
YIKGINIAN.  (8,010  feet).  Star,  Kenneth 

Harlan.  The  play  and  novel  have  been  faith- 
fully followed  and  everyone  knows  the  popu- 

larity of  both,  so  that's  that.  The  character 
interpretation  of  the  "Virginian"  was  well taken  care  of  by  Kenneth  Harlan.  T.  H. 
Whittemore.  Newcastle,  California. 
VIIKilM  \\.  (8,010  feet).  Star,  Kenneth 

Harlan.  Believe  this  one  tops  the  high 
mark  for  the  past  six  months.  Played  it  in 
opposition  to  the  "Scaramouche."  and  starved "Scaramouche"  to  death.  Stacked  them  in 
the  street  every  mother's  son  of  them  trying 
to  see  the  "Virginian."  It's  fine  and  will  get 
the  money,  and  you  don't  have  to  spend  a 
farm  in  advertising  it.  Best  box  office  at- 

traction this  season  for  us.  Ned  Pedigo,  Pol- 
lard Theatre,  Guthrie,  Oklahoma. 

VIRGINIAN.  (8,010  feet).  Star,  Kenneth 
Harlan.  This  is  a  very  faithful  adaptation  of 
the  novel  and  seemed  to  please  about  eighty 
per  cent,  in  a  house  that  will  not  stand  for 
the  ordinary  western  at  all.  It  is  well  done 
from  every  angle.  Florence  Vidor  is  charm- 

ing. Moral  tone  good  and  it  is  suitable  for 
Sunday.  Had  ordinary  attendance.  Draw 
all  classes  in  city  of  14,000.  Admission  10-35. 10-25.  E.  W.  Collins,  Grand  Theatre  (700 
seats),  Jonesboro,  Arkansas. 

Selznick 

MODERN  MATRIMONY.  (5  reelsi  Stai 
Owen  Moore.  A  fair  program  picture  with- 

out any  box  office  value  to  me.  Moral  tone 
okay  and  it  is  suitable  for  Sunday.  Had 
poor  attendance.  Draw  mixed  class  in  town 
of  3.500.  Admission  10-20-30.  Chas.  Mar- 

tin, Family  Theatre.  Mt.  Morris,  New  York. 

United  Artists m 
GIRL  I  LOYED.  (7,100  feet).  Star,  Charles 

Kay.  An  original  story  with  a  daring  end- 
ing that  might  not  please  everybody,  es- 

pecially those  who  look  for  a  "clinch"  at  the end.  Pleased  majority.  Splendid  acting  by 
Charles  Ray,  ably  supported  by  Patsy  Ruth 
Miller.  Exquisite  scenery.  Scene  with  run- 

away horses  very  exciting  and  realistic. 
Okay  for  Sunday.  Fausto  Theatre,  Santa  Fe, 
Isle  of  Pines,  West  Indies. 
ORPHANS  ol-*  THE  STORM.     (13  100 Stars.  Gish  Sisters.  Played  this  one  two 

nights,  one  show  a  night  starting  at  seven 
thirty  to  S.  R.  O.  A  good  show  which  pleased 
about  seventy-five  per  cent,  of  our  audience. 
Raised  admission.  Attendance,  S.  R.  O. 
Draw  better  class  in  town  of  4,500.  Ad- 

mission 10-15.  C.  A.  Anglemire.  "Y"  Theatre 
(403  seats),  Nazareth.  Pennsylvania. 
ROBIN  HOOD.  (10,000  feet).  Star,  Doug- 

las Fairbanks.  Good  picture.  Pleased  all 
who  saw  it.  Drew  those  that  are  not  regu- 

lar customers.  Lots  of  action.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Had  fair 
attendance.  Draw  college  class  in  town  of 
2.100.  Admission  15-25.  R.  X.  Williams, 
Lyric  Theatre  (345  seats).  Oxford,  Missis- sippi. 

Two  Lists 

T.  L.  Barnett,  Finn's  Theatre,  Jewett 
City,  Connecticut,  sends  in  the  following 
for  exhibitors  of  the  growing  Straight 
From  the  Shoulder  circle: 
"Would  like  to  recommend  the  fol- 

lowing pictures — "I'le.-iMin-  Had9*  (Metro). 
"Green  Goddess"  (Goldwyn). 
"Spoilers'*  (Goldirya). 
"Bond  Bo>"  (PirsI  National), 
"Daddy"   (First  National). 
Would  advise  brother  exhibitors  to 

look  out  for  the  following — 
"Levenwortb  Case"  (Vltagrava). "Three    \sr«"  (Metro). 
"Slaves  of  Desire"  (Goldwyn). ••Desire"    (  Mrtrul. 
"Souls  for  Sale"  (Gpldvryn). 

THREE  MIST  GET  THERES.  (3.800  feet). 
Star.  Max  Linder.  Rather  light  entertain- 

ment, especially  when  the  laughs  are  as  far 
between  as  here.  Ran  it  with  "Fighting 
Blood,"  which  helped  to  put  it  over.  Had fair  attendance.  Draw  mixed  class  in  city 
of  110,000.  Admission  10-20.  Al.  C.  Wer- 

ner, Royal  Theatre  (500  seats),  Reading. Pennsylvania. 
WHITE  ROSE.  (11  reels).  Star,  Mae 

Marsh.  If  you  can  buy  this  picture  within 
reason  and  have  a  good  following,  run  it, 
by  all  means.  It's  a  real  attraction,  but  do not  play  it  on  Sunday.  Moral  tone  fair  but 
it  is  not  suitable  for  Sunday.  Had  very  good 
attendance.  Draw  better  class  in  town  of 
6.000.  Admission  25-30.  Lester  T.  Husted, 
Hastings  Theatre  (660  seats).  Hastings-on- Hudson.  New  York. 
WOMAN'S  WOMAN.  (7,900  feet).  Star, 

Mary  Alden.  This  was  a  good  picture  and 
people  liked  it,  but  brought  only  average 
attendance.  Draw  mixed  class  in  city  of 
110,000.  Admission  10-20.  Al  C.  Werner, 
Royal  Theatre  (500  seats),  Reading,  Penn- sylvania. 

Universal 

ABYSMAL  RRI'TE.  (7.373  feet).  Star, 
Reginald  Denny.  A  very  fine  picture.  Don't be  afraid  to  boost  this. one.  It  is  something 
a  little  different.  It  has  just  enough  comedy 
in  it  to  make  it  good.  One  hundred  per  cent, 
picture.  Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  good  attendance.  Draw 
all  classes  in  town  of  1.500.  Admission  10- 25.  J.  Douglas.  Strand  Theatre  (300  seats), 
Pierce,  Nebraska. 
VCUUITTAL.  (6.523  feet).  Star  cast. 

Ran  this  picture  two  days  to  very  poor  busi- 
ness. A  picture  that  will  please  some  and 

disappoint  others.  Used  all  kinds  of  adver- 
tising but  failed  to  get  them.  Possibly  Lent 

kept  a  great  many  away.  Moral  tone  fair 
and  it  is  questionable  for  Sunday  showing. 
Had  awful  attendance.  Town  of  4,200.  Ad- mission 10-15-25-30.  Walter  E.  Greenwood, 
New  Star  Theatre  (471  seats),  Union  City, 
Pennsylvania. 

SLINKY.  (5.740  feet).  Star,  Hoot  Gibson. 
Good  action  comedy-drama.  <  Been  a  long 
time  since  Gibson  has  made  a  real  bloomer. 
Moral  tone  average  and  it  is  suitable  for 
Sunday.  Had  good  attendance.  Draw  small 
town  class  in  town  of  8,400.  Admission  10- 
20.  R.  V.  Erk.  Big  Ben  Theatre  (550  seats), 
Ilion,  New  York. 
DARLING,  OK  NEW  YORK.  (6,260  feet). 

Star,  Baby  Peggy.  Cute  picture  with  some fine  acting.  Best  thing  this  little  tot  ever 
attempted.  Pleased  about  all  of  them. 
Makes  a  fine  audience  picture.  Moral  tone 
very  good  and  It  is  suitable  for  Sunday.  Had 
very  good  attendance.  Draw  best  class  In 
town  of  8.000.  Admission  10-20.  Ned 
Pedigo,  Pollard  Theatre,  Guthrie.  Oklahoma. 
DOUBLE  DEALING.  (5,105  feet).  Star, Hoot  Gibson.  Hoot  Gibson  is  generally  good. 

This  is  only  an  average  picture,  but  all  of 
his  get  by.  Moral  tone  good  and  it  Is  suit- able for  Sunday.  Had  fair  attandance. 
Draw  all  classes  in  town  of  1,200.  Admis- 

sion 10-25.  Joe  Kenneaster,  Mystic  The- 
atre (320  seats).  Clovis,  California. 

COM1NR  snnm  _ 

IDYCWBREA 

an  Al  Christie  Feature  ~with 

Dorothy  Devore 
Walter  Hiers  ,  Tully  Marshal], 
Jimmie  Adams  Priscilla  Bonner 

and  Jimmie  Harrison 

HODKINSON  RELEASE 

Season  1924-1925  Thirty  First-Pun  Pictures 
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Favorable  Mention 

"The  prevailing  roads  and  threat- 
ening weather  has  made  our  business  for 

the  past  month,  February,  the  worst  in 
history,  even  counting  the  financial  de- 

pression which  followed  the  World  War. 
"Through  the  much  appreciated  co- 

operation of  Pathe  and  F.  B.  O.  ex- 
changes, we  have  made  it  possible  to  con- tinue. 

"You  realize  that  our  'Million  Dollar 
Theatre'  is  still  quite  a  ghost  in  the  in- 

definite future — but  we're  going  to  die hard  if  we  do  die  at  all,  and  you  may  rest 
assured  that  we  are  giving  'er  both 
barrels,  for  we  realize  that  a  town  with- 

out a  theatre  is  like  bread  without  but- 
ter." R.  K.  Russell,  Legion  Theatre, 

Cushing,  Iowa. 
You'll  win  out,  friend  Russell — and 

every  exhibitor  who  has  profited  by  your 
helpful  tips  will  join  in  wishes  for  a 
steady  growth  of  patronage. 

DOUBLE  DEALING.  (5,105  feet).  Star, 
Hoot  Gibsion.  Another  good  western 
"Hoot"  is  there  and  over.  Had  fair  attend- 

ance. "Hoot"  is  a  good  star  for  us.  We had  a  bad  night  when  we  showed  this  one. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  fair  attendance.  Draw  farmers 
in  town  of  150.  Admission  10-2(1.  Jack 
Schneider,  Casino  Theatre  (285  seats), 
Richmond,  Iowa. 

>l  EH  It  \ -GO-ROUND.  (9.178  feet).  Star 
cast.  A  splendid  picture,  well  acted  by  very 
capable  cast  but  for  some  reason  the  story 
was  not  what  the  audience  expected.  Has 
good  moral  tone  and  the  photography  excel- 

lent. The  half-tone  backgrounds  used  with 
most  of  the  subtitles  are  beautiful  and  do 
not  tire  the  audience.  Fair  attendance. 
Draw  small  town  population  of  Americans 
and  Cubans.  Ernest  D.  Gruppe.  Fausto  The- 

atre, Santa  Fe,  Isle  of  Pines,  West  Indies. 
UHHH  V-GO-HOUND.  (9,178  feet).  Star 

cast.  A  picture  that  all  exhibitors  should 
play.  Some  specials  do  not  amount  to  much 
but  this  is  a  real  one  and  is  certain  to  please 
your  patrons.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Had  good  attendance 
considering  the  bad  weather.  Draw  all 
classes  in  town  of  1,500.  Admission  10-25. 
J.  Douglas,  Strand  Theatre  (300  seats), 
Pierce,  Nebraska. 

MERRY-GO-ROUND.  (9,178  feet).  Star 
cast.  Although  this  picture  is  very  well 
acted  and  directed  it  did  not  please  very 
well  here.  Miss  Philbin  takes  the  part  of 
the  organ  grinder,  is  attacked  by  her  boss; 
her  mother  dies,  her  father  goes  to  jail  after 
protecting  her  from  the  boss'  advances,  and the  boss  beats  her.  Then  her  father  quits 
working  for  her  boss  and  goes  to  another 
concession  to  work.  His  former  boss  drops 
a  heavy  box  on  him  in  revenge.  Then  at 
the  hospital  when  the  employer  visits  the 
hospital  her  lover,  Count  Hohenegg,  is  with 
the  emperor  and  she  learns  that  he  has  de- 

ceived her.  as  he  had  told  her  he  was  a 
necktie  salesman.  Thin  he  goes  to  war,  is 
reported  dead,  and  she  promises  to  marry 
Bartholomew.  Then  the  count  comes  back 
from  war  and  Bartholomew  gives  her  up 
and  she  goes  to  the  count.  The  story  is  too 
sad  and  there  are  too  many  things  against 
the  leading  lady  to  make  it  a  pleasing  story. 
Kan  it  two  days  and  paid  a  fancy  price  and 
had  the  smallest  crowd  in  a  long  time.  Moral 
tone  is  okay  and  it  is  suitable  for  Sunday. 
Draw  general  class  in  town  of  800.  Admis- sion 10-30.  Frank  Q.  Deal.  Leal  Theatre 
(246  seats),  Irvington,  California. 
NEAR  LADY.  (4,812  feet).  Star.  Gladys 

Walton.  Much  better  than  the  average  pro- 
gram picture.  A  safe  buy  for  off  nights. 

Nothing  really  startling  yet  satisfying.  That 
is  the  main  thing.  Business  fair.  Moral 
tone  okay.    Miami  Theatre,  Franklin,  Ohio. 
NEAR  LADY.  (4,812  feet).  Star,  Gladys 

Walton.  Gladys  always  r.ngs  the  bell  for 
me.  Had  good  comments.  Everybody  well 
pleased.  Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  good  attendance.  A.  F. 
Jenkins.  Community  Theatre,  David  City, 
Nebraska. 

NOBODY'S  ItRIDE.  (4,861  feet).  Star, 
Alice  Lake.  Good  crook  picture,  but  only 
a  program  picture.  Moral  tone  good  and  it 
is  suitable  for  Sunday.  Had  average  attend- 

ance. R.  X.  Williams,  Lyric  Theatre,  Ox- ford, Mississippi. 
HAMBLIN'  KID.  (6,395  feet).  Star,  Hoot 

Gibson.  The  first  Gibson  picture  I  have  run 
and  it  made  a  big  hit  with  those  who  saw 
it.  Certainly  a  fine  western.  Bad  weather 
kept  them  away.  Am  going  to  run  it  again. 
Draw  town  and  country  class  in  town  of 
700.  Admission  10-25.  J.  B.  Carter,  Electric 
Theatre   (250  seats).  Browning,  Missouri. 

Vitagraph 

BRING  HIM  IN.  (6  reels).  Star,  Earle 
Williams.  A  good  northwest  mounted  po- 

lice picture  and  pleased  about  eighty-five 
per  cent.  It  is  a  little  old  but  we  bought 
right,  so  we  should  worry.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  good  at- 

tendance. Draw  farmers  in  town  of  150. 
Admission  10-20,  special  10-25.  Jack  Schnei- 

der, Casino  Theatre  (285  seats),  Richmond, Iowa. 
FRONT  PAGE  STORY.  (6,000  feet).  Star 

cast.  Good,  easily  surpasses  his  previous 
productions,  "Ladder  Jinx"  and  "Too  Much 
Business."  Moral  tone  okay  and  it  is  suit- able for  Sunday.  Had  good  attendance. 
Draw  rural  class  in  town  of  400.  Admission 
20-30.  E.  L.  Partridge,  Pyam  Theatre  (240 
seats).   Kinsman,  Ohio. 

ISLAND  WIVES.  (5  reels).  Star,  Corinne 
Griffith.  Just  a  fair  picture.  Moral  tone  fair 
but  it  is  not  suitable  for  Sunday.  Had  fair 
attendance.  Draw  farmers  in  town  of  150. 
Admission  10-20,  special  10-25.  Jack  Schnei- 

der, Casino  Theatre  (285  seats),  Richmond, Iowa. 

LEAVENWORTH  CASE.  (5,400  feet).  Star 
cast.  A  mystery  story  not  so  well  produced. 
Failed  to  draw  average  business  for  us  and 
seemed  to  fall  short  of  the  expectations  of 
our  patrons.  Not  a  special.  Moral  tone  neu- tral but  it  is  not  suitable  for  Sunday.  Had 
below  average  attendance.  Draw  neighbor- 

hood class  in  city  of  80,000.  Admission  10- 15.  M.  F.  Meade,  Olive  Theatre  (450  seats), 
St.  Joseph,  Missouri. 
I'lONEER  TRAILS.  (U,!i2o  feet).  Star, 

Cullen  Landis.  A  good  picture.  One  you 
will  not  see  any  walking  on.  You  should 
buy  it  so  you  won't  have  to  raise  admis- sion. Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  good  attendance.  Draw 
all  classes  in  town  of  1,200.  Admission  10- 
25.  Joe  Kenneaster,  Mystic  Theatre  (320 
seats),  Clovis,  California. 
SMASHING  BARRIERS.  (6  reels).  Star, 

William  Duncan.  A  serial  condensed  to  six 
reels  of  action.  If  your  crowd  likes  action 
pictures  they  will  like  this,  as  this  is  one 
chain  of  action.  No  plot,  but  western  pic- 

tures don't  have  much  plot  advertised. 
Wouldn't  advise  this  picture  for  Sunday. Had  extra  good  attendance.  Draw  officers 
and  laborers  in  town  of  1,000.  Admission 
10-25.  Billy  LaCelle,  Liberty  Air  Dome  The- 

atre (300  seats),  Government  Plants,  Ala- 
bama. 

Comedies 

IIVKEKA.  ( Yita^raph).  Star,  Larry  Semon. 
The  doctors  were  busy  bandaging  up  strained 
sides  after  this  was  off  the  screen.  Brought 

TWO  WEEKS  TO  WIN. 

IF  IT'S  DONE,  IT  WILL  BE 
YOUR  HELP  THAT  DOES  IT. 
SEND  TIPS  NOW! 

gales  of  laughter  from  all  parts  of  house. 
They  all  get  out  when  I  have  a  Semon.  They 
know  they  are  good.  Moral  tone  good  and  is 
suitable  for  Sunday.  Had  good  attendance. 
Draw  general  class  in  town  of  1,200.  Admis- 

sion 15-25.  E.  N.  Prescott,  Prescott  Circuit 
Theatres   (250-700  seats).  Union,  Maine. 

BUMPING     INTO     BROADWAY.  (Pathe). 
Star,  Harold  Lloyd.  A  good,  clean  comedy 
that  went  over  fairly  well.  Print  in  good 
condition  First  Lloyd  I  have  used  for  some 
time  but  think  the  others  that  are  coming 
will  be  better  liked,  as  this  one  was  a  little 
slow  in  getting  started.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  good  at- 

tendance. Draw  general  class  in  town  of 
1,200.  Admission  15-25.  E.  N.  Prescott. 
Prescott  Circuit  Theatres  (250-700  seats), 
Union,  Maine. 
DIG  UP.  (Pathe).  Star,  Snub  Pollard.  Gets 

a  lot  of  laughs.  Had  fine  attendance.  Admis- 
sion 15-25.  D.  W.  Strayer,  Mt.  Joy  Hall,  Mt. 

Joy,  Pennsylvania. 
FOOL  PROOF.  (Christie  Comedy).  Star. 

Neal  Burns.  Enjoyed  this  comedy  myself. 
There  were  some  new  comedy  situations  in 
this  one  that  brought  the  laughs.  Admis- 

sion 10-15.  C.  A.  Anglemire,  "Y"  Theatre, Nazareth,  Pennsylvania. 
GUMP  COMEDIES.   (Universal).     We  have 

only  run  one  of  these  but  it  was  very,  very 
good,  and  has  more  box  office  pull  than  most 
comedies.  Got  us  some  business  that  the  fea- 

ture could  not  pull.  Moral  tone  O.  K.  Had 
good  attendance.  Draw  small  town  and  coun- 

try class  in  town  of  1,467.  Admission  10-25. Kenneth  Richardson,  Star  Theatre  (300  ̂ eats), 
Seneca,  South  Carolina. 
HIGH  LIFE.  (Mermaid  Comedy).  Star, 

Lige  Conley.  This  was  as  good  as  the  aver- age Mermaid  Comedy.  Nothing  new  pulled 
off.  but  it  brought  a  fair  share  of  chuckles 
from  our  audience.  Draw  better  class  in 
town  of  4,500.  C.  A.  Anglemire,  "Y"  The- atre, Nazareth,  Pennsylvania. 
LET'S  BUILD.  (Pathe).  A  very  good  comedy. 

Lots  of  laughs.  Print  O.  K.  Attendance,  no 
good.  Admission  15-25.  David  W.  Strayer,  Mt. 
Joy  Hall,  Mt.  Joy,  Pennsylvania. 
ONE  TERRIBLE  DAY.  (Pathe).  Stars, 

Our  Gang.  This  one  and  a  couple  of  others 
that  I  have  run  are  about  the  best  comedies 
I  have  run.  They  please  old  and  young. 
Moral  tone  okay  and  it  is  suitable  for  Sun- 

day. Had  good  attendance.  Draw  general 
class  in  town  of  S0O.  Admission  10-30. 
Frank  G.  Leal,  Leal  Theatre  (246  seats). 
Irvington,  California. 

1»EG  O'  THE  MOVIES.     ( Universal).  Star, 
Baby  Peggy.  This  little  star's  comedies  are 
all  good.  You  can't  go  wrong  on  them.  The old  folks  as  well  as  the  kiddies  like  them. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  good  attendance.  Draw  farmers 
in  town  of  150.  Admission  10-20,  special 
10-25.  Jack  Schneider,  Casino  Theatre  (285 
seats),  Richmond,  Iowa. 

Coming  Scon  - 

Doroihy  Mackaiu 

WHAT  SHAH  I 

a  Frank  E  A\bods  Special  Production 
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WHEN  WE  HIT  TEN  PAGES 
— and  with  your  help  it  will  come 
in  time  to  win — it  will  be  the  high- 
water  mark  for  the  dependable  tip 
department. 
SEND  NOW  AND  PUT  IT 

OVER— BIG! 

RENT  COLLECTOR.  (Yitagraph).  Star, 
Larry  Semon.  Another  Larry  home  run. 
When  you  book  a  Larry  you  are  sure  of  a 
real  comedy  and  this  was  of  the  same  tried 
and  proved  brand  that  brought  long  and 
hearty  peals  of  laughter.  A  good  comedy. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  good  attendance.  Draw  general 
class  in  town  of  1.200.  Admission  15-25. 
E.  N.  Prescott.  Prescott  Circuit  Theatres 
(250-700   seats).  Union.  Maine. 
RUNNING     WILD.     (Mermaid  Comedy). 

Star,  Lige  Conley.  Oh  boy!  what  a  comedy. 
The  gags  pulled  in  this  one  made  them  roar. 
I  personally  enjoyed  this  comedy  better  than 
any  I  have  seen  in  a  blue  moon.  Draw  bet- 

ter class  in  town  of  4,500.  Admission  10-15. 
C.  A.  Anglemire,  "Y"  Theatre  (403  seats), Nazareth,  Pennsylvania. 
TOILERS.  ( rathe).  Star,  Stan  Laurel. 

This  comedy  should  be  run  after  you  have 
run  the  "Spoilers"  so  people  could  get  the 
run  of  it,  although  it's  a  good  one  at  that. Suitable  for  Sunday  in  some  places.  Had 
good  attendance.  Draw  farmers  in  town  of 
150.  Admission  10-20.  special  10-25.  Jack 
Schneider,  Casino  Theatre  (285  seats),  Rich- 

mond, Iowa. 

Serials 
WAY  OF  A  MAX.  (Pathe).  This  serial  is 

following  up  "Fighting  Blood"  and  is  draw- 
ing better  than  "Fighting  Blood"  did.  Am on  episode  six  and  still  holding  up.  Seems 

that  the  patrons  like  the  idea  of  shorter 
serials.  This  one  is  ten  episodes.  Moral 
tone  good  but  it  is  questionable  for  Sunday 
showing.  Had  good  attendance.  Draw  la- 

boring class  in  town  of  1,312.  Admission 
10-15-20.  M.  J.  Bradley,  Airdome  Theatre 
(250   seats),  Thornton,  Arkansas. 

Short  Subjects 
GOLDFISH  STORY.  (Fox).  Interesting  for 

the  first  part  and  then  a  bit  draggy,  first  one 
of  series  here.  Good  Sunday  picture  with  fine 
moral  tone.  Draw  factory  class  in  town  of 
3,500.  Admission  10-25.  Henry  W.  Nauman, 
Majestic  Theatre  (300  seats),  Elizabethtown, 
Pennsylvania. 
IN  WRONG  RIGHT.  (Pathe).  Star,  Leo 

Maloney.  Very  good.  So  far  the  best  two 
reel  subjects  run  in  this  theatre,  this  has 
many  laughs.  Pleased  all  who  saw  it.  Prints 
always  good.  Moral  tone  O.  K.  and  is  suitable 
for  Sunday.  Had  good  attendance.  Draw  all 
classes  in  big  city.  Admission  ten  centa. 
Stephen  G.  Brenner,  Eagle  Theatre  (218 
seats),  Baltimore,  Maryland. 
LEATHER  PUSHERS.  <  Uni  vernal ) .  Star, 

Reginald  Denny.  These  pictures  have  proved 
one  of  the  best  business  builders  that  we 

have  ever  run.  We  run  one  each  Saturday. 
Have  gotten  people  to  coming  on  Saturday 
who  never  came  before  as  that  is  our  west- 

ern, and  serial  day.  It  has  helped  make  our 
Saturday  business  consistently  good  and  bad 
weather  does  not  hurt  as  it  used  to.  Had  fair 
attendance.  Draw  small  town  and  country 
class  in  town  of  1,467.  Admission  10-25.  Ken- 

neth Richardson,  Star  Theatre  (300  seats), 
Seneca,  South  Carolina. 
MYSTERIES  OF  YUCATAN.  (Fox).  More 

interesting  than  first  one.  Scenes  of  ruins  in 
the  jungle  are  well  photographed.  Many 
favorable  comments.  Draw  factory  class  in 
town  of  3,500.  Admission  10-25.  Henry  W. 
Nauman,  Majestic  Theatre,  (300  seats),  Eliza- 

bethtown. Pennsylvania. 

Miscellaneous 
LETCH  THE  HALL.  i  Lnderson  Plet. 

Corp.).  Star,  Edna  Murphy.  (6,500  feet). 
People  liked  this.  Good  picture  nad  packed 
house.  Moral  tone  excellent  and  it  is  suit- 

able for  Sunday.  Had  good  attendance. 
Draw  community  class.  Admission  15-25. 
W.  D.  LaFerry,  Rossville  Theatre.  Rossville, Georgia. 

BROKEN  SILENCE.  (Anww),  Star  cast. 
This  is  a  James  Oliver  Curwood  story.  Al- 

though poorly  produced,  poor  cast  and  poor- ly directed,  patrons  seemed  to  like  it.  Good 
scenery  throughout  adds  to  entertainment. 
Moral  tone  fair.  Had  good  attendance.  Draw 
mixed  class  in  city  of  12,000.  Admission  10- 
25.  10-35.  C.  R.  Hartwig,  Antlers  Theatre 
(500  seats),  Helena,  Montana. 
DANGEROUS  TOYS.  (State  Right).  Star, 

William  Desmond.  Got  over  nice  and  bought 
right  partly  making  up  for  what  I  paid  too 
much  for  "School  Days."  Moral  tone  fair  and 
is  not  suitable  for  Sunday.  Had  just  fair  at- 

tendance on  account  of  rain.  Draw  mostly 
country  class  in  town  of  460.  Admission  13- 22.  J.  R.  Rush,  Pastime  Theatre  (230  seats), 
Pearl  City,  Illinois: 
FORBIDDEN  RANGE.  (State  Right).  Star. 

Neal  Hart.  A  good  western  drama  a  little 
above  the  average.  Suitable  for  Sunday.  Had 
good  attendance.  Draw  working  class  in  city 
of  14,000.  Admission  10-20.  G.  M.  Bertling, 
Favorite  Theatre  (187  seats),  Piqua,  Ohio. 
GOLD  OF  DESERT.  (Standard).  Star  cast. 

Poor  picture,  bad  shape,  no  advertisement. 
Only  one  sheet.  Admission  10-20.  William 
Thacher,  Royal  Theatre,  Salina,  Kansas. 
HERO.  (C.  C.  Burr).  Star,  Gaston  Glass. 

(6,800  feet).  A  very  clever  story,  perfectly 
portrayed.  Pleased  ninety  per  cent.  Print 
in  good  condition,  which  has  been  the  case 
in  all  this  exchange's  recent  shipments, strange  to  relate.  Moral  tone  fair.  Not 
very  suitable  for  Sunday.  Had  good  attend- ance. Draw  better  class  in  town  of  6,000. 
Admission  twenty-five  cents.  Lester  T. 
Husted,  Hastings  Theatre  (660  seats),  Hast- 
ings-on-Hudson,  New  York. 
HIS  LAST  RACE.  (Phil  Goldatonc  Produc- 

tion). Star  cast.  (5,800  feet).  A  very  good  Pic- 
ture of  the  type  and  the  type  has  audience 

appeal.  Moral  tone  good  and  it  is  not  objec- 
tionable for  Sunday.  Had  good  attendance. 

Arthur  B.  Smith,  Fenwick  Theatre,  Salem, 
New  Jersey. 

LET'S  GO.     (Truart).     Star,  Richard  Tal- 
madge.  (5,198  feet).  Not  much  story  but 
film  full  of  action  and  pep.    Talmadge  pop- 

Shirley  Mason,  William  Fox  star,  now  play- 
ing in  "The  Strange  Woman,"  at  the  West Coast  Studios  of  the  Fox  Company. 

ular  here  and  always  draws  his  admirers. 
Moral  tone  average.  Had  good  attendance. 
Draw  small  town  class  in  town  of  8,400. 
Admission  10-20.  R.  V.  Erk,  Big  Ben  The- atre (550  seats),  Ilion,  New  York. 
PARTNERS  OF  rill.  BUNSET.  (State 

Right).  Star  cast.  (4.950  feet).  Used  it  on 
Saturday  when  this  theatre's  patronage  de- mands a  western  drama.  It  is  a  pretty  good 
little  picture  that  caused  no  complaints. 
Fills  a  day  acceptably.  Moral  tone  all  right 
and  it  is  suitable  for  Sunday.  Had  good  at- 

tendance. Draw  all  classes  In  city  of  14,000. 
Admission  10-25.  E.  W.  Collins.  Liberty  The- 

atre (500  seats),  Jonesboro,  Arkansas. 

HIP  TIDE.  (Arrow).  Star.  Mary  Astor. 
(6  reels).  A  whole  lot  of  nothing  wrapped 
up  in  a  conglomeration  of  composition  which, 
for  fear  of  using  objectionable  language, 
they  call  "film."  Not  so  good,  that's  all. 
Moral  tone  okay  and  it  is  suitable  for  Sun- 

day. Had  good  attendance  first  day.  Draw 
better  class  in  town  of  6,000.  Admission 
twenty-five  cents.  Lester  T.  Husted,  Hast- 

ings Theatre  (660  seats),  Hastings-on-Hud- son,  New  York. 
SINNER  OR  SAINT.     (State  Right).  Star. 

Betty  Blythe.  A  good  love  story  and  all  she 
makes  are  good.  Suitable  for  Sunday.  Had 
good  attendance.  Draw  working  class  In  city 
of  14.000.  Admission  10-20.  G.  M.  Bertling, 
Favorite  Theatre  (187  seats),  Piqua,  Ohio. 
TEMITATION.  (C.  H.  C).  (6,500  feet). 

Star  cast.  Pretty  fair  picture  though  noth- 
ing to  rave  over.  Can  get  by  if  you  buy  It 

right.  That's  where  I  lost  out.  Moral  tone will  pass  but  it  is  not  suitable  for  Sunday. 
Had  fair  attendance.  Draw  country  class 
in  town  of  100.  Admission  10-25.  George  J. 
Heller,  Pastime  Theatre  (125  seats),  Kanona, Kansas. 

WHAT'S    \\H(>\<.     WITH    THE  WOMEN. 
(Equity).  Star  cast.  (6  reels).  This  picture  la 
about  a  year  old  but  the  best  money  getter 
I  ever  played.  Did  not  pay  a  big  price  but 
packed  the  house  and  all  patrons  well 
pleased.  Films  in  good  condition.  Had 
capacity  attendance.  E.  H.  Haubrook,  Ballard 
Theatre,  Seattle,  Washington. 
WHISPERING   PINES.     (State   Right).  A 

very  good  well  acted  mystery.  Lay  off  of  the 
everglades  of  Florida,  worth  seeing  If  only 
out  of  curiosity.  Moral  tone  In  debt.  Not 
suitable  for  Sunday.  Had  fine  a  dance. 
Draw  working  class  only  for  thi  ne  In town  of  2,800.  W.  Strayer,  Mt.  Joy  -*ul,  ML 
Joy,  Pennsylvania. 
YESTERDAY'S  WIFE  (C.  B.  C.)  Star,  Irene 

Rich.  (6,500  feet).  The  story  was  improbable 
and  silly  from  beginning  to  end.  Whoever 
wrote  it  and  whoever  selected  it  had  better 
go  back  to  housework  or  street  cleaning.  The director  did  as  well  as  he  could  with  such 
material  and  some  people  thought  It  a  good 
show.  Had  fair  attendance.  Al.  C.  Werner, 
Royal  Theatre,  Reading,  Pennsylvania. 
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Pictures  may  come,  and  pictures  may  go, 

but  the 

Pathe  News 

goes  on  and  on,  bigger  and 

bigger,  better  and  better,  in 

the  hearts  of  the  great  Ameri- 

can public. 

Wherever  people  want  the 

best  in  motion  pictures,  they 

judge  the  theatre  by  this  ques- 

tion :  "Does  it  show  the  Pathe 
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OLD

 

in 

Girl  Shy 

More  thrills  than  "Safety  Last";  more 

human  interest  than  "Grandma's  Boy"; 

more  laughs  than  "Why  Worry?"  more 

of  everything  than  any  comedy  ever 

made. 



LLOYD 



Many  big  theatres  book  the 

Pathe  Review 

because  of  the  Pathecolor  alone 

Pathecolor  is  still  the  finest  color  in  motion  pictures. 

It  is  always  beautiful,  always  clear,  always  natural. 

The  beauty  spots  of  the  world  have  been  put  into  Pathe- 
color. 

Pathecolor  is  an  important  part  of  each  number  of  the 

Review  but  only  a  part. 

You  get  also  a  complete  show  in  each  issue, — science, 

industry,  art,  etc. 

"It  must  be  interesting  to  be  in  the  Pathe  Review." 
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New  Bill  May  Rid  New  York  State 

of  Obnoxious  Censorship  Measure 

THERE  is  an  excellent  chance  that  the 
New  York  censorship  law  will  be 
wiped  off  the  statute  books  on  July 

1,  next.  Assemblyman  F.  Trubee  Davison, 
Republican,  and  a  multi-millionaire,  intro- 

duced a  bill  this  week  that  completely 
changes  the  entire  status  of  affairs  at  Al- 

bany insofar  as  censorship  repeal  is  con- 
cerned. 
Up  to  the  present  time,  there  had  been 

two  bills  calling  for  censorship  repeal  in- 
troduced, one  by  Senator  James  J.  Walker, 

Democratic  leader  in  the  Senate  and  the 
other  by  Assemblyman  Frederick  L.  Hack- 
enburg,  likewise  a  Democrat.  On  January 
1,  last,  in  his  annual  message,  Governor  Al- 

fred E.  Smith  declared  in  favor  of  a  repeal 
of  the  censorship  law. 

Republican  in  its  majority,  the  Assembly 
refused  to  give  favorable  consideration  to 
bills,  which  were  Democratic  in  make-up 
and  representative  of  Democratic  prin- 

ciples. But  when  Assemblyman  Davison,  a 
Republican,  introduced  his  bill,  calling  for 
the  repeal  of  the  present  obnoxious  law,  the 
entire  situation  changed  in  the  twinkling  of 
an  eye. 

It  now  is  up  to  the  Assembly  to  do  one 
of  two  things,  either  to  report  the  Hack- 
enburg  bill  out  of  committee  and  go  to  a 
vote,  or  if  party  lines  are  to  be  followed, 
to  vote  for  the  Davison  bill.  The  only  fly 
in  the  ointment  is  whether  or  not  the  Davison 
bill  can  be  regarded  as  representative  of 
the  Republican  organization  and  the  Repub- 

lican majority  in  the  lower  house. 
The  Davison  bill  not  only  eliminates  the 

censorship  of  motion  pictures  in  New  York 
State  but  it  confers  upon  civil  officers  great 
power  to  suppress  offensive  films.  It  is  in- 

tended to  provide  that  anyone  producing, 
distributing,  exchanging  or  exhibiting  an 
improper  picture  shall  be  guilty  of  a  mis- 

demeanor and  subject  to  heavy  fine  or  im- 
prisonment. In  addition,  theatres  showing 

such  pictures  can  legally  be  declared  pub- 
lic nuisances  and  closed. 
Many  declared,  following  the  introduction 

of  the  bill,  that  it  is  far  too  drastic  in  these 
latter  provisions.  It  was  said  that  Senator 
Walker  may,  however,  accept  the  bill,  rather 
than  none  at  all. 

Concerning    his    measure,  Assemblyman 
Davison  said : 

"We  do  not  like  to  be  censored.  It  is  basely 
un-American.  Nor  will  be  tolerated  indecent 
public  exhibitions  of  any  character  which  we 
can  prevent.  Under  the  existing  censorship 
law,  a  board  of  three  members  tells  the  rest 
of  us  what  we  can  see  and  what  we  can 
not  see  on  the  screen.  Being  human,  they 
are  fallible,  and  when  any  dangerous  picture 
gets  their  approval,  though  unintentionally, 
we  can  have  no  redress. 

"But  to  repeal  the  censorship  law  and offer  no  substitute  would  leave  the  millions 
of  movie  enthusiasts  at  the  mercy  of  the 
producer  and  exhibitor  who  naturally  are 
greatly  interested  in  the  box  office  receipts. 
I  believe  there  is  a  middle  ground  which  will 
protect  both  the  principle  of  free  speech  and 
free  press,  and  at  the  same  time  the  sense 
of  decency  of  the  people. 
"When  there  has  been  a  conviction  under 

my  bill  for  an  illegal  production  or  exhibi- 
tion, then  the  district  attorney  or  the  attor- 

ney general  of  the  state  may  petition  the 
court  for  an  order  shutting  up  the  place  in 
question.  All  that  must  be  proved  is  the 
fact  that  there  has  been  such  a  conviction. 
Thereupon  the  court  must  close  the  studio 
where  the  picture  was  made  as  well  as  the 
theatre  where  it  was  shown,  for  a  specified 
length  of  time,  the  film  being  confiscated  by 

the  state." The  introduction  of  the  Davison  bill  was 
practically  the  sole  subject  of  conversation 
around  the  Capitol  corridors.  Chairman 
George  H.  Cobb,  of  the  Motion  Picture  Com- 

mission, hurried  to  Albany  in  the  hope  of 
staving  off  a  victory  on  the  part  of  those 
working  tooth  and  nail  for  the  repeal.  Canon 
Chase,  the  Rev.  O.  R.  Miller  and  other  re- 

formers also  were  on  hand. 
That  the  Davison  measure  does  not  have 

the  undivided  support  of  the  Republican 
organization  is  plainly  evident  in  a  state- 

ment made  by  George  K.  Morris,  state  chair- 
man of  the  party,  who  declared  that  he 

was  opposed  to  each  and  every  effort  to  re- 
peal the  present  censorship  law  in  New  York 

State. 

Mooney,  Back  from  Extensive 

Trip,  Enthusiastic  Over  Future 

PAUL  C.  MOONEY,  vice  president  in charge  of  distribution  of  the  Hodkin- 
son  Corporation,  is  back  at  his  desk 

in  the  home  office  of  the  company  after  a 
comprehensive  business  surveying  tour  of  the 
entire  territory  from  coast  to  coast. 
"In  the  tangible  prospects  ahead  of  them 

in  the  form  of  first  run  features  definitely 
contracted  for,  every  man  in  the  field  for 
the  Hodkinson  Corporation  is  genuinely  en- 

thusiastic," said  Mr.  Mooney,  "and  their  en- 
thusiasm surpasses  anything  I  have  ever 

seen  in  any  body  of  men.  This  enthusiasm 
speaks  volumes  because  I  believe  that  the 
men  in  each  territory  know  what  their  ex- 

hibitors want  and  when  these  men  are  en- 
thusiastic over  the  product  that  they  will 

have  to  sell,  it  means  that  we  have  happily 
secured  a  line  of  offerings  that  will  fill  the 

demands  of  the  exhibitors,  and  that  spells 

success  for  any  organization." 
"The  many  big  exhibitors  that  I  met  on 

the  trip  are  no  less  enthusiastic  than  the 
men  of  our  organization.  They  seem  to  have 
the  utmost  confidence  in  our  published 
promises  of  a  continuous  supply  of  pictures 
of  the  better  grade  and  the  Hodkinson  Cor- 

poration is  going  to  see  to  it  that  they  are 
not  disappointed  in  their  expectations." 

"Judgment"  Scenarized 
Bess  Meredyth  has  practically  completed 

the  script  of  "Judgment,"  C.  Gardner  Sulli- 
van's story  which  is  to  be  Fred  Niblo's  next 

production  under  Metro-Louis  B.  Mayer 
auspices. 

Scenes    from   "Friend    Husband,"   Pa  the' s   one-reel   comedy   starring   "Snub"  Pollard, produced  by  Hal  Roach. 
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Use  Radio  Publicity 

Fans  Told  That  the  F.  B.  O.  Release 

"By  Divine  Right"  Was  Coming 
A  novel  plan  of  radio  publicity  was  used 

in  putting  the  F.  B.  O.  release,  "By  Divine 
Right,"  starring  Elliott  Dexter,  at  Fay's Theatre,  Providence,  R.  I. 
Edward  Fay  had  Geoffrey  L.  Whalen,  an- 

nouncer for  station  WJAR,  Providence,  and 
a  well  known  dramatic  speaker,  appear  at 
each  performance  the  week  prior  to  the 
showing  of  "By  Divine  Right."  In  a  three- 
minute  talk  Whalen  told  those  present  of 
the  "unusual  picture"  that  was  coming  to 
delight  all  true  lovers  of  "the  somewhat  dif- 

ferent cinema,"  the  following  week.  This 
■was  followed  by  a  short  synopsis  of  the 
story  and  the  fact  that  it  was  not  a  preach- 

ment but  real  red-blooded  drama. 
The  punch  was  put  over  when  the  same 

speaker  was  heard  over  the  radio  each  night 
from  station  WJAR,  where  he  repeated  his 
talk  between  announcements. 

Renewed  Interest  Shown 

Oregon  Trail  Series  Gains  by  Policy 
of  Restricted  Feature  Lengths 

With  the  growing  adoption  of  the  policy 
of  restricted  feature  lengths  and  the  increasing 
use  of  short-subject  attractions  on  theatre 
programs  throughout  the  country,  Pathe  re- 

ports renewed  interest  in  a  group  of  one  and 
two-reel  scenics  being  distributed  under  the 
collective  title  of  the  Oregon  Trail  Series. 
These  pictures,  made  by  the  Kiser  Studios  of 
Portland,  Ore.,  embody  action  themes  asso- 

ciated with  the  great  Northwest.  There  are 
six  subjects  in  the  series,  as  follows : 

"The  Price  of  Progress,"  a  two-reel  scenic- drama  of  the  Northwestern  timberlands; 
"Weeping  Waters,"  visualizing  against  un- 

usually picturesque  backgrounds  a  dramatic 
Indian  legend  of  the  Northwest;  "Royal 
Chinook,"  a  compelling  portrayal  of  the  high- 

lights of  salmon  fishing  along  the  Columbia 
and  its  tributaries ;  "Fleeced  For  Gold,"  an 
interesting  insight  into  the  Northwestern 
sheep  industry;  "The  Festive  Haul,"  an  ac- tionful  and  humorous  film  account  of  the 
biennial  run  of  smelts  in  the  Big  Sandy  River 
in  Oregon,  and  "Crystal  Ascension,"  showing 
Mt.  Hood  in  all  its  grandeur  of  scenic  beauty. 

Impossible? 
Press  agents  can   tell  the  truth ! 

And  will— at  the  T.  N.  T. 
Hotel  Astor,  March  29. 

'Poisoned  Paradise"  Hit 

Scenes  from  "Don't  Doubt  Your  Husband," a  Metro  release 

Trade  Mark  "Columbia" 
C.  B.  C.  Film  Sales  Corporation  has  de- 

cided that  all  of  the  company's  own  produc- tions shall  hereafter  be  known  as  Columbia 
Pictures.  Jack  Cohn  in  a  statement  says: 
"We  produce  and  distribute  our  own  pic- 

tures, but  we  very  often  handle  other  pro- 
ducers' products.  The  name  'Columbia' 

will  signify  that  such  pictures  were  pro- 
duced by  C.  B.  C.  and  it  will  be  a  brand  that 

will  have  greater  meaning  and  prestige  with 
the  market  solely  because  it  is  a  trade 

name." 

Schulberg's    Latest    Scores    in  First 
Public  Showing  at  Texas  House 

"Poisoned  Paradise,"  B.  P.  Schulberg's 
latest  release  through  Preferred  Pictures 
Corporation,  scored  a  distinct  triumph  at  its 
first  public  showing  which  was  held  last 
week  in  Dallas,  Texas,  at  the  Melba  The- 

atre. The  production  drew  big  crowds  and 
received  the  approbation  of  local  critics. 
Kenneth  Harlan,  who  heads  the  cast  of 

this  film  version  of  Robert  W.  Service's 
novel,  appeared  in  person  at  the  Melba  dur- 

ing the  picture's  run. "Poisoned  Paradise,"  which  Gasnier  di- 
rected, is  a  story  of  Monte  Carlo.  Featured 

with  Harlan  are  Clara  Bow,  Carmel  Myers, 
Raymond  Griffith  and  Josef  Swickard. 

Making  Progress 

Camera  work  on  the  new  Patheserial,  "The 
Fortieth  Door,"  adapted  from  Mary  Hastings 
Bradley's  novel  of  modern  Egypt,  is  reported 
to  be  progressing  satisfactorily  on  the  West 
Coast  under  the  direction  of  George  Seitz. 
Owing  to  the  elaborate  settings  involved  in 
the  action,  an  unusually  large  staff  of  car- 

penters and  property  men  has  been  required 
for  the  construction  of  the  huge  sets. 
Allene  Ray  has  the  role  of  the  heroine. 

Bruce  Gordon  plays  opposite  her.  Others 
prominent  in  the  cast  include  Frankie  Mann, 
David  Dunbar,  Anna  May  Wong,  Frank  Lack- 
teen,  Whitehorse,  Lillian  Gale  and  Bernard 
Siegel. 

Turpin  Busy  Again 
After  a  period  of  absence  from  the  Mack 

Sennett  studio,  Ben  Turpin  is  back  at  last 
and  ready  for  work  on  the  next  of  his  series 
of  two-reel  comedies  for  release  by  Pathe. 
Preliminaries  were  rapidly  completed  for  the 
filming  of  "North  of  57,"  a  burlesque  on  a 
popular  novel.  Last  week  Director  Del  Lord 
and  a  company  of  Sennett  comedians  left  for 
Truckee,  CaU,  for  several  weeks'  location work  in  the  snow  country. 

Badger  in  New  York 
Clarence  Badger  arrived  in  New  York  last 

week  from  Hollywood  to  shoot  several  of 

the  opening  scenes  of  Laurette  Taylor's  new 
Metro  picture,  "One  Night  in  Rome,"  which he  will  direct.  After  the  New  York  scenes 
have  been  filmed,  Mr.  Badger,  accompanied 
by  Miss  Taylor  and  J.  Hartley  Manners,  her 
husband  and  author  of  "One  Night  in 
Rome,"  will  leave  for  the  Metro  studios  in 
Hollywood  to  complete  the  picture. 

Priscilla  Dean  in  "The  Storm  Daughter,"  a  Universal-Jewel  production 
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Scenes  from  the  Fox  production,  "The  Plunderer."     The  picture   was   directed   by  George  Archainbaud. 

Dumb  Luck? 

Small  town — two  theatres. 
One  paying — t'other  limping  along. 
"Gosh  Sam,"  says  the  owner  of  the 

one  on  crutches,  "Six  winners  every 
week  for  the  past  two  months — you  cer- 

tainly run  into  a  streak  of  dumb  luck !" 
"Dumb  luck  your  grandmother,"  Sam 

comes  back,  "Better  call  it  tip  trailing." 
"Where  the  heck  do  you  get  tips  that 

give  you  a  slough  of  winners,  hand- 
running?" 

"Well,  Bill,  seeing's  I've  booked  all  I 
need  for  a  while,  I'll  be  a  soft  guy  and 
give  myself  away." 

"Spill  it,  Sam — I'm  a  sponge." 
"Well,  it's  simple  and  sure!  I  read 

Moving  Picture  World's  Straight  From 
the  Shoulder — the  dependable  reports 
from  exhibitors — " 

"Is  that  the  dope,  Sam? — And  me 
let  tin'  'em  stack  up  in  the  office!" 

"That's  my  'dumb  luck'  way  of  pick- 
ing winners,  Bill — Read  'em  and  you'll 

know  you  need  'em." 

Centuries  for  April 

Five  Comedies  Will  Be  Distributed  by 
Universal  Next  Month 

Five  Century  Comedies  will  be  released 
during  April,  according  to  Universal's 
schedule  of  distribution  for  short  products. 
They  are : 
"Hit  Him  Hard,"  with  Jack  Earle  and 

Harry  McCoy.  Marjorie  Marcel  appears  in 
the  feminine  lead. 

"Checking  Out,"  with  Pal  the  dog  in  the star  role.  Noel  Smith  directed  this  funfilm. 
Harry  Sweet  appears  in  a  leading  part. 
"The  Racing  Kid"  stars  Buddy  Messin- 

ger.  He  is  supported  by  Martha  Sleeper, 
twelve-year-old  leading  lady  of  Buddy's 
films.  "Spec"  O'Donnell,  ten-year  comedian, 
plays  an  important  part.  Al  Herman  di- 

rected this  picture. 
"Pretty  Plungers"  stars  the  Century  Fol- lies Girls.  Al  Alt,  Hilliard  Karr  and  Bartine 

Burkett  play  leading  roles. 
In  "A  Lofty  Marriage,"  Jack  Earle  and 

Henry  Murdock  share  honors  for  the  lead- 
ing roles.    Harry  Edwards  directs. 

Educational  to  Have  New  Humor 

Reel  Tied  Up  with  Newspapers 

EDUCATIONAL  FILM  EXCHANGES, INC.,  announce  the  completion  of  ar- 
rangements covering  the  distribution  of 

"The  Fun  Shop,"  a  reel  of  humor,  and  news- 
paper tie-ups  and  co-operation  already  em- 

bracing nearly  a  hundred  of  the  representative 
newspapers  throughout  the  country. 
The  reel  will  consist  of  original  humor 

written  especially  for  the  reel  by  nationally 
known  humorists,  column  conductors,  contrib- 

utors and  by  the  public.  Such  nationally 
known  humorous  writers  as  George  S.  Chap- 
pell,  Percy  Waxham,  Hugh  Wiley,  A.  C.  M. 
Azoy,  Jr.,  Dorothy  Dejagers  and  others  will 
be  regular  contributors  to  the  reel  and  to  the 
newspaper  service. 
The  newspapers  are  contracted  to  take  the 

column,  also  known  as  "The  Fun  Shop."  The service  will  be  daily  except  Sunday  and  will 
consist  of  from  one-half  to  three-quarters  of 
a  column  of  humor.  The  material  appearing 
in  the  newspapers  will  not  appear  in  the  mo- 

tion picture,  the  humorous  writings  for  which 
will  be  selected  from  the  same  unpublished 
and  original  material  as  is  the  newspaper 
column. 

The  newspaper  tie-up  consists  in  the  presenta- 
tion of  the  reel  by  the  newspaper,  and  each 

reel  will  bear  the  name  of  the  newspaper  pre- 
senting it.  In  the  newspaper  humor  column 

will  appear  a  notice  that  the  "Fun  Shop"  pic- ture can  be  seen  at  local  theatres. 
The  Fun  Shop  column  will  be  released  to 

newspapers  on  Monday,  March  31,  and  the 
first  reel  will  be  released  by  Educational  Film 
Exchanges,  Inc.,  on  April  20. 
Among  the  representative  newspapers  already 

contracted  for  the  service  are  the  New  York 
Evening  World,  Chicago  Daily  News,  Kansas 
City  Star,  Detroit  News,  Washington  Eve- 

ning Star,  Atlanta  Constitution,  Pittsburgh 
Gazette-Times,  Denver  Post,  Dallas  News, 
New  Orleans  Item,  Memphis  News-Scimitar, 
Louisville  Post-Herald,  Toronto  Star,  Cincin- 

nati Enquirer,  Birmingham  Age-Herald,  Buf- 
falo Enquirer-Courier,  and  the  Des  Moines 

Register-Tribune.  Practically  all  the  news- 
papers will  open  a  smashing  news  and  editorial 

drive,  employing  the  first  page  for  their  open- 
ing announcement. 

A  portion  of  the  reel  and  of  the  newspaper 
column  will  be  devoted  to  prizes  offered  by 
"The  Fun  Shop"  and  sponsored  by  the  local 
newspapers,   soliciting  contributions   from  all 

who  see  the  picture  or  read  the  column.  In 
addition  to  a  regular  scale  for  contributions, 
additional  prizes  for  the  best  contributions  will 
be  awarded. 

The  reel  and  newspaper  service-  will  be  pub- 
lished and  edited  by  Maxson  Foxhall  Judell, 

who  has  been  editing  the  "When  Black  is 
Read"  column  in  over  sixty  theatre  programs 
in  New  York,  and  editor  of  the  department  of 
humor  for  many  newspaper  and  other  publi- 
cations. 

The  "Fun  Shop"  reel  will  be  released  at  the 
rate  of  one  every  two  weeks. 

Finishes  Sales  Tour 

Frank  Whittle  has  just  returned  from  an 
eight  weeks'  trip  in  the  South  and  Middle 
West.  Mr.  Whittle,  who  represents  the  Lee- 
Bradford  Corp.,  says  the  outlook  for  the  future 
in  the  State  right  market  is  excellent.  Mr. 
Whittle  brought  home  with  him  contracts  for 
Lee-Bradford  Corp.  Productions  from  nearly 
every  point  in  the  territory,  that  company  an- nounces. 

COMING— 

C.B.C.   FILM  SALES  CORP. 
1600  BROADWAY      NEW  YORK  CITY 
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Heavy  Demand  for  Comedies 

Speeds  Up  Sennett  Studios 

THE  ever-growing  demand  for  comedy product  of  the  type  distributed  by 
Pathe  is  being  reflected  in  the  exten- 

sive production  schedule  now  under  way  at 
the  Mack  Sennett  Studios  on  the  west  coast. 
According  to  advices  to  the  Pathe  home  of- 

fice from  the  Sennett  Studios,  a  new  produc- 
ing unit  featuring  Sid  Smith  and  Vernon 

Dent  has  been  added  to  the  group  of  com- 
panies engaged  in  the  production  of  two- 

reel  comedies  for  distribution  by  Pathe.  This 
new  unit  will  present  Charlotte  Mineau  in 
the  leading  feminine  roles.  The  direction 
will  be  in  charge  of  Harry  Edwards.  The 
first  comedy,  titled  "The  Lion  and  the 
Souse,"  was  started  last  week. 
The  Ben  Turpin  company  has  returned  to  the 

Sennett  lot  from  location  at  Summit,  Cal.,  where 
the  exteriors  for  the  current  production,  "Yu- 

kon Jake,"  were  filmed.  Del  Lord  is  directing 
this  subject  and  Natalie  Kingston  appears  op- 

posite Turpin. 
The  Harry  Langdon  company,  which  has 

completed  camera  work  on  "His  New  Mamma," will  start  soon  on  the  next  contribution  to 
the  Sennett-Langdon  series  of  two-reel  come- 

dies for  Pathe  release.  This  series,  beginning 
with  the  release  of  "Picking  Peaches"  on  Feb- 

ruary 3,  has  proved  very  successful  in  all  sec- 
tions. 
While  the  producing  units  are  functioning 

at  maximum  capacity,  the  scenario  department 
is  maintaining  an  equally  fast  pace  in  the  turn- 

ing out  of  original  comedy  material  for  the 
various  Sennett  companies  on  the  lot.  Among 
the  prominent  members  of  the  scenario  staff 
are    Felix    Adler,    Wallie    Wallace,  Calvin 

(Pinto)  Colvig,  Carlton  Andrews  and  Charles Diltz. 
Another  group  being  kept  unusually  busy  at 

the  Sennett  plant  is  the  bevy  of  1924  Mack 
Sennett  Bathing  Girls,  all  of  whom  are  beauty 
prize  winners. 

Gets  St.  Cloud  Record 

W.  B.  Watson,  manager  of  the  Sherman  The- 
atre, St.  Cloud,  Minn.,  broke  his  house  record 

last  week  with  the  Preferred  Picture,  "The 
Virginian,"  adapted  from  Owen  Wister's  novel and  featuring  Kenneth  Harlan.  The  picture, 
according  to  the  report,  played  to  twenty-five 
per  cent,  of  the  city's  population  in  two  days. 

Two  Executives  Promoted 

Following  the  annual  stockholders'  meeting 
of  the  Christie  Film  Corporation,  the  Board  of 
Directors  made  important  promotions  of  two  of 
the  company  officials.  Fred  L.  Porter,  former 
secretary  of  the  company,  becomes  a  vice-presi- 

dent and  treasurer;  while  William  S.  Holman, 
auditor  of  the  company  for  the  past  four  years, 
becomes  secretary.  Al  Christie  remains  presi- 

dent of  the  organization,  while  Charles  H. 
Christie  is  vice-president  and  general  manager. 

Here  from  Berlin 
Arriving  in  this  country  on  Friday,  March 

28,  from  Berlin,  Germany,  were  Messrs. 
Wolffsohn,  editor  of  the  Lichtbildbusne ;  Mr. 
Fritzsche,  of  Transocean  Film,  and  Messrs. 
Moravsky  and  Mr.  Glass,  of  Terrefilm. 

Scenes   from   "Family   Life,"   an   Educational    Mermaid  Comedy.     The  picture  w»i 
directed   by   Robert  Kerr 

Signs  for  New  Product 

C.  B.  C.  Announces  That  It  Will  Dis- 
tribute 8  Columbia  Productions 

The  C.  B.  C.  Film  Sales  Corporation  have 
announced  their  plans  for  presenting  eight 
Columbia  Pictures,  their  own  feature  pro- 

ductions, during  the  coming  season. 
A  wire  to  this  effect  was  received  from 

Joe  Brandt,  president  of  the  organization. 
Mr.  Brandt  has  been  in  Hollywood  for  some 
time  consulting  with  Harry  Cohn  for  the 
expansion  of  the  C.  B.  C.  activities.  His 
letter  states  that  nothing  will  be  spared  to 
make  these  pictures  the  very  best  in  every 
respect.  They  are  negotiating  with  the  finest 
talent  and  best  known  directors  on  the 
coast. 
Most  of  the  scenarios  have  already  been 

selected  and  some  of  the  stories  have  been 
adopted  from  the  books  of  famous  author). 
The  titles  will  be  announced  shortly. 

A  Hit  in  London 

"A  wonderfully  directed  picture  by 
Charles  Chaplin,  remarkable  for  the  amazing 
sincerity  of  the  acting,  and  a  film  that  is 
literally  a  work  of  genius,"  wrote  the  re- viewer for  the  Film  Renter  and  Moving 
Picture  News  of  London  when  Chaplin's 
first  dramatic  production  had  its  first  Lon- 

don showing  recently  at  the  Tivoli  Theatre. 
"Chaplin  is  known  as  a  comedian,"  the  re- 

view went  on,  "but  I  venture  to  think  that 
every  member  of  the  public  after  seeing  this 
photoplay  will  come  to  the  conclusion  that 
he  is  equally  a  great  director.  The  keynote 
of  his  direction  is  its  stupendous  simplicity." 

Dobbs  a  Benedict 
Beverly  B.  Dobbs,  probably  one  of  the 

best  known  producers  of  the  early  days, 
who  has  a  host  of  friends  in  New  York, 
has  become  a  benedict.  Mr.  Dobbs  was 
married  on  March  16  to  Miss  May  Kelly,  of 
Seattle,  formerly  of  Montana.  He  has 
taken  his  bride  to  his  beautiful  home  in 
West  Seattle,  which  commands  a  sweeping 
view  of  Puget  Sound.  This  home  is  also 
noted  for  housing  one  of  the  finest  film 
laboratories  on  the  Pacific  Coast,  in  addi- 

tion to  the  workshop  and  a  splendid  col- 
lection of  Alaskan  curios. 

Editing  Nears  End 

"A  Son  of  the  Sahara,"  Edwin  Carewe's 
production,  which  was  six  months  in  the 
making  in  Algeria  and  Paris,  is  fast  being 
cut  to  its  required  length  for  national  re- 

lease on  April  20.  Since  the  return  of  the 
company  early  in  March,  Carewe,  assisted 
by  Miss  Adelaide  Heilbron,  who  wrote  the 
scenario,  has  been  busy  inserting  the  final 
titles  and  eliminating  the  excess  footage. 

To  Have  7  Leading  Men 
There  will  be  seven  leading  men  in  King 

Vidor's  next  Goldwyn  picture,  made  from 
Rachel  Crothers'  stage  success,  "Mary  the 
Third,"  the  title  of  which  will  be  changed for  the  films.  Eleanor  Boardman  will  have 
the  leading  role  in  this  production.  Ben 
Lyon  will  play  opposite  her  in  the  role  he 
acted  on  the  stage.  Pauline  Garon  has  been 
engaged  for  another  important  feminine 
part.  Mr.  Vidor  started  photography  on 
production  this  week. 



Vitagraph  Anniversary 

"Let  Not  Man  Put  Asunder"  Shown 
at  Function  in  Los  Angeles 

The  preview  showing  of  "Let  Not  Man  Put 
Asunder,"  at  a  luncheon  given  by  President 
Albert  E.  Smith  of  Vitagraph  at  the  Hotel 
Biltmore,  Los  Angeles,  last  week,  became  in 
a  way  a  celebration  of  the  twenty-seventh  an- 

niversary of  the  organization  of  this  pioneer 
producing  company.  Mr.  and  Mrs.  Albert  E. 
Smith,  Mr.  and  Mrs.  J.  Stuart  Blackton,  Miss 
Pauline  Frederick  and  Lou  Tellegen  received 
the  guests,  who  were  critics  of  Los  Angeles 
papers  and  representatives  of  trade  journals. 

Mr.  Smith  briefly  reviewed  the  history  of 
Vitagraph  and  its  organization  by  William  T. 
Rock,  Mr.  Blackton  and  himself;  of  the  loss 
of  Mr.  Rock  in  1916  and  of  the  return  recently 
of  John  B.  Rock,  his  son,  as  general  manager. 
Mr.  Blackton  told  of  his  pleasure  in  again 
being  associated  actively  in  Vitagraph  pro- 
tion. 

Booked  by  Shad 

"Lost  in  a  Big  City"  has  been  booked 
through  De  Luxe  Film  Company  of  Phila- 

delphia for  its  premier  Pennsylvania  show- 
ing at  Doc  Shad's  Arcadia  Theatre,  Read- ing, week  of  April  7. 

Ince  Signs  Baxter 
Thomas  H.  Ince  has  signed  a  three-year 

contract  with  Warner  Baxter,  popular  lead- 
ing man.  With  the  many  productions 

planned  by  Thomas  H.  Ince  for  the  coming 
summer,  including  those  of  Charles  Ray,  it 
is  expected  that  one  of  the  busiest  players 
at  the  Culver  City  studios  will  be  Baxter 
in  his  progress  from  one  picture  to  the  next. 

Canadian  Theatre  Owners  Doing 

Well;  Second  Convention  Soon 

ARRANGEMENTS  are  already  being made  by  the  Motion  Picture  Theatre 
Owners  of  Canada,  which  is  affiliated 

with  the  M.  P.  T.  O.  of  America,  for  the 
second  annual  convention  of  the  Canadian  as- 

sociation, which  will  be  held  about  August  26, 
the  city  for  the  convention  being  probably 
Toronto.  The  first  convention  of  the  Canadian 
body  was  held  in  Montreal  last  September. 
Canadian  members  have  been  asked  to  submit 
the  names  of  leading  Canadian  exhibitors  whom 
they  would  like  to  see  selected  as  Canadian 
delegates  to  the  M.  P.  T.  O.  convention  in 
Boston  next  May,  and  announcement  is  made 
that  representatives  of  the  association  in  the 
States  will  be  picked  at  the  Boston  meeting  to 
attend  the  Canadian  conference  next  August. 
At  recent  meetings  of  the  Ontario  Branch 

of  the  Canadian  M.  P.  T.  O.,  the  last  of  which 
was  held  at  the  King  Edward  Hotel,  Toronto, 
on  March  25,  reports  have  been  made  of  the 
splendid  progress  which  has  been  secured  in 
various  departments  of  the  Canadian  organi- 

zation. Special  arrangements  have  been  made 
with  Canadian  Educational  and  one  or  two 
other  exchanges  for  a  definite  rental  basis  on 
posters  and  other  paper,  and  O.  R.  Hanson, 
general  manager  of  the  Canadian  Educational, 
has  announced  that  the  "Rebate  System  for 
Returns"  has  been  introduced  in  all  Canadian 
offices  of  that  company. 
The  Arbitration  and  Grievance  Committee 

of  the  Ontario  branch  worked  effectively. 
The  membership  fees  imposed  for  Canadian 

exhibitors  in  the  M.  P.  T.  O.  for  one  year 
represent  a  levy  of  five  cents  per  seat,  the  pro- 

prietor of  a  theatre  having  500  seats  paying 

membership  dues  amounting  to  $25.  All  mem- 
bers of  the  Canadian  association  automatically 

become  members  of  the  M.  P.  T.  O.  of  Amer- 
ica, according  to  the  agreement  entered  into 

by  the  two  countries  at  the  convention  in  Mon- 
treal last  September. 

A  Veteran  "Lab"  Staff 

Experienced  Men  Head  Workers  of 
Filmlab,  Inc.,  New  York  City 

A  laboratory  whose  staff  is  composed  al- 
most entirely  of  veterans  in  the  film  devel- 
oping business  is  one  of  the  claims  to  dis- 

tinction of  Filmlab,  Inc.,  New  York  City.  It 
is  under  the  personal  management  of  Ernest 
Stern,  for  over  ten  years  associated  with 
the  producing  end  of  the  industry.  One  of 
his  co-workers  is  J.  H.  Bursch,  for  more 
than  eight  years  in  charge  of  the  art  title 
department  and  now  general  representative 
of  Filmlab. 

In  the  developing  department  is  "Bill" Westberg,  who  started  in  the  laboratory 
business  in  short  pants  some  sixteen  years 
ago.  He  was  associated  with  Kessel  &  Bau- 
man  on  Fourteenth  street,  was  in  charge  of 
the  dark  room  at  Erbograph  for  more  than 
four  years  and  was  in  full  charge  of  the 
Eclair  laboratory  until  it  closed  down  last 

year. 

All  departments  of  Filmlab  now  are  work- 
ing day  and  night.  It  is  the  only  laboratory 

in  the  Times  Square  district  of  New  York 
City  specializing  in  developing  negatives, 
sample  prints  and  titles. 
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Mabel  Normand 

and  Big  Ovation 

Gets  FrontPage 

in  Newark,  N.J. 

MAKING  personal  appearances  in  con- nection with  the  showings  of  her 

.  :._  latest  comedy  feature,  "The  Extra 
Girl,"  Mabel  Normand,  the  Mack  Sennett- 
Associated  Exhibitors  star,  triumphed  in 
Newark  this  week.  A  crowd  was  massed  in 

front  of  the  railway  station  when  she  ar- 
rived in  the  city  and  another  crowd  greeted 

her  when  she  reached  the  Robert  Treat 
Hotel. 
The  reception  accorded  the  star  was  so 

enthusiastic  that  the  Newark  newspapers 
considered  it  first  page  material,  and  printed 
her  picture,  with  a  news  story  of  her  ar- 
rival. 
The  Branford  Theatre,  seating  3,500  per- 

sons, was  packed  when  Miss  Normand  made 
her  first  stage  appearance,  Saturday  after- 

noon, and  again  when  she  appeared  at  night. 
A.  M.  Fabian,  general  manager,  D.  J. 

Shepard,  managing  director,  and  A.  Gordon 
Reid,  production  manager,  had  arranged  an 
elaborate  program  to  accompany  the  feature 
attraction  of  the  week,  and  a  fitting  pro- 

logue was  put  on.  Jacob  L.  Rittenband, 
musical  director,  led  the  symphony  orches- 

tra in  a  number  of  special  selections,  with 
Verdi's  "La  Traviata"  as  the  overture. 

Miss  Normand  was  introduced  on  each  oc- 
casion by  James  B.  Reilly,  one  of  Asso- 
ciated Exhibitors'  special  sales  representa- 

tives, who  is  accompanying  her  on  her  per- 
sonal appearance  tour.  While  not  appear- 

ing in  character,  the  star  proved  the  com- 
edienne while  speaking  from  the  stage  as 

well  as  in  the  film  itself,  and  kept  the  gath- 
erings in  roars  of  laughter.  She  described 

graphically  her  experiences  with  the  lion  that 
plays  such  a  prominent  and  terrifying  a  part 
in  "The  Extra  Girl." 

On  Thursday,  "The  Extra  Girl"  began  a 
run  of  four  days  at  the  New  Montauk  Thea- 

tre, Passaic,  N.  J.  A  five  day  run  opens  at 
the  Regent,  Elizabeth,  March  29,  and  an 
engagement  at  Paterson  on  April  3.  Miss 
Normand  will  make  personal  appearances  in 
each  of  the  cities,  going  then  to  St.  Louis 
to  appear  with  "The  Extra  Girl"  at  the  New Grand  Central  Theatre,  April  5  to  11.  She 
will  be  in  Detroit  at  the  Broadway  Strand, 
April  13  to  19. 

Laud  Ray's  Return The  announcement  by  Thomas  H.  Ince  of 
Charles  Ray's  return  to  his  organization  has 
brought  a  steady  stream  of  telegrams  to  the 
Culver  City  studios.  Messages  of  congratu- 

lation and  inquiry  have  come  from  exhib- 
itors and  the  press.  In  them  all  is  sounded 

the  praise  for  Mr.  Ince's  decision  to  reintro- 
duce Charles  Ray  to  the  public  in  a  series 

of  pictures  featuring  the  character  made 
famous  by  the  actor. 

Vernon  Keays  to  Direct 
With  the  engagement  of  Vernon  Keays  as 

director,  Tom  J.  Geraghty  announces  that 
the  executive  organization  of  his  first  screen 
production  is  complete.  In  directing  Jack 
Pickford,  starring  in  a  new  Geraghty  pro- 

duction, Keays  will  make  his  bow. 

"Cytherea"  to  Be  Released  in 

May;  Many  Exploitation  Aids 

SAMUEL  GOLDWYN  announces  tha
t 

final  scenes  are  now  being  taken  on  the 
Goldwyn  -  Fitzmaurice  production, 

"Cytheria,"  adapted  from  the  novel  by  Joseph 
Hergesheimer,  which  First  National  will  re- lease in  May. 

"Cytherea"  has  been  about  three  months  in 
the  making,  and  when  it  reaches  the  public, 
will  bear  the  combined  title  of  "Cytherea — 
Goddess  of  Love."  An  especially  picked  cast 
comprising  Alma  Rubens,  Lewis  Stone,  Irene 
Rich,  Norman  Kerry,  Constance  Bennett,  and 
Betty  Bouton  will  interpret  the  roles. 
A  novelty  innovation  will  be  introduced  in 

"Cytherea"  'in  that  three  sequences  will  be 
done  in  color,  each  a  distinctive  contribution 
to  screen  technique.  A  misty  color  effect  in- 

vented by  George  Fitzmaurice  will  prevail  for 
the  prologue,  full  color  for  the  Cuban  scenes, 
symbolic  of  glowing  romance,  and  shades  of 
indigo  for  the  beautiful  death  scenes  of 
"Cytherea." 

A  gigantic  exploitation  campaign  complete 
in  its  conception  and  organization  will  pre- 

cede, accompany  and  follow  the  release  of 
"Cytherea."  Special  features,  articles,  novelty 
photographs  and  exploitation  tie-ups  are  among 
the  elements  included.  A  distinctive  campaign 
book  in  which  a  complete  quota  of  accessories 
will  be  presented  is  now  in  preparation. 

Charles  Jones'  Next 
"The  Circus  Cowboy"  has  been  selected  as 

the  title  for  the  latest  Charles  Jones  starring 
vehicle,  which  will  be  released  in  May.  This 
program  feature  was  produced  at  the  Will- iam Fox  West  Coast  Studios  under  the 

working  title  of  "The  Circus  Rider."  William Wellman  directed  the  production,  which  was 
adapted  by  Doty  Hobart  from  the  original 
story  by  Louis  Sherwin.  Marian  Nixon,  one 
of  the  "Baby  Stars,"  has  the  leading  femi- nine role. 

Scenes  from  Jackie  Coogan's  latest    Metro  production,  "A  Boy  of  Flanders.' 
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Scene  from  "The  Woman  on  the  Jury,"  a  First  National  attraction. 

A  Hit  in  Boston 
The  C.  B.  C.  Film  Sales  Corporation  has 

announced  the  receipt  of  a  letter  from  Abe 
Montague  of  the  Certified  Screen  Attrac- 

tions that  their  picture,  "Innocence,"  which 
he  is  handling,  made  an  outstanding  success 
at  Loew's  Theatre.  The  house  was  liter- 

ally packed  at  every  performance  and  there 
have  since  been  many  requests  to  bring  the 
picture  back  in  the  near  future.  According 
to  the  expression  used,  "it  cleaned  up." 

*  After  Six  Days 99  Continues  Its 

Capacity  Business  in  Boston 

Charles  Ray's  Finest 
"By  far  the  finest  thing  in  Charles  Ray's 

career,"  said  the  Milwaukee  News,  just  after 
the  opening  of  the  run  of  "The  Courtship  of 
Myles  Standish"  at  the  Merrill  Theatre  in 
that  city. 

Fox  Buys  "Roughneck" Announcement  is  made  this  week  that 
William  Fox  has  purchased  screen  rights  to 
"The  Roughneck,"  the  story  by  Robert  W. 
Service,  author  of  "The  Spell  of  the 
Yukon"  and  other  virile  tales  of  the  Alas- 

kan country.  Details  of  production  will  be 
announced  later. 

AFTER  SIX  DAYS,"  the  Biblical  spec- tacle featuring  Moses  and  the  Ten 
Commandments,  distributed  by  Weiss 

Brothers'  Artclass  Pictures  Corporation,  has 
entered  upon  its  fourth  record-breaking  week 
at  the  Tremont  Temple  in  Boston,  where,  in 
spite  of  the  bad  weather,  the  picture  has 
shown  to  capacity  houses  twice  daily  during 
its  run. 

In  "After  Six  Days"  the  Weiss  Brothers 
present  a  pictorial  portrayal  of  the  Old  Testa- 

ment history — -tracing  the  Bible  from  Crea- 
tion to  King  Solomon  and  the  Prophets,  in 

fact,  each  episode  is  made  in  the  location  where 
the  Bible  narrative  takes  place — Egypt,  Pal- 

estine, Mount  Sinai,  the  Sahara  Desert,  Baby- 
lonia, Mesopotamia,  shores  of  the  Red  Sea 

and  the  River  Nile. 
Ed  H.  Packard,  reviewing  the  photoplay  in 

Kansas  Convention  April  1  and  2 

the  Cambridge  Tribune,  says :  "A  picture that  ranks  high  in  solidity  and  trustworthiness 
of  settings,  costuming  and  historical  delinea- 

tion, and  which  exhibits  an  art,  culture,  re- 
finement and  dramatic  power  apparently  un- 

known in  the  American  motion  picture  busi- 
ness. It  might  pay  American  movie  producers 

to  sit  at  the  feet  of  this  production  and  learn 

from  it." 

Weiss  Brothers,  in  presenting  the  picture  at 
the  Tremont  Temple  for  an  indefinite  run,  offer 
an  excellent  musical  program.  The  program 
includes  such  well-known  artists  as  Miss  Ma- 
belle  C.  Trask,  contralto;  Miss  Etta  Bradley,, 
soprano;  Ben  Radden,  tenor,  and  Henry  J.. 
Warren,  bass.  The  augmented  symphonic  or- 

chestra is  under  the  direction  of  the  renowned 
conductor,  Frank  S.  Truda.  Joseph  Mender, 
Boston  publisher,  has  issued  a  forty-page  sou- 

venir program  containing  art  cuts  of  the  prin- 
cipal scenes  from  the  photoplay,  as  well  as 

interesting  descriptive  matter  concerning  the 
stupendous  spectacle. 

T 

HE  Motion  Picture  Theatre  Owners  of  Kansas  will  hold  their  sixth  annual  con- 
vention on  April  1  and  2  at  the  Broadview  Hotel,  Emporia,  Kansas.  Heretofore 

conventions  had  always  been  held  at  Wichita,  but  after  zoning  the  exhibitors  in 
Kansas,  it  was  found  that  Emporia  is  more  centrally  located. 
The  convention  promises  to  be  one  of  the  most  important  and  liveliest  of  the  asso- 

ciation. The  fact  that  R.  G.  Liggett,  president,  has  announced  his  retirement  from 
office  makes  the  meeting  of  special  interest.  Topics  to  come  up  for  discussion  will  be: 
Road  showing  of  feature  productions,  music  tax  situation,  Joint  Board  of  Arbitration 
activities,  carnival  and  tent  show  situation,  church,  school  and  fraternal  opposition, 
poor  condition  of  prints,  excessive  film  rentals,  advance  plans  on  legislative  work, 
amendment  of  present  by-laws,  appointment  of  committees  for  the  year. 

Several  novel  entertainment  features  have  been  planned  by  C.  E.  ("Doc")  Cook, 
manager  of  the  organization.  Exhibitors  are  being  urged  to  bring  their  wives. 

Braden  Back  from  Italy 
Col.  William  Braden,  vice-president  of  the 

Goldwyn  Pictures  Corporation,  returned 

March  24  on  the  steamship  "President 
Harding"  from  a  trip  to  Europe.  He  spent 
some  time  at  the  Cines  Studios  in  Rome  con- 

ferring with  Charles  Brabin  and  June 
Mathis,  who  are  actively  at  work  on  the 
filming  of  "Ben-Hur."  Col.  Braden  said 
that  the  production  is  making  excellent 

progress. 



470 MOVING    PICTURE  WORLD 
April  5,  1924 

Dorothy  Dalton  and  Jack  Holt  in  "The  Lone  Wolf,"  an  Associated  Exhibitors  release. 

"When  a  Man 's  a  Man  "Enjoys 

Big  Success  All  Over  Country 

FOLLOWING  its  engagement  of  five 
weeks  in  New  York  at  B.  S.  Moss' 
Cameo  Theatre,  "When  a  Man's  a  Man" 

enjoyed  successes  in  all  the  other  leading 
cities  where  it- played. 

It  opened  last  week  at  the  Orpheum,  Chi- 
cago, where  it  started  an  indefinite  engage- 

ment to  big  crowds.  In  Detroit,  the  picture 
played  two  record-breaking  weeks  at  the  Mad- 

ison Theatre. 
One  of  the  great  successes  enjoyed  by 

f'When  a  Man's  a  Man"  in  its  sweep  across 
the  continent  was  at  Loew's  State  Theatre, 
Los  Angeles.  It  went  so  big  there  that  it 
was  immediately  booked  into  the  Tally  for  a 
run  of  five  weeks.    At  the  Main  Street  Thea- 

ITJ  ORK  will  be  completed  within  the 
\/\/      next  few  weeks  on  the  screen  version 
*  ™  of  "It  Is  the  Law,"  the  stage  play dramatized  by  Elmer  Rice  from  the  novel 

by  Hayden  Talbot.  J.  Gordon  Edwards  is 
directing  this  production  at  the  William  Fox 
New  York  studios. 
The  dual  role  of  Albert  Woodruff  and 

"Sniffer"  was  acted  by  Arthur  Hohl,  who 
created  this  characterization  when  the  play 
was  first  produced  on  Broadway. 

The  plot  contains  a  novel  twist.  The  crim- 

tre,  Kansas  City,  it  played  to  big  business. 
At  the  Majestic  Theatre,  Portland,  Oregon, 

it  is  playing  an  indefinite  engagement  at  in- 
creased prices.  At  the  Majestic  in  Louisville 

it  ran  a  full  week  instead  of  playing  a  split 
week  as  is  customary  in  that  theatre.  It  had 
a  brilliant  success  in  Pittsburgh,  where  it  ran 
two  big  weeks  at  the  Blackstone,  and  also 
enjoyed  big  weeks  at  the  Strand,  Milwaukee; 
the  Strand,  Cincinnati ;  the  Garrick,  St.  Paul, 
and  at  the  Garrick,  Indianapolis.  At  the  Em- 

press, Oklahoma  City,  it  played  to  the  biggest 
business  since  the  war.  It  also  did  record- 
breaking  business  at  the  Colorado,  Denver,  and 
has  been  booked  through  all  big  circuits 
throughout  the  country. 

inal  court  room  in  the  Tombs  Building, 
New  York,  was  reproduced  at  the  Fox  studio 
for  the  scene  of  the  dramatic  climax  in  the story. 

Mimi  Palmeri  has  the  leading  feminine 
role.  The  other  principals  are :  Herbert 
Heyes,  George  Lessey,  Robert  Young, 
Florence  Dixon,  Byron  Douglas,  Olaf  Hytton, 
De  Sacia  Mooers,  Byron  Russell,  Guido 
Trento,  Bijou  Fernandez,  Dorothy  Kingdon, 
Patricia  O'Connor,  Helena  D'Algy  and  Nancy 
Newman. 

Finish  "Pal  o'  Mine" 
Newest  C.  B.  C.  Feature  to  Be  Seen  in 

New  York  Soon 
"Pal  o'  Mine,"  the  newest  feature  produc- 

tion of  the  C.  B.  C.  Film  Sales  Corporation, 
has  been  completed.  This  is  the  picture 
that  C.  B.  C.  has  long  since  planned  to 
make  their  best;  and  more  time  was  needed 
to  produce  it  than  was  first  considered  nec- 

essary. The  cast  includes  Irene  Rich, 
Pauline  Garon,  Willard  Lewis,  Al  Roscoe 
and  Jean  De  Briac.  Edward  J.  Le  Saint 
directed. 

Joe  Brandt,  who  is  on  the  coast  at  pres- 
ent, sent  word  to  the  New  York  office  that 

the  picture  has  been  pre-reviewed,  and  that 
he  was  highly  gratified  with  the  result.  The 
story,  the  acting  and  the  directing  leave  no 
room  for  criticism,  according  to  Mr. 
Brandt's  message.  The  film  is  receiving 
some  finishing  touches  from  Director  Le 
Saint  and  when  Mr.  Brandt  leaves  for  New 
York  he  will  bring  the  negative  with  him. 

C.  B.  C.'s  exploitation  department  is  al- 
ready at  work  on  a  forceful  and  compre- 

hensive advertising  campaign. 

D.  W.  Griffith  to  Italy 

Will  Confer  With  Italian  Syndicate  on 
Making  Series  There 

D.  W.  Griffith  has  accepted  an  invitation 
from  an  Italian  syndicate  of  bankers  to  go 
to  Rome,  Italy,  to  confer  on  the  production 
of  a  series  of  motion  pictures  to  be  made 
there.  The  syndicate  is  headed  by  Comm. 
Andrea  Sereo,  member  of  the  Mayors  Cab- inet of  Rome. 
This  action  on  the  part  of  the  banking 

group  has  the  consent  and  full  approval  of 
the  Italian  government.  In  a  statement  is- 

sued by  representatives  of  the  syndicate 
this  assertion  is  made : 
"We  feel  the  activity  of  Mr.  Griffith  in 

Italy  will  do  much  toward  restoring  the  pic- 
ture-making industry  of  Italy  to  its  full 

health  and  prosperity." While  abroad  Mr.  Griffith  may  visit 
Russia  to  confer  regarding  possibilities  of 
making  a  picture  there. 

Start  Christie  Special 

Will  Be  Released  by  Hodkinson  Late 
in  May 

Production  is  well  under  way  on  the  first 
of  the  Al  Christie  Special  features  which 
were  announced  a  few  weeks  ago  for  Hod- 

kinson release.  About  nine  or  ten  weeks' time  will  be  consumed  in  the  making  of  this 
feature,  and  with  favorable  weather  condi- 

tions and  keeping  on  schedule,  Director 
Scott  Sidney  states  that  the  production  will 
be  ready  for  release  late  in  May. 

All  of  the  space  in  the  Christie  studios 
which  is  not  devoted  to  covered  stages  has 
been  utilized  in  the  building  of  a  city  street 
with  tall  buildings,  subway  entrances  and 
other  detail  which  will  make  an  effective 
appearance  for  the  exterior  scenes  of  the 
production. The  complete  cast  of  principals  to  date 
includes  Dorothy  Devore,  Walter  Hiers, 
Tully  Marshall,  James  Harrison,  Priscilla 
Bonner,  Jimmie  Adams,  Jay  Belasco,  Patricia 
Palmer,  Lincoln  Plumer,  Rosa  Gore,  George 
Pierce,  Victor  Rodman,  Babe  London  and 
Douglas  Carter. 

Work  on  "It  Is  the  Law"  Will 

Be  Finished  at  Fox  N.  Y.  Plant 
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Series  Pleases  Exhibitors 

Ecfucational's  "Secrets  of  Life"  Find 
Favor  With  Patrons 

Apprehensions  which  exhibitors  may  have 
had  in  connection  with  running  pictures  of 
an  "educational"  nature  have  been  largely 
dispelled  by  the  success  of  the  Educational 
Film  Exchanges'  "Secrets  of  Life''  series  of 
microscopic  pictures,  produced  by  Louis  H. 
Tolhurst  for  Principal  Pictures  Corporation. 

In  almost  every  instance  these  little  mi- 
croscopic pictures  have  surprised  the  exhib- 

itor who  booked  them  fearing  they  would 
go  the  way  of  some  subjects  of  like  nature. 
The  public  has  commented  on  them  in  no 
•uncertain  manner,  and  newspaper  critics  and 
Teviewers  throughout  the  country  have  sup- 

ported these  pictures  in  a  manner  gratify- 
ing to  producers  of  this  class  of  entertain- ment. 

Typical  reviews  were  published  in  Cincin- 
nati, Ohio,  papers  when  the  first  of  the 

series,  "The  Ant,"  made  its  appearance  at 
the  Strand  Theatre  in  that  city.  The  Cin- 

cinnati Enquirer  devoted  over  a  quarter  of 
a  column  to  its  review  of  this  picture. 
"We  believe  the  ants  have  a  shade  the 

best  of  it  at  the  Strand  this  week,"  said 
their  reviewer,  who  states  that  the  insect 
picture  was  the  most  interesting  feature  of 
the  bill.  "It  is  the  sort  of  film  that  no  one, 
either  nature  lover  or  movie  fan,  can  afford 

to  miss." 
"The  real  novelty  of  the  program  at  the 

Strand,"  says  the  Cincinnati  Times-Star,  "is 
the  first  of  the  microscopic  studies  of  in- 

sects, 'The  Ant.'  " 

Complete  "Throwback" 

Production  Work  on  Prize  Winning 
Story  Finished 

Camera  work  has  been  completed  on  "The 
Throwback,"  the  scenario  chosen  from 
among  several  thousand  in  the  Carl 
Laemmle  University  Scholarship,  and  pro- 

duced at  Universal  City  with  a  big  cast 
headed  by  Pat  O'Malley,  Mary  Astor  and 
a  group  of  players  of  practically  every  na- 
tionality. 
A  spectacular  airplane  stunt,  in  which  R. 

R.  Benton,  well-known  eastern  aviator, 
made  a  swinging  trapeze  dive  from  wing  to 
wing  of  a  tilting  plane  2,000  feet  in  the  air, 
completed  the  camera  work.  This  sensa- 

tional stunt  was  staged  at  Clover  Field  un- 
der the  direction  of  Tom  Forman. 

The  story  is  a  colorful  narrative  of  ad- 
venture and  romance  in  the  Orient  as  it  is 

today,  with  Chinese  army  officers,  Harvard- 
educated,  modern  American  college  men, 
and  even  a  college-educated  bandit  chief. 

In  the  cast  are  Raymond  Hatton,  Warner 
Oland,  Edwin  J.  Brady,  Clarence  Geldert, 
Alfred  Fisher,  Taylor  Carroll,  Jane  Starr, 
Frank  Kingsley,  Emmett  King,  James  Wang, 
Ylang  Kalo,  a  Chinese  graduate  of  Harvard, 
who  has  entered  screen  work,  and  who  plays 
a  Chinese  aviator,  a  part  he  has  actually 
filled  in  real  life,  Jack  Byron  and  others. 

Spectacular  settings  were  used  in  the  new 
picture,  which  is  now  in  final  editing. 

Stapleton  in  New  York 
B.  F.  Stapleton,  of  Ottawa,  Canada,  ar- 

rived in  New  York  on  Monday,  March  24, 
to  serve  on  the  First  National  Rotating 
Committee.    He  will  remain  two  weeks. 

"Dawn  of  a  Tomorrow"  Gets 

Recommendation  of  Critics 

GEORGE  MELFORD'S  Paramount  pro- duction, "The  Dawn  of  a  Tomorrow," 
adapted  from  Frances  Hodgson  Bur- 

nett's story  and  featuring  Jacqueline  Logan, 
David  Torrence  and  Raymond  Griffith,  which 
opened  an  engagement  at  the  Rivoli  Theatre 
Sunday,  received  much  newspaper  praise. 
"The  picture  is  a  delight.  We  do  not  hesi- 

tate to  recommend  it  to  all,"  said  the  Herald- 
Tribune.  The  Evening  Post  critic  said:  "To 
the  average  movie-goer  its  very  simplicity  and 
lack  of  fireworks  are  like  a  cool  spring  unex- 

pectedly found  in  an  aridity  of  'super'  photo- 

plays." 

The  Telegram  and   Mail :     "Mrs.  Frances 

Hodgson  Burnett's  famous  story,  with  its  in- 
fectious optimism,  lent  itself  readily  to  the 

speaking  stage.  It  is  even  more  effective  as 
presented  in  a  motion  picture  drama." 

"George  Melford  has  done  an  excellent  piece 
of  work  as  the  director  of  this  film,"  said  the 
Telegraph.  "Jacqueline  Logan  was  a  happy choice  for  Glad,  the  girl  who  always  looks  at 

the  bright  side." "A  truly  fine  motion  picture,"  said  the  World. 
"Frances  Hodgson  Burnetts'  book  and  play, which  might  so  easily  have  been  brought  to 
the  screen  dripping  with  sentimental  gush,  has 
with  rare  discretion  and  infectious  acting  been 
made  into  one  of  the  finest  pictures  of  the 

year." 

Yankee  Consul" Is  Boo  ked  by 
Crandall  Circuit  and  Others 

HM.  CRANDALL,  well  known  exhib- itor of  Washington,  D.  C,  closed 
*  a  contract  with  Associated  Exhib- 

itors this  week  for  an  early  week's  run  of 
Douglas  MacLean  in  "The  Yankee  Consul" at  the  new  Tivoli  Theatre  in  the  national 
capital.  The  contract  calls  for  the  round  of 
the  entire  Crandall  circuit  also. 

Sol  Lesser  has  just  booked  the  big  comedy 
feature  for  his  West  Coast  circuit  of  126 
theatres,  and,  among  many  other  important 
houses,  the  National  Theatre,  Richmond, 
Va.,  has  obtained  "The  Yankee  Consul"  for 
a  week's  run. 

In  a  recent  review  of  the  picture,  Photo- 
play Magazine  said:  "Douglas  MacLean  is beginning  to  be  to  the  screen  what  George 

Cohan  is  to  the  stage." 
Following  the  opening  of  the  run  at  the 

Regent,  Pittsburgh,  the  Press  of  that  city 
said :  "No  one  who  enjoys  a  good,  hearty 
laugh  should  miss  seeing  'The  Yankee  Con- 

sul.' "  The  Los  Angeles  Times  said :  "A 
goodly  portion  of  the  playgoers  of  Los  An- 

geles have  been  laughing  as  heartily  at  'The 
Yankee  Consul'  the  past  week  that  the  man- 

agement of  the  California  Theatre  found  it 
necessary  to  continue  the  engagement. 

Scenes  from  "Seein'  Things,"  Pathe's  two-reel  Hal  Roach  "Our  Gang"  comedy. 
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F.  P.  L.'s  "Manhandled" 

JACK  AND  MARILYNN  ARRIVE  IN  LOS  ANGELES 
Left  to  right:     Tom  J.  Geraghty,  who  will  start  producing  pictures  at  the  Pickford- 
Fairbanks  studio  during  Doug  and  Mary's  absence,  with  jack  Pickford  to  be  the 
star;    Jack   Pickford   and   his   wife,   Marilynn   Miller;    Allen   Forrest  and   his  wife, 

Lottie  Pickford. 

Jesse  Goldburg  Announces  Big 

Production  and  Campaign  Plans 

JESSE  J.  GOLDBURG,  president  of  the  keeping  with  this  enlarged  production  and 
Independent  Pictures  Corporation,  after  distribution  activity,  I  have  mapped  out  an 
an  absence  of  five  months  in  California,  advertising  campaign  along  the  same  lines." 

where  he  produced  and  completed  a  series  Mr.  Goldburg  will  return  to  Hollywood 
of  eight  western  productions  starring  Frank-  the  middle  of  April  to  remain  a  few  weeks, lyn  Farnum,  has  returned  to  his  New  York  He  has  engaged  pasSage  for  Europe  and 
offices.  Mr.  Goldburg  has  kept  his  produc-  win  sail  the  first  wcek  o{  july  in  order  to 
tion  organization  on  the  West  Coast  intact  dispose  of  his  company's  product  in  the  un- with  J.  P.  McGowan  as  managing  director,  sold  territories  of  Continental  Europe  and  in Mack  V.  Wright  as  production  manager,  Great  Britain and  Walter  Griffin  as  head  cameraman. 

In  outlining  his  plans  of  production  for  _ 
the  year  1924-1925,  Mr.  Goldburg  stated: 
"The  completion  of  the  series  of  Franklyn 
Farnum  westerns  really  marks  the  begin- 

ning of  a  production  campaign  that  should 
supply  the  independent  market  with  several 
series  of  feature  attractions  of  postive  box 
office  appeal. 
"My  West  Coast  organization  is  at  pres- 

ent engaged  in  the  production  of  a  series 
of  society  stunt  melodramas  with  a  male 
and  female  star  of  high  motion  picture 
standing.  There  will  be  two  series  of  this 
character  of  productions,  each  to  embrace 
six  features.  They  are  being  made  with 
just  two  objects  in  mind — positive  enter- 

tainment and  exploitation  values.  I  am  also 
producing  four  special  productions  in  either 
seven  or  eight  reels,  two  of  them  from  stage 
plays  and  two  from  published  books. 

"In  addition  to  this  I  will  produce  an- 
other series  of  'westerns  that  are  different,' 

the  star  being  under  contract  with  me  now, 
but  for  obvious  reasons  his  name  cannot  be 
announced  for  thirty  days.  This  should  give 
the  state  right  market  through  my  organi- 

zation, in  addition  to  the  eight  Farnums  al- 
ready completed,  eighteen  feature  produc- 

tions and  four  specials,  making  a  total  out- 
put of  thirty  productions  for  the  year.  In 

Story,  Written  by  Paramounteer,  Is 
Appearing  Serially  in  Magazine 
"Manhandled,"  the  story  which  Allan 

Dwan  is  producing  for  Paramount  at  the 
Long  Island  studio  with  Gloria.  Swanson  in 
the  stellar  role,  is  now  running  serially  in 
two  installments  in  the  Saturday  Evening 
Post,  the  first  installment  appearing  in  the 
issue  of  March  22. 
The  plot  as  well  as  the  engagina;  title  of 

"Manhandled"  originated  in  the  mind  of 
Sidney  R.  Kent,  general  manager  of  distribu- 

tion of  Famous  Players-Lasky  Corporation. 
It  was  planned  specially  for  Miss  Swanson, 
and  when  Mr.  Kent  laid  the  idea  before  the 
executives  of  the  production  department  it 
was  received  with  enthusiasm.  The  task  of 
elaborating  upon  the  central  idea  and 
developing  it  into  a  story  was  entrusted  to 
Arthur  Stringer,  and  the  story  appears  in 
the  Post  under  his  name.  The  screen  adapta- 

tion was  written  by  Frank  Tuttle. 
"Manhandled"  is  the  second  Paramount 

story  to  be  published  recently  while  the  pic- 
ture was  in  course  of  production.  The  other 

is  "The  Confidence  Man,"  which  Thomas 
Meighan  recently  finished  and  which  is  now- 
being  edited.  This  story,  by  Laurie  York 
Erskine  and  Robert  H.  Davis,  is  now  running 
serially  in  Argosy-All  Story  Magazine,  hav- 

ing started  in  the  issue  of  March  15. 

Hicks  on  Way  to  New  York 
John  W.  Hicks,  Jr.,  managing  director  of 

Famous-Lasky  Film  Service,  Ltd.,  of  Syd- 
ney, Australia,  arrived  in  San  Francisco  on 

March  21,  en  route  to  New  York  for  his  an- 
nual conference  with  E.  E.  Shauer,  director 

of  the  Foreign  department  of  Famous  Play- 
ers-Lasky Corporation.  After  short  visits 

at  Los  Angeles  and  at  Sedalia,  Missouri, 
they  will  reach  New  York  about  April  1. 

Weeks  on  Tour 
George  W.  Weeks,  division  sales  man- 

ager of  Famous  Players-Lasky  Corporation, 
left  March  22,  on  a  tour  of  Paramount  ex- 

changes in  the  Middle  West.  He  will  be 
away  about  two  weeks. 

"Man  Without  a  Country"  Being 

Made  by  Fox  at  Coast  Studios 

ACCORDING  to  announcement  just  re- ceived from  Fox  West  Coast  Studios, 
William  Fox  is  making  an  important 

production  of  "The  Man  Without  a  Country." This  will  be  one  of  his  forthcoming  big 
attractions. 
Work  has  already  been  started  on  the 

picture,  for  which  an  elaborate  production 
has  been  planned.  Announcement  as  to  cast 
and  name  of  director  has  not  yet  been  made. 
The  nature  of  this  famous  story  lends  it- 

self ideally  to  the  purpose  of  treatment  on 
the  screen  as  a  photoplay  of  pretentious 
size  and  importance,  the  Fox  office  com- 

ments. It  is  understood  that  the  Fox  pro- 
duction will  avail  itself  of  all  the  spectacular 

elements  in  the  story  in  order  to  make  it  an 
undoubted  attraction  for  first  run  houses. 
With  the  unlimited  scope  of  the  modern 

motion  picture  and  the  new  facilities  for 
visual  interpretation,  it  is  the  opinion  of  the 
Fox  officials  that  the  story  can  be  offered 
in  an  even  more  convincing  manner  than  it 
has  been  heretofore. 

Century's  "Runaway  Car" 
In  "The  Runaway  Car,"  a  new  Century 

Comedy  in  the  first  stages  of  production, 
three  comedy  stars  will  be  seen.  They  are 
Jack  Earle,  the  giant,  Harry  McCoy  and 
Hilliard  Karr,  who  have  each  been  appear- 

ing in  their  own  productions  for  Julius  and 
Abe  Stern.  Bessie  Welsh,  Marjorie  Marcel 
and  Betty  Young  are  the  young  ladies  of 
this  subject,  each  one  appearing  opposite 
one  of  the  comedians. 
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Again  Daylight  Saving 

Adopted  by  Practically  All  Central 
New  York  Cities  and  Towns 

Motion  pictures  in  Central  New  York  will 
again  be  subjected  to  daylight  saving. 

In  the  Capital  district  daylight  saving  will 
become  effective  on  April  27.  Seventeen 
places  have  already  decided  on  the  change, 
while  fourteen  others  are  still  debating  mat- 

ters. The  time  will  be  advanced  on  April 
27  in  Albany,  Troy,  Cohoes,  Watervliet, 
Waterford,  Hudson,  Saugerties,  Amsterdam, 
Johnstown,  Gloversville,  Ballston  Spa,  Sara- 

toga Springs,  Glens  Falls,  Williamstown, 
North  Adams,  Pittsfield  and  Bennington. 
The  advisability  of  daylight  saving  will  be 

debated  during  the  next  few  days  in 
Mechanicsville,  Lake  George,  Catskill,  Chat- 

ham, Fonda,  Greenwich,  Schenectady,  Hud- 
son Falls  and  Fort  Edward  Scotia  and 

Rensselaer  are  expected  to  follow  the  lead 
of  Schenectady  and  Albany  on  account  of 
their  closeness. 

"Lend  Me  Your  Husband' 

Third  of  C.  C.   Burr's  "Big  Four- 
Series  Progressing 

"Lend  Me  Your  Husband,"  the  third  in  C. 
C.  Burr's  "Big  Four"  series  is  now  in  the 
fourth  week  of  production  at  the  Burr  Glen- 
dale  Studios,  Long  Island,  under  the  direc- 

tion of  William  Christy  Cabanne. 
The  Burr  organization  is  concentrating 

upon  the  interiors  of  this  Marguerite  Give 
story  which  was  written  directly  for  the 
screen.  Among  the  players  appearing  in 
"Lend  Me  Your  Husband"  are:  "Doris  Ken- 
yon,  Violet  Mersereau,  Dolores  Cassinelli,  J. 
Barney  Sherry,  Burr  Mcintosh,  David  Pow- 

ell and  Cornelius  Keefe. 

Upon  its  completion,  "Lend  Me  Your  Hus- 
band" will  be  distributed  by  Burr  Pictures, 

Inc.  through  a  list  of  leading  exchanges  con- 
trolling Burr  franchise. 

Big  at  Capitol,  N.  Y. 

"Unknown    Purple"    has  Successful 
Week;  Pleases  Critics 

"The  Unknown  Purple,"  Roland  West's 
adaptation  of  his  stage  play,  which  was  pro- 

duced by  Carlos  Productions  for  Truart  re- 
lease, played  to  a  successful  week's  business 

at  the  Capitol  Theatre,  New  York. 
Henry  B.  Walthall  has  the  leading  role  in 

this  melodrama.  He  is  supported  by  Alice 
Lake,  Stuart  Holmes,  Ethel  Grey  Terry, 
Helen  Ferguson,  Johnny  Arthur,  Richard 
Wayne,  Brinsley  Shaw,  James  Morrison  and 
little  Frankie  Lee. 

The  Morning  Telegraph  called  it  "a  good 
old-time  thriller."  The  American  said:  "It 
is  by  far  the  best  thing  Henry  Walthall  has 
made  since  those  early  Griffith  days."  The 
Times  had  this  to  say:  "Furnishes  attractive 
and  thrilling  entertainment."  The  World: 
"Will  amuse  and  entertain  you." 

Titled  "End  of  the  World" 
Because  "The  End  of  the  World"  is  about 

to  commence  Jack  Pickford  and  Marilyn 
Miller  invited  the  entire  "Sally"  company, 
in  which  Miss  Miller  formerly  was  the  star, 
to  the  Pickford  studio  in  Hollywood  for 
an  afternoon  of  frolic. 

Scenes    from    "Bargain    Day,"    Educational-Cameo    comedy,    featuring    Cliff  Bowes, Virginia  Vance  and  Sid  Smith 

Short  Subjects  Popular  with 

Critics,  Educational  Notes 

THE  popularity  of  the  short  subject with  newspaper  critics  is  illustrated 
by  the  increasing  amount  of  space 

accorded  them  in  the  columns  of  these 
critics.  Where  a  year  or  so  ago  the  one 
and  two  reel  pictures  were  overlooked  en- 

tirely by  the  reviewers,  or  mentioned  merely 
as  "fillers,"  today  reviews  and  comments 
which  compare  equally  with  feature  produc- 

tions are  almost  an  every  day  occurrence  in 
newspapers  which  devote  space  to  motion 
picture  reviews. 
An  example  is  contained  in  the  March  12 

issue  of  the  Cleveland  Press,  written  by  the 
editor  of  the  Sunday  motion  picture  page. 
Under  a  six  column  head,  Davis,  who  con- 

ducts the  page,  devotes  almost  a  full  column 
to  a  write-up  on  Dorothy  Devore,  of  the  Ed- 

ucational-Christie Comedy  forces,  and  her 
latest  picture,  "Getting  Gertie's  Goat."  After 
commenting  on  the  artificiality  of  the  pres- 

ent crop  of  leading  ladies  on  the  screen, 
Davis  writes: 

"It  is  with  relief  that  one  encounters  Dor- 
othy Devore  in  'Getting  Gertie's  Goat'  at  the Allen  this  week.  Dorothy  Devore  is  that 

rare  creature  of  the  comic  movies,  a  merely 
good  looking  girl  who  spends  no  time  trying 
to  look  beautiful  and  resorts  little  to  any  de- 

nial of  good  looks  for  comic  effect.  She  goes 
on  just  as  a  reasonably  attractive  young  per- 

son. The  quality  she  cultivates  is  impulsive 
vivacity.  The  effects  she  achieves  are  stim- 

ulating and  merrily  comical.  Babe  London, 
a  comically  funny  fat  girl,  is  in  the  picture, 
too,  without  in  the  least  dimming  the  much 
more  amusing  Dorothy  Devore." 
That  the  comments  are  not  entirely  con- 

fined to  comedy  subjects  or  to  the  players 
in  them,  and  that  Short  Subjects  of  entirely 

differing  nature  furnish  more  than  their 
quota  of  amusement  and  entertainment  is 
witnessed  by  the  review  of  the  program  of 
the  Strand  Theatre,  Cincinnati,  in  the  March 
10  issue  of  the  Cincinnati  Commercial- Tribune. 

"Plastigrams"  also  won  a  long  article 
under  a  two  column  head  in  the  Dallas  Dis- 

patch. The  writer  predicts  that  in  time  all 
motion  pictures  will  be  made  to  include  the 
third  dimension  effect.  The  balance  of  the 
article,  which  fills  a  full  newspaper  column, 
is  given  over  to  a  description  of  the  picture 
and  the  process  by  which  the  effects  are obtained. 

New  Exchange 
The  Columbia  Picture  Corporation  of  St. 

Louis  has  been  issued  a  certificate  of  incor- 
poration by  Secretary  of  State  Becker.  The 

capital  is  $10,000  and  the  company  is  au- 
thorized to  buy,  sell,  rent  and  lease  motion 

picture  films,  etc.  The  incorporators  are 
Barney  Rosenthal,  Nathan  Steinberg  and 
Robert  G.  Taylor.  Prior  to  forming  their 
own  exchange,  Rosenthal,  Steinberg  and 
Taylor  were  in  charge  of  the  St.  Louis  of- 

fice for  Universal  Pictures.  They  recently 
closed  a  lease  on  the  present  Metro  quar- 

ters in  the  Plaza  Hotel  building  as  a  per- 
manent location  for  their  exchange. 

Lee-Bradford  Sales 

The  sale  of  "A  Pair  of  Hellions"  together 
with  eight  other  features  to  the  Columbia 
Pictures,  Inc.,  of  St.  Louis  has  been  reported 
by  Arthur  Lee,  president  Lee-Bradford 
Corp.  A.  J.  McAllister,  acting  as  Mr.  Lee's representative,  closed  the  deal. 



474 MOVING   PICTURE  WORLD 
April  5,  1924 

William  Fox  Has  New  Type  of 

Screen  Material  for  Tom  Mix 

FREDERIC  and  Fanny  Hatton,  play- wrights and  William  Fox  scenarists, 
have  written  a  new  type  of  romantic 

screen  story  for  Tom  Mix,  who  has  started 
work  on  it. 

"The  Trouble  Shooter"  is  the  name  of  the 
picture  and  it  is  being  directed  by  Jack  Con- 

way, a  newcomer  to  the  Fox  lot.  This  is 
the  Hattons'  first  Tom  Mix  story  and  a  cast, 
engaged  by  Casting  Director  James  Ryan  to 
support  the  star,  includes:  Kathleen  Key, 
leading  lady;  Earle  Fox,  heavy;  Frank  Cur- 

rier, Mike  Donlin,  Howard  Truesdale,  J. 
Cunnis  Davis  and  others. 
The  story  suggested  itself  to  the  Hattons 

as  a  result  of  a  talk  with  George  T.  Bigelo, 

ELMER  PEARSON,  vice-president  and
 

general  manager  of  Pathe  Exchange, 
Inc.,  who  is  at  present  on  the  Coast, 

after  viewing  "Girl  Shy"  at  the  Harold  Lloyd 
Studios  last  week,  wired  his  opinion  as  fol- 

lows : 
"  'Girl  Shy'  is  unquestionably  the  best  enter- 

tainment Lloyd  has  ever  offered  his  veritable 
legion  of  Lloyd  fans,  and  everyone  of  them  will 
be  anxiously  awaiting  the  first  opportunity  to 
see  it  at  their  local  theatre.  After  viewing 
the  comedy  here  I  refuse  to  believe  that  there 
lives  a  showman  who  will  not  see  the  full  po- 

tency of  'Girl  Shy'  to  shatter  all  previous  rec- 

ords." The  following  wires  from  the  Detroit  and 
Buffalo  branches  are  representative  of  the  opin- 

ion voiced  in  the  communications  from  the  vari- 

third  vice  president  of  the  Southern  Sierras 
Power  Company.  Mr.  Hatton  roomed  with 
Mr.  Bigelo  at  college  and  they  met  again 
recently  at  a  fraternity  dinner.  Expressing 
keen  interest  in  the  work  of  the  "trouble 
shooter"  with  a  power  plant,  Mr.  Bigelo  in- 

vited them  over  to  his  plant  in  Riverside, 
California,  and  they  were  taken  through  it. 
As  a  result  of  their  study  of  this  all  impor- 

tant work,  they  wrote  a  story  around  the 
"trouble  shooter"  for  Mr.  Mix. 

Most  of  the  location  is  in  the  mountainous, 
snowy  country.  "The  Trouble  Shooter,"  Fox says,  marks  a  new  era  in  original  stories  to 
the  screen  and  will  show  Tom  Mix  in  an  ad- 

vantageous role. 

ous  Pathe  Exchanges  received  during  the  week. 
"Screened  'Girl  Shy'  yesterday  for  office 

staff  and  salesmen,"  reads  telegram  from 
Branch  Manager  Hanson  at  Detroit.  "From beginning  to  end  a  combination  of  comedy 
thrills,  dramatic  appeal,  heart  interest  and 
perfect  continuity,  selling  the  greatest  out- 

standing jewel  of  motion  pictures.  Congratu- 
lations to  Harold  Lloyd  and  Pathe  and  to  every 

person  who  has  the  privilege  of  being  asso- 
ciated with  this  masterpiece." 

"Just  screened  'Girl  Shy' ;  unanimous  ver- 
dict here  'Wonderful,' "  declares  Basil  Brady 

of  Buffalo.  "Think  it  is  the  best  picture  Lloyd, 
or  for  that  matter,  anyone  else  ever  made.  It 
moves  along  at  an  even  tempo  very  much  like 
a  well-directed  orchestra  from  a  pianissimo  to 

a  finish  forte." 

Pathe  Appointments 

New  Branch-Managers  in  Charge  of 
Offices  in  Albany,  Etc 

As  the  result  of  changes  made  effective  this 
week  in  the  sales  personnel  of  Pathe  Exchanges, 
Inc.,  new  branch-managers  take  charge  of 
Pathe's  offices  in  Albany,  Minneapolis,  and 
New  Orleans. 

In  line  with  Pathe's  policy  of  rewarding meritorious  service,  P.  A.  Schmuck,  who  has 
been  acting  as  salesman  in  the  Philadelphia 
territory  for  Pathe,  has  been  promoted  to  the 
branch-managership  of  the  Pathe  exchange  in 
New  Orleans.  Prior  to  his  entry  into  the  film 
field.  Mr.  Schmuck  was  the  sales-manager  of 
the  Eastern  Coal  Sales  Company.  His  first 
post  as  a  salesman  in  the  film  business  was 
with  Associated  Exhibitors  in  Philadelphia. 
Later  he  became  associated  with  Pathe,  work- 

ing out  of  the  Philadelphia  branch. 
H.  J.  Bayley,  who  has  been  in  charge  of  the 

Pathe  office  in  New  Orleans,  has  been  named 
branch-manager  of  the  Minneapolis  exchange. 
Mr.  Bayley  was  Southern  district  manager  for 
Vitagraph  from  1917  to  1922,  later  becoming 
associated  with  First  National  as  its  branch- 
manager  in  Dallas.  In  September,  1923,  Mr. 
Bayley  was  appointed  branch-manager  of  the Pathe  office  in  New  Orleans. 

Charles  W.  Stombaugh  has  been  transferred 
from  the  branch-managership  of  the  Pathe 
exchange  in  Minneapolis  and  placed  in  charge 
of  the  Pathe  office  in  Albany,  N.  Y.  Mr. 
Stombaugh  has  been  associated  with  Pathe 
since  April  of  1918  when  he  was  named  branch- 
manager  at  Omaha.  In  July  of  the  same  year, 
Mr.  Stombaugh  was  appointed  to  take  charge 
of  the  Minneapolis  office,  which  post  he  has 
held  until  the  present  time. 

Mix  Special  Goes  Big 

Exclusive  Reports  Over  50%  of  Terri- 

tory Sold  on  "Pals  in  Blue" Exclusive  Features,  Inc.,  report  that  over 
fifty  percent,  of  the  domestic  territory  has 
been  sold  on  their  big  Tom  Mix  special  fea- 

ture, "Pals  in  Blue."  This  drama,  which 
tells  a  story  of  the  early  pioneer  days  of 
the  pathfinders  of  our  country,  offers  Tom 
Mix  and  his  co-players  an  opportunity  for  a 
display  of  some  remarkable  horsemanship. 
In  the  making  of  the  picture  a  whole  tribe 
of  Oklahoma  Indians  were  used  as  well  as 
over  seventy-five  cowboys. 
Among  the  territories  sold  are  the  follow- 

ing:  Maryland,  Delaware,  District  of  Co- 
lumbia, Virginia  to  Progress  Pictures,  Inc., 

of  Washington,  D.  C. ;  the  State  of  Michigan 
to  Exclusive  Features  of  Detroit,  Michigan; 
Texas,  Oklahoma  and  Arkansas  to  Specialty 
Film  Co.,  of  Dallas,  Texas;  Eastern  Penn- 

sylvania and  Southern  New  Jersey  to  Rialto 
Productions,  Inc.,  of  Philadelphia,  Pa.; 
Western  Pennsylvania  and  West  Virginia  to 
S.  &  S.  Film  &  Supply  Company  of  Pitts- 

burgh, Pa. 

W.  R.  Sheehan  Back 

Winfield  R.  Sheehan,  vice-president  and 
general  manager  of  Fox  Film  Corporation, 
is  expected  to  return  to  his  desk  this  week 
after  a  two  months'  European  trip.  During his  tour  abroad  Mr.  Sheehan  visited  all  the 
Fox  branch  offices,  including  those  just 
opened  this  spring,  and  arranged  for  the 
widest  possible  distribution  of  the  Fox 
product  on  the  Continent. 

Reports  on  "Girl  Shy"  to  Pathe 
Office  All  Are  Enthusiastic 
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Way  for  "North  of  36"  Cleared 

by  Lasky;  Predicts  Success 

"Three  Weeks"  on  Coast 

Author  Given  Ovation  at  Opening  in 
Strand,  San  Francisco 

Goldwyn's  Elinor  Glyn  production  of 
"Three  Weeks,"  directed  by  Alan  Crosland, 
opened  an  engagement  at  the  Strand  The- 

atre in  San  Francisco  last  week.  It  showed 
to  a  most  representative  audience. 

Mrs.  Glyn  went  up  from  Los  Angeles  to 
be  present  at  the  opening  and  was  met  at 
the  station  by  Dan  O'Brien,  Chief  of  Police 
in  San  Francisco,  who  headed  a  delegation 
of  distinguished  citizens.  She  was  the  guest 
of  honor  at  a  luncheon  given  by  the  theatre 
management  and  Goldwyn  Pictures  Corpora- 

tion for  the  newspaper  critics. 
Aileen  Pringle,  who  plays  the  role  of  the 

Queen  in  "Three  Weeks,"  was  at  the  San 
Francisco  opening,  as  was  Joseph  A.  Jack- 

son, manager  of  Studio  Publicity  for 
Goldwyn. 

Praise  Lillian  Gish 

Richmond  Critics  Find  Her  Work  in 

"White  Sister"  Commendatory 
Lillian  Gish  in  "The  White  Sister"  was 

lauded  by  critics  of  Richmond,  Virginia, 
when  the  Metro  picture  appeared  in  the 
Academy  Theatre,  that  city. 
"The  Angela  of  Miss  Gish  is  a  superb 

achievement,"  said  the  News  Leader.  "With- 
out qualification  of  any  kind,  it  is  possible 

to  say  that  never  since  'Broken  Blossoms' has  Miss  Gish  reached  such  a  high  point  of 
beauty  in  performance  and  in  many  essen- 

tials her  Angela  excels  that  characteriza- 

tion." "  'The  White  Sister'  is  a  beautiful  thing," 
said  the  Richmond  Times-Dispatch.  "It  is 
beautiful  in  that  it  is  perfectly  acted  by  a 
remarkable  cast,  in  that  the  scenes — or  what 
the  old-time  press  agents  call  the  scenic  in- 

vestiture— are  almost  too  exquisite  to  be 

true." 

Jackie  Coogan's  Third 

"Little  Robinson  Crusoe"  is  Young 
Star's  Next  for  Metro 

"Little  Robinson  Crusoe"  is  to  be  the  title 
of  Willard  Mack's  original  story  for  Jackie 
Coogan,  according  to  an  announcement  from 
the  Metro  offices  this  week.  This  is  to  be 
Jackie's  third  picture  for  Metro. There  is  no  talk  of  production  on  this 
picture  yet  as  Jackie  has  just  finished  his 
second  Metro  picture,  "A  Boy  of  Flanders," 
and  is  now  in  the  Sierra  Nevadas  on  his 
mountain  ranch  enjoying  a  well  earned  va- 
cation. 

It  will  be  several  months  before  actual 

production  on  Mack's  story  is  started,  as 
plans  have  been  made  for  Jackie  to  head  the 
Milk  Fund  campaign  for  the  children  of  the 
Near  East  and  then  to  sail  on  the  Milk  Ship 
to  distribute  the  foodstuffs  to  the  children 
of  Greece,  Palestine  and  Syria  in  person 
in  behalf  of  the  children  of  this  country. 
This  trip  will  take  about  ten  weeks. 

"Going  Up"  Scores  Again 
"Going  Up,"  the  first  of  Douglas  MacLean's 

independent  starring  productions  for  Asso- 
ciated Exhibitors,  has  just  completed  a  suc- 
cessful run  at  the  Savoy  Theatre,  Wilmington, 

Del.  The  reviewer  of  the  Wilmington  News 
said:  "It  is  funny  from  beginning  to  end. 
without  a  lagging  scene." 

JESSE  L.  LASKY,  first  vice-president  of the  Famous  Players-Lasky  Corporation,  has 
completed  preliminary  arrangements  for  the 

filming  of  "North  of  36,"  an  Emerson  Hough 
story,  this  summer. 

"  'North  of  36'  is  a  story  of  the  cattle  drives 
from  the  plains  of  Texas  to  the  markets  of 
Kansas  in  the  days  immediately  following  the 
Civil  War,"  said  Mr.  Lasky.  "The  story  as 
Mr.  Hough  wrote  it  calls  for  an  immense 
drove  of  long-horn  steers.  Arrangements  have 
been  made  with  Texas  cattlemen  so  that  such 
a  herd  is  available,  and  production  will  begin 
this  summer  on  a  scale  which  we  expect  will 
result  in  another  screen  classic  as  a  credit  to 

the  man  who  wrote  'The  Covered  Wagon.' 
The  picture  will  be  produced  by  Irvin  Willat. 

"The  cast  will  include  several  of  the  persons 
who  are  featured  in  'The  Covered  Wagon,' with  the  addition  of  other  well  known  players. 
Ernest  Torrence  and  Tully  Marshall,  whose 
wonderful  playing  was  one  of  the  factors  in 
the  success  of  the  'Wagon,"  will  be  in  'North 
of  36,'  and  in  addition  Jack  Holt,  Jacqueline 
Logan  and  Noah  Beery  will  play  leading  roles. 

"In  the  making  of  'North  of  36'  we  have 
been  assured  of  the  cooperation  of  the  leading 
people  of  Texas  who  have  expressed  the  great- 

Soon  at  Castle,  Chicago 
Edward  Grossman,  of  Epic  Film  Attrac- 

tions, announces  the  opening  of  "After  Six 
Days"  at  the  Castle  Theatre,  Chicago,  be- 

ginning the  week  of  April  21.  It  will  re- 
ceive a  big  advertising  campaign.  Grossman 

in  getting  ready  for  the  key  cities  where  he 
will  present  it  on  a  road-show  basis. 

est  interest  in  plans  for  a  production  that  will 
perpetuate  on  the  screen  a  phase  of  Texas 
history  which  has  been  such  an  important  fac- 

tor in  her  development. 
"Arrangements  have  been  made  with  the  au- 

thorities of  a  number  of  Texas  towns  to  house 
the  large  company  of  players  and  cowboys 
which  the  picture  will  require.  We  hope  to 
have  the  picture  ready  for  showing  late  this 

fall." 

Engages  George  Fawcett 
Goldwyn  Pictures  Corporation  announces 

that  George  Fawcett  has  been  engaged  for 
an  important  character  role  in  Marshall 
Neilan's  picturization  of  Thomas  Hardy's 
"Tess  of  the  D'Urbervilles,"  photography  on 
which  has  been  in  progress  for  two  weeks. 

Hughes  to  Make  Another 
Rupert  Hughes,  who  has  been  in  New 

York  for  several  weeks,  following  the  com- 
pletion of  his  latest  motion  picture,  "True 

as  Steel,"  will  return  to  the  Goldwyn  Studios 
in  Culver  City,  Cal.,  about  the  first  of  April 
to  begin  work  on  a  new  photoplay. 

Grainger  at  Studios 
James  R.  Grainger,  general  sales  manager 

for  the  Goldwyn  Cosmopolitan  Distributing 
Corporation,  is  now  at  the  Goldwyn  studios 
in  conference  with  Abraham  Lehr,  vice- 
president  in  charge  of  production.  Grainger 
is  making  a  tour  of  the  country  in  the  in- 

terests of  his  organization. 

Scene  from  Harold  Lloyd's  "Girl  Shy,"  his  latest  release  for  Pathe. 
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Bills  Affecting  New  York  Will 

Be  Discussed  at  Joint  Session 

By  TOM  WALLER 

ALL  matters  vitally  pertaining  to  the 
industry  and  now  under  considera- 

tion by  the  State  Legislature  will  be 
thoroughly  discussed  at  a  special  joint  con- 

ference between  executives,  including  the 
Boards  of  Directors,  of  the  Motion  Picture 
Theatre  Owners  of  New  York  and  the  Thea- 

tre Owners  Chamber  of  Commerce,  Great- 
er New  York  exhibitor  organization.  Will- 

iam Brandt,  president  of  the  former  organ- 
ization, will  preside  over  the  session  which 

will  be  held  Friday,  March  27,  at  the  Hotel 
Astor,  Manhattan. 

Especial  attention  will  be  given  eight  of 
the  most  important  of  the  many  bills  which 
are  slated  for  a  hearing  before  the  New 
York  legislators  prior  to  the  closing  of  the 
present  term.  Of  these  eight  primary  mat- 

ters it  is  gathered  that  the  Brandt  organi- 
zation is  unalterably  opposed  to  four  and 

lukewarm  on  one. 
Of  the  three  favored  it  is  understood  that 

the  New  York  exhibitors  are  particularly 
eager  to  see  the  successful  passage  of  one 
of  the  Murphy  bills.  This  is  for  enforcing 
strict  regulation  and  inspection  of  non-the- 

atrical exhibitions,  forcing  them  to  comply 
with  the  same  standards  now  governing  thea- 

tres. The  Murphy  proposition,  according 
to  reports,  is  the  concentrated  measure  of  a 
fight  championed  by  Brandt  several  months 
ago  when  he  attacked  as  unnecessary  and 
without  merit  the  latitude  allowed  the  non- 
theatrical  showman. 
As  far  as  can  be  gleaned  there  seems  to 

be  no  opposition  on  the  part  of  the  organ- 
ization against  two  of  the  bills  on  the  ad- 

mittance of  minors.  Of  these  two  proposi- 
tions, however,  partiality  is  evidenced  for 

the  Jenks  bill.  This  is  much  broader  in  its 
scope,  as  it  would  provide  for  state-wide 
local  option  admitting  children  to  theatres 
without  parent  or  guardian,  while  its  appar- 

ent cousin,  the  Miller  bill,  would  be  for  ad- 
mitting minors  without  parent  or  guardian, 

applying  to  the  City  of  New  York,  only. 

With  the  Hays  organization  this  body  is 
working  to  effect  the  passage  of  the  Hack- 
enburg  bill,  calling  for  the  repeal  of  cen- sorship. 

Maintaining  that  it  puts  an  onus  on  the 
exhibitor,  the  organization  is  making  every 
effort,  it  is  said,  to  bring  about  the  defeat 
of  the  Schofield  bill,  which  would  make  it 
a  misdemeanor  for  anyone  except  a  parent 
purchasing  tickets  for  children. 
The  New  York  exhibitors  are  hopeful  that 

the  other  Murphy  bill,  providing  for  two 
operators  in  every  booth  throughout  the 
state  at  all  times,  will  never  be  reported  out 
by  the  committee  now  considering  it. 
Strenuous  opposition  is  also  evidenced  on 

the  part  of  these  exhibitors  against  the 
Steingut  measure,  providing  for  the  use  of 
Standard  film  in  a  Pathescope  and  other  toy 
machines  without  regulation. 

T.  O.  C.  C.  Election 
At  the  annual  election  of  the  Theatre 

Owners  Chamber  of  Commerce,  held  in  the 
Hotel  Astor,  March  26,  the  following  offi- 

cers were  elected  :  Charles  L.  O'Reilly,  pres- 
ident; Charles  Steiner,  first  vice-president; 

Joseph  Jame,  second  vice-president;  Sam 
Moross,  secretary,  and  Sam  Schwartz,  treas- 

urer. The  only  contest  in  these  ranks  was 
for  the  office  of  second  vice-president  in 
which  Rudolph  Saunders  was  defeated. 

Of  the  fourteen  candidates  for  the  Board 
of  Directors  the  nine  successful  ones  in- 

clude :  Sol  Brill,  Hy  Gainsboro,  Arthur 
Hirsch,  John  Manheimer,  Joseph  Stern,  Sol 
Raives,  William  Landeau,  Lee  Ochs  and  Hy- 
man  Rach.  The  finance  committee :  E.  R. 
Behrend,  Morris  Needles  and  Bernard  Grob. 

Major  Cole,  head  of  the  Texas  M.  P.  T.  O., 
in  a  brief  address  outlined  the  advantages 
of  national  organization. 

Mary  Engages  Hawks 
Wells  Hawks,  well  known  as  advance  man, 

publicity  man  and  exploitation  man,  has 
been  engaged  by  Mary  Pickford  as  her 
personal  repreeentative  in  connection  with 
several  road  show  engagements  for  "Dorothy 
Vernon  of  Haddon  Hall."  Hawk's  work  will 
include  the  New  York  premiere,  now  set  for 
May  5th,  at  the  Criterion  Theatre,  as  well 
as  bookings  in  several  of  the  larger  key 
cities. 

'Dorothy  Vernon"  to  Open 

May  5  at  Criterion 

Hiram  Abrams  announces  that  Mary 
Pickford'*  new  photoplay,  "Dorothy 
Vernon  of  Haddon  Hall,"  will  be 
given  its  New  York  premiere  on  Mon- 

day, May  5,  at  the  Criterion  Theatre. 
This  authentic  announcement  settles  a 

question  which  for  some  time  has  been 
the  basis  of  many  rumors  and  reports, 
and  makes  definite  the  fact  that 
"Dorothy  Vernon  of  Haddon  Hall"  will 
follow  "The  Covered  Wagon"  into  the 
Criterion. 

The  showing  of  Miss  Pickford's  screen 
adaptation  of  Charles  Major's  romantic novel  at  the  Criterion  will  be  at  the  same 
scale  of  prices  now  prevailing  at  the  Cri- 

terion. "Dorothy  Vernon"  is  booked  in 
for  an  indefinite  run,  the  picture  to  be 
shown  twice  daily.  This  engagement  is 
in  line  with  the  presentation  of  "Dorothy 
Vernon  of  Haddon  Hall"  at  advanced 
prices  at  leading  theatres  in  many  of  the 
larger  cities  throughout  the  country. 

This  new  Mary  Pickford  film  offer- 
ing was  directed  by  Marshall  Neilan. 

The  cast  assembled  was  a  most  noted 
one  and  included  the  following  well 
known  players — Anders  Randolf,  Marc 
MacDermott,  Mme.  Daumery,  Allan 
Forrest,  who  has  the  leading  male  role; 
Wilfred  Lucas,  Clare  Eames,  who  makes 
her  first  appearance  in  pictures;  Estelle 
Taylor,  Courtney  Foote,  Colin  Kenny 
and  Lottie  Pickford  Forrest. 

Start  "Broken  Barriers" After  weeks  of  preparation,  Reginald 
Barker  and  his  company  have  finally  gotten 

under  way  on  the  production  of  "Broken 
Barriers,"  his  next  production  under  Metro- 
Louis  B.  Mayer  auspices.  "Broken  Bar- 

riers" will  be  a  screen  version  of  Meredith 
Nicholson's  novel.  The  leading  roles  will 
be  played  by  James  Kirkwood,  Adolphe 
Menjou,  Norma  Shearer,  Mae  Busch,  George 
Fawcett,  Robert  Agnew,  Robert  Frazer, 
Walter  Hiers,  Margaret  Wade,  Mary  Carr, 
Winifred  Bryson  and  Ruth  Stonehouse.  The 
screen  adaptation  was  prepared  by  Sada 
Cowan  and  Howard  Higgin. 

Scenes  from  Elinor  Glyn's  "Three  Weeks,"  a  Goldwyn  picture. 
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Laemmle  Offers Canadian  Resolution  Scores 

Dempsey  Contract  Newspapers'  Sensationalism Carl  Laemmle,  president  of  Universal, 
has  offered  Jack  Dempsey,  world's 
heavyweight  boxing  champion,  a  million 
dollar  contract  for  appearance  in  Uni- 

versal pictures,  it  has  just  been  an- 
nounced. All  indications  point  to  an 

early  acceptance  of  the  offer. 
Jack  Kearns,  Dempsey's  manager,  left 

New  York  for  Los  Angeles  early  this 
week,  presumably  to  close  the  deal  and 
sign  the  contract.  On  the  eve  of  his  de- 

parture, the  Universal  home  office  issued 
an  authentication  of  the  proposed  con- 

tract, in  the  form  of  a  telegraphic  okay 
from  Carl  Laemmle.  The  Universal  head 
wired  as  follows:  "Offer  to  Dempsey 
correct.  Think  biggest  bet  in  pictures 
today.  Offer  sent  to  Manager  New 
York.  Kearns  wires  me  he  will  leave 
-Monday  for  Los  Angeles  to  discuss 
proposition." No  definite  information  is  available  as 
to  what  Dempsey  is  to  do  for  Universal; 
whether  he  will  be  starred  in  a  big  fea- 

ture production,  in  a  serial,  or  in  a  num- 
ber of  pictures.  Until  the  contract  has 

been  signed,  no  news  of  this  nature  will 
be  forthcoming,  it  is  said.  Several 
screen  stories  have  been  discussed  as 
vehicles,  however. 

Lichtman  Back  in  N.  Y. 

Lauds    Universal's    Sales    Force  on 
Return  from  Coast 

Al  Lichtman,  general  manager  of  Univer- 
sal exchanges,  has  just  returned  to  the  home 

office  in  New  York  after  a  stay  on  the  west 
coast.  On  his  way  back  he  visited  all  of  the 
Big  "U"  stations  between  San  Francisco  and 
Manhattan's  Grand  Central.    He  states: 

"In  my  opinion  the  Universal  sales  force 
in  its  essential  make-up  and  ability  is  the 
equal  of  any  sales  force  with  which  I  have 
«ver  been  connected.    I  am  proud  of  it. 

"In  my  three  weeks  at  the  coast  I  had  an 
opportunity  to  observe  the  Universal  studios 
at  Universal  City  in  the  midst  of  activity 
that  tested  the  producing  plant  to  the  limit. 
Universal  City  is  by  long  odds  the  greatest 
motion  picture  studio  in  the  world.  It  is 
thoroughly  equipped  and  able  to  turn  out 
the  36  big  pictures  we  are  planning  to  re- 

lease next  season.  Eighteen  companies  are 
now  hard  at  work  and  Carl  Laemmle,  who 
is  personally  directing  operations,  is  engag- 

ing the  best  directors  and  the  best  known 
stars  for  the  productions  not  already  cast." 

Lichtman  denied  a  rumor  that  there  was 
a  possibility  of  a  shake-up  in  the  Universal 
sales  force. 

Melodrama  Available 

Prints  of  "One  Law  for  the  Woman,"  the 
picturization  of  the  Charles  E.  Blaney  melo- 

drama, are  being  shipped  to  Vitagraph's  various 
branches.  This  production  was  made  under  the 
personal  supervision  of  Mr.  Blaney  and  is  his 
second  release  through  this  corporation.  Cul- 
len  Landis  has  a  part  calling  for  fast  riding 
and  a  hard  fight.  Mildred  Harris  plays  the 
lead  opposite  Landis  and  others  in  the  cast  are 
Cecil  Spooner,  Otis  Harlan,  Stanton  Heck,  Ber- 

tram Grassby  and  Charlotte  Stevens. 

RAY  LEWIS,  managing  editor  of  the Canadian  Moving  Picture  Digest,  has 
written  Moving  Picture  World  ask- 

ing that  publicity  be  given  a  resolution 
passed  by  the  M.  P.  T.  O.  of  Canada,  On- 

tario Division,  in  connection  with  undesir- 
able publicity  given  motion  pictures  by  the 

press. "You  will  have  noted,"  he  writes,  "the  as- sociation of  Louise  Lawson  in  the  scare 
lines  of  various  newspapers  in  connection 
with  'film  star,'  etc.,  and  all  the  ghastly  in- 

trigues and  scandal.  Another  instance  of 
like  order  was  a  display  heading  announcing 
'French  film  star  given  ten  years  for  spy^ 
ing,'  which  tells  how  she  ensnared  her  vic- tims and  about  her  long  list  of  lovers.  We 
have  watched  attendance  at  our  theatres 
after  this  kind  of  publicity,  and  the  attacks 
which  reformers  precipitate  following  this 
sensationalism,  and  taking  into  considera- 

tion average  conditions,  without  any  appar- 
ent cause  receipts  have  dropped  25  per 

cent. 
"The  Daily  News  published  an  article 

about  the  week  of  February  11  re  this  kind 
of  publicity.  Perhaps  you  could  persuade 
The  News  to  give  the  matter  further  pub- 

licity." 
The  resolution  follows: 
"Whereas,  the  Motion  Picture  Theatre 

Owners  of  Canada,  Ontario  Division,  having 
noted  that  the  newspapers  are  in  the  habit 
of  associating  the  name  of  motion  pictures 
in  connection  with  unfortunate  men  or 
women  who  have  been  murdered,  kidnapped, 
imprisoned,  or  have  indulged  in  pursuits 
contrary  to  the  will  of  the  people  and  the 
laws  of  the  country,  do  hereby  protest 
against  such  use,  when  the  association  of 
such  unfortunates  with  motion  pictures  has 
not  exceeded  their  appearance  as  'supers' perhaps  in  a  mob  scene; 

"And  whereas,  it  has  been  noted  *  *  * that  following  such  sensational  publicity  in 
connection  with  motion  pictures,  the  motion 
picture  industry  has  been  subjected  to  a 
series  of  malignant  and  prejudiced  attacks, 
and  that  the  standing  of  motion  pictures  in 
the  community  has  been  impaired ; 
"Whereas,  in  association  with  the  motion 

picture  industry  as  women  and  men  of  fine 
character,  who  value  their  standing  in  the 
community  wherein  they  are  resident  and 
find  that  the  continual  besmirching  of  the 
name  of  motion  pictures  unnecessarily  not 
only  is  humiliating  to  them  but  subjects 
them  to  insult  and  suspicion ; 
"Therefore,  be  it  resolved,  that  we  ear- 

nestly request  the  newspapers  to  refrain  from 
unnecessary  use  of  'film  stars,'  etc.,  in  their 
headlines,  without  first  investigating  the 
identity  with  motion  pictures  of  the  subject 

involved." 
Prints  in  Exchanges 

Prints  of  "Borrowed  Husbands,"  the  David 
Smith  production  with  Florence  Vidor,  Rock- 
cliffe  Fellowes,  Earle  Williams  and  Robert  Gor- 

don in  the  principal  roles,  are  being  shipped  to 
Vitagraph  exchanges.  This  story  is  picturized 
from  Mildred  K.  Barbour's  novel,  which  was 
published  serially  in  1,000  newspapers  in America. 

Engage  Neil  Hamilton 
Neil  Hamilton  has  been  engaged  to  play  the 

juvenile  lead  in  "The  Mountebank,"  the  Para- 
mount picture  which  Herbert  Brenon  is  pro- 
ducing at  the  Famous  Players  Long  Island 

studio  with  Ernest  Torrence  and  Anna  Q. 
Nilsson  in  the  featured  roles. 

Saturday  Is  the  Big  Night 

CHARLES  M.  SCHWAB,  Arthur  Brisbane  and  Rodolph  Valentino  are 
the  latest  additions  to  the  celebrities  who  will  tell  five-minute  Bed- 

time Stories  in  a  regular  scenario  of  naked  truths  about  the  movies 
at  the  Naked  Truth  dinner,  annual  gridiron  revel  and  dinner  dance  of  the 
Associated  Motion  Picture  Advertisers,  to  take  place  at  the  Hotel  Astor  on 
Saturday  night,  March  29. 

The  Bedtime  Stories,  it  is  announced  by  President  Victor  Shapiro  of  the 
A.  M.  P.  A.,  will  be  told  in  true  film  form,  the  word-pictures  being  broad- 

cast to  radio  fans  all  over  the  country  via  Station  WEAF.  Samuel 
Rothafel  will  do  the  introducing  in  the  best  approved  movie  style. 

First,  will  be  introduced  Arthur  Brisbane  as  a  representative  of  the 
printed  word.  Next  to  "go  on  the  air"  will  be  the  author,  Rupert  Hughes. 
After  that  comes  the  director,  D.  W.  Griffith,  who  will  be  followed  by  the 
actor,  Rodolph  Valentino.  Then  there  will  be  the  press  agent,  represented 
by  A.  M.  Botsford,  after  whom  a  reel  Bedtime  Story  will  be  told  by  Will 
Hays.  Lastly  in  the  scenario  of  naked  truth  telling  will  be  Charles  M. 
Schwab  as  a  representative  of  the  public.  Broadcasting  of  the  Bedtime 
Stories  will  start  promptly  at  9  P.  M. 

The  $100  prize  winning  sketch  to  be  presented  at  the  dinner,  is  to  be 

enacted  by  a  trio  of  famous  film  stars.  The  sketch  is  entitled  "Passionate 
Italians"  and  it  is  an  adaptation  of  that  well  known  Broadway  success, 
"Romeo  and  Joilet,"  by  Will  Shakespeare.  Bebe  Daniels  will  appear  as 
Juliet,  and  Richard  Dix  will  stand  below  the  balcony  as  Romeo,  and  Ernest 
Torrence  has  been  cast  as  Friar  Laurence.  The  author  will  be  announced 
at  the  dinner. 
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Scenes    from    Metro's    "Don't    Doubt  Your 

Husband" 

Broadway  Premiere 

Vitagraph's  "Virtuous  Liars"  Opens in  New  York  on  March  30 

Whitman  Bennett's  third  production  for 
Vitagraph,  "Virtuous  Liars,"  will  have  its 
Broadway  premiere  at  the  Rialto  Theatre  the 
week  beginning  March  30.  David  Powell  and 

Edith  Allen,  who  played  in  "Scaramouche," 
have  the  principal  roles  in  a  cast  which  in- 

cludes Maurice  Costello,  Ralph  Kellard,  Naomi 
Childers,  Burr  Mcintosh,  Dagmar  Godowsky, 
Signor  Karamano,  May  Hopkins,  John  Daly 
Murphy  and  Marcia  Harris. 
The  story  is  an  original  by  E.  C.  Holland 

and  builds  to  a  tremendous  climax  showing 
the  effects  of  "white  lies."  It  is  modern  and beautifully  mounted. 

W.  S.  Bush  Writes  Book 

W.  Stephen  Bush,  foreign  correspondent 
of  the  Moving  Picture  World,  now  in  Rome, 

Italy,  recently  published  a  little  book  en- 
titled Roman  Hill  Towns.  This  deals  with 

sketches  and  tales  of  quaint  towns  border- 
ing the  Ancient  City.  The  Italian  Mail,  a 

daily  newspaper  of  Florence,  Italy,  devoted 
much  space  to  praise  the  literary  merit  of 
this  work. 

Charles  Hutchison  Signed 

By  Steiner  for  Features 

WILLIAM  STEINER  has  scored 
 a 

notable  "beat"  on  competing  produc- 
ers by  signing  Charles  Hutchison, 

professionally  known  as  "Hurricane  Hutch," for  a  series  of  six  five-reel  modern  features. 
Thus  the  "daredevil  creator  of  thrills"  steps 
out  of  serial  work  to  provide  spectacular  ef- 

fects for  features.  His  company  will  be  Mr. 
Steiner's  fourth  producing  unit.  The  first 
"Hurricane  Hutch"  presentation,  to  be  re- 

leased in  the  near  future,  will  be  "Surging 
Seas."  In  its  cast  are  such  well  known  play- 

ers as  Edith  Thornton,  Earl  Metcalf,  George 
Hackathorne,  David  Torrence  and  Charles 

Force.  The  picture  to  follow  it  will  be  "Hutch 
of  the  U.  S.  A."  Now  in  production  is  "The 
Crash."  The  New-Cal-Film  Corporation  is 
distributing  the  Steiner  pictures. 

Mr.  Steiner  also  has  planned  for  six  fea- 

tures with  Leo  Maloney,  the  "centaur  of  the 
movies;"  six  virile  western  features  with 
strong  casts  headed  by  Neal  Hart;  six  fea- 

tures with  Pete  Morrison,  the  "fighting  fool," 
and  a  series  of  twelve  two-reelers,  "Fur  and 
Feather  Follies,"  presenting  animals  and  birds. 
The  first  is  titled  "The  Barnyard  Sheik." 

Exhibitors  will  welcome  the  news  that  pic- 
tures featuring  Charles  Hutchison  will  be  avail- 

able at  an  early  date.  The  daredevil  actor  en- 
deared himself  with  thousands  of  motion  pic- 

ture fans  through  his  spectacular  work  in 
serials  for  Pathe,  as  well  as  with  other  com- 

panies. Mr.  Steiner  has  carefully  chosen  the 
stories  to  be  made  into  Hutchison  features, 
and  believes  that  the  combination  of  modern 

story  and  athletic  actor  will  prove  an  unbeat- 
able one  from  the  box-office  standpoint. 

"Birds  of  Passage  "  TopsPathe 's 

List  of  Releases  for  April  6 

PATHE'S  program  of  releases  for  April 6  is  introduced  by  a  three-reel  special, 
titled  "Birds  of  Passage,"  which  is  a 

novelty  film  of  striking  beauty  and  spectac- 
ular action.  This  subject  is  a  screen  story 

of  the  annual  migration  of  birds  from  the 
northern  climes  to  the  banks  of  the  Nile, 
filmed  by  the  famous  Swedish  ornithologist, 
Dr.  Bengt  Berg.  Practically  every  type  of 
European  migratory  bird  came  within  range 
of  Dr.  Berg's  camera  over  the  period  of 
years  that  he  was  filming  this  portrayal. 

Also  prominent  on  the  April  6  program  is 

the  "Our  Gang"  comedy,  titled  "Seein'  Things." 
Farina  engages  in  a  gastronomic  raid  on  the 
"Gang's"  barbecue,  and  her  subsequent  night- 

mare induced  by  an  excess  consumption  of 
chicken  meat  furnishes  the  basis  for  some  rol- 

licking comedy  in  which  Hal  Roach's  kid  fun- sters dominate. 

"The  Swift  and  Strong"  is  a  Grantland  Rice 
screen  "Sportlight"  showing  such  nationally 
known  sport  figures  as  Koppisch  of  Columbia, 
Totell  of  Bowdoin,  and  Lieb  of  Notre  Dame 
in  action,  besides  an  interesting  array  of  scenes 
filmed  at  recent  notable  track  and  field  meets. 

"Friend  Husband"  presents  "Snub"  Pollard 
as  an  ex-soldier,  who  adds  to  his  war  service 

record  by  getting  married  promptly  after  his 
discharge.  Blanche  Mehaffey,  Lucille  Carter, 
Eddie  Baker  and  George  Rowe  support  Pol- lard. 

In  "The  Hawk's  Eye,"  the  third  chapter  of 
"Leatherstocking,"  the  little  white  garrison  at 
Muskrat  Castle  is  further  depleted  by  the  cap- 

ture of  Floating  Tom  and  Hurry  Harry  by  the 

wily  Hurons.  Leatherstocking  finds  himself 
the  sole  protector  of  Judith  and  Hetty  Hutter 

against  the  treachery  of  the  Indians  who  he 
in  ambush  on  the  banks  of  Glimmerglass Lake. 

"Running  Wild"  is  a  piece  of  cartoon  philoso- 
phy on  the  misadventures  of  life,  showing  that 

every  pursuer  is  in  reality  a  fugitive  and  that 
for  everyone  concerned,   from  worm  up  to 

dog-catcher  "Life  is  just  one  darn  thing  after 

another." 

Pathe  Review  No.  14  includes:  "The  Man 
the  Desert  Got,"  a  pictorial  interpretation  of 
the  poem  by  Arthur  Chapman;  "A  Workman  of 
Japan,''  showing  how  in  Nippon  umbrellas  are 
made  while  you  wait;  and  "Two  Little  Love 
Birds,"  a  featurette  with  Allene  Ray. 

ARROW  presents 
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"LA  OLA  QUE  ARRASA" Cayo  original  argnmesto  pone  de  relieve  que  nadie 
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Shut  Holmes  y  Rosemary  Theby,  interpreter  d*  "D 
Prisionero  de  Zenda"  hacen  prodigios  en  esta 

gran  obra  del  arte  Norteamericano. 
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APPEALING  TO  ALL 
Porto  Rican  ad.  taken  from  Arrow  press 

book,  phrased  both  in  English  and  Spanish. 
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Gold  Tickets! 

Nothing  less  than  gold  plated  tickets, 
neatly  dressed  in  chamois  jackets,  were 
accepted  at  the  door  at  the  opening 
night  of  the  Biltmore  Theatre,  Los  An- 

geles, recently.  The  best  part  of  the 
plan,  conceived  by  Managers  A.  L.  Er- 
larger  and  Joseph  Toplitsky,  was  that 
the  guests  were  allowed  to  retain  the 
tickets  as  souvenirs. 
Sydney  S.  Cohen,  head  of  the  M.  P. 

T.  O.  A.,  carries  one  of  these  handsome 
remembrances  around  in  his  vest  pocket 
even  though  he  was  unable  to  make 
other  use  of  it.  The  tickets  were  gotten 
out  by  Weldon,  Williams  and  Lick  of 
Fort  Smith,  Arkansas. 

"Lost  Lady"  Lauded 
Both  the  New  York  Tribune  and  the  Book- 

man proclaim  Willa  Cather's  "A  Lost  Lady," one  of  the  six  best  sellers  of  the  year,  which 
is  further  evidence  of  the  universal  popular- 

ity and  appeal  of  this  book  recently  purchased 
by  Warner  Bros,  for  picturization. 

Studying  Production 
Forrest  Halsey  has  secured  R.  B.  Harring- 

ton as  one  of  his  assistants.  Harrington,  who 
is  just  twenty  years  old,  has  been  an  exhibitor 
for  nine  years,  having  taken  over  the  Reese 
Theatre  at  Harrington,  Del.,  when  he  was 
eleven  years  old.  Now  he  has  a  manager  run- 

ning the  house,  which  is  a  1,000-seat  theatre, 
while  he  takes  a  flier  at  the  producing  end  of 
the  game. 

Warners  Confirm  Reports 
Warner  Brothers  home  offices  confirm  re- 

ports that  the  Gaumont  Company,  Ltd.,  of 
London,  has  secured  the  exclusive  film  rights 
for  United  Kingdom  distribution  of  the  two 
recent  Warner  specials :  "The  Marriage  Circle" 
and  "Broadway  After  Dark." 

"Tiger  Love"  Under  Way 
George  Mel  ford  has  started  work  at  Holly- 

wood on  his  new  Paramount  production,  "Tiger 
Love,"  co-featuring  Antonio  Moreno  and  Es- 
telle  Taylor.  Miss  Taylor  has  just  returned 
from  San  Francisco.  "Tiger  Love"  is  an 
adaptation  of  the  Spanish  opera,  "The  Wildcat," 
by  Manuel  Penella. 

Retitle  Carey  Picture 
The  title  of  the  second  Harry  Carey  pro- 

duction to  be  released  through  the  Hodkinson 
Corporation  has  been  officially  changed  from 
"Desert  Rose"  to  "The  Lightning  Rider." 

It  is  expected  that  "The  Lightning  Rider" 
will  be  completed  this  week  and  the  negative 
shipped  east  for  early  release. 

Released  March  23 

The  current'  week  of  March  23  marks  the 
release  of  the  new  Patheserial,  "Leatherstock- 
ing,"  adapted  from  James  Fenimore  Cooper's 
famous  "Leatherstocking  Tales."  This  is  the 
second  chapter  production  to  be  launched  under 
the  Pathe  policy  of  "greater  and  better  serials," 
a  policy  which  was  inaugurated  in  January 
with  the  release  of  "The  Way  of  a  Man," 
adapted  from  Emerson  Hough's  renowned  novel of  the  same  title. 

Hammons  Gets  Two  Reel  Bobby 

Vernon  Comedies  for  1924-25 

ANNOUNCEMENT  is  made  this  week of  the  closing  of  contracts  whereby 
Educational  Film  Exchanges  will  re- 

lease a  series  of  Bobby  Vernon  comedies  be- 
ginning in  the  fall  of  this  year,  and  adding 

another  producing  unit  to  the  large  program 
which  E..  W.  Hammons,  president  of  Educa- 

tional, is  arranging  for  the  season  of  1924-25. 
The  deal  was  completed  in  Los  Angeles  this 

week,  where  Mr.  Hammons  is  visiting  the 
Christie,  Hamilton,  Mermaid  and  other  units 
producing  for  Educational  release,  and  is  an 
arrangement  whereby  the  Bobby  Vernon  unit 
will  produce  its  pictures  at  the  studios  of  the 
Christie  Film  Company,  the  organization  with 
which  Vernon  has  achieved  most  of  his  present 
popularity  in  the  two-reel  field. 
Already  a  new  director  has  been  engaged 

for  the  Vernon  comedies  in  the  person  of  Gil 
Pratt,  whose  comedy  work  has  been  on  the 
Educational  program  before  through  Mer- 

maid comedies.  Working  with  Pratt  will  be 
Keene  Thompson,  well-known  writer  in  the 
comedy  field,  and  Earl  Rodney,  former  Chris- 

tie leading  man,  who  wifl  write  stories  and 
assist  in  the  handling  of  the  unit. 

In  announcing  the  three-cornered  deal  where- 
by Vernon  will  have  his  own  unit  for  two- 

reel  comedies,  Charles  H.  Christie  states : 
"Bobby  Vernon  has  not  been  set  up  as  a  two- 
reel  star  arbitrarily,  but  had  attained  this  posi- 

tion by  a  growing  popularity  with  exhibitors 
and  patrons,  increasing  gradually  over  a  period 
of  years.  He  started  when  the  short  comedy 
business  was  very  young  indeed,  co-starring 
with  Gloria  Swanson  under  the  Sennett  ban- 

ner. Then  he  came  with  our  organization  for 
the  Christie  one-reel  comedies  which  were  made 
from  1916  to  1920,  Vernon  appearing  in  many 
of  those  pictures  until  he  joined  the  Navy 
during  the  World  War. 

"Shortly  after  returning  from  the  service, 
Vernon  was  put  into  the  Christie  two-reel 
comedies,  and  has  reached  the  point  now  where 
he  is  an  outstanding  figure  in  the  comedy  field 
due  to  his  pleasing  personality  and  the  ability 
he  achieved  through  long  training  and  con- 

stant appearance  before  the  regular  movie 

fans." 

Lisle  J.  Harris  Killed 

Well-Known  Dallas  Film  Man  Victim 

of  Foul  Play- Film  Row  in  Dallas  was  shocked  late 
Monday  afternoon,  March  25,  by  the  dis- 

covery of  the  body  of  Lisle  J.  Harris, 
twenty-six  years  old,  for  ten  years  an  em- 

ployee of  the  Consolidated  Film  &  Supply 
Company,  which  now  occupies  the  fourth 
floor  of  the  new  Film  Exchange  Building, 
with  his  skull  crushed  from  repeated  blows 
and  nearly  eighteen  stab  wounds  in  the 
breast  and  neck. 
Mr.  Harris  left  home  for  work  at  four 

o'clock  last  Saturday  morning,  declaring  he 
had  some  extra  work  to  do  at  the  office. 
When  he  did  not  show  up  his  family  be- 

came alarmed  and  Monday  employees  of  the 
Consolidated  Film  Company  found  and 
followed  a  trail  of  blood  on  the  staircase, 
leading  them  to  the  gruesome  discovery.  The 
body  was  hidden  between  the  top  floor  ceil- 

ing and  the  roof  of  the  building. 
One  suspect  has  been  arrested. 

New  Theatre  Opens 
John  Howell  will  open  on  March  31,  at 

Dover,  N.  J.,  his  new  motion  picture  theatre 
called  the  New  Playhouse.  Its  seating  ca- 

pacity is  1,000. 

Bobby  Vernon  and  E.  W.  Hammons,  President  of  Educational  Film  Exchanges,  Inc. 
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Independent  Exchange  Owners 

Approve  LM.P.P.D.  A,  Policies 

THAT  the  owners  and  managers  of  the independent  state  right  exchanges 
throughout  the  country  are  rallying  to 

the  support  of  the  announced  policies  of  the 
Independent  Motion  Picture  Producers  and 
Distributors  association  is  evidenced  by  the 
scores  of  favorable  replies  received  to  a  let- 

ter recently  sent  out  to  the  exchanges  by  Pres- 
ident I.  E.  Chadwick. 

Without  a  single  exception,  it  is  reported, 
the  exchange  men  voice,  their  approval  of  the 
objects  for  which  the  association  was  formed 
and  pledge  their  whole-hearted  co-operation  to 
the  executives  of  the  twenty-seven  company 
members  in  their  endeavor  to  stabilize  the  in- 

dependent market  through  the  establishing  of 
the  new  national  organization  on  a  sound 
foundation.  The  following  excerpts  are  from 
letters  received  from  many  of  the  prominent 
managers  in  the  state  right  field : 

H.  G.  Segal,  president,  Pioneer  Film  Corp., 
Boston :  "The  Pioneer  Film  Corporation  is 
heartily  in  accord  with  your  idea,  and  you  can 
rest  assured  of  its  heartiest  co-operation  at  all 
times."  Morris  Hellman,  president,  Reelcraft 
Film  Exchanges,  Chicago :  "Am  very  pleased 
to  note  the  progress  you  are  making.  All  1 
can  say  is  that  I  wish  you  every  success  in 
the  world,  and  that  I  am  for  you  100  per  cent." 

Arthur  Cohen,  vice-president,  Regal  Films, 
Ltd.,  Toronto :  "I  hope  your  organization  will 
meet  with  the  greatest  success."  Jack  K. 
Adams,  president,  R.  D.  Lewis  Film  Co.,  Little 
Rock :  "Any  assistance  we  can  render  in  the 
betterment  proposed  by  you,  I  assure  you,  we 
will  be  glad  to  render." 

M.  D.  Martin,  president,  M.  D.  Martin  At- 
tractions, New  Orleans :  "We  believe  that  this 

organization  will  improve  conditions  in  general 
throughout  the  independent  field.  We  at  least 
hope  it  will  protect  state  right  exchanges  from 
the  practice  of  pirating  films  from  one  terri- 

tory to  another  which  is  in  vogue  in  certain 
sections  of  the  country."  J.  H.  Krause,  Bond 
Photoplays  Corporation,  Albany :  "In  this 
particular  territory  the  exhibitors  are  well  im- 

pressed with  the  independents,  as  we  worked  as 
hard  to  give  100  per  cent  service  as  we  did 
to  sell  the  contract.  With  the  co-operation 
that  we  are  now  to  receive  from  this  associa- 

tion, I  personally  look  forward  to  big  things 
in  the  state  right  field." H.  E.  Sudduth,  manager,  Film  Dept.,  Queen 
Feature  Service,  Birmingham :  "We  believe 
that  your  association  will  prove  to  be  of  im- 

mense benefit  to  the  independent  motion  pic- 
ture business  and  that  it  is  an  association  that 

has  been  needed  for  a  number  of  years."  E. 
D.  Perkins,  manager,  Tri-State  Film  Ex- 

change, Fargo :  "We  feel  sure  that  with  men 
of  the  type  as  those  listed  among  the  officers 
of  the  new  organization  that  they  will  ac- 

complish much  for  the  state  right  field." J.  L.  Sterns,  Independent  Film  Company, 
Omaha :  "In  our  opinion,  insofar  as  it  effects 
the  independent  branch  of  the  motion  picture 
industry,  it  is  one  of  the  most  important  events 
that  has  taken  place  in  the  last  few  years,  for 
it  is  just  the  organization  of  which,  for  years, 
the  independent  field  has  been  in  dire  need." 
Harry  M.  Weinberg,  Associated  First  Na- 

tional Pictures,  Des  Moines :  "I  want  to  as- 
sure you  that  you  can  always  look  to  us  for 

co-operation.  We  appreciate  that  every  unit 
for  the  industry  must  work  hand  in  hand  in 
order  to  put  the  motion  picture  business  on  a 
sound,  substantial  basis.  We  wish  your  or- 

ganization every  success." 

Big  Deal  for  C.  B.  C. 
The  C.  B.  C.  Film  Sales  Corporation  has 

announced  that  it*  has  just  negotiated  an 
important  deal  for  the  distribution  of  its 
productions  in  Cuba.  The  Liberty  Film 
Company  is  the  exchange  with  whom  this 
sale  has  been  made.  This  contract  has  spe- 

cial significance  because  it  means  that  the 
C.  B.  C.  product  is  being  distributed  in  prac- 

tically every  section  of  the  world. 

Booked  by  Loew  Circuit 
"The  Optimist,"  Educational-Hamilton 

Comedy,  and  the  Mermaid  Comedy,  "High 
Life,"  have  been  booked  over  the  Greater 
New  York  Loew  Circuit,  the  former  for  a 

total  of  thirty  days,  and  "High  Life"  for seventy-two  days. 

Independent  Bookings 

Many    Contracting    for    Jesse  Gold- 
burg's  Productions 

Announcement  comes  from  the  Independent 
Pictures  Corporation  that  it  has  closed  with 
the  Columbia  Pictures  Co.,  of  St.  Louis,  for 
the  eight  Franklyn  Farnum  subjects  and  for 
the  feature  productions  "The  Wildcat,"  starring 
Robert  Gordon ;  "The  Offenders,"  "In  the 
Spider's  Web,"  "Shattered  Faith,"  "What 
Three  Men  Wanted,"  for  the  territory  of Southern  Illinois  and  Eastern  Missouri. 

Contracts  were  also  signed  with  the  Apollo 
Exchange  for  "What  Three  Men  Wanted"  for Greate  r  Ne  w  York  and  Northern  New  Jersey ; 

with  J.  K.  Adams  for  "The  Wildcat,"  "In 
the  Spider's  Web,"  "The  Offenders"  and  the 
eight  Franklyn  Farnum  series  for  Arkansas; 
with  All  Star  Feature  Distributors  for  Califor- 

nia, Arizona.  Nevada  and  Hawaii  for  the  Far- 
num westerns ;  with  the  Big  Feature  Rights 

for  the  Farnum's  for  Kentucky;  with  the 
First  Graphic  Exchange  for  the  Farnum's  for Northern  New  York ;  with  Evan  Anderson  for 

California,  Arizona,  and  Nevada  for  "What 
Three  Men  Wanted" ;  with  Max  Glucksmann 
for  eight  Franklyn  Farnum's  for  Argentine. 

Hoffman  Back  in  N.  Y. 
M.  H.  Hoffman,  vice  president  of  Truart 

Film  Corporation,  has  left  Los  Angeles  after 
a  conference  with  his  various  producing 
heads,  during  which  production  plans  for  the 
forthcoming  year  were  laid  and  arrives  in 
New  York  on  Wednesday. 

It  is  anticipated  that  upon  Mr.  Hoffman's 
return,  Alexander  Aronson,  general  mana- 

ger of  sales  for  Truart,  will  make  an  ex- 
tended tour  of  the  country,  visiting  all  ex- 

changes handling  Truart  product,  including 
all  F.  B.  O.  exchanges  which  are  now  re- 

leasing these  pictures.  Mr.  Aronson  will 
spend  considerable  time  on  this  trip  and 
will  co-operate  with  the  various  managers 
in  placing  first  runs  on  all  Truart  produc- tions. 

Takes  Back  Print 

Mr.  Given  of  the  Imperial  Film  Corpora- 
tion of  Philadelphia  was  in  New  York  Sat- 

urday and  visited  the  offices  of  the  Lee- 
Bradford  Corporation.  His  mission  was  to 
secure  a  print  of  the  latest  Redhead  com- 

edy, "Rip  Without  a  Wink,"  which  he  took back  with  him  for  immediate  showing  over 
the  Stanley  Circuit.  Mr.  Given  advises  that 
"Venus  of  the  South  Seas,"  also  a  Lee- 
Bradford  offering,  will  open  in  a  Stanley 
house  for  a  week's  run  on  April  14. 

Scenes  from  Harold  Lloyd's  newest  production,  "Girl  Shy,"  for  Pathe  release. 



Selling  the  Picture  to  the  Public 

EDITED  BY  EPES  WINTHROP  SARGENT 

Magazine  Hook-up  to  a  Feature  Story 

May  Be  Pioneer  of  Novel  Exploitation 

Colleen's  Own 

WHAT  may  become  a  new  form 
 of 

exploitation,  though  in  reality  it  is 
merely  a  revival  of  the  first  literary 

hook-up,  comes  from  the  Paramount  pub- 
licity department  which  announces  that  the 

herald  on  the  next  Meighan  production,  The 
Confidence  Man,  will  be  printed  by  the 
Munsey  Company  on  the  back  of  the  cover 
page  of  the  Argosy-All  Story  Magazine  for 
March  15. 

ARGOSY 

ALL- STORY 

W"KLY 

TOM 
MEIGHAN  S 

W      NEXT  PICTURi. 
r^(onfidence 

ie  York.  Ki 

lOte  MARCH  15  Vr»*4°~° A  Paramount  Release 
THE  MAGAZINE  HERALD 

The  serial  story  begins  in  that  issue,  and 
the  cover  carries  a  prominent  announcement 
to  the  effect  that  the  story  will  be  seen  on 
the  screen  with  Tom  Meighan,  whose  por- 

trait replaces  the  usual  magazine  girl. 
With  the  back  of  the  sheet  printed  up  for 

the  production,  this  effects  a  most  intimate 
connection  with  the  film  version,  and  will 
interest  all  of  the  readers  who  become  in- 

terested in  the  story  in  its  fiction  form. 
This  is  the  first  instance  of  the  direct  hook 

to  a  magazine's  use  of  a  story  since  the  era 
of  exploitation  started  in,  though  it  will  be 
recalled  that  What  Happened  to  Mary,  about 
the  earliest  of  the  chapter  plays,  was  re- 

leased by  Edison  concurrently  with  the  in- 
stalments in  The  Ladies'  World. 

Since  that  experiment  we  do  not  recall 
that  the  idea  has  been  used  again  until  now, 
but  this  Munsey  innovation  opens  vast  pos- sibilities. 

Better  Than  a  Follow 

Many  stories  are  now  released  to  the 
newspapers  in  second  serial  rights  to  adver- tise the  screen  version  of  a  novel,  and  the 
simultaneous  appearance  of  a  play  and  the 
photoplay  edition  of  the  book  is  now  stand- 

ard, but  the  original  presentation  of  a  maga- 
zine serial  coincident  with  the  screen  pres- 

entation is  a  somewhat  new  and  decidedly 
interesting  angle.  With  the  exception  noted 
the  exploitation  has  all  been  on  the  second 
serial  rights  in  newspapers.  Here  the  fact 
that  the  story  will  presently  be  screened  is 
made  the  chief  magazine  appeal,  and  the 
large  circulation  of  the  weekly  will  insure 
the  widest  possible  distribution  of  the  ad- vertising. 
The  advertising  works  best  for  the  early 

runs,  but  even  the  late  comers  can  find  ef- 
fective the  reference  to  the  magazine  publi- 

cation. The  stunt  is  worthy  of  more  than 
passing  notice. 

Convention  Helped 
During  the  run  of  The  Shepherd  King  at 

the  National  Theatre,  Winnipeg,  the  I.  O.  O. 
F.  was  in  convention,  and  a  special  advance 
showing  to  the  delegates  not  only  brought  a 
letter  from  the  Grand  Master  of  the  Grand 
Lodge  of  Manitoba,  which  was  read  in  all 
subordinate  lodges,  but  the  Canadian  Na- 

tional Railways  gave  over  its  window  in  the 
business  district  to  a  sign  which  read :  "The Shepherd  King  traveled  from  place  to  place 
on  the  backs  of  camels.  Had  he  lived  today 
he  would  have  traveled  in  a  Canadian  Na- 

tional Pullman,  with  all  the  conveniences." 
It  all  helped  to  make  extra  business  where 
most  conventions  pull  it  away. 

In  the  issue  of  March  1  we  showed  a  Los 
Angeles'  window  with  a  display  of  perfumes 
and  Colleen  Moore's  pictures  and  suggested 
that  it  was  a  fake  hook-up. 

Miss  Moore  writes  that  the  perfumes  are 
not  a  local  product  but  a  nationally  distrib- uted article  and  sends  in  one  of  the  packages 
for  critical  inspection. 

It  is  an  exceptionally  dainty  package  with 
her  name  embossed  upon  the  cover  of  the 
box  as  well  as  appearing  on  the  label,  and 
the  perfume  itself  backs  up  the  packing. 
It  is  about  as  neat  a  production  as  can  be 
turned  out  in  these  days  of  artistic  prepara- 

tion, and  with  Miss  Moore  standing  as  the 
arch  type  of  flapper,  her  name  back  of  an 
article  of  real  merit  should  make  for  ready 
sales. 
There  really  is  a  Colleen  Moore  perfume, 

and  if  you  use  the  First  National  pictures 
you  are  overlooking  a  bet  unless  you  per- 

suade your  local  stores  to  stock  up. 

By  Sample 
When  they  undertook  to  dispose  of  Flow- 

ing Gold,  Mr.  Stewart,  of  the  America  The- 
atre, Casper,  Wyo.,  sold  by  sample.  He 

had  some  half  ounce  vials  filled  with  crude 
oil  from  a  local  field,  and  tied  these  to  cards 
announcing  the  coming  of  the  First  National 
production.  It  helped  business  and  Mr. 
Stewart  got  more  for  his  oil  than  some  of 
the  stock  salesmen. 

A  First  National  Release 
A  FOYER  DISPLAY  FOR  A  POTASH  &  PERLMUTTER  FASHION  SHOW 

How  Fred  E.  Meyer,  of  the  Palace  Theatre,  Hamilton,  Ohio,  advertised  his  annual 
spring   fixture  in  conjunction  with  the  most  appropriate  play  he  could  get  for  the 

occasion.    One  time  when  P.  &  P.  took  a  back  seat  to  the  exploitation. 
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Used  Local  Story 

for  Drivin 9  Fool 
Leo  G.  Garner,  of  the  Columbia  Theatre, 

Bristol,  Term.,  was  quick  to  take  advantage 
of  a  local  accident  to  put  over  The  Drivin' Fool.  He  had  been  working  on  a  campaign 
for  this  picture  and  when  a  man  lost  his 
life  in  an  accident  of  carelessness,  he  made 
this  the  basis  of  a  striking  advertisement. 
It  should  be  remembered  that  this  headline 
had  appeared  in  the  news  columns  only  the 
day  before  and  was  still  fresh  in  memory. 

THE  SPEEDIEST  PICTURE  IN  THE  WORLD 

-Drivin' Fool SAMPSON  GUINN  DEAD;  HERBERT   "-.-„*.  ~ 
ALEXANDER,  NEGRO,  IS  CHARGED  STICK 
WITH  MURDER  AFTER  ACCIDENT    TO  IT 
Aged  M&n  Meets  Almost  LdjUd  Deal From  Side  of  Car  When  Negro other  Cm  R&m*  the  Rear  E» Accident  On  Fifth  Sf 

5-jppl-nwmed  By 
FOX  NtWS  a*U COMEDY i  -"WEAK-END 

PARTY** 

"DRIVIN'  FOOL" 

A  Hodkinson  Release 
A  TIMELY  ADVERTISEMENT 

Of  course,  not  all  managers  can  be  assured 
a  fatal  accident  just  in  time  to  put  a  picture 
over,  but  it  shows  that  Mr.  Garner  is  very 
much  on  the  job. 

His  first  gun* was  a  windshield  sticker  with 
"Half  the  road  is  yours.  Stick  to  it."  This 
not  only  went  on  the  cars  but  wherever  they 
could  be  affixed,  and  these  were  followed  by 
half  sheets  along  the  country  roads  out  of 
town  reading,  "It  is  better  to  be  safe  than 
sorry,  see,  etc." Then  a  second  set  of  stickers  was  brought 
into  play  with  the  approval  of  the  Mayor 
and  Council.  These  read,  "The  driver  of  this 
car  is  safe  and  sane.  The  Drivin'  Fool  is 
at  the  Columbia,"  and  the  date. 
•As  the  theatre  is  off  the  main  street,  the 

Production  Hints  from  Edward  L.  Hyman 
Managing  Director,  Mark-Strand  Theatre,  Brooklyn 

ST.  PATRICK'S  DAY  offered  an  excel- lent opportunity  to  build  up  a  program 
of  musical  incidents  the  principal  one 

of  which  centered  around  familiar  Irish  airs, 
with  some  other  old  favorites  added  for  the 
sake  of  variety.  The  number  was  pro- 

grammed as  Songs  I  Can't  Forget,  and  was introduced  by  means  of  a  specially  written 
trailer  accompanied  by  a  medley  of  the 
selections  played  by  the  orchestra. 
The  film  attractions  of  the  week  were 

"Flowing  Gold,"  the  Tully-First  National, 
and  the  Topical  Review,  the  former  taking 
up  one  hour  and  twenty-nine  minutes  and 
the  latter  running  eight  minutes.  The  whole 
show  ran  two  hours  and  five  minutes. 

The  overture  was  Offenbach's  "Orpheus," 
which  is  a  "best  seller"  in  Brooklyn.  It 
opened  with  two  booth  Mestrums  of  150 
amperes  flooding  the  orchestra  with  light 
pink.  Two  Mestrum  spots,  one  of  which 
was  orange  and  the  other  rainbow,  came 
from  the  dome  and  hit  the  proscenium 
opening.  Blue  foots  and  borders  large 
stage,  and  green  borders  one  half.  Two 
entrance  spots  crossing  on  the  fabric  ceil- 

ing were  light  amber.  Amber  arch  spots  hit 
the  pleats  of  the  silver  draw  curtains  of  the 
production  stage.  As  the  overture  worked 
up  to  its  climax  all  lights  came  up  gradu- 

ally white  for  a  strong  pure-white  finish. 
The  overture  was  eight  minutes  long. 
A  novelty  ballet  and  vocal  combination 

used  six  dancers  and  a  soprano.  The  back 
drop  was  a  white  curtain  upon  which  was 
projected  from  behind  a  Kliegl  mica  slide 
woodland  scene  in  greens,  blues  and  reds. 
Set  bench  to  the  left  upon  which  was  seated 
the  singer,  and  another  to  the  right  upon 

which  were  two  of  the  dancers  while  four 
dancers  held  center  stage,  two  holding  the 
bubble  which  gave  the  dance  its  name  of 
Bubble  Dance.  Act  costumed  in  chiffon 
drapes  and  blue  wigs.  Color  wheels  from 
either  side  played  on  the  set,  and  there  was 
no  front  lighting.  From  tableau  opening  as 
described  above,  dancers  went  into  Brahms' 
"Bubble  Dance,"  and  then  soprano  sang 
Toselli's  "Serenade,"  and  the  finish  was 
made  to  Bubble  Dance  tune.    Five  minutes. 
The  big  number,  running  fifteen  minutes, 

had  as  artists  the  Criterion  Male  Quartet, 
Betty  Wall  Harp  Quintet,  two  soprano  solo- 

ists and  six  dancers.  The  songs  chosen 
for  Songs  I  Can't  Forget  were  "Sweet  Ade- 

line," sung  by  the  quartet  without  accom- paniment, but  with  background  of  the  five 
harps ;  "Alexander's  Ragtime  Band,"  danced 
by  premiere  danseuse  in  silk  minstrel  cos- 

tume ;  "The  Glow  Worm,"  sung  by  soprano 
with  harp  accompaniment  and  with  dancers 
in  pantomime ;  "Sidewalks  of  New  York," 
by  quartet  and  girls;  "Believe  Me  If  All 
Those  Endearing  Young  Charms,"  by  quar- 

tet and  harps;  "Mavourneen,"  soprano,  and 
"Low  Back'd  Car,"  by  the  ensemble  as  a 
finish.  . 

This  number  was  costumed  in  1830  period, 
with  a  touch  of  green,  here  and  there.  Pur- 

ple poplin  cyclorama  served  as  background 
with  the  harps  arranged  in  front  of  this. 
Front  lighting  consisted  of  blue  floods  from 
booth  on  the  stage,  and  deep  purple  floods 
from  the  dome  on  the  orchestra.  Rose  pink 
entrance  spots  playing  on  tops  of  transparent 
windows.  Red  coves,  light  blue  windows 
and  magenta  transparent  columns.  The 
lights  for  the  artists  consisted  of  straw  and 
amber  spots  from  the  sides. 

exploitation  was  taken  down  to  the  corner 
where  a  cross  piece  sign  was  placed,  and  he 
bannered  his  own  car  with  a  four-foot  sign 
and  sent  it  all  around  town.  He  hooked  in 
all  the  taxis,  and  got  a  banner  across  the 
main  street,  with  the  result  that  he  did  a 
tremendous  business  for  two  days. 

Better 

If  you  have  the  spa-ce,  why  not  offer  a  price 
for  the  best  Easter  lily?  Show  the  entries  for 
the  three  days  before  Easter,  which  will  help 
business  during  Holy  Week. 

Harry  Engel,  of  the  Middlesex  Theatre, 
Middletown,  Ct.,  did  not  drag  the  letter  car- 

riers around  town  on  a  parade  for  The  Mail- 
man. He  did  something  better.  He  gave 

them  a  party  in  the  swing  room  pi  the  post 
office,  with  eats,  and  bridge  prizes  and  a 
radio  program,  a  local  shop  supplying  the 
latter.  The  press  work  did  the  rest. 

A   Vitntimph  Helen 

TWO  DISPLAYS  FOR  ON  THE  BANKS  OF  THE  WABASH  FROM  WICHITA  FALLS,  TEXAS 

One  i.  the  lobby  display  from  the  Mission  Theatre,  while  the  other  shows  the  perambulator  built  on  a  truck.     This  is  one  of 

handled  perambulator,  we  have  seen.    It  look,  like  something  and  must  have  gotten  all  the  attent.on  po...ble  a.  it  nav.g.ted
  the  street, 

somewhat  in  the  fa.hion  the  old  Sarah  Jane  came  to  the  re.cue  of  the  town  in  the  Vitagraph  play. 
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Claims  Novarro  Is 

Best  Dressed  Man 

When  the  Ohio  Retail  Clothiers  Associa- 
tion proclaimed  Ramon  Novarro  to  be  the 

best  dressed  man  on  the  screen  at  a  recent 
convention,  the  Allen  Theatre,  Cleveland, 
was  quick  to  see  the  exploitation  value  of 
the  decision.  Very  possibly  they  had  more 
than  a  little  something  to  do  with  the  judg- 

ment rendered. 
At  any  rate  they  broke  into  the  paoers, 

via  the  news  columns,  with  offers  of  prizes 
for  the  best  letters  either  for  or  against  the 
pronouncement. 
That  released  a  flood  of  letters  from  the 

admirers  of  all  the  stars  and  gave  good 
reading  for  a  circulation  feature  for  a  num- 

ber of  days  for  three  newspapers.  Once 
more  Novarro  won,  and  all  of  the  publicity 
was  thrown  to  his  pending  appearance  in 
Thy  Name  Is  Woman  at  the  Allen. 
Backing  this  up,  C.  C.  Deardouff,  Metro 

exploiteer,  hooked  all  of  the  leading  drug- 
stores to  the  Vivadou  tie-up,  with  paintings 

of  Miss  La  Marr.  This  gave  him  six  good 

windows  and  also  opened  the"  way  to  eight other  druggists  who  trailed  with  the  line 
of  perfumes  handled  by  themselves,  making 
fourteen  windows  in  all. 

Reassured  Catholics 

One  not  unimportant  angle  in  the  exploita- 
tion of  The  Hunchback  of  Notre  Dame  in 

Wichita  Falls,  Texas,  was  a  visit  to  the  Cath- 
olic clergy  by  the  Universal  exploiteer,  C. 

J.  Meredith,  who  gave  assurance  that  in  the 
screen  version  there  was  no  offense  given 
the  church.  It  will  be  recalled  that  in  the 
Hugo  story  the  real  plot  is  the  coveting  of 
Esmeralda  by  the  monk;  which  has  been 
eliminated  from  the  screen  version.  An- 

nouncement to  this  effect  was  made  in  the 
churches  and  to  the  Knights  of  Columbus 
meeting,  with  an  appreciable  effect  on  the 
business. 

At  the  matinees  a  rebate  of  25  cents  was 
made  on  tickets  sold  in  blocks  of  25  or  more 
to  members  of  civic  clubs.  This  did  not  ap- 

ply at  the  Saturday  matinee. 

Had  Bill  Tilghman 

for  Hickock  Stunt 

Now  and  then  the  actor  who  shows  in 
some  feature  is  persuaded  to  appear  in  per- 

son to  help  gain  interest  for  a  production, 
but  when  Wild  Bill  Hickok  came  to  the 
Capitol  Theatre,  Oklahoma  City,  C.  O. 
Payne,  the  advertising  manager,  got  the 
original  and  not  the  player  of  a  character. 
William  Tilghman  is  about  the  last  sur- 

vivor of  the  Hickok  crowd  and  he  lives  in 
Oklahoma  City,  so  they  dated  him  up  for 
personal  appearances  and  drove  him  around 
town  in  a  stage  coach  that  dates  back  to 
the  good  old  days  of  the  Pony  Express. 

It  made  a  wonderful  week  at  the  theatre, 
particularly  in  the  box  office,  and  it  stands 
a  stunt  unique  in  the  chapter  of  exploita- 

tion stunts. 

When  a  Man's  a  Man 

The  Marines  Get  Him 

This  is  a  sample  of  the  way  the  Marine 
tie  up  on  When  a  Man's  a  Man  was  put  over in  Cincinnati.  Of  course  if  it  happens  to  be 
an  Army  recruiting  station  the  wording  is 
changed  slightly. 

A  First  National  Release 

THE  MARINES'  POSTER 
The  stunt  has  been  very  generally  worked 

by  both  arms  of  the  service  and  at  the  pres- 
ent writing  the  numerous  stations  in  New 

York  City  are  literally  plastered  for  the 
showing  at  the  Cameo  Theatre. 

If  you  work  the  stunt,  it  would  not  be  a 
bad  idea  to  see  to  it  that  the  recruiters  get 
a  chance  to  see  the  picture  the  opening  day. 
It  will  help  them  to  talk  about  it  and  add 
verbal  advertising  to  the  appeal  of  the  poster. 

Three  standard  stunts  put  over  Daddy  at 

the  Australian  premiere  at  Hoyt's  De  Luxe' Theatre,  Melbourne. 
First  the  house  put  on  a  resemblance  con- 

test, then  roped  in  the  newsboys  and  lastly 
stood  them  out  until  the  mob  attracted  the 
attention  of  the  police,  who  ordered  the 
doors  opened  because  the  standout  was  im- 

peding traffic. 
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A  First  National  Relaese 
HOW  EDWARD  DAYTON  HANDLED  BLACK  OXEN  IN  KENOSHA 

It  was  at  the  Orpheum,  one  of  the  three  houses  in  the  string,  and  the  tangible  "book" got  even  more  attention  than  the  big  flash  on  the  marquise  and  pulled  them  in  in 
droves.    The  display  was  designed  by  Willard  C.  Welch,  who  exploits  all  three  houses. 

A  Real  Ox  Jockey 

Is  Dubbed  a  Fake 

The  First  National  exchange  in  Seattle 
turned  the  laugh  on  the  town  the  other  day 
and  the  joke  was  capitalized  at  the  box 
office  of  the  Strand. 
They  were  showing  Black  Oxen  and  the 

exchange,  anxious  to  get  a  good  record 
there  to  make  extra  sales  in  that  territory, 
hustled  around  and  got  a  lumberman  to 
drive  in  a  team  of  black  oxen  he  used  in  his 
logging.    This  is  him  : 

A  First  National  Release 
THE  GEE  HAW-ER 

Is  it  any  great  wonder  that  the  town 
should  watch  the  parade  and  decide  that  it 
was  a  good  comedy  make  up?  That's  what 
they  did,  but  after  they  had  their  laugh  out 
the  newspapers  came  along  with  a  story  of 
the  stunt  and  certifying  to  the  genuineness 
of  the  driver.  That  gave  a  new  jounce  to 
the  idea,  and  a  standout  business  the  first 
week,  every  showing. 

Improved  Idea 
G.  R.  Stewart,  of  the  America  Theatre, 

Casper,  Wyoming,  remembered  the  stunt 
that  was  worked  on  Bill  Hart's  play,  Sand, 
and  he  built  that  up  when  he  started  in  to 
put  over  When  a  Man's  a  Man. 
He  used  the  pay  envelope  filled  with  sand, 

and  on  the  back  printed  it  "Sand  from  the 

Arizona  desert  where  When  a  Man's  a  Man, 
Harold  Bell  Wright's  great  story,  was  filmed. 
It  starts  at  the  America  Theatre,  Friday." 
That  part  was  not  new,  but  he  printed  a 

black  "Sample"  on  the  face  in  type  just  as 
large  as  he  could  get,  and  the  boys  who  put 
these  on  every  doorstep  in  town  were  warned 
they  could  not  see  the  picture  unless  each 

envelope  was  placed  so  that  the  "Sample" side  was  face  up. 
It  materially  improved  the  interest  taken 

in  the  stunt. 
Mr.  Stewart  does  not  explain  why  he  has 

been  out  of  this  department  for  so  long, 
though  explanations  would  seem  to  be  in 
order. 

A  New  Idea 

Brooklyn,  N.  Y.  has  a  number  of  parochial 
schools,  and  during  the  run  of  The  Hunch- 

back of  Notre  Dame  as  an  opry  house  show 
at  the  Crescent  Theatre,  there  was  a  special 

showing  to  the  sisters  from  24  convents, 
many  of  them  being  teachers  in  these 
schools. 
The  attention  paid  these  religious  and  the 

emphasis  given  the  educational  value  of  the 
picture  resulted  in  the  later  visits  of  large 
numbers  of  students  from  the  parochial 
schools. 

Rolled  His  Own 

Willliam  Knotts,  of  the  First  National  ex- 
change, Los  Angeles,  got  hold  of  the  idea  of 

delivering  the  print  of  Black  Oxen  to  Loew's 
State  Theatre  by  a  team  of  black  oxen. 

It  was  a  fine  scheme,  only  the  oxen  were 
white  and  they  had  to  be  painted  with  lamp- 

black before  they  got  on  the  job. 
The  delivery  of  the  cans  was  accomplished 

with  great  eclat,  or  something  or  other,  and 
no  speed  laws  were  violated — quite  to  the 
contrary.  The  oxen  were  damned  by  every 
traffic  cop  between  the  exchange  and  the theatre. 

A  First  National  Relaese 

THREE  SHOTS  AT  THE  EXPLOITATION  FOR  WHEN  A  MAN'S  A  MAN  IN  JACKSON,  MICH. 
The  middle  shot  shows  the  theatre  front  with  the  book  poster  as  the  chief  display  item.     On  either  side  are  the  marquise  roof  and  the 
perambulating  book.    The  latter  is  not  very  clear,  but  neither  was  the  weather  when  the  shot  was  made.     It  gives  the  general  idea  and 

shows  how  the  Rex  Theatre  was  able  to  clean  up  through  featuring  the  exceedingly  well-known  author. 



April  5,  1924 MOVING    PICTURE  WORLD 485 

A  First  National  Release 
ELECTRIC  LETTERS  FOR  BANNER  REPAY  THE  CURRENT  COST 

Leroy  V.  Johnson,  of  the  Liberty  Theatre,  Seattle,  believes  that  electric  letters  on 
the  banner  are  better  than  straight  painting,  and  he  works  out  this  idea  for  most  of 

his  attractions.    This  shows  how  he  planned  for  Barthelmess  in  Twenty-One. 

Did  Clever  Extra 

for  Flowing  Gold 
With  the  Teapot  Dome  scandal  overflow- 

ing the  first  page,  Milt  Crandall,  of  the 
Rowland  and  Clark  theatres,  Pittsburgh,  felt 
that  he  would  be  derelict  in  his  duties  if  he 
failed  to  hook  Flowing  Gold  to  the  big  news 
event. 
He  flooded  the  territory  around  the  Lib- 

erty Theatre  with  the  "first  final  edition 
extra"  of  "The  Lariat,"  "it  ropes  'em  all,"  a 
four-page  newspaper  size  sheet  with  flaming 
headlines  divided  about  equally  between  the 
Attorney  General  and  the  picture  at  the 
theatre.  The  right  hand  side  carries  a 
straight  news  story  about  the  Government 
official  and  the  left  a  two  column  screamer 
head :  "Liberty  Theatre  manager  makes 
statement :  tells  of  deals  with  Rex  Beach." 
The  front  page  is  about  half  Flowing 

Gold  and  the  rest  news  and  clever  local 
shots.  The  back  is  a  full  page  display,  with 
advertisements  for  all  the  R.  &  C.  houses 
on  page  two  and  boiler  plate  on  the  third. 
Newsboys,  after  their  regular  jobs,  were 

called  in  to  help  get  rid  of  the  10,000  copies, 
and  the  public  grabbed  for  them. 

It's  pretty  much  the  same  stunt  as  that worked  in  scores  of  other  cases  with  the 
important  difference  that  Milt  gave  enough 
of  a  news  twist  to  get  attention  and  suffi- 

cient local  stuff  to  make  them  read  it  all 

for  fear  of  missing  something  good.  It's the  same  idea,  but  about  three  times  as 
good  as  straight  press  stuff  all  the  way 
through. 

Women  Voters 

Promote  Chronicles 

For  the  exploitation  of  Jamestown,  the 
second  of  the  Chronicles  of  America  series, 
the  Merrill  Theatre,  Milwaukee,  went  be- 

yond the  educational  societies  which  had 
helped  put  Columbus  over,  and  enlisted  the 

co-operation  of  the  Milwaukee  County 
League  of  Women  Voters. 
The  women  are  conducting  a  campaign 

to  get  out  at  least  75  per  cent,  of  the  women 
voters,  and  the  Merrill  offered  them  a  ben- 

efit performance  to  help  finance  the  cam- 

paign. This  not  only  won  the  support  of  the 
league,  but  of  all  women's  clubs  interested as  such  in  the  welfare  of  the  league,  and 
that,  of  course,  made  it  news  to  the  papers, 
all  of  which  gave  space  to  the  benefit  with- 

out charging  it  against  the  theatre's  share of  publicity. 
As  a  side  issue  the  league  conducted  an 

essay  contest  for  school  children  on  "The 
Way  in  Which  Jamestown  Teaches.  Patriot- 

ism." 

Letters  of  Light 

Improve  a  Banner 
Leroy  V.  Johnson,  of  the  Liberty  Theatre, 

Seattle,  is  of  the  opinion  that  electrically 
lighting  his  lobby  banner  is  just  as  im- 

portant as  using  incandescents  for  the  mar- 
quise*, and  a  cut  on  this  page  shows  how  he 

worked  out  the  idea  for  Richard  Barthel- 
mess in  Twenty-one. 

Not  only  are  the  star's  last  name  and  title worked  out  in  white  bulbs,  but  the  frames 
in  the  centre  and  at  either  end  are  also 
done  in  colored  globes,  making  a  blaze  of 
light  that  improves  the  appearance  of  the 
lobby  and  grips  the  possible  patron. 

If  you  are  in  any  way  dependent  upon 
transient  trade,  you  cannot  make  a  too  lavish 
use  of  lamps,  and  the  brighter  the  lobby 
the  brighter  the  prospects  for  good  business. 
Putting  all  the  light  above  the  marquise 
often  casts  a  gloom  over  the  lobby  itself, 
and  kills  a  sale  at  the  last  moment.  Mr. 
Johnson  finds  that  the  lighted  banner  pays 
a  good  profit  on  the  cost  of  the  current. 

A  New  Angle 

Loew's  State  Theatre,  Los  Angeles,  found 
a  new  argument  for  the  use  of  "original" costumes.  It  ties  two  good  store  windows 
to  Black  Oxen  with  cards  stating  that  good 
clothes,  well  chosen,  will  make  any  woman 
look  young.  Of  course  the  alleged  original 
clothing  worn  by  Miss  Griffith  helped  the 
idea  along,  but  any  store  will  fall  for  the 
rejuvenation  hint  because  it  knows  that 
women  will  know  this  is  at  least  partly  true. 

Using  the  orange  and  black  trade-mark 
design  on  Black  Oxen,  the  Strand  Theatre, 
Seattle,  Wash.,  had  this  done  in  transparent 
colors  on  ground  glass  and  lighted  from  the 
rear,  which  gave  a  good  effect  through  the 
day  and  was  even  better  at  night. 
The  same  design  was  repeated  on  a  metal 

base  for  the  marquise  and  repeated  in  the 
advertising. 

OIL IS 

GOLD 
-THE  LARIAT- 

"IT  ROPES  'EM  ALL" 
Published  by  the  Rowland  and  Clark,  Liberty  Theatre,  Penn  and  Shady  Aves.,  East  Liberty 

FIRST 

FINAL 
EDITION 
EXTRA 

We  Deny  We  Promoted  the  Tea-Pot  Dome  Scandal 

DAUGHERTY  TO  RETIRE  AFTER  HEARING 

ROWLAND  AND  CLARK  THEATRES  NOT  INVOLVED 

IJBKKTY THEATRK  MANAGER    FS  JUST  AN    RFX  BEACH  TELLS 
MAKES  STATEMENT;  TELLS    01  — UMDV  fifflWlSfi  STflHY  I1F 

OF  DEALS  WITH  REX  BEACH*™—1  mmm  Mm  ur 

APPEARING  AT 
THE  LIBERTY 

BtaUa*dU  Conotrt'ng  th«  Showing  of  Fir  il  H» ■■ii.]  Piclurt,  i"i  Oold."  A*  Purponiag  To lt>«o  8t«n  lh«  Ouliom*  of  tht  %«t«rutr  Focused Upon  O  if  Muioaal  C*pitol 

COOLIDGE  LETS  HIM  STAY 
IN  CABINET  TILL  CLOSE 

OF  INQUIRY  BY  SENATE 

'  .i^THF  MAST  PflPHUR 
WIIVIIWMKWIISIIN 

till  m  Fl  nmn.  - 

A  First  National  Release 
A  GOOD  LAYOUT  FOR  A  FAKE  EXTRA  ON  FLOWING  GOLD 

This  was  hustled  together  by  Milton  D.  Crandall,  of  the  Rowland  and  Clark  Theatres, 
Pittsburgh,  to  ride  on  the  publicity  given  Teapot  Dome.    Note  how  the  headlines 

combine  the  two  angles,  particularly  the  two  stories  on  the  outside  columns. 
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Telephone  Teasers 

Sell  Slippy  McGee 

THOSE  ARE  WEDDING  BELLS;  NOT  CHRISTMAS  DECORATIONS 
You  can't  see  their  color  in  the  photograph,  but  H.  B.  Clarke,  of  the  Garing  Theatre, Greenville,  S.  C  is  authority  for  the  statement  that  they  are  the  kind  you  get  married 
with  and  not  the  accompaniment  to  mistletoe  and  greens.  They  echoed  in  the  box  office. 

What  Walter  Eberhardt  misguidedly  calls 
the  "simphibious"  telephone  was  worked  by 
George  Schade  recently  on  Slippy  McGee. 
Walter  seems  to  need  a  new  dictionary.  Per- 

haps he  meant  "anonymous." 
Anyhow,  Schade  had  a  girl  call  up  resi- 

dence phones  and  when  the  victim  answer- 
ed the  girl  would  start  in  "Oh,  Mrs.  Dash. 

I've  just  seen  the  most  wonderful  picture 
at  the  Schade  Theatre — Slippy  McGee." Then  the  operator  would  ring  off  and  Mrs. 
Dash  would  get  a  headache  trying  to  figure 
out  who  to  call  back.  Either  that  or  she 
put  on  her  hat  and  went  down  to  see  Slippy. 

This  is  a  good  one  time  stunt,  but  after 
that  forget  it  and  think  up  something  else. 
The  second  time  the  sting  will  be  too  appar- 

ent, and  they  will  resent  it.  But  it  works  well 
the  first  time  out. 

Wished  Big  Float 

on  Cattle  Parade 

Getting  the  tail  of  a  circus  parade  is  usual 
stuff,  but  Stanley  N.  Chambers,  of  the 
Palace  Theatre,  Wichita,  Kans.,  horned  in 
on  a  livestock  show  by  contributing  a  float 
to  a  parade  advertising  the  exhibition. 

This  was  a  side  line  to  a  double  competi- 
tion. The  Beacon  offered  prizes  for  the 

best  description  of  the  ideal  man  and  had  to 
put  on  extra  people  to  handle  the  mail.  The 
Eagle,  on  the  other  hand,  under  the  gen- 

eral title  of  When  a  Man's  a  Man  gave  a 
series  of  short  sketches,  with  portraits,  of 
the  leading  citizens. 
And  after  all  that,  Chambers  had  another 

parade  with  the  Boy  Scouts  for  his  victims, 
and  a  special  Saturday  morning  showing,  and 
got  four  stores  to  ballyhoo  the  photoplay 
edition. 

Working  Hard 
One  of  the  best  little  friends  of  the  ex- 

ploitation men  on  the  First  National  pay- 
roll is  the  still  and  poster  for  Painted  People 

showing  Colleen  Moore  powdering  her  nose. 
This  can  be  worked  off  on  any  druggist 

or  'other  dealer  in  cosmetics,  and  when  the 
picture  played  the  Chicago  Theatre  Balaban 
and  Katz  got  about  25  important  displays,  all 
of  them  ties  to  the  products  of  the  store  mak- 

ing the  showing.  It's  a  self  seller.  You  just show  it. 

Before  it  Gets  Too  Late  Begin  Now  on 
Your  Exploitation  Stunts   for  the  Summer. 

Newsboys  Work  for 

the  Way  of  a  Man 

It  may  be  violation  of  copyright  or  in- 
fringement of  patent  or  something,  but  Sid- 

ney B.  Lust  used  the  newsboys'  parade when  he  played  the  first  episode  of  The 
Way  of  a  Man  in  its  serial  form.  What  is 
more  he  got  special  items  in  all  of  the 
Washington  dailies  for  the  entire  week  pre- 

ceding the  special  showing,  and  sends  the 
clippings  to  prove  his  statement.  He  worked 
through  the  circulation  managers,  who  in 
turn  distributed  the  tickets  to  the  kids.  It 
not  only  relieved  him  of  this  bother,  but  it 
pleased  the  circulation  men. 

Special  Program  Included  Comedies 
For  the  showing  of  the  Pathe  picture  be 

ran  a  special  program  which  included  Lloyd 
and  Keaton  comedies  and  special  musical 
numbers,  including  a  march  written  for  the 
occasion  by  W.  J.  Stannard  of  the  Army Band. 
No  complaints  have  been  preferred  by 

Wesley  Barry  or  J.  Coogan. 

Rounded  it  Out 

Most  theatres  using  a  circus  front  for 
Circus  Days  have  used  some  form  of 
marquee  or  have  simply  draped  the  inside 
of  the  lobby  with  canvas.  A  change  from 
the  usual  forms  is  reported  by  Walter  E. 
Eberhardt,  of  First  National. 
The  Savoy  Theatre,  Wilkes-Barre,  Pa., 

which  has  a  flat  front  and  no  marquise,  used 
a  half-round  tent  for  the  central  of  three 
entrance  doors.  The  tent  was  apparently 
about  twelve  feet  in  diameter,  and  an  en- 

trance was  cut  into  the  front  of  this,  with 
the  title  painted  on  the  sides.  It  was  fas- 

cinatingly like  the  real  thing  and  it  pulled 
the  children  so  well  that  for  once  the  man- 

agement dispensed  with  the  Coogan  imper- 
sonation, the  newsboy  parade  and  all  the 

rest  of  the  stuff.  The  tent  worked  alone 
and  brought  them  in. 

A  First  National  Release 
STANLEY  N.  CHAMBERS'  FLOAT  FOR  WHEN  A  MAN'S  A  MAN 

This  was  primarily  for  use  in  connection  with  a  parade  advertising  a  local  livestock 
show,  and  the  exhibition  supplied  the  band  that  made  the  noise  for  the  perambulator. 

It  cost  very  little  and  helped  offset  the  effects  of  a  bad  blizzard. 
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Effective  Lobby 

Simply  Achieved 

Here  is  another  simple,  yet  effective,  dis- 

play from  Russell  Brown,  of  the  Rex  Thea- 
tre, Eugene,  Oregon.  This  time  it  is  for 

Ashes  of  Vengeance  and  was  set  in  front 
of  the  box  office. 

r
 
 

Rashes  or  Vengeance  < 

GRAN  VISTA  FIRST  NATIONAL 

SENSACIONAl  DRAMA  DEL  MAR  . 

CON  R1CARD0  BflRTHELMESS  Y  DOROTHY  GISti 

TEATRO  ROYAL,  ENERO  2021 

A  First  National  Release 
HERE  IS  A  SUGGESTION  FOR  A  SHORT  TITLE  LETTER 

This  is  Fury,  but  down  on  the  border  they  spell  it  in  Mexican,  and  this  poster  was 
designed  by  William  Epstein,  of  Laredo,  Texas.  The  design  has  the  advantage  of 
giving  greater  distinction  to  the  lettering  than  where  all  are  on  a  single  ground. 

A  First  National  Release 

THE  LOBBY  TABLEAU 

The  top  banner  is  painted,  but  is  cut  to 
suggest  the  flowing  lines  of  fabric.  The 
stone  work  is  of  compoboard,  recessed,  with 
a  cutout  of  the  star  and  Conway  Tearle, 
backed  by  a  landscape,  which,  does  not  shew 
clearly  in  the  cut,  and  a  neutral  backing  be- 

hind this.  The  columns  on  either  side  are 
of  fabric  and  presumably  are  electrically 
lighted  from  within.  The  keystone  effect 
seems  to  be  due  to  a  failure  of  the  pho- 

tographer to  level  his  camera.  It  is  simple 
and  inexpensive,  yet  it  looks  like  a  lot  of 
money. 

Stock  Stuff 

Russell  F.  Brown,  advertising  man  of  the 
Rex  Theatre,  Eugene,  Ore.,  dug  out  his  rock 
front  for  When  a  Man's  a  Man  and  with  a 
little  touching  up  made  it  work  all  over 
again,  a  new  banner  being  painted  with 
"Millions  have  read  it.  Now  you  can  see 
it"  for  the  main  argument. 
Mr.  Brown  makes  his  fronts  of  rosin 

sheathing  paper  on  a  framework  of  roofing 
lath.  It's  just  as  effective  as  compoboard, 
is  considerably  cheaper,  and  will  last  well 
if  you  are  careful  of  it  in  storage.  This  is 
a  sort  of  second  cousin  to  George  Schade's corrugated  paper  fronts. 

A  First  National  Release 
HOW  A  DANISH  THEATRE  EXPLOITED  THE  ISLE  OF  LOST  SHIPS 

This  is  the  front  of  the  Metropole  Theatre,  Copenhagen,  and  shows  the  rather  limited 
display  on  "De  Dode  Skibes."   A  banner,  a  one  sheet  with  some  stills  and  smaller  paper is  not  much,  but  it  supplied  enough  punch  to  get  the  business. 

Gilbert  Josephson, 

Has  Varied  Stunts 

Gilbert  P.  Josephson,  who  does  the  pub- 
licity for  the  K.  &  H.  theatres,  Bayonne, 

N.  J.,  has  pulled  a  number  of  good  ones 
lately,  including  a  campaign  on  The  Hunch- 

back, at  the  Opera  House  which  left  that 
attraction  in  shape  to  come  back  and  play  a 
later  date  at  the  DeWitt,  the  regular  pic- 

ture house. 
This  was  chiefly  a  newspaper  campaign, 

backed  by  800  one  sheets,  600  cards,  50  ban- 
ners and  15,000  rotos.  Special  stunts  were 

the  vacant  store  art  gallery,  the  showing  of 
oil  paintings  in  other  windows  and  a  special 
showing  to  the  Catholic  sisters. 
Hooking  in  to  the  convention  of  the  State 

Federation  of  Women's  Clubs,  which  is 
largely  concerned  with  better  housing  condi- 

tions, he  showed  the  Burton  Holmes  Home 
Sweet  Home,  which  is  sponsored  by  the  Na- 

tional Federation.  The  use  of  the  print  cost nothing. 

He  tied  Big  Brother  to  a  local  movement, 
and  loaned  the  theatre  orchestra  to  a  Rotary 
luncheon  at  which  pictures  were  the  topic, 
adding  a  number  of  entertainers.  He  won  a 
nice  addition  to  the  receipts  with  some  local 
news  pictures  of  a  ball,  and  on  Fridays  he 
bolsters  business  by  staging  basket  ball 
games  at  the  DeWitt. 
On  a  recent  occasion  he  gave  out  1,200 

cosmetic  samples  in  conjunction  with  the 
Miner  Company,  and  he  sends  in  a  number 
of  novelty  heralds  and  regular  programs. 
With  three  houses  on  his  hands,  he  man- 

ages to  keep  busy  all  the  time  and  there  is  a 
new  small  boy  over  at  the  Josephson  home 
who  keeps  him  busy  in  his  otherwise  spare 
time.  Josephson  is  prouder  of  the  youngster 
than  he  is  of  his  press  work. 

Prepare  Now  for  Your  Summer  Exploi- 
tation Before  it  Gets  Too  Late. 
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Adds  a  Special  to 

the  Regular  Appeal 
Adding  a  special  letter  to  the  public  to 

the  regular  advertising  for  Black  Oxen  at 
the  Gordon  Olympia,  Lynn,  Mass.,  M.  J. 
Cohen  arranged  to  have  the  two  run  toJ 
gether  that  each  might  help  the  other.  One 
side  tells  the  regular  story  and  the  other 
is  a  special  appeal,  and  this  part  is  very  well 
done.  It  is  fully  appreciative  of  the  pic- 

ture and  the  novel  and  it  admits  that  it  is 
one  of  the  big  things  of  the  season, 
but  this  is  told  with  a  modesty  of  lan- 

guage that  is  a  great  deal  more  convinc- 
ing than  the  usual  "  est"  talk.  People 

who  read  this  open  letter  will  feel  that  Mr. 
Cohen  is  to  be  believed  because  clearly  he 
is  not  tearing  the  language  apart  in  his 
efforts  to  put  the  story  over.  He  is  not  pil- 

ing adjective  upon  adjective  until  you  feel 
he  must  be  lying,  no  matter  how  good  the 
picture  may  be.  We  would  almost  be  will- 

ing to  buy  a  second  hand  automobile  from 
a  man  who  wrote  as  conservatively  as  this. 
Faith  can  go  no  further.  In  other  words, 
Mr.  Co!»en  did  not  spoil  22  column  inches 
as  he  might  easily  have  done  and  as  most 
managers  would.  And  his  regular  space  is 
well  done,  with  no  hand  lettering  in  spite 
of  the  fact  that  Lynn  is  virtually  a  suburb 
of  Boston,  where  the  daubs  come  from. 

Wasting  Half  Space 

Gives  Larger  Size 
Looking  at  this  cut  in  a  hurry  you  might 

imagine  that  the  Randolph  Theatre,  Chicago, 
was  wasting  half  its  space.  Could  you  see 
it  on  the  page  with  other  theatrical  adver- 

tisements you  would  know  that  a  50  lines 
by  2  is  giving  a  quarter  page  effect.  Most 
persons  do  not  regard  a  14  point  line  as 

Blacki*  Siory 
"THRU 

THE 

DARK" A  Goldwyn-Coimopolitta Production 

COLLEEN  MOORE 
FORREST  STANLEY 
HOBART  BOSWORTH 

STARTING  SUNDAY 
RANDOLPH 

A.  Goldwyn-Cosmopolitan.  Release 
LARGE  FOR  ITS  SIZE 

any  sort  of  display,  yet  there  is  only  one 
line  that  high  and  this  is  the  title.  The 
house  gets  an  eighteen  point  and  Miss 
Moore  draws  a  twelve.  Not  very  imposing 
in  size,  yet  the  space  got  more  attention 
than  anything  else  in  sight  and  got  it  mostly 
on  the  empty  squares.  A  four  line  space 
in  the  Chicago  papers  would  pay  for  a  half 
page  in  some  small  town  daily  papers  so 
that  this  hundred  lines  had  to  be  good  to 
warrant  the  apparent  waste  of  half  of  it,  and 
yet  the  white  space  is  the  more  profitable 
of  the  *h-o  halves,  since  it  saves  making  the 
display  in  i6  and  24  point  lines.  It  works 
almost  as  well  in  smaller  cities,  but  it  is 
most  advantageous  as  to  price  where  the 

AN  OPEN  LETTER 

To  the  Theatre-Going 
Public  of  Lynn 

In  newspaper  parlance,  Gordon's Olympia  Theatre  has  made  another big  scoop. 

It  is  the  first  theatre  outside  Boston  in 
New  England  to  show  Frank  Lloyd's 
supcr-pholodrama,  "BLACK  OXES," the  most  discussed  picture  of  today. 
"BLACK  OXEN"  will  be  shoiDn  all 
next  week,  starting  TOMORROW. 

There  will  be  a  tremendous  demand  for 
tickets  and  foresighted  folks  should 
bear  in  mind  thai  many  were  dis- 

appointed in  being  unable  to  see 
"Flaming  Youth."  Therefore  il 
would  be  well  to  arrange  to  attend  the 
matinee  or  early  evening  'show  and thus  avoid  the  night  jam  Take  our 
word  for  it.  there'll  be  ho  vacant  seals 
after  the  picture  starts. 

The  '  prdducers  of  "BLACK  OXEN," 
which  is  based  on  Gertrude  Atherton's sensational  novel  on  rejuvenation 
which  ran  serially  in  the  best  news^ 
papers  of  the  country,  assert  thai  it  is- the  most  unusual  and  most  fascinating 
photoplay  of  the  season. 

It  is  based  on  a  startling  scientific  discov- 
ery that  enables  a  woman  of  GO  years' experience  to  have  the  bloom  of  20 

Corinne  Griffith  and  Conway  Tearlc 
are  the  stars.  The  settings  are  lavish. 
Gowns  and  furs  valued  al  $80,000  are 
worn.  It  deals  with  the  strangest  ad- 
vtnlurc  that  ever  befell  a  woman  in  a 
world  of  romance.  It  mirrors  life  in 
New  York's  most  exclusive  society  and 
in  the  diplomatic  courts  of  Europe. 

Everybody's  going,  to  see  "BLACK OXEN"  next  week.  Remember  it starts  Tomorrow  and  you  MUST  see 

it. Cordially  yours, 
M.  J.  COHEN,  Manager. 

^  A  SENSATION!  ^  V£.°!fey <^J«M.  W       "The  Yean,  Like  Great  Black  Oxen,  Tread  the BCG/f/M/MO  World,  and  God.  (he  Herdimsn,  Goad> 
SUNDAY 

LAC 

O^EN 

WELDANO'S  SENSATION 
OTHER    BIG    TIME  ACTS 

SUNDAY  AT  3.30 
CUFFE  BROS. 

HERLIHY'S  BAND 

A.  First  National  Release 
THE  REGULAR  SPACE 

most  of  them  do,  that  Hugo  wrote  the  book, 
and  the  others  don't  care  a  whoop.  That 
could  have  gone  in  an  eight  point  with  the 
"unparalleled  magnificence"  cut  in  in  fulT 
face  italic  of  the  same  size.  "Opening  to- 

day," (which  was  Saturday),  could  have 
gone  in  an  eighteen  point  for  the  "today"  and 
a  ten   for  the  "opening,"  with   the  initial 

THE  SPECIAL  APPEAL 

rates  are  inflated,  though  most  small  town 
managers  pay  as  much  for  their  twenty 
cents  an  inch  space  as  do  the  city  managers 
on  their  line  rate  when  the  difference  in 
admissions  and  capacities  are  taken  into 
consideration. 

Smaller  Display  Is 

Really  Larger  Line 
This  Stillman  space  for  The  Hunchback 

just  dodges  the  A  A  class.  It  shows  a  good 
cut,  suggestive  of  the  immensity  of  the  sets 
and  the  vividness  of  the  action,  but  the 
copy  writer  or  the  printer,  or  both,  failed  to 
realize  that  with  that  attention-getting  cut 
it  was  not  essential  to  use  the  largest  possible 
letters  for  the  announcement.  For  example 
that  top  line  kills  down  to  a  small  extent  the 
title  just  below.  A  light  eighteen  point,  ex- 

tended, would  have  given  a  better  result, 
both  for  the  title  and  for  the  line  itself,  it 
would  have  been  more  prominent  just  be- 

cause of  the  fact  that  it  was  in  type  and  did 
not  match  the  hand  lettered  title.  Below 
the  heavy  type  is  not  as  good  a  display  as 
smaller  and  lighter  lines  might  have  been, 
and  lighter  lines  would  have  given  additional 
effect  to  the  cut.  With  the  cut  getting  all 
the  attention  required,  it  was  not  necessary 
to  shout  the  announcement.  Putting  that  in  a 
lighter  line  would  have  made  for  easier 
reading,  and  the  lines  are  wrongly  valued. 
There  is  no  real  selling  in  "Victor  Hugo's 
immortal  classic  rendered  on  a  scale  of  un- 
paralled   magnificence."     People   know,  or 

A.  Universal  Release 
TOO  MUCH  BIG  TYPE 

times  in  18  point  and  the  remainder  in 
twelve.  The  prices  could  have  gone  in  eight 
point  italic  and  the  telephone  number  should 
have  been  cut  down.  This  would  have  left 
the  space  with  enough  white  to  have 
doubled  the  attractiveness  of  the  announce- 

ment and  would  have  helped  the  sales  value 
as  well.  This  is  ISO  lines  by  4  and  in  so 
large  a  space  the  space  itself  is  calculated  to 
give  display  to  smaller  lines.    Most  com- 



Newest  Reviews  and  Com  menTs 

'Yankee  Madness" 

Whirlwind  Action  and  Plenty  of  Fighting  in 
F.  B.  O.  Story  of  Central  American 

Revolution 
Reviewed  by  Tom  Waller 

"Yankee  Madness,"  distributed  by  F.  B.  0., 
should  satisfy  the  fans  who  champion  a 
whirlwind  of  action  of  the  one-man-con- 

queror kind.  Bandits  and  rabid  revolution- 
ists in  a  Central  American  country  are 

bowled  over,  three  or  four  at  a  time,  by  the 
mighty  fists  of  George  Larkin,  and  in  one 
instance  he  gets  the  best  of  nearly  an  entire 
army. 
The  story  is  built  around  the  familiar 

theme  of  a  dashing  American  who  falls  in 
love  with  a  Latin  beauty  and  soon  finds  him- 

self mixed  up  in  a  revolution  which  he  helps 
to  suppress,  ultimately  winning  the  girl. 
Consistency  has  been  sacrificed  to  give  the 
picture  rapidity  of  action  and  to  afford  the 
star  opportunities  for  displays  of  physical 
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Boy  of  Flanders,  A  (Metro) 
Dawn    of    a    Tomorrow,  The 

(Paramount) 
Galloping  Ace,  The  (Universal) 
His  Darker  Self  (Hodkinson) 
Nellie,  the  Beautiful  Cloak  Model 

(Goldwyn) 
Plunderer,  The  (Fox) 
Secrets  (First  National) 
Yankee  Madness  (F.  B.  O.) 

prowess  which  do  not  always  ring  true  or 
seein  entirely  probable,  for  Larkin  is  able 
to  accomplish  more  with  his  fists  than  the 
average  star  in  an  action  melodrama  can 
with  a  six-shooter. 
The  audience  value  of  this  picture  is  en- 

hanced by  a  good  supporting  cast.  Billie 
Dove  is  attractive  to  the  eye  and  coyly  por- 

trays the  role  of  the  senorita,  while  a  finer 
selection  than  Walter  Long  for  the  character 
heavy  role  of  the  revolutionary  general  could 
probably  not  have  been  made. 
George  Larkin's  role  is  a  strenuous  one 

and  his  performance  will  appeal  to  patrons 
who  in  their  demand  for  rapid  physical  ac- 

tion are  willing  to  overlook  plausibility. 
Cast 

Richard  Morton  George  Larkin 
Dolores   Billie  Dove 
Pablo  del  Gardo  Walter  Long 
Kodolfo   Emanon  Karl  Schenck 
Estaban   Manuel   <  a  mere 

Directed  by  Charles  R.  Seeling. 
Photographed  by  Pliny  Goodfriend. 

Length,  4,680  feet. Story 
The  girl,  whom  he  has  rescued  from  three 

bandits,  rides  off,  leaving  Richard  Morton, 
son  of  a  wealthy  ranch  owner,  unaware  of 
her  identity  except  for  a  jewelry  case  which 
she  has  dropped.  From  this  he  learns  her 
first  name,  Dolores,  and  that  she  comes  from 
Sevilla,  Central  America.  Arriving  home,  he 
finds  other  bandits  are  attacking  his  father. 
After  saving  his  father  he  learns  that  the 
assailants  are  revolutionists  from  Sevilla, 
where  his  father  has  a  ranch.  With  the  idea 
of  locating  the  girl,  young  Morton  goes  to 
take  care  of  the  Sevilla  property.  There  he 
engages  in  a  number  of  fights  against  the 
revolutionists  and  terminates  his  warrings 
by  rescuing  the  Sevilla  President,  who,  it 
then  develops,  is  the  father  of  the  mysteri- 

ous girl. 

"The  Plunderer" 

Frank  Mayo  Has  Leading  Role  in  Average 
Fox  Melodrama  of  a  Mining  Camp 

Reviewed  by  C.  S.  Sevrell 
Frank  Mayo  has  the  leading  role  in  the 

Fox  production,  "The  Plunderer,"  a  story of  a  western  gold  mining  camp,  which  in  the 
main  follows  familiar  lines.  The  plot  deals 
with  a  mine  which  has  never  been  made  to 
pay,  and  it  develops  that  the  villain,  to  whom 
the  title  refers,  is  robbing  the  mine  by  dig- 

ging in  under  the  property  at  night  from 
the  adjoining  mine  which  he  owns.  There 
is  a  romance  between  the  daughter  of  the 
villain  and  the  young  mine  owner  and  the 
customary  fight  at  the  climax  between  the 
leading  man  and  the  villain. 
Somewhat  out  of  the  ordinary  is  the  fact 

that  neither  does  the  hero  appear  in  the  title 
role  of  the  picture  or  figure  in  the  main  ro- 

mance. He  does,  however,  have  a  romance 
which  occupies  secondary  place  and  which 
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the  end  of  the  picture  finds  still  unfinished 
with  the  suggestion  of  fulfillment  in  the  fu- 

ture.   This  may  disappoint  some  Mayo  fans. 
There  is  considerable  action  in  the  story, 

including  a  fight  against  superior  numbers 
in  the  gambling  hall,  a  scene  where  a  girl's costume  catches  fire  and  the  hero  saves  her, 
a  snappy  fight  between  the  villain  and  the 
hero  and  the  bursting  of  a  dam.  This  latter 
scene,  however,  has  not  been  produced  on  a 
big  scale  and  does  not  contain  the  punch 
of  many  similar  scenes. 

Altogether,  it  is  an  average  mining  melo- 
drama which,  due  to  the  familiarity  of  the 

plot  and  the  fact  that  there  is  a  lack  of 
suspense,  the  outcome  can  easily  be  sur- 

mised, will  probably  arouse  only  mild  in- 
terest in  patrons  who  are  not  partial  to 

stories  of  this  type. 
The  entire  cast  does  satisfactory  work. 

Frank  Mayo  appears  as  the  friend  of  the 
mine  owner,  portrayed  by  Edward  Phillips, 
while  Tom  Sanschi  has  the  title  role.  Evelyn 
Brent  is  the  sweetheart  of  the  hero  and  she 
gives  up  her  dance  and  gambling  hall  and 
disappears  because  she  loves  him.  Dan 
Mason  appears  in  a  minor  character  role 
and  Peggy  Shaw  is  the  "plunderer's" 
daughter. 

Cast Hill    Mat  thews  Frank  Mayo 
The   Lily  Evelyn  Ilrent 
Bill    Presbey  Tom  Snntschl 
The  Wolf  James  Mason 
Joan  Preshey  Peggy  Shaw 
Richard  Townsend  Edward  Phillips 
Bella  Parks  Dan  Mason 

Story  by  Hoy  Norton. 
Scenario  by   Iloty  Hohart. 

Directed  by  George  Archainbaud. 
Length,  5,812  feet. Story 

Richard  Townsend  is  left  half  Interest  in 
his  father's  gold  mine,  which  has  been  closed 
for  a  long  time,  and  decides  to  go  west  and 
reopen  it.  He  enlists  the  services  of  his  old 
friend,  Bill  Matthews.  Opposition  immedi- 

ately develops  on  the  part  of  Bill  Presbey, 
owner  of  the  adjoining  mine.  Through  help- 

ing a  dance  hall  girl,  Matthews  learns  that 
Presbey  has  dug  under  Townsend's  mine  and Is  stealing  the  gold.  Townsend  falls  in  love 
with  Presbey's  daughter  Joan  and  she  learns the  truth  about  her  father.  They  confront 
Presbey  but  it  is  only  after  Matthews  has 
beaten  him  in  a  fierce  fight  that  he  agrees 
to  make  restitution.  Townsend  wins  Joan, 
while  Matthews  starts  in  search  of  the 
woman  he  loves,  the  Lily,  who  owned  a 
dance  hall  but  has  closed  it  and  disappeared 
because  he  disapproved  of  It. 

"A  Boy  of  Flanders" 

Jackie    Coogan    Charming    and    Funny  in 
Metro  Picturization  of  Dutch  Story 

Reviewed  by  Sumner  Smith 

Old  and  young  will  find  "A  Boy  of  Flan- 
ders" delightful  entertainment.  This  Jackie 

Coogan  production  for  Metro  presents  the 
child  star  in  a  role  singularly  adapted  to 
his  talents,  and  the  Dutch  costumes  which 
he  wears  should  make  him  more  than  ordi- 

narily appealing  to  the  feminine  element  of 
his  audiences.  In  addition,  the  story  has 
more  than  the  usual  quota  of  laughs  and 
tear-compelling  situations  and  the  players 
are  extremely  capable,  partly  because  they 
are  so  perfectly  cast.  Many  children  supply 
atmosphere  and  comedy. 

Director  Victor  Schertzinger  has  not  de- 
veloped the  action  rapidly,  evidently  because 

of  the  wealth  of  opportunities  for  comedy 
touches  and  characterization.  This  compar- 

atively slow  movement  of  the  plot — that  is, 
according  to  prevailing  motion  picture 
standards— will  not  be  noticed  by  many  be- 

cause of  the  story's  human  interest,  the  ex- 
pertness  of  the  acting  and  the  beauty  of  the 
sets.    An  accusing  finger  cannot  be  pointed 

at  more  than  three  or  four  scenes  as  unes- 
sential, for  this  very  reason.  The  settings 

and  the  story  would  have  suited  Mary  Pick- 
ford  quite  as  well  as  Jackie  Coogan;  in  fact, 
the  picture  is  in  some  places  reminiscent  of 
a  Pickford  release. 

Jackie's  role  is  exactly  right.  As  the  vag- 
abond boy  looked  down  upon  by  the  Dutch 

village,  he  does  not  have  to  make  any  pre- 
tense of  dignity  or  reserve,  but  can  be  sim- 

ply a  lively,  fun-loving  kid,  feeling  the  scorn 
of  the  village  keenly,  but,  with  the  resiliency 
of  youth,  forgetting  it  when  he  feels  like 
giving  vent  to  the  natural  childish  desire 
for  fun. 
Aiding  and  abetting  Jackie  in  most  of  the 

fun  is  that  wonderful  Teddy,  the  Mack  Sen- 
nett  dog.  Together  the  boy  and  dog  ex- 

perience the  vicissitudes  of  life  and  yet  get 
a  lot  of  fun  out  of  it.  They  are  one  of  the 
greatest  comedy  and  human  interest  teams 
of  human  and  animal  seen  on  the  screen. 
Equally  as  cunning  as  Jackie  is  little  Jean 
Carpenter,  the  ribboned  object  of  his  boyish 
affection,  and  a  fat  boy,  whose  name  es- 

capes us,  is  very  amusing  and  a  good  actor. 
Russ  Powell  as  a  stodgy  landlord  scores  in 
a  comedy  way  at  every  opportunity.  Ex- 

cellent characterizations  are  presented  by 
Josef  Swickard,  Nigel  de  Brulier,  Lionel 
Belmore  and  the  others. 
Jackie  is  very  interesting  to  judge  from  a 

technical  standpoint.  Evidently  a  natural 
mimic,  he  has  all  the  routine  expressions  of 
emotion  down  pat.  But  in  addition  he  in- 

vests them  with  a  simplicity  and  charm  all 
his  own,  so  it  is  only  occasionally  that  the 
onlooker's  attention  is  arrested  by  a  gesture 
far  too  mature  for  a  child  of  Jackie's  years. 
In  "A  Boy  of  Flanders"  he  is  allowed  to  err several  times  in  this  respect,  but  he  is  so 

appealing  that  the  slips  in  technique  don't 
linger  long  in  the  mind. Cast 
tfello   Jackie  Coopran 
Jan  Van  Mullen  Josef  Swickard 
Jehan  Daas  Nigel  de  Broiler 
Baas    Cogez  Lionel  Belmore 
Marie   Coge*  Nell  Craig 
Alois   Cogec  Jean  Carpenter 
Bnas   Verhnecht  Russ  Powell 
Petrasche,   the   dog:  Teddy 
Rased  on  the  story  by  Louis  de  I. a  Rome. 

Adapted   hy  Marlon   II.  Jackson. Directed  by  Victor  Schertzlnger. 
Lengtb.  7,018  feet. 

Story 

Nello  is  left  alone  in  St.  Agneten,  a  Dutch 
village,  when  his  mother  and  grandfather 
die.  After  Baas  Cogez.  wealthiest  man  in 
the  village,  drives  him  away  from  his  daugh- 

ter Alois,  who  has  been  Nello's  sole  human 
companion,  he  Is  forced  to  find  companion- 

ship in  Petrasche,  a  dog.  Cogez's  barn  burns and  Nello  is  accused  of  setting  it  on  Are. 
The  boy  is  about  to  be  sent  to  a  home  when 
Jan  Van  Dullen,  a  noted  artist,  comes  to 
town  and  offers  a  prize  for  the  best  sketch 
by  a  child.  Nello's  sketch  is  overlooked  and another  is  awarded  the  prize.  Nello  is  on 
the  point  of  death  in  a  snowstorm  when 
Van  Dullen  discovers  the  boy's  sketch  and, 
aided  by  the  dog,  saves  the  boy.  Nello  wins the  respect  of  Cogez  and  is  adopted  by  Van 
Dullen. 

"Nellie  the  Beautiful  Cloak 

Model" 

Familiar     Stage     Melodrama     Made  Into 
Thrilling  Picture  by  Goldwyn 
Reviewed  by  Beatrice  Barrett 

Half  your  exploitation  campaign  has  al- 
ready been  done  for  you  on  "Nellie,  the 

Beautiful  Cloak  Model,"  for  many  people 
will  remember  the  old  stage  melodrama  and 
so  be  more  anxious  to  see  the  picture.  And 
those  who  have  not  seen  it  have  all  heard 
about  it. 

It  is  melodrama  of  the  old  style  but  han- 

dled in  a  way  which  will  make  it  intensely 
interesting  to  the  movie  audiences  of  today. 
It  is  a  picture  in  which  the  typical  fan,  who 
loves  romance  and  thrills  and  melodrama, 
will  just  revel. 
The  cast  is  also  a  big  aid  to  the  box  office 

because  it  contains  so  many  names  of  pop- 
ular players.  Although  none  of  them  are 

among  the  most  famous  stars,  yet  here  are 
five  or  six  steady  favorites. 
The  acting  is  convincingly  real  and  done 

with  a  touch  of  human  understanding  which 
will  gain  a  ready  response  from  the  onlook- 

ers. Hobart  Bosworth  has  only  a  small  part 
but  he  does  some  very  clever  double  role 
characterizations.  Claire  Windsor,  as  Nellie 
the  cloak  model,  has  never  looked  more 
beautiful  and  makes  the  delicate,  wistful  girl 
very  appealing.  Mae  Busch  and  Raymond 
Griffith  give  the  comedy  touch  to  the  story 
and  liven  things  up,  while  Lew  Cody  as  the 
unscrupulous  villain  and  Edmund  Lowe  as 
the  devoted  lover  will  both  win  applause. 

The  big  style  show  at  the  modiste's  shop offers  an  opportunity  for  the  displaying  of 
many  beautiful  clothes  which  will  delight 
the  women — and  also  some  displays  which 
will  quite  please  the  men. 
The  melodramatic  strain  runs  strongly 

through  the  story  and  there  are  many  dra- 
matic scenes  and  spectacular  thrills,  begin- 

ning with  the  stroke  of  paralysis  crippling 
Horton  just  as  he  is  going  to  shoot  Lipton 
and  the  child,  continuing  through  the  fire 
in  the  modiste's  shop  and  ending  in  the  kid- 

napping of  Nellie  and  the  scenes  in  which 
she  lays  unconscious  on  the  elevated  tracks 
with  the  trains  rushing  toward  her,  with  her 
own  mother  on  the  train  which  seems  des- 

tined to  kill  her. 
There  is  a  clever  ending  introducing  a 

surprise  when  the  story  is  shown  to  be  real- 
ly a  play  enacted  in  a  theatre,  and  this  also 

makes  a  good  tie-up  with  the  success  of  the stage  play. Cast 

Vellle   Claire  Windsor 
IVellle  (at  5  years  old)  Betsy  Ann  HIale 
.Jack  Carroll  Edmund  Lowe 
Polly  Joy  Mae  Buseb 
Shorty    llurchrll  Raymond  Griffith 
Wnlter  Peck  Lew  Cody Thomas  Lipton  1   Hobart  Bosworth 
Robert  Horton  J 
Nlta   Lllyan  Tashman 
Mrs.  Horton  Dorotby  Cumralngs 
Rllzcard  Dugnn  Will  Walling 
Miss  Drake  Mayme  Kelso 
Mosely   William  Orlamond. Director,  Emmett  Flynn. 

\  ii  (nor,   Unen  Davis. 
Adaptation,  H.  A.  Van  Loan. 

Length,   7  reels. 
Story 

Robert  Horton,  broken  by  overwork,  per- 
suades his  friend,  Richard  Lipton,  who  re- 

sembles him,  to  take  his  place  for  a  year. 
Mrs.  Horton  goes  abroad,  leaving  her  little 
daughter  with  Lipton.  At  the  end  of  a  year 
Horton  returns,  says  he  goes  not  care  to- 
come  back  and  Lipton  must  remain  as  Hor- ton. He  attempts  to  shoot  Lipton  and  the 
child,  has  a  stroke  of  paralysis  and  cannot 
speak  or  walk.  Upton  goes  away,  iak.su 
the  child  with  him,  and  takes  the  name  of 
Gray,  calling  the  child  Nellie.  Gray  Is  taken sick  and  Nellie,  through  her  frler,3  Polly, 
gets  a  position  as  model  in  the  shop  of 
Walter  Peck.  Peck  Is  a  cousin  of  Mrs.  Hor- ton and  will  receive  her  fortune  if  the  lost 
daughter  is  not  found.  He  discovers  by  a 
scar  that  Nellie  Is  really  Allyn  Horton.  kid- 

naps her  and  takes  her  to  an  underground 
den.  Wanting  to  get  rid  of  her,  he  hires  two 
gansters  to  put  her  on  the  rails  of  the  ele- vated track.  That  day  Horton  dies.  Lipton 
sends  for  Mrs.  Horton  to  come  and  get  her 
daughter.  She  and  Polly  are  In  the  train 
which  dashes  toward  the  unconscious  Nellie, 
and  is  stopped  just  in  time  to  save  her. 
Allyn  and  her  mother  are  reunited  and  Allyn 
and  her  lover,  Jack  Carroll,  announce  their 
engagement. 
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"Secrets" 

First  National  Film  Shows  Norma  Talmadge 
at  Her  Best  in  Beautiful  Story  of  a 

Woman's  Undying  Love 
Reviewed  by  C.  S.  Sewell 

Presented  for  an  indefinite  run  at  the 
Astor  Theatre,  New  York,  at  advanced 
prices,  "Secrets,"  Norma  Talmadge's  new- 

est feature  for  First  National,  is  a  produc- 
tion which  should  duplicate,  if  it  does  not 

■exceed,  the  box-office  record  of  her  pre- 
vious pictures. 

"Secrets"  is  a  finely  conceived  and  beau- 
tifully executed  romantic  story  of  a  woman's undying  love  for  her  husband.  It  lays  bare 

a  woman's  heart  and  shows  a  love  so  pure 
as  to  be  idealistic,  one  which  lasted,  un- 
dimmed,  more  than  half  a  century,  with- 

standing parental  opposition,  poverty  with 
its  hardships,  and  the  more  insidious  dan- 

gers of  wealth,  including  repeated  unfaith- 
fulness on  the  part  of  the  loved  one. 

The  story,  which  is  episodic  in  treatment, 
•contains  about  every  element  of  audience 
appeal. 
The  heroine  is  shown  at  four  different 

periods  of  her  life,  with  a  lapse  of  many 
years  in  between.  Each  section  is  of  a  dif- 

ferent type  of  drama,  all,  however,  being 
woven  together  into  a  beautiful  story  of  a 
life  of  love  and  sacrifice.  This  dominating 
note  is  revealed  in  the  opening  scenes  which 
are  marked  by  intense  pathos,  showing  the 
heroine  as  a  woman  of  seventy  grieving  over 
the  illness  of  her  beloved  husband. 
Then  comes  a  flashback  to  her  days  of 

budding  womanhood,  with  the  beginning  of 
this  great  love.  This  episode  is  light,  ro- 

mantic drama  marked  by  many  touches  of 
delightful  comedy.  Next  we  see  her  as  a 
young  wife  on  a  western  ranch  successfully 
withstanding  the  siege  of  a  gang  of  outlaws 

•  during  which  her  baby  dies.  Melodramatic 
in  nature,  it  is  vividly  presented  and  marked 
by  intense  pathos  and  gripping  drama. 
Again  the  scene  changes,  and  she  is  pre- 

sented as  a  lady  of  wealth  and  title  at  the 
age  of  thirty-nine,  the  mother  of  four  chil- 

dren. This  introduces  the  familiar  domestic 
triangle  situation  involving  another  woman. 
But  it  is  effectively  handled;  bringing  out 
the  wife's  side,  her  anguish  and  love  great 
enough  to  weather  this  storm.  Then  once 
again  we  see  the  woman  of  seventy  su- 

premely happy  at  the  news  that  her  husband 
will  recover. 
The  story  is  deftly  told  through  the  de- 

vice of  having  the  aged  wife  read  her  diary 
of  "secrets."  Falling  asleep,  she  again  lives 
in  her  dream  the  days  that  are  past. 
A  feature  that  will  immensely  interest  the 

women  is  the  costuming.  In  the  earlier  epi- 
sode, the  women  are  in  hoopskirts,  and  the 

heroine  is  shown  putting  on  one  of  these 
cumbersome  things  with  its  enormous  hoops 
and  voluminous  number  of  lace  petticoats. 
No  other  role  has  made  such  demands  on 

Miss  Talmadge.  Running  the  gamut  of 
years  and  of  emotions,  she  gives  a  wonder- 

ful performance,  finely  expressing  each 
subtle  change  of  feeling.  And  she  is  as- 

sisted by  an  excellent  cast. 
Of  added  box-office  value  is  the  presence 

of  Eugene  O'Brien  as  her  leading  man  and 
the  fact  that  the  picture  was  directed  by 
Frank  Borzage.  His  work  is  of  an  unusu- 

ally high  order,  for  he  has  produced  an 
artistic  and  enjoyable  picture  in  which  the 
sets,  surroundings,  costuming  and  everything 
has  been  made  to  play  its  part  in  preserv- 

ing the  delicate  texture  of  this  beautiful 
romance. 

Some  may  criticise  the  episodic  nature  of 
the  story,  its  deliberateness  of  movement  in 
certain  scenes,  the  inclusion  of  the  episode 
with  the  other  woman  which  destroys  the 
illusion  of  perfect  love  on  the  husband's  side 
and  the  forgiveness  of  his  transgressions  by 
his  wife.  The  fact  remains,  however,  that 
the  production  as  a  whole  keeps  you  in- 

tensely interested  and  is  wonderfully  ap- 
pealing. Its  lighter  moments  amuse,  its 

western  episode  thrills  and  its  pathetic 
scenes  will  cause  many  a  tear.  While  es- 

sentially a  woman's  picture,  it  is  also  one 
which  the  majority  of  men  will  like. Cast 
Mary  Carlton  Norma  Talmadge 
John  Carlton  Eugene  O'Brien 
Mrs.    Marlowe  Emily  Fitzroy 
William   Marlowe  George  Nicholla 
Mrs.  Malnwaring  Gertrude  Astor 
Elizabeth   Channing  Claire  McDowell 
Susan   Patterson  Dial 
Dr.    Arbuthnot  Winter  Hall 
Dr.  McGovern  Charles  Ogle 
Bob   Harvey  Clark 
John  Carlton,  Jr  Frances  Feeney 
Based  on  play  by  Rudolph  Besier  and  May 

Edginton. Scenario  by  Frances  Marion. 
Photographed  by  Antonio  Gaudio. 

Directed  by  Frank  Borzage. 
Length,  9,345  feet. Story 

Sir  John  Carlton  is  at  the  point  of  death. 
His  devoted  wife  Mary  looks  over  the  pages 
of  her  diary  of  "Secrets"  and  dreams  of  the past.  There  is  a  flashback  to  1865,  showing 
her  as  a  girl  in  hoopskirts,  when  she  was 
courted  by  John,  a  clerk  in  her  father's  of- fice; how  the  match  was  opposed,  and  they 
eloped  on  an  old  high-wheeled  bicycle.  Then 
a  jump  of  ten  years  to  a  Western  ranch, 
where  the  couple  are  attacked  by  a  gang  of 
outlaws  and  during  the  siege  the  baby  dies. 
Then  another  jump  of  several  years  to  about 
1888,  the  period  when  women  wore  big  bus- tles. Then  rich  and  prosperous,  with  four 
fine  children,  Mary  learns  of  John's  affair with  the  notorious  Mrs.  Mainwaring.  He 
also  confesses  to  other  affairs,  but  her  great 
love  allows  her  to  forgive  him.  Awakening, 
the  doctor  tells  her  Sir  John  has  passed  the 
crisis  and  will  recover. 

His  Darker  Self" 
Lloyd  Hamilton  Scores  in  Blackface  in  His 

First  Feature  Comedy  Distributed 
by  Hodkinson. 

Reviewed  by  C,  S.  Sewell 

In  "His  Darker  Self,"  distributed  by  Hod- 
kinson, Lloyd  Hamilton  makes  his  debut  in 

comedies  of  feature  length,  and  the  result 
is  a  picture  that  should  immensely  please 
the  average  audience,  and  be  a  big  box- 
office  attraction. 

If  you  like  Hamilton  in  two-reelers  you 
will  like  him  even  better  in  this  picture.  He 
is  thoroughly  at  home,  for  he  appears  in  his 
familiar  make-up,  a  dark  suit  that  is  too 
tight  and  a  cap  that  is  too  small,  the  only 
big  difference  being  that  he  is  in  blackface. 
In  fact,  almost  the  entire  cast  impersonates 
negroes. 
The  story  has  a  light  but  melodramatic 

plot  hinging  on  the  adoption  of  a  negro 
make-up  by  the  hero  to  save  an  old  family 
servant  who  is  accused  of  murder.  Hamil- 

ton, as  a  writer  of  detective  stories,  decides 
to  try  his  hand  and,  locating  the  cuprit  and 
disguising  himself,  he  goes  among  the  ne- 

groes. This  gives  opportunities  for  excellent 
comedy  situations,  which  will  get  laughs. 
The  plot  is  light  enough  to  allow  the  inser- 

tion of  all  kinds  of  comedy  gags,  funny 
subtitles  and  humorous  business  to  be 
worked  in  at  the  most  thrilling  moments. 

Full  advantage  has  been  taken  of  every 
comedy  situation  and  it  has  been  worked  up 
to  the  limit.  To  get  laughs  anywhere  and 
everywhere  in  the  plot  is  the  dominating 

motive.  It  is  filled  with  typical  Hamilton 
comedy,  plus  the  added  possibilities  of  black- 

face in  new  surroundings.  It  is  all  good 
fun,  plus  good  melodrama  with  fights  and 
thrills,  and  while  as  a  whole  it  cannot  be 
taken  seriously  it  will  provide  smiles  and 
laughs  for  the  most  hardened.  Hamilton 
fans  will  "eat  it  up"  and  the  great  majority 
of  patrons  will  find  it  highly  diverting  en- 

tertainment, decidedly  amusing,  with  the 
added  spice  of  novelty. 

Cast 
Claude   Sappington  Lloyd  Hamilton 
Bill  Jackson  Tom  Wilson 
Uncle  Eph  Tom  O'Malley 
Aunt  Lucy  Lucile  LaVerne 
Darktown  Cleopatra  Imin  Harrison 
Bill's  Sweetheart  Edna  May  Sperl 
Governor   Warren  Cook 
Governor's    Daughter  Sally  Long 
Claude's  Mother  Kate  Bruce 
Based  on  story,  "Mammy's  Boy,"  by  Arthur 

Caesar. 
Directed  by  John  W.  Noble. 

Length,  five  reels. Story 

Uncle  Eph.  old  negro  servant  of  the  Sap- 
pington family,  carts  many  wagon  loads  of 

whiskey  for  the  negro  bootlegging  gang 
bossed  by  Bill  Jackson,  thinking  the  pack- 

ages contain  bananas.  Revenue  officers 
make  a  raid  and  Jackson  thinks  Uncle  Eph 
has  squealed.  In  the  row  he  kills  another 
negro  and  makes  it  appear  that  Uncle  Eph  is 
the  murderer.  Claude  Sappington,  writer  of 
detective  stories,  puts  on  black  face,  goes  to 
Jackson's  dance  hall  to  try  to  solve  the murder.  He  gets  a  job  as  a  bus  boy  and 
meets  with  all  sorts  of  funny  experiences, 
including  being  made  a  target  in  a  knife 
throwing  contest.  Through  the  jealousy  of 
Jackson's  lady  friend,  Claude  learns  the truth.  After  a  fight,  Jackson  escapes  in  a 
motor  boat,  but  Claude  captures  him  and 
takes  him  to  the  governor  in  time  to  save 
Uncle  Eph.  Claude  is  in  love  with  the  gov- 

ernor's daughter,  who  is  scandalized  to find  her  embracing  the  supposed  negro,  but 
all  ends  happily  when  she  tells  him  it  is Claude  Sappington. 

"The  Dawn  of  a  Tomorrow" 

Paramount  Adaptation  of  Novel  and  Play  of 
"Pollyanna"  Type  Provides  Good 

Entertainment 
Reviewed  by  C.  S.  Sewell 

Frances  Hodgson  Burnett's  popular  novel, 
which  several  years  ago  was  presented  as  a 
successful  stage  play  with  Eleanor  Robson 
in  the  leading  role,  has  been  transferred  to 
the  screen  by  George  Melford  as  a  produc- 

tion which  should  prove  a  popular  attrac- 
tion. 
The  story  presents  a  heroine  of  a  "Polly- 

anna" type,  portrayed  by  Jacqueline  Logan. 
She  is  a  little  girl  who,  despite  poverty  and 
hunger,  in  the  uninviting  surroundings  of  the 
London  slums,  always  maintains  her  cheer- fulness and  believes  when  anything  happens 
that  she  will  be  "took  care  of"  and  it  always works  out  that  way. 
AH  through  the  picture  is  this  strong  note 

of  optimism.  The  story  is  one  of  the  type 
in  which  coincidence  plays  a  large  part  and 
everything  happens  just  at  the  right  moment. 
Director  Melford,  however,  has  given  it  ex- 

cellent production.  He  has  effectively  re- 
produced the  sordid  atmosphere  of  the  Lon- 

don slums  and  played  up  the  melodramatic 
angles,  providing  plenty  of  action.  As  a  re- 

sult, the  scenes  involving  the  hunting  of  the 
heroine's  pal,  who  is  wanted  for  murder  but 
who  eludes  the  police  and  saves  her,  are  ex- 

citing, and  the  entire  picture  will  hold  the 
interest  of  the  average  spectator,  giving  him 
a  pleasant  hour  of  entertainment. 
Jacqueline  Logan  is  appealing  and  attrac- (Continued  on  Page  499) 
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"Days  of  '49" 

Arrow's  Fast-Moving  Serial  of  California  in 
the  Days  of  the  Gold  Rush  Looks 

Like  a  Winner 
Reviewed  l>y  C.  S.  Sewell 

As  indicated  by  the  title,  Arrow  Film  Cor- 
poration's newest  serial  "Days  of  '49"  is  a 

story  built  around  the  discovery  of  gold  in 
California  in  1849,  which  was  followed  by  a 
mad  stampede  in  which  hardy  pioneers  un- 

derwent all  sorts  of  privations  many  being 
massacred  by  the  Indians. 
The  action  of  the  serial  starts  some  years 

before  that  momentous  discovery,  when  Cali- 
fornia was  under  Spanish  domination  and 

was  a  part  of  Mexico.  Several  historical 
characters  are  introduced  and  the  early 
episodes  deal  with  the  hardships  of  the 
pioneers  and  the  stirring  events  which  led 
up  to  California  becoming  a  part  of  the 
United  States. 
The  result  is  a  serial  of  unusual  interest, 

both  from  the  standpoint  of  instruction  and 
entertainment,  and  judging  from  the  first 
three  episodes  which  were  shown  for  re- 

view, it  should  prove  a  big  box-office  win- 
ner. No  one  can  complain  of  a  lack  of  ac- 

tion, and  it  is  rapid-fire  action  such  as 
serial  fans  like.  Naturally  in  the  first  epi- 

sode there  is  considerable  footage  used  in 
getting  the  plot  under  way,  but  the  re- 

mainder is  filled  with  stirring  action,  while 
the  second  episode  is  taken  up  entirely  with 
alternating  scenes  of  an  Indian  attack  on  a 
wagon  train  ending  in  a  massacre,  and  the 
attempt  of  the  villain  to  secure  by  force  the 
possession  of  a  plot  of  land  over  which  there 
is  a  dispute.  In  fact  this  dispute  caused  by 
rival  grants  to  a  big  tract  of  land,  furnishes 
the  basis  for  the  story.  The  third  episode 
also  moves  at  a  rapid  pace. 
The  story  holds  the  interest,  and  the  ac- 

tion in  the  main  is  logical  although  there  are 
certain  situations  which  have  been  handled 
with  a  certain  liberty  and  in  a  melodramatic 
manner  common  in  serials.  There  are  how- 

ever no  highly  colored  or  entirely  implausible 
situations. 
The  acting  of  the  cast  is  entirely  satis- 

factory. Neva  Gerber  is  a  good  type  for  the 
heroine  while  Edmund  Cobb  is  a  likeable 
chap  as  the  hero.  The  picture  has  been  well 
directed  by  Jacques  Jaccard,  the  melo- 

dramatic situations  being  put  over  with 
a  punch.  Wilbur  McGaugh  is  the  villain  and 
Ruth  Royce  his  accomplice,  Charles  Brinley 
is  cast  as  the  historical  character  John  A. 
Sutter,  and  Elias  Bullock  is  a  Russian  friend 
of  the  heroine. 

There  is  plenty  of  excitement  in  "Days  of 
'49"  and  serial  fans  should  like  it  immensely. 

Pathe  Review  No.  14 
(Pathe — Magazine — One  Reel) 

Pathe  Review  No.  14  includes  "The  Man 
the  Desert  Got,"  a  pictorial  interpretation 
of  the  poem  by  Arthur  Chapman :  "A  Work- 

man of  Japan,"  showing  how  Nipponese  um- 
brellas are  made  while  you  wait;  "Two  Little 

Love  Birds,"  a  featurette  with  Allene  Ray, 
and  a  Pathecolor  presentation,  "In  the  Land 
of  the  Moslems."  All  of  these  subjects  are 
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above  the  average  in  interest,  but  that  of 
the  Love  Birds  is  especially  interesting, 
affording  an  audience  an  opportunity  to 
marvel  at  the  docility  of  the  little  birds, 
which  are  taught  to  do  various  tricks  and, 
finally,  to  submit  to  a  bath  and  to  being 
tucked  between  the  sheets. — S.  S. 

"Seein'  Things" 
(Pathe — "Our   Gang" — Two  Reels) 

Farina,  the  tiny  colored  maid,  scores  again 
in  "Seein'  Things,"  Pathe's  latest  "Our 
Gang"  comedy.  She  fails  to  raid  successfully 
the  gang's  barbecue,  but  heaven  provides 
plenty  of  food  when  a  delivery  wagon  spills 
a  whole  dinner.  Then  Farina  trots  home,  her 
stomach  much  distended,  and  proceeds  to 
suffer  from  nightmares.  These  verge  on  the 
spectacular,  picturing  the  gang  pursuing  her 
to  the  roof  of  an  office  building  and  throwing 
her  over  the  side.  Numerous  diversions  from 
the  story  are  adeptly  introduced  and  amus- 

ing. In  one  of  them  Farina  and  her  little 
dark  beau  ape  two  grown-ups  suddenly  be- 

come sentimental.  The  moral  is  clear — chil- 
dren should  be  reasonable  when  it  comes  to 

satisfying  their  appetites,  for  punishment  is 
not  always  inflicted  by  the  parental  hand  or 
hair  brush.  This  two-reel  subject  is  up  to 
the  high  standard  set  by  its  predecessors. — 
S.  S. 

"Hit  Him  Hard" 
(Universal — Comedy — Two  Reels) 

Jack  Earle  and  Harry  McCoy  are  the  fea- 
tured players  in  this  two-reel  comedy  which 

is  up  to  the  Century  standard  from  the 
viewpoint  of  laughs  and  general  entertain- 

ment value.  The  story  deals  with  two  chaps 
who  are  suitors  for  a  girl's  hand.  Her  father decides  to  let  the  best  man  win,  and  the 
little  fellow  feels  that  he  has  no  chance 
again  the  seven  footer.  There  is  a  flash- 

back to  the  days  of  the  cave  men  and  the 
little  fellow  finds  that  the  big  one  can  be 
overcome  by  touching  him  under  the  chin. 
Awakening  he  tries  the  stunt  and  finds  that 
it  works  to  perfection.  Both  Earle  and  Mc- 

Coy engage  in  several  comedy  situations  of 
a  familiar  type  and  there  are  a  few  twists 
which  will  cause  merriment  with  the  average 
audience. — C.  S.  S. 

"Birds  of  Passage" 

Remarkable  Picturization  of  Foreign  Birds 
in  Pathe  Novelty  Picture 
Etenriewed   U\    Sumner  Smith 

Pathe's  three-reel  novelty  film,  "Birds  of 
Passage."  impresses  as  one  of  the  finest  pic- turizations  of  our  feathered  friends  ever  seen 
on  the  screen.  It  deals  with  pictures,  evi- 

dently taken  with  a  telephoto  lens,  of  mi- 
gratory birds  of  Europe  and  Asia,  showing 

how  they  gather  in  uncountable  numbers 
during  the  winter  along  the  banks  of  the 
Nile  in  Egypt.  There  is  plenty  of  oppor- 

tunity for  study  of  each  individual  species 
and  there  are  remarkable  scenes  where  the 
air  is  literally  darkened  by  their  beating wings. 

The  backgrounds  for  these  scenes  are  also 
exceptionally  interesting,  as  they  show  the 
Pyramids,  cataracts  of  the  Nile  and  giant 
crocodiles.  The  famous  Swedish  orni- 

thologist, Dr.  Bengt  Berg,  who  filmed  them, 
has  included  about  every  possible  bit  of 
human  interest,  showing  fights  between  the 
birds,  their  escape  from  hawks,  their  un- 

concern for  the  deadly  crocodiles.  One 
species,  in  fact,  acts  as  guardian  for  the 
water  monsters,  warning  them  of  the 
approach  of  danger. 

Dr.  Berg  goes  into  considerable  detail,  in- 
cluding excellent  views  of  scores  of  species. 

While  city  dwellers  probably  will  be  par- 
ticularly impressed  with  the  more  spectacu- 

lar scenes  where  thousands  upon  thousands 
of  birds  blacken  the  sky,  people  living  in 
rural  districts  will  find  the  detailed  study  of 
each  variety  of  absorbing  interest.  The  sub- 

titles are  especially  well  done,  being 
brief  and  yet  illuminating. 

"The  Fly" 

(Educational — Scientific — One  Reel) 
Highly  entertaining  as  well  as  educational 

is  this  microscopic  study  of  the  fly,  made 
and  photographed  by  Louis  H.  Tolhurst  for 
Principal  Pictures,  and  distributed  through 
Educational  as  one  of  the  "Secrets  of  Life 
Series."  From  the  first  stage,  that  of  the  egg, 
to  the  larva  and  finally  to  the  fly,  shown 
in  detail.  A  remarkable  close-up  of  the 
fly's  eyes  shows  each  to  be  composed  of 
thousands  of  lenses  capable  of  seeing  every- 

thing going  on  within  a  given  area.  This 
study  should  prove  a  special  attraction  at 
this  time  of  the  year  with  the  season  of  the 
activity  of  flies  so  near. — T.  W. 

"Runnin'  Wild" 
(Pathe — Cartoon— One  Reel) 

Paul  Terry's  latest  inimitable  cartoon  is 
titled  "Runnin'  Wild"  and  expressed  the 
philosophy  that  life  is  only  a  series  of  mis- 

adventures and  that  we  are  all  of  us  fugi- 
tives from  one  thing  and  another  and  each 

other.  He  tells  his  comical  story  by  sketch- 
ing a  dog-catcher,  dog,  cat,  bird  and  worm, 

all  of  whom  pursue  the  other  frantically. 
Most  of  the  film  revolves  around  a  chase 
and  as  usual  Terry  gets  a  lot  of  fun  out  of it.— S.  S. 
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"Killing  Time" 
(Educational — Comedy — Two  Reels) 

Lloyd  Hamilton  is  every  bit  up  to  the 
standard  of  his  usual  comic  brilliancy  in 
"Killing  Time."  As  a  milkman  he  meets  a 
former  sheep  herder,  made  rich  by  discov- 

ering oil  wells  under  the  fields  where  his 
flocks  rove.  What  happens  when  the  ex- 
herder  engages  him  as  an  instructor  in  table 
etiquette  is  so  funny  that  it  will  impress  any 
audience.  In  other  words  Hamilton  clev- 

erly introduces  material  that  is  known  to  all 
classes.  Society  gives  a  dinner  in  honor  of 
the  oil  magnate.  Hamilton  usurps  his  place 
at  the  table.  A  cat  meanwhile  has  crawled 
inside  the  turkey  and  when  Hamilton  at- 

tempts to  carve  it  the  turkey  leaps  and 
bounds  all  over  the  place.  Hamilton  is  ably 
supported  by  a  cast  including  Ruth  Hiatt, 
Julia  Malone,  Lloyd  Bacon  and  Dick  Suth- 

erland.— T.  W. 

"Friend  Husband" 
(Pathe— Comedy— One  Reel) 

In  "Friend  Husband,"  "Snub"  Pollard  un- 
dertakes to  convince  single  men  that  mili- 

tary service  is  preferable  to  reducing  the  in- 
come tax  through  marriage.  By  feigning  in- 

sanity he  obtains  his  discharge  from  the 
army,  only  to  encounter  a  far  more  exacting 
discipline  and  a  special  training  in  the  art 
of  dodging  kitchen  utensils  in  a  home  pre- 

sided over  by  an  Amazon  who  has  a  mis- 
cellany of  ex-husbands  "temporarily''  out  of 

work.  "Snub"  proves  himself  adroit  at  evad- 
ing work,  but  when  it  comes  to  missing  con- 

nections with  missiles  he  ranks  with  the 
Philadelphia  Athletics.  So,  being  fleet  of 
foot,  he  departs  from  there,  and  we  find  him 
back  in  the  army.  Blanche  Mehaffey,  Lucille 
Carter,  Eddie  Baker  and  George  Rowe  sup- 

port Pollard.  The  subject  is  well  up  to  the 
Pollard  standard. — S.  S. 

"On  the  Job" 
(Fox — Comedy — Two  Reels) 

The.  three  familiar  chimpanzees,  Max, 
Moritz  and  Pete,  are  again  the  most  promi- 

nent comedians  in  this  Imperial  comedy,  dis- 
tributed by  Fox  Film  Corporation.  As 

usual,  their  antics  are  amusing  and  many 
of  them  uncannily  clever,  denoting  a  high 
degree  of  patience  and  training  on  the  part 
of  the  director.  This  time  they  are  mem- 

bers of  a  trained  animal  act  and  when  their 
owner  finds  that  carpenters  who  have  been 
building  his  house  are  about  to  go  on  strike 
he  puts  the  monkeys  to  work  to  finish  the 
job.  There  is  considerable  rough  and  tumble 
and  slap-stick  that  will  get  laughs,  and 
combined  with  the  cleverness  of  these  ani- 

mals, the  comedy  should  prove  an  attractive 
offering  in  the  average  theatre  and  appeal 
particularly  to  the  younger  generation. — 
C.  S.  S. 

"Dusty  Dollars" 
(Educational — Cameo  Comedy — One  Reel) 

In  quality,  this  is  above  the  average  one- 
reel  comedy.  Some  clever  entertainment  is 
presented  in  these  few  feet  of  film.  An  old 
curiosity  shop  never  did  a  bit  of  business 
until  a  young  man,  who  has  been  bequeathed 
a  jardinere  by  his  grandmother,  falls  in  love 
with  the  proprietor's  daughter  and  takes 
upon  himself  the  job  of  selling  out  the  store. 
He  circulates  the  report  that  a  treasure  is 
located  in  the  article  listed  as  Number  Five. 

The  hatful  of  money  which  the  proprietor 
takes  in  is  burned  by  a  cigarette  and  when 
a  clerk  breaks  the  jardiniere,  which  he  has 
received  in  lieu  of  wages,  it  is  found  to 
contain  a  fortune.  Sid  Smith,  Cliff  Bowes 
and  Virginia  Vance  are  in  the  cast. — T.  W. 

"The  Swift  and  Strong? 
(Pathe— "Sportlight"— One  Reel) 

The  claim  that  the  men  of  tomorrow  will 
be  stronger  and  live  longer  as  the  result  of 

proper  physical  exercise  is  set  forth  in  "The 
Swift  and  Strong,"  a  Grantland  Rice  "Sport- 
light."  This  deals  principally  with  views  of 
the  Penn  relays  and  will  prove  a  subject  of 
fascinating  interest  to  those  who  thrill  to 
the  thud  of  feet  on  the  cinder  path  and  the 
sight  of  the  pole  vaulter  soaring  in  the  air. 
Slow  motion  views  aid  in  displaying  the 
technique  of  the  various  artists,  among  whom 
are  such  nationally  known  figures  as  Kop- 
pisch  of  Columbia,  Totell  of  Bowdoin  and 
Lieb  of  Notre  Dame.  The  views  of  the  hur- 

dle races  are  particularly  impressive. — S.  S. 

"Marry  When  Young" 
(Universal — Comedy — One  Reel) 

This  is  a  rough-and-tumble  comedy  of 
newly  married  life,  featuring  Neely  Edwards 
and  Bert  Roach,  with  Alice  Howell  as  the 
wife.  Edwards  appears  as  the  husband  and 
Roach  as  his  valet  and  friend.  Wifey  soon 
shows  who  is  boss,  and  to  enforce  her  orders 
beats  hubby  and  throws  him  out,  while  the 
valet  strives  to  break  his  fall  with  a  carefully 
placed  mattress.  The  boys  make  a  date  with 
a  couple  of  flappers.  Wifey  learns  about  it 
and  what  she  does  is  a  plenty,  they  keep 
the  date,  but  simply  because  the  girls  happen 
to  be  nurses  in  the  hospital  to  which  they 
are  sent  to  recover.  Hie  material  is  all  of  a 
familiar  sort  and  is  only  mildly  amusing. — 
C.  S.  S. 

"The  Dawn  of  Tomorrow" 
(Continued  from  Page  497) 

tive  in  the  leading  role,  even  though  she 
misses  the  wistfulness  of  the  character. 
Raymond  Griffith  is  effectively  cast  as  her 
vivacious  and  light-fingered  pal,  while  in  a 
rather  idealistic  and  moralizing  type  of  role 
David  Torrence  does  good  work  as  the  mil- 

lionaire broken  in  health,  who  is  saved  from 
suicide  by  the  hero  and  finds  new  interest 
in  life  in  helping  the  poor  in  the  slums. 

Cast 
Glnd   Jacqueline  Logan 
Sir  Oliver  David  Torrence 
The  Dandy  Raymond  Griffith 
Arthur  Holt  Roland   Bottom ly 
Nod   Harris  Gordon 
Black   Guy  Oliver 
Ginney   Tempe  Plggot 
Madge   Margaret  Clayton 
Polly   Alma  Bennett 
Based  on  novel  and  play  by  Frances  Hodgson 

Burnett. 
Adapted  by  Harvey  Thew. 
Directed  by  George  Melford. 

Length,  6,084  feet. Story 

Sir  Oliver  Holt  suffers  a  nervous  break- 
down and  is  told  by  his  doctors  he  will  either 

die  or  go  insane  in  a  month.  About  this 
time  a  man  appears  in  Apple  Blossom  Lane 
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in  the  lowest  of  the  London  slums  and  is 
about  to  shoot  himself,  when  Glad,  a  joyous 
young  girl,  convinces  him  he  has  much  to 
live  for.  He  becomes  interested  in  the  girl, 
visits  her  humble  home  and  gets  a  new  in- 

terest in  life  in  helping  the  unfortunates. 
Glad's  pal.  Dandy,  a  burglar,  is  framed  by two  crooks,  who  charge  him  with  killing  a 
policeman,  but  at  that  hour  he  had  been  sent 
by  Sir  Oliver  to  rob  his  own  safe.  Dandy 
finds  Sir  Oliver's  nephew  Arthur  trying  to do  the  same  thing.  Glad,  knowing  this,  goes 
to  Arthur  for  aid  and  he  attacks  her.  Dandy, 
eluding  the  police  who  are  on  his  trail,  ar- 

rives in  time  to  rescue  her.  The  police  fol- 
low, but  just  at  this  juncture  Sir  Oliver  ap- 

pears and  makes  himself  known  and 
straightens  everything  out.  Dandy  and  Glad 
find  happiness  while  Sir  Oliver  determines 
to  use  his  wealth  to  help  the  unfortunates. 

"The  Galloping  Ace" 

Good  Average  Entertainment  Is  Provided  in 
Jack  Hoxie's  Latest  Production 

for  Universal 
Reviewed  by  C.  S.  Sewell 

Jack  Hoxie's  admirers  will  be  satisfied 
with  "The  Galloping  Ace,''  his  newest  fea- ture for  Universal.  It  presents  him  in  a 
congenial  role  as  a  chap  who,  after  doing 
his  bit  for  his  country  during  the  Great 
War,  returns  to  find  his  job  gone  and  his 
girl  usurped  by  another  fellow.  He  takes  a 
new  job  on  a  ranch  run  by  a  young  girl  and 
succeeds  in  overcoming  the  schemes  of  a 
villainous  profiteer,  who  attempts  to  get  con- 

trol of  her  property,  as  it  contains  valuable 
deposits  of  black  marble. 
There  is  plenty  of  action,  and  even  if  the 

picture  follows  conventional  lines,  it  will 
hold  the  interest  of  the  majority  and  rank 
as  a  satisfactory  program  production.  There 
are  some  good  comedy  touches,  heart  in- 

terest, and  a  stirring  encounter  between  the 
hero  and  his  little  band  and  the  minions  of 
the  villain,  ending  in  a  hand-to-hand  en- 

counter, which  is  somewhat  overdone,  as 
they  fight  on  a  hillside,  fall  into  the  water, 
chase  through  a  tunnel,  swim  a  stream  and 
continue  until  the  villain  is  vanquished; 
however,  it  provides  thrills  and  excitement 
for  those  who  demand  them. 

Hoxie's  work  is  satisfactory  and  his  per- 
sonality helps  to  make  the  action  more 

plausible.  He  is  assisted  by  an  unusually 
beautiful  white  horse.  Robert  McKim,  as 
the  villain,  gives  a  good  performance,  as  al- 

ways, and  the  remainder  of  the  cast  does 
creditable  work.  Frank  Rice  and  Dorothea 
Wolbert  supply  the  comedy  in  character 
roles  as  a  man  and  wife  who  are  always 
scrapping.  Margaret  Morris  is  appealing  as 
the  heroine. 

Cast 
Jim  Jordon  Jack  Iloxle 
Anne  Morse  Margaret  Morris 
David  Kincaid  Robert  McKIm 
Kack  Williams  Frank  Rice 
Louise  Williams  Julia  Brown 
Susie  Williams  Dorothea  Wolbert 
Fred  Fred  Humes 

Based  on  Jacques  Jaccard's  story,  "Hard 

Rock." 

Scenario  by  Isadore  Bernstein. 
Directed  by  Bobert  North  Bradbury. 

Length,  4,501  feet. 

Story 

Jim  Jordon,  returning  from  the  war.  finds 
his  old  ranch  job  no  longer  open  to  him.  A 
toss  of  a  coin  decides  that  he  will  apply  at 
the  ranch  owned  by  Anne  Morse  instead  of 
at  the  marble  quarry.  He  gets  the  job  and 
finds  that  Kincaid,  owner  of  the  quarry, 
claiming  an  option,  is  preparing  to  seize  val- uable marble  land  belonging  to  Miss  Morse. 
By  means  of  dynamite  he  scares  Kim  aid's men  off,  and  after  Kincaid  has  attempted  to 
kill  his  nephew  who  refused  to  aid  him  any 
longer,  Jim  beats  Kincaid.  The  nephew 
agrees  to  stand  by  Miss  Morse  and  repudi- 

ates his  perjured  affidavit  regarding  the  op- 
tion.   Jim  finds  happiness  in  Anne's  love. 
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A  Revelation 

Recently  Jack  ReVille,  Managing  Director 
First  National  Amusement  Corporation,  of 
Richmond,  Va.,  acting  on  behalf  of  his  com- 

pany, invited  me  to  visit  Richmond,  at  their 
expense,  and  inspect  the  projection  installa- tion of  the  new  National  Theatre. 

I  had  heard  a  great  deal  about  this  installa- 
tion and  my  curiosity  was  aroused.  I  knew 

it  was  an  excellent  one,  but  thought  that  in 
all  probability  it  was  merely  excellent,  with- 

out anything  especially  remarkable  about  it. 
However,  inasmuch  as  the  company  ex- 

pressed willingness  to  pay  the  considerable 
expense  incident  to  a  trip  from  New  York 
City  to  Richmond  and  return,  and  knowing 
from  experience  the  warm-hearted  hospital- 

ity of  the  people  of  the  South,  I  was  in- 
trigued, and  took  time  sadly  needed  for 

other  things  to  journey  to  Richmond. 
I  would  always  be  glad  that  I  did  so,  even 

were  there  no  other  reason  than  the  pleas- 
ure of  having  again  experienced  the  kindly 

courtesy  of  the  people  of  Richmond.  There 
was,  however,  very  much  of  another  reason, 
for  I  had  the  pleasure  of  examining  a  pro- 

jection installation  which  is  far  and  away 
the  most  remarkable  thing  of  its  kind  that 
I  have  ever  been  permitted  to  view. 

National  Theatre  Installation 
My  visit  to  the  National  proved  the  inef- 

ficiency of  hearsay  and  photographs,  no 
matter  how  excellent  they  may  be.  I  had 
been  supplied  with  a  very  complete  descrip- 

tion of  the  National  projection  room,  illus- 
trated by  elaborate  photographs.  No  sooner 

did  I  step  inside  the  room  than  it  was  ap- 
parent that  it  did  not  look  in  the  least  like 

the  description  and  photographs  had  made 
me  think  it  did. 
The  room  is  at  least  100  per  cent,  better 

than  they  make  it  appear  to  be.  The  instal- 
lation is  by  far  the  best  and  the  most  care- 

fully planned  I  have  ever  examined.  The 
wiring  of  the  room  alone,  Mr.  ReVille  tells 
me,  cost  approximately  $5,000.  Its  front  wall 
has  a  steel  frame,  to  which  the  various  ele- 

ments of  the  port  shutter  control  apparatus, 
the  panel  boards  carrying  the  ammeters, 
voltmeters  and  speed  indicators  are  bolted. 
The  floor  is  of  "Everlasting"  tile,  which  is thick,  noiseless,  dustless  and  easy  on  the  feet. 
It  rests  on  cement,  of  course. 
The  generator  room,  adjoining,  contains 

two  75  ampere  Westinghousc  motor  genera- 
tors, bolted  to  a  base  composed  of  alternate 

layers  of  thick  rubber  and  cork.  The  anchor 
bolts  are  so  arranged  that  the  machines  are 
completely  insulated  from  the  cement  be- 

neath the  base. 
Unique  Stunt 

The  switchboard,  Manager  ReVille  tells 
me,  cost  $2,000,  and  in  this  connection  ex- 

planations are  in  order.  It  surprised  me, 
and  I  think  you  will  sit  up  and  take  notice, 
too. 

The  Broadway  and  National  Theatres,  both 
First  National  Amusement  Corporation 
houses,  are  side  by  side,  and  that  fact  en- 

abled ReVille  to  pull  a  stunt  which  saved 
his  company  oodles  of  money.  The  regular 
rate  for  current  in  Richmond  is  ten  cents 
per  K.  W.,  but  if  a  very  large  amount  of 
current  is  used  there  is  a  drop  in  price  to 
the  rather  surprising  figure  of  1%  cents  per 
K.  W.  Neither  the  National  nor  the  Broad- 

way used  anything  like  enough  current  to 
get  this  rate,  but  both  combined  did,  so  Re- 

Ville just  "tied  them  together"  in  the  matter 

JACK  REVILLE 
Manager,  First  National  Amusement 

Corporation,  Richmond,  Va. 

of  current  consumption,  and  thus  secured 
the  1%  cent  rate. 
But  that  was  not  all.  The  supply  is  at 

2,300  volts  pressure.  Of  course  a  fuse  may 
blow,  or  other  things  may  happen  to  cut  off 
power  at  any  instant.  Eight  blocks  away 
was  another  power  supply,  so  ReVille  ran 
cables  under  the  streets  for  eight  blocks  and 
connected  to  it. 

Some  Feat 
And  here  is  how  he  did  it:  He  had  in- 

stalled an  arrangement  by  means  of  which, 
should  the  power  being  used  fail,  a  connec- 

tion is  automatically  made  with  the  other 
power,  in  the  split  fraction  of  a  second,  so 
that,  so  ReVille  tells  me,  even  the  projection 
arcs  do  not  go  out.  When  the  other  power 
comes  back  on  the  change  back  is  made  au- 

tomatically and  instantly.  SOME  stunt,  if 
you  ask  me.  I  remove  my  chapeau  to  Re- Ville. 

In  the  ceiling  of  the  projection  room,  over 
the  projectors — mind  you,  I  said  IN  the  ceil- 

ing, not  under  it — is  a  recess  shaped  much 
like  the  hood  over  a  kitchen  range.  It  is,  I 
would  say,  about  twelve  feet  long  by  six 
feet  wide.  Its  sides  and  ends  slope  inward 
up  to  an  apex,  where  it  joins  a  pipe  forty 
inches  in  diameter,  in  which  a  big  suction 
fan  is  kept  running  constantly  while  projec- 

tion is  in  progress. 
This  is  one  of  the  most  remarkable  things 

I  have  ever  seen  of  its  kind.  It  supplies  per- 
fect ventilation  to  the  room,  and  supplies  it 

in  a  most  excellent  way.  It  will,  I  think, 
remove  the  smoke  and  gas  from  any  film 
fire  as  fast  it  could  possibly  form.  I  doubt 
if  it  could  be  much  improved  upon,  and  that 
is  no  idle  bouquet  of  words,  either. 

Five  Powers  Projectors 
The  projection  installation  consists  of  five 

Powers  6B  projectors,  three  of  which  are 
in  the  main  projection  room,  and  two  in  the 
projection  room  where  productions  are  ex- 

amined. Those  in  the  main  projection  room 
are  equipped  with  high  intensity  arcs,  and 
those  in  the  screening  room  with  Mazda. 
There  is  a  Powers  dissolving  stereopticon 
and  a  Powers  high  intensity  spot  lamp.  On 

the  front  wall,  beside  each  projector,  is  a 
panel  board  carrying  a  speed  indicator,  an 
ammeter  and  a  voltmeter. 

Rewinder   De  Luxe 
In  the  wall  just  back  of  the  projectors  is 

a  rewind  cabinet — IN  the  wall,  I  said,  mind 
you.  It  is  shown  in  figure  1.  It  is  about 
four  feet  long  by  two  feet  high  by  eighteen 
inches  front  to  back — see  upper  set  of  doors 
in  picture.  It  is  painted  white  inside  and 
has  metal  frame  wire-glass  doors.  The  re- winder  cannot  be  started  until  these  doors 
are  closed.  Closing  them  completes  the 
motor  circuit.  In  the  ceiling  is  an  incandes- 

cent light,  so  that  the  rewinding  is  at  all 
times  visible  without  opening  the  doors. 
The  rewinder  is  geared  down  to  six  min- 

utes to  2,000  feet  of  film,  which  is  too  fast, 
in  my  opinion,  though  not  seriously  objec- 

tionable. I  would  strongly  recommend  a 
further  gearing  down  to  at  least  twelve  min- 

utes to  the  2,000  foot  reel. 
The  rewinder  motor  is  in  the  cabinet  im- 

mediately below — see  picture — and  under  it 
is  a  twelve-reel  film  storage  cabinet,  all  built 
into  the  wall,  with  the  doors  flush  therewith. 
Oh  yes,  at  the  completion  of  rewinding  the 
motor  is  automatically  stopped. 

The  remarkable  feature  of  this  is  that  such 
a  cabinet  as  this  is  to  all  intents  and  pur- 

poses a  separate  rewind  room.  Installed  as 
it  has  been  by  Manager  ReVille,  I  see  no 
earthly  reason  why  it  would  not  be  held  to 
comply  with  the  law  in  places  where  a  sep- 

arate rewind  room  is  demanded.    I  noticed 

Fig.  1 

on  its  doors  the  metal  showing  the  cabinet 
has  been  approved  by  the  Board  of  Under- 

writers. Richmond  itself  requires  a  separate 
rewind  room,  but  the  cabinet  was  immedi- 

ately approved  by  the  city  authorities. 
Port  Shutter  Device 

The  device  by  means  of  which  the  port 
shutters  are  lowered  and  raised  is  far  ahead 
of  anything  I  have  heretofore  examined.  It 
is  entirely  automatic  in  its  action,  even  to 
closing  the  ports  after  the  last  show,  and 
opening  them  again  next  day.  The  device 
was  designed  and  built  by  Manager  ReVille, 
and  is  indeed  a  remarkably  clever  piece  of work. 

Figure  2  is  a  close-up  of  the  device.  A  is 
the  motor,  B  the  box  containing  a  300-to-l 
gear  train,  C  the  magnetic  clutch,  and  E 
the  limit  switch.  Motor  A  is  connected  di- 

rect to  the  generator  circuit  of  the  motor 
generator,  so  that  it  starts  as  soo:i  ;>s  the 
motor  generator  comes  up  to  speed.  Read 
that  again  and  get  it  clear  in  your  mind. 
Von  will  then  understand  that  as  soon  as 
the  projectionist  starts  his  motor  generator 
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for  the  day,  the  shutter  control  motor  starts 
automatically,  ?.nd  the  shutters  arc  all  raised, 
ready  for  business.  Conversely  when  he 
shuts  down  the  M.  G.  set  after  the  last  show 
the  shutters  descend,  not  because  the  motor 
stops,  but  as  you  will  see,  because  the  motor 
stops  and  the  current  is  cut  off  the  magnetic 
clutch. 
When  the  control  motor  starts,  it  operates 

the  train  of  gears,  which  in  turn  operates  the 
magnetic  clutch  and  rotates  shaft  D  and 
pulleys  X-X-X-X,  thus  raising  the  shutters 
which  are  suspended  from  pulleys  X-X-X-X 
by  leather  straps  Y2  inch  wide. 

Get  This 
As  said  before,  motor  A,  through  the  gear 

train  B  and  clutch  C,  rotates  shaft  D  slowly, 
BUT  as  soon  as  shaft  D  has  turned  through 
an  arc  of  350  degrees,  a  cam  on  shaft  D 
operates  limit  switch  E,  figure  2,  which  opens 
the  motor  circuit  and  stops  shaft  D  with  the 
port  shutters  open,  the  same  being  held  up 
as  long  as  magnetic  clutch  C  is  in  operation, 
because  the  weight  of  the  shutters  cannot 
turn  the  motor  against  the  worm  gears  in 
reduction  box  B. 
Across  the  room,  from  wall  to  wall,  is 

stretched  a  Master  Cord,  consisting,  in  this 
case,  of  a  small  chain,  in  which  several  film 
fuses  are  inserted — one  over  each  projector. 
If  either  of  these  film  fuses  breaks  or  burns, 
or  when  the  master  cord  is  given  a  sharp 
jerk  endwise,  a  cutout  switch,  located  at  one 
end  of  the  master  cord,  is  opened,  and  the 
current  is  cut  off  magnetic  clutch  C,  where- 

upon the  shutters  all  fall  by  gravity.  Iden- 
tically the  same  thing  occurs  when  the  motor 

generator  is  closed  down  at  night,  as  this 
cuts  off  current  from  the  magnetic  clutch. 

In  other  words,  the  shutters  fall  when  the 
current  is  cut  off  the  magnetic  clutch,  either 
by  operation  of  the  cut-out  switch  or  the 
stoppage  of  the  motor  generator.  They  rise 
when  the  control  motor  stars  running,  either 
by  the  starting  of  the  motor  generator  or 
the  closing  of  limit  switch  E.    In  figure  3, 

F  is  the  master  cord  and  G  G  are  film  fuses. 
Figure  4  is  the  wiring  diagram  of  the  shut- 

ter control.  The  port  shutters  are  of  tran- 
site  board,  about  %  inch  thick.  The  reason 
for  the  different  diameters  of  pulleys  on 
shaft  D  is  that  the  said  shaft  only  rotates  a 
certain  fixed  distance,  hence,  since  the  shut- 

ters must  raise  different  distances  in  order 
to  clear  ports  of  varying  height,  the  pulleys 
must  have  different  diameters. 
While  I  do  not  approve  of  the  position  of 

film  fuses  G  G,  still  in  this  particular  instal- 
lation they  will  serve.    In  a  room  having  less 
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efficient  means  for  removing  the  smoke  and 
gas  resulting  from  a  film  fire,  I  would  con- sider them  unsafe,  unless  located  very  much 
nearer  probable  seats  of  fire. 

To  Clear  Things  Up 

Mr.  ReVille  suggests  that  in  order  to  make 
the  operation  of  the  shutter  control  still 
more  clear,  I  add  the  following: 
Assume  all  port  shutters  to  be  closed  and 

the  motor  and  magnetic  clutch  de-energized. 
The  motor  generator  is  started.  Immediate- 

ly the  magnetic  clutch  becomes  energized 
and  at  the  same  time  the  motor  is  started, 
revolving  shaft  D  through  approximately  350 
degrees  of  one  full  revolution,  pulling  the 
shutters  up  against  gravity.  When  the  shut- 

ters reach  the  top  of  their  travel,  a  cam  on 
shaft  D  comes  into  contact  with  limit  switch 

E,  opening  it  and  thus  breaking  the  motor 
circuit  and  stopping  the  motor. 

Gear  box  C  contains  worm  gears,  hence 
the  weight  of  the  shutters  cannot  possibly 
cause  the  device  to  run  backward;  it  there- 

fore remains  stationary  with  the  shutters  at 
the  top  of  their  travel  and  the  ports  open. 

In  Case  of  Fire 
Should  a  fire  occur  and  a  film  fuse  be 

burned  or  broken,  then  the  magnetic  clutch 
is  de-energized  instantly  and,  of  course,  the 
shutters  fall  of  their  own  weight.  NOTE: 
If  a  film  fuse  be  broken  the  shutters  close 
and  remain  closed  whether  the  motor  is  run- 

ning or  not,  because  the  magnetic  clutch  is 
de-energized.  Also  note  that  returning  the 
cutout  switch  to  its  original  position  resets 
the  limit  switch  and  puts  the  device  in  po- 

sition to  operate  without  the  necessity  for 
reversing  the  driving  motor. 

Conveniences 
Adjoining  the  projection  room  is  a  closet 

with  shower  baths,  and  next  to  it  is  a  toilet 
room,  in  which  is  a  wash  basin  with  running 
water. 
The  National  has  a  laboratory  which  can 

and  does  develop  local  topical  films.  They 
may  be  projected  three  hours  after  being taken. 

Downstairs  in  Manager  ReVille's  office  is 
a  desk  indicating  panel,  carrying  a  speed  in- 

dicator, and  a  voltmeter  and  ammeter  which 
register  the  voltage  and  amperage  at  the  arc 
of  the  projector. 
John  L.  Stephens  is  Supervisor  of  Projec- 

tion for  the  National  and  Broadway  theatres. 
That  is  to  say,  he  does  nothing  else  but  look 
after  the  projection  in  those  two  theatres. 
In  the  National  A.  C.  Pillow  is  Chief  Pro- 

jectionist, H.  G.  Hogwood,  Assistant  Pro- 
jectionist. In  the  Broadway  M.  D.  Scarbor- 

ough and  George  Crozier  are  projectionists. 
Credit  Due  ReVille 

Much  credit  is  due  Manager  ReVille  for 
this  very  remarkable  installation.  I  do  not 
wonder  the  company  'wanted  me  to  examine it.  I  speak  only  the  plain  truth  when  I  say 
that  neither  money  nor  effort  were  spared 
in  its  perfection.  It  is  indeed  encouraging 
to  find  even  one  company  that  will  permit 
the  expenditure  of  such  sums  of  money  as 
have  been  used  in  making  the  National  in- 

stallation what  it  is.  The  running  of  that 
power  cable  for  eight  blocks,  the  installation 
of  the  automatic  change-over  device  and  the 
port  shutter  control  is,  I  think,  about  the 
last  word  in  making  things  projectorial  safe 
against  even  the  most  remote  accident. 

I  shall  always  be  glad  I  visited  Richmond 
and  saw  the  National. 

Bluebook  School 

Each  week,  taking  them  in  rotation, 
I  am  publishing  five  of  the  842  questions 
in  the  back  of  the  Bluebook.  In  the 
book  itself,  the  page  number  where  the 
matter  is  explained  is  indicated.  I  will 
publish  the  best  answer  received  each 
week.  An  occasional  question  not  in  the 
Bluebook  list  will  be  asked.  These  ques- 

tions will  be  indicated  by  a  letter  fol- 
lowing the  number. 

Question  No.  15. — What  is  meant  by refraction  ? 
Question  No.  16. — What  elements  con- 

trol amount  of  bending  which  the  rays 
receive  in  passing  from  air  to  glass? 
Question  No.  17. — For  practical  pur- 

poses what  may  we  assume  the  amount 
of  refraction  rays  will  receive  in  passing 
through  a  lens  will  depend  ? 
Question  No.  18. — Explain  the  differ- 

ence between  a  piano  convex  and  a 
meniscus  and  a  bi-convex  lens. 
Question  No.  19. — What  is  the  prin- 

cipal axis  of  a  lens? 



CURRENTand  ADVANCE  FILM  RELEASES 

15   1,000 
IS   2,000 
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ALLIED  PRODUCERS  AND  DISTRIBUTORS 
Review  Footage 

Richard  the  Lion-Hearted   Wallace  Beery   Nov.    3   7,298 Loving  Lies   Monte  Blue   Feb.    2   6.526 
No  More  Women   Matt  Moore-Bellamy   Feb.     2   6.186 The  Hill  Billy  Jack  Pickford   Mar.  22   5,734 

ARROW 
The  Fighting  Skipper   Serial   .  15  parts 
The  Santa  Fe  Trail  Historical  serial   Aug.  11  15  parts 
The  Devil's  Dooryard   William  Farnum   Aug.  25    4,838 Almost  Married   Eddie  Lyons   Sept.  22   2.000 
Seeing  Double   Eddie  Lyons   Sept.  29   2,000 

ASSOCIATED  EXHIBITORS 
The  Extra  Girl   Mabel  Normand   Oct.   13   5,700 
Harbor  Lights   Tom  Moore   Oct.   20   5,000 
Courtship  of  Myles  Standish   Charles  Ray   Oct.   20   9,000 
David  Copperfield   Star  cast   Nov.  17   6.282 
The  Miracle  Makers   Leah  Baird   Dec.  22    5.834 
The  Yankee  Consul   Douglas  MacLean   Feb.  23   6.14S 

EDUCATIONAL  FILMS  CORP. 
Film  Foolish   Cliff  Bowes   Dec. 
Over  the  Fence   "Juvenile"  comedy   Dec. 
Snooky's  Covered  Wagon   Animal  comedy   Dec. 
Home  Again   "Sing  Them  Again"   Dec. Call  the  Wagon   Christie  comedy   Dec. 
Liquid  Lava   Hodge- Podge   Dec. Flying  Finance   Mermaid  comedy   Dec. 

(  Don't  Hesitate   Western   Dec. My  Friend    Lloyd  Hamilton   Jan. 
Ride  'Em  Cowboy  Bobby  Vernon   Tan. One  Night  It  Rained  Tuxedo  comedy   Jan. 
Paris  Lights   Cameo  comedy   Jan. 
The  Homemaker   "Wilderness  Tales"   -  Jan. 
Jean  of  Heceta  Head   "Wilderness  Tales"   Jan. 
Haunted  Hills   ."  "Wilderness  Tales"   ..Jan. 
Flowers  of  Hate   "Wilderness  Tales"   Jan. 
A  Sailor's  Life  "Hodge-Podge"   Jan. Stay    Single  Christie  comedy   Jan. 
Lest  We  Forget   "Sing  Them  Again"   Jan. Neck  and  Neck   Mermaid  comedy   Jan. 
Oh,  Girls/  ,.  Sid  Smith   Jan. 
The  Butterfly   Tolhurst  series    Jan. 
Aggravating  Papa   *.  Jimmy  Adams   Feb. The  Broncho  Express   Clyde  Cook   Feb. 
About   Face    Juvenile  comedy   Feb. Here  And  There   Sid  Smith   Feb. 
A  Movie  Pioneer   .Hodge-Podge   l-eb. Lonesome    Lloyd  Hamilton   Feb. 
Old  Friends   "Sing  Them  Again"   Feb. Busy  Buddies   Christie  comedy   Feb. 
Plastigrams   Stereoscopic   Feb. 
Wide  Open   Mermaid  comedy   Feb. 
Jumping  Jacks   Hodge-Podge   Mar. 
Getting  Gertie's  Goat   Dorothy  Devore   Mar. Cave  Inn   Sid   Smith   Mar. 
The  Ant  Lion   Secrets  of  Life   Mar. 
Long  Ago   "Sing  Them  Again"   Mar. The  New  Sheriff   ,  Tuxedo  comedy   Mar. 
Under    Orders   Clyde  Cook   Mar. 
Midnight  Blues   Ligf  Conley    Mar. 
Family  Life   Jack  White  prod  Mar. 
Bargain    Day   Sid  Smith   Mar. 
Barnum  Jr  Juvenile    comedy   Mar. 
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FAMOUS  PLAYERS-LASKY 
The  Call  of  the  Canyon  Richard  Dix   Dec 
The  Ten  Commandments  Cecil  B.  DeMille  prod  Jan. 
Big  Brother   Tom  Moore   Ian.     5  7.080 
Don't  Call  It  Love  William  DeMille  prod  Jan.     5  6.457 West  of  the  Water  Tower   Glenn  Hunter    Tan.    12  7.000 
The  .-lumming  3ird   Gloria  Swanson   Jan.   26   7.577 Heritage  of  the  Desert  Daniels  Tonence   Feb     2   6.917 
Flaming  Barriers   Logan-Moreno   Feb.     9  5.821 
Pied  Piper  Malone   Thomas  Meighan   Feb.     9   7.264 
The  Stranger   Compson  Dix   Feb.   16  6.6*0 
The  Next  Corner   Tearle-Chaney-Mackail   ...  Feb.   23    7.081 Shadows  of  Paris   P"la  Neuri   Mar.    1   6.549 
Icebound   DixWilson   Mar.  15  6.471 
A  Society  Scandal   Gloria  Swanson   Mar.  22   6  4'3 
The  Fighting  Coward   James  Cruze  prod  Mar.  29    6,501 

FILM  BOOKING  OFFICE  OF  AMERICA 

The  Merchant  of  Menace   "Fiehting  Blood"   Dec. Breaking  Into  Society  Bull  Montana   Dec. 
Judgment  of  the  Storm  Lloyd  Hughes   Tan. 
The  Lullaby   Jane  Novak   Tan. 
Babes  in  the  Hollywood  "Fighting  Blood"   Tan. 
*eauty  and  the  Feast   "Fiir^tinff  Blond"   Tan. 
The'Switching  Hour   "Fighting  Blood"   Tan. Phantom  Justice  Feature  cast    Tan. 
Alimony   Featured  cast   Feb. 
Week-End  Husbands   Alma  Rubens   Feb. 
White  Sin   Madge   Bellamy   Feb. 
The  Telephone  Girl  (series)  Alberta  Vaughn   Feb. 
Damaged  Hearts   Featured  cast   Mar. 
When  Knighthood  Was  in  Tower. .. "Telephone  Girl"   Mar. 
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29   4112 

6.320 12  7.179 
12   2.000 
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12   2.000 
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9   6700 23   6.237 23  
1   6.154 8   2,000 

North  of  Nevada   Fred  Thompson   Mar.  15  5,000 
Galloping  Gallagher   Fred  Thompson    Mar.  29   4,700 
Money    to   Burns   "Telephone  Girl"   Mar.  29   2,000 
Sherlocks  Home   "Telephone  Girl"    Mar.  29    2,000 

FIRST  NATIONAL 
The  Eternal  City   Star  cast   Dec. 
Anna  Christie   Blanche  Sweet   Dec. 
Twenty-one   Richard  Barthelmess   Dec. 
Boy  of  Mine   Ben  Alexander   Dec. 
The  Warners   Marie  Prevost   Dec. 
Thundergate  Owen  Moore   Dec. 
Her  Temporary  Husband   Sydney  Chaplin   Dec. 
The  Dangerous  Maid   Constance  Talmadge   Dec. 
Jealous  Husbands   Maurice  Tourneur  prod.  ...Dec 
Black  Oxen   Corinne  Griffith   Jan. 
The  Song  of  Love   Norma  Talmadge   Jan. 
The  Love  Master   "Strongheart"   Jan. Painted  People   Colleen   Moore   Feb. 
When  A  Man's  A  Man  John  Bowers   Feb. Flowing  Gold   Nilsson-Sills    Mar. Lilies  of  the  Field  Corinne   Griffith   Mar. 
The  Galloping  Fish  Thos.  H.  Ince  prod  Mar. 

FOX  FILM  CORP. 
Six  Cylinder  Love   Ernest  Truex   Dec. 
The  Shepherd  King   Feature  cast   Dec. 
Cupid's  Fireman   Charles  Jones   Dec A  Dutch  Treat  Instructive   Dec. 
Rough  Sailing   Sunshine  comedy   Dec. 
The  Governor's  Lady  Harry  Milarde  prod  Jan. 
Johnnie's  Swordfish   Instructive   Jan. 
Arabia's  Last  Alarm  Imperial  comedy   Tan. Gentle  Julia   Bessie  Love   Jan. 
Spring  Fever   Harry  Sweet   Jan. 
Hoodman  31ind   David  Butler   Jan. 
The  Canadian  Alps   Instructive   Jan. 
Just  Off  Broadway   John  Gilbert   Feb. 
Not  A  Drum  Was  Heard  Charles  "Buck"  Jones   Feb. The  Net   Barbara  Castleton   Feb. 
Highly  Recommended   Al  St.  John   Feb. Shadow  of  the  East  Featured  cast   Feb. 
School   Pals   Imperial  comedy   Feb. Ladies  to  Board   Tom  Mix   Feb. 
The  Blizzard   Featured  cast   Mar. 
Frogland   Special   Mar. 
Love  Letters   Shirley  Mason   Mar. 
The  Weakling   Sunshine  comedy   Mar. 
A  Sculptor's  Paradise   Instructive   Mar. The  Wolf  Man    John  Gilbert   Mar. 
Be   Yourself   Al  St.  John   Mar. 
Rivers  of  Song    Instructive   Mar. 
The  Vagabond  Trail  Charles  Jones   Mar. 
The  Cowboys  Imperial  comedy   Mar. Feathered  Fishermen  Instructive   Mar. 
The  Arizona  Express   Charles  Jones   Mar. 

GOLDWYN 
The  Green  Goddess   George  Arliss   Aug.  25. 
Red    Lights   Marie  Prevost   Sept.  22. 
Six   Days   Corrine   Griffith   Sept.  29. 
The  Eternal  Three   Marshall  Neilan  prod.   Oct.  13 
The  Day  of  Faith   Eleanor  Boardman   Dec. 
In  the  Palace  of  the  King   Blanche  Sweet   Dec. Slave  of  Desire   Star  cast   Dec. 
Reno   Rupert  Hughes  prod.   Dec. 
The  Great  White  Way  Cosmopolitan  prod  Jan, Name  the  Man  Victor  Seatsrom  prod 
Through  the  Dark   Colleen  Moore   
Yolanda   Marion  Davies   M 
Wild  Oranges   King  Vidor  prod  Mar, 
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HODKINSON 
Fiddling  Fool   Raymond  McKee   Aug.  25    2.000 
Col  Heezaliar  in  the  African  Jungle.  Brav  comedy   Sept.   1   1.000 
The  Drivin'  Fool   Wally  Van   Sept.   8   5.800 Puritan  Passions   Glenn  Hunter   Sept.  15   6.000 

5.308 
Shifting  Sands   Peggy  Hylan   Oct.  20 
The  Life  of  Reilly   C.  C.  Burr  Comedy   Oct.  27. The  Old  Fool  Tames  Barrows   Dec.  29. 
Grit  Glenn  Hunter   Tan.  12. 2.000 

,  6.147 

5. Rm 

Tove's  Whirlnool  Kirkwood-T.ee   Mar.  22    6028 The  Hoosicr  Schoolmaster .Henry   Hull   Mar.  29. 
5.556 METRO 

The  Social  Code   Premier  prod  Oct. 
Pleasure  Mad   R  Barker  prod  Nov. 
Scaramouche   Rex  Ingram  prod  Oct. 
In  Search  of  a  Thrill   Viola  Dana   Nov. 
A  Wife's  Romance   Clara  K.  Young   Nov. Shooting  of  Dan  McGrew   Barbara  LaMarr   
Our  Hospitality   Buster  Keaton   Nov. 
Fashion  Row   Mae  Murray   Dec. 
Half-a-Dollar-Bill    Anna  Q.  Nils-son   Dec. The  Heart  Bandit   Viola  Dana   Tan. 
The  Fool's  Awakening   Harrison  Ford   Feb. The  Man  Life  Passed  By  Novak-Marmont   Mar. 
Thy  Name  Is  Woman  M one  La  Man-   Mar. The  Uninvited  Guest   .Tean  Tolley   Mar. 
Happiness   Laurette  Taylor   Mar. Women  Who  Give  Reginald  Barker  prod  Mar. 
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The  Way  of  a  Man 

MOVING    PICTURE  WORLD 

(Continued  (mm  preceding  page) 
PATHE 

Ten  Dollars  or  Ten  Days  Ben  Turpin   
Two  Wagons — Both  Covered  Will  Rogers   
At  First  Sight  Charles  Chase   
Tire  Trouble   "Our  Gang"   The  Good  Old  Days  Terry  cartoon  
The  Call  of  the  Game  "Sportlight"  The  Big  Idea  Snub  Pollard   
Smithy   Stan  Laurel   
The  Animals'  Fair   Terry  cartoon  . . . . 
The  Bar- Fly   "Dippy-Doo-Dads The  Black  Sheep   Terry  cartoon  . . . . 
The  Frontier  Woman   "Chronicles'  series One  Spooky  Night   Billy  Bevan   
One  of  the  Family   Charlie  Chase   
Help  One  Another   .."Spat  Family  ... 
Taking  a  Chance   "Sportlight   Rat's  Revenge   Terry  cartoon  .... 

The  Cowboy  Sheik   Will  Rogers 
Big  Business   "Our  Gang" Powder  and  Smoke   Charles  Chas 
Animal  Athletes   "Sportlight" 
The  Man  Pays   "Dippy-doo-dad" A  Rural  Romance   Terry  cartoon  . 
Among  the  Missing   Will  Nigh  Mini; 
Postage  Due   Stan  Laurel   

Peter  Stuyvesant   "Chronicles  of  America".. 
Olympic  Mermaids   "Sportlight"   Political  Pull   "Spat  I-amily"  .. Smile  Please   Harry  Langdon  . 
White  Man  Who  Turned  Indian  "Frontier"  series Hard  Knocks   Charles  Chase  .. 
The  Cake  Eater   Will  Rogers   
Love's  Detour   Charles  Chase  ... 

The  Buccaneers   
Herman  the  Freat  Mouse. 

The  Mandan's  Oath   Frontier Zeb  Versus  Paprika   Stan  Lau 
Wolfe  and 

Fields  of   Glory  "Sportlight"  . 
Hunters    Bold   "Spat  Family" From  Rags  to  Riches  &  Back  Again.  Terry  cartoon 
Don't  Forget   Charles  Chase 
Big  Moments  from  Little  Pictures. .  Will  Rogers  ... 
Fraidy  Cat   Charles  Chase  . 
Shanghaied  Lovers   Harry  Langdon 
The  Champion   Terry  cartoon  . . 
Dirty  Little  Half  Breed   Frontier  series 
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PLAYGOERS  PICTURES 

The  Man  Who  Waited   Star  cast   May  12   5.000 
Counterfeit  Love   '..  Featured  cast   June  30    6.000 Tipped  Off   Featured  cast   Nov.    3  4,284 

PREFERRED  PICTURES 
April  Showers   Colleen  Moore   Nov.  17. 
The  Virginian   Kenneth  Harlan   Nov.  24. Maytime   Ethel  Shannon   Dec.  8. 
Poisoned  Paradise   Lenneth  Harlan   Mar.  8. 

6.3 
8,€ 
7  5 

.  6,800 

SELZNICK 
Modern  Matrimony   Owen  Moore   Nov.    3  4,960 
The  Common  Law   Corrine  Griffith   Nov.  10  7.500 
Daughters  of  Today   Patsy  Ruth  Miller   Mar.  15  7,000 

TRUART  FILM  CORP. 
The  Unknown  Purple   Henry  B.  Walthall   Dec.    8  6.950 
Drums  of  Jeopardy   Elaine  Hammerstein   Man  15  6,529 
On  Time   Richard  Talmadge   Mar.  15  6,630 

UNITED  ARTISTS 
The  White  Rose   Mae  Marsh   June    2  11.000 
Rosita   Mary  Pickford   Sept.  15   8.800 
A  Woman  of  Paris   Chas.  Chaplin  prod  Oct.   13  8,000 

UNIVERSAL 
A  Son  of  Ananias  Hy  Mayer  cartoon   Jan.  12.. 
That  Kid  from  Madrid  "Leather  Pushers"   Jan.  5.. The  Rich  Pup  (Pal)  the  dog   Jan.  12.. 
Hook  and  Ladder   Hoot  Gibson   Jan.  19.. 
The  Whispered  Name   Ruth  Clifford   Jan.  19.. 
He  Loops  to  Conquer   "Leather  Pushers"   Jan.  19., The  Caddy   Buddy  Messinger   Jan.  19., 
A  White  Wing  Monkey   Joe  Martin   Jan.  19.. 
The  Man  From  Wyoming   Jack  Hoxie   Jan.  26.. 
Why  Wait?   Slim  Summerville   Jan.  26.. 
Own  a  Lot   Century  comedy   Jan.  26., 
Sporting  Youth   Reginald  Denny   Feb.  2. 
Such  Is  Life   Baby   Peggy   Feb.  2. 
Girls  Will  Be  Girls  "Leather  Pushers"   Feb.  2. Miscarried  Plans   Bob  Reeves   Feb.  2. 
The  Mandarin   Neely  Edwards   Feb.  2. 
The  Breathless  Moment   William  Desmond   Feb.  9. 
Keep  Going   Century  comedy   Feb.  9. 
Hats  Off   Pete  Morrison   Feb.  9. 
Down  in  Jungle  Town  ."Toe  Martin"   Feb.  9. The  Fast  Express   Wm.  Duncan  Serial   Feb.  9. 
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Jack  O'  Clubs   Herbert  Rawlinson   Feb. Lone   Larry   Eileen  Sedgwick   Feb. 
You're  Next   Century  comedy   Feb. The  Jail  Bird   Neely  Edwards   Feb. 
Memorial  to  Woodrow  Wilson  Special   Feb. 
Ride  For  Your  Life  Hoot  Gibson   Mar. 
A  Society  Sensation   Valentino  (reissue)   Mar. 
The  Very  Bad  Man  Neely  Edwards   Mar. 
Peg  O'  the  Mounted  Baby  Peggy   Mir. The  Law  Forbids   Baby  Peggy   Mar. 
Swing  Bad,  the  Sailor   "Leather  Pushers"   Mar. Sons  In  Law   Century  comedy   Mar. 
Should  Poker  Players  Marry?  Neely  Edwards   Mar. 
Fool's   Highway   Virginia  Valli   Mar. 
Big  Boy   Blue   "Leather  Pushers"   Mar. 
The  Oriental   Game   "Pal"-Century   Mar. Keep   Healthy   Slim  Summerville   Mar. Phantom  Horseman   Jack  Hoxie   Mar. Stolen   Secrets  ;  :  Herbert  Rawlinson   Mar. 
The  Young  Tenderfoot  Buddy  Messinger   Mar. 
Nobody  to  Love  Neely  Edwards   Mar. 
The   Night   Message   Gladys  Hulette   Mar. 
Ship  Ahoy   Bobby  Dunn   Mar. 
That's  Rich   Arthur  Trimble   Mar. 

VITAGRAPH 
On  the  Banks  of  the  Wabash   Blackton   prod  Nov.    3   7,156 
Lightning  Love   Larry  Semon   Nov.  17   2,000 
The  Gown  Shop   Larry  Semon   Nov.  17  2,000 
The  Leavenworth  Case   W.  Bennett  prod  Nov.  24    5,400 
The  Man  From  Brodney's   Special  cast   Dec.    8  7,100 The  Ninety  and  Nine   David  Smith  prod  Dec.  23    6,800 
Modern  Banking   Urban  Classic    Dec.   22   1,000 
Newsprint  Paper   Urban  Classic   Dec.  22   1,000 
Horseshoes   Larry  Semon    Dec.  22   2,000 The  Last  Stand  of  Red  Man  Urban  classic   Dec.  29   1,000 
Let  Not  Man  Put  Asunder   Feature  cast   Jan.   26   8,000 
My  Man   Patsy  Ruth  Miller   Feb.  23    6,800 

WARNER  BROTHERS 
Lucretia  Lombard   Irene  Rich   Dec.   22    7.500 
The  Marriage  Circle   Ernest  Lubitsch  prod  Feb.   16   8,500 
Conductor  1492   Johnny  Hines   Feb.  23   6,500 
Daddies   Belasco  play   Feb.  23    6,800 
George  Washington,  Jr  Wesley  Barry   .Mar.    22  6.700 

MISCELLANEOUS 

Review 
Footage 

ANDERSON  PICTURES 
After  the  Ball  

GRAND-ASCHER 
T.  O.  D.  C.  prod  Jan.  S.... 
DISTRIBUTING  CORP. 

6,500 Lucky   Rube   Sid  Smith   Nov.  10   2,000 
Mark  It  Paid   Joe  Rock   Nov.  10  2,000 
The  Way  Men  Love   Elliot  Dexter   Nov.  17. 
A  Dark  Knight   Joe  Rock   Dec.  1., 
Hollywood  Bound   Sid  Smith   Dec.  1. 
Taxi,  Please!   Monty  Banks   Dec.  1. The  Satin  Girl   Mabel  Forrest   Dec.  8. 
Other  Men's  Daughters   Ben  Wilson  prod  Jan.  19. 

CHARLES  C.  BURR 
The  Average  Woman   All  star  cast   Feb.  2. 
Restless  Wives   Doris  Kenyon   Feb.  16. 
Three  O'Clcck  in  the  Morning  Constance  Binney   Feb.  23. 
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2,000 2,000 
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6,000 
6,000 
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Hallroom  Boys   Twice  a  month    2,000 
The  Barefoot  Boy   Star  cast   Nov.  24   5,800 
Forgive  and  Forget   Estelle  Taylor   Nov.  10   5.800 
The  Marriage  Market  Pauline  Garon   Dec.  29   6,297 
Innocence   Anna  Q.  Nilsson   .Jan.   26   5,923 

DOUGLAS  FAIRBANKS 
The  Thief  of  Bagdad   Douglas   Fairbanks   Mar.  29  12,000 

PHIL  GOLDSTONE 
His  Last  Race   "Snowy"  Baker    Sept.    1   5.000 Danger  Ahead   Richard  Talmadge   Dec.  29   5,000 
The  White  Panther   Rex  (Snowy)  Baker  Feb.    9   4.000 
Marry  in  Haste   William   Fairbanks   Mar.    8  5,000 

D.  W.  GRIFFITH,  INC. 
America   Feature  cast   Mar.    8  14,000 

INDEPENDENT  PICTURES  CORP. 
Way  of  the  Transgressor   George  Larkin   Sept.  22   5,000 
In  the  Spider's  Web   Alice  Dean   Sept.  29  

LEE-BRADFORD 
Shattered  Reputations   Johnnie  Walker   Oct.   27    5,000 

LOWELL  PRODUCTIONS,  INC. 
Floodgates   John  Lowell   Mar.    8,  7,000 

MONOGRAM  PICTURES 
The  Mask  of  Lopez   Fred  Thompson   Nov.  24    4,900 
The  Whipping  Boss   Star  cast   Dec.    8   5,800 

PRINCIPAL  PICTURES  CORP. 
Bright  Lights  of  Broadway   Doris  Kenyon   Nov.    3  6,700 

ROCKETT-LINCOLN  CORP. 
Abraham  Lincoln   George  A.  Billings   Feb.    2  12,000 



Better^  Equipment 

CONDUCTED  BY^V     E"  T'  KEYSER 

Why  He  Went  on  the  War-path 

Move  on  Independent  Plants 

THE  majority  of  supply  dealers are  on  the  level.  They  work 
hard,  early  and  late.  They  give 

their  customers  the  goods  for  which 
the  customers  ask,  and  if,  for  any  rea- 

son, some  particular  item  is  not  in 
stock,  they  procure  it  promptly  and 
cheerfully. 

Unfortunately,  for  exhibitors,  man- 
ufacturers and  the  reliable  supply 

dealers  themselves,  there  are  a  few  ex- 
cetions  to  the  rule,  and  it  is  these  ex- 

ceptions that  raise  the  very  deuce  in 
the  industry  from  time  to  time. 

While  making  a  call  recently  upon 

a  manufacturer's  agent,  he  extracted 
a  letter  from  his  file  and  threw  it  be- 

fore us  with  the  query,  "What  do  you 
think  of  this?" 

The  letter  in  question  was  from  a 
supply  dealer  and  constituted  a  red 

hot  roast  to  the  manufacturer's  agent 
for  selling  his  goods  direct  in  the  ter- 

ritory of  the  said  supply  dealer. 
The  Reason  Why 

"Do  you  really  make  those  sales?" we  asked. 

"You  bet  I  do,"  he  replied,  "and 
here's  the  reason  why. 
"We  had  so  much  trouble  in  mak- 

ing collections  from  this  concern  that 
we  were  obliged  to  notify  them  that 
future  shipments  would  be  sent  C.  O. 
D.  The  result  was  that  no  future 
shipments  were  made,  but  we  began 
to  receive  letters  from  exhibitors  in 
this  territory  stating  that  when  they 
specified  our  product,  this  dealer 
stated  that  it  had  proved  so  unsatis- 

factory that  he  was  no  longer  handling 
it,  but  that  he  could  supply  goods  of 
a  competing  make." 

"From  the  tone  of  these  communi- 
cations, we  judged  that  exhibitors 

really  wanted  our  product,  so  we  sent 
a  man  out  in  that  territory  and  booked 
orders  direct  at  the  regular  retail 
prices. 

"And,  what's  more,  we  purpose  do- 
ing this  in  every  territory  in  which 

we  run  up  against  similar  trouble." 
"We  are  protecting  the  legitimate 

dealers  all  over  the  country,  we  are 
not  cutting  prices  and  we  are  quot- 

ing the  same  prices  that  the  supply 

dealers  are  quoting  the  exhibitor." 
In  these  days,  when  we  hear  so 

much  regarding  the  evil  of  direct 
sales,  the  above  is  a  viewpoint  which 
is  entitled  to  be  taken  into  considera- 
tion. 

ON  another  page  will  be  found  the story  of  an  exhibitor  who  may 
be  termed  one  hunded  per  cent 

sold  on  the  independent  generating 

plant. Mr.  Brownie's  views  on  this  subject 
are  particularly  interesting,  because 
his  houses  are  representative  of  a  very 
large  proportion  of  picture  theatres 
in  this  country,  and  such  economy  as 
he  effected  from  the  use  of  such 
equipment  would  be  greatly  increased 
in  the  case  of  larger  theatres. 
We  are  willing  to  wager  that,  be- 

fore long,  Mr.  Brownie  will  be  using 
mirror  projecting  lamps  and  be  even 
more  satisfied  with  operating  costs 
than  he  is  at  present. 

4  4  A"  l  "A  HAT  was  a  fine  collection  of I  theatre  displays  which  you 

described  in  the  last  issue," 
writes  one  of  our  out-of-town  exhib- 

itor readers.  "Wish  I  had  been  in 
New  York  to  have  taken  it  in. 

"But  what  strikes  me  as  odd,"  he 
continues,  "is  that  most  of  the  dis- 

plays are  by  manufacturers  of  whom 
I  have  never  heard  before.  I  wonder 
how  much  business  they  are  losing  by 

not  advertising." 

Improving  Theatres 
BLOOMINGTON,  IND.— Princess  Theatre 

is  being  remodeled. 
WARSAW,  IND.— Centennial  Theatre  will 

be  enlarged,  increasing  the  seating  capacity 
from  700  to  1,000. 
NEW  YORK,  N.  Y.— Colonial  Bank,  81st 

street  and  Columbus  avenue,  has  plans  by 
George  F.  Pelham,  200  West  72nd  street,  for 
alterations  to  brick  theatre  and  office  build- 

ing at  236-38  West  116th  street. 
MARIETTA,  OKLA.— Improvements  have 

been  made  to  Liberty  Theatre. 
CORPUS  CHRISTI,  TEXAS  — Due  to  in- 

creased attendance,  Leopard  Street  Theatre 
has  been  enlarged  and  other  improvements 
made.  House  is  patronized  by  Americans, 
Mexicans  and  negroes. 
ANACORTES,  WASH.— Victory  Theatre 

has  been  redecorated  and  reopened. 

We  are  doing  a  similar  line  of  won- 
dering ourselves. 

IF  you  will   read   a   little  further along  in  this  department,  you  will 
find  a  description  of  a  new,  two- 

thousand-seat,  Staten  Island  house. 
It  took  the  efforts  of  600,000  iron 

men  to  have  this  theatre  ready  for 
opening,  but  we  are  told  that  only 
3,000  of  these  were  necessary  to  equip 
the  projection  room. 

Perhaps  this  explains  why  so  few 
equipment  dealers  are  utilizing  Rolls- 
Royce  methods  of  transportation  this 
season. 

THE  fact  that  the  following  joke is  on  us  does  not  detract  from 
its  humor. 

Some  time  ago,  an  exhibitor  asked 
for  a  book  that  would  be  of  service  to 
him  in  reconstructing  his  theatre.  We 

sold  him  a  copy  of  "Modern  Theatre 
Construction,"  by  Edward  Bernard Kinsila. 
Within  a  fortnight,  the  purchaser 

favored  us  with  a  kick  on  the  ground 
that,  if  he  were  building  a  new  house, 
the  book  would  have  been  just  what 
he  would  need,  but  that  it  did  not  help 
him  to  reconstruct  an  old  one ;  so  we 
took  back  the  book  and  returned  his 
money. 

Ten  days  ago,  another  reader  wanted 
a  book  for  a  similar  purpose.  Rather 
than  go  through  the  refunding  process 
again,  we  gave  him  such  help  as  we 
could  and  remained  tactfully  silent  re- 

garding Kinsila's  volume. 
We  just  received  a  letter  from  him, 

stating  that  he  purchased  the  work  in 
a  book  store,  found  our  name  on  same 
as  publishers  and  would  like  to  know 
why  we  failed  to  recommend  it  to  him, 
as  he  has  found  it  to  be  of  the  greatest 
practical  value  in  making  a  new  house 
of  his  old  one. 

So,  being  inclined  to  agree  with  his 
findings  in  the  matter,  we  are  utilizing 
this  opportunity  to  advise  you,  who  are 
planning  new  or  reconstructing  old 
nouses  that  "Modern  Theatre  Con- 

struction"— two  hundred  and  seventy 
pages — published  by  the  Chalmers 
Publishing  Company,  may  be  obtained 
at  the  modern  expenditure  $3.00. 
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Staten  Island's  New  Ritz  Has 

2,000  Seats  and  Cost  $600,000 

T 
HE  new  $600,000  Ritz  Theatre,  at  An- 

derson and  Richmond  avenues,  Port 
Richmond,  Staten  Island,  New  York, 

which  opened  Marcli  1,  is  owned  and  oper- 
ated by  the  Johnson  &  Moses  Theatrical 

Company,  who  also  own  the  Liberty,  Rich- 
mond, New  Dorp,  Mariners  Harbor  and 

Park  theatres,  all  of  Staten  Island. 
The  members  of  the  firm  are  Irving  D. 

Johnson  and  Charles  H.  Moses.  The  latter 
is  a  member  of  the  Board  of  Directors  of 
the  Theatre  Owners  Chamber  of  Commerce. 
The  entertainment  policy  of  the  Ritz  will 

be  similar  to  that  of  the  Liberty — vaudeville 
and  feature  pictures. 
The  Ritz  is  a  two  thousand-seat  house 

and  was  designed  by  James  Whitford,  of 
Staten  Island,  and  built  by  M.  Shapiro  & 
Son,  1540  Broadway,  New  York. 
The  house  dimensions  are  one  hundred 

forty-five  feet  in  length  with  a  width  of 
one  hundred  ten  feet. 

A  Departure  in  Theatre  Design 
It  constitutes  a  new  departure  in  modern 

theatre  design,  executed  in  Italian  Renais- 
sance. The  facades  are  of  glazed  terra 

cotta  and  impervious  pressed  brick,  enriched 
with  classic  pilasters,  supporting  a  well  pro- 

portioned and  attractive  terra  cotta  frieze, 
the  center  portion  of  which  is  carried  up, 
forming  a  pediment  with  a  classic  panel  por- 

traying Apollo  and  the  Nine  Muses,  exe- 
cuted in  rich  scraffito. 

The  interior  is  of  the  Adams  style  of 
architecture,  most  attractively  rendered, 
with  rich  paneled  side  walls  with  tapestry 
panels  extending  to  well  proportioned  cor- 

nice. The  ceiling,  which  is  beautifully  pan- 
eled, gracefully  splays  to  a  large  dome,  fifty 

feet  in  diameter,  enriched  with  ornaments 
and  provided  at  the  base  with  an  ornamen- 

tal cove  providing  a  concealed  lighting  sys- 
tem in  which  two  thousand  electric  lights 

are  used. 

Fifty  Foot  Proscenium  Arch 
The  proscenium  arch,  fifty  feet  in  width, 

is  attractively  executed  in  ornamental  plas- 
ter, enriched  in  the  center  with  a  large  and 

well  proportioned  cartouch.  On  each  side 
of  the  proscenium  arch  are  two  tiers  of 
boxes,  placed  on  a  rake,  insuring  perfect 
vision  of  the  stage.  Most  attractive  orna- 

mental arch  is  extended  over  the  boxes,  pro- 
viding for  a  large  organ  chamber  on  each 

side  of  the  proscenium. 
On  the  mezzanine  floor  is  a  large  lounge 

or  reception  room,  beautifully  paneled  and 
provided  with  a  groined  ceiling,  on  one  side 
of  which  is  an  attractive  fireplace  with  well 
designed  cast  stone  mantel  piece.  Directly 
in  the  center  of  the  lounge  is  a  large  well 
hole  surrounded  with  balustrade  of  classic 
design. 

Balcony  Entered  from  Mezzanine 
The  balcony  is  entered  directly  from  the 

mezzanine  through  vomitories  on  either  side. 
The  first  five  rows  of  the  balcony  are  ar- 

ranged for  loges,  beautifully  carpeted  and 
equipped  with  tapestry  upholstered  seats. 
The  ladies'  parlor  and  men's  smoking  room 
are  on  the  mezzanine  floor,  each  being  at- 

tractively paneled  and  decorated. 
The  lobby,  which  is  of  generous  dimen- 

sions, is  provided  with  marble  wainscoting 
with  light  colored  Italian  marble  paneled 
side  walls  above  extending  to  the  ceiling 

marble    pilasters  with and    enriched  with 
classic  capitals. 
The  ceiling  is  ornamental  plaster  with 

deep  panels  or  coffers  enriched  with  orna- 
mental mouldings.  On  either  side  of  the 

lobby,  also  at  each  end  of  the  mezzanine, 
large  mirror  panels  are  provided  set  in  metal 
settings,  providing  most  attractive  appear- 
ance. 

Broad  Stairways  a  Feature 

The  stairs  throughout  the  building,  which 
are  exceptionally  broad,  are  of  Italian  mar- 

ble with  marble  and  ornamental  iron  railings. 
The  lighting  fixtures  are  most  attractive 

in  design.  The  main  chandelier  is  ten  feet 
in  diameter,  and  is  of  solid  crystal.  This  to- 

gether with  the  main  dome  is  lighted  in  four 
colors,  each  color  being  controlled  with  a 
separate  set  of  dimmers,  so  that  the  build- 

ing can  be  lighted  in  any  color,  starting  with 
a  very  dim  light  and  gradually  growing  into 
a  most  brilliant  lighting  effect,  or,  if  de- 

sired, a  combination  of  colors  can  be  used 
in  the  lighting. 
Modern,  attractive  marble  drinking  foun- 

tains are  provided  throughout  the  building 
and  every  convenience  essential  to  the  com- 

fort of  the  patrons  has  been  provided. 
The  building  is  absolutely  of  fire-proof 

construction  throughout  and  is  provided  with 
every  modern  fire  appliance,  including 
standpipes,  sprinklers  and  portable  fire 
equipment. 
The  stage,  which  is  one  of  the  largest,  is 

equipped  for  any  kind  of  a  production.  On 
the  left  side  of  the  stage  a  three-story  ex- 

tension is  provided  in  which  there  are  twen- 
ty dressing  rooms  and  large  chorus  room. 
$3,000  Worth  of  Projection  Equipment 

The  building  is  heated  with  a  blower  sys- 
tem of  steam  heat,  insuring  a  generous  sup- 
ply of  clean,  warm,  fresh  air  and,  is  venti- 

lated with  two  exhaust  fans,  each  eight  feet 
in  diameter,  placed  well  above  the  ceiling  line 
of  the  auditorium,  drawing  the  air  through 
perforted  panels  in  the  ceiling,  insuring  a 
constant  circulation  of  fresh  air  at  all  times. 
The  projection  room  is  thirty-one  feet 

wide  by  ten  feet  deep  and  upon  its  equip- 
ment approximately  $3,000  were  expended. 

The  equipment  includes  two  Simplex  pro- 
jectors, a  motor  generator,  a  rectifier  and  a 

spot  light.  The  projection  throw  is  one 
hundred  and  eight  feet  to  a  seventeen  by 
twenty-two  foot  screen. 

Erect  Film  Exchange 
LOUISVILLE,  KY.— Famous  Players- 

Lasky  Corporation  plan  to  erect  film  ex- 
change, 76  by  105  feet,  at  First  and  Chest- nut streets. 

SAVE  MONEY  ON 

ROLL  TICKETS 

Ycur  Own  Special  Ticket 

100,000  for  $16.00 
10,000  for  $5.00,  20,000  for  $8.00 

50,000  for  $10.50 

KEYSTONE  TICKET  CO. 

SHAMOKIN,  PA. 
The  Union  Label  if  you  want  it 

No  Bigger  or  Better  Tickets  to 
be  had  at  any  price. 

MO 

2K.W.to  25  K.W. 
Four  Cylinder 

ELECTRIC  PLANTS 
mean  that  no  small  town  need  be  without  its  y 
"movie".   No  theatre,  already  established, 
need  suffer  the  handicap  of  consistently  unre- liable current.  No  city  playhouse  need  face  the  I 

[terrific  loss  that  goes  with  even  a  single  dark-f \  house.  Traveling  exhibitors  can  now  produce  J 
the  finest  pictures  —  clear  and  flickerless.  , 
More  "Universals"  are  used  for  permanent  i 
i  or  emergency  exhibiting  purposes  than  i 
t  any  other  make.    No  other  so  quiet. £ compact,  simple  or  sturdy. 

UNIVERSAL  MOTOR  CO. 
I  &  Ceape  St. 
Oshhosh, 

Illustration  , 

SHOWJ4KW.  1 

Wis. 

THE  CINEMA 

NEWS  AND  PROPERTY  GAZETTE 

80-82  Wardour  St. 

W.  I.  London,  England 
Has  the  largest  certified  circulation  of  the trade  in  Great  Britain  and  the  Dominions.  All 
Official  Notices  and  News  from  the  ASSO- 

CIATION to  its  members  are  published  ex- 
clusively in  this  Journal. 

YEARLY  RATE: 
POSTPAID,  WEEKLY,  $7.2S 

SAMPLE  COPY  AND 
ADVERTISING  RATES  ON  REQUEST 

Appointed  by  Agreement  Dated  7/H'\4 THE  OFFICIAL  ORGAN  OF 
THE  CINEMATOGRAPH  EXHIBITORS'  ASSOCIA- TION OF  GREAT  BRITAIN  and  IRELAND,  LTD. 

THE  BAIRD 

REWINDER  and  DUMMY 
Will  Accommodate  10-Inch  and  14-Inch  Reels. 

Durably  Constructed  to  Stand  Long  Hard  Service. 
Ask  your  dealer. 

THE  C.  R.  BAIRD  CO. 
2  East  23rd  Street  New  York 

Manufacturers  and  Distributors  of  Moving  Picture 
Machine  Parts  Since  1909 
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Ten  Thousand    5  ft*. 
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National  Ticket  Co. Sham oli  in.  Pa, 

LA  CINEMATOGRAFIA 
ITALIANA  ED  ESTERA 

OMslal  Orsaa  of  the  ItaUsa  Cinema  tosraph  Union 
Published  on  the 

15th  and  30th  of  Each  Month 
Fonlta  Sastcrlatlaa:  *7.ao  or  (8  trust  ser  Anna 

Editorial  and  Business  Offices: 
Via  Cumiana,  31,  Turin,  Italy 

WHEN 
You   hate   an    insurance   or  BOND   problem  consult 

STEPHEN  H.  ANGELL 
89  MAIDEN  LANE,  NEW  YORK 

Phone:  Beekman  2100 
Years  of  experience  at  your  service  FREE 

HALLBERG 
MOTOR 

GENERATORS 
Ara  the  Beat  far Prejeatore. 

J.  H.  HALLBERG 
441  Rlmalaa  DMva Near  York 

WELDED  WIRE 
REELS 
For  Sale  by 

Howells  Cine  Equipment  Co., 
740  7th  kit..  New  York 

Leon  Brownie  Is  a  Booster  for 

Independent  Generator  Plants 

LEON  BROWNIE  is  proprietor  of  the Rialto,  Oil  Center  and  Brownie  thea- 
tres, of  Haynesville ;  the  Brownie  Thea- 

tre, of  Bayou  Goula;  the  Brownie,  of  Sib- 
ley; the  Brownie,  of  Shreveport;  the 

Brownie,  of  Arcadia;  the  Woodbine,  of 
Homer,  and  the  Brownie  Theatre,  of  Gibs- 
land,  all  in  the  State  of  Louisiana. 
Furthermore,  Mr.  Brownie  is  a  steady  and 

consistent  booster  for  the  independent  gen- 
erating plant  as  a  feature  of  motion  picture 

theatre  equipment  and  he  backs  up  his 
opinion  by  having  installed  a  Universal  gen- 

erating plant  in  each  of  his  shows. 
Brownie  Tells  Why 

And  here  is  what  Mr.  Brownie  has  to  say 
regarding  the  desirability  of  these  gener- 

ating plants  from  the  exhibitor's  point  of view : 
"I  have  always  believed  in  showing  the 

best  in  pictures,  and  in  projecting  the  pic- 
tures so  as  to  obtain  the  best  results.  This 

naturally  called  for  the  best  equipment,  and 
I  purchased  the  best  that  was  to  be  had. 
"At  first,  the  electric  service  problem  was the  worst  I  had  to  contend  with.  The 

service  in  small  towna  was  very  poor,  and 

A  UNIVERSAL  PLANT 
Mr.  Brownie  has  nine  of  these  working  for 

him. 

none  at  all  was  available  in  many  places. 
Therefore  it  was  necessary  to  carry  my 
own  electric  plant. 

"It  was  not  difficult  to  find  a  good  gen- 
erator, or  a  good  engine,  but  to  get  a  com- 

plete, compact  unit  of  light  weight  suitable 
for  portable  purposes  which  would  stand  the 
hard  service  was  a  very  difficult  problem 
at  that  time.  I  spent  a  lot  of  money  for 
electrical  equipment,  but  was  never  satis- 

fied with  my  generating  equipment  until  I 
purchased  my  first  four  cylinder,  direct  con- 

nected electric  plant  in  1915. 
Struck  It  Right  the  First  Time 

"The  type  I  first  purchased  is  the  type  I still  use  in  my  various  theatres.  I  cannot 
say  too  much  for  this  machine.  It  com- 

pleted my  equipment  and  ever  since  I 
started  I  have  made  money,  and  I  can  really 
attribute  my  success  largely  to  the  excellent 
projection  and  dependable  service  of  the 
plants  in  my  various  theatres. 
"The  steady,  even  flow  of  current  enables 

me  to  secure  projection  on  a  par  with  the- 
atres using  the  arcs  with  motor  generating 

sets.  The  machine  also  reduced  my  expense, 
as  it  was  very  economical  in  operation  and 
saved  the  service  of  one  man.  Most  shows 
at  that  time  used  alternating  current,  and  as 
alternating  current  does  not  give  nearly  as 
good  projection  as  direct  current,  I  was  able 
to  give  the  people  much  better  projection 
than  the  ordinary  show. 
"The  first  plant  purchased  is  still  giving 

duty  at  our  Oil  Center  Theatre  and  at  no 
time,  at  any  place,  has  a  dark  house  been 
attributed  to  any  of  our  plants,  all  of  the 
same  make. 

For  Either  Permanent  or  Auxiliary  Use 
"At  some  of  the  shows  located  in  towns 

where  the  cost  of  current  is  high,  or  where 
the  service  is  poor,  we  use  one  of  the  plants 
as  a  permanent  proposition. 

"At  some  of  the  other  shows,  where  the 
rate  is  very  low,  and  where  the  service  is 
dependable,  we  simply  use  the  Universal  as 
an  auxiliary  plant  as  an  insurance  against 
interruption  in  electric  service. 
"There  are  bound  to  be  interruptions  in 

electric  service  in  any  city  at  times,  and 
even  if  these  interruptions  do  not  come  but 
once  or  twice,  it  pays  to  have  a  plant,  as 
one  or  two  interruptions,  depending  on  the 
size  of  the  house,  will  pay  for  same. 
"The  success  we  have  attained  with  our 

own  plants  leads  us  to  believe  that  it  should 
be  considered  an  essential  part  of  equip- 

ment in  all  first-class  theatres." 
Mr.  Brownie  is  an  old-timer  in  the  busi- 

ness, having  started  with  a  road  show  in 1910. 

RAVEN  "HAFTONE"  SCREEN IS  NOT  A 

MAGIC  CARPET 

but 

DOUGLAS  FAIRBANKS 
IS  USING  IT  FOR 

"THE  THIEF  OF  BAGDAD" 
RAVEN  SCREEN  CORPORATION 
345  WEST  39TH  ST.  NEW  YORK  CITY 

FIRE! 

May  result  from  badly  installed  electrical  equipment  »r 
poorly  chosen  materials. 

Hallberg's  Motion 
Picture  Electricity 

$2.50  Postpaid 

is  a  book  that  is  as  good  as  an  insurance  policy  if  yon  heed 
its  advice  and  get  the  best  equipment  for  your  needs,  and 
know  how  to  have  it  properly  installed. 

CHALMERS  PUBLISHING  CO. 
516  FIFTH  AVENUE  NEW  YORK,  N.  Y 
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The  New  Barton  Twin  Console  Double  Organ 

A  Musical  Sensation! 

The  Barton  Pitless  Console  Lifts 
occupy  only  12  inches  of  vertical 
space.  They  rest  on  top  of  the 
orchestra  pit  floor  and  raise  five 
feet.  Now  every  theater  can  be 
equipped  at  a  cost  tremendously 
lower  than  for  the  pit  type.  This 
is  exclusively  a  Barton  feature. 

A  Box  Office  sensation,  too !  This  is  a  new  way  of  featur- 
ing music  that  has  tremendous  audience  pulling  power. 

This  new  Barton  Two  Console  Double  Orchestral  Organ 
has  gained  instant  favor.  The  theater  shown  above  is  only 
one  of  many  we  are  similarly  equipping. 

This  new  Barton  can  be  played  by  two  players  simultane- 
ously, or  by  one  player  from  either  console.  Each  console 

is  mounted  on  the  new  Barton  Pitless  Console  Lift  that 

raises  it  five  feet  to  the  audience's  amazement  and  lowers 
it  below  the  sight  lines  of  first  row  seats  quickly  and  easily. 

Remember  that  Barton  Orchestral  Organ  has  the  richest 
tonal  quality  and  is  the  most  flexible,  reliable,  and  practical 
theater  music  equipment  ever  built.  Now  that  this  inno- 

vation is  provided,  this  organ  is  more  profitable  than  ever 
for  any  theater  to  own. 

Will  you  be  the  first  in  your  city  to.  exploit  the 
New  Barton  Two  Console  Double  Organ?  There 
is   money   in   it-     Write  or  wire   for  particulars. 

IT'S  A 

©1CMESTTML 

flDIRGAN 

BARTOLA  MUSICAL  INSTRUMENT  CO. 
59  East  Madison  Street  CHICAGO,  ILL. 
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There  Are  Mif  Kty  Good  Reasons 
Why  the  Beit  House*  Uk 

TRIMOUNT  TICKETS 
and  have  used   them  for  the 

past  sixteen  years. 
THE   REASONS  ARE 

QUALITY,  SERVICE  and  a 
SQUARE  DEAL Send  fer  sample)  and  print  of  tkt  best  tickets 

built,  printed  in  the  largest  exclusive,  ticket  pltnt in  New  England. 
And  learn  what  a  ticket  should  be. 

TRIMOUNT  PRESS 
11»  Albany  Street  Boston,  Mass. 

Nineteen  hundred  seventeen  '  found  three 
of  Mr.  Brownie's  tent  theatres  traversing 
the  southwestern  territory  and,  in  that  year, 
he  commenced  building  permanent  theatres. 
Today,  nine  houses  constitute  the  Brownie 

circuit,  of  which  three  are  tent  shows. 

Tie  World's  Market  Place 
FOR  SALE 

Ad-re>rtisinf  under  this  hexubmf  $S 
pea*  Sack.  Minimum  apa.ee>  one  inch. 

Motion  Picture  Cameras  and  the  World'* 
largest  market  of  second  hand  and  new 
instruments,  priced  from  $50.00  up. 

Send  for  big  catalogue  and  bargain  list. 
BASS  CAMERA  COMPANY 

109  NORTH  DEARBORN  CHICAGO 

The  Week  *s  Record  of 

Albany  Incorporations 
Four  companies  incorporated  and  entered 

the  motion  picture  business  in  New  York 
State  during  the  week  ending  March  22. 
These  companies  show  the  following  capi- 

talization and  directors:  Selco  Pictures, 
Inc.,  capitalization  not  stated,  with  L.  G. 
Bernstein,  Harold  Wisan,  H.  P.  Booth,  New 
York  City. 
Brooklyn  United  Theatres,  Inc.,  $10,000, 

Antonio  Giovannia  and  John  Zappa, 
Brooklyn. 
Cherniavsky  and  His  Orientals,  Inc.,  $5,000, 

Isidor  Louis,  Brooklyn;  George  Rubinstein, 
Joseph  Cherniavsky,  New  York  City. 

Link  Amusement  Corporation,  $36,000,  H. 
Suchman,  J.  Rosenthal,  F.  Berger,  New York  City. 

PORTABLE  PROJECTORS 
DeVry,  Acme,  Beacon,  American  Rebuilt  Like  New, $125  each.  Silver  Aluminum  Screens,  6  x  10,  on Roller,  $35  each,  while  they  last.  Powers  and  Simplex Projectors  for  Sale  or  to  Rent  at  Reasonable  Prices. 
Capitol  Motion  Picture  Supply  Co. 142  W.  46TH  STREET  NEW  YORK  CITY Phone:  Bryant  5648 

FILMS  FOR  SALE 
"Adventures  of  Jimmy  Dale,"  32  reels,  featuring  B. Lincoln; — "The  Scarlet  Runner,"  featuring  Earle Williams; — also  Urge  selection  Features,  Serials),  Com- edies, Travelogues,  etc. Correspondence  solicited. 
GUARANTY  PICTURES  COMPANY 
126  West  46th  Street  New  York 

Cable  Address:  "aAPICTCO" 

Management  Changes 

MAGNOLIA,  ARK— Majestic  Theatre  has 
opened  in  new  location  under  new  management. 
PARKIN,  ARK. — Fred  E.  Carney,  of 

Marked  Tree,  has  purchased  Princess  Theatre 
from  G.  Carney. 

GRIGGSVILLE,  ILL. — Joseph  Wade  has 
purchased  Star  Theatre,  and  will  reopen  with 
high-class  picture  policy. 
LAFAYETTE,  IND.— Fred  P.  Thieme  has 

purchased  Lyric  Theatre. 
LEBANON,  IND.— Frank  Gary  and  John 

R.  Alexander ,  of  Chicago,  have  purchased 
Colonial  and  Olympic  Theatres.  They  plan  to 
book  only  high-class  pictures. 

CLASSIFIED  ADVERTISEMENTS 
Help  and  Situations  Wanted  Only 

3c  per  word  per  insertion 
Minimum  charge  60c 

Terms,  Strictly  Cash  with  Order 
Copy  must  reach  us  by  Tuesday  noon  to  Insure  pub- lication in  that  week's  Issue. 

SITUATIONS  WANTED 
FREELANCE  CAMERAMAN  desires  connection 

with  concern  producing  industrial  films.  Have  own 
outfit.  Willing  to  go  anywhere.  Moderate  salary. 
What  have  you  to  offer?  Box  337,  Moving  Picture 
World,  New  York  City. 
ORGANIST  AT  LIBERTY— Flrst-claee  trained 

musician.  Organ  graduate  two  colleges.  Expert 
picture  player  and  soloist.  Experience.  Reputa- 

tion. Union.  Splendid  library  all  classes  music. 
Play  all  makes.  Good  Instrument  essential.  State 
particulars  and  best  salary.  Address,  Organist, 
415  Dupont  Street.  Roxborough,  Philadelphia,  Pa. 
ORGANIST— Highly  efficient,  refined  and  reliable 

young  woman,  open  for  high-class  theatre  position. 
Ten  years'  experience  best  houses.  Cue  pictures 
artistically.  Large  library.  State  salary,  particu- 

lars. Lady  Organist,  care  Moving  Picture  World, New  York  City. 

T  NCREASED  illumination  up 

to  twenty-five  per  cent., 
without  added  expense  for  cur- 

rent, or  the  same  illumination 
with  less  current — with  a  re- 

markable improvement  in 

brilliancy  and  contrast  of  pic- 
tures— can  easily  be  secured. 

Just  ask  your  dealer,  or  write 
to  us  about  the 

BAUSCH  &  LOME 

Cinephor  Projection  System — 
Cinephor  Projection  Lens 

Cinephor  Condenser 

Bausch  &  Lomb  Optical  Co. 
Desk  D-104,  635  St.  Paul  St.,  Rochester,  N.  Y. 
New  York  San  Francisco 
Washington  Chicago  London 

HELIOS 

REFLECTOR  LAMP 
FOR  BETTER  PROJECTION 

For  Direct  or  Alternating  Current 

You  Save  { 

WITH  AUTOMATIC  ARC  CONTROL 

100%  on  CONDENSERS 
70-80%  in  CURRENT 
70%  in  CARBONS AND 

OBTAIN  SHARPER  DEFINITION  TO  THE  PICTURE, 
MAKING  THE  OBJECTS  STAND  OUT  MORE  CLEARLY 

May    be    utilized    for   slide    projection.     Cooling  Derice, 
permitting  holding  films,  may  be  attacked. 

DEALERS  write  for  our  proposition 
SOLE  DISTRIBUTORS 

WARREN  PRODUCTS  CO. 
265  CANAL  ST. NEW  YORK 
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Every  hot  day — 

every  summer 

There's  nothing  like  the 

Typhoon  Cooling"  System 
to  keep  your  house  filled 

to  capacity  the  whole 

summer  through — 

— and  to  keep  your  audi- 
ence comfortably  cool 

and  contented  when  it  is 

filled. 

Why  not  let  us  show  you 

what  Typhoons  can  do 

for  you?  Write  for  Book- 
let 17. 

TYPHOON  FAN  COMPANY 

345  WEST  39th  STREET  NEW  YORK 

Philadelphia        Jacksonville       New  Orleans        Dallas        Los  Angeles 

AMERICAN  REFLECTING  ARC 
LATEST  IN  PROJECTION  EQUIPMENT 

Patents  Applied  For 

CUTS  PROJECTION  COST  75% 
10  U  25  amperes  with  D.  C.  or  25  to  35  amperes  with  A.  C.  equals  present  screen illumination  using  80  amDeres  and  over. 

ELIMINATES  ALL  CONDENSERS 
AUTOMATIC  ARC  CONTROL 

Guarantees  correct  maintenance  of  arc  with  either  direct  or  alternating  current. 
Special  Stereopticon  Attachment 

STANDARD  HIGH  GRADE  EQUIPMENT 
Manufactured  under  Special  Agreement:  Rheostats — Ward  Leonard  Electric 
Co.;  Transformers— American  Transformer  Co.;  Reflectors — Bausch  & 
Lomb  Optical  Co.;  Motors — Robbins  &  Myers  Co. 

We  Guarantee  All  Equipment 
OUR  DISTRIBUTORS  IN  MIDDLE  WEST: 

Exhibitors  Supply  Company,  Inc. 
CHICAGO  CLEVELAND  MINNEAPOLIS  ST.  LOUIS MILWAUKEE  OMAHA  DENVER 

For  Particulars  Write  Your  Supply  House  or 
AMERICAN  REFLECTING  ARC  CORPORATION 

24  MILK  STREET,  BOSTON,  MASS. 

CARBONS 

Are  Known 

Wherever  Pictures 

Are  Shown 

Used  by  all  discriminating  Projectionists  because  they  are  of  unvarying  quality  that 

meets  every  requirement. 

A  SPECIAL  CARBON  FOR  EACH  PURPOSE 

For  Standard  Projection  Lamps,  High  Intensity  Lamps,  Mirror  Reflector  Lamps, 

Studio  Lamps,  etc. 

Arco  Electric  Co.,  112  West  42nd  Street,  New  York 

Sole  Importers  and  Distributors 
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Skillful  cinematography  exacts  accurate  re- 

production— from  highest  light  to  deepest 

shadow  the  full  scale  of  tones  in  the  negative 

must  be  secured  in  the  print. 

EASTMAN 

POSITIVE  FILM 

Gives  faithful  reproduction  no  matter  how 

delicate  the  detail.  Look  for  the  identifica- 

tion —  "Eastman"  and  "Kodak''  —  in  black 

letters  in  the  transparent  margin. 

Eastman  Film,  both  regular  and 

tinted  base,  is  available  in  thou- 

sand foot  lengths. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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KEPRE  %  ENTATI VE 

AMERICAN  THEATRES 

EQUIPPED  WITH 

THIRD  OF 

SERIES 

SI 

THE  STATE 

Los  Angeles,  Cal. 
Loew 

THE  STRAND 
Lewiston,  Me. Gray 

THE  RIALTO 
Tulsa,  Okla. 

LYRIC 

Huntington,  W.  Va. 

THE  EXCELSIOR 
San  Francisco,  Cal. 

THE  MONT  AUK 
Passaic,  New  Jersey 

Fabian 

THE  STATE 

Raleigh,  No.  Car. 

THE  ABERDEEN 
South  Bend,  Wash. 

THE  CAMEO 
Staunton,  Va. 

THE  EMPRESS 
Laramie,  Wyo. 

THE  EARLE 

Philadelphia,  Pa. 
Stanley 

THE  STATE 

Minneapolis,  Minn. 

THE  TIVOLI 
Baltimore,  Md. 

THE  HARRIS 

Chicago,  111. 

TH  MELB4 
Dallas,  Texas 

THE  GRAND  CENTRAL 
St.  Louis,  Mo. 

THE  STATE 
Oakland,  Cal. 

PROJECTORS 

UNDUE  WEIGHT  WILL  NOT 

BE  GIVEN  IN  THIS  SERIES 

TO  ANY  CIRCUIT,  THEA- 

TRE, CITY  OR  STREET. 

POWER'S  INSTALLATIONS 

ARE  REPRESENTATIVE 

-IN  THE  FULLEST  6ENSE- 

OF  THAT  GREAT  BODY  OF 

SUCCESSFUL  EXHIBITORS 

THRUOUT  THIS  COUNTRY 

WHO  CONSTITUTE  THE 

NOTION  PICTURE  INDUSTRY 

J'1  NICHOLAS  POWER  COMPANY  •  * 

SB •■-         Ninety  Cold  St  .  ^ew  Yoit"n*Y. 



MOVING    PICTURE,  WORLD 

Check  Depreciation 

In  Your  Theatre  Chairs  Before  It  Is  Too  Late 

RECEIVING  as  they  do  the 

-  hardest  individual  daily  use 

of  any  one  single  item  of 

theatre  equipment,  Theatre  Chairs 

are  the  most  likely  to  show  the 

marks  of  wear  and  depreciation. 

Next  to  pictures  and  program,  no 

feature  should  be  guarded  more 

against  failure  to  please  and  satis- 

fy your  patrons.  As  every  good 

manager  knows,  it  is  the  combin- 
ation of  comfortable  chairs  and 

pleasing  surroundings  in  your  au- 
ditorium with  good  bills  on  screen 

and  stage  that  build  dependable 

patronage  and  sure  profits  year 

in  and  year  out 

As  specialists  in  Theatre  Seat- 
ing, with  an  experience  covering 

many  years  and  thousands  of  thea- 
tre chair  installations  we  know 

that  we  can  be  of  assistance  to  you 

in  appraising  fairly  and  efficiently 

the  exact  box  office  and  patron 

value  of  your  present  theatre  chair 

equipment. 

If  your  seating  is  not  clearly  up 

to  the  standard  that  you  must 

maintain  to  safeguard  the  prestige 

and  patronage  you  now  enjoy,  you 

want  to  know  that  more  than  we. 

It  will  cost  you  nothing  to  take  us 

into  your  confidence.  Our  advice 

you  will  find  disinterested  and 
honest. 

Poor  seating  is  a  poor  invest- 
ment in  the  first  place,  but  a  still 

poorer  one  to  hold  on  to. 

Make  today  "Chair  Inspection 

Day"  in  your  theatre.  Come  into 
it  as  though  a  total  stranger  and 

try  out  your  chairs  yourself,  by 

sitting  out  a  show  or  more.  Try 

them  on  yourself. 

Then  if  you  are  in  the  least 

doubt  of  their  entire  suitability, 

write  us  to  secure,  without  obliga- 

tion, a  theatre  seating  engineer's 
candid  opinion. 

Address  Theatre  Seating  Engineering  Department 

JEDor riran  jStattag  Qorapanj! 

NEW  YORK  CHICAGO  BOSTON  PHILADELPHIA 
640-119  West  40th  Street  4  East  Jackson  Boulevard  77-A  Canal  Street  1211  L  Chestnut  Street 



Moving^  Picture 

Vol.  67,  No.  7 April  12,  1924 PRICE  25  CENTS 

CECIL  B.  DeMILLE 

announces  that  in  his  latest  production 

"TRIUMPH" 

released  direct  to  exhibitors  April  28,  he  returns 

to  the  type  of  ultra-modern  society  love  story  of 

which  "Manslaughter"  and  "Male  and  Female" 

are  such  successful  examples. 

"Triumph,"  which  features  Leatrice  Joy,  Rod 

La  Rocque,  and  an  all-star  cast,  was  adapted  by 

Jeanie  Macpherson  from  May  Edginton's  Satur- 
day Evening  Post  serial  and  novel. 

Ct  (paramount  (picture 

(Produced  by  Famous  Players-Lasky  Corp.) 

Published  by  CHALMERS  PUBLISHING  COMPANY  S.'ffi&Sg Entered  as  second  class  matter  June  17,  1908,  at  the  Post  Office  at  New  York,  N.  Y.,  under  the  act  of  March  3,  1879.    Printed  weekly.    $3.00  a  year. 
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The  easiest  thing  that 

any  exhibitor  has  to  do 

is  to  cleanup  with  a 

Hoot  Gibson  picture 



April  12,  1924 MOVING   PICTURE  WORLD 515 

Tried  and  Proved  Paramounts! 

RELEASED  only  a  few  weeks  ago,  here  are  four  more  Para- 

mount Pictures  that  have  already  established  themselves  in 

the  front  rank  of  the  season's  box-office  successes.  You  don't 

take  any  chances  playing  these  winners.  They've  already  proven 
their  worth. 

Ask  the  man  who  has  played  them.  Read  his  opinions  of  them 

quoted  below: 

"WEST  OF  THE  WATER  TOWER" 
The  most  sensationally  selling  novel  of  1923  makes  an  even  more  sensa- 

tional picture,  starring  Glenn  Hunter.  With  Ernest  Torrence,  May  McAvoy, 
George  Fawcett,  and  others. 

William  Noble,  Criterion  Theatre,  Oklahoma  City,  says:  "The  picture  is 
an  excellent  one  and  will  be  so  pronounced  by  those  seeing  it." 

"FLAMING  BARRIERS" 
George  Melford's  roaring  melodrama  of  thrills,  love  and  comedy.  Jacque- 

line Logan,  Antonio  Moreno,  Walter  Hiers.  By  Byron  Morgan,  author  of 
the  Wally  Reid  auto  racing  yarns. 

Clark  and  Edwards,  Palace  Theatre,  Ashland,  O. :  "Very  good.  Every- 
one seemed  pleased.   Atmosphere  just  right." 

"THE  HUMMING  BHtt)" 
We  could  quote  a  hundred  opinions  about  this  one,  and  they'd  all  be  the 
same — a  wonder !    Gloria  Swanson's  greatest.    Sidney  Olcott  Production. 
Russell  Armentrout,  K.  P.  Theatre,  Pittsfield,  111. :  One  of  the  outstanding 
pictures  of  the  year.  Many  told  me  this  was  the  best  picture  I've  ever 
run.  That  is  saying  a  lot,  as  we  are  running  the  cream." 

"HERITAGE  OF  THE  DESERT" 
Zane  Grey  story,  featuring  Bebe  Daniels,  with  Ernest  Torrence  and  Noah 
Beery.  Directed  by  Irvin  Willat. 

Ingersoll  and  Boget,  American  Theatre,  Sandwich,  111.:  "Here's  a  good picture.  Will  please  them  all.  Drew  big  in  spite  of  bad  roads.  New 

print." 

(Opinions  from  Exhibitor's  Herald  and  M.  P.  World) 

(paramount  (pictures Produced  by 
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Cut  you* 

i 



April  12,  1924 MOVING   PICTURE  WORLD 

self  A  Piece  of  Cake 

Help  yourself!  We  can  only  tell  you  what  exhibi- 

tors are  telling  us  every  day  about  these  high- 

class  attractions  listed  here.  They  take  the  cake. 

They  satisfy.  They  are  business  builders  because 

they  have  great  stories,  great  stars,  great  produc- 

tion. Help  yourself.  You'll  come  back  for  more, 
after  one  helping.  Take  your  slice 

of  the  profits  now. 

—  it's  the  most 
charming  picture 

you  ever  saw/ MARION  DAVIES 

(cosmopolitan  production 

L    The  Thrill  Picture! 
Thrcmoh 

the  Dark 
A  Cosmopolitan 

Production 

Slew
 

iDesir
e froBalz<xcS  Story 

<}he  jAa^lc  Ski
n 

MarshallNeflan pxnli  hi»  Mtcry 

oldwyn^J^osrnop  oUta 
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Boy— What  a 

Crowd  Puller  !  ! 

Is  No.  3 

OF  F.  B.  O.'S  SIX  BIG  WESTERNS 

Starring  FRED  THOMSON 

World's  Champion  Athlete  and  Stunt  Man  and  SILVER  KING 
the  Horse  the  Whole  World  Loves 

Presented  By 

MONOGRAM 

Pictures  Corp. 

ANDREW  J.  CALLAGHAN 
President 

Here's  unquestionably  the  greatest  series  of  big  time 
Westerns  in  years, — already  a  sweeping  National  success 
and  only  on  the  market  about  four  weeks,  a  record  not 
equalled  by  any  Western  pictures  ever  released. 
INSTANT,  IMMEDIATE,  and  OVERWHELMING 

POPULARITY  have  greeted  Big  handsome  FRED  THOM- 
SON and  his  remarkable  horse  SILVER  KING. 

No.  1— THE  MASK  OF  LOPEZ.— No.  2— NORTH  OF 
NEVADA— No.  3— GALLOPING  GALLAGHER  .  .  .  And 
COMING  are  "THE  SILENT  STRANGER"— "THE 
DANGEROUS  COWARD"  and  one  more,  making  the 
Big  6  in  all. 

Crowd  pulling  showman's  posters  and  accessories.  Ask 
any  exhibitor  who  has  played  the  first  two.  That's  all, 
except  if  you  love  money — grab  this  brand  new  series, 
F.  B.  O.'s  BIG  SIX. 

723  Seventh  Avenue New  York  City 



What 

Shall 

I  Do 

£)orotlnf 

cMackaill in  a 

With 
John  Harron,  Louise  Dresser 

and  William  V.  Mong 

Directed  by  John  G.  Adolfi 

Story,  Supervision  and  Editing  by  Frank  Woods 

FRANIC 

E  WOODS 

Special  (Production^ 

(Distributed  by 

HODKINSON 
FOREIGN  DISTRIBUTOR- 

Wm  VOCEL,  DISTRIBUTING  CORR 

Seasoa  1924-1925 

Thirty  First- Run  Pictures 
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I 

puzzle
d Are  you  wondering  why 

'  x  we  persist  in  using  an  un- 
usual title  like  chechahco? 

Couldn't  we  have  found  some- 
thing simpler? 

Certainly  we  could.  We  might 

have  named  the  picture  "The  Gold 
Rush"  or  "The  Birth  of  Alaska," 
or  what-not,  but  these  would  have 
classified  it  as  an  ordinary  movie* 

And  that's  just  what  this  picture 

isn't. 
chechahcos 

(pronounced  chec-cliaw-koze"! 
is  as  different  in  quality  and  appeal 

as  its  intriguing  title  is  different 
from  ordinary  titles. 

A  ssociated  ExhibitorC 
*~ ̂ -         ARTHUR  S.  KANTC,  President  ̂  

PATHE,  Physical  Distributor 
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who  is  established  as  a  first  run  star  of 

tremendous  drawing  power,  will  soon  be  seen 
in  a  series  of  four  special  productions.  In  this 
series  Miss  Dean  has  been  provided  with 
vehicles  that  will  give  her  an  opportunity  to 
display  to  the  utmost  the  consummate  artistry 
that  has  endeared  her  to  the  amusement  going 

public. The  first  of  the  series  has  as  its  theme  a 

powerful  story  under  the  personal  supervision 

of  one  of  the  screen's  greatest  directors. 

WATCH  FOR  FURTHER 

ANNOUNCEMENTS 
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Jhe  shot  that  was  heard 

round  the  worm 

^and  you'll  heat 

it  echo  at  the 

Box-office 

Jury  Imperial  Pictures  Ltd.,  exclusive Distributors  thruout  Sreat  Britain.. 

Sir  William  <juru.  Managing  Director. . 

It's  a 

ARTHUR  [ral  HERBERT 

SAWYER  S  LUBIN— SPECIAL  viitW 

BarbardLaMarr 

Lew  Cody 

Mae  Busch 

Percy  Mdrmont 

a  U  George  Seigmann 

•Pidm-iyi  ̂ WINIFRED  DUNN 

^Robert  W.  Services 

"feSpelloftheYtakori Supervised  bi/ 

Arthur  H. 

Direcied  bi/ 

Clarence 

Badger 
Sawyer 
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Tuxedo  Comedies 

"'Poodles'  Hanneford  looks  to  me  like  one  of  the  best  bets  in 

the  comedy  field,"  says  H.  E.  Shumlin  in  THE  BILLBOARD. 

But  he  is  not  just  a  "best  bet";  he 
is  a  sure  thing  box-office  attraction  in 

The  New  Sheri
ff' 

With  ''Poodles"  Hanneford 
PRESENTED  BY  REEL  COMEDIES,  INC. 

A  master  of  tumbling  and  of  mimicry 

in  a  high-speed  comedy  that  bristles 
with  thrills  and  laughs  in  every  foot. 
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Thrills!  Speed!  Stunts!  Action!   Romance!  Adventure! 

6  6 

WILLIAM  STEINER 

Presents 

CHARLES  HUTCHISON 

HURRICANE 

HUTCH" 

"THE  DARE-DEVIL"  THRILL  CREATOR 

In  a  Series  of  Six  Super  Features 

SENSATIONAL  FEATURE  ATTRACTIONS 

Supported  by  Large  and  Appropriate 

BOX-OFFICE  CASTS  OF  SCREEN  NOTABLES 

EMOTION  -  AROUSING  STORIES  of  ACTION,  REAL  LIFE  and  HEART  INTEREST 

ARTISTIC ELABORATE CONVINCING 
STAGING SETTINGS LOCATIONS 

The  First  "HURRICANE  HUTCH"  Presentation 

"SURGING  SEAS" 

Included  in  the  Cast  Are 

CHARLES  HUTCHISON  EDITH  THORNTON 

GEORGE  HACKATHORNE  DAVID  TORRENCE 

EARL  METCALF  CHARLES  FORCE 

PAT  HARMON 

To  Be  Followed  by 

"HUTCH  OF  THE  U.  S.  A." 

Now  in  Production 

"THE  CRASH" 

— 

Distributed  by 

THE  NEW-CAL-FILM  CORPORATION 

For  Territorial  Franchises 

220  West  42nd  Street  New  York,  N.  Y. 



JACK  PICKFORD 

*  THE  HILL  BILLY" Suggested  by  a  John  Jr.  Story    ~  —  adaptation   by  ̂ Marion  UackJ-ort 
Direction  be/  Ceo/ye  r7r77/ 

A  Treat  of  the  Season 

"  The  Hill  Billy'  is  one  of  the  treats  of  the  season. 
Real  drama.  Packed  with  thrills,  comedy  and  romance. 
Human  touches  are  so  abundant  they  tread  on  each 
other."— M.  P.  News. 

Full  of  Heart  Interest 

"A  box-office  attraction  of  unusual  merit,  and  it  is 
prolific  in  heart  interest." — Exhibitors  Herald. 

"Class"  in  Every  Sense 

"  'Classy'  in  every  sense  of  the  word.  A  drawing  card 
for  every  theatre,  large  or  small.  A  whole  lot  of 
genuine  human  interest  is  packed  into  this  picture,  as 

well  as  suspense,  melodrama  and  timely  comedy  re- 
lief."— Trade  Review. 

Now  Booking 

Allied  Producers  and  Distributors  Corporation 

729  Seventh  Ave.,  New  York 

Hiram  Abrams,  President 

A  Branch  Office  Located  in  Every  United  Artists  Exchange 
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EXHIBITORS 

It's  How  You  Show  Up  At  The  Show 
Down  That  Counts* 

When  something  goes  wrong  with  the  projection 

you  want  help  and  you  want  it  mighty  quick, 

$6:22  WOULD  SOUND  CHEAP  TO  YOU  THEN. 

DON'T  PUT  IT  OFF. 

The  Best  Time  To  Get  This  Great  Book  Is  NOW! 

Price  $6:22  at  your  dealer  or  postpaid  direct  from 

Chalmers  Publishing  Company 

516  Fifth  Avenue 

New  York  City 
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crash     book  and 
boosr 

OF  AMERICA, 
INC. 

It's  packing  'em  in 

everywhere!!! 

YOU'VE  never  seen  such  crowd  pulling  posters  in  your  life.  
You've  never 

seen  such  alluring  lobby  photos,  or  ads.  With  Grace  Darmond,  Warner 

Baxter,  Ruby  Miller  and  a  great  cast— with  big  scenes  and  this  mountain- 

ous title  "ALIMONY,"  you  simply  can't  help  but  pack  'em  in  as  is  being  done 

everywhere  throughout  the  length  and  breadth  of  the  land.  See  this  picture,  and 

you'll  understand  its  mop  up  possibilities.  Your  nearest  F.  B.  O.  Exchange  will 

give  you  that  well  known,  well  liked  F.  B.  O.  service. 

FILM  BOOKING  OFFICES 

OF  AMERICA,  INC. 723  7th  Avenue,  New  York  City 

Sales  Offices  United  Kingdom :  R-C  Pict.  Corp.,  26-27  D'Arblay  St.,  Wardour  St.,  London,  W.  1,  EngUma 
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His  is  the  biggest  selling 

name  in  the  movies 

HAROLD  BELL 

WRIGHT* And  yet  many  exhibitors  I 

failed  to  recognize  the  fact  | 

that  this  author — with  a 

reader  following  of 

50,000,000  | 
was  worth  hundreds  of  I 

extra  dollars  to  them  at  the 

box  office. 

They  just  lightly  touched  I 

A  First  National  Attraction 

\j»J  f-UW,  Hr~\*S>/^ 
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upon  his  name  and  did  an  excel- 

lent business  when  they  played 

WHEN  A  MAN'S
  A  MAN" 

Rut  their  business  was  as  nothing 

compared  to  that  brought  in  by 

hundreds  of  exhibitors  who 

grasped  the  value  of  the  name 

of  Harold  Bell  Wright  and  barked 

it  to  the  skies.  These  fellows 

cleaned  up — they  smashed  house 

records. 

To  you,  who  have  yet  to  play  this 

money  maker,  shout  Harold  Bell 

Wright's  name  from  the  house- 

tops; let  the  whole  town  know  it's 

his  story  and  watch  your  house 

record  fall. 

Harold  Bell  Wright's — "When  a  Man's  a  Man" — with  John  Bowers,  Marguerite  de  la  Motte,  George 

Hackathorne  and  Robert  Frazier.  Directed  by  Edward  F.  Cline.  Presented  by  Principal  Pictures  Corpora- 

tion, Sol  Lesser,  President. 



Qnc  first  posters  to  be  used  by 

the  new  3500  seat*> 

^oooooo 

WISCONSIN  THEATRE 

MILWAUKEE  -  WISCONSIN 

Will  be  those  of  a 

FIRST  NATIONAL  PICTURE 

"Bring  my  breakfast 

to  my  bed  -' (Hubby  has  an 
achy  head) 

The  selection  of 

John  StahPs  latest 

production  to  open 

this  beautiful  thea- 

tre,  described  on 

pages  590-591-592, 
is  a  tribute  worthy 

of  such  a  splendid 

production. 

Louis  B. Mayer  pr#««nt« 

The  John  M.Stahl 
PRODUCTION 

WHY  MEN 

LEAVE  HOME 

LEWIS  STONE,  HELEN E  CHADWICK and  MARY  CARR T*e  avcmv  ho*««o«  nut  twecast 
fJOHN  M.STAHL 

It  takes  a 

FIRST 

NATIONAL 

PICTURE 

to  do  a  big  impor- 
tant job  well. 
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Founded  jn  ltyOJ by  J.  P.  Chalmers 

The  Editor's  Views 

Rumors  and  Their  Penalty — Hiram  Abrams  "Sees  It  Through" 

— The  Hair  Line  Distinction  on  "News"  in  a  Trade  Paper 

IT  would  be  hard  to  calculate  the  amount  of 

damage  that  rumor  and  small  talk  cost  this 
industry  in  the  course  of  a  year,  but  it  would  be 

almost  impossible  to  overestimate  it. 

We  are  not  referring"  to  the  rumor  that  approaches 
description  as  "scandal,"  but  to  the  everyday  busi- 

ness talk  that  builds  upon  a  morsel  of  real  news  a 
mountain  of  conjecture  and  uncertainty. 
Remember  the  months  of  talk  when  Goldwyn 

and  First  National  were  conferring  over  a  possible 
merger?  Try  and  calculate  the  effect  of  those 
months  on  organization  efficiency.  Once  more, 

Goldwyn  and  Metro,  through  a  premature  and  in- 
excusable leak,  are  experiencing  the  same  thing. 

These  are  the  outstanding  cases.  What  of  the 
numerous  deals  that  reach  the  conversational  stage 
without  any  real  foundation !  From  New  York  an 
underground  buzz  of  near  rumor  and  distant  rumor 

is  continually  spreading  over  the  country,  unsettling- 
sales  forces  and  puzzling  exhibitor  customers. 

THEN  there  is  another  type  of  damaging 
rumor.  The  sort  that  apparently  springs 

from  some  well-conceived  source,  fed  daily 
with  new  morsels  of  imaginative  detail,  until 
finally  rumor  takes  on  a  most  deceiving  guise  and 
comes  to  be  accepted  as  fact. 

United  Artists  has  just  been  through  this  sort  of 

campaign.  For  a  matter  of  months  now  the  rumor- 
mongers  have  been  bringing  forth  the  segments  of 

a  picture  puzzle  that  was  intended  to  spell  "Dis- 
satisfaction." The  line  has  been  drawn  nowhere; 

anything  at  all  that  could  by  any  means  be  forced 
into  the  story  was  given  a.  place. 

Then  the  moment  comes  for  the  annual  meeting 

of  the  stockholders  and  producer-owners  of  United 
Artists,  and  the  conclusion  gives  the  emphatic 
answer  of  deeds  to  the  smoke  screen  of  gossip. 

That  settles  the  case.  Obviously.  But  does  it 
repay  the  loss  caused  by  weeks  of  insidious  gossip, 
the  effect  caused  on  even  the  most  loyal  of  sales 

organizations? 

^: 

THE  sorry  feature  of  an  industry  addicted  to 
back-stairs  gossip  that  attains  the  stature  of 
near-fact  is  in  the  inability  of  the  man  or 

organization  injured  to  meet  the  attack. 

In  the  United  Artists'  case  for  example.  It  was 
possible  for  Hiram  Abrams  to  break  into  print  with 
the  fact  statement  that  his  organization  distributes 

for  a  smaller  percentage  than  any  other  in  the  busi- 
ness; that  for  this  percentage  it  operates  fifty-three 

offices  in  all  parts  of  the  world,  taking  the  good 
with  the  bad;  to  point  out  that,  aside  from  all 
rumor,  there  were  contracts  effectually  answering 
the  conjectures. 

That  could  have  been  said.  But  it  would  have 

been  merely  dignifying  rumor,  aiding  it  by  giving 
it  notice.  So  Hiram  Abrams  did  the  businesslike 

thing  of  proceeding  to  run  his  own  affairs  and 
those  of  United  Artists. 

But  it  is  a  hard  position  in  which  to  be  placed; 
it  is  unfair  that  such  conditions  should  be  possible. 

*    *  * 

WE  come  back  to  the  old  question,  "What  is news  in  a  trade  paper?"   Also,  even  when 
news  is  news,  is  there  a  point  where  a 

trade  paper  should  hesitate? 
There  is  scarcely  a  week  in  New  York  that  trade 

(Continued  on  following  page) 
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The  Editor's  Views 
(Continued  from  preceding  page) 

paper  men  do  not  encounter  a  half  dozen  stray 
items  that  have  warp  sufficient  to  be  termed 

"news"  if  the  representative  were  thinking  in  terms 
of  his  previous  daily  paper  experience. 

But  it  is  our  conviction  that  the  trade  paper  man 
should  consider  his  trade  first  of  all,  and  his 

responsibilities  to  that  trade.  This  frequently  in- 

volves disregarding  the  joy  of  a  newspaper  man's 
life,  the  pride  of  presenting  something  first. 

The  answer  being  that,  very  often  by  being  first 
with  such  items  as  we  are  considering,  a  paper  is 

only  starting  a  ball  rolling  that  will  cause  in- 
calculable damage.    A  doubtful  honor. 

The  right  action  at  the  right  mo- 
ment. What  a  wonderful  combina- 

tion. We  are  in  the  habit  of  saying 
that  picture  executives  never  hit  that 
happy  problem  in  addition.  Take  it  all 
back.  The  announcement  that  Will 

Hays'  contract  had  been  renewed 
would  have  been  the  right  action  at 

any  moment.  Especially  that  "three- 
year"  clause.  It  will  clear  the  air  of 
a  lot  of  dust  on  many  an  occasion  in 
the  near  and  not  so  adjacent  future. 
And  the  moment  for  the  announce- 

ment— well,  out  of  the  fifty-two  weeks 
of  this  year  could  you  have  chosen  one 
that  spoke  more  emphatically  of  con- 

fidence ? 

Let  the  lawyers  confer  and  the  stock 

brokers  wear  their  pencils  out — there's one  boy  who  sticks  on  the  job  of  selling 
pictures,  cross-country,  here  and  there, 
hither  and  yon.  Meet  James  R.  Grain- 

ger, who  needs  no  introduction,  as 
some  one  once  remarked.  Jimmie 
lands  on  this  page  this  week  for  two 
reasons.  First,  because  it  is  a  gallery 

of  folks  who  don't  expect  to  see  their 
pictures  in  print;  second,  because 
Goldwyn  is  very  strongly  in  the  im- 

printed news  these  days — the  news  of 
things  that  may  happen  and  may  not. 
And  you  may  be  sure  that  Jimmie 
Grainger's  judgment  is  going  to  play  a 
large  part  in  the  decision. 

For  This  We  Give  Thanks 

We  hope  no  one  ever  convinces  Harold  Lloyd  that  he 
should  make  but  one  picture  a  year.  Speaking  for  our  own 
selfish  ends — fresh  from  the  unadulterated  enjoyment  of 
"Girl  Shy."  And  for  the  picture  industry  that  owes  so 
much  to  Harold  Lloyd  for  his  frequent  appearances  in  con- 

sistently satisfying  vehicles. 

The  picture  industry  can't  do  too  much  for  its  Harold 
Lloyds.  For  the  things  he  does  on  the  screen,  and  the 

things  he  doesn't  do  off  the  screen ;  for  the  appearances  he 
makes  in  the  public  press,  and  those  he  doesn't  make.  And 
not  the  least  important,  from  the  exhibitor  point  of  view, 
for  the  fact  that  he  can  be  counted  on  for  enough  new 
pictures  in  the  year  to  make  it  possible  to  list  him  among 
the  "Permanent  Assets." 

Rode  on  the  Congressional  Limited 
to  Washington  recently  with  a  group 
of  state  rights  producers.  Said  Bill 
Steiner — veteran  Bill — "There's  one 
boy  in  the  distributing  end  I'll  trust 
with  my,  er,  anything."  Said  John 
Russell  Lowell — "Same  here."  Said 
Bobby  North— "That  goes  for  me." 
"Who  is  this  fellow?"  we  asked.  "W. 
Ray  Johnston,"  they  answered  in chorus.  So  we  tabbed  Ray  Johnston 
for  this  page.  Ray  has  been  at  the 

right  hand  of  "Doc"  Arrow  S  hall  en - 
berger  since  the  Thanhauser  days. 
There's  nothing  else  for  us  to  say  after 
the  producers  said  it  all  above. 

Stepping  Along 

First,  "The  Marriage  Circle."  Then  "Beau  Brummel." And  now  the  tipsters  from  Los  Angeles  are  sending  us 

cross-countrv  whispers,  "Watch  for  'Broadway  After 

Dark!'  '* 

The  last  named  production,  by  the  way.  introduces  a  new 
director  in  the  person  of  Monta  Bell.  Wid  Gunning,  who 
still  ranks  in  our  opinion  as  the  most  competent  and  con- 

sistently right  critic  breaking  into  type,  waxes  enthusiastic 
over  his  work. 

It  is  pleasant  to  record  the  fact  that  the  Warner  Brothers 
are  striding  strongly  in  a  cycle  of  successes.  Those  who 
aim  high  make  sacrifices,  tremendous  sacrifices;  the  War- 

ners deserve  the  rewards  due  those  who  give  free  rein  to 
ambition  and  ideals. 
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World's  Greatest  Film  Salesman  Presents 
a  Few  of  His  Letters  of  Recommendation 

YOU  were  right  in  thinking  that  I  got  some  chuckles  out  of 
"Bozo"  Jones,  the  World's  Greatest  Film  Salesman.  I  think  it 

was  extremely  amusing  and  I  have  no  doubt  as  you  develop  it  from 
week  to  week  it  will  be  not  only  amusing  but  quite  useful.  Good 
luck  to  you. 
With  best  wishes. 

Sincerely  yours, 
F.  C.  MUNROE, 

President,  W.  W.  Hodkinson  Corporation 

The  five  spare  moments  I  have  just  stolen  from  the  many  mat- 
ters that  are  keeping  me  extremely  busy  these  days  have  been  well 

spent  in  becoming  acquainted  with  "Bozo"  Jones,  introduced  in  the March  22nd  issue  of  your  valuable  paper. 
I  enjoyed  more  than  one  good  laugh  and  anticipate  reading  future 

reports  of  this  "World's  Greatest  Film  Salesman." Sincerely  yours, 
J.  D.  WILLIAMS,  President, 

Kitz-Carlton  Pictures 

"Bozo"  Jones  is  a  good  feature  and  will  give  the  film  people  a 
lot  of  laughs.    If  he  can  keep  up  the  pace,  it's  great! 

It  is  so  seldom  you  find  anything  really  interesting  and  readable 
that  I  not  only  congratulate  you  on  this  feature,  but  assure  you 
that  I  will  look  forward  to  its  regular  appearance. 

Very  truly  yours, 
C.  C.  BURR,  President, 

Burr  Pictures,  Inc. 

If  "Bozo"  Jones  had  been  as  good  at  selling  pictures  as  he  is  at 
writing  clever  stuff,  he  certainly  wouldn't  now  be  a  contributor 
to  the  World,  but  had  that  been  the  case  we  wouldn't  have  this 
new  feature  of  your  always  interesting  magazine. 

In  my  opinion,  stuff  like  this  always  helps  a  publication.  Yes- 
terday I  read  "Bozo"  as  my  final  "bit"  at  the  office  and  went  away  in good  humor.  This  morning  I  read  Clem  Deneker  and  he  acted  as 

a  good  pick-me-up. Cordially, 
BURR  PRICE, 

Distinctive  Pictures  Corporation 

I  have  read  your  issue  of  Moving  Picture  World  featuring  "Bozo" 
Jones,  the  World's  Greatest  Film  Salesman. 

I  got  a  great  many  good  laughs  out  of  this  article  and  frankly, 
Bob,  I  think  that  this  describes  about  90  per  cent,  of  the  film  sales- 

men that  I  have  met.     I   hope  that  this  article  will  give  some  of 
these  very  salesmen  a  good  laugh  and  make  them  wake  up. 
With  kindest  regards,  I  am Yours  very  truly, 

W.  E.  SHALLENBERGER,  President, 
Arrow  Film  Corporation 

I   took  great  pleasure  in  reading  the  "Bozo"  Jones'  article  and 
had  many  good  laughs.    I  am  sure  this  series  will  prove  very  popu- 

lar if  this  is  a  sample  of  what  we  are  to  look  forward  to. 
Very  truly  yours, 

BOBBY  NORTH, 
L.  Lawrence  Weber  &  Bobby  North 

You   were   correct   when   you   said   that    I    would    enjoy   a  good 
laugh,  as  this  article  brought  back  many  amusing  incidents,  and  we 
might  say,  the  boy  is  true  to  life. 

The  one  regrettable  thing  is  that  he  did  not  have  his  chatter  copy- 
righted years  ago,  as  it  would  have  saved  the  film  companies  con- 

siderable money  by  not  permitting  the  salesmen  to  plagiarize  his 
material. 
Am  looking  forward  with  interest  to  reading  the  continued  articles. Very  truly, 

A.  S.  KIRKPATRICK, 
Educational  Film  Exchanges,  Inc. 

"Bozo"  will  go  over  with  a  bang.  Everybody  knows  him.  He  has 
worked  for  every  company  in  the  business.  We  used  to  have  him 
all  over  the  world.  Whatever  success  we  have  had  can  be  attributed, 
in  part,  to  the  fact  that  we  fired  him  wherever  we  found  him. 
"Bozo"  has  given  me  many  a  laugh  and  I'm  glad  to  know  he  will 

be  a  regular  contributor  to  the  World.  Features  of  this  sort  are  a 
good  thing  if  they  make  us  grin  occasionally  and  get  us  out  of  the 
habit  of  taking  ourselves  so  darned  seriously.  Comedy  relief  is  as 
good  for  a  trade  paper  as  it  is  for  a  melodrama  and  I'm  delighted to  see  some  of  it. 

Sincerely, 

R.  H.  COCHRANE,  Vice-President, Universal  Features  Corp. 

Further  Adventures  of  "Bozo"  Jones  on  This  Page  Next  Week 
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Broadcast  Programs  Cutting  Deeply  Into  Business  in  Many  Sections 

Is 

Radio 

a 

Menace  ? 

Country-  Wide  Survey 

Splits  "Yes"  and  "No"  A  nswers 

-How  Is  It  With  You? 

[Editors  Note:  Radio- — Is  it  an  ominous  menace,  a 
passing  fad,  or  can  it  be  harnessed  by  the  enterprising 
exhibitor  to  prove  a  box  office  aid?  Your  opinion  is 
as  good  as  ours,  and  the  next  man  as  wise  as  either  of 
us.  In  an  effort  to  disclose  actual  conditions  and  the 
outlook  throughout  the  country  Moving  Picture  World 
has  put  under  way  a  survey  of  the  country.  The  fol- 

lowing article  presents  the  first  resttlts  of  that  survex. 
BUT  WE  WANT  TO  HEAR  FROM  YOU!  Has 
radio  affected  your  business?  What  do  you  think  of 
the  future?  What  moves  do  you  advocate  to  meet  this 
competition?  Let's  have  your  viezvs — join  in  the round  table  discussion.] 

ACCORDING  to  report  from  Boston,  more  than  $1,500 
of  the  advance  sale  of  tickets  for  the  Fritz  Kreisler 
concert  in  Boston  recently  were  returned  to  the  box 

office  when  announcement  was  made  that  the  program 
would  be  broadcast  by  radio. 

The  Kreisler  concert  advance  sale,  it  is  said,  totalled  more 
than  $3,000,  but  when  it  was  learned  that  the  program  could 
be  heard  by  means  of  wireless  sets  the  cancellations  came 
in  a  wholesale  quantity. 
When  the  attention  of  George  Engles,  president  of  the 

New  York  Music  Managers'  Association,  was  brought  to 
the  report  from  Boston,  he  said  that  he  knew  of  no  case 
of  the  kind  having  occurred,  but  he  believed  it  to  be  within 
the  bounds  of  possibility. 

Result  Could  Be  Expected 

"It  would  take  a  big  concert  with  a  big  advance  sale,"  he 
said,  "to  furnish  definite  figures  on  the  effect  of  radio  on 
concert-going.  If  a  concert  of  this  sort  were  to  be  an- 

nounced for  broadcasting,  I  believe  that  such  a  result  could 
be  expected.  The  New  York  managers  have  only  been  able 
to  trace  the  influence  of  the  radio  by  questions  at  the  box 
office.  At  Carnegie  Hall  people  continually  ask  if  the  con- 

cert is  to  be  broadcast  before  they  buy  tickets. 
"This  winter  we  broadcast  Walter  Damrosch's  Beetho- 

ven Cycle  lectures.  They  were  free  to  our  subscribers, 
so  we  thought  that  since  we  were  not  losing  anything  we 
would  attempt  to  reach  a  larger  audience.  A  great  many 
of  the  New  York  symphony  subscribers  returned  the  ticket-- 
we  sent  them,  saying  that  they  would  listen  to  the  lectures 
over  the  radio.   Now,  if  they  will  not  go  out  to  listen  to  a 

free  program,  do  you  think  they  will  pay  for  a  concert 

they  can  hear  for  nothing  at  home?" 
Making  reference  to  Kreisler,  named  in  the  Boston  re- 

port, Mr.  Engles  said :  "I  don't  think  that  anyone  could  pay 
McCormack  or  Kreisler  or  Paderewski  or  Galli-Curci 
enough  to  compensate  them  for  the  loss  that  the  broadcast- 

ing of  their  programs  would  entail." 

CHICAGO — Manager  J.  L.  McCurdy,  of  the  Randolph Theatre,  says  that  radio  has  hurt  the  attendance  of 
the  loop  theatres,  as  many  of  the  patrons  who  form- 
erly came  downtown  now  stay  at  home  and  listen  to  the 

free  programs  over  the  radio.  His  house  has  lost  about  10 
per  cent  in  attendance  on  week  day  nights  from  the  craze, 
and  the  only  way  to  overcome  the  loss,  he  believes,  is  to 
keep  on  improving  the  shows  and  telling  the  people  about  it 

with  every'  kind  of  publicity.  Even  some  of  the  larger houses  in  the  loop  are  feeling  the  loss  of  patronage  from 
the  radio  fans. 

Happy  Meininger,  manager  of  the  Calo  Theatre,  says  that 
radio  has  not  hurt  the  attendance  of  his  theatre,  and  by 
catering  to  the  children  at  matinees  he  has  improved  the 
business  from  the  grown-ups  at  night  at  the  Calo  Theatre. 

Hurting  Business  at  Bryn  Mawr 

Lou  Weil,  of  the  Bryn  Mawr  Theatre,  at  Bryn  Mawr 
avenue  and  Broadway,  says  that  the  radio  craze  is  hurting 
business  in  the  neighborhood  houses  from  20  to  25  per  cent., 
and  the  cold  weather  during  January  got  so  many  people  in 
the  habit  of  staying  at  home  and  listening  to  radio  pro- 

grams that  they  haven't  got  over  the  habit  yet.  The  local 
movie  house  is  losing  business  as  a  result  of  this  condition. 
With  the  continuation  of  the  unsettled  weather,  both  the 
neighborhood  and  downtown  theatre  is  feeling  the  effects 
of  the  radio  craze.  Shows  during  the  weekdays  in  many  of 
the  smaller  houses  do  not  pay  expenses  and  part  of  the 
blame  can  be  laid  to  the  radio.  It  is  an  important  problem 
that  should  be  met  by  unified  action  on  the  part  of  the 
owners  of  the  theatres,  says  Mr.  Weil. 

OTTAWA.  ONT.— The  effect  that  local  radio  broad- casting has  on  theatre  attendance  is  indicated  at 
Ottawa,  Ontario,  in  connection  with  the  fluctuations 

in  patronage  at  the  Loew  Theatre.  Since  the  opening  of 
the  new  Station  CKCH  at  Ottawa,  which  is  the  most  power- 

ful station  in  Canada,  it  is  claimed,  the  weak  night  of  the 

week  is  Wednesday  at  Loew's  Ottawa  Theatre,  according 
to  Manager  Frank  Goodale.  This  is  the  evening  on  which 
the  radio  station  sends  out  its  most  attractive  program. 
Previously,  Friday  night  was  the  poorest  evening  at  the 
theatre  box  office,  but  Friday  night  has  pulled  up  stronger 
than  before,  with  Wednesday  down.  This  fact  indicates 
that  the  people  are  taking  in  both  the  radio  and  the  theatre. 

Just  One  More  Trouble 

"Radio  has  become  still  another  form  of  competition  for 
the  theatres,"  declared  J.  M.  Franklin,  manager  of  the 
Franklin  Theatre.  "Every  time  thnt  a  group  of  people  gr\ 
together  any  place  outside  of  a  theatre,  it  forms  compel 
tion  for  the  theatre  business  whether  it  is  a  dance,  a  ca»d 
party,  baseball  game,  athletic  meeting  or  a  church  social. 
The  radio  craze  has  been  added  now  to  the  list  of  counter- 
attractions,  but,  thank  heavens,  everybody  is  not  getting 
the  craze  at  the  same  time.  Eventually,  everybody  will 
have  a  radio  set,  but  the  radio  movement  is  developing 
only  gradually,  which  means  that  the  theatre  has  a  chance 
to  live.  If  every  person  had  got  the  bug  at  the  same 
time,  we  would  have  found  that  everybody  would  have 
been  staying  home  night  after  night  to  play  with  the  thing. 
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Many  Exhibitors   Report   That  Radio  Has  Not  Affected  Them 

As  it  is,  however,  the  older  radio  fans  are  already  tapering 
off  in  their  enthusiasm  as  others  are  taking  it  up. 

Average  Person  Wants  to  Get  Out 

"The  only  thing  for  the  theatre  manager  to  do  is  keep 
putting  on  the  best  show  that  he  can  get  and  to  provide 
attractions  that  will  make  people  want  to  attend  the 
theatres.  I  believe  that  the  human  element  is  important 
and  that  the  average  person  wants  to  get  out  into  a  crowd 
that  is  real  and  to  see  things  that  are  actual  as  well  as 
to  hear  and  view  things  that  make  up  tangible  amusement. 
A  radio  program  is  a  novelty,  but  it  is  unreal  in  some 
respects,  so  I  cannot  see  how  it  will  hold  favor  except  for 
passing  moments.  The  radio  will  settle  down  in  the  same 
way  that  the  phonograph  has  done.  In  the  meantime,  my 
advice  is  to  keep  everlastingly  putting  on  clean,  wholesome 

amusement  of  the  best  possible  type  in  the  theatre." 
"The  best  time  to  hear  radio  is  late  at  night — after  the 

theatre  performance  is  over— and  I  believe  quite  a  few 
people  are  beginning  to  realize  this  point,"  declares  Capt. 
Frank  Goodale,  manager  of  Loew's  Theatre,  Ottawa, 
Ontario.  "Because  of  this,  radio  will  undoubtedly  fit  in 
with  theatre  performances,  rather  than  form  continued 

direct  competition,"  he  believes.  "If  people  want  to  go  to 
a  show  they  will  go,  and  they  will  tune  in  at  other  times 
during  the  evening.  People  are  not  quite  satisfied  with 
present  radio  reception  during  the  main  part  of  an  evening 
because  of  the  great  interference  from  other  radio  re- 

ceivers, and  this  is  just  the  time  of  the  evening  when 
theatre  performances  are  under  way.  Radio  is  similar  to 
other  forms  of  competition  to  a  theatre — good  shows  are 
the  answer." 

SAN  FRANCISCO— While  the  radio  craze  has  not  made 
the  same  inroads  into  moving  picture  box  office  re- 

ceipts in  California  as  in  some  other  sections  of  the 
country,  according  to  film  men  who  have  recently  visited 
the  East  and  Middle  West,  it  is  having  a  decided  effect  on 
business  here  and  is  approaching  the  status  of  a  menace. 
Country  towns  are  being  hit  harder  than  the  large  cities. 

Nat  Holt,  manager  of  the  California  Theatre,  San  Fran- 
cisco, has  some  very  decided  ideas  on  radio  and  on  how 

to  combat  the  craze. 

Serious  Menace 

"There  is  no  doubt  but  that  radio  is  a  very  serious  menace 
to  the  amusement  business,  and  especially  to  moving 

picture  interests,"  he  says.  "It  is  impossible  to  estimate the  number  that  this  craze  keeps  from  the  theatres,  but 
it  must  be  considerable.  Ever  since  radio  came  out  I  have 
considered  it  a  competitor  and  have  acted  accordingly.  All 
our  musicians  and  other  members  of  the  theatre  staff  have 
been  instructed  to  refrain  from  giving  their  services  for 
broadcasting  purposes.  It  seems  ridiculous  to  me  that  any 
theatre  man  would  permit  his  talent  to  take  part  in  radio 
performances  which  are  in  direct  competition  with  his 
shows.  Let  the  public  understand  that  if  they  wish  to  hear 
your  artists  they  must  come  to  your  theatre  to  do  so. 

"To  many,  radio  sounds  like  entertainment  at  a  low 
price.  Those  who  have  sets,  however,  find  that  they  are 
paying  much  more  for  entertainment  of  a  mediocre  grade 
than  when  they  attend  theatres.  The  best  means  of  com- 

bating the  craze,  as  I  see  it,  is  to  offer  better  entertain- 
ment, tell  the  people  about  it  and  curtail  the  source  of 

broadcasting  talent  as  much  as  possible." Louis  R.  Greenfield,  head  of  the  Louis  R.  Greenfield 
Theatres,  with  houses  at  San  Francisco,  Santa  Cruz  and 
Honolulu,  declares  that  radio  is  undoubtedly  cutting  into 
the  moving  picture  business. 

"I  base  my  ideas  on  personal  observation,"  he  said. 
"Members  of  my  own  family  do  not  attend  theatres  as 

formerly,  but- listen  in  frequently  on  radio  performances, 
and  I  note  the  same  thing  in  the  homes  of  friends.  Amuse- 

ment seekers  are  shopping  for  offerings  these  days.  We 
can  get  them  into  our  theatres  when  we  have  something 
really  noteworthy  to  offer,  but  the  picture  that  is  just  an 
average  one  is  passed  up.  The  only  thing  to  do  is  to  cull 
our  shows  carefully  and  improve  the  standard.  The  money 
spent  for  radio  equipment  naturally  reacts  against  theatre 
business,  but  the  real  menace  lies  in  the  fact  that  people 

stay  home  evenings  and  tinker  with  their  radio  sets." 
Mah  Jongg  Craze,  Too 

Aaron  Goldberg,  who  conducts  four  theatres  at  San 
Francisco,  is  another  who  bases  many  of  his  ideas  regard- 

ing radio  on  what  he  sees  in  his  own  family.  Where  for- 
merly members  of  the  family  went  to  shows  at  least  four 

times  a  week  they  now  rarely  ever  go  more  than  once 
or  twice  and  the  bills  must  be  especially  attractive  to  get 
them  out. 

"I  do  not  blame  all  this  to  radio,"  he  said.  "A  lot  of  it 
is  due  to  the  mah  jongg  craze.  Between  the  two,  interest 
is  being  detracted  from  moving  pictures.  Theatres  are 
being  called  upon  to  compete  with  the  fireside  more  than 
ever  before  and  must  be  made  more  attractive." 

H.  L.  Beach,  of  the  Beach-Krahn  Amusement  Co.,  Oak- 
land and  Berkeley,  states  that  he  cannot  see  that  radio 

has  cut  into  the  business  of  the  houses  of  this  circuit  to  any 

marked  extent.  "We  are  doing  a  better  business  than 
ever,"  he  said,  "but  should  possibly  be  making  a  larger  gain, 
since  population  is  steadily  increasing  in  our  districts.  I 
do  note  one  thing,  and  that  is  that  it  takes  big  pictures 
to  fill  our  houses.  Also,  that  many  who  formerly  came  to 
almost  every  show  now  come  infrequently.  One  hears 
lots  of  talk  about  radio  and  this  must  be  keeping  quite  a 
few  from  the  theatres.  If  we  were  not  in  a  rapidly  grow- 

ing community  we  would  likely  notice  this  more." 

WILMINGTON,  N.  C— Radio  is  proving  the  stiffest competition  picture  theatres  have  ever  contended 
with.  Especially  is  this  true  in  cities  which  have 

local  broadcasting  stations,  the  programs  of  which  can  be 
picked  up  locally  even  by  the  very  cheapest  receiving  sets. 
Two  years  ago.  at  a  convention  of  the  North  Carolina 

M.  P.  T.  O.,  Max  W.  Bryant,  of  Rock  Hill,  S.  C,  was  pro- 
gramed to  make  an  address  on  the  potentialities  of  radio 

as  an  added  box  office  magnet  for  the  theatre,  he  having 
been  one  of  the  pioneers  in  presenting  radio  concerts  in 
connection  with  his  regular  screen  program,  and  having 
even  at  that  time  developed  into  somewhat  of  a  radio 

"bug."  He  was  very  enthusiastic  and  recommended  the 
installation  of  radio  receiving  sets  in  all  theatres,  declaring 
it  a  consistent  box  office  attraction. 

Radio  A  Noose 

At  the  close  of  his  address  Charles  C.  Pettijohn,  who  was 
a  guest  of  the  convention,  rose  to  make  a  few  remarks. 
Mr.  Pettijohn  declared  that  any  exhibitor  who  installed 
radio  in  his  theatre  was  furnishing  the  noose  which  would 
eventually  hang  him.  He  declared  that  the  theatre  patron 
who  heard  a  radio  concert  in  a  theatre  would  be  spending 
his  evenings  at  home  with  his  own  set  within  a  few  months  . 
that  the  introduction  of  radio  in  the  theatre  would  only 
instill  in  the  patrons  of  the  theatre  the  desire  to  own  a 
set  of  their  own  and  that  it  was  his  conviction  that  the 
whole  business  should  be  suppressed  as  much  as  possible 

by  theatre  owners. 
The  truth  of  Mr.  Pettijohn's  remarks  is  now  in  evidence. 

In  Wilmington  there  has  recently  been  opened  a  broad- 
casting station  and  the  results  there  are  simply  disastrous, 

according  to  the  leading  theatre  managers  there. 
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GEORGE  FITZMAURICE 

Directing  "Cytherea"  for  Samuel  Gold- wyn,  a  First  National  release. 

David  Smith  Busy 

Now  Shooting  "The  Range  Boss"  For Vitagraph 

David  Smith's  short  vacation  after  making 
"Borrowed  Husbands"  came  to  an  end  last 
week  when  he  began  shooting  "The  Range 
Boss,"  from  the  novel  by  Charles  Alden Seltzer.  This  \>  a  story  of  ranch  life  and  a 
cast  of  especially  able  artists  has  been  en- 

gaged for  the  leading  roles. 
John  Bowers  comes  to  Vitagraph  for  the 

first  time  in  "The  Range  Boss."  Alice  Cal- houn, who  has  just  finished  playing  the  lead 
in  "Between  Friends,"  produced  by  J. 
Stuart  Blackton,  has  been  assigned  to  the 
leading  role  by  Mr.  Smith.  Alan  Hale, 
Catherine  Charlotte  Merriam,  Otis  Harlan, 
Kitty  Bradbury,  Joseph  Rickson  and  Cliff 
Davidson  have  prominent  parts. 

Warners  Buy  Two  Novels 
Warner  Brothers  have  purchased  the 

screen  rights  to  Edna  Ferber's  "So  Big"  and 
"Vanishing  Point"  by  Conningsby  Dawson. 
These  two  novels  will  be  part  of  the  1924- 
25  Warner  Bros,  schedule,  which  so  far  in- 

cludes twenty  productions. 

Add  to  "Babbitt"  Cast 
"Babbitt,"  the  Sinclair  Lewis  novel  is 

rapidly  being  rounded  out  at  the  Warner 
Brothers  west  coast  studio.  Willard  Louis, 
has  been  assigned  the  leading  role  as  George 
Babbitt.  Other  additions  to  the  cast  are: 
Mary  Alden,  Carmel  Mvers,  Ravmond  Mc- 
Kee. 

Vitagraph  Purchases 
C.  Granham  Baker,  editor  of  Vitagraph, 

is  reading  Broadway  plays  and  novels  for 
new  material  for  coming  productions.  World 
picture  rights  to  four  great  novels  have  al- 

ready been  acquired  for  early  picturization. 
President  Albert  E.  Smith  purchased  "Cap- 

tain Blood,"  Rafael  Sabatini's  thrilling  his- 
torical romance,  and  "The  Clean  Heart,"  by 

A.  S.  M.  Hutchinson,  while  abroad  recently. 
Last  week  this  company  acquired  the  rights 
to  "The  Road  That  Led  Home,"  by  Will  E. 
Ingersoll,  and,  "In  the  Garden  of  Charity," 
by  Basil  King. 

Complete  Camera  Work 

Chadwick's  "Meddling  Women"  to  Get 
Broadway  Run  Later 

The  last  click  of  the  camera  has  clicked 

on  the  final  scene  of  Lionel  Barrymore's 
latest  screen  vehicle  "Meddling  Women,"  a 
Chadwick  Pictures  production.  "Meddling 
Women"  was  both  written  and  directed  by 
Ivan  Abramson,  early  pioneer  director  of 
the  movies.  In  the  supporting  cast  are 
Dagmar  Gadowsky,  Segrid  Holmquist,  Hugh 
Thompson,  Ida  Darling  and  others. 
The  brilliant  work  of  Mr.  Barrymore  and 

his  supporting  players,  the  superb  produc- 
tion with  its  marvelous  photography,  has 

far  eclipsed  the  expectations  of  both  pro- 
ducer and  director  with  its  startling  revela- 
tion. It  is  believed  that  "Meddling  Women" will  be  ranked  as  one  of  the  screen  classics 

of  1924.  From  all  indications,  "Meddling 
Women"  will  enjoy  an  extended  run  on 
Broadway  during  the  coining  warm  weather. 

Breaks  House  Record 

Metro's     "White     Sister"  Shatters 
Attendance  Schedule  at  Green  Bay 

Breaking  their  house  records  is  still  an  event 
with  exhibitors — one  that  arouses  their  enthu- 

siasm. Stan  Brown,  who  used  to  manage  the 
Garrick  Theatre  in  Minneapolis  and  who  now- 
manages  the  Strand  at  Green  Bay,  Wisconsin, 
wrote  in  to  L.  A.  Rozelle.  manager  of  Metro's 
office  in  Chicago,  anent  "The  White  Sister" : 

"This  week  we  have  shattered  all  records  for 
this  theatre  with  'The  White  Sister.'  " 

Anticipating  his  engagement  of  Rex  Ingram's 
"Scaramouche,"  Mr.  Brown  wrote  in  the  same letter: 

"I  had  the  pleasure  of  managing  the  Gar- 
rick Theatre  in  Minneapolis  while  "Scara- 

mouche" played  there  last  fall.  I  am  anxious 
to  duplicate  or  better  the  Garrick  success  with 
'Scaramouche'  here  at  Green  Bay." 

"Men"  Completed 

"Men,"  Dimitri  Buchowetzki's  first  Ameri- 
can production  for  Paramount,  has  been  com- 

pleted in  the  Paramount  studio  in  Hollywood. 
It  was  produced  as  a  starring  picture  for  Pola 
Negri. 

BUSTER  KEATON 

In  his  new  Metro  Comedy  "Sherlock,  Jr." 

DAGMAR  GADOUSKY 
Who  plays   one  of  the    principal    roles  in 
"Meddling    Women,"  a    Chadwick  Produc- 

tion 

Huge  Output  by  Ritz 

Efficiency  is  Keynote  of  Operation  of 
Laboratories  at  Flushing 

The  Ritz  Laboratories  at  Flushing,  L.  I.,  is 
an  institution  of  no  mean  size.  Here  is  a  big 
plant  with  solid  buildings  scientifically  con- 

structed and  thoroughly  well  organized  to  make 
possible  an  output  of  huge  proportions.  Aside 
from  the  facilities  for  developing  by  hand, 
which  are  extensive,  there  are  twenty  auto- 

matic machines  in  one  battery  and  six  in  an- 
other battery,  with  a  combined  output  of  10- 

000.000  feet  of  finished  positive  a  month.  These 
machines  develop,  fix,  wash,  tone  and  dry  the 
film  in  one  operation. 

Private  cutting  rooms  are  available  to  Ritz 
customers,  as  are  also  a  battery  of  twelve  pro- 

jectors. These  facilities  constitute  part  of  the 
Ritz  service  for  which  no  extra  charge  is 
made.  In  the  printing  room,  a  row  of  Duplex 
printers  keep  everlastingly  clicking  out  mil- 

lions of  feet  of  film;  here  also  continuously 
printers  are  at  work.  There  is  vault  storage 
for  9,000,000  feet  of  negative.  No  charge  is 
made  for  this  accommodation  to  Ritz  cus- 

tomers. A  fully  equipped  machine  shop  in 
charge  of  a  skilled  mechanic  is  another  de- 

partment of  the  plant. 
So  modern  is  the  construction  of  all  build- 

ings, which  in  addition  are  protected  by  a 
sprinkler  system,  that  the  rate  of  insurance 
throughout  the  laboratory  on  negative  is  only 
.61  per  $100,  an  unusually  low  rate.  This  in 
itself  constitutes  a  considerable  saving  to  pro- 

ducers placing  valuable  negative  for  positive 
printing.  A  sales  office  is  maintained  in  New 
York  City  at  701  Seventh  Avenue. 

C.  B.  C.  Closes  Deal 
The  C.  B.  C.  Film  Sales  Corporation  has 

closed  a  deal  with  the  Certified  Screen  At- 
tractions of  Boston  for  the  distribution  of 

"Pal  o'  Mine"  and  "Discontented  Husbands" 
in  that  territory.  Abe  Montague  of  Certi- 

fied Screen  Attractions  was  so  pleased  with 
the  big  success  that  "Innocence"  met  with  at 
I.ocw's  Theatre  in  Boston  a  short  time  ago, 
that  he  has  expressed  himself  as  being  very 
optimistic  over  the  other  C.  B.  C.  offerings. 
The  pictures  will  be  shown  there  very  soon. 
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New  Consolidated  Film  Industries 

Has  Capitalization  of  $6,000,000 

THE  consolidation  of  the  important  film 
laboratories  of  the  East  is  an  accom- 

plished fact.  Announcement  has  been 
made  of  the  formation  of  Consolidated  Film 

Industries,  Inc.,  with  a  capitalization  of  $6,- 
000,000.  It  has  taken  over  all  the  assets  and 
the  business  of  Craftsmen  Film  Laboratories, 
Erbograph  Company,  Republic  Laboratories 
and  Commercial  Traders  Cinema  Corpora- 
tion. 

L.  James  San  will  head  the  new  organiza- 
tion as  president  and  general  manager.  He 

will  immediately  take  up  the  task  of  co- 
ordinating the  work  of  the  various  com- 

panies. Herbert  J.  Yates,  vice-president,  will 
take  charge  of  sales  and  advertising.  Asso- 

ciated with  him  as  special  representatives 
will  be  Messrs.  Benjamin  Goetz  and  J. 
Brophy.  Messrs.  W.  H.  Evarts  and  A.  Can- ter will  continue  in  the  Consolidated  sales 
force. 

Harry  M.  Goetz  and  Leonard  Abrahams, 
vice-presidents,  will  have  charge  of  the  man- 

agement of  all  of  the  plants  taken  over,  and 
associated  with  them  will  be  the  complete 
technical  staffs  formerly  with  the  various 
companies. 

Benjamin  Goetz  has  been  elected  treasurer 
and  Hubert  E.  Witmer  secretary.  Ludwig  G. 
B.  Erb,  Morris  San,  Edmund  G.  Dearstyne, 
Joseph  San  and  the  officers  will  make  up 
the  Board  of  Directors.  The  general  offices 
of  the  Consolidated  will  be  established  at 
the  earliest  possible  date  at  729  Seventh  ave- 

nue, New  York  City. 
The  Title  Department  for  all  plants  will 

be  in  charge  of  Louis  Meyer.  This  will  be 
considerably  enlarged  to  bring  it  up  in  scope 
and  operation  to  the  requirements  of  the 
combined  plants,  with  provision  made  for 
translations   to  all  languages    and    to  the 

preparation  of  titles  suited  to  the  different 
countries  of  the  world. 

Considerable  new  equipment  has  been  or- 
dered, with  the  object  of  insuring  uniform 

quality  in  all  plants,  while  a  special  service 
department  dedicated  to  the  needs  of  all 
customers  in  every  question  that  affects  film 
or  printing  has  been  organized.  This  serv- 

ice department  will  be  operated  for  the  bene- 
fit of  producers,  distributors  and  exhibitors, 

so  as  to  take  care  promptly  of  all  demands 
of  any  nature  and  of  all  questions  that 
may  arise,  not  only  in  securing  increased 
efficiency  but  better  service  throughout  the 
world. 
Arrangements  are  under  way  for  the  es- 

tablishment of  a  large  laboratory  in  Los 
Angeles,  for  the  purpose  of  first-hand  co- 

operation with  West  Coast  producers  and 
distributors.  It  also  is  planned  to  establish 
a  large  laboratory  in  England,  so  that  nega- 

tives turned  over  to  the  Consolidated  in  the 
United  States  will  be  available  at  all  times 
for  printing  in  foreign  countries,  thus  not 
only  insuring  proper  custody  and  care  of 
valuable  negatives  but  likewise  prompt  de- 

livery of  prints  in  the  countries  where  they 
are  needed  of  the  standard  quality  and  ex- 

cellence established  in  the  American  market. 
The  organization  of  Consolidated  Film  In- 

dustries, Inc.,  marks  the  retirement  from 
active  business  of  Ludwig  G.  B.  Erb,  who 
welcomes  the  opportunity  to  take  a  much 
needed  rest  from  the  arduous  duties  which 
have  occupied  him  for  so  many  years.  Mr. 
Erb,  however,  has  consented  to  continue  on 
the  Board  of  Directors  as  chief  technical 
advisor. 
The  company  has  issued  the  following 

statement : 
"The   Consolidated  Film  Industries,  Inc., 

marks  an  important  step  in  the  development 
of  the  motion  picture  industry.  It  makes 
possible  and  easy  the  very  necessary  con- 

tact between  producers,  distributors  and  ex- 
hibitors, through  a  central  New  York  office, 

with  the  organizations  responsible  for  the 
proper  fabrication  and  prompt  delivery  not 
only  of  finished  negatives  and  prints,  but 
of  repairs,  replacements  and  of  all  the  other 
necessary  elements  needed  in  the  world 
market  served  by  motion  pictures. 
"The  very  large  capital  actually  invested 

in  Consolidated  Film  Industries  is  not  the 
least  of  its  attractions  to  the  trade.  It  has 
brought  under  one  banner  a  personnel  that 
cannot  be  duplicated  anywhere  in  the  world 
— men  who  have  devoted  many  years  to  the 

problems  that  have  arisen  in  the  film  print- 
ing art;  men  whose  names  and  whose  per- 

sonalities  are  known  to  the  trade  every- 
where and  whose  presence  in  the  Consolidated 

organization  guarantees  satisfaction." 

Nearing  Completion 
The  projection  room  of  the  Oscar  C. 

Bucheister  Company  is  rapidly  nearing  com- 
pletion. It  is  announced  that  two  Simplex 

projectors  of  the  latest  model  are  being 
installed.  The  completion  of  the  projection 
room  will  make  it  possible  for  the  Bucheister 
company  to  screen  productions  and  submit 
sketches  for  art  titles  at  virtually  the  same time. 

State  Rights  Sold 
Lee  Bradford  has  sold  the  New  York  State 

rights  to  Capital  Film  Exchange,  729  Seventh 
avenue,  on  "Australia's  Wild  Northwest,"  "A 
Pair  of  Hellions"  and  "The  House  of  David." 

"Big  Four"  Kill  Rumors  by  Renewing  Contracts 

THE  smoke  screen  of  rumor  that  has  been  aimed  at 

United  Artists  from  many  sources  in  recent  weeks 
was  met  and  completely  cleared  away  last  week  by 

the  most  emphatic  answer  of  all,  the  actions  of  those  im- 
mediately concerned. 

The  annual  meeting  of  the  stockholders  and  owners  of 
United  Artists  was  held  Friday,  March  28th.  Present  were 
Mary  Pickford,  Douglas  Fairbanks,  Charles  Chaplin,  David 
Griffith  and  their  representatives. 

Following  the  meeting  the  announcement  was  made 
that  the  producer-owners  had  not  only  affirmed  the  fact 
that  they  were  going  to  carry  out  existing  contracts,  but 
had  gone  a  step  further,  and  renewed  the  contracts  for  a 
period  of  three  years. 

The  formal  renewal  does  not  apply  to  Charles  Chaplin, 
who  still  has  three  pictures  to  deliver  under  his  original 
contract,  which  it  is  understood  will  easily  carry  him  to 
the  same  length  of  time. 

The  official  statement  issued  merely  put  this  action  on 
record  in  formal  language,  but  it  is  said  that  the  producers 
were  outspoken  in  their  declarations  of  confidence  in  the 
distributing  organization  and  their  condemnation  of  the 

campaign  of  rumor  that  has  attempted  to  create  an  at- 
mosphere of  dissatisfaction. 

Douglas  Fairbanks,  when  seen  by  a  Moving  Picture 
World  representative,  confirmed  this  by  declaring  that 
"The  action  taken  tells  the  Whole  story  more  emphatically 
than  any  words  could,  and  the  action  is  the  answer.  Con- 

tracts speak  for  themselves." The  official  statement  issued  follows: 

"The  annual  meeting  of  the  stockholders  and  owners  of 
United  Artists  Corporation  was  held  at  the  offices  of  United 
Artists  Corporation,  729  Seventh  Avenue,  New  York  City, 
on  Friday,  March  28.  There  were  present  Mary  Pickford, 
Charles  Chaplin,  Douglas  Fairbanks,  and  D.  W.  Griffith, 
the  owners  and  their  representatives,  and  it  was  unani- 

mously decided  not  only  to  carry  out  their  existing  con- 
tracts, but  to  renew  and  extend  their  contracts  for  a  period 

of  three  years,  except  Charles  Chaplin  who  has  eight  pic- 
tures still  to  deliver  to  the  corporation. 

"It  was  the  unanimous  sentiment  expressed  by  the  own- 
ers and  stockholders  of  United  Artists  Corporation  that 

they  were  perfectly  satisfied  with  the  executive  and  per- 
sonnel of  their  organization,  which  resulted  in  the  re- 

election of  all  the  officers  of  the  corporation." 
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Praised  for  Assuming  Contracts 

PRAISE  of  the  Peerless  Booking  Corporation,  booking  agent  of  the 
Keith,  Moss  and  Proctor  theatre  circuit  in  the  New  York  territory, 
is  expressed  in  a  resolution  recently  drawn  up  by  the  F.  I.  L.  M.  Club 

of  New  York,  for  voluntarily  assuming  the  picture  contracts  of  the  Capi- 
tol and  Twin  State  theatres  in  Union  Hill,  N.  J.,  which  the  circuit  has 

acquired. 

The  resolution  charges  a  "growing  practice  of  Motion  Picture  Theatre 
Owners  to  abandon  contracts  when  disposing  of  or  selling  theatres,"  and 
mentions  "the  failure  of  new  operators  for  such  theatres  to  assume  the 
contracts  for  the  exhibition  of  motion  pictures,"  saying  that  "great  con- 

fusion and  tremendous  loss"  are  thereby  caused  distributors.  It  continues : 
;'Grateful  appreciation  of  the  F.  I.  L.  M.  Club  of  the  City  of  New  York 
is  hereby  extended  to  the  officials  of  the  Peerless  Booking  Corporation 
and  particularly  to  Messrs.  E.  F.  Albee,  J.  J.  Murdock,  B.  S.  Moss  and 

A.  G.  Whyte  for  their  broadminded  spirit  of  co-operation." 
The  F.  I.  L.  M.  Club  plans  to  send  a  copy  of  the  resolution  to  every  ex- 

hibitor in  the  territory,  urging  upon  them  "a  similar  policy  of  acceptance 
of  prior  contract  obligations  in  any  theatres  purchased  in  order  that  the 

mutual  benefits  of  such  action  may  be  generally  realized." 

Commission  Told  That  Market 

in  6  Southern  States  Is  Free 

A RESUME  of  the  testimony  of  wit- nesses, appearing  before  the  Federal 
Trade  Commission  inquiry  into  the 

charges  of  monopoly  against  Paramount, 
would,  this  week,  indicate  that  the  govern- 

ment has  so  far  failed  to  prove  its  case  in 
Atlanta,  Ga.,  where  the  latest  hearings  have 
been  in  progress. 
According  to  news  dispatches,  the  ma- 

jority of  the  principal  witnesses  at  the  At- 
lanta session  are  of  the  general  opinion  that 

although  the  keenest  of  competition  has  ex- 
isted between  Southern  Enterprises,  a 

Paramount  subsidiary,  and  other  units,  the 
market  in  the  six  southeastern  states  is  open 
and  free. 

FORMATION  of  a  great  organization 
to  distribute  American-made  film  and 
to  establish  first-run  theatres  on  the 

order  of  New  York's  Capitol  and  Strand 
in  Germany,  Central  Europe,  the  Near  East 
and  eventually  in  Russia  was  revealed  in 
radiograms  received  in  New  York  this  week. 
Ludwig  Klitzsch,  owner  of  a  string  of  news- 

papers, magazines  and  news  services  in 
these  countries,  and  managing  director  of  a 
hundred  commercial  enterprises,  will  be  the 
executive  head  of  the  enterprise,  incorpora- 

tion papers  for  which  were  filed  in  Berlin 
a  few  days  ago. 
Announcement  of  the  entry  of  one  of 

Germany's  most  powerful  industrialists  in 
the  foreign  film  field  was  made  by  Charles 
S.  Hervey,  president  of  Hervey,  Inc.,  which 
has  been  appointed  American  representative 
of  the  new  organization.  Mr.  Hervey  form- 

erly was  a  public  service  commissioner  of 
New  York  and  now  is  treasurer  of  Distinc- 

tive Pictures  Corporation.  Associated  with 
Mr.  Hervey  in  Hervey,  Inc.,  is  Charles 
Murray,  who  will  be  the  representative  in 

Illustrative  of  this  point  is  the  testimony 
of  Oscar  Oldknow,  president  and  general 
manager  of  the  Southern  States  Film  Com- 

pany, which  distributes  locally  the  Warner 
product.  R.  A.  Davis,  manager  of  the  ex- 

change distributing  Preferred-  pictures  in 
Atlanta,  corroborated  at  a  later  session  the 
testimony  that  the  field  there  is  open. 
Of  especial  interest  was  the  statement 

under  oath  by  C.  B.  Thompson,  Cedartown, 
Ga.,  exhibitor,  who  said  that  for  years  he 
had  bought  Paramount  product  under  the 
block  booking  system  and  that  at  no  time 
had  he  ever  been  forced,  under  this  regime, 
to  purchase  a  production  he  did  not  approve. 

Berlin  of  Hervey,  Inc.,  and  who  will  act  as 
contact  with  Mr.  Klitzsch. 
A  radiogram  just  received  from  Mr. 

Murray  explained  that  the  new  organization 
will  not  only  handle  American-made  film  but 
also  the  product  of  other  foreign  countries. 

Bright  Forecast 

Exclusive  Features  Heads  See  Better 
Times  for  Independents 

That  the  state  right  market  is  getting  bet- 
ter and  exchange  men  are  on  the  lookout  for 

good  pictures  again  after  a  decided  lull  in  the 
business  is  the  advice  Joseph  Goldstein  and 
Jack  Weinberg  of  Exclusive  Features,  Inc., 
sponsors  of  the  Tom  Mix  state  right  specials, 
"Pals  in  Blue,"  etc. 
"We  look  for  a  banner  year,"  said  Mr. 

Goldstein.  "The  state  right  exchange  men 
have  awakened  to  the  fact  that  they  must  have 
good  pictures  with  well  known  stars  in  order 
to  compete  with  the  national  distribution  or- 

ganizations and  to  get  production  with  stars 
of  box  office  value  is  not  so  easy  done  as  said. 
"Our  Tom  Mix  feature  de  luxe,  'Pals  in 

Blue,'  exceeded  our  expectations  in  that  the 
response  to  our  announcements  came  faster 
than  we  anticipated.  Most  of  the  exchange 
men  cither  phoned  or  sent  telegrams ;  they  did 
not  wait  to  write ;  that's  how  anxious  and  in- 

terested they  were." 

Lee-Bradford  Busy 

Company    Announces    Series    of  Its 
Latest  Activities 

The  Mid-West  Distributing  Co.  of  Milwau- 
kee purchased  from  A.  J.  McAllister  of  the 

Lee-Bradford  Corporation,  eight  productions 
released  by  that  company. 
Mr.  Huett,  representative  of  the  Gaumont 

Co.  in  Spain,  has  secured  a  series  of  produc- 
tions of  the  Lee-Bradford  Corp.  and  left  New 

York  last  Wednesday  with  the  prints  for  home. 
Arthur  Lee,  president  of  the  Lee-Bradford 

Corp.,  announces  that  his  company  will  shortly 
release  a  special  feature,  the  first  of  a  series 
by  Bancroft  Productions,  entitled  "Daylight 
and  Darkness,"  from  the  popular  stage  suc- cess of  the  same  name.  It  has  been  decided  to 
give  the  motion  picture  version  a  different 
name. 
Sam  Werner,  of  the  United  Film  Service, 

St.  Louis,  is  here  conferring  with  Mr.  Lee 
relative  to  undertaking  the  representation  for 
Lee-Bradford  pictures  in  his  territory. 

Joe  Weil  to  Paris 
Universal's  "The  Hunchback  of  Notre 

Dame"  is  to  have  its  Parisian  premiere  early 
in  the  summer.  It  will  be  presented  in  the  big 
Marivaux  Theatre.  Joe  Weil,  assistant  gen- 

eral manager  of  exploitation  for  Universal, 
will  prepare  the  opening  and  exploit  the  picture 
during  its  run  in  Paris.  Weil  left  for  Europe 
this  week  aboard  the  S.  S.  Paris. 

Will  Hays'  Contract  Extended 

AT  the  conclusion  of  the  annual  meeting  of  the  Motion  Picture  Pro- 
ducers and  Distributors  of  America,  Inc.,  held  on  March  31,  the 

Board  of  Directors  authorized  the  following  statement: 
"The  three-year  contract  entered  into  with  Mr.  Will  H.  Hays  on  March 

5,  1922,  and  which  still  has  a  year  to  run,  has  today  been  renewed  and 
extended  for  a  further  period  of  three  years  or  until  March,  1928." 

The  association,  which  originally  consisted  of  nine  of  the  large  produc- 
ing and  distributing  companies,  now  has  a  membership  of  twenty-one, 

which  is  practically  the  entire  industry. 
The  W.  W.  Hodkinson  Corporation  was  elected  to  membership  at  the meeting. 

New  German  Theatre  Chain  to 

Exploit  American-Made  Films 
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Cosmopolitan  Bookings 

Many  Sign  for  "Under  Red  Robe"  and 
"Great  White  Way" 

The  West  Coast  Circuit,  for  both  Southern 
and  Northern  California,  has  booked  Cosmo- 

politan's "Under  the  Red  Robe"  and  "The 
Great  White  Way"  for  all  of  its  theatres. 
The  deal  was  closed  by  J.  R.  Grainger,  gen- 

eral manager  of  sales  for  Goldwyn  Cosmo- 
politan, while  in  Los  Angeles. 

"Three  Weeks,"  now  showing  to  tremen- 
dous business  at  the  Capitol  Theatre,  Dallas, 

Texas,  has  been  booked  for  the  Chicago 
Theatre  in  Chicago  on  April  7. 
"The  Great  White  Way"  is  now  in  its 

third  week  at  the  Roosevelt  Theatre,  Chi- 
cago, and  is  doing  a  great  business. 

A  deal  has  been  closed  with  Nate  Robbins 
by  which  all  Goldwyn  Cosmopolitan  releases 
down  to  "The  Rejected  Woman"  have  been 
booked  for  his  theatres  in  Utica,  Syracuse 
and  Watertown,  N.  Y. 
The  Sparks  Circuit  of  Florida  has  booked 

all  seventh  year  releases. 

Gets  Four  More  Big  Runs 

"After  Six  Days"  Gets  Bookings  in 
Big  Cities 

Weiss  Brothers'  Artclass  Pictures  Corpora- 
tion announces  that  it  has  placed  "After  Six 

Days."  the  stupendous  Biblical  spectacle  fea- 
turing Moses  and  the  Ten  Commandments, 

for  four  more  indefinite  runs  in  various  cities. 
Starting  in  Pittsburgh,  the  photoplay  will 

open  at  the  Nixon  Theatre  on  March  31.  Nor- 
folk, Va.,  will  gaze  upon  it  next  when  it  opens 

at  the  Wells  Theatre  in  that  city  on  April  14. 
On  April  21  it  will  be  presented  simultaneously 
at  the  Castle  Theatre  in  the  famous  theatrical 
"Loop"  district  of  Chicago  and  at  the  Bijou 
Theatre  in  Richmond,  Va. 

Each  of  these  openings,  which  are  scheduled 
for  indefinite  runs,  will  be  given  the  same 
extensive  presentation  as  devoted  to  the  pho- 

toplay at  the  Tremont  Temple  in  Boston, 
where  it  has  entered  upon  its  fourth  record- 
breaking  week,  playing  to  capacity  audiences  at 
each  of  its  two  daily  showings. 
Max  Weiss,  who  has  been  in  charge  of  the 

Boston  presentation,  will  shortly  leave  for 
Chicago  to  inaugurate  an  extensive  advertis- 

ing and  exploitation  campaign  in  the  city  prior 
to  the  film  opening  there. 

MOVING    PICTURE  WORLD 

££*T*HE  KING  OF  WILD  HORSES," *  j  Hal  Roach's  spectacular  novelty  fea- J»  ture,  heads  Pathe  schedule  of  releases 

for  April  13.  Other  important  units  on  this  pro- 
gram include  a  two-reel  comedy,  "Brothers  Un- 

der the  Chin,"  starring  Stan  Laurel;  "The 
Medicine  Hat,"  one  of  the  two-reel  "Indian 
Frontier  Series"  ;  a  "Dippy  Doo  Dad"  comedy, 
titled  "Our  Little  Nell';  "Paleface  Law,"  the 
fourth  episode  of  "Leatherstocking" ;  an  Aesop 
Film  Fable,  "If  Noah  Lived  Today" ;  issues Nos.  15  of  Pathe  Review  and  Topics  of  the 
Day;  and  Pathe  News  editions,  Nos.  32  and  33. 

"The  King  of  Wild  Horses"  is  described  by 
Pathe  as  the  love  story  of  an  untamed  stallion, 
featuring  Rex,  an  equestrian  find  of  the  pro- 

ducer Hal  Roach.  Leon  Barry,  Edna  Mur- 
phy, Frank  Butler,  Charles  Chase  and  Sidney 

de  Grey  are  presented  in  the  cast.  Fred  Jack- man  directed. 

J.D.Williams  Has  Not 

Signed  Harold  Lloyd 

J.  D.  Williams,  president  of  Ritz- 
Carlton  Pictures,  Inc.,  in  maintaining  that 
he  has  no  contract  with  Harold  Lloyd, 
issues  the  following  statement: 
"Reports  have  reached  me  from  Los 

Angeles  regarding  my  having  stated  that 
I  had  Harold  Lloyd  under  contract  to 
take  effect  upon  the  completion  of  his 
existing  contract  with  Pathe,  and  that 
I  also  showed  what  purports  to  be  a 
contract  to  that  effect. 
"At  the  luncheon  given  last  Monday 

at  the  Ritz  to  the  Trade  Paper  repre- 
sentatives, I  stated  most  EMPHATI- 

CALLY, in  answer  to  a  direct  question, 
that  I  had  no  contract  with  Harold  Lloyd. 

"I  repeat  that  statement  here." 
Mr.  Williams  makes  it  a  point  that 

he  is  especially  desirious  of  clearing  up 
this  situation  in  all  fairness  to  Harold 
Lloyd  and  Pathe,  as  well  as  to  himself. 
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"Brothers  Under  the  Chin"  presents  Stan 
Laurel  and  Jim  Finlayson  in  a  rollicking  com- 

edy of  the  sea. 
"The  Medicine  Hat"  visualizes  a  dramatic 

incident  in  the  life  of  the  famous  Arapahoe 
medicine  man,  Long  Hair,  who  was  chosen  to 
act  for  his  people  at  the  first  great  conference 
held  in  Washington  between  U.  S.  Government 
officials  and  representatives  of  Indian  tribes 
from  all  sections  of  the  country. 
"Our  Little  Nell"  is  another  of  the  Hal  Roach 

"Dippy  Doo  Dads"  series,  in  which  an  all- 
animal  cast  portray  conventional  roles. 

In  the  fourth  chapter  of  "Leatherstocking," 
titled  "Paleface  Law,"  Floating  Tom  Hutter 
and  Hurry  Harry  fall  into  the  hands  of  the 
wily  Hurons,  and  while  Leatherstocking  is  plan- 

ning how  best  to  effect  a  rescue,  Hetty,  Bible 
in  hand,  enters  the  camp  of  the  Indians  and 
makes  a  plea  for  the  life  of  her  father  and 
his  companion. 

"If  Noah  Lived  Today"  portrays  with  highly 
imaginative  touches  how  Noah  and  his  com- 

plement of  animals  might  have  provided  for 
the  flood  with  such  modern  inventions  as  air- 

ships and  the  radio  to  assist  them. 
Pathe  Review  No.  IS  includes  the  follow- 

ing subjects :  "The  Sweetheart  of  the  Des- 
ert." a  pictorial  study  of  the  much  maligned 

cactus  plant;  "The  Paper  Zoo,"  showing  how 
jungle  beasts  are  made  from  papier  mache; 
"Sunshine  Land,"  a  Pathecolor  presentation  of Florida  settings. 

Fairbanks  Honored 

Douglas  Fairbanks  was  the  honorary  guest 
at  a  luncheon  tendered  him  in  New  York 
City  on  March  27  by  members  of  the  editorial 
staff  of  "Boys'  Life,"  a  Boy  Scout  publica- 

tion. During  the  last  few  months  six  "Talks 
to  Boys,"  written  by  the  film  star,  were  pub- 

lished in  that  medium.  Fairbanks'  .talk  at 
the  luncheon  was  brief.  He  expounded  his 
philosophy  of  life — that  of  forever  keeping 
in  motion  and  thus  minimizing  the  blows  of 
circumstances.  Many  persons  well  known  in 
the  literary  field  were  also  present. 

King  of  Wild  Horses 99  Heads 

Pathe  Releases  for  April  13 

Scenes  from  Pathe's  "The  King  of  Wild  Horses,"  a  new  five-reel  feature  produced  by  Hal  Roach,  featuring  "Rex,"  a  magnificent  wild  horse 
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Girl  Shy"  is  Lloyd's  Best, 

Declares  Los  Angeles  Critic 

{{f^  IRL  SHY,"  Harold  Lloyd's  latest I  T  comedy  for  Pathe,  "outranks  in  com- 
edy and  entertainment  value  anything 

the  bespectacled  comedian  has  ever  done."  Thus 
does  the  Los  Angeles  Times  characterize  Lloyd'-; 
new  comedy  in  an  article  published  in  The 
Preview  of  the  Times  under  the  date  of  March 
19. 

"Taken  alone,  the  tale  would  be  unusually 
humorous ;  with  Lloyd  it  becomes  something 

that  words  cannot  adequately  describe."  This 
the  first  published  appreciation  of  the  new  Har- 

old Lloyd  comedy  is  pointed  to  by  Pathe  of- 
ficials as  a  forerunner  of  the  universal  acclaim 

WITHIN  two  months  eighteen  produc- tion units  will  be  actively  at  work  in 
the  studios  of  Paramount.  Thirteen 

of  these  companies  will  be  engaged  at  the  Lasky 
studio  in  Hollywood  and  the  remaining  five 
at  the  eastern  studio  at  Long  Island  City. 
Later,  three  more  units  will  be  added  at  the 
Long  Island  studio. 

This  announcement  was  embodied  in  a  state- 
ment issued  at  Hollywood  by  Jesse  L.  Lasky, 

first  vice-president  of  Famous  Players-Lasky 
Corporation  in  charge  of  production,  who  re- 

cently returned  to  the  west  coast  after  a  two 
months'  sojourn  in  New  York  where,  in  con- ference with  Adolph  Zukor  and  Sidney  R. 
Kent,  Mr.  Lasky  completed  the  details  of  the 
big  production  program  which  is  now  being 
launched  and  which  will  provide  the  Para- 

mount releases  for  the  coming  fall  and  win- 
ter season. 

"These  eighteen  companies,"  said  Mr.  Lasky, 
"will  be  at  work  on  pictures  which  we  are 
certain  will  be  of  an  even  higher  standard  than 
our  past  product.  Just  as  every  indication 
points  to  a  season  of  history-making  prosper- 

ity, just  so  does  every  indication  point  to  an 
ever-increasing  demand  by  the  photoplay-going 
public  for  a  higher  grade  of  screen  entertain- 

ment.    We  have  sensed  this  demand  on  the 

that  will  greet  "Girl  Shy"  upon  its  release on  Easter  Sunday,  April  20. 
"One  may  honestly  be  accused  of  triteness 

when  he  declares  that  Harold  Lloyd's  comedies 
are  screamingly  funny,"  the  review  further 
states.  "They  come  and  they  go — at  too  infre- 

quent intervals,  to  be  sure — and  the  intervening 
periods  whet  a  public  appetite  that  needs  no 
sharpening. 

"  'Girl  Shy,'  which  was  made  under  the  title 
of  'The  Girl  Expert,'  is  Mr.  Lloyd's  latest  ac- 

complishment. Just  what  an  extraordinary 
achievement  it  is  may  be  appreciated  when  it 
is  realized  that  this  production  outranks  in 
iomedy  and  entertainment  value  anything  the 
bespectacled  comedian  has  ever  done." 

part  of  the  public  and  in  making  our  produc- 
tion plans  are  earnestly  striving  to  satisfy  it. 

"We  are  launching  this  tremendous  drive, 
entirely  unprecedented  in  the  history  of  Famous 
Players-Lasky  Corporation,  in  order  to  prop- 

erly prepare  for  what  we  confidently  believe 
will  be  the  greatest  season  ever  enjoyed  by 
the  motion  picture  industry.  Never  since  the 
day  when  I  first  decided  to  cast  my  lot  with 
the  pioneers  of  the  photoplay  have  I  been  so 
enthusiastic  as  today,  not  only  over  the  healthy 
prosperity  facing  the  industry  as  a  whole  but 
also  over  the  high  standard  and  large  number 
of  pictures,  scheduled  for  production  and  re- 

lease by  this  corporation. 
"A  large  part  of  my  time  in  New  York  City- 

was  spent  with  Adolph  Zukor  and  Sidney  R. 
Kent  working  out  the  details  of  the  most  elab- 

orate program  we  ever  have  attempted.  We 
set  about  carrying  out  a  determination  to  give 
exhibitors  the  greatest  product  in  our  history 
and  my  enthusiasm  is  engendered  by  my  confi- 

dence that  we  have  succeeded.  We  have  mar- 
shalled new  stars  of  undisputed  popularity, 

new  directors  of  ability,  new  authors  and  sce- 
nario writers  and  additional  supporting  ar- 

tists, and  I  may  say  that  our  good  fortune  in 
obtaining  all  these  has  exceeded  even  our  ex- 

pectations." 

&Ovnl  in  the  d-ieCd! 

Movinir  Picture 

WORLD 

To  Elect  in  Detroit 

Annual  Election  of  Screen  Advertisers 
to  Be  Held  April  10  and  11 

The  Screen  Advertisers  Association,  which 

is  the  motion  picture  department  of  the  As- 
sociated Advertising  Clubs  of  the  World,  will 

hold  its  annual  election  of  officers  at  Hotel  Stat- 
ler  in  Detroit  April  10  and  11.  This  election 

is  usually  held  at  the  Associated  Club's  annual 
convention,  but  since  the  big  convention  will 
be  held  in  England  this  year  and  many  screen 
members  may  not  be  able  to  attend,  the  election 
is  being  held  in  this  country  where  all  may 
have  a  vote. 
Douglas  D.,  Rothacker,  president  of  the 

Screen  Advertisers  Association,  invites  all  in- 
terested in  the  screen  medium  to  attend  the 

Detroit  gathering,  even  though  they  are  not 
Association  members. 

"Since  the  annual  convention  at  Atlantic  City 
last  spring  membership  in  the  Screen  Adver- 

tisers Association  has  increased  fifty  per  cent — 
and  we  are  still  working,"  said  Mr.  Rothacker. 
"At  the  Detroit  meeting  we  will  perfect  plans 
for  our  Associations'  participation  in  the  big 
convention  in  England.  It  is  our  ambition  to  do 
some  things  overseas  that  will  cause  the  British- 

ers to  remember  the  motion  picture  depart- 
mental of  the  Associated  Clubs." 

Eighteen  Paramount  Units  to 

Be  at  Work  Within  2  Months 

Scenes  from  Jackie  Coogan't  Latest  Metro  Production  "A  Boy  of  Flanders" 



April  12,  1924 MOVING    PICTURE  WORLD 
541 

&lAXtin  tAe&ieCd! 

Moving-  Picture 

WORLD 

Here  from  Australia 

American  Methods  Will  Soon  Be  Used 
in  His  Country,  Purvis  Says 

It  will  be  but  a  short  time  before  the 
American  methods  of  motion  picture  pres- 

entation are  adopted  in  Australian  motion 
picture  houses,  according  to  Roy  J.  Purvis, 
general  manager  of  Hoyts  Proprietary, 
Limited,  one  of  the  largest  theatrical  syn- 

dicates in  Australia.  The  Australian  film 
executive  is  now  in  New  York  surveying  the 
local  film  conditions.  He  believes  that  the 
great  needs  of  exhibitors  in  Australia  are 
prologues  and  presentations. 
According  to  Purvis,  there  has  been  some 

agitation  recently  to  increase  the  import  tax 
on  American  films.  It  is  now  three  cents  a 
foot  as  compared  with  two  cents  a  foot  for 
English  films.  Australian  exhibitors  are 
fighting  this  proposed  increase  and  prophesy 
disaster  for  the  Australian  theatre  business 
if  the  import  cost  on  American  films  is 
raised.  American  pictures  are  very  popular 
and  already  eight  American  film  companies 
have  exchanges  in  Australia. 

Hoyts,  Limited,  book  Universal  and  First 
National  pictures  exclusively  for  their  two 
largest  houses  at  Sydney  and  Melbourne, 
and  book  the  output  of  the  same  companies 
solid  for  their  other  twelve  theatres — sub- 

urban houses.  According  to  Purvis,  fast  ac- 
tion pictures  and  society  films  of  the  more 

exciting  type  are  most  in  demand.  Austra- 
lian movie  fans  do  not  like  costume  pic- 

tures, he  asserts. 

^Shoiv  Business  Flourishing, 

Schmidt  Reports  After  Trip 

BACK,  from  his  second  swing  around  the western  circuit  in  the  interest  of  F.  B. 
O.,  west  coast  supervisor  Art  Schmidt 

returned  to  Hollywood  last  week,  expressing  the 
keenest  enthusiasm  over  conditions  in  his  ter- 

ritory. Except  for  a  few  scattered  spots,  Mr. 
Schmidt  declared  the  show  business  was  flour- 

ishing, lie  found  exhibitors  everywhere  keenly 
interested  in  attractions  that  lend  themselves  to 
aggressive  and  practical  exploitation. 
"Many  new  showmen  will  be  developed  dur- 

ing the  coming  year,"  said  Mr.  Schmidt.  "Show- 
manship of  the  keenest  nature  will  be  the  out- 
standing factor  in  the  success  of  many  ex- 
hibitors. Competition  is  keener  than  ever  and 

the  public  is  discriminating  in  its  selection  of 
entertainment.  It  is  shopping  more  cautiously 
than  ever  before,  according  to  the  reports  of 

Griffith  Film  Goes  Big 
With  a  two-a-day  engagement  at  the 

Grand  Theatre,  a  legitimate  house  in  Tor- 
onto, Canada,  the  classic  D.  W.  Griffith  pro- 

duction, "The  Birth  of  a  Nation,"  a  United 
Artists  release,  surprised  the  showmen  of 
Ontario's  metropolis,  by  pulling  sensationally 
to  a  very  good  week  which  ended  with 
turnaway  business  Saturday  afternoon  and 
evening,  and  at  old  time  road  show  prices. 
The  production  was  booked  into  the  Grand 

to  fill  a  vacant  week  in  the  season's  legiti- 
mate bookings.  It  started  to  fair  business 

and  worked  up  day  by  day  without  a  slip 
to  the  notable  business  of  the  week  end.  At 
the  last  three  performances  hundreds  were 
turned  away. 

many  exhibitors  with  whom  I  have  come  in  con- 
tact. 

"It  is  obvious,  therefore,  that  showmanship 
will  win  for  exhibitors  who  know  how  to  ex- 

ploit their  attractions.  Exhibitors,  in  fact,  are 
always  interested  in  pictures  that  lend  them- 

selves to  high-powered  exploitation. 
"F.  B.  O.  has  made  a  splendid  reputation  for 

skilful  and  dynamic  showmanship  in  view  of 

the  high  success  of  such  pictures  as  'Human 
Wreckage,'  'The  Third  Alarm,'  'In  the  Name 
of  the  Law,'  'Westbound  Limited'  and  'The 
Mailman,'  and  we  intend  not  only  to  maintain 
this  reputation  but  to  go  even  further  in 
our  efforts  to  help  our  customers  sell  our  big 
attractions  to  their  respective  clienteles.  Ex- 

ploitation is  right  now  a  bigger  factor  than 
ever  before  in  the  conduct  of  a  picture  thea- 

tre." 

Tucson  Critic  and  Educators 

Praise  Ingram's  "Scaramouche" 
FOLLOWING  a  special  presentation  at  the Opera  House  in  Tucson,  Ariz.,  Rex  In- 

gram's "Scaramouche"  evoked  the  liveli- 
est enthusiasm  from  prominent  people  of  the 

city.  Subsequently  "Scaramouche"  played  a record  engagement  at  this  theatre,  winning  the 
hearty  support  of  the  newspapers  and  the  gen- 

eral public.  Metro  officials  received  letters  from 
Tucson  leaders  complimenting  them  on  possess- 

ing such  a  great  production. 
Miss  Marion  Burroughs  Rhea,  society  and 

dramatic  editor  of  the  Tucson  Citizen,  wrote : 
"I  feel  it  a  privilege  to  say  that  it  is  one  of 
the  best  presented  and  the  most  interesting  pho- 

toplays it  has  been  my  good  fortune  to  see. 
'Scaramouche'  truly  portrays  my  own  mental 
picture  of  the  book." In  her  review  of  "Scaramouche"  Miss  Rhea 
wrote :  "That  'Scaramouche'  will  undoubt- 

edly take  its  place  as  one  of  the  foremost  films 
shown  here  was  the  unanimous  decision  of  those 
who  were  fortunate  enough  to  witness  its 
preview  Thursday  morning  at  the  Opera 

House." 
Kate  B.  Reynolds,  county  school  superintend- 

ent, wrote :  "I  recommend  'Scaramouche'  as 
a  picture  of  unusual  educational  merit.  I  can 
truthfully  say  that  I  enjoyed  every  minute 

of  the  production  and  I  hope  that  every  one 
inTucson  will  avail  himself  or  herself  of  the 

opportunity  of  seeing  it." Charles  D.  Anderson,  who  is  on  the  staff  of 
the  University  of  Arizona,  declared  that  he 
was  sure  that  he  was  not  extravagant  "in  de- 

claring 'Scaramouche'  one  of  the  best  pictures 
I  have  ever  seen.  It  is  a  pleasure  to  me  to  give 
my  hearty  endorsement.  No  one  who  enjoys 

good  pictures  should  miss  seeing  it." 
"If  you  never  produce  another  picture," 

wrote  Mrs.  George  E.  Bendel,  chairman  of 
moving  pictures  of  the  Tucson  Woman's  Club, 
"your  name  will  live  forever  as  the  producer 
of  'Scaramouche.'  In  spite  of  the  fact  that 
I  am  not  a  movie  fan  I  certainly  shall  go  again 
when  'Scaramouche'  plays  at  the  Opera  House. 
I  can  find  but  one  term  to  describe  the  feeling 

it  gives — 'pure  genius."' 

After  London  Record 
"The  Ten  Commandments,"  is  more  than 

duplicating  th|e  enormous  success  scored 
by  "The  Covered  Wagon"  at  the  London 
Pavilion  Theatre,  according  to  cable  reports 
received  by  the  Foreign  department  of 
Famous  Players-Lasky  Corporation  It 
opened  there  on  March  18. 

The  plaij  that 
Richard  Mansfield 

immortalised  — 

Beau  Bntmmef  I 
Scarring 

JohnBamimore 
with     Mary  Astor,    Carmel  Myers.    Irene  Rich,  Willard  Louis.    Alec  Francis.    Richard  Tucker 
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Lesser  Consummates  Biggest 

Deal  in  Annals  of  Moviedom 

By  SUMNER  SMITH 

SOL  LESSER,  president  of  Principal  Pic- tures Corporation,  tilted  back  in  his  swivel 
chair  and  looked  himself  full  in  the  face. 

For  a  full  minute  he  stared,  with  dignity  out- 
lined in  every  feature,  while  his  secretary  shook 

with  an  ill-concealed  apprehension. 
"Would  you  like  a  drink  of  water?"  she  fal- tered 
"You  may  go  now,"  Mr.  Lesser  said. 
"Now  look  here,"  he  began  as  she  fled  from 

the  room,  "I've  got  to  get  this  straight,  Mr. 
lesser.  How  can  that  picture  be  all  that  you 
claim  for  it?  You're  asking  far  too  much. 
Can't  be  done  these  days,  my  boy." 

Suddenly  enthusiasm  was  writ  large  upon  his 
face. 

"But  it's  a  great  picture,  Mr.  Lesser,"  .he 
shouted.  "Over  50,000,000  people  have  read  the 
author's  books.  Over  1,000,000  copies  of  every 
book  he  ever  wrote  has  been  sold.  And  they're 
all  movie  fans,  the  followers  of  that  writer." 

Gravity  succeeded  the  burst  of  salesmanship. 
Mr.  Lesser  fingered  a  pencil  thoughtfully. 

"Fine  words,  my  son,"  he  soothed.  "There 
are  a  lot  of  good  editors  in  this  business.  Why 
don't  you  try  your  hand  at  editorials  for  some 
trade  paper  ?   You've  got  the  flow  of  language.'' 
He  pounded  on  the  desk  until  the  platinum 

inkstand,  donated  by  the  Los  Angeles  Chamber 
of  Commerce  for  weather  propaganda,  bounced 
around  like  a  film  salesman  on  the  rattler  out 
of  Oshkosh. 
"Would  you  miss  the  biggest  bet  of  your 

life?"  he  roared.  His  voice  softened  to  a  ten- 
der, personal  tone.  "Haven't  I  done  the  right 

thing  by  you  before?" Mr.  Lesser  patted  himself  reassuringly  on  the 
shoulder. 

"Sure,"  he  admitted.  "You've  kept  me  well 
financed  for  these  trips  across  the  continent ; 
you've  helped  me  obtain  my  home ;  you've  al- 

ways been  Johnny-on-the-job  where  I  was  con- 

cerned. But  all  that  was  strictly  personal; 
this  is  business,  not  friendship.  Tell  me  more 
about  that  author  stuff,  though ;  I  like  to  hear 

it." 

"Over  1,000,000  copies  of  every  book  he  ever 
wrote,"  the  voice  went  on.  "They're  all  movie 
fans.    Over  50,000,000  have  read  his  works." Mr.  Lesser  smiled  genially. 
"Damn  if  that  doesn't  sound  great,"  he  ap- 

plauded. "Well,  I'm  sold.  Sol  Lesser's  picture, 
'When  A  Man's  A  Man,'  by  that  sterling  writer, 
Harold  Bell  Wright,  is  bought  for  the  106 
houses  of  West  Coast  Theatres,  Inc.,  and  Sol 
Lesser,  vice-president  of  said  theatre  concert- 
will  sign  the  contract." He  dipped  pen  into  ink. 

"Not  so  hard  to  sell  a  really  good  picture," 
lie  reflected,  "if  you  know  how  to  go  about  it. 
But  it  does  help  if  the  salesman  knows  exactly 
what  the  exhibitor  is  thinking." 

Chaplin  Comedy  Budding 

Charlie  Finishes    First    Sequence  of 
Feature  for  Fall  Release 

The  first  sequence  of  Charlie  Chaplin's new  feature  length  comedy  of  Alaskan  gold 
mining  days  is  reported  as  being  completed. 
This  episode  is  an  intimate  series  of  laugh- 

able moments  between  Chaplin  and  Mack 
Swain. 
An  elaborate  background  is  being  built  at 

the  Chaplin  studio.  An  exact  replica  of  an 
Alaskan  mining  town  of  the  vintage  of  '98 is  now  under  construction  on  the  lot.  Many 
sets  now  finished  cover  the  floor  space  of 
the  interior  stage  and  others-  are  being 
erected  on  the  exterior. 
The  Chaplin  company  shortly  will  go  on 

location  where  the  snow  scenes  will  be 
filmed.  It  is  expected  now  that  the  pic- 

ture will  be  finished  and  ready  for  public 
view  sometime  in  September  next. 

'  &uvx  in  the  &ieCd! 

Moving'  Picture 

WORLD 

'Girl  Shy"  Premiere 

White   Way   Will   First   See  Lloyd 
Production  on  Easter  Sunday 

With  the  advent  of  Easter  and  the  opening 
of  the  post-Lenten  season  in  mid- April,  the  pic- 

ture-going public  will  be  given  their  first  oppor- 
tunity to  view  Harold  Lloyd  in  what  is  declared 

to  be  the  greatest  comedy  production  of  his 

career,  "Girl  Shy." 
The  Broadway  premiere  of  "Girl  Shy"  will be  staged  at  the  Mark  Strand  Theatre  on  Easter 

Sunday,  April  20.  An  elaborate  program  is 
being  arranged  by  Joe  Plunkett,  managing  di- 

rector of  the  Strand,  who  is  taking  advantage 

of  the  Easter  celebration  to  give  Harold  Lloyd's 
new  comedy  a  strikingly  colorful  and  appropri- 

ate presentation. 
Easter  will  also  mark  the  opening  of  "Girl 

Shy"  at  the  big  Paramount  house  in  Boston, 
The  Fenway;  at  the  State  and  Blackstone  The- 

atres in  Pittsburgh,  Pa.;  and  at  the  Strand 
Theatre  in  Dayton,  Ohio. 

Gets  Early  First  Run  Dates 

Sol  Lesser,  president  of  Principal  Pictures  Corporation,  calls  on  Sol  Lesser,  vice- 
president  of  the  West  Coast  Theatres,  to  sell  him  the  entire  series  of  Harold  Bell 

Wright  Productions  for  his  chain  of  theatres. 

Distinctive's  "Second  Youth"  Secure* 
Many  Important  Bookings 

Distinctive's  picturization  of  Allan  Updegraff  s 
novel,  "Second  Youth,"  which  features  in  its 
cast  such  popular  stage  and  screen  stars  as 
Alfred  Lunt,  Mimi  Palmeri,  Walter  Catlett, 
Herbert  Corthell,  Jobyna  Howland  and  Lynn 
Fontaine,  is  a  comedy  of  distinct  box-office 
attractiveness.  This  is  proved  by  the  number 
of  early  first  run  bookings  which  Goldwyn  Cos- 

mopolitan has  obtained  for  it. 
Among  the  early  first  run  bookings  already 

reported  are  Syracuse,  Albany,  Amsterdam, 
Kingston,  Troy,  Utica  and  Watertown,  N.  Y.; 
New  Bedford  and  Somerville,  Mass.;  Chilli- 
cothe,  Portsmouth  and  Zanesville,  O. ;  Lexing- 

ton, Ky. ;  Bayonne,  Trenton,  Hoboken  and  Pas- 
saic, N.  J.;  Pottsville  and  Shenandoah,  Pa.; 

Columbia  and  Greensville,  S.  C. ;  Spokane, 
Wash.;  Galveston,  Tex.;  Hot  Springs,  Ark.; 
Muskogee,  Okla. ;  St.  Louis ;  Des  Moines,  Iowa 
City,  Ottumwa,  Iowa;  Appleton,  Madison,  Mil- 

waukee and  Sheboygan,  Wis. ;  Grand  Forks  and 
Sioux  Falls,  S.  D. 
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Those  Press  Agents Vignola  to  Produce  for  Metro; 

Tou  the  Truth!  will  Begin  First  Next  Month 
All  the  space  in  the  world  couldn't magnify  the  importance  that  was  really 

achieved  by  the  Naked  Truth  Dinner  of 
the  A.  M.  P.  A.  Saturday,  March  29,  at 
the  Hotel  Astor.  So  we  are  merely  tak- 

ing this  space  to  record  the  event,  and 
to  say  that  the  columns  of  advanced 
stories  were  fully  lived  up  to.  The 
speakers  included  Victor  Shapiro,  A. 
M-  Botsford,  Dr.  A.  Giannini,  Arthur 
Brisbane,  Mae  Murray,  Rupert  Hughes 
and  Will  Hays.  "Radio"  Rothafel  acted 
as  toastmaster.  Bebe  Daniels,  Ernest 
Torrence  and  Richard  Dix  delighted  in  a 
skit  called  "Passionate  Italians,"  written 
by  Morrie  Riskind.  A  special  burlesque 
news  weekly  that  played  on  all  the 
personalities  of  the  business  was  a  fea- 
ture. 

"Guilty  One"  Underway 
"The  Guilty  One,"  a  mystery  drama  fea- 

turing Agnes  Ayres,  has  just  gone  into  pro- 
duction at  Paramount's  West  Coast  studio 

with  Joseph  Henaberry  directing.  The  cast 
also  includes  Edward  Burns,  Cyril  Ring, 
Crauford  Kent  and  Clarence  Burton.  The 
story  and  play  came  from  the  pen  of  Mi- 

chael Morton  and  Peter  Traill. 

Adapt  "Feet  of  Clay" Beulah  Marie  Dix  will  adapt  Cecil  B. 
DeMille's  next  Paramount  picture,  which  is 
to  be  a  screen  version  of  "Feet  of  Clay," 
by  Margaretta  Tuttle. 

Editing  "Confidence  Man" Victor  Heerman,  who  directed  Thomas 
Meighan's  latest  Paramount  picture,  "The  Con- 

fidence Man,"  is  busy  cutting  and  editing  the 
film  at  the  Famous  Players  Long  Island  studio. 

METRO  announces  that  an  arrange- ment has  been  made  with  Robert  G. 
Vignola  whereby  the  well  known  di- 

rector will  produce  a  series  of  Robert  G. 
Vignola  Productions  for  them. 

Officials  of  the  Metro  organization  feel 
that  the  association  will  be  a  particularly 
happy  one.  In  obtaining  Mr.  Vignola's  pro- ductions, they  believe,  it  will  further  the 
policy  of  Metro  to  give  exhibitors  the  finest 
possible  motion  picture  entertainment. 
Robert  G.  Vignola  is  one  of  the  foremost 

directors  in  the  business  and  his  achieve- 
ments are  too  well  known  to  require  dwell- 

ing on  in  detail. 
Mr.  Vignola  has  but  recently  returned  from 

a  tour  of  the  world,  taken  in  order  to  add  to 
his  store  of  experience  and  gather  data  for 
his  future  productions.  He  will  have  his 
first  opportunity  to  employ  the  results  of  this 
trip  in  his  initial  production  for  Metro  on 

SAMUEL  GOLDWYN  returned  from  the coast  last  week,  bringing  with  him  the 
first  print  of  "Cytheria — Goddess  of 

Love,"  his  latest  First  Nfltional  picture  which 
was  pre-viewed  by  the  Home  Office  exec- 

utives of  that  organization. 
The  production,  under  the  direction  of 

George  Fitzmaurice,  was  created  by  Mr. 
Goldwyn  with  one  idea,  to  make  it  the  out- 

standing box-office  attraction  of  his  entire 
career  as  a  producer. 
"The  results  on  the  screen  can  only  bs 

judged  when  the  picture  reaches  the  public," 

which  he  will  begin  work  at  the  Metro  stud- 
ios next  month. 

The  Metro  announcement  also  contains 
the  information  that  the  first  of  Mr.  Vig- 

nola's productions  under  his  new  arrange- ment will  be  from  an  original  story  by  E. 
Lloyd  Sheldon.  This  is  now  being  put  into 
shape  for  production  and  plans  are  being 
made  for  Mr.  Vignola's  arrival  at  the  Metro studios  in  Hollywood. 
Speaking  of  his  new  association  with  Metro 

Mr.  Vignola  said,  "I  am  glad  indeed  to  join 
hands  with  the  Metro  organization,  for  while 
I  know  that  'the  picture's  the  thing,'  I  know 
too  that  the  good  will  of  the  exhibitors  is 
necessary  to  their  proper  reception  by  the 
public.  The  popular  status  of  the  Metro 
company  with  exhibitors  was  one  of  the  cir- cumstances that  led  me  to  this  association 
which  I  hope,  and  feel  sure,  will  be  as  grati- 

fying to  the  public  and  to  exhibitors  as  :.t  is 

personally  to  me." 

says  Mr.  Goldwyn.  "However,  I  believe  Mr. Fitzmaurice  has  been  successful  in  injecting 
into  this  production  the  factors  that  go  to 
make  up  a  box-office  picture  of  extraordi- 

nary strength. 
"The  novel  itself  by  Joseph  Hergesheimer 

is  one  of-  the  biggest  sellers  in  years.  It 
is  one  of  the  most  discussed  books  of  mod- 

ern fiction.  Its  theme  is  humanity  itself. 
On  a  part  with  the  popularity  of  the  book 
itself  is  that  of  the  cast — Lewis  Stone,  Alma 
Rubens,  Irene  Rich,  Charles  Wellesly,  Nor- 

man Kerry,  Constance  Bennett.  These  are 
only  some  of  the  big  names  that  make  up 
perhaps  the  best  box-office  cast  I  have  ever 
assembled.  George  Fitzmaurce  is  the  ideal 
director. 

"  'Cytheria — Goddess  of  Love'  is  funda- 
mentally a  story  that  demands  artistic  treat- 

ment. For  that  reason  we  have  used  color 
in  the  three  most  important  love  sequences. 
"Those  who  have  seen  the  first  pre-view 

of  'Cytheria'  on  the  coast  consider  it  with 
out  doubt  the  outstanding  achievement  of 
George  Fitzmaurice's  directorial  career. 
This  opinion  is  the  consensus  of  .coast  ex- 

hibitors, producers  and  those  who  have  a 
keen  eye  for  showmanship  value." 

In  staging  the  picturization  of  "Cytheria" the  producers  have  deviated  somewhat  from 
the  story  of  the  book  by  Joseph  Herges- 

heimer in  various  instances.  The  story  as 
written  for  the  screen  by  Miss  Marion  is 
consistent  with  the  demands  of  the  motion 
picture  public,  without  detracting  from  the drama  and  beauty. 

De  Mille  Picks  Title 
The  Bedroom  Window"  is  the  title 

selected  by  William  de  Mille,  and  Clara  Ber- 
anger,  author  of  the  original  story  for  Para- 

mount which  was  tentatively  called  "The  In- 
side Story."  More  than  one  hundred  titles 

were  considered  by  the  director  and author. 

Love  Sequences  of  "Cytheria  " 

In  Color;  Seen  by  Executives 
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Universal  to  Resume  Two  Reel 

Westerns;  First  Release  May  10 

UNIVERSAL  announces  a  new  seri
es  of 

two-reel  western  dramas.  They  are  al- 
ready in  the  making  and  will  be  released 

one  a  week  beginning  May  10.  This  series  will 

form  an  important  adjunct  to  Universal  short 

subjects  program,  which  also  includes  both  one 
and  two  reel  comedies,  several  special  comedy 

drama  series,  as  well  as  serials  and  news  reels. 

Universale  two-reel  westerns  have  been 

among  the  most  popular  short  subject  releases 
for  a  number  of  years.  Several  months  ago, 
however,  production  ceased  on  this  type  of  film 
entertainment  at  Universal  City,  and  the  short 

western  dramas  were  dropped  from  the  release- 
schedule  when  all  on  hand  had  been  put  out. 

The  Universal  sales  force  soon  learned,  how- 
ever, that  the  demand  for  these  short  action 

dramas  was  very  strong.  Exhibitors  from  coast 

to  coast  asked  for  more  of  them.  Al  Licht- 
man,  Universal  sales  chief,  took  this  message 

to  Carl  Laemmle,  on  his  recent  trip  to  Uni- 
versal City,  and,  as  a  result,  the  Universal 

president  ordered  production  resumed  on  the 
two-reelers. 

A  tentative  schedule  for  the  first  six  weeks' 
supply  of  two  reel  westerns  has  been  arranged. 
Several  of  them  already  are  nearing  comple- 

tion. In  the  order  of  their  release,  they  will  be 
"The  Bull  Tower,"  starring  Pete  Morrison. 
"Love's  Round-up,"  starring  Jack  Daugherty. 
"The  Honor  of  Men,"  starring  Neal  Hart. 

"Boss  of  Bar  20,"  starring  William  E.  Law- 
rence, "Blue  Wing's  Revenge,"  an  Indian 

picture,  and  "Winning  a  Bride,"  starring  Her- bert Hayes. 

Has  Premiere  at  Cameo 

Which  Shall  It  Be"  to  be  Given  First 
Showing  in  New  York 

"Which  Shall  It  Be."  Rcnaud  Hoffman's 
simple  home  life  production  that  has  at- 

tracted so  much  favorable  editorial  comment 

will  be  given  its  official  premiere  presenta- 
tion at  the  Cameo  Theatre  beginning  Sun- 

day, April  6,  following  the  run  of  the 

Samuel  Grand  production,  "Try  and  Get  It." "Which  Shall  It  Be,"  is  the  picturization 

of  the  appealingly  sentimental  poem  "Not 
One  to  Spare,"  by  Mrs.  E.  L.  Beers,  that 
was  first  published  in  the  fourth  readers  of 
the  public  schools  about  twenty-five  years 
ago  and  that  has  now  become  a  literary classic. 

The  picture  is  a  faithful  picturization  of 
the  poem,  adapted  and  directed  by  Renaud 
Hoffman  with  a  cast  of  four  grown-ups  and 
seven  remarkable  child  players. 
Under  the  present  policy  in  force  at  the 

Cameo  it  will  be  presented  for  one  week only. 

Educational^  April  Rel
eases 

Headed  by  Jack  White
  Comedy 

THE  April  schedule  of  releas
es  of  Educa- 

tional Film  Exchanges,  Inc.,  will  be  dis- 

tinguished by  the  appearance  of  the  first 

of  the  Jack  White  Comedies  made  under  a  con- 

tract negotiated  last  year.  A  Hamilton  Com- 
edy, two  Christie  Comedies  and  a  Mermaid 

Comedy  will  contribute  the  balance  of  the  two- 
reel  subjects  for  the  month.  Six  single  reel 
releases,  consisting  of  two  Cameo  Comedies, 
one  each  of  the  Bruce  Wilderness  Tales,  the 

"Sing  Them  Again"  series  and  the  "Secrets  of Life"  series  complete  the  program. 

The  Jack  White  Comedy,  "Midnight  Blues." 
presents  Lige  Conley  and  several  other  Jack 

&Uv±tln  tAecKeed! 

Moving  Picture 

WdRLD 

Brandt  Leaves  Coast 

Joe  Brandt  has  left  California  and  is  on 
his  way  east.  His  trip  back  will  take  him 
to  several  exchanges  where  he  expects  to 
negotiate  some  important  deals.  Mr. 
Brandt's  sojourn  in  Hollywood  had  a  two- 

fold purpose,  and  according  to  all  reports 
proved  decidedly  eventful.  His  primary  pur- 

pose was  of  course  in  connection  with  the 
C.  B.  C.  productions. 

White  comedians  in  two  reels  of  slapstick  com- 
edy. Jack  White  has  put  extra  effort  into  the 

making  of  this  picture,  the  first  of  the  series 

which  bears  his  name,  and  claims  that  "Mid- 
night Blues"  will  surpass  any  of  his  previous efforts.  „    .  . 

Lloyd  Hamilton's  "Killing  Time  with  Chris- 
tie's "Safe  and  Sane"  comprise  the  releases  for 

the  opening  week  of  the  month.  Hamilton  is 

supported  by  a  large  cast,  with  Dick  Sutherland 
in  a  prominent  role.  Ruth  Hiatt  is  the  feminine lead. 

Jimmie  Adams  is  starred  in  "Safe  and  Sane, a  "crook"  story  with  several  original  angles. 

The  Cameo  Comedy  "Dusty  Dollars"  with 

Sid  Smith,  Cliff  Bowes  and  Virginia  Vance, 
and  Louis  Tolhurst's  microscopic  motion  pic- 

ture study  of  "The  Fly,"  one  of  the  "Secrets 
of  Life"  series,  with  "Midnight  Blues"  com- 

plete the  releases  of  the  second  week  of  the 
month. 
Three  single  reel  subjects  and  one  two  reel 

comedy  are  released  during  the  week  starting 

April  20.  The  two  reel  subjects  will  be  "Dan- 
dy Lions,"  a  Christie  Comedy  with  Neal  Burns. This  is  a  "Lion"  comedy  with  more  thrills  and 

action  than  the  average  Christie.  "The  Trader 
Keeps  Moving."  Bruce's  whimsical  "Wilderness 
Tale,"  the  Hodge-Podge  "Realm  of  Sport"  and 
"Heart  Throbs'  of  the  "Sing  Them  Again" 
series  round  out  the  week. 

The  Mermaid  Comedy.  "There  He  Goes,"  will be  released  the  last  week  of  the  month.  Lige 
Conley,  Lillian  Hackett  and  Otto  Fries  have 

the  leading  roles.  "Fold  Up,"  the  second  Cameo 
of  the  month,  with  the  familiar  Cameo  cast, — 
Cliff  Bowes,  Sid  Smith  and  Virginia  Vance,— 
completes  the  releases  of  the  week. 

Scenes  from  Paramount'!  "The  Fighting  Coward" 
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Finance  Committee  Approves 

Action  on  Tax  Reduction 

THE  Senate  Finance  Committee  has  ap- 
proved the  action  of  the  House  of  Repre- 

sentatives which  reduced  the  tax  on  the- 
atre admissions.  The  revenue  revision  bill  will 

probably  be  reported  to  the  Senate  within  the 
next  ten  days  and  the  thought  is  that  the  Com- 

mittee's recommendations  will  be  accepted  with- 
out question. 

A  suggestion  was  made  during  the  considera- 
tion of  the  admissions  tax  to  double  the  rate 

on  all  admissions  over  $1.50  but  this  was  over- 
ruled. The  action  of  the  Finance  Committee 

was  taken  March  29  in  executive  session.  It 
is  believed  that  all  of  the  members  were  in  ac- 

cord with  the  proposed  tax  cut  despite  the 
rumors  that  have  been  current  of  late  that  in 
view  of  the  deficit  it  is  claimed  the  adoption 
of  the  pending  revision  bill  will  create  in  the 
treasury  it  would  probably  be  found  necessary 
to  change  many  of  the  tax  rates.  There  have 
also  been  a  number  of  moves  looking  to  the 
retention  of  the  present  rate  of  tax  on  admis- 

sions in  a  separate  fund  to  help  pay  the  soldier 
bonus. 

JIMMIE  ADAMS 

In   Educational-Christie  Comedy  "Safe  and 
Sane."  Directed  by  Harold  Beaudine 

As  agreed  on  by  the  House  and  ratified  by  the 
Finance  Committee  the  admission  tax  paragraph 
reads  as  follows : 

"Sec.  500.  On  and  after  the  date  this  title 
takes  effect,  there  shall  be  levied,  assessed,  col- 

lected and  paid,  in  lieu  of  the  taxes  imposed 
by  section  800  of  the  Revenue  Act  of  1921— 

"A  tax  of  1  cent  for  each  10  cents  or  fraction 
thereof  of  the  amount  paid  for  admission  to  any 
place  on  or  after  such  date,  including  admission 
by  season  ticket  or  subscription,  to  be  paid  by 
the  person  paying  for  such  admission  ;  but  where 
the  amount  paid  for  admission  is  50  cents  or 
less,  no  tax  shall  be  imposed." 

Jack  Grier  Appointed 

Announcement  is  made  by  Lowell  Pro- 
ductions, Inc.,  who  are  distributing  their 

latest  production,  "Floodgates,"  on  the  In- 
dependent market,  that  they  have  ap- 

pointed Jack  Grier  formerly  with  Famous 
Players-Lasky  as  a  special  representative. 
Mr.  Grier  is  now  in  New  England  in  the 
interest  of  the  company. 

U UNIVERSAL  has  announced  a 
 well- balanced  list  of  feature  releases  for 

April.  These  schedules  includes  one 
Jewel  production  and  three  features  made  by 
such  stars  as  Baby  Peggy,  Hoot  Gibson,  Laura 
La  Plante  and  Herbert  Rawlinson. 

The  Jewel  release,  "The  Law  Forbids,"  a society  drama  in  which  Baby  Peggy  plays  a 
featured  role,  will  be  released  April  7.  Jesse 
Robbins  directed  the  picture,  from  a  story  by 

Bernard  McConville,  Universal's  scenario  chief 
for  Jewel  productions.  The  script  was  scenar- 
ized  by  Lois  Zellner  and  Ford  I.  Beebe. 
The  cast  includes  Robert  Ellis,  Elinor  Faire, 

Winifred  Bryson,  Hayden  Stevenson,  Joseph 
Dowling,  William  Welsh,  William  E.  Law- 

rence, Robert  Bolder  and  Ned  Sparks. 
The  latest  Herbert  Rawlinson  picture,  "The 

Dancing  Cheat,"  a  picture  made  with  Alice Lake  in  a  featured  role  opposite  Rawlinson, 
will  be  released  April  7.  This  picture  was 
adapted  from  "Clay  of  Ca'lina,"  by  Calvin Johnson.  Raymond  L.  Schrock  and  L.  C. 
Rigby  adapted  it.  The  cast  includes  Robert 
Walker,  Jim  Blackwell,  Edwin  Brady  and 
Harmon  MacGregor. 

Universal's  release  for  April  14  will  be  "Ex- 
citement," Laura  La  Plante's  first  individual 

starring  vehicle.  It  was  adapted  from  a  story 
by  Crosby  George.  Robert  F.  Hill  directed 
it.  In  the  cast  are :  Edward  Hearn,  William 
Welsh,  Frances  Raymond,  Albert  Hart,  Bert 
Roach,  Fay  Tincher,  Rolfe  Sedan,  Margaret 
Cullington,  Fred  De  Silva,  Lon  Poff,  George 
Fisher  and  Stanley  Blystone. 

"Forty  Horse  Hawkins,"  a  Hoot  Gibson 
comedy  western,  is  the  last  Universal  feature 
release  of  the  month.  It  will  go  to  exhibitors 
April  21.  The  story  was  written  by  Edward 
Sedgwick  and  Raymond  L.  Schrock,  and  di- 

rected  by   Sedgwick.     Anne   Cornwall  plays 

Fish-Schurman  Move 

to  Bigger  Quarters 

Fish-Schurman  Corporation,  sole  dis- 
tributors in  the  United  States  and 

Canada  of  Goerz  raw  stock,  announces 
removal  of  offices  from  33  West  60th 
street  to  more  spacious  quarters  at  45 
West  45th  street,  New  York  City. 
The  announcement  is  made  by  Ferdi- 

nand Schurman,  president  of  the 
corporation. 

Carlos  In  East 

Abraham  Carlos,  president  of  Carlos  Pro- 
ductions, which  made  the  "Unknown  Purple" and  is  at  present  producing  the  Richard 

Talmadge  series  of  thrill-dramas  for  Truart, 
arrived  in  New  York  this  week,  in  advance 
of  his  studio  organization,  as  the  initial  step 
in  the  removal  of  the  Carlos  activities  from 
the  Coast  to  New  York.  Within  a  week  or 
ten  days  work  will  be  started  on  "Stepping 
Lively,"  the  fourth  of  the  series  of  produc- 

tions starring  Richard  Talmadge.  While  no 
studio  has  been  decided  upon,  it  is  probable 
that  Carlos  will  take  over  one  of  the  New 

Jersey  plants. 

opposite  Hoot.  Others  in  the  cast  are :  Helen 
Holmes,  Richard  Tucker,  Jack  Gordon,  Ed 
Burns,  John  Judd,  George  Connors,  Edward 
Sedgwick,  Carl  Moehring  and  Grace  Marvin. 

Ask  For  Quick  Trial 

Motions  Entered  To  Advance  Trial  In 
Theatre  Collapse  Suits 

Motions  to  advance  the  hearing  in  three 
cases  arising  out  of  the  collapse  of  the 
roof  of  the  Knickerbocker  Theatre,  Wash- 

ington, D.  C,  on  January  28,  1922,  have  been 
filed  in  the  United  States  Supreme  Court, 
in  behalf  of  the  Union  Iron  Works. 
The  court  was  told  in  the  motion  that: 

"There  are  about  30  cases  for  injuries  sus- 
tained by  persons  injured  in  the  collapse  of 

the  roof  of  the  Knickerbocker  Theatre,  but 
who  were  not  killed.  Since  by  the  terms 
of  the  statute  of  limitations  in  force  in  the 
District  of  Columbia  these  suits  may  be  filed 
within  three  years  from  the  date  of  the 
accident,  the  filing  of  such  suits  was  de- 

ferred until  after  it  shall  have  been  judicially 
determined  whether  or  not  the  form  and 
theory  of  the  declarations  implied  in  the 
present  suit  is  correct  or  not.  If  this  cause 
takes  its  regular  place  on  the  calendar  the 
statute  of  limitations  will  have  expired  aj 
to  the  personal  injury  case  before  any  de- 

cision can  be  rendered  herein." 

Resumed  Next  Week 

Pressure  for  space  necessitated  the 
omission  this  week  of  the  two  page  fea- 

ture dealing  on  short  subjects.  The 
next  issue,  however,  will  present  this story. 

Four  Good  Universal  Pictures 

Schedule  for  April  Release 
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Sunday  Night  Record  at  Capitol 

Set  byGoldwyn  s  "Three  Weeks " 

GOLDWYN'S  film  version  of  Elinor 
Glyn's  sensationally  successful  novel, 
"Three  Weeks,"  had  its  first  New 

York  showing  at  the  Capitol  Theatre  this 
week.  It  did  the  biggest  Sunday  night 
business  in  the  history  of  the  theatre  and 
the  attendance  for  the  entire  showing,  "jp 
to  date,  has  been  of  unusual  proportions. 
Both  Aileen  Pringle  and  Conrad  Nagel 

received  most  laudatory  notices  for  their 
excellent  acting.  The  metropolitan  news- 

papers freely  recognized  the  box  office  value 
of  this  production,  the  artistry  with  which 
it  has  been  produced,  the  excellence  of  its 
direction  and  acting. 

Taking  the  New  York  reception  of  the  pic- 
ture and  the  furore  which  it  has  created 

here,  in  Washington  and  in  San  Francis-.o, 
Goldwyn  may  well  feel  that  it  has  one  of  the 
big  picture  hits  of  the  year. 

Louella  Parsons,  in  the  American,  said : 
"From  a  technical  standpoint,  'Three  Weeds' leaves  little  to  be  desired  in  the  way  of 
photography  or  direction.  As  for  the  ro- 

mance, it  is  there,  all  right.  'Three  Weeks' 
is  going  to  have  its  followers." Rose  Pelswick  in  the  Evening  Journal : 
"Elinor  Glyn's  best  seller  of  thirteen  years 
ago  is  a  sensational  affair  on  the  screen.  It 
will  undoubtedly  have  a  tremendous  box 
office  pull." 
Don  Allen  in  the  Evening  World :  "A  bea  j- 

tifully  mounted  picture,  very  well  acted  by 
Conrad  Nagel  and  Aileen  Pringle.  Goldwyn, 
who  produced  it  and  Alan  Crosland,  who 
directed,  have  cause  to  be  right  proud  rf 
their  efforts  and  work." 
Evening  Post :  "The  superabundance  of 

present  day  sex  novels  doesn't  seem  to  have 

dimmed  the  popularity  of  Elinor  Glyn's 
Three  Weeks,'  judging  by  the  crowds  that 
flocked  to  the  Capitol  yesterday  to  see  t'.e 
screen  version  of  it.  The  people  in  the  large 
cast  handle  their  parts  very  capably ;  the 
continuity  and  direction  are  both  of  the 
highest  class  and  the  settings  and  costumes 
are  artistic  and  in  good  taste." 
The  Times :  "Has  all  the  flavor  of  the 

book.  It  is  well  produced  and  the  acting 
•- u i t >  the  narrative." 
Dorothy  Day  in  the  Telegraph :  "This photoplay  may  look  forward  to  a  prosperous 

career,  for  there  are  many  that  will  be 
pleased  and  entertained  with  the  proceed 

ings." 
Issue  Report  on  F.  P.  L. 
Xewburgher,  Henderson  &  Lotb,  members 

of  the  New  York  Stock  Exchange,  with 
branch  offices  at  1531  Broadway  (Astor  The- 

atre Building),  have  issued  to  the  motion  pic- 
ture industry  an  analytical  report  on  Famous 

Players-Lasky  Corporation  which  is  announced 
as  the  first  of  a  series  covering  the  motion 

picture  issues  listed  on  the  "Big  Board." 
This  office  is  in  charge  of  Bertram  E.  Good- 

man. Daniel  Loes,  general  manager  in  charge 
of  branch  offices,  is  spending  much  time  at 
this  office.  Mr.  Loeb  is  well  known  to  the industry. 

Complete  Cutting  Rooms 
The  Oscar  C.  Bucheister  Company  an- 

nounces the  completion  of  their  cutting 
rooms.  These  rooms  contain  storage  vaults 
complying  with  all  regulations  of  the  Board 
of  Fire  Underwriters. 

&iAAl  in  thQ&i&id! 
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m   .  .J Paramount  Preparing 

Exploitation  Department  Augmented 
By  16  Men;  Saunders  Assigns 

In  anticipation  of  the  big  releasing  program 
to  be  launched  by  Paramount  for  the  coming 
fall  and  winter  season,  the  company's  exploita- tion department,  under  the  direction  of  Claud 
Saunders,  has  been  completely  reorganized.  In 
addition  to  the  five  men  who  have  been  handling 
the  field  work  of  the  department  since  last  fall, 
sixteen  more  exploiteers  have  been  added  dur- 

ing the  past  two  weeks  and  are  now  on  the 
way  to  their  respective  assignments. 

Russell  B.  Moon,  who  has  been  handling  the 
New  England  territory,  is  transferred  from 
Boston  to  Chicago;  Leslie  F.  Whelan  has  been 
transferred  from  Cleveland  to  Philadelphia  and 
will  also  handle  the  Wilkes-Barre  territory; 
Kenneth  Renaud,  who  has  been  operating  in  the 
southern  territory  with  headquarters  in  Atlanta, 
is  transferred  to  Detroit,  and  Harry  C.  Eagles 
and  Rick  Rickertson  remain  at  San  Francisco 
and  Denver-Salt  Lake  City,  respectively. 

The  other  assignments  are  as  follows :  Bob 
Gary,  Kansas  City ;  George  Gambrill.  St.  Louis ; 
Vernon  Gray.  Washington;  Jack  Hellman,  Min- 

neapolis ;  Gavin  C.  Hawn,  Atlanta ;  William 
Render,  Cleveland ;  John  Callahan,  New  Ha- 

ven ;  Curtis  Dunham,  Dallas ;  John  P.  McCon- 
\  ille,  Boston  and  Portland,  Me. ;  William  Men- 

delssohn, Buffalo;  Maurice  Ridge,  Cincinnati; 
William  Robson,  Pittsburgh ;  Harry  Swift, 
Los  Angeles;  Charles  E.  Wagner,  Columbus; 
Irvin  A.  Waterstreet,  Indianapolis;  Donald 
McLoud,  Milwaukee. 
Of  the  above  named  men,  Messrs.  Gary, 

(iambrill.  Gray,  Hellman,  McConville.  Ridge, 
Robson,  Swift  and  Waterstreet  were  with  the 
department  previously. 

Leon  J.  Bamberger,  who  has  been  temporarily 
handling  the  New  York  and  New  Jersey  terri- 

tory from  the  New  York  exchange,  is  back  at 
the  home  office  where  he  has  resumed  his  posi- 

tion as  assistant  manager  of  the  department. 

Herbert  Rawlinson  and  Alice  Lake  in  "The  Dancing  Cheat,"  a  Universal  Picture 

Sign  Colored  Comedian 
James  Berry,  five-year-old  comedian,  who 

lias  already  appeared  in  two  Century  Comedies, 
whose  names  are  not  decided  upon  as  yet,  has 
been  placed  under  contract  by  Julius  and  Abe 
Stern.  The  contract  calls  for  at  least  ten 
two-reel  comedies,  with  a  possible  twelve  to follow. 



Exhibitors'  News  and  views 
EDITED  BY  SUMNER  SMITH 

Marysville,  Cal.,  Cashier 

Thwarts  Bold,  Bad  Bandit 

A  lone  bandit  stepped  up  to  the  window 
of  the  box  office  of  the  Liberty  Theatre, 
Marysville,  Cal.,  on  the  evening  of  March 
23,  during  a  lull  in  business,  poked  a  gun 
in  the  face  of  Mrs.  Barnes,  the  ticket  seller, 
and  ordered  her  to  turn  over  the  cash  and 
to  leave  the  telephone  alone.  She  complied, 
placing  a  money  bag  before  him,  with  some 
loose  change  from  the  cash  drawer.  The 
man  laid  down  his  gun  to  gather  in  the  coin 
and  Mrs.  Barnes  quick-wittedly  seized  the 
weapon.  Before  she  had  time  to  use  it,  how- 

ever, the  man  disappeared,  making  away 
with  about  $95.  Several  people  had  gathered 
by  this  time,  but  the  bandit  succeeded  in 
making  his  escape. 

Harkening  to  popular  demand,  Manager 
Nat  Holt  of  the  California  Theatre,  San 
Francisco,  recently  arranged  for  a  twenty- 
minute  violin  recital  by  Max  Dolin,  the  popu- 

lar leader  of  the  California  Theatre  orches- 
tra, three  numbers  being  offered  in  addition 

to  the  regular  concert.  This  special  attrac- 
tion was  presented  during  Spring  Music  Fes- 

tival Week,  when  theatres  had  unusual 
competition  from  a  music  festival  held  in  the 
Exposition  Auditorium. 

T.  <&  D.  Jr.  Enterprises,  Inc.,  San  Fran- 
cisco, has  taken  over  the  Elm  and  Bijou 

theatres  of  John  Peters  in  the  east-bay 
suburb  of  Oakland.  This  deal  has  been  pend- 

ing for  months,  but  the  formal  transfer  took 
place  only  recently. 

W.  E.  Senn,  who  conducts  a  picture  house 
at  1708  Union  street,  San  Francisco,  has  filed 
a  suit  against  the  Motion  Picture  Operators' Union  to  restrain  its  agents  from  picketing 
his  theatre.  He  claims  that  the  union  seeks 
the  discharge  of  his  son  as  projectionist. 

C.  C.  Griffin  of  the  New  Piedmont  Theatre, 
Oakland,  Cal.,  left  recently  on  an  automobile 
trip  to  Los  Angeles.  Word  has  been  received 
to  the  effect  that  his  car  went  off  the  road 
on  the  way  down  and  turned  over  completely 
without  anyone  being  injured. 

Friends  of  William  Kellner,  the  popular 
manager  of  the  California  Theatre,  Berkeley, 
Cal.,  were  pained  recently  to  learn  of  his 
serious  illness.  Without  warning  he  was 
overcome  by  a  paralytic  stroke  and  removed 
to  the  hospital  in  an  unconscious  state.  His 
condition  is  regarded  as  serious. 

Charles  M.  Pincus,  who  recently  resigned 
as  manager  of  the  Warfield  Theatre,  San 
Francisco,  has  returned  to  the  Herbert  L. 
Rothchild  Entertainment  and  has  been 
placed  in  charge  of  the  Imperial  Theatre, 
the  long-run  house  of  the  chain. 

Mr.  and  Mrs.  C.  J.  Crowley  of  the  Isis 
Theatre,  Sparks,  Nev.,  were  recent  visitors 
at  San  Francisco.  Mr.  Crowley  recently  took 
over  the  Grand  Theatre  at  Carson  City,  Nev., 
from  J.  H.  Blackwell,  and  is  making  exten- 

sive changes  in  the  house. 

John  Trigguerio,  who  recently  opened  a 
new  second-run  theatre  at  Santa  Rosa,  Cal., 
paid  San  Francisco's  Film  Row  a  visit  a 
short  time  ago  and  stated  that  the  'new  ven- ture was  off  to  a  good  start. 

General  Manager  A.  M.  Bowles  of  West 
Coast  Theatres,  Inc.,  of  Northern  California, 
recently  made  a  hurried  trip  to  Fresno  in 
company  with  Charles  Muehlman,  manager 
of  the  San  Francisco  branch  of  First  Na- 

tional. They  conferred  there  with  District 
Manager  Skirboll,  with  the  result  that  Milton 
Sills  has  been  made  king  of  the  annual 
raisin  day  festival,  and  plans  were  completed 
for  the  world's  premier  showing  of  "The  Sea Hawk"  at  Fresno. 

Among  the  recent  visitors  on  Film  Row, 
San  Francisco,  have  been  W.  J.  Hulan  of  the 
Strand  Theatre,  Los  Gatos;  George  E.  Rust 
of  the  Georgetown  Theatre,  Georgetown ;  Mr. 
and  Mrs.  Leslie  Hables  of  the  Reel  Joy 
Theatre,  King  City;  W.  W.  Jacobs  of  the 
Auburn  Theatre,  Auburn;  C.  E.  Peterson  of 
the  Niles  Theatre,  Niles;  Sam  Gordon  of  the 
Hippodrome  Theatre,  Napa;  Ed  Stark  of  the 
Opal  Theatre,  Hollister;  Frank  Macaulay  of 
the  Unique  Theatre,  Santa  Cruz;  C.  H.  Pow- 

This  is  "Spring  Opening  Week,"  with  the 
opening  of  three  new  picture  theatres.  Se- 

attle exchangemen  and  exhibitors  will  be 
kept  stepping  lively  to  be  on  hand  for  the 
various  events,  not  to  mention  the  custo- 
mery  floral  expressions  of  congratulation.  D. 
Constanti's  new  550-seat  Liberty  Theatre,  in 
Sumner,  Wash,  opened  March  25.  The  house 
is  well  located,  well  built  and  will  be  well 
operated.  It  is  a  distinct  addition  to  the 
community.  Mr.  Constanti  has  recently  pur- 

chased a  site  in  Puyallup,  where  he  has  op- 
erated the  Dream  and  the  Stewart  for  sev- 

eral years.  Construction  of  a  fine  modern 
house  will  be  begun   in  mid-April. V.  A.  Peterson  opens  his  New  Mission  In 
Georgetown,  South  Seattle,  on  March  27.  The 
old  Mission  will  be  closed  and  probably 
demolished. 
The  Kay,  Tacoma's  new  house,  will  wind 

up  the  week's  activities  when  it  opens  on March  29.  The  Kay  has  been  built  by  the 
Moore  Amusement  Co.  of  Tacoma.  It  is  the 
connecting  link  between  the  suburban  and 
downtown  districts.  Louis  Perunko  will  be 
manager.  A  local  "Screenland"  for  patrons 
of  the  Kay  and  Mr.  Perunko's  other  house will  be  a  feature. 

Several  other  houses  are  rapidly  nearing 
completion,  while  plans  for  still  other  houses 
are  being  announced  with  great  regularity. 

ers  of  the  Strand  Theatre,  Dunsmuir,  and 
James  Cook  of  El  Centro.  The  latter  has 
sold  his  theatre  in  that  place  and  is  looking 
over  the  Northern  California  field  for  a  new location. 

The  Better  Films  Committee  of  Berkeley, 
Cal.,  has  long  had  a  "peeve"  against  pictures featuring  Mae  Murray,  and  it  has  been  its 
boast  that  it  has  kept  Mae  Murray  films 
out  of  the  College  City.  Maurice  L.  Lowery, 
manager  of  the  U.  C.  Theatre,  recently 
booked  "Fashion  Row"  and  showed  it  for 
four  days  to  big  houses.  In  its  published  re- 

view of  the  picture  the  Better  Films  Com- 
mittee expressed  surprise  at  the  excellence 

of  the  production  and  commended  it  highly. 

William  R.  McStay,  for  six  months  man- 
ager of  the  Lurie  Theatre,  Oakland,  Cal., 

has  been  made  general  press  representative 
for  the  Lurie  theatrical  and  realty  interests 
and  will  be  succeeded  shortly  as  manager  of 
the  house  by  E.  A.  Brehany,  who  has  had 
wide  experience  in  this  line. 

Walter  Craft,  owner  of  the  Mission  Thea- 
tre, Auburn,  Wash.,  has  leased  the  theatre now  under  construction,  to  be  completed  In 

June,  from  J.  Bruett,  who  was  to  have  op- erated in  Auburn.  Mr.  Bruett  will  continue 
to  operate  the  Sumner  Theatre. 

Ground  was  broken  in  Olympia,  Wash.,  for 
two  new  theatres  on  March  24.  One  is  to  be 
a  large  house  equipped  to  handle  legitimate 
attractions  as  well  as  feature  pictures.  It  is 
being  built  by  Zabel,  Bowman  and  Wilson, The  second  house,  less  than  a  block  distant, 
will  be  built  by  the  Moore  Amusement  Co. 

B.  B.  Vivian,  owner  of  the  Empire  The- tre,  Anacortes,  Wash.,  was  recently  In 
Seattle  on  business  and  to  take  in  the  snappy 
card  scheduled  for  the  evening's  smoker. Mr.  Vivian  has  recently  added  to  his  house 
organ  a  classy  rotogravure  section. 

George  Bessenger,  who  formerly  operated 
the  Union  Theatre  in  downtown  Seattle,  now 
the  Princess,  who  has  been  touring  Cali- fornia for  several  months,  is  back  in  Seattle. 

F.  A.  Flader,  general  manager  Of  all  Uni- versal houses,  was  in  Seattle  last  week  on 
his  tour  of  all  the  company's  theatre  cen- ters. Mr.  Flader  conferred  with  Manager 
M.'H.  Newman,  coast  manager,  and  Manager Robert  W.  Bender  of  the  Seattle  Columbia. 

Coming  Soon 

ETTYCOMPSON 

MIAMI 

dn  Alan  Crcsland Production. 
■fircjucej  hy  OilforJ  Cinema  Corp. 

lor  HODKINSON  RELEASE 
Season  1Q24-1925  Thirty  first-Run  Pictures 

Many  Seattle  Theatres  Open 

as  Spring  Makes  Her  Debut 
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Scenes  from  the  Thomas  H.  Ince  Production  "Those  Who  Dance,"  a  First  National  Release 

Worcester,  Mass.,  Managers 

Stage  Kiwanis  Entertainment 

Elmer  R.  Daniels,  manager  of  the  Olympia 
Theatre,  and  Clarence  E.  Robbins,  manager 
of  the  Strand  Theatre,  both  in  Worcester, 
Mass.,  were  the  directing  geniuses  of  the 
entertainment  presented  at  the  meeting  of 
the  Worcester  Kiwanis  Club  on  March  23. 
The  program  included  selections  by  the 
Olympia  Theatre  orchestra,  under  the  direc- 

tion of  Miss  Miriam  Shebasta.  She  also  en- 
tertained with  two  violin  selections  and  was 

accompanied  by  her  mother,  who  is  super- 
visor of  music  in  the  Olympia  and  Family 

theatres.  Miss  Lillian  Sawyer,  cornetist,  who 
was  the  Strand  soloist  for  the  week,  was 
obliged  to  respond  to  encores.  The  Olympia 
orchestra  played  during  the  showing  of  a 
number  of  films.  Manager  Daniels  and 
Manager  Robbins  received  hearty  congratu- 

lations from  all  the  Kiwanians. 

A  son  recently  was  born  to  Mr.  and  Mrs. 
Clarence  Hall  of  New  Bedford.  Mr.  Hall  is 
the  right  hand  man  to  Earle  Wilson,  man- 

ager of  Gordon's  Olympia  Theatre  in  New Bedford,  being  the  press  agent. 

A  twenty-four  sheet,  mounted,  brought 
much  publicity  for  "Scaramouche"  when 
John  W.  Hawkins,  general  manager  of  the 
State  Theatre  in  New  Bedford,  had  it  placed 
in  the  big  window  of  a  book  store.  The 
window  also  was  filled  with  copies  of 
"Scaramouche."    It  was  a  big  flash. 

Exhibitors  throughout  Massachusetts  were 
grind  to  learn  that  the  State  Senate,  by  a 
vote  of  20  to  7,  has  passed  a  resolution  to 
permit  the  voters  next  November  to  express 
their  opinions  relative  to  daylight  savins;, 
the  result  to  be  advisory  to  the  next  legisla- 

ture. The  House  has  not  yet  tnken  action 
on  the  measure. 

tylayor  Curley  of  Boston  summoned  all  ot 
the  theatre  managers  of  the  eity  to  his  of- 

fice and  then  proceeded  to  lay  down  laws 
for  those  who  are  in  charge  of  the  legiti- 

mate houses  only.  "Conditions  In  the  Iloston 
theatres  have  not  been  so  lax  in  two  years," 
the  mayor  said.  He  warned  them  that  unless 
they  observed  the  letter  of  the  law  padlocks 
would  take  the  place  of  censorship.  Asked 
if  they  had  anything  to  say,  not  one  man- 

ager offered  a  word.  Profanity  and  nudity 
were  the  chief  charges  against  the  theatres. 

None  of  the  exhibitors  of  New  Bedford 
having  booked  "The  Covered  Wagon,"  Man- ager Arthur  Casey  of  the  New  Bedford  The- atre, the  stock  house,  will  present  it  for  the 
week  of  April  28. 

Reginald  V.  Tribe  offered  a  girl  soloist 
dressed  in  an  Apache  costume  as  a  prologue 
feature  to  his  presentation  of  "Shadows  of 
Paris"  at  the  Empire  Theatre  in  New  Bed- ford the  week  of  March  24.  Manager  Tribe, 
after  reading  our  story  about  prologues, 
said  he  was  glad  to  be  among  those  who  do 
not  have  illustrated  song  singers.  He  fea- 

tures the  slides  occasionally,  giving  to  his 
organists  the  credit  for  the  presentation  of 
them.  Roy  Frazee  and  Brad  Braley,  organ 
wizards,  always  get  a  big  hand. 

Gordon's  Scollay  Square  Olympia  Theatre 
in  Boston  has  another  "amateur"  plan.  One hundred  boys  and  girls  are  wanted  for  the 
Scollay  Square  minstrel  show,  which  will 
be  an  added  feature  the  week  of  April  7. 
Manager  Robert  Sternberg  has  charge  of the  minstrels. 

The  main  offices  of  the  Allen  Theatres  of 
New  Bedford  have  been  moved  from  the 
first  to  the  second  floor  of  the  Capitol  The- 

atre building. 

Gordon  Wrighter,  general  manager  of  the 
Poli  Palace  Theatre  in  Springfield,  sprung 
a  novelty  advertisement  on  March  23,  to 
call  attention  to  his  week's  run  of  "A  So- 

ciety Scandal."  The  faces  of  four  clocks were  in  the  ad  and  on  each  was  indicated 
the  time  of  the  start  of  the  picture,  which 
was  shown  four  times  daily. 
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Buffalo,  N.  Y. 
J.  Crowell  has  sold  his  Star  Theatre  in 

Middleport,  N.  Y.,  to  the  Martina  Brothers, 
who  own  theatres  in  Dansville  and  Mount 
Morris,  N.  Y.  Extensive  improvements  will lie  made  in  the  house. 

Jules  H.  Michael,  manager  of  the  Regent. 
Theatre,  and  M.  Slotkin,  of  the  Lafayette 
Square,  chairman  of  the  executive  commit- 

tee and  vice  president,  respectively,  of  the 
M.  P.  T.  O.  of  New  York,  Inc.,  attended  the 
conference  of  officers  of  the  organization 
in  Gotham  last  week  end  to  discuss  the  legis- 

lative situation  in  the  state  capitol. 

J.  G.  Barger  has  resigned  as  general  man- 
ager of  the  Border  Amusement  Company, 

which  operates  a  string  of  community  the- 
theatres  in  Buffalo.  Mr.  Barger  only  re- 

cently recovered  from  illness. 

Harry  Abbott,  former  manager  of  the 
Garden  and  Criterion  theatres,  has  filed  a 
petition  in  bankruptcy  in  Federal  Court  set- ing  forth  liabilities  of  $20,000  and  no  assets 
except  insurance  policies  and  $100  in  cash. 
Mr.  Abbott's  creditors  are  the  Strand  Secrul- 
ties  Corporation,  $4,000  for  rent;  Conrad 
Bruner,  proprietor  of  the  Garden  Cafe, 
$1,400,  and  Marvin  Jacobs,  227  Sycamore 
street,  $1,500.  Mr.  Abbott  now  is  managing 
the  Corinthian  Theatre  in  Rochester. 

Billy  West,  formerly  manager  of  several 
local  neighborhood  houses,  is  touring  the 
community  circuit  with  a  comedy  act.  Went 
over  great  at  the  Jubilee  Theatre  last  week. 

The  new  Crescent  Theatre  has  been  opened 
in  Newark,  N.  Y.,  by  G.  W.  Croucher,  a 
dealer  in  tobacco.  "The  Virginian"  was  the opening  feature. 

New  Hampshire 
Despite  objections  by  a  majority  of  the 

Protestant  clergymen  of  the  city,  the  first 
Sunday  picture  at  which  admission  was 
charged  was  conducted  in  Dover,  N.  H.,  on 
March  23.  The  show  was  presented  in  the 
form  of  a  benefit  for  the  strikers  of  the 
Pacific  mills  Corporation  plant  and  more 
than  300  tickets  were  sold  by  the  workers 
before  they  became  aware  of  the  fact  that 
it  was  necessary  for  them  to  obtain  a 
license  from  the  license  commissioners,  in 
accordance  with  a  provision  of  the  Dover 
city  ordinances. 

In  view  of  this  fact  the  members  of  the 
licensing  board  decided  to  issue  the  permit 
for  the  Sunday  show.  The  ministers,  learn- 

ing of  this,  appeared  before  the  board  and 
entered  a  protest,  asking  that  the  proposed 
exhibition  be  stopped.  City  Marshal  Crow- 

ley, who  is  a  member  of  the  licensing  board, 
agreed  to  arrest  the  persons  responsible  for 
the  show  provided  one  of  the  ministers 
would  affix  his  signature  to  the  warrant. 
All  the  members  of  the  clergy  present,  how- 

ever, refused  to  .do  this  and  the  show  was 

presented. The  license  board  announced,  however, 
that  no  further  permits  for  Sunday  picturt 
shows  would  be  issued. 
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Scenes  from  Thomas  H.  Ince  Production  "Those  Who  Dance,"  a  First  National  Release 

Troy,  N.  Y.,  Bank  Exceeds  All 

Known  Records  for  Generosity 

in  Albany,  and  also  had  acquired  the  Buf- falo branch. 

It  isn't  very  often  these  days  that  an exhibitor  finds  himself  possessing  more 
money  than  he  had  reason  to  expect.  Ben- 

jamin Stern,  assistant  manager  of  the  Troy 
Theatre,  Troy,  N.  Y.,  received  the  surprise 
of  his  life  the  other  day,  when  in  making 
up  his  payroll  he  found  himself  $500  ahead. 
Mr.  Stern  could  hardly  believe  his  eyes.  He 
re-counted  the  bills  but  the  result  was  the 
same.  Another  re-count  but  without  change. 
Finally  Mr.  Stern  telephoned  the  bank  to 
which  he  had  taken  his  payroll  slip  a  short 
time  before,  and  inquired  if  they  had  checked 
up  a  matter  of  $500  to  the  bad.  The  bank 
lost  no  time  in  informing  Mr.  Stern  that 
their  bookkeepers  were  busily  engaged  in 
finding  or  endeavoring  to,  the  nice  little  item 
of  $500.  White  as  a  sheet,  the  head  teller, 
decidedly  thankful,  arrived  a  few  minutes 
later  at  the  theatre  and  took  the  $500  back 
with  him  to  the  bank. 

The  Leland  in  Albany  is  sprucing  up  these 
days,  with  a  force  of  painters  going  over 
the  electric  signs  outside,  the  marquee,  the 
frames  and  the  interior  of  the  lobby.  The 
exterior  of  the  house  looks  50  per  cent,  better 
as  a  result. 

Talk  about  your  touch  times,  they  are  cer- 
tainly cropping  up  these  days  at  the  Perrln 

home  in  Albany.  Jack,  son  of  Mr.  and  Mrs. 
Perrln,  is  just  over  an  attack  of  diphtheria 
and  the  quarantine  raised.  And  now  comes 
Keyes  Perrin,  aged  eight,  with  the  measles. 

No  sooner  did  Samuel  Suckno,  owner  of 
four  theatres  in  Albany,  and  a  member  of 
the  Board  of  Directors  of  the  M.  P.  T.  O. 
of  New  York  State,  learn  of  the  provisions 
of  the  Davison  censorship  repeal  bill,  intro- 

duced in  the  Legislature,  than  he  hotfooted 
it  for  New  York  for  a  conference  on  the 
measure. 

Maurice  Sullivan,  who  runs  the  San  Souci 
in  Watervliet,  has  come  to  the  conclusion 
that  it's  better  to  pack  the  house  at  5  and 
10  cents  than  to  play  to  half  a  house  at  15 
cents,  and  accordingly  he  has  reduced  his 
prices. 

The  New  York  State  Department  of  Labor 
has  ordered  Music  Hall  in  Norwood  closed 
until  such  time  as  proper  exits  or  fire  escapes 
have  been  provided.  The  theatre  was  built 
many  years  ago  and  has  only  one  main  en- trance and  exit.  Arthur  Pearson,  of  Win- 
throp,  has  been  leasing  the  hall  for  pictures 
and  doing  a  good  business.  The  demanded changes  are  to  be  made  at  once. 

The  Parish  Theatre  in  Morris,  N.  Y.,  will 
open  for  business  on  April  26.  In  Unadilla, 
the  theatre  has  been  closed  for  the  last 
five  weeks  and  will  probably  remain  so. 
Shaul's  in  Richfield  Springs,  is  doing  well  on 
a  two  day  a  week  basis,  and  does  not  con- template running  for  a  straight  six  days 
a  week  much  before  July  or  August,  when 
the  village  Is  alive  with  summer  folks. 

The  Rose  Theatre  in  Troy  will  observe  its 
first  anniversary  Easter  Week,  and  Jacob 
Rosenthal  is  making  his  plans  for  a  big 
time.  The  lobby,  as  well  as  the  front  of 
the  theatre,  will  be  decorated,  and  there  will 
be  souvenirs  for  everyone.  An  elaborate 
musical  program,  including  vocalists,  will 
also  be  given  with  the  pictures. 

Attend  any  public  dinner,  or  affair  of 
magnitude  in  Troy  these  days,  and  it's  a  ten to  one  shot  that  you  will  spot  Ben  Apple,  of 
the  American  Theatre,  as  Mamonig  thjose 
present."  And  occasionally,  friend  Ben  may be  found  seated  on  the  dias,  for  of  late  he 
has  taken  to  doing  a  bit  of  speaking. 

"Doc"  Hall  has  definitely  decided  not  to 
reopen  the  Strand  Theatre  in  Troy,  badly 
damaged  by  fire.  The  theatre  will  be  con- verted into  a  store. 

It's  a  pretty  tough  thing  these  days  to 
have  a  bootlegger's  car  crash  into  your  own, dump  a  portion  of  its  contents  in  your  ton- 
neau  and  then  all  you  receive  in  the  deal 
is  a  bill  from  your  garage  for  $187  cover- 

ing the  repairs  to  your  car.  This  is  what 
happened  to  Virgil  Dappeus,  manager  of  the 
Griswold  in  Troy,  through  an  accident  near Loudonville. 

Dr.  J.  Victor  Wilson,  manager  of  the  Rob- 
bins  theatres  in  Watertown,  was  a  speaker 
at  the  meeting  of  the  Wasoc  Club  in  that 
city  on  March  25.  Doctor  Wilson  also  spoke 
at  a  meeting  of  the  Men's  Club  of  the  First Presbyterian  Church  in  that  city,  a  few nights  ago. 

A  careful  survey  of  first-run  theatres,  in 
this  section,  made  during  the  past  week, 
shows  that  the  houses  are  not  feeling  the 
etfects  of  the  Lenten  season  to  any  great  ex- 

tent. In  fact,  receipts  at  some  of  the  houses 
are  running  far  ahead  of  a  year  ago. 

"There  is  nothing  like  appearances,"  re- 
marked Jake  Rose  in  Troy  the  other  night, 

when  a  friend  complimented  him  upon  the 
cleanliness  of  his  lobby  and  place  generally. 
"I  want  my  patrons  to  feel  as  though  they 
are  coming  to  a  50-cent  house,  instead  of  a 
10-cent  one,"  he  continued.  This  is  just 
one  little  ingredient  in  the  combination  that 
is  making  the  Rose  a  financial  success. 

The  Leland  In  Albany  did  as  big  a  busi- 
ness last  week  with  the  Pola  Negri  picture, 

"Shadows  of  Paris"  as  it  did  with  "The 
Hummingbird,"  which  came  within  an  ace of  establishing  a  new  box  office  record.  Oscar 
Perrin,  manager  of  the  house,  was  forced 
to  stop  selling  tickets  each  night  of  the 
week,  and  many  patrons  had  to  stand  in  line 
for  an  hour  before  they  could  be  admitted. 
The  picture  was  pitted  against  "Scara- 
mouche"  at  the  Mark  Strand,  three  blocks 
away,  and  which  did  an  excellent  business. 

The  "how-do-you-do's"  were  extended  the 
past  week  to  Samuel  Slotnick,  owner  of 
theatres  in  Syracuse  and  Mohawk,  who 
motored  down  with  his  brother;  to  Edward 
Silberstein,  of  the  Community  Theatre,  In 
Catskill,  and  to  Phil  Markell,  of  Adams, 
Mass.,  who,  incidentally,  took  in  "The  Green- 

wich Village  Follies." 

The  proposition  for  a  community  theatre 
in  Stamford,  fell  through  last  week.  The 
village  has  one  theatre  run  by  William Smalley. 

So  many  electric  light  bulbs  have  been 
stolen  from  the  stairway  leading  to  the 
balcony  in  the  Lincoln  Theatre  in  Troy  that 
Manager  Harry  Symansky  has  hit  upon  a 
scheme  of  using  blue  bulbs,  which  are  hardly 
practicable  for  home  purposes. 

Elmer  Crowninshield  of  Troy  believes  that 
there  is  more  money  selling  supplies  and  in 
repairing  machines  than  there  is  in  the  pic- ture business.  There  was  a  report  current 
last  week  that  Mr.  Crowningshield  had  pur- 

chased the  Independent  Movie  Supply  House 

Virgil  N.  Lappeus  is  back  in  Troy  and 
glad  of  it.  He  is  managing  the  Griswold  and 
was  formerly  with  Harmanus  Blecker  Hall  in 
Albany.  Mr.  Lappeus  is  a  radio  fan,  and 
with  a  built-up  set  is  able  to  pick  up  a 
dinner  concert  at  the  Hotel  Ten  Eyck  in  Al- 

bany, and  swing  a  moment  later  to  some 
broadcasting  station  in  California. 

Coming  Soon 
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Sunday  Shows  Temporarily 

Possible  in  Bucyrus,  Ohio 
The  exhibitors  in  the  little  city  of  Bucyrus, 

Ohio,  are  jubilant  over  the  fact  that  their 
theatres  again  are  permitted  to  be  open  for 
Sunday  shows.  Owing  to  the  activities  of 
former  Mayor  Charles  F.  Picking,  all  houses 
were  compelled  to  close  on  Sunday,  but  only 
after  a  number  of  legal  suits  which  were 
aired  in  court.  The  new  mayor,  Arthur  T. 
Schuler,  has  not  as  yet  made  known  his  posi- 

tion as  to  the  future  of  Sunday  shows,  but 
meanwhile  they  are  running  unmolested. 

The  Virginia  Theatre  Co.,  Charleston.  W. 
Va.,  has  taken  over  the  control  and  manage- 

ment of  the  Rlalto  Theatre.  The  present 
policy  of  pictures  will  be  continued. 

annual  custom.  Local  girls  are  used  as 
models.  Charlie  Chaplin  In  "The  Pilgrim" is  being  shown. 

John  Schwalm  of  the  Rialto  Theatre,  Ham- 
ilton, reports  that  he  cleaned  up  far  beyond 

his  expectations  with  a  three-day  showing 
of  "Sporting  Youth."  the  attendance  coming pretty  close  to  the  high-water  mark  for  the 

year. 

new  s 
Centu 

LOUISE  NYMANN 
how  girl  to  join  the  ranks  of  the 
ry  Follies  in  Century  Comedies 

The  goal  of  $2,500,000  set  In  the  popular 
subscription  drive  by  the  Cincinnati  Masons 
for  the  erection  of  a  new  temple  has  prac- 

tically been  reached.  It  Is  planned  to  have 
a  large  theatre  on  the  ground  floor  of  the 
building,  where  movies  will  ocasionally  be 
featured. 
The  Palace  Theatre,  Hamilton,  Ohio,  is 

conducting   a  spring   style  show,  as   is  the 

Fred  S.  Meyer  of  the  Palace  Theatre, Hamilton,  hna  been  re-elected  preiildent  of the  Retail  Merchants  Association  of  that 
city,  and  on  the  Name  day  was  ntnde  a  direc- 

tor of  the  Rotary  Clnh.  Meyer  was  alao given  honorable  mention  at  a  recent  meet- 
ing of  the  local  advertising  club  for  his truthfulness  in  publicity.  He  contends,  how- ever, that  he  iti  still  wearing  the  name  slse 

hat. 

The  Gem  Theatre,  Hamilton,  which  has been  open  only  on  Saturday  and  Sunday, 
now  is  open  daily.  This  has  been  made  into 
a  daily  change  house.  Vaudeville  also  Is featured. 

Theatres  Plan  Invasion  of 

Waldo  Section,  Kansas  City 

interest,  the  house  has  broken  all  records since  its  opening  several  years  ago.  Although the  vaudeville  has  been  given  second  place 
on  the  programs  It  has  been  found  by patrons  that  the  entertainers  are  of  a higher  type  than  before.  No  increase  in  price has  been  made. 

The  Waldo  district,  the  most  southern 
part  of  Kansas  City,  which  has  never  boasted 
a  theatre,  now  seems  assured  at  least  one. 
Two  projects  have  been  announced.  Last 
August,  W.  C.  Gumm  purchased  a  corner 
in  the  Waldo  section  for  $12,000.  He  an- 

nounced than  a  two-story  building  combin- 
ing shops,  apartments  and  a  picture  theatre. 

Because  of  the  illness  of  Mr.  Gumm,  the 
project  was  delayed  after  the  foundation  for 
the  building  was  completed.  Last  week,  how- 

ever, Mr.  Gumm  let  a  contract  for  the  erec- 
tion of  the  superstructure.  Plans  call  for  a 

theatre  seating  900.  The  walls  of  the  build- 
ing will  be  brick  with  terra  cotta  trim. 

The  other  Waldo  theatre  project  was  an- 
nounced recently  by  J.  L.  Woolfold,  who  said 

he  would  add  a  theatre  to  his  business  prop- 
erty in  the  district. 

The  National  Theatres  Corporation  of 
Topeka,  Kas.,  will  start  work  immediately 
on  a  new  modern  fireproof  theatre  on  the 
site  now  occupied  by  the  old  Grand  Thea- tre. The  main  floor  of  the  new  theatre  will 
seat  700  and  the  balcony  will  have  a  seat- 

ing capacity  equal  to  that  of  the  lower  floor. 
Included  the  loges,  the  capacity  will  be 
approximately  1,500. 

Other  out-of-town  exhibitors  seen  last week  were:  Mrs.  Helen  B.  Wertenberg  Em- press Theatre  at  St.  Joseph,  Mo.;  Mr.  and Mrs.  F.  A.  Govinson,  Jewell  Theatre  La- Harpe,  Kas.,  and  J.  C.  Perry,  of  the  Odeon Theatre  at  Coffeyville,  Kas. 

Charles  Sears,  president  of  the  Motion  Pic- 
ture Theatre  Owners  of  Western  Missouri, 

was  In  Kansas  City  last  week  looking  over 
some  of  the  new  product  for  his  theatres 
in  Mnrshnll,  Brookfleld  and  Nevada,  Hit, 

"Scaramouche"  enjoyed  a  run  of  two  weeks at  the  Royal  Theatre  here.  The  Royal  is one  of  Frank  L  Newman's  theatres.  This run  of  two  weeks  was  made  after  the  pic- ture had  been  shown  for  three  weeks  at the  Missouri  Theatre,  another  down-town house. 

Few  small-town  theatres  In  the  country 
are  able  to  boast  of  a  ftfteen-plece  orchestra. 
Yet  that  Is  what  the  Missouri  Theatre  at 
Mountain  Grove,  Mo.,  has.  Paul  Bowl  in,  man- 

ager of  the  theatre,  states  that  he  is  hav- 
ing unusual  success  with  a  large  orchestra. 

Some  of  the  members  of  the  orchestra 
"double"  on  some  of  the  instruments,  which 
include  a  piano,  two  cornets,  three  saxo- 

phones, two  clarinets,  two  trombones,  a  brass 
horn,  two  alto  horns,  a  marimbaphone,  three 
violins,  a  cello,  drums  and  bells. 

An  advertising  stunt  new  to  Kansas  City 
was  recently  tried  with  great  success  by 
Lee  D.  Balsly,  manager  of  the  Liberty  Thea- 

tre, first  run  Kansas  City  house.  The  oc- 
casion was  the  showing  of  "The  Marriage 

Circle."  A  couple  who  wished  to  be  married was  secured  through  advertisements  and  a 
real  wedding  was  performed  on  the  stage  of 
the  theatre  at  one  of  the  evening  perfor- 

mances. Mr.  Balsly  furnished  the  license, 
ring  and  flowers  for  the  event. 

The  Linwood  Theatre  at  Tarkio,  Mo.,  has 
added  a  stage  and  dressing  rooms  In  order to  accommodate  road  shows  and  vaudeville The  capacity  is  464. 

E.  M.  Boylston  of  Hiawatha,  Kas., 
calling  on  friends  last  week. 
Jack  Johnson  has  sold  his  theatre  at 

Augusta,  Kas. 

Canada 

The  Majestic  Theatre  at  Burdett,  Alberta was  destroyed  by  fire  along  with  other buildings  in  a  blaze  which  swept  a  large section  of  the  town  recently.  J.  H.  Sandy was  the  owner  of  the  theatre.  His  plans  are indefinite  as  yet. 

E.  J.  Griefe,  of  the  Opera  House  at  Wind- 
sor, Mo.,  was  making  the  rounds  of  the  ex- changes recently. 

Asher  Levy,  general  manager  of  the  Junior 
Orpheum  Circuit,  was  in  Kansas  City  last 
week  to  witness  the  opening  of  the  new 
photoplay  policy  at  the  Mainstreet  Thea- tre Since  the  beginning  of  the  new  policy, 
which   makes  the   vaudeville   the  secondary 

Coming  Scon 

Harold  Vance,  manager  of  the  Starland Theater,  Montreal,  Quebec,  has  made  a  suc- cessful revival  of  the  community  singing idea.  Poular  singing  is  conducted  at  the Starland  Theatre  every  Friday  evening,  the program  consisting  of  four  vocal  selections two  in  French  and  two  In  English.  Th» stunt  has  caught  on  well,  the  theatre  being crowded  every  singing  night. 
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Five  policemen  recently  caused  a  commo- tion at  the  Imperial  Theatre  at  St.  John. N.  B.,  by  appearing  on  the  stage  of  the  house during  a  performance.  They  were  expecting something  and  they  got  It— but  it  did  not make  Manager  Walter  H.  Golding  mad. rhey  were  making  personal  appearances  as winners  of  the  award  of  the  St.  John  Ambu- lance Association  for  proficiency  In  first aid.  Presentations  were  carried  out  on  the stage  before  a  crowded  house. 
The  new  Strand  Theatre  has  been  opened at  North  Sydney,  Nova  Scotia,  by  J.  Cuzner with  R.  Farr  having  charge  of  the  house  as manager.  The  new  house  replaces  the  pre- vious Strand  Theatre,  which  was  destroyed by  fire  some  months  ago.  The  latest  struc- ture Is  practically  a  duplication  of  the  old house. 
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Special  Committee  Hastens 

Plans  for  Illinois  Meeting 

With  the  appointment  of  a  special  com- 
mittee on  arrangements  the  details  for  the 

Illinois  Motion  Picture  Theatre  Owners' 
convention,  which  is  to  be  held  at  the  Sher- 

man Hotel,  on  April  23  and  24,  are  nearing 
completion.  The  special  committee  is  com- 

posed of  Ludwig  Seigel,  chairman;  Glenn 
Reynolds,  Ben  Berve,  J.  A.  Miller,  Louis 
Zoeller,  Abe  Cohen  and  Ben  Cooney. 
The  banquet  will  be  held  on  the  evening 

of  the  first  day  of  the  convention.  Besides 
several  speakers  in  civil  life  there  will  be 
stars  from  the  shows  in  the  city  and  sev- eral vaudeville  teams. 
The  Chicago  Exhibitors  Association, 

which  is  affiliated  with  the  state  body,  is  in- 
creasing in  membership  wee'dy.  It  is  pro- posed to  charge  an  initiation  fee  following 

the  next  regular  meeting  of  this  body  on 
April  4. 
The  Chicago  exhibitors  have  filed  a  pro- 

test with  the  Film  Board  of  Trade  opposing 
the  renting  of  films  to  non-theatrical  or- 

ganizations, where  such  showings  come  in 
competition  with  their  theatre  trade. 

The  radio  broadcasters  in  Chicago  will  re- 
fuse to  pay  the  union  musicians  the  scale 

they  demand  of  .$8  for  three  hours  or  less  of 
music,  and  it  remains  to  be  seen  if  the  broad- 

casters can  get  enough  talent  to  retain  the 
Interest  of  the  fans  in  this  part  of  the  coun- try. 

Harry  Tanner  has  purchased  from  the 
Prisina  Amusement  Company  both  houses 
in  Pana,  111.,  and  also  the  Palace  Theatre  at 
Nokomis,  111. 

Raymond  McKibben,  of  Albion,  111.,  is  con- 
templating the  erection  of  a  new  picture theatre. 

W.  M.  Sauvage  of  Alton,  111.,  has  taken 
over  the  Grand  Theatre  of  that  city.  He 
also  owns  the  Hippodrome  and  just  started 
dismantling  the  Airdome  preparatory  to  the 
erection  of  a  new  1,200-seat  house. 

With  the  high  rents  of  the  Chicago  Loop 
district  to  overcome,  there  are  two  houses 
on  Clark  street,  between  Madison  and  Mon- 

roe, that  are  doing  a  good  business  at  the 
almost  forgotten  price  of  10  cents  and  giving 
a  daily  change  of  program  at  that.  The 
Kozy  Theatre,  under  the  direction  of  George 
Madison,  and  the  Astor  Theatre,  under  James 
Roeder  are  the  houses  that  have  this  dis- 

tinction, and  you  always  find  a  crowd  there 
when  you  go  in  to  enjoy  the  popular  bills. 

The  many  friends  of  Jimmy  Coston,  man- 
ager of  the  Harvard  Theatre,  at  0312  Har- vard avenue,  Chicago,  will  be  sorry  to  hear 

he  had  to  undergo  another  operation  at  the 
German  Deaconess  Hospital  and  they  hope 
this  «ill  result  in  an  improvement  in  his 
condition.  His  brother,  Sam  Coston,  is  look- 

ing after  the  house  during  Jimmy's  illness. 
The  many  friends  of  Herman  E.  Nelson, 

manager  of  the  Star  Theatre,  Quincy,  111., 
are  sorry  to  hear  of  the  death  of  his  mother, 
Mrs.  Edward  Nelson,  at  her  home  In  Ot- 
tumwa,  Iowa.  She  had  been  ill  for  six  weeks. 

The  sale  of  the  Vernon  Theatre  Building 
at  Sixty-first  street  and  Vernon  avenue,  Chi- 

cago, to  Abraham  Liebling,  has  not  affected 
the  management  of  the  Vernon  Theatre, 
which  remains  under  the  management  of 
William  F.  O'Connell  for  the  Vernon  Theatre 
Company.  Mr.  O'Connell  also  is  booking  for the  Prairie  Theatre,  at  Fifty-eight  and 
Prairie.  He  says  that  the  radio  has  hurt  the 
attendance  of  the  houses  in  his  district  about 
15  per  cent. 

The  Baker  Dodge  Company  will  build  a 
modern  picture  theatre  at  Keokuk,  Iowa,  to 
replace  the  old  Grand  Theatre,  that  was  de- stroyed by  fire  some  time  ago.  The  new 
house  will  seat  1,100  and  cover  a  site  101  by 
72  feet  on  the  corner  of  Blondeau  and  Sixth 
street,  in  the  heart  of  the  city,  where  the 
Grand  was  located  for  many  years.  This 
will  be  the  first  modern  picture  theatre  In 
Keokuk  and  will  be  first-class  In  every  way. 

Negotiations  are  still  in  progress,  accord- ing to  Harry  R.  Moore  of  the  Central  Trust 
Company,  for  the  leasing  of  the  Aryem 
Grotto  for  pictures  on  the  edge  of  Film  Row 
at  Wabash  avenue  and  Eighth  street,  Chi- 

cago. If  the  deal  is  made  the  seating  capac- 
ity of  the  house  will  be  increased  about  600. 

The  Jefferson  Theatre,  on  East  Fifty-fifth 
street,  Chicago,  is  under  the  management  of 
John  Kafesjian,  who  will  improve  the  house. 

The  big  event  of  the  southwest  side  of 
Chicago  last  week  was  the  banquet  ar- 

ranged by  Sam  Myers  and  Joseph  Stern,  op- 
erators of  the  new  Marquette  Theatre,  on 

West  63d  street  in  conjunction  with  Fitz- 
patrick  &  McElroy,  builders  of  the  house,  and 
the  Chicago  Lawn  State  Bank,  to  the  busi- 

ness men  of  the  district,  to  help  boost  the 
new  theatre  in  their  part  of  the  city.  Sev- eral hundred  were  on  hand  for  the  feed  and 
a  lot  of  boosting  for  the  new  house  was  on 
tap.  Other  meetings  will  be  held  in  the  near 
future  to  push  the  tie-up  of  the  new  theatre and  the  neighborhood  business. 

Julius  Lamm,  manager  of  the  Brunhild  & 
Young  theatre  circuit  for  five  years,  has  re- 

signed and  is  now  in  charge  of  the  Good- 
man &  Harrison  chain  of  houses,  which  in- 
clude the  Illington,  Marshall  Square,  Victoria 

and  Douglass  theatres.  He  has  been  con- 
nected with  the  picture  business  in  the  Chi- 

cago territory  for  eighteen  years.  He  will 
give  personal  attention  to  the  booking  of 
the  Goodman-Harrison  circuit. 

Manager  Lou  Weil  of  the  Bryn  Mawr  The- 
atre, Chicago,  reports  that  mixed  bills  of 

vaudeville  and  pictures  have  been  so  popu- lar in  his  neighborhood  that  in  addition  to 
week-end  mixed  shows  he  has  also  arranged 
for  vaudeville  and  feature  pictures  for 
Wednesday  nights. 

Fitzpatrick  &  McElroy  has  started  con- struction on  the  new  Highway  Theatre,  on 
the  east  side  of  Western  avenue,  near  63d 
street,  Chicago.  Plans  call  for  a  1,250-seat 
theatre  on  one  floor  and  a  cafe  and  ball- 

room on  the  second  floor.  The  new  house 
will  be  125  by  125  and  the  company  expects 
to  open  it  on  Labor  Day. 

The  Shelbyville  Theatre,  owned  by  Wine- troub  Brothers,  was  destroyed  by  fire  last 
week.  Emmett  McBride,  manager  of  the 
house,  will  seek  another  location  for  an 
early   opening,   he  said. 
Norman  E.  Field,  general  manager  of 

Jones,  Linick  &  Schaefer,  is  giving  personal 
attention  to  the  service  departments  of  the 
houses  of  their  circuit  and  is  making  this  end 
of  the  business  of  first  importance  to  the 
patrons  of  the  various  houses  of  the  com- 

pany. The  ushers  are  drilled  daily  and  pre- 
sent a  neat  appearance  in  their  new  uni- forms of  navy  blue. 

CLAIRE  WINDSOR 

Who  will  play  the  leading  role  in  "For 
Sale,"     a     forthcoming     First  National 

picture. 
Four  of  the  old-time  theatres  along  the 

Rialto  in  Chicago  will  soon  be  a  memory  if 
the  plans  now  being  considered  are  put  into 
execution.  The  Powers  and  Colonial  theatres 
will  be  torn  down  after  May  1  and  new 
buildings  will  go  up  on  the  sites.  The  Grand 
may  be  replaced  by  another  house  in  time 
for  next  season,  while  the  Cort  may  be  re- 

placed by  an  office  building.  Two  well 
known  Chicago  managers  have  offered  to 
buy  the  Grand  from  George  Cohan,  but  he 
has  not  taken  them  up  as  yet. 

D.  M.  Rubens,  well  known  exhibitor,  sends 
greeting  cards  to  his  friends  along  the  Row 
from  the  land  of  King  Tut  and  says  that  he 
will  be  home  soon. 

Fitzpatrick  &  McElroy  will  build  another 
movie  house  in  Chicago.  Plans  are  being 
drawn  for  a  2,000-seat  house  for  the  north- 

east corner  of  79th  and  Ashland  avenue. 
The  new  house  and  equipment  will  cost  al- 

most $500,000.  This  will  give  the  firm  three 
houses  under  construction  in  this  city.  The 
others  are  at  63rd  and  Western  avenue  and 
at  Kedzie  avenue  and  63rd  street. 

I.  R.  Leserman,  well  known  exhibitor,  has 
returned  to  Chicago  from  an  extended  so- 

journ in  Florida  and  is  ready  for  the  spring business. 

H.'  B.  Dukes,  formerly  manager  with  the 
Ascher  circuit,  is  connected  with  the  Na- 

tional Service  office  on  Wabash  avenue,  Chi- 
cago. 

Berkson  &  Passman  have  bought  the  Al- 
bany Theatre  property  at  3311-23  Montrose 

avenue,  Chicago,  from  Harry  E.  Gastswirth. 
The  new  owners  will  improve  the  property. 

(Continued  on  next  page) 

Coming  Soon 

Cosmo  Hamilton's  latest  anJqrea/est  novel 
an  E.H  Griffith  Production 

Hfek      HODKINSON  RELEASE* 
^  Sexon  19»'19?5  Tbirtr  ft*  Him  Pictures 
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Milwaukee 
Southern  Enterprises  Plans 

New  Policies  in  Carolinas 

One  of  the  most  comprehensive  and  far- 
reaching  conferences  ever  held  in  the  South- 

eastern territory  was  called  for  March  19 
and  20  and  held  at  the  new  Charlotte  Hotel, 
Charlotte,  N.  C,  between  Montgomery  S. 
Hill,  supervisor  of  Carolina  theatres  for 
Southern  Enterprises,  and  the  individual  the- 

atre managers  of  the  territory. 
Mr.  Hill  transmitted  to  the  local  manag- 

ers the  result  of  the  recent  meeting  of  dis- 
trict managers  in  New  York  City,  and  dis- 

cussed regional  policies  which  are  to  be  put 
into  force  throughout  the  Carolina  territory. 
A  few  hints  of  forthcoming  production  ac- 

tivities which  have  not  yet  been  made  pub- 
lic were  also  given  the  theatre  managers  by 

their  chief. 
Those  attending  the  conference  were: 

George  Brown,  Imperial,  Charlotte;  C.  H. 
Amos,  Alhambra,  Charlotte ;  E.  D.  Turner, 
Imperial,  Asheville;  J.  C.  Duncan,  Strand, 
Asheville;  J.  H.  Stelling,  Rex  and  Strand, 
Spartanburg,  S.  C. ;  H.  B.  Clark,  Garing  and 
Casino,  Greenville,  S.  C. ;  Harry  Hardy,  Lib- 

erty, Greenwood,  S.  C. ;  C.  W.  Irwin,  Im- 
perial, Columbia,  S.  C. ;  Oscar  White,  Rex, 

Sumter,  S.  C. ;  W.  A.  Byers,  Imperial,  An- 
derson, S.  C. ;  A.  H.  Frazier,  district  booker; 

M.  J.  Mullin,  purchasing  agent. 

Willard  C.  Patterson,  accompanied  by 
Mrs.  Patterson,  who  is  editor  of  the  Atlanta 
"Weekly  Film  Review,"  will  leave  Atlanta 
on  April  5  for  a  month's  trip  to  the  Pacific 
Court,  going  via  St.  Louis,  stopping  at  the 
Grand  Canyon,  nlso  going  to  San  Diego,  Tia 
Jnana,  San  Francisco,  Salt  Lake  City,  Den- 

ver and  Colorado  Springs.  They  will  spend 
a  major  portion  of  their  time  in  the  produc- 

ing center  at  Los  Angeles. 

The  exhibitor  members  of  the  New  Or- 
leans Joint  Arbitration  Board  are  among 

the  outstanding  business  men  of  the  terri- 
tory. They  are  E.  M.  Gordon,  of  Westwego, 

La.,  who  besides  operating  his  theatre  is  a 
city  councilman;  Harry  Lazarus,  who  oper- 

ates the  Crown  Theatre,  New  Orleans,  and 
is  in  the  crockery  business,  and  R  Brunet 
ot  the  Imperial,  New  Orleans,  who  Is  in  the 
insurance  business. 

A.  Juran,  of  the  Casino  Theatre,  Ybor 
City,  Fla.,  made  an  effective  tie-up  with  the 
Business  Booster  Club  of  his  town.  The 
theatre  is  sold  to  the  business  men  for  every 
Saturday  afternoon  and  coupons  good  for 
matinee  admission  on  that  day  are  given 
with  all  purchases  in  the  stores  of  its  mem- 
bership. 

Oscar  White  of  the  Rex,  Sumter,  S.  C, 
has  recently  converted  his  theatre  into  a 
thing  of  beauty  by  complete  redecoration  of 
the  foyer,  lobby  and  auditorium  and  the  in- 

stallation of  an  art  glass  ceiling  and  new 
lighting  fixtures. 

N.  W.  Hensley  &  Co.  have  bought  the  old 
Greensbow  Theatre  on  Tampa  street,  Tampa, 

Fla.,  for  $100,000.  Their  future  plans  for  the 
house  have  not  been  announced. 

C.  W.  Maxey  is  operating  the  Royal  The- atre, Summerville,  Ga.  He  was  in  Atlanta 
the  past  week. 

Mr.  and  Mrs.  DeSalles  Harrison  are  re- 
ceiving congratulations  upon  the  birth  of  a 

son,  DeSalles,  Jr.  Mr.  Harrison  is  south- 
eastern representative  of  the  Public  Rela- 

tions Department  of  the  Hays  organization. 

Miss  Mary  Hayes  will  manage  the  new 
La  Belle  Theatre,  to  be  built  at  La  Belle, 
Fla. 

Philadelphia 
The  speedy  action  of  Ernest  R.  Foxon, 

manager  of  the  Rialto  Theatre,  German- 
town  avenue  and  Tulpehocken  street,  was 
responsible  for  the  capture  of  a  negro  who 
snatched  a  purse  from  a  lady  pedestrian 
near  the  theatre.  Mr.  Foxon  chased  the 
thief  for  eight  blocks  before  capturing  him 
and  turning  him  over  to  the  police. 

Fire  destroyed  several  of  the  dressing 
rooms  in  the  rear  of  the  Orpheum  Theatre, 
owned  by  the  Nixon-Nirdlinger  interests. 
The  audience  walked  calmly  from  the  the- 

atre during  the  absence  of  the  manager  and 
property  man,  who  were  out  to  dinner. 

A  bill  for  the  Federal  censorship  of  mov- 
ing pictures  was  indorsed  at  a  meeting  of 

clergymen  representing  the  Presbyterian 
Ministers  Association,  held  in  Witherspoon 
Hall  during  the  week,  and  a  second  indorse- ment of  the  bill,  which  has  been  introduced 
to  the  House  of  Representatives,  was  given 
at  the  gathering  of  members  of  the  Civic Club. 

An  effort  is  being  made  to  organize  the 
treasurers  of  the  theatres  in  Philadelphia 
into  an  association  similar  to  that  existing 
here  about  eight  years  ago,  by  several  of 
the  officers  of  the  old  body  still  connected 
with  various  houses  in  the  city.  Thomas  R 
Brotherton,  treasurer  of  the  Forrest  The- 

atre, who  was  secretary  of  the  original  club, 
is  to  serve  in  the  same  capacity  with  the 
new  organization,  and  Edward  Loeb,  who 
was  treasurer  of  the  Metropolitan  Opera 
House,  now  secretary  to  Mayor  Kendrlck  of 
Philadelphia,  is  being  urged  to  accept  the 
presidency.  Several  of  the  picture  house 
treasurers  are  interested  in  the  organiza- 
tion. 

Construction  work  on  the  new  theatre  to 
be  erected  in  Pottstown,  Pa.,  by  Bennethum 
&  Snyder,  promoters,  is  about  to  begin  and 
calls  for  the  erection  of  a  $250,000  structure 
located  at  High  and  Charlotte  streets.  It 
will  be  patterned  after  the  Logan  Theatre 
of  Philadelphia,  with  a  seating  capacity  of 
1,200,  and  will  be  three  stories  high  with 
theatre  on  the  ground  floor  and  offices  on 
the  remainder. 

Stanley  Brown,  veteran  in  the  picture business  and  late  of  Minneapolis,  is  the  new 
manager  of  Saxe's  Strand  Theatre  in  Mil- waukee, taking  the  post  left  vacant  by  the recent  promotion  of  E.  J.  Weisfeldt  to  the office  of  director  of  production  at  the  new 
Wisconsin  Theatre.  Mr.  Brown  during  his three  years  in  Minneapolis  was  employed  by Finkelstein  &  Ruben  and  managed  the  Gar- nck  and  Strand  there. 
Contrary  to  expectations,  the  Strand  un- der Mr.  Brown  will  continue  under  its present  policy  of  first-run  pictures  and admission  prices  despite  the  fact  that  the Wisconsin,  newest  of  Saxe  houses,  is  next door. 
"We  feel  that  by  maintaining  a  high standard  of  programs  the  Strand  will  con- tinue to  draw  as  it  has  in  the  past  in  the 

face  of  the  new  house,"  Mr.  Brown  ex- 
plained. "Our  orchestra  will  be  kept  intact and  the  policy  of  the  house  otherwise  will 

be  the  same  as  it  has  been." In  announcing  the  appointment  of  Mr Brown  the  Saxe  office  also  made  public  the fact  that  Harry  Hatfield,  formerly  of  the Grand  Theatre,  in  Green  Bay,  Wis.,  has  been 
obtained  as  manager  of  Saxe's  Strand  The- atre there. 

A  man  giving  his  name  as  Lee  Fox  but who  the  police  declare  is  the  possessor  of several  aliases,  is  being  held  in  Milwaukee in  connection  with  the  second  odor  bomb attack  upon  the  Crystal  Theatre,  downtown house,  within  the  last  three  months. Charles  Waslcheck.  who  operates  the Crystal,  has  had  considerable  labor  trouble and  the  police  are  convinced  the  attacks have  resulted  from  these  difficulties,  espe- cially since  Fox  is  alleged  to  be  a  member of  the  Motion  Picture  Operators'  Union  In Indianapolis. 

Chicago 

(Continued  from  previous  page) 
Harry  Snyder  has  taken  over  the  Thom- son Theatre  at  Thomson.  111.,  and  will  fix 

up  the  house  for  feature  pictures 

R.  J.  Cleary  has  resigned  as  manager  for the  Ascher  circuit  and  Is  in  charge  of  the Mikadow  Theatre,  at  Manitowoc,  Wis 
Jess  Hogan,  well  known  relief  manager for  the  Ascher  circuit,  has  resigned  and  con- nected with  Mandel  Brothers.  He  is  suc- ceeded by  Harry  Swan,  formerly  manager  of the  Commercial  Theatre. 

The  boys  at  the  Crystal  Theatre  on  West 
North  avenue,  Chicago,  don't  let  a  little thing  like  radio  bother  them  in  hustling  in the  crowds  to  the  house.  They  have  started a  radio  attraction  of  their  own  and  bring  In experts  to  tell  the  folks  all  they  want  to know  about  the  fad. 

The  New  Orpheum  Theatre  on  State  street, 
Chicago,  is  showing  "When  a  Man's  a  Man," and  Manager  Moore  reports  the  first  week's business  as  up  to  expectations. 

There  does  not  seem  to  be  anything  to  the report  along  Film  Row,  Chicago,  that  a  new 
picture  theatre,  to  be  called  the  Falrbanks- I'ickford  Theatre,  to  go  up  in  the  Loop,  will he  started  soon.  If  all  the  houses  that  have 
been  projected  on  paper  during  the  past  six months  go  up  the  old  houses  might  as  well go  out  of  business. 

A  new  picture  theatre  is  projected  for 
Elksville,  111.,  by  A.  E.  Atkins.  The  plans 
call  for  a  small  neighborhood  house  of  mod- ern construction. 

Rex  Lawhead  has  been  made  manager  of 
the  Ascher's  Commercial  Theatre,  Chicago, 
to  succeed  Harry  Swan.  M.  Zimmerman  has 
been  put  in  charge  of  the  amateur  night  pro- 

ductions that  are  staged  in  the  various 
houses  of  the  circuit  In  this  city. 

Sam  Atkinson,  formerly  manager  of  the 
Calo  Theatre  on  North  Clark  street,  Chicago, 
is  down  East  on  a  business  trip. 

YCl&fiREATH 

an  Al  Christie  Feature  ~toith 

Dorothy  Devore 
Walter  fliers  ,  Tully  Marshall, 
Jimmie  Adams  Priscilla  Bonner 

ana  Jimmie  Harrison 

HODKINSON  RELEASE 

Season  1924*1925  Thirty  First  -Run  Rehires 
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Pittsburgh  Headquarters  of 

Exhibitors  to  Move  on  May  1 
On  May  1  the  headquarters  of  the  M.  P. 

T.  0.  of  Western  Pennsylvania  will  be  re- 
moved from  their  present  location  in  the 

State  Theatre  Building  to  the  third  floor  of 
the  Washington  Trust  Building,  at  the  cor- 

ner of  Fifth  and  Washington  street,  but  two 
short  blocks  from  the  Forbes  Street  Film 
Row.  The  move  is  being  made  for  the 
convenience  of  exhibitors  who  are  in  town 
film  shopping,  and  so  that  they  may  drop 
in  at  headquarters  at  any  time  and  chat  with 
brother  exhibitors.  The  new  quarters  afford 
four  times  as  much  space  as  is  the  case  in 
the  present  location. 

Charles  D.  Hoskins  of  New  York  City,  for- 
merly manager  of  the  Cameo  Theatre  In 

Pittsburgh  and  at  one  time  technical  advisor 
of  productions  for  the  William  Randolph 
Hearst  cinema  enterprises,  has  been  named 
manager  of  the  new  Metropolitan  Theatre 
at  Morgantown,  W.  Va.,  according  to  an 
announcement  by  George  Communtzis,  of 
Communtzis  Brothers,  owners  of  the  thea- 

tre. Mr.  Hoskins  has  already  arrived  in 
the  city  to  assume  his  new  duties. 

According  to  Fred  J.  Herrington,  secre- 
tary of  the  M.  P.  T.  O.  of  W.  Pa.,  the  fol- 

lowing exchanges  and  supply  houses  have 
already  purchased  tickets  at  $5  each  to  at- 

tend the  banquet  which  will  bring  to  a  close 
the  forthcoming  convention  on  April  30  in  the 
Fort  Pitt  Hotel,  Pittsburgh.  The  number 
of  tickets  purchased  by  each  exchange  fol- 

lows their  names:  Columbia  Film  Service,  6; 
Educational,  G;  Pathe,  6;  Metro,  8;  Vitagraph, 
8;  S.  &  S.  Film  &  Supply  Company,  6;  Mollis, 
Smith,  Morton  Co.,  6;  Independent  Display 
Co.,  6;  First  National,  10;  Goldwyn,  10; 
Supreme  Photoplay  Co.,  6;  F.  B.  O.,  6;  Famous 
Players-Lasky,  8;  Federated  Film  Exchange, 
6,  and  Film  Classics,  6. 

The  owners  of  the  Virginian  Theatre  at 
Charleston,  W.  Va.,  have  taken  over  the 
control  of  the  Rialto  in  the  same  city.  Dom 
Shiarella,  manager  of  the  Virginian,  will  have 
supervision  of  the  Rialto  policies,  while 
Frank  Plaginos  will  be  in  direct  charge. 

James  Velas,  associated  with  picture  thea- 
tre enterprises  In  Wheeling,  W.  Va.,  for  a 

number  of  years  past,  has  secured  a  ten-year 
lease  on  the  new  theatre  building  in  course 
of  construction  on  Main  street,  Benwood,  W. 
Va.  The  new  building,  to  be  modernly 
equipped  in  every  respect,  promises  to  mea- 

sure favorably  with  the  good  film  show 
houses  of  Wheeling. 

These  poor  exhibitors!  Gould,  of  the  North 
Side,  has  a  new  Jordan  coupe;  Haimovitz,  of 
New  Kensington,  and  Samuels,  of  Braddock, 
have  Essex  sedans,  and  Jones,  of  Mt.  Wash- 

ington, a  Hudson  sedan. 

Recent  out-of-town  exhibitor  visitors  to 
Film  Row  included:  Theodore  Mikalowsky, 
of  Masontown;  George  Panagatocas,  of  John- 
town;  C.  G.  Becker,  of  Butler;  A.  P.  Way, 
of  Du  Bois;  M.  Roth,  of  Phillipsburg,  and 
George  Shafer  of  Wheeling. 

P.  J.  Burke  has  just  completed  the  erec- 
tion of  a  small  picture  theatre  at  Library, 

Pa.    He  has  christened  the  house  the  State. 

George  F.  Reister,  a  well-known  New 
York  amusement  purveyor,  has  been  sent  to 
Pittsburgh  to  take  charge  of  the  Cameo 
Theatre  in  downtown  Fifth  avenue.  Mr. 
Reister  for  ten  years  was  right-hand  man 
and  advisor  to  Frank  Hall,  well-known  the- 

atre builder.  He  also  managed  a  number 
of  houses  playing  Keith  vaudeville  for  Hall. 

Harry  Petz,  of  the  Rex  Theatre,  Young- 
wood,  visited  Film  Row  recently.  Petz, 
while  still  a  young  man  in  years,  is  an  old- timer  in  the  exhibiting  end  of  the  business, 
and  in  his  career  has  been  connected  with 
eleven  picture  houses  in  various  parts  of 
Western  Pennsylvania. 

Sam  Pearl,  who  has  conducted  the  Climax 
Theatre  in  Beltzhoover  for  five  years,  dis- 

posed of  the  same  on  March  1  to  I.  Friedman, 
who  formerly  conducted  picture  theatres  in 
New  York.  The  newcomer  is  already  well 
known  here  among  the  exchanges  and  has 
the  best  wishes  of  all  for  success  in  his  new 
endeavors.  Sam  Pearl,  who  has  been  very 
active  in  affairs  of  the  local  organization 
of  the  M.  P.  T.  O.,  says  he  is  undecided  as 
to  his  future  plans. 

The  Moose  Lodge  at  Bellefonte  has  pur- 
chased the  Opera  House  in  that  town  and 

renewed  the  lease  of  Clayton  Brown,  who 
also  conducts  the  Scenic  Theatre.  The  Op- 

era House  is  opened  but  two  days  a  week — 
Friday  and  Saturday. 

Francis  Thompson  has  taken  over  the  Op- 
era House  in  Clearfield.  The  Sherkel  Broth- 
ers, prominent  bakers  in  the  town,  opened 

their  new  900-seat  Sherkel  Theatre  there  on March  17. 

Mr.  Driggs,  owner  of  the  Driggs,  Liberty 
and  Globe  theatres  at  Clearfield,  is  spending 
some  time  at  St.  Petersburg,  Fla.,  where  he 
is  looking  after  some  of  his  property  inter- ests.. His  health  has  not  been  good  of  late 
and  he  hopes  to  benefit  in  this  respect  on 
the  trip.  During  his  absence,  his  brother- in-law,  Mr.  Hartman,  is  taking  care  of  the theatres. 

Kentucky 

One  of  the  most  interesting  recent  an- nouncements in  Louisville  theatrical  circles 
is  to  the  effect  that  the  Strand  Theatre, 
operated  by  the  Fourth  Avenue  Amusement 
Company,  of  which  Fred  J.  Dolle  is  presi- 

dent, would  on  April  20  combine  vaudeville 
with  pictures  instead  of  running  straight  pic- 

tures, as  has  been  its  program  over  the  win- 
ter period. 

Mr.  Dolle  stated  that  the  house  would  be 
closed  on  April  6,  to  reopen  on  April  20 
with  new  seats,  draperies,  decorations,  scen- 

ery, etc. 
Joe  T.  Stuerle,  manager  of  the  Walnut 

Theatre,  and  interested  in  the  Broadway 
Amusement  Co.  and  other  interlocking  In- 

terests, was  featured  by  Paul  Plaschke,  of 
the  Louisville  Times,  cartoonist  of  note,  in 
one  of  his  Saturday  pages  of  fun,  on  March 
--.  Eash  week  Plaschke  produces  a  cartoon 
showing  some  prominent  business  man  In  the 
position  he  would  occupy  to-day  if  his  boy- hood ambition  had  been  realized.  Joe  wanted 
to  drive  a  cage  in  a  circus  and  instead  of 
that  is  an  exhibitor. 

Col.  Fred  Levy  of  Levy  Brothers  Louis- 
ville, was  called  home  from  Cuba  on  ac- count of  the  death  in  Louisville  of  his 

mother,  Mrs.  Henrietta  Levy,  widow  of  the 
late  Moses  Levy,  founder  of  the  great  cloth- 

ing house  of  Levy  Brothers. 

The  National  Theatre,  at  Barbourville,  Ky., 
in  the  new  Mitchell  Block  building  was  de- 

stroyed by  fire  on  March  22  in  a  blaze 
which  caused  a  loss  of  $7.5,000. 

Indiana 

The  leases  of  the  Murray  and  Murrette 
theatres  at  Richmond,  Ind.,  both  operated 
by  the  Consolidated  Realty  and  Theatres 
Corporation,  which  has  been  in  the  hands 
of  a  receiver  for  several  months,  will  be  sold 
within  a  short  time,  it  was  announced  this 
week  by  George  M.  Dickson,  of  Indianapolis, 
co-receiver  for  the  company.  The  two  the- 

atres have  been  constant  money-makers 
since  they  were  taken  over  by  the  Consoli- 

dated company  a  few  years  ago.  The  build- 
ings' belong  to  the  O.  G.  Murray  estate  in Richmond. 

The  Century  Theatre,  the  oldest  amuse- 
ment house  In  Mishawaka,  has  been  sold  by 

tieorge  Senger,  who  has  operated  it  for  a 
number  of  years,  to  Arthur  Philion  of  Misha- 

waka. Edward  Philion,  a  brother  of  the 
new  owner,  who  recently  returned  from  Cali- 

fornia, will  be  active  manager.  Mr.  Senger 
came  to  Mishawaka  twenty-two  years  ago 
and  for  a  number  of  years  was  proprietor 
of  the  Lincoln  Theatre,  which  he  sold  a  few 
years  ago  to  South  Bend  interests. 
Announcement  of  a  change  in  policy  in 

the  American  and  Indiana  theatres  in  Terre 
Haute,  operated  by  the  Mutual  Operating 
Corporation,  was  made  this  week  by  Shan- 

non Katzenbach,  manager.  Vaudeville  acts 
will  be  eliminated  and  the  theatres  will  be 
devoted  entirely  to  pictures  and  musical  en- tertainment by  the  orchestra  and  organ. 

George  Jacob,  manager  of  the  Grand  The- 
atre, in  Terre  Haute,  was  host  recently  to 

a  party  of  100  students  from  St.  Marys-of- 
the-Woods  at  a  performance  of  "Scara- 

mouche." The  Prospect  Theatre,  2119  Prospect 
street,  Indianapolis,  has  been  sold  by  Nathan 
Tamlar,  who  has  owned  and  operated  it  for 
several  years;  to  Lela  Birchfield  of  Indian- 

apolis. 

New  Orleans 

The  Avenue  Theatre,  1441  Lafayette  ave- 
nue, New  Orleans,  was  opened  on  January 

20  by  Brennan  Brothers  at  a  cost  of  $30,000. 
This  is  the  fourth  theatre  operated  by  the 
Brennan  Brothers.  They  control  practically 
the  entire  third  district,  operating  the  $50,000 
Variety  Theatre,  also  the  Hipp  and  Happy- 
land.  The  latter  is  about  to  be  enlarged  so 
that  it  will  seat  1,000. 

Suit  for  $16,000  damages  has  been  filed  In 
civil  court  by  J.  Pearce  &  Sons  Co.  against 
A.  E.  Cambas  from  seizure  of  effects  in  the 
Bijou  Dreams  Theatre.  Plaintiff  alleged 
that  it  rented  the  theatre  from  Cambas  in 
1921  and  had  paid  all  current  rental  before 
the  effects  were  seized  by  his  order. 

P.  A.  Blankenship,  manager  of  the  Ivy 
Theatre,  had  a  hard  fight  to  reach  the  top. 
.Starting  as  usher,  doorkeeper,  projectionist 
and  assistant  manager,  he  finally  became 
manager.  He  has  one  of  the  finest  houses 
in  New  Orleans  and  does  a  very  good  busi- 

ness. His  personality,  music  and  fine  pro- 
jection are  three  elements  of  his  success. 

Coming  Soon 

Doroiby  Mackaill 
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Associated  Exhibitors 
COURTSHIP    OF    MYLES    STANDISH.  (9 

reels).  Star,  Charles  Ray.  More  people 
walked  out  on  this  picture  than  any  other 
since  showing  "Julius  Ceaser"  or  "The  Deuce 
of  Spades."  Moral  tone  good  and  it  is  suit- able for  Sunday.  Had  fair  attandance.  Draw 
mixed  class  in  city  of  1,000,000.  Admission 
10-25-30.  L  Van  Debergh,  Victoria  (700 
seats),  Los  Angeles,  California. 
INNER  MAN.  (4,914  feet).  Star,  Wynd- 

ham  Standing.  Only  fair,  did  not  suit  my 
patrons,  no  story  to  start  with,  drawn  out 
and  tiresome.  Not  suitable  for  Sunday.  Had 
poor  attendance.  Draw  mixed  class  in  town 
of  1,000.  Admission  10-25.  J.  E.  Lewis, 
Everett  TTieatre  (700  seats),  Middletown, 
Delaware. 
TEA  WITH  A  KICK.  (5,950  feet).  Star 

cast.  We  played  this  late  last  year  and  had 
a  good  crowd  first  night.  Second  night  busi- 

ness way  off.  Absolutely  nothing  to  this.  I 
got  a  tip  on  this  before  we  played.  It  so 
didn't  say  much  about  it.  Advertising  mis- 

leading. Moral  tone  poor  and  it  is  not  suit- 
able for  Sunday  or  any  other  day.  Had  poor 

attendance.  Draw  business  class  and  miners 
In  town  of  1,000.  Admission  10-35.  P. 
Brooks,  Liberty  Theatre  (400  seats),  Hathy, 
Idaho. 

WOMAN  THAT  FOOLED  HERSELF.  (5,401 
feet).  Star  cast.  A  good  little  program.  A 
little  jazzy  but  jazz  seems  to  get  'em.  We drew  a  bad  print.  Emphasis  on  bum  splices. 
Moral  tone  poor  but  it  is  not  suitable  for 
Sunday.  Had  fair  attendance.  Draw  oil  and 
farm  class  in  town  of  508.  Admission  10-25. 
J.  A.  Herring.  Playhouse  Theatre  (249 
seats),  Strong,  Arkansas. 

F.  B.  O. 

BLOW  YOUR  OWN  HORN.  (6,315  feet). 
Star,  Ralph  Lewis.  A  good  story  of  the  "Go- 
Getter"  type,  pleased  my  patrons,  better  than 
some  of  the  so-called  specials.  Will  go  over 
with  any  audience.  You  will  make  no  mis- take in  this  one.  Moral  tone  good  and  it  is 
suitable  for  any  day.  Had  fair  attendance, 
weather  bad.  Draw  mixed  class  in  town  of 
1,000.  Admission  10-25.  J.  E.  Lewis,  Everett 
Theatre  (700  seats),  Middletown,  Delaware. 
CANYON  OF  FOOLS.  (5,180  feet).  Star, 

Harry  Carey.  Plenty  of  acting;  well  pro- duced. Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  fair  attndance.  Draw 
farming  community  in  town  of  600.  Ad- 

mission 10-25.  C.  C.  Klutts,  Glades  Theatre 
(200  seats),  Moore  Haven,  Florida, 
DARING  YEARS.  (6,782  feet).  Star  cast. 

I  dare  anyone  to  run  it  without  losing  money. 
Moral  tone  poor,  but  it  is  not  suitable  for 
Sunday.  Had  poor  attendance.  Draw  all 
classes.     Admission   10-25-35.     Abel  H.  Val- 

Theie  dependable  tips  come  from  ex- 
hibitor* who  tell  the  truth  about  pic- 

ture* to  help  you  book  your  program 
intelligently.  "It  is  my  utmost  desire  to 
serve  my  fellow  man,"  is  their  motto. 
Use  the  tips;  follow  the  advice  of  ex- 

hibitors who  agree  with  your  experience 
on  pictures  you  both  have  run. 

Send  tips  to  help  others.  This  is  your 
department,  run  for  you  and  maintained 

by  your  good-will. A  monthly  Index  of  reports  appears 
in  the  last  issue  of  each  month,  cumula- 

tive from  January  to  June  and  from 
July  to  December. 

let,  Garden  Theatre  (500  seats),  Los  Angeles, California. 
DARING  YEARS.  (6,782  feet).  Star  cast. 

Another  program  picture  they  call  a  special, 
no  good  for  me.  Good  picture  all  right  I 
guess  for  some  audiences,  but  no  good  for 
small  town  theatres.  Moral  tone  good  and 
it  is  suitable  for  Sunday.  Had  poor  attend- 

ance. Draw  coal  miners  in  town  of  1,000. 
Admisison  15-20-25.  Palace  Theatre  (470 
seats),  Valier,  Illinois. 
HUMAN  WRECKAGE.  (8  reels).  Star. 

Mrs.  Wallace  Reid.  Unusually  good  box  office 
bet  in  average  town  and  a  picture  well  worth 
showing  but  not  an  entertaining  picture,  but 
rather  educational.  You  won't  regret  show- ing it.  Moral  tone  okay  and  it  is  suitable 
for  Sunday.  Had  fair  attendance.  Draw 
railroad  class  in  town  of  3,500.  Admision 
10-25,  15-30.  Wilcox  and  Witt,  Strand  The- atre, Irvine,  Kentucky. 
HUMAN  WRECKAGE.  (7,215  feet).  Star. 

Mrs.  Wallace  Reid.  Here  is  a  pltcure  that 
will  help  the  prestige  of  any  house.  Went 
over  big  here  on  account  of  great  lesson  it 
teaches.  Moral  tone  good.  Had  good  at- tendance. Draw  farming  community  in  town 
of  800.  Admission  15-25.  A.  B.  McCullough, 
Community  Theatre  (250  seats),  Neosho 
Falls,  Kansas. 
HUMAN  WRECKAGE.  (7,215  feet).  Star, 

Mrs.  Wallace  Reid.  Every  exhibitor  should 
run  this.  It  pleased  as  near  one  hundred 
per  cent,  as  it  is  possible  to  do.  Advertise, 
you  can  raise  admission  and  satisfy.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
big  attendance.  Draw  general  class  In  town 
of  1.000.  Admission,  10-25.  Welty  &  Son, 
Mid-Way    Theatre    (500    seats).    Hill  City, 
JUDGMENT     OF     THE     STORM.  (6,329 
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feet).  Star  cast.  Paid  too  much:  needs  a 
star.  Moral  tone  good  and  It  is  suitable  for 
Sunday.  Had  poor  attendance.  Draw  all 
classes.  Admission  10-25-35.  Abel  H  Vallet, 
Garden  Theatre  (500  seats),  Los  Angeles, California. 

MAIL  MAN.  (7,160  feet).  Star  cast.  Boys 
you  talk  and  write  about  big  pictures,  this 
one  for  me  went  over  the  top.  It's  a  picture in  my  opinion  that  will  please  all  classes. 
Moral  tone  and  a  happy  home  seen  In  the 
picture  that  will  thrill  you  for  years  to  come. 
Walter  Odom.  Dixie  Theatre,  Durant.  Mis- sissippi. 

MARY  OF  THE  MOVIES.  (6.500  feet).  Star 
cast.  Went  over  fairly  well  and  some  said 
it  was  good.  Draw  mxed  class  in  city  of 
110.000.  Admission  10-20.  Al.  C.  Werner, 
Royal  Theatre  (500  seats),  Reading  Pennsyl- vania. 
MARY  OF  THE  MOVIES.  (6.500  feet). 

Star,  Marion  Mack.  A  "weak  sister."  Noth- ing much  to  it.  Failed  to  draw  and  failed  to 
please.  Print  awful.  Not  a  special.  Good 
for  one  day  only.  Moral  tone  excellent  and 
it  is  suitable  for  'Sunday.  Had  small  attend- 

ance. Draw  neighborhood  class  in  city  of 
80,000.  Admission  10-15.  M.  F.  Meade.  Olive 
TTieatre  (450  seats),  St.  Joseph,  Missouri. 
MASK  OF  LOPEZ.  (4.900  feet).  Star, 

Fred  Thompson.  Good  western  that  drew 
and  pleased  on  Saturday.  Moral  tone  like 
most  westerns.  Rather  rough  for  Sunday. 
Had  good  attendance.  Draw  all  classes  in 
city  of  14,000.  Admission  10-25.  E.  W.  Col- 
line,  Liberty  Theatre  (500  seats),  Jonesboro, Arkansas. 
MASK  OF  LOPEZ.  (4.900  feet).  Star  cast. 

If  your  clientele  enjoys  hokum  westerns  book 
this  one  and  It  will  please.  Not  suitable  for 
Sunday.  Had  average  attendance.  Draw 
railroad  class  in  town  of  3.500.  Admission 
10-25.  15-40.  Wilcox  and  Witt.  Strand  The- 
are  (430  seats),  Irvine.  Kentucky. 
MIRACLE  BABY.  (6  reels).  Star.  Harry 

Carey.  Fair  program  picture  that  went  over 
very  well.  Draw  mixed  class  in  city  of  110,- 
000.  Admission  10-20.  Al.  C.  Werner.  Royal 
Theatre  (500  seats),  Reading,  Pennsylvania. 
MYSTERIOUS  WITNESS.  (4.850  feet).  Star 

cast.  A  fairly  good  program  picture.  Will 
please,  however,  if  you  can  get  them  In. 
Not  suitable  for  Sunday.  Had  fair  attend- 

ance. Draw  neighborhood  class  in  town  of 
4,071.  Admission  10-22.  W.  E.  Elkin,  Temple 
Theatre- (500  seats),  Aberdeen,  Mississippi. 
REMITTANCE  WOMAN.  (6,000  feet).  Star, 

Ethel  Clayton.  A  number  of  people  raved 
over  this  picture  pronouncing  It  one  of 
Ethel's  best.  All  agreed  it  was  good.  Had  good attendance.  Draw  mixed  class  in  city  of 
110,000.  Admission  10-20.  Al  C.  Werner.  Royal 
Theatre,  (500  seats),  Reading,  Pennsylvania. 
REMITTANCE  WOMAN.  (6,000  feet). 

Star,  Ethel  Clayton.  Ran  round  five  first 
series  "Fighting  Blood"  and  Kinograms  in 
conection  with  "Remittance  Woman"  proved to  be  a  fair  program  picture.  Home  talent 
play  here  caused  poor  attendance.  These 
dreams  plays  are  a  farce  for  us.  Moral  tone 
fair.  Had  only  fair  attendance.  Draw  rural 
class  in  town  of  286.  Admission  10-25.  R. 
K.  Russel.  Legion  Theatre  (136  seats).  Cush- 
ing,  Iowa. 
WESTBOUND  LIMITED.  (5,100  feet).  Star, 

Ralph  Lewis.  A  knockout  in  its  class,  pure 
old  fashioned  melodrama.  The  customers  ate 
it  up.  The  title  and  exploitation  pulled  them 
In  and  the  picture  made  good.  Moral  tone 
fine  and  it  is  suitable  for  Sunday.  Had  good 
attendance.  Draw  rural  class  in  town  of  800. 
Admission  10-25.  G.  M.  Kendall,  Coggon 
Opera  House  (500  seats),  Coggon,  Iowa. 
WHITE  HANDS.  (5,654  feet).  Star  cast. 

This  one  is  the  rottenest  deal  we  ever  had 
pulled  on  us.  Poor  picture  to  begin  with  and 
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the  film  was  a  nightmare,  a  good  third  be- 
ing gone  even  titles  were  just  a  flash.  Can't 

say  wasn't  any  moral  tone.  Not  suitable  for 
Sunday  nor  any  other  day.  Had  good  attend- 

ance. Draw  country  class  in  town  of  100. 
Admission  10-25.  George  J.  Heller,  Pastime 
Theatre  (125  seats),  Kanona,  Kansaa. 

First  National 
ANNA  CHRISTIE.  (7,631  feet).  Star, 

Blanche  Sweet.  An  immoral  and  depressing 
story  excellently  portrayed.  An  absolute 
flop.  Moral  tone  wretched  and  it  Is  not 
suitable  for  Sunday.  Had  very  poor  attend- 

ance. Draw  mixed  class  in  city  of  1,000,000. 
Admission  10-25-30.  L.  Van  Debergh,  Vic- 

toria Theatre  (700  seats),  Dos  Angeles,  Cali- 
fornia. 
ASHES  OP  VENGEANCE.  (10  reels). 

Star,  Norma  Talmadge.  A  picture  that  was 
well  liked  in  our  town,  not  such  a  great 
audience,  but  praised  by  those  who  saw  it 
as  Miss  Talmadge's  best  work.  Suitable  pic- ture lor  Sunday.  Had  fair  attendance.  Draw 
college  class  in  town  of  6,000.  Admission 
10-25-35.  Jean  Dagle,  Barth  Theatre  (835 
seats),  Carbondale,  Illinois. 
BAD  MAN.  (6,404  feet).  Star,  Holbrook 

Blinn.  One  of  the  best  I  have  played.  Held 
up  second  day.  A.  E.  Jarboe,  Royal  Theatre 
(500  seats),  Cameron,  Missouri. 
BAD  MAN.  (6,404  feet).  Star,  Holbrook 

Blinn.  Holbrook  Blinn  good  but  a  picture 
that  doesn't  please  all.  First  part  drags. 
Didn't  go  any  too  well  as  a  whole.  Moral tone  fair  but  it  is  hardly  suitable  for  Sun- 

day. Had  fair  attendance.  Draw  family  and 
student  class  in  town  of  4,000.  Admission 
10-25.  R.  J.  Relf,  Star  Theatre  (600  seats), 
Decorah,  Iowa. 
BAD  MAN.  (6,404  feet).  Star.  Holbrook 

Blinn.  This  is  one  hundred  per  cent,  enter- 
tainment, first  time  I  have  shown  this  star 

and  he  made  a  big  hit  with  his  clever 
speeches  and  good  acting.  Good  comments 
from  everyone.  Moral  tone  good  but  it  Is 
not  suitable  for  Sunday.  Had  fair  attendance. 
A.  P.  Jenkins,  Community  Theatre,  David 
City,  Nebraska. 
BELL  BOY  13.  (3,940  feet).  Star,  Douglas 

MaeLean.  A  little  weak  in  spots,  but  we  put 
on  one  of  the  Chaplin  re-issues  with  it  and 
satisfied  our  Sunday  night  crowd.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  general  class  in  town 
of  3,000.  Admisison  10-35.  W.  B.  Renfroe, 
Dream  Theatre  (600  seats),  Sedro  Woolley, 
Washington. 

BITS  OP  LIFE.  (6  reels).  Star  cast.  If 
anybody  liked  this  picture  I  failed  to  see 
them.  No  entertainment  value  whatever. 
Moral  tone  O.  K.  Had  poor  attendance.  Draw 
all  classes  in  town  of  2,000.  Admission  10- 
25.  J.  C.  Rowton,  Orpheum  Theatre  (300 
seats),  Quinton,  Oklahoma. 
BLACK  OXEN.  (7,937  feet).  Star,  Corinne 

Griffith.  A  first  class  picture.  Nuff  sed.  Wil- 
liam Noble,  Rialto  Theatre,  Oklahoma  City, 

Oklahoma. 
BLACK  OXEN.  (7,937  feet).  Star  cast. 

Very  improbable  story  but  drew  well.  An- 
other over-priced  picture,  as  usual  with  First 

National.  Moral  tone  fair  but  it  is  not 
suitable  for  Sunday.  Had  good  attendance. 
Draw  mixed  class  in  city  of  1,000,000.  Ad- 

mission 10-25-30.  L  Van  Debergh,  Victoria 
Theatre  (700  seats),  Los  Angeles,  California. 
BRASS  BOTTLE.  (5,290  feet).  Star  cast. 

Very  poor  picture.  Plenty  others  much  bet- ter. Leave  it  alone.  Haid  fair  attendance. 
Draw  small  town  class  in  town  of  3,500.  Ad- 

mission 10-20-30.  C.  T.  Meisburg,  Opera 
House  (600  seats),  Harrodsburg,  Kentucky. 
BRIGHT  SHAWL.  (7,500  feet).  Star  cast. 

Another  costume  picture.  Doesn't  near  come 
up  to  "Sonny,"  "Bond  Boy"  or  others.  People 
here  don't  like  such  pictures.  Pleased  very few.  Acting  good.  Moral  tone  okay  and  it  Is 
suitable  for  Sunday.  Had  fair  attendance. 
Draw  town  people  and  farmers  in  town  of 
1,200.  Admission  10-25.  Cecil  R.  Seff,  New 
Radio  Theatre  (248  seats),  Correctionville, 
Iowa. 
CHILDREN  OF  THE  DUST.  (6,228  feet). 

Star  cast.  A  very  fine  picture,  clean  whole- 
some with  drama  heart  interest  and  comedy 

mixed  in  just  the  right  proportions.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
Average  attendance.      Draw  all  classes  in 

Between  Ourselves 

A  get-together  place  where 
we  can  talk  things  over 

Still  a  week  in  which  to  prove  to  the 
doubting  exhibitor  that  we  could  double 
the  space  devoted  to  dependable  tips. 

But— 
WE'VE  WON  ALREADY! 
Five  pages  there  were  when  we 

started  the  campaign. 
Eleven  there  are  this  week. 
And  more  than  double  the  number  of 

reports  makes  it  certainly  a  fair  win! 
I  want  to  thank  every  one  of  you  who 

contributed.  I  feel  that  each  of  you 
handed  me  the  cigars-  I  feel  that  you 
have  justified  my  faith  in  your  staunch 
support  of  YOUR  department. 
Now — let's  keep  the  tips  department 

going   strong   and    growing  stronger. 
VAN 

town  of  2.500.  Admission  10-20.  A.  L.  Middle- 
ton,  Grand  Theatre  (500  seats),  DeQueen, 
Arkansas. 

CIRCUS  DAYS.  (6,000  feet).  Star,  Jackie 
Coogan.  One  that  will  make  you  money  If 
bought  right  and  pushed.  Novelty  advertis- 

ing, circus  wagons,  lobby,  heralds,  news- paper. Draw  mixed  class  in  town  of  4,000. 
Admission  10-25.  A.  B.  Jarboe,  Royal  T'he- atre (500  seats),  Cameron,  Missouri. 
DADDY.  (5,738  feet).  Star,  Jackie 

Coogan.  His  best,  unless  "Circus  Days"  has it  beat.  First  night  opened  poor,  second 
night  pood  and  third  night  finished  strong. 
A  real  builder.  Moral  tone  good  and  it  's suitable  for  Sunday.  Had  good  attendance. 
Draw  general  class  in  town  of  3,000.  Ad- 

mission 10-35.  W.  B.  Renfroe,  Dream  The- 
atre (600  seats),  Sedro-Woolley,  Washington. 

DADDY.  (5,738  feet).  Star,  Jackie 
Coogan.  Though  not  what  writer  would 
call  an  excellent  picture,  a  good  picture  and 
will  give  entire  satisfaction.  Moral  tone  okay 
and  it  is  suitable  for  Sunday.  Had  fair  at- 

tendance. Draw  railroad  class  in  town  of 
3,500.  Admission  10-25,  15-40.  Wilcox  and 
Witt,  Strand  Theatre  (420  seats),  Irvine, 
Kentucky. 

DADDY.  (5,738  feet).  Star,  Jackie 
Coogan.  Very  good  picture,  but  too  many 
kid  pictures  on  the  market  killed  it  for  us. 
Worth  about  one-half  the  money  we  paid 
for  it.  Moral  tone  good.  Had  very  poor  at- tendance. Draw  business  class  and  miners 
in  town  of  1,000.  Admission  10-35.  P.  Brooks, 
Liberty  Theatre  (400  seats),  Hathy,  Idaho. 
DANGEROUS  AGE.  (7,205  feet).  Star, 

Lewis  Stone.  This  picture  has  everything, 
can't  conceive  of  a  problem  handled  more 
cleverly,  direction  and  acting  perfect.  Said 
by  some  patrons  to  be  the  best  we  have 
ever  exhibited,  the  kind  of  picture  that  builds 
patronage.  Moral  tone  fine  and  it  is  suitable 

for  Sunday.  Had  good  attendance.  Draw 
rural  class  in  town  of  800.  Admission  10-25. 
G.  M.  Kendall,  Coggon  Opera  House  (500 
seats),  Coggon,  Iowa. 
DULCY.   (6,859  feet).  DANGEROUS  MAID. 

(7,357  feet).  Star,  Constance  Talmadge.  Two 
of  the  biggest  lemons  ever  offered  an  ex- 

hibitor. Both  are  not  worth  the  price  of  a 
poor  program  picture.  These  two  are  enough 
to  kill  Miss  Talmadge  at  the  box  office  for- 

ever. Run  them  and  ruin  business  for  two 
or  three  nights.  Not  suitable  for  Sunday.  Had 
rotten  attendance.  Draw  neighborhood  class 
in  town  of  4,071.  Admission  10-22.  W.  E. 
Elkin,  Temple  Theatre  (500  seats),  Aber- 

deen, Mississippi. 

DULCY.  (6,859  feet).  Star,  Constance  Tal- 
madge. What  I  considered  rotten,  but  had 

a  few  say  they  liked  it.  Draw  mixed  class 
in  town  of  4,000.  Admission  10-25.  A.  E. 
Jarboe,  Royal  Theatre  (500  seats),  Cameron, Missouri. 

DULCY.  (6,859  feet).  Star,  Constance  Tal- 
madge. Good,  light  entertainment;  most 

of  them  pleased,  a  few  said  "nothing  to  it." Just  fair,  not  as  good  as  some  I  have  seen 
by  this  star.  Good  moral  tone  and  suitable 
for  Sunday.  Just  fair  attendance,  drawing 
farmers  and  business  people  in  town  of  about 
2,200.  Admission  10-25.  A.  F.  Jenkins,  Com- 

munity T'heatre  (491  seats),  David  City,  Ne- 
braska 
EAST  IS  WEST.  (7,377  feet).  Star,  Con- 

stance Talmadge.  This  will  please  all  you 
can  get  in.  A  little  hard  to  advertise  on  ac- count of  Chinese  atmosphere.  Moral  tone 
good  but  it  is  hardly  suitable  for  Sunday. 
Had  good  attendance.  Draw  general  class 
in  town  of  1,000.  Admission  10-25.  Welty  & 
Son,  Mid-Way  Theatre  (500  seats).  Hill  City, 
Kansas. 

EAST  IS  WEST.  (7,737  feet).  Star,  Con- 
stance Talmadge.  A  really  great  production. 

Constance  plays  the  role  of  Ming  Toy  in 
great  fashion.  Sure  to  please  any  audience. 
Bought  right  and  should  make  your  box 
office  smile.  Brought  good  attendance  in 
town  of  500.  Moral  tone  good  and  it  is  ab- 

solutely suitable  for  Sunday.  Had  excellent 
attendance.  Admission  20-30.  C.  S.  and  E.  V. 
Chapman,  Belvedere  Theatre  (250  seats), 
Grove  Hill,  Alabama. 
ETERNAL  CITY.  (7,800  feet).  Star  cast. 

More  or  less  of  a  "1924  jazz"  version  of  Sir 
Hall  Caine's  celebrated  novel  of  the  same 
name.  Produced  in  Rome  on  a  lavish  scale. 
Moral  tone  average.  Had  fair  attendance. 
Draw  small  town  class  in  town  of  8,400.  Ad- mission 10-15-27.  R.  V.  Erk,  Temple  Theatre 
(700  seats),  Ilion,  New  York. 
ETERNAL  FLAME.  (7,453  feet).  Star, 

Norma  Talmadge.  Was  out  of  town  when 
this  was  played,  but  a  number  of  people  told 
me  it  was  the  best  picture  Talmadge  ever 
played  in  and  drew  the  best  crowd  we  have 
had  this  winter.  Moral  tone  good.  Had  good 
attendance.  Draw  business  class  and  miners 
in  town  of  1,000.  Admission  10-35.  P. 
Brooks,  Liberty  Theatre  (400  seats),  Hathy, 
Idaho. 
HALF  BREED.  (5,484  feet).  Star,  Wheeler 

Oakman.  Just  a  mess  of  junk.  No  story  at 
all.  Shame  to  waste  the  film  to  produce  it. 
Moral  tone  punk.  Had  good  attendance. 
Draw  farming  community  in  town  of  800. 
Admission  15-25.  A.  B.  McCullough,  Com- 

munity Theatre  (250  seats),  Neosho  Falls, Kansas. 

Coming  Soon 

ETTY  COMPSON 

MIAMI 
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POTASH  AND  PER  LM  UTTER.  (7,700 
feet).  Star  cast.  Proved  a  flop  for  us.  First 
night  good,  second  night  almost  broke  low 
record  mark.  Picture  not  nearly  so  good  as 
stage  play  and  hurts  business.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Had 
poor  to  rotten  attendance.  W.  B.  Renfroe, 
Dream  Theatre  (600  seats),  Sedro-Woolley, 
Washington. 
SIGN  ON  THE  DOOR.  (7,100  feet).  Star, 

Norma  Talmadge.  Norma  Talmadge's  work was  good,  the  best  she  could  possibly  do  with 
the  story;  it's  old  stuff  and  everbody  knows 
it.  Not  suitable  for  Sunday.  Had  fair  at- 

tendance. Draw  college  class  in  town  of 
6,000.  Admission  10-25-35.  Jean  Dagle, 
Barth  Theatre  (835  seats),  Carbondale, 
Illinois. 
SMILIN'  THROUGH.  (8  reels).  Star, 

Norma  Talmadge.  This  is  one  of  the  best 
pictures  we  have  shown.  Pleased  one  hun- 

dred per  cent.  Many  favorable  comments. 
Moral  tone  fine.  Had  large  attendance.  Draw 
farming  community  in  town  of  800.  Admis- 

sion 15-25.  A.  B.  McCullough,  Community 
Theatre  (250  seats),  Neosho  Falls,  Kansas. 
SMUDGE.  (5,332  feet).  Star,  Charles  Ray. 

Stay  clean  away  from  this  one.  Won't  take with  any  audience.  Poorest  Ray  ever  made. 
Moral  tone  okay  and  it  is  suitable  for  Sun- 

day. Had  good  attendance.  Draw  town 
people  and  farmers  in  town  of  1,200.  Ad- 

mission 10-25.  Cecil  R.  Seff,  New  Radio  The- 
atre (248  seats),  Correctionville,  Iowa. 

SONNY.  (6,900  feet).  Star,  Richard  Barth- 
elmess.  This  is  an  excellent  picture.  Pleased 
hundred  per  cent.  Film  in  bad  shape.  Moral 
tone  okay.  Had  good  attendance.  Draw 
farming  community  in  town  of  800.  Admis- 

sion 15-25.  A.  B.  McCullough,  Community 
Theatre  (250  seats),  Neosho  Falls,  Kansas. 
THUNDERGATE.  (6,505  feet).  Star  cast 

Better  than  average  program.  Chinese  set- ting. American  characters.  Will  entertain, 
but  will  not  stand  a  raise  in  admission.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
poor  attendance.  Draw  farmers  in  town  of 
2,500.  Admission  10-20,  10-25.  H.  J.  Long- 
aker,  Howard  Theatre  (350  seats),  Alexan- 

dria, Minnesota. 

Fox 

ALIAS  THE  NIGHT  WIND.  (4,145  feet). 
Star,  William  Russell.  Just  a  good  program 
that  satisfies.  It  is  a  tense  little  crook  story 
well  directed  and  with  action  enough  to  hold 
attention.  Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  light  attendance.  Draw 
farmers  in  town  of  2,500.  Admission  10-20, 
10-25.  H.  J.  Longaker,  Howard  Theatre  (350 
seats),  Alexandria,  Minnesota. 
ALIAS  THE  NIGHT  WIND.  (4,145  feet). 

Star,  William  Russell.  A  dandy  good  de- 
tective that  pleased  one  hundred  per  cent. 

Moral  tone  okay  and  it  is  suitable  for  Sun- 
day. Had  poor  attendance.  Draw  rural  class 

in  town  of  800.  Admission  10-25-33.  J.  D. 
Warnock,  Luna  Theatre  (350  seats).  Battle 
Creek,  Iowa. 
BIG  DAN.  (5,934  feet).  Star,  Charles 

Jones.  Just  fair,  nothing  to  boost.  Pleased 
about  seventy-five  per  cent.  Moral  tone  okay 
and  it  is  suitable  for  Sunday.  Had  poor  at- tendance. Draw  rural  class  in  town  of  800. 
Admission  10-25-33.  J.  D.  Warnock,  Luna 
Theatre  (350  seats),  Battle  Creek,  Iowa. 
CAMEO   KIRBY    (6,931   feet).     Star,  John 

Exhibitors 

Gilbert.  A  splendid  picture;  cast  good, 
scenery  and  settings  fine.  Weather  killed 
attendance.  Moral  tone  okay,  suitable  for 
Sunday.  Draw  railroad  class  in  town  of  7,- 
750.  Admission  10  to  50.  J.  E.  Alford,  Jacob's Theatre,  McComb,  Mississippi. 
CAMEO  KIRBY.  (6,931  feet).  Star.  John 

Gilbert.  They  seemed  to  like  this  one;  per- 
sonally thought  it  good  picture.  Not  suit- 

able for  Sunday.  Had  good  attendance.  A. 
E.  Jarboe,  Royal  Theatre  (500  seats), 
Cameron,  Missouri. 
CAMEO  KIRBY.  (6,931  feet).  Star,  John 

Gilbert.  Drew  well  for  me.  John  Gilbert 
popular  star  here;  good  story  fairly  well 
played.  The  steamboat  race  an  exciting 
scene,  and  good  change  from  the  usual  action 
scene.  Moral  tone  good  and  it  is  suitable  for 
Sunday.  Had  good  attendance.  Draw  coal 
miners  in  town  of  1,000.  Admission  15-20-25. 
Palace  Theatre  (470  seats),  Valier,  Illinois. 
CUPID'S  FIREMAN.  (5,000  feet).  Star. 

Charles  "Buck"  Jones.  Not  the  kind  of 
story  for  Charles  in  this  one;  give  him  a 
horse  and  a  desert  with  a  little  mining  town 
and  a  story  that  has  punch,  and  he  will  make 
you  a  picture  that  will  go  over,  but  in 
"Cupid's  Fireman"  he  is  hooked  up  wrong. Not  suitable  for  Sunday.  Had  fair  attendance. 
Draw  mixed  class  in  town  of  1,000.  Admission 
10-25.  J.  E.  Lewis,  Everett  Theatre  (700 
seats),  Middletown,  Delaware. 
EXILES.  Star,  John  Gilbert.  Good  pro- 

gram picture.  Gilbert  seems  to  be  getting 
better  following  with  each  succeeding  pic- 

ture. Moral  tone  good  and  it  is  suitable  for 
Sunday.  Had  good  attendance.  Draw  all 
classes  in  town  of  2.200.  Admission  15-20. 
J.  H.  Felty,  Red  Wing  Theatre  (300  seats), 
Laurel,  Maryland. 
EYES  OF  THE  FOREST.  Star,  Tom  Mix. 

Our  patrons  like  Mix.  We  can  always  get  a 
crowd  with  him.  Moral  tone  good  and  it  Is 
suitable  for  Sunday.  Had  good  attendance. 
Draw  mixed  class  in  town  of  5,000.  Admis- 

sion 10-20.  Wahl  &  Worcester,  Kil  Kare 
Theatre  (579  seats),  Wood  River,  Illinois. 

GUN  FIGHTER.  (5  reels).  Star  cast.  Pic- 
ture fair.  Story  weak.  Film  in  good  shape. 

Moral  tone  okay  but  it  is  not  suitable  for 
Sunday.  Had  fair  attendance.  Draw  all 
classes  in  town  of  450.  Admission  10-20-26- 
35.  A.  F.  Thomas,  Pastime  Theatre  (250 
seats),  Almyra,  Arkansas. 

JUST    OFF     BROADWAY.       (5,444  feet). 
Star,  John  Gilbert.  Can't  see  why  Fox  clings to  Gilbert.  Very  weak  here.  Picture  good 
in  times  past;  supposed  to  keep  you  guessing, 
but  it's  easy  to  guess  in  the  beginning  of  the picture  and  ruin  it.  Not  suitable  for  Sunday. 
Had  awful  attendance.  Draw  college  class  in 
town  of  6,000.  Admission  10-25-35.  Jean Dagle,  Barth  Theatre  (835  seats),  Carbondale, Illinois. 
LADIES  TO  BOARD.  (6,112  feet).  Star, 

Tom  Mix.  Too  bum  a  title  for  a  Mix  picture; 
okay  for  any  other  star.  Fans  feared  it  to 
be  away  from  his  usual  western.  Picture 
praised  as  excellent  by  those  who  saw  it. 
Suitable  for  Sunday.  Had  good  attendance. 
Draw   college  class  in   town   of  6,000.  Ad- 

mission 10-25-35.  Jean  Dagle,  Barth  The- 
atre (835  seats),  Carbondale,  Illinois. 

LONE  STAR  RANGER.  (5,259  feet).  Star, 
Tom  Mix.  The  best  picture  Mix  ever  appeared 
in.  Everybody  pleased.  Moral  tone  okay 
but  It  Is  not  suitable  for  Sunday.  Had  good 
attendance.  Draw  rural  class  in  town  of 
800.  Admission  10-25-33.  J.  D.  Warnock, 
Luna  Theatre  (350  seats),  Battle  Creek,  Iowa. 
LONE  STAR  RANGER.  (5,259  feet).  Star, 

Tom  Mix.  A  real  Tom  Mix  picture.  One 
hundred  per  cent,  box  office  attraction  in  a 
country  town.  He  is  at  his  best  in  this  one: 
you  make  no  mistake  book  it  quick  and  get 
some  money.  Draw  mixed  class  in  town  of 
1,000.  Admission  10-25.  J.  E.  Lewis,  Everett 
Theatre  (700  seats),  Middletown,  Delaware. 
LONE  STAR  RANGER.  (5,259  feet).  Star, 

Tom  Mix.  A  good  picture,  pleasing  all  who 
viewed  it.  Better  direction,  different  scenario 
in  part,  and  not  so  blood  curdling  as  the  old 
"Star  Ranger"  by  Fox.  Had  good  attend- 

ance. Draw  farmers  in  town  of  2,600.  Ad- 
mission 10-20,  10-25.  H.  J.  Longaker,  How- 

ard Theatre  (350  seats),  Alexandria,  Minne- sota. 

MAN  WHO  WON.  (5,500  feet).  Star,  Dus- 
tin  Farnum.  A  very  good  program  picture. 
Did  not  draw  extra  well.  No  comments. 
Used  regular  advertising.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  good  at- 

tendance. Draw  all  classes  In  town  of  450. 
Admission  10-20,  15-35.  A.  F.  Thomas,  Pas- 

time Theatre  (250  seats),  Almyra,  Arkansas. 
MILE  A  MINUTE  ROMEO.  Star,  Tom  Mix. 

Not  up  to  Mix  standard.  Name  sounds  big. 
Patrons  expect  the  old  type  of  Mix  picture, 
but  don't  get  it  in  this  one.  Will  go  over and  draw,  but  they  will  not  talk  about  It 
afterwards.  My  patrons  like  Mix  in  pictures 
like  "Lone  Star  Ranger."  Moral  tone  only fair  but  It  is  not  suitable  for  Sunday.  Had 
good  attendance.  Draw  mixed  class  In  town 
of  1,000.  Admission  10-25.  J.  E.  Lewis, 
Everett  Theatre  (700  seats),  Middletown, Delaware. 

NORTH  OF  HUDSON  BAY. .  Star,  Tom  Mix. 
Though  not  what  is  usually  expected  of  Mix, 
an  unusually  good  western  picture  and  will 
please  even  Mix  fans.  Had  good  attendance. 
Draw  railroad  class  in  town  of  3.500.  Ad- 

mission 10-25,  15-30.  Wilcox  and  Witt,  Strand 
Theatre,  Irvine,  Kentucky. 
SHIRLEY  OF  THE  CIRCUS.  (4,668  feet). 

Star,  Shirley  Mason.  Just  an  ordinary  pro- 
gram picture.  Don't  promise  them  too  much if  you  have  this  one  booked.  Moral  tone 

good  and  it  is  suitable  for  Sunday.  Had  fair 
attendance.  Draw  farmers  in  town  of  150. 
Admission  10-20.  Jack  Schneider,  Casino 
Theatre  (285  seats),  Richmond,  Iowa. 
SKIDPROOF.  (5,565  feet).  Star.  Charles 

"Buck"  Jones.  Very  good,  action,  comedy 
and  everything  that  it  takes  to  entertain. 
All  of  the  Buck  Jones  pictures  I  have  run 
have  given  one  hundred  percent  satisfaction. 
Moral  tone  O.  K.  Had  good  attendance,  con- 

sidering weather.  Draw  town  and  country 
class  In  town  of  700.  Admission  10-25.  J.  B. 
Carter,  Electric  Theatre  (250  seats),  Brown- 

ing, Missouri. 
SOFT  BOILED.  (7,054  feet).  Star,  Tom 

Mix.  Drew  good  business.  A  good  picture 
but  one  which  regular  Mix  fans  will  not 
rave  over.  Good  comedy  and  fairly  good 
action.  Moral  tone  good  and  It  is  suitable  for 
Sunday.  Had  good  attendance.  Draw  mixed 
class  in  city  of  12,000.  Admission  10-25.  10- 35.  C.  B.  Hartwig.  Antlers  Theatre  (600  seats), 
Helena,  Montana. 
STEPPING  FAST.  (4,608  feet).  Star,  Tom 

Mix.  A  good  audience  picture.  Thrills  enough 
for  a  serial  and  comedy  enough  to  feature 
with  romance  and  suspense  in  the  offing. 
Moral  tone  good  and  It  is  suitable  for  Sun- 

day. Had  average  attendance.  Draw  all 
classes  in  town  of  2,500.  Admission  10-20. 
A.  L.  Middleton,  Grand  Theatre  (600  seats), 
DeQueen,  Arkansas. 
TOW>  THAT  FORGOT  GOD.  (10,461  feet). 

Star  cast.  In  my  opinion  this  would  be  much 
better  if  it  was  two  reels  shorter.  However, 
every  patron  that  expressed  their  opinion  said 
it  was  a  fine  picture.  Moral  tone  excellent 
and  it  is  suitable  for  Sunday.  Had  poor  at- tendance due  to  bad  weather.  Draw  all 
classes  in  town  of  2,000.  Admission  10-25.  J. 
C.  Rowton,  Orpheum  Theatre  (300  seats), 
Qulnton.  Oklahoma. 

Coming  Soon  
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Goldwyn 

BROTHERS  UNDER  THE  SKIIV.  (4,983 
feet).  Star  cast.  Very  good.  Moral  tone  good, 
suitable  for  'Sunday.  Draw  farmers  and  from 
very  small  town.  Admission  10-20-30.  H.  W. 
Batchelder,  Gait  Theatre  (175  seats),  Gait, 
California. 
BROTHERS  UNDER  THE  SKIN.  (4,983 

feet).  Star  cast.  They  always  call  for  more 
like  these.  Why  don't  producers  lay  off  so much  sob-stuff?  The  whole  world  feels  bet- 

ter after  a  good  laugh.  Moral  tone  okay  and 
it  is  suitable  for  Sunday.  Had  good  attend- 

ance. Draw  farming  community  in  town  of 
600.  Admission  10-25.  C.  C.  Klutts,  Glades 
Theatre  (200  seats),  Moore  Haven,  California. 
DAY  OF  FAITH.  (6,557  feet).  Star  cast. 

Pleased  fair.  Moral  tone  good  and  it  is  suit- 
able for  Sunday.  Had  poor  attendance.  Draw 

all  classes  in  town  of  3,000.  Admission  10-25. 
W.  D.  Hambeck,  Strand  Theatre  (500  seats), 
Monticello,  Indiana. 
DAY  OF  FAITH.  (6,577  feet).  Star  cast.  A 

glorified  attempt  to  put  over  a  "Miracle 
Man"  theme  that  is  as  flat  as  dishwater,  ab- solutely lacking  in  entertainment;  something 
for  your  regulars  to  walk  out  on  (which  ours 
did).  They  looked  me  over  as  they  went  out 
and  wondered  if  I'm  not  getting  too  old,  let- 

ting them  whip  such  pictures  over  and  call- 
ing it  entertainment.  Arthur  E.  Hancock, 

Columbia  City  Theatre  Co.,  Columbia  City, 
Indiana. 
GRAND  LARCENY.  (5,277  feet).  Star  cast. 

Fair  program  picture  nothing  more.  Moral 
tone  O.  K.  and  it  is  suitable  for  Sunday.  Had 
poor  attendance.  R.  X.  Williams,  Lyric  Thea- 

tre, Oxford,  Mississippi. 
LITTLE  OLD  NEW  YORK.  (10,000  feet). 

Star,  Marion  Davies.  A  very  fine  costume  pic- ture which  failed  to  attract  more  than  usual 
patronage.  Patrons  seem  to  be  "fed  up"  on costume  pictures.  Distributors  are  asking 
far  too  high  rentals  for  this  one.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
fair  attendance.  Draw  mixed  class  in  city 
of  12,000.  Admission  10-25,  10-35.  C.  B.  Hart- 
wig,  Antlers  Theatre  (500  seats),  Helena, 
Montana. 
LITTLE  OLD  NEW  YORK.  (10,000  feet). 

Star,  Marion  Davies.  Excellent  in  every  re- 
spect. The  title,  the  star,  and  the  exploita- 

tion possibilities  make  it  a  winner.  Moral 
tone  very  good  and  it  is  suitable  for  Sun- 

day. Had  capacity  attendance.  Draw  resi- 
dential class  in  large  city.  Admission  25- 

33.  J.  L.  Stallman,  Logan  Theatre  (2,500 
seats),   Philadelphia,  Pennsylvania. 
LITTLE  OLD1  NEW  YORK.  (10,000  feet). 

Star,  Marion  Davies.  Ran  it  three  days  to 
very  successful  business.  As  a  box  office  at- 

traction it  cannot  be  beat.  As  a  production 
itself  would  say  it's  good.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  gooi  at- 

tendance. Draw  mixed  class  in  town  of  3,000. 
Admission  10-20-30.  Charles  Martin,  Family 
Theatre  (300  seats),  Mt.  Morris,  New  York. 
LITTLE  OLD  NEW  YORK.  (10,000  feet). 

Star,  Marion  Davies.  A  picture  that  pleased 
Immensely  in  every  respect.  It  drew  at  the 
box  office,  and  everyone  had  a  good  word  to 
Bay.  My  personal  opinion  is  it's  diversified 
entertainment,  and  will  please  in  any  man's town.  Usual  advertising  brought  excellent 
atttendance.  Draw  health  seekers  and  tour- 

ists. Dave  Seymour,  Pontiac  Theatre  Beauti- 
ful, Saranac  Lake,  New  York. 

LOOK  YOUR  BEST.  (6  reels)  Star,  Colleen 
Moore.  A  picture  that  will  stack  up  fairly 
well  as  a  program  picture.  Miss  Moore  a 
delightful  little  star  star  and  is  supported 
well  by  Antonio  Morlno.  Moral  tone  O.  K. 
and  it  is  suitable  for  Sunday.  Had  usual  at- 

tendance. Draw  higher  and  mill  class  in 
town  of  500.  Admission  20-30.  C.  S.  and  E. 
V.  Chapman,  Belvedere  Theatre  (250  seats), 
Grove  Hill,  Alabama. 
LOST  AND  FOUND.  Star,  House  Peters.  A 

story  of  the  south  seas  went  over  big  with 
audience  here  and  should  please  any  class  of 
patrons.  Lots  of  action.  Print  fair.  Moral 
tone  O.  K.  and  it  is  suitable  for  Sunday.  Had 
very  good  attendance.  Draw  all  classes  in 
big  city.  Admission  ten  cents.  Stephen  G. 
Brenner,  Eagle  Theatre  (298  seats),  Balti- 

more, Maryland. 
LOVE  PIKER.  (6,237  feet).  Star,  Anita 

Stewart.  Anita  Stewart  used  to  be  a  draw- 
ing card  but  seems  now  to  be  out  of  the 

You  Have 

running  here.  Had  in  this  one  besides  a 
rather  poor  and  stilted  story  that  didn't  grip. Had  average  attendance.  Al  C.  Werner,  Royal 
Theatre  (500  seats),  Reading,  Pennsylvania. 
LOVE  PIKER.  (6,237  feet.)  Star,  Anita 

Stewart.  Good  picture.  Moral  tone  fair  and 
it  is  suitable  for  Sunday.  Had  good  attend- 

ance. Draw  all  classes.  Admission  10-25-35. 
Abel  H.  Vallet,  Garden  Theatre  (500  seats), 
Los  Angeles,  California. 
MR.  BARNES  OF  NEW  YORK,  (4,805 

feet).  Star,  Tom  Moore.  Good  program  pic- 
ture. Used  ones,  photos,  threes.  Draw  small 

town  class.  Moral  tone  good  and  it  is  suit- 
able for  Sunday.  Had  fair  attendance.  Ad- 

mission 10-25.  Buelah  S'cruton,  Pastime  The- 
atre  (200  seats),  Charleston,  Arkansas. 

RED  LIGHTS.  (6,841  feet).  Star,  Johnny 
Walker.  Good  business  on  this  one.  Played 
this  two  days  and  mystery  element  sent  them 
out  talking  to  bring  bigger  business  second 
night.  Moral  tone  good  and  it  is  suitable  for 
Sunday.  Had  very  good  attendance.  Draw 
general  class  in  town  of  3,000.  Admission  10- 
35.  W.  B.  Renfroe,  Dream  Theatre  (600 
seats),  Sedro  Woolley,  Washington. 
RED  LIGHTS.  (6,841  feet).  Star,  Johnny 

Walker.  One  of  the  most  interesting  and 
thrilling  mystery  stories  I  have  ever  seen. 
This  satisfied  my  audience  as  much  as  any 
picture  I  have  shown  in  a  long  while.  Moral 
tone  okay  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  mixed  class  in  town 
of  4,000.  Admission  10-25-35.  T.  Lu  Barnett, 
Finn's  Theatre  (600  seats),  Jewett  City,  Con- necticut. 
RED  LIGHTS.  (6,841  feet).  Star,  Johnny 

Walker.  Griffith  heading  good  cast  made  a 
big  hit.  Picture  pleases  all.  Sent  'em  away wanting  more  like  it.  Moral  tone  okay  and 
it  is  suitable  for  Sunday.  Had  fine  attend- 

ance. Draw  all  classes  in  city  of  11,000.  Ad- 
mission 10-30.  Walter  Walher,  Avalon  The- 

atre (1,400  seats),  Grund  Junction,  Colorado. 
RENO.  (7  reels).  Star  cast.  Good  business. 

Did  not  please  any  too  well;  some  adverse 
criticism.  An  easy  picture  to  advertise  and 
get  them  in.  Moral  tone  only  fair.  Had  good 
attendance.  Plaza  Theatre,  San  Diego,  Cali- 
fornia. 
RENDEZVOUS.  (7  reels).  Star  cast.  Good 

audience  picture.  Moral  tone  good  and  it  Is 
suitable  for  Sunday.  Had  good  attendance. 
Draw  all  classes.  Admission  thirty-three 
cents.  Frank  Vesley,  Monache  Theatre  (816 
seats),  Porterville,  California. 
SOULS  FOR  SALE.  (7,864  feet).  Star  cast. 

Can  be  called  a  light  feature.  It  is  very 
different  thought  from  usual  productions  of 
today.  Furnishes  numerous  stars  and  our 
patrons  found  interest  in  naming  the  differ- 

ent stars  to  appear.  Story  is  ideal  of  studio 
life.  Sure  to  please  your  audience  and  If 
bought  right  you  can  make  some  thing  above 
rental.  Moral  tone  O.  K.  and  it  is  suitable 
for  Sunday.  Had  fair  attendance.  Draw 
higher  and  mill  class  in  town  of  500.  Ad- 

mission 20-30.  C.  S.  and  E.  V.  Chapman,  Bel- 
vedere Theatre  (250  seats),  Grove  Hill,  Ala- bama. 

SPOILERS.  (8,028  feet).  Star,  Milton  Sills. 
Went  over  with  a  bang.  Pleased  all.  Had 
good  attendance.  Draw  all  classe*  in  town 
of  3,000.  Admission  10-25.  C.  L.  Sutton,  Sut- 

ton's Opera  House,  (700  seats),  Thomas,  West 
Virginia.  '  | STRANGER'S  BANO.UET.  (8,531  feet).  Star 
cast.  While  I  did  not  think  very  much  of 
this,  I  had  a  good  many  critical  fans  tell  me 
that  it  was  fine.  It  seemed  to  me  to  be  long 
and  dragged  out  but  since  it  satisfied  my 
audience  I  was  satisfied.  Moral  tone  O.  K. 
and  it  is  suitable  for  Sunday.  Had  good 
attendance.  Draw  mixed  class  in  town  of 
4,000.  Admission  10-25-35.  Thomas  L.  Bar- 

nett, Finn's  Theatre  (625  seats),  Jewett  City, Connecticut. 

THREE  WISE  FOOLS.  (6,946  feet).  Star 
cast.  Played  this  picture  two  days  to  good 
business.  Pleased  all  who  saw  it  and  you 
need  not  be  afraid  to  boost  it.  Did  not  cost 
a  fortune  to  produce  but  there  are  many 
clever  scenes  in  the  picture  that  will  ap- 
and  it  is  suitable  for  Sunday.  Had  good  at- 
peal  to  the  most  critical.  Moral  tone  fine 
tendance.  Town  of  4,200.  Admission  10-15- 
25-30.  Walter  E.  Greenwood,  New  Star  Thea- 

tre (471  seats),  Union  City,  Pennsylvania. 
UNSEEING  EYES.  (8,500  feet).  Star  cast. 

A  shame  to  waste  a  cast  on  an  impossible 
picture  such  as  this  is.  Padded  till  it  gets 
tedious,  It's  not  entertainment  from  any 
standpoint.  You  can't  blame  the  actors,  no one  could  do  anything  with  such  a  mess. 
Usual  advertising  brought  poor  attendance 
which  was  to  be  expected.  Don't  buy  this one,  if  you  can  get  out  of  it.  Draw  health 
seekers  and  tourists.  Dave  Seymour,  Pontiac 
Theatre  Beautiful,  Saranac  Lake,  New  York. 

Hodkinson 

AFFAIRS  OF  LADY  HAMILTON.  (13  reels). 
Star,  Liane  Haid.  Bog,  lavish,  borders  on  be- ing a  costumer,  a  picture  for  the  high  brows, 
but  too  deep  for  the  other  class  to  follow. 
Not  a  picture  for  the  small  town  from  point 
of  view  as  a  hit  in  general.  Some  will  like 
it.  Most  won't  rave  over  it.  Moral  tone  fair 
but  it  is  doubtful  for  Sunday.  Had  fair  at- tendance. Draw  general  class  in  town  of 
1,200.  Admission  15-25.  E.  N.  Prescott,  Pres- 
cott  Theatre  (250  seats).   Union,  Maine. 
DOWN  TO  THE  SEA  IN  SHIPS.  (7,100 

feet).  Star  cast.  Not  what  cracked  up  to  be 
and  lots  of  fake  scenes.  Whole  scenes  not 
as  realistic  as  boasted  to  be  and  not  unusu- 

ally well  acted.  Would  class  a  good  program 
picture  and  no  more.  Suitable  for  Sunday. 
Had  fair  attendance.  Draw  railroad  class  in 
town  of  3,500.  Admission  10-25,  15-30.  Wil- 

cox &  Witt,  Strand  Theatre,  Irvine,  Ken- tucky. 

FRENCH  HEELS.  (6,700  feet.)  Star,  Irene 
Castle.  A  substitute  picture;  naturally  a  poor 
one.  Irene  Castle  lived  on  the  Isle  of  Pines 
years  ago  and  that  helped  the  attendance. 
Good  photography,  some  pretty  scenes,  sub- stantial wardrobe  exploited  by  the  star  but 
the  principal  ingredients  of  a  photoplay  mis- laid. Film  should  be  mislaid,  but  perhaps 
that  is  why  it  is  sent  to  Cuba.  We  sure  get 
"Flops"  offered  us,  but  thanks  to  this  de- 

partment we  evade  the  majority  from  now 
on.  Majority  in  this  case  being  one  hundred 
per  cent.  American  and  Cuban  audience. 
Fausto  Theatre  (200  seats),  Santa  Fe,  Isle 
of  Pines,  West  Indies. 
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SIGN  OF  THE  JACK  O'  LANTERN.  Star, 
cast.  A  good  little  mystery  comedy  drama. 
It  has  small  drawing  power  for  our  class  of 
patronage.  Just  a  program  picture.  Suitable 
for  Sunday.  Moral  tone  okay  and  it  is  suit- 

able for  Sunday.  Had  below  average  attend- 
once.  Draw  neighborhood  class  in  city  of 
80,000.  Admission  0-15.  M.  F.  Meade.  Olive 
Theatre  (450  seats),  St.  Joseph,  Missouri. 
WHILE  PARIS  SLEEPS.  (4,850  feet). 

Star,  Lon  Chaney.  Not  much.  Nothing  to 
it.  Money  and  time  that  it  took  to  make 
this  could  have  been  put  to  better  advantage. 
Moral  tone  fair  but  It  is  not  suitable  for 
Sunday.  Had  fair  attendance.  Draw  all 
classes  In  town  of  2,200.  Admission  15-25. 
Adolph  Schutz,  Liberty  Theatre  (498  seats). 
Silver  City,  New  Mexico. 

Metro 

DANGEROUS  TO  MEN.  (5  reels).  Star, 
Viola  Dana.  A  pleasing,  diverting  program 
picture.  Light  comedy  drama.  Not  new,  but 
one  of  Viola's  best  in  our  estimation.  En- 

joyed by  our  audience  of  Americans  and 
Cubans.  Good  for  'Sunday  showing.  Fausto 
Theatre  (200  seats),  Santa  Fe,  Isle  of  Pines, 
West  Indies. 
ETERNAL  STRUGGLE.  (7,374  feet).  Star 

cast.  A  very  excellent  picture.  Above  aver- 
age pictures  of  northwest  mounted  variety. 

Moral  tone  fine  and  it  is  suitable  for  Sunday. 
Had  good  attendance.  Draw  al)  classes  in 
city  of  11,000.  Admission  10-30.  Walter  Wal- 
her,  Avalon  Theatre  (1,400  seats),  Grand 
Junction.  Colorado 
FASHION  ROW.  (7,300  feet).  Star,  Mae 

Murray.  Not  as  good  as  some  of  the  critics 
praised  it.  In  my  estimation  1  don't  think  it can  stand  a  raise  in  admission.  Not  suitable 
for  Sunday.  Had  fair  attendance.  Draw  mixed 
class  in  town  of  3,000.  Admission  10-20-30. 
Charles  Martin,  Family  Theatre  (300  seats), 
Mt.  Morris,  New  York. 
FASHION  ROW.  (7,300  feet).  Star,  Mae 

Murray.  Bad  weather  prevented  business  on 
this  but  it  seemed  to  please  as  well  as  any- 

thing Miss  Murray  has  done.  Beautifully  pro- 
duced and  well  directed.  A  good  bet.  Moral 

tone  okay  and  it  is  suitable  for  Sunday.  Had 
poor  attendance.  Draw  all  classes  in  city  of 
14,000.  Admission  10-25,  10-35.  E.  W.  Collins, 
Grand  Theatre  (700  seats),  Jonesboro,  Ar- kansas. 

FOOL'S  AWAKENING.  (5,763  feet).  Star cast.  Rather  a  mediocre  program  picture. 
Nothing  strong  and  nothing  particularly 
weak.  Played  this  two  days  to  poor  business. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  poor  attendance.  Draw  general 
class  in  town  of  3,000.  Admission  10-35.  W. 
B.  Renfroe,  Dream  Theatre  (600  seats),  Sedro 
Woolley,  Washington. 

FOOL'S  AWAKENING.  (5,763  feet).  Star cast.  Not  a  high  spot  in  it;  two  or  three  bids 
for  a  laugh,  which  were  flat  failures,  other- 

wise there  is  not  a  sane  bit  of  business  in  the 
whole  seven  reels.  Entertainment  is  notice- 

able for  its  absence.  Just  so  many  feet  of 
film  that  takes  just  so  many  minutes  to  get 
to  the  end  and  you  have  seen  nothing.  Arthur 
E.  Hancock,  Columbia  City  Theatre  Co.,  Col- 

umbia City,  Indiana. 
FRENCH  DOLL  (6,700  feet).  Star,  Mae 

Murray.    Fair  picture,  as  good  as  Murray's 

Doubled 

usually  are.  Moral  tone  good  and  It  is  suit- 
able for  Sunday.  Had  small  attendance. 

Draw  all  classes  In  town  of  2.200.  Admis- 
sion 15-20.  J.  H.  Felty,  Red  Wing  Theatre 

(300  seats),  Laurel,  Maryland. 
HAPPINESS.  (7,700  feet).  Star,  Laurette 

Taylor.  If  there  was  any  excuse  for  making 
this  picture  I  failed  to  locate  it  anywhere 
during  the  eight  tiresome  reels.  I  got  a  lot 
of  kicks,  but  not  a  boost.  I  would  advise 
anyone  to  see  It  before  they  buy  It.  Moral 
tone  good  and  it  is  suitable  for  Sunday  In 
most  places.  Had  poor  attendance.  W.  C. 
Benson,  Laurier  Theatre  (1,098  seats),  Woon- 
socket.  Rhode  Island. 

PEG  O*  MY  HEART.  (7.900  feet).  Star. 
Laurette  Taylor.  A  swell  little  comedy  that 
will  please  all  as  it  is  clean  and  full  of 
mixed  comedy  and  has  a  nice  little  plot  that 
keeps  up  interest  and  can  be  bought  right 
also;  good  for  small  town.  Moral  tone  very 
good  and  it  is  suitable  for  Sunday.  Draw 
officers  and  laborers  in  town  of  1.000.  Ad- 

mission 10-25.  Billy  LaCelle,  Liberty  Air 
Dome  Theatre  (300  seats),  Government 
Plants,  Alabama 
PLEASURE  MAD.  (7,547  feet).  Star  cast. 

One  of  Metro's  best  so  far  this  season.  Jazz parties  and  plenty  of  action.  Excellent  cast, 
good  story,  finely  put  together.  Moral  tone 
not  bad  and  it  is  doubtful  for  Sunday.  Had 
fair  attendance.  Draw  mixed  class  in  city 
f  44,000.  Admission  10-15-20-25.  W.  C.  Ben- 

son, Laurier  Theatre  (1,098  seats),  Woon- socket,  Rhode  Island. 
SCAR  AM  OUCH  E.  (9,600  feet).  Star  cast. 

Here's  a  picture  that  should  be  played  in every  theatre  and  then  carried  to  the  small 
town  to  allow  the  country  folks  a  chance  to 
see  the  best  picture  of  its  kind  ever  pro- 

duced. Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  good  attendance.  Ed  Mu- 
chow,  Hub  Theatre,  Gaylord,  Minnesota. 
STRANGERS  OF  THE  NIGHT.  (8,000 

feet).  Star  cast.  We  heard  so  much  about 
this  one  being  a  real  one,  but  when  we 
showed  it  found  out  different.  When  are  the 
producers  and  distributors  going  to  learn  not 
to  overadvertise  their  pictures?  They  had 
better  do  it  soon,  for  If  they  don't  yours truly  will  not  stay  in  the  business  very 
lonj,  promising  the  patrons  a  lot  and  giv- 

ing them  nothing  In  return.  You  may  do 
business  with  this  one— we  didn't.  If  you have  it  coming  good  luck  to  you,  if  not 
don't  buy  it  for  a  big  special  like  we  did, because  it  is  only  a  good  program  picture  to 
our  estimation.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Had  poor  attendance. 
F.  M.  Francis,  Lincoln  Theatre,  Charles'.or., Illinois. 

THREE  AGES.  (5,000  feet).  Star,  Buster 
Keaton.  The  first  of  Keaton's  feature  length comedies  and  a  dandy.  Crammed  full  of 
laughs.  However,  be  sure  to  bring  stress 
upon  the  point  of  having  your  patrons  seated 
before  the  picture  starts  or  it  will  be  difficult 
for  them  to  understand  it.  T.  H.  Whittemore, 
Newcastle,  California. 
THREE  AGES.  (5,500  feet).  Star,  Buster 

Keaton.    A  good  picture.    This  one  went  over 

fine;  had  lots  of  comment  on  It.  The  story 
Is  a  little  too  much  broken  up  by  flash  backs, 
but  it  was  good  any  way.  The  print  was  In 
fine  shape.  Used  all  kinds  of  advertising. 
Moral  tone  fine  and  It  Is  suitable  for  Sunday. 
Had  good  attendance.  Draw  family  and 
student  class.  Admlsison  10-20.  George  W. 
Pettengill.  Jr.,  High  School  Theatre,  St. 
Petersburg,  Florida. 

THREE  AGES.  (5.500  feet).  Star  cast. 
Some  thought  it  wonderful;  others  thought 
It  very  poor;  personally  couldn't  see  much to  It.  Poor  business.  R.  E.  Johnston.  Lin- 

coln  Theatre.   Sterling,  Illinois. 
TOLL  OF  THE  SEA.  (4.600  feet).  Star 

oast.  Certainly  a  beautiful  picture.  Let's have  some  more.  Moral  tone  good  and  It  Is 
suitable  for  Sunday.  Had  fair  attendance. 
A.  E.  Jarboe,  Royal  Theatre  (500  seats), 
Cameron,  Missouri. 

TRAILING    WILD   ANIMALS    IN  AFRICA. 
(6  reels).  A  pleasant  surprise  without  story 
or  actor,  except  Mr.  and  Mrs.  Martin  Johnson 
and  a  million  animals.  Pleased  ninety  per 
cent.  Moral  tone  okay  and  It  is  suitable  for 
Sunday  Had  good  attendance.  Draw  mixed 
class  in  city  of  100.000.  Admission  ten  cents. 
Art  Phillips.  Cozy  Theatre  (388  seats),  Tulsa, 
Oklahoma. 
UNCHARTED  SEAS.  (6  reels).  Star,  Ro- 

dolph  Valentino.  A  very  good  picture  with 
Valentino  doing  some  rough  work  and  hav- ing his  hair  mussed  most  of  the  time.  Ought 
to  be  a  fine  picture  to  bring  the  crowds  now 
Valentino  is  coming  back,  and  the  picture 
Will  please  the  audience.  Good  snow  and  Ice 
scenes.  Had  good  attendance,  American  and 
Cuban  audience.  Fausto  Theatre  (200  seats), 
Santa  Fe,  Isle  of  Pines,  West  Indies. 
WHERE  THE  PAVEMENT  BHDS.  (7.706 

feet).  Star  cast.  Good  picture;  poor  title. 
Poor  business.  R.  E.  Johnston.  Lincoln  The- 

atre, Sterling,  Illinois. 
WHITE  SISTER.  (14  reels).  Star,  Lillian 

Gish.  Playing  fourth  week,  two  shows  a 
day.  Excellent.  Public  proclaims  great  pic- 

ture. Moral  tone  okay  and  it  Is  suitable  for 
Sunday.  Had  fine  attendance.  Admission  55- 
$1.65.    Mission,  Los  Angeles,  California. 
WIFE'S  ROMANCE.  (5.040  feet).  Star, 

Clara  Kimball  Young.  If  you  have  to  play 
this  one,  be  sure  that  you  have  a  strong 
supporting  bill.  It  flunked  completely  with 
me  although  many  took  pains  to  tell  me 
that  they  enjoyed  it.  The  box  office  differed. 
Moral  tone  good  and  it  is  possibly  suitable 
for  Sunday.  Had  poor  attendance.  Draw 
mixed  class  in  city  of  44.000.  Admission  10- 17-20-25.  W.  C.  Benson,  Laurier  Theatre 
(1,098  seats),  Woonsocket,  Rhode  Island. 
WOMEN  WHO  GIVE.  (7,500  feet).  All  star 

cast.  A  splendid  picture  from  every  stand- 
point. Many  patrons  complimented  It  highly 

and  it  registered  good  at  the  box  office.  A 
good,  clean  picture  and  worth  advance  of 
admission  here.  The  cast  deserves  special 
mention.  The  settings  are  splendid.  Good 
moral  tone,  suitable  for  Sunday.  Good  at- tendance in  college  town  of  4.000.  Admission 
on  this  10-40,  usual  10-25.  C.  W.  Cupp,  Royal 
Theatre,  Arkadelphia,  Arkansas. 

Paramount 

ADAM  AND  EVA.  (7,153  feet).  Star,  Mar' 
ion  Davies.  Very  good  program  picture.  Had 
poor  attendance.  A.  E.  Jarboe,  Royal  The- 

atre (500  seats),  Cameron,  Missouri. 
RELLA  DONNA.  (7,100  feet).  Star,  Pola 

Negri.  A  little  above  our  foreign  made  pic- tures. Price  too  high,  as  her  pictures  would 
not  blow  over  in  a  storm  here.  Has  average 
moral  tone  and  It  Is  suitable  for  Sunday. 
Had  poor  attendance.  Draw  college  stu- 

dents In  town  of  2,100.  Admission  15-25. R.  X.  Williams.  Lyric  Theatre  (250  seats), 
Oxford.  Mississippi. 
BELLA  DONNA.  (7.100  feet).  Star.  Pola 

Negri.  A  fair  picture;  howevre,  nothing  big 
and  failed  to  draw  any  unusual  business. 
Had  good  attendance.  Draw  small  town 
class  In  town  of  6,000.  Admission  10-30. L  O.  Davis,  Virginia  Theatre  (600  seats). 
Hazard,  Kentucky. 
BELOW  THE  SURFACE.  (6  reels).  Star, 

Hobart  Bosworth.    A  strong  drama  of  the 
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sea  with  some  good  under-the-water  scenes. 
Makes  a  good  program,  though  probably  too 
rough  for  Sunday.  Had  fair  attendance. 
Draw  Cubans  and  Americans.  Admission  20- 
30.  Fausto  Theatre  (200  seats),  Santa  Pe, 
Isle  of  Pines,  West  Indies. 
BEYOND  THE  ROCKS.  (6,740  feet).  Star, 

Ethel  Clayton.  Not  as  good  as  we  have  been 
getting,  although  not  a  poor  picture.  Had 
good  attendance.  Draw  mixed  class  in  town 
of  800.  Admission  15-25.  Jerry  Wertin,  Win- 

ter Theatre  (250  seats),  Albany,  Minnesota. 
BIG  BROTHER.  (7,080  feet).  Star  cast. 

This  picture  sure  may  be  classed  as  a  spe- 
cial and  will  please  all  who  see  it.  Played 

to  a  fair  business  in  the  worst  snowstorm 
of  the  season.  Ideal  picture  for  Sunday.  Had 
fair  attendance.  Draw  all  types  in  town  of 
1,500.  Admission  10-25.  Ernest  Liggett,  Lig- 

gett Theatre  (600  seats),  Madison,  Kansas. 
BLUEBEARD'S  EIGHTH  WIFE.  (5,960 

feet).  Star,  Gloria  Swanson.  Another  pro- 
duction well  liked  here,  but  not  up  to  the 

Gloria  Swanson  standard.  Not  suitable  for 
Sunday.  Had  fair  attendance.  Draw  college 
class  in  town  of  6,000.  Admission  10-25-35. 
Jean  Dagle,  Barth  Theatre  (835  seats),  Car- 
bondale,  Illinois. 

CALL.  OF  THE  CANYON.  (6,993  feet).  Star 
cast.  This  is  a  picture  that  pleased  every- 

body here.  It  is  a  combination  western,  so- 
ciety, jazz  and  scenic.  Each  part  is  good. 

There  is  plenty  of  action,  drama,  comedy, 
jazz.  The  western  part  is  good  and  the 
scenery  unusually  good.  It  is  a  picture  that 
will  draw  without  much  advertising.  But 
don't  lay  down  on  it  and  you  will  clean  up. Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  good  attendance  for  rainy  weather. 
Draw  all  classes  in  town  of  4,000.  M.  W. 
Larmour,  National  Theatre  (450  seats),  Gra- 

ham, Texas. 
CALL,  OF  THE  CANYON.  (6.993  feet). 

Star  cast.  It  did  not  please  nearly  so  well 
as  some  former  Zane  Grey  stories.  His 
name  on  a  picture  is  synonymous  with  ac- 

tion but  in  this  respect  he  disappointed. 
Moral  tone  very  good  and  it  is  suitable  for 
Sunday.  Had  very  good  attendance.  Draw 
residential  class  in  large  city.  Admission 
25-33.  J.  L.  Stallman,  Logan  Theatre  (2,500 
seats),  Philadelphia,  Pennsylvania. 
CHEAT.  (6,323  feet).  Star,  Pola  Negri. 

Very  good  picture.  Lavishly  produced. 
Nothing  like  her  foreign  pictures.  Moral 
tone  good.  Had  poor  attendance  owing  to 
deep  snow.  Draw  all  classes  in  town  of 
3,000.  Admission  10-25.  C.  L.  Sutton,  Sut- 

ton's Opera  House  (700  seats),  Thomas,  West Virginia. 
CHEAT.  (6,323  feet).  Star,  Pola  Negri. 

Pol  ais  getting  better.  She  was  a  flat  tire 
here,  but  is  picking  up  gradually.  But  it's 
costing  me  enough  to  "build"  her,  and  it may  not  pay  after  all.  This  picture  is  good. 
Moral  tone  fair  but  it  is  not  suitable  for 
Sunday.  Had  fair  attendance.  Draw  better 
class  in  town  of  6,000.  Admission  twenty- 
five  cents.  Lester  T.  Husted,  Hastings  The- 

atre (660  seats),  Hastings-on-Hudson,  New York. 
CITY  OF  SILENT  MEN.  (6  reels).  Star, 

Thomas  Meighan.  A  very  good  picture,  well 
acted  and  interest-sustaining,  with  some 
good  work  by  the  star.  Pleased  well.  Ameri- 

can and  Cuban  audience  and  very  critical. 
Fausto  Theatre  (200  seats),  Santa  Fe,  Isle  of 
Pines,  West  Indies. 
CRUISE  OF  THE  SPEEJACKS.  (Para- 

mount).  Fairly  interesting,  but  confined  too 
much  to  island  tribes.  Would  have  been  bet- 

ter if  more  of  old  European  countries  shown. 
Instead  of  having  to  pay  for  this  (it  seems 
Mr.  Gower  is  trying  to  get  back  the  cost  of 
his  honeymoon  trip)  we  should  have  been 
paid  to  show  it.  Suggest  exhibitors  who 
have  not  bought  it  leave  it  alone,  and  if  you 
have  to  buy  a  group  pay  very  little  for  it. 
Like  seven  reels  of  Pathe  News,  only  not 
nearly  as  good.  No  story,  no  plot,  but  plenty 
of  the  Gowers,  and  titled  in  the  most  non- 
sensible  manner  in  the  world.  Don't  pay  as a  feature.  Not  suitable  for  Sunday  or  any 
other  day.  S.  Spicer,  Miami  Theatre,  Frank- lin, Ohio. 
CRUISE  OF  THE  SPEEJACKS.  (Para- 

mount). A  good  travel  picture.  Would  be 
best  to  use  three  reels  one  week  and  three 
reels  following  week  as  sub-title  states  at 
end  of  third  reel:  "Balance  of  picture  will 
be  shown  at  this  theatre  later."    It  creates 

Reports 

some  little  boosting.  Moral  tone  good  and  it 
is  suitable  for  Sunday.  Had  fair  attendance. 
Draw  farmers  in  town  of  2,500.  Admission 
10-20,  10-25.  E.  J.  Dongaker,  Howard  The- 

ater (350  seats),  Alexandria,  Minnesota. 
EXCITERS.  (5,939  feet).  Star,  Bebe  Dan- 

iels. A  very  good  jazzy  type  of  picture.  Had 
many  favorable  reports  and  no  kicks.  Sup- 

porting cast,  headed  by  Antonio  Moreno,  is 
good.  Very  good  at  program  price.  Moral 
tone  good  and  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  country  class  and 
townspeople  in  town  of  800.  Admission  usu- 

ally 10-25.  Guy  C.  Sawyer,  Town  Hall  The- 
atre (250  seats),  Chester,  Vermont. 

FLAMING  BARRIERS.  (5.821  feet).  Star 
cast.  This  picture  is  a  knockout.  Kept 
everybody  thrilled  and  laughing  by  turns. 
Didn't  have  a  complaint,  which  was  unusual. 
But  lots  of  people  looked  at  the  paper  and 
walked  away.  The  paper  was  not  very  good. 
Most  of  it  left  the  impression  that  the  pic- 

ture consisted  solely  of  fire  scenes.  People 
here  are  tired  of  fire  pictures.  Draw  all 
classes  in  town  of  4,000.  Admission  10-33. 
M.  W.  Larmour,  National  Theatre  (450  seats), 
Graham,  Texas. 
FLAMING  BARRIERS.  (5.821  feet).  Star 

cast.  Paramount  has  made  much  better  pic- 
tures than  this  one.  but  it  will  please  the 

average  audience.  The  cast  is  very  good,  the 
plot  simple  but  enjoyable.  Fire  scenes  good 
and  well  adapted  for  tie-ups.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  mixed  class  in  city 
of  44,000.  W.  C.  Benson,  Laurier  Theatre 
(1,098  seats),  Woonsocket,  Rhode  Island. 
FOG  BOUND.  (5,692  feet).  Star,  Dorothy 

Dalton.  Better  than  we  expected  of  Dorothy 
Dalton.  Picture  was  well  grounded  on  the 
subject  of  the  day.  Seemed  to  be  well  liked 
here.  Possibly  suitable  for  Sunday.  Had 
very  bad  attendance.  Draw  college  class  in 
town  of  6,000.  Admission  10-25-35.  Jean 
Dagle,  Barth  Theatre  (835  seats),  Carbon- 
dale,  Illinois. 
GENTLEMAN  OF  LEISURE.  (5,695  feet). 

Star,  Jack  Holt.  A  very  good  light  comedy 
which  is  a  continuous  roar  from  start  to 
finish.  Just  the  type  of  picture  Jack  Holt 
is  best  suited  for.  Moral  tone  okay  and  it 
is  suitable  for  Sunday.  Had  good  -attend- ance. Draw  mixed  class  in  town  of  4.000. 
Admission  10-25-35.  Thomas  L.  Barnett, 
Finn's  Theatre  (625  seats),  Jewett  City, Connecticut. 
GLIMPSES  OF  THE  MOON.  (6,502  feet). 

Star,  Bebe  Daniels.  Good  and  will  please 
your  patrons;  however,  not  a  big  special. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  good  attendance.  Draw  small 
town  class  in  town  of  6,000.  Admission  10- 30.  L.  O.  Davis,  Virginia  Theatre  (600  seats), 
Hazard,  Kentucky. 
GLIMPSES  OF  THE  MOON.  (6,502  feet). 

Star,  Bebe  Daniels.  Hopeless  junk!  If  they 
make  this  kind  to  please  New  York  audiences 
then  "Teapot  Dome"  is  no  scandal.  Terrible stuff!  Terrible!  Not  suitable  for  Sunday. 
Had   rotten    attendance.    Draw    family  and 

student  class  in  town  of  4,000.  Admission  10- 
25.  R.  J.  Relf,  Star  Theatre  (600  seats),  De- 
corah,  Iowa. 
GO-GETTER.  (7,771  feet).  Star  cast.  In 

spite  of  the  unfavorable  reports  from  some 
exhibitors  I  think  this  a  very  clever  pro- 

duction. Pleased  about  ninety  per  cent,  of 
my  patrons.  Moral  tone  good  and  it  is  suit- able for  Sunday.  Had  good  attendance.  Draw 
town  and  rural  class  in  town  of  3,000.  Ad- 

mission 10-25.  S.  H.  Rich,  Rich  Theatre  (500 
seats),  Montpelier,  Idaho. 
GREAT  MOMENT.  (6,372  feet).  Star, 

Gloria  Swanson.  Swanson's  first  and  among her  best  as  a  star.  Like  old  wine,  improves 
with  age.  Get  it.  Moral  tone  okay  but  it 
is  hardly  suitable  for  Sunday.  Had  good 
attendance.  Draw  oil  and  farm  class  in 
town  of  508.  Admission  10-25.  J.  A.  Her- 

ring, Playhouse  Theatre  (249  seats),  Strong, Arkansas. 
GREEN  TEMPTATION.  (5  reels).  Star, 

Betty  Compson.  A  very  interesting  picture 
from  start  to  finish.  Had  fair  attendance. 
Draw  mixed  class  in  town  of  800.  Admission 
15-25.  Jerry  Wertin,  Winter  Theatre  (250 
seats),  Albany,  Minnesota. 
GRUMPY.  (5,621  feet).  Star,  Theodore 

Roberts.  Excellent.  Fine  entertainment.  Will 
please  old  and  young,  refined  and  unrefined. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  good  attendance.  C.  T.  Meisburg, 
Opera  House  (600  seats),  Harrodsburg,  Ken- tucky. 

HELL  DIGGERS.  (4,277  feet).  Star,  Wal- 
lace Reid.  Fine  picture  that  will  appeal  to 

all.  Moral  tone  fine.  Attendance,  full  house. 
Draw  farming  community  in  town  of  800. 
Admission  15-25.  A.  B.  McCullough,  Commu- 

nity Theatre  (250  seats),  Neosho  Falls,  Kan- sas. 

HER  GILDED  CAGE.  (6,249  feet).  Star, 
Gloria  Swanson.  As  Miss  Swanson  is  a  popu- 

lar star  here  I  booked  this  old  one  and  am 
glad  I  did.  It  pleased  the  Swanson  fans  and 
drew  a  good  crowd.  Price  was  reasonable. 
Had  good  attendance.  Guy  C.  Sawyer,  Town 
Hall  Theatre   (250  seats),  Chester,  Vermont. 
HERITAGE  OF  THE  DESERT.  (5,785 

feet).  Star  cast.  A  cracker-jack  picture 
which  pulled  fine  and  pleased  all  apparently. 
Reliance  Theatre,  Orangeburg,  South  Caro- lina. 
HIS  CHILDREN'S  CHILDREN.  (8,300 

feet).  Star  cast.  It  is  a  real  pleasure  to 
recommend  a  picture  of  this  kind  to  you, 
my  fellow  exhibitors.  Very  fine  production. 
Draw  town  and  rural  class  in  town  of  3,000. 
Admission  10-25.  S.  H.  Rich,  Rich  Theatre 
(500  seats),  Montpelier,  Idaho. 
HIS  CHILDREN'S  CHILDREN.  (8,300 

feet).  Star  cast.  This  is  a  fairly  good  pic- 
ture. However,  it  is  not  a  "big  picture"  by any  means.  I  believe  Paramount  spent  a  lot 

of  money  on  it  as  it  is  very  elaborately  pro- 
duced, but  for  some  unaccountable  reason 

it  failed  to  draw  or  to  excite  much  favor- able comment.  Consensus  of  opinion  seemed 
to  be  that  it  was  too  mixed  up  and  Bebe 
Daniels  didn't  look  or  act  like  herself.  Had 
poor  attendance.  Draw  all  classes  in  town 
of  4,000.  Admission  10-33.  W.  M.  Larmour, National  Theatre  (450  seats),  Graham,  Texas. 
HOLLYWOOD,  (8,100  feet).  Star  cast.  A 

very  novel  feature  and  very  cleverly  written 
and  acted.     Many   surprises.     Patrons  well 
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pleased  with  same.    Mrs.  J.  B.  Travelle,  Elite 
Theatre,  Placerville,  California. 
HOLLYWOOD.  (8,100  feet).  Star  cast.  A 

box  office  picture  that  will  please  all  movie 
fans  who  are  interested  in  who's  who  in  the movies.  Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  good  attendance.  Draw 
small  town  class  in  town  of  6,000.  Admis- 

sion 10-30.  L.  O.  Davis,  Virginia  Theatre 
(600  seats),  Hazard,  Kentucky. 
HUMMING  BIRD.  (7,577  feet).  Star, 

Gloria  Swanson.  A  real  picture  in  which 
Miss  Swanson  shows  marked  ability.  Moral 
tone  good  and  it  is  suitable  for  Sunday. 
Vine  Theatre,  Mt.  Vernon,  Ohio. 

IP  YOU  BELIEVE  IT  IT'S  SO.  (5  reels). 
Star,  Thomas  Meighan.  Slow  moving  picture 
that  seems  much  too  long,  but  Tommy  and 
Theodore  Roberts  and  the  rest  of  the  cast 
so  strong  the  audience  overlook  everything 
else.  Moral  tone  good  and  it  is  suitable  for 
Sunday.  Had  average  attendance.  Draw  all 
classes  in  town  of  2,500.  Admission  10-20. 
A.  L.  Middleton,  Grand  Theatre  (500  seats), 
DeQueen,  Arkansas. 
IMPOSSIBLE  MRS.  BBLLEW.  (7,155  feet). 

Star,  Gloria  Swanson.  Very  good.  A  little 
peculiar  ending.  Seems  there  should  be  an- other reel,  but  they  like  anything  with 
Gloria  Swanson  in  it.  She  is  it!  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Had 
average  attendance.  Draw  all  classes  in 
town  of  2,500.  Admission  10-20.  A.  L.  Mid- dleton, Grand  Theatre  (500  seats),  DeQueen, 
Arkansas. 
IMPOSSIBLE  MRS.  BELLEW,  Star,  Gloria 

Swanson.  This  picture  pleased  as  much  as 
any  of  the  star's.  Just  a  program  picture. 
Moral  tone  okay  and  it  is  suitable  for  Sun- 

day. Had  good  attendance.  Draw  all  classes 
in  town  of  3,500.  Admission  10-20-25.  W.  H. 
Moore,  Nusho  Theatre  (350  seats),  Ana- darko,  Oklahoma. 

IS  MATRIMONY  A  FAILURE?  (5,612  feet). 
Star  cast.  Pleased  ninety  per  cent.  A  good, 
clean  comedy  drama.  Cast  well  selected. 
Print  and  photography  fair.  Moral  tone  okay 
and  it  is  suitable  for  Sunday.  Had  good  at- tendance. Draw  rural  class  in  town  of  286. 
Admission  10-25.  R.  K.  Russell,  Legion  The- atre (136  seats),  Cushing,  Iowa. 

JAVA  HEAD.  (7,865  feet).  Star  cast.  Was 
a  flop  for  me.  Title  kills  it  in  the  first  place 
and  people  seem  to  be  getting  tired  of  this 
Chinese  stuff,  and  I  don't  blame  them. We're  giving  them  too  much  of  it.  Moral 
tone  all  right.  Suitable  for  Sunday.  Had 
poor  attendance.  Draw  coal  miners  in  town 
of  1,000.  Admission  15-20-25.  Palace  The- atre (470  seats),  Valier,  Illinois. 
LAWFUL  LARCENY.  (6,237  feet).  Star 

cast.  A  pleasing  drama  of  crooks  who  get 
by  within  the  law.  Lew  Cody  splendid  in  his 
role;  in  fact  all  players  played  their  parts well.  Played  this  in  very  bad,  snowy 
weather,  along  with  bad  roads,  which  hurts 
my  business  here.  Not  suitable  for  Sunday. 
Had  fair  attendance.  Draw  all  classes  in 
town  of  1,500.  Admission  10-25.  Ernest  Lig- 

gett, Liggett  Theatre  (600  seats),  Madison, Kansas. 

LAWFUL  LARCENY.  (6,237  feet).  Star 
cast.  A  very  good  program  picture  that 
people  liked.  Had  good  attendance.  Draw 
mixed  class  in  city  of  110,000.  Admission 
10-20.  Al  C.  Werner,  Royal  Theatre  (500 
seats),  Reading,  Pennsylvania. 

Inside  of 

LIGHT  THAT  FAILED.  (7.013  feet).  Star, 
Jacqueline  Logan.  Fine  picture  but  not  a 
money-getter.  Felt  sorry  that  the  people 
did  not  come  to  see  a  picture  of  the  calibre. 
Of  course  in  our  particular  locality  there 
are  very  few  pictures  that  get  us  any  busi- ness at  present.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Had  poor  attendance. 
Town  of  6,000.  F.  M.  Francis.  Lincoln  The- atre, Charleston,  Illinois. 
MANSLAUGHTER.  Star  cast.  This  we 

consider  the  finest  picture  we  have  ever 
shown.  Perfect  in  every  respect  and  con- tains all  the  elements  of  audience  appeal 
that  is  possible.  A  splendid  story,  cleverly 
worked  out  by  a  very  capable  cast,  and  In- terest never  lags.  Leatrice  Joy  plays  her 
part  to  perfection  and  the  story  has  a  splen- did moral,  the  manslaughter  charge  being 
given  on  account  of  an  accident  that  occurs 
by  fast  driving  and  being  followed  by  a 
traffic  cop  on  a  motorcycle.  Had  good  at- tendance. Draw  small  town  population  of 
Americans  and  Cubans.  Ernest  D.  Gruppe, 
Fausto  Theatre,  Santa  Fe,  Isle  of  Pines,  West Indies. 

MORAN  OF  THE  LADY  LETTY.  (6,360 
feet).  Star,  Rodolph  Valentino.  Valentino 
was  second  star  but  you  will  find  he  plays 
one  of  the  parts  that  men  as  well  as  ladies 
like  to  see,  as  he  plays  a  fighting  part,  and 
if  you  have  this  booked  advertise  strong; 
old  picture,  but  good.  Suitable  for  Sunday. 
Attendance,  rained  out.  Draw  officers  and 
laborers  in  town  of  1,000.  Admission  10-25. 
Billy  LaCelle,  Liberty  Air  Dome  Theatre 
(300  seats),  Government  Plants,  Alabama. 
NEXT  CORNER.  (7,081  feet).  Star,  Dor- 

othy Mackaill.  As  usual,  Miss  Mackaill  was 
first  class  in  the  highly  pleasing  and  enter- 

taining picture.  William  Noble,  Criterion 
Theatre,  Oklahoma  City,  Oklahoma. 
NORTH  OF  THE  RIO  GRANDE.  (4,770 

feet).  Star,  Jack  Holt.  Western  of  fair  qual- 
ity, but  inclined  to  Catholic  propaganda,  and 

noted  such  by  one  of  my  patrons.  Moral  tone 
okay  and  it  is  suitable  for  Sunday.  Had  good 
attendance.  Draw  farm  and  oil  class  in  town 
of  508.  Admission  10-25.  J.  A  Herring,  Play- 

house Theatre  (249  seats),  Strong,  Arkansas. 

OLD  HOMESTEAD.  (7,606  feet).  Star,  Theo- dore Roberts.  Here  is  one  that  pleased  them 
all.  We  played  this  picture  almost  a  year 
ago  and  the  rental  was  too  high  even  with  a 
crowd  we  failed  to  make  money.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Had  good 
attendance.  Admission  10-25.  Ed.  Muchow, 
Hub  Theatre,  Gaylord,  Minnesota. 

OLD  HOMESTEAD.  (7,606  feet).  Star, 
Theodore  Roberts.  A  picture  that  will  please 

all  classes  of  people.  Play  it.  You  can't 
go  wrong  on  this  one;  in  eight  reels.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
good  attendance,  for  bad  weather.  W.  F. 
Denney,  Electric  Theatre,  Lowry  City,  Mis- souri. 

O'M  VLLEY  OF  THE  MOUNTED.  (6  reels). 
Star,  William  S.  Hart.  Hart  is  not  as  pop- ular here  as  formerly;  hardly  get  enough  to 
pay  the  rental  charged  for  film.    Picture  fair 

and  seemed  to  please  about  seventy-five  per 
cent.  Nothing  like  "Sand"  and  the  "Toll 
Gate"  of  years  ago.  Moral  tone  good  but it  is  hardly  suitable  for  Sunday.  Had  poor 
attendance.  Draw  laboring  class  In  town 
of  1,312.  Admission  10-15-20.  M.  J.  Bradley, 
Airdome  Theatre  (250  seats),  Thornton,  Ar- kansas. 

PIED  PIPER  MAI.ONE.  (7,264  feet).  Star, 
Thomas  Meighan.  A  picture  that  America 
will  love.  The  rollicking  fun  of  the  "Bache- 

lor Daddy,"  the  salty  flavor  of  "Homeward 
Bound."  the  adventurous  romance  of  "Woman 
Proof,"  the  appeal  of  Tommy  Meighan  and 
the  pen  of  Booth  Tarkington.  What  a  pic- ture! But  then  see  it  for  yourself.  William 
Noble,  Criterion  Theatre,  Oklahoma  City,  Ok- lahoma. 

PRIDE  OF  1> VI. OMAR.  (4,494  feet).  Star. 
Marjorie  Daw.  Played  two  nights.  A  pic- ture that  was  praised  and  talked  about  more 
than  many  of  this  year's  so-called  specials. We  did  not  receive  a  good  print  for  a  two- 
day  showing.  Moral  tone  good.  Had  good 
attendance.  Draw  better  class  In  town  of 
4,500.  Admission  10-15.  C.  A.  Anglemlre. 
"Y"  Theatre  (403  seats),  Nazareth,  Penn- 
sylvania. 
PRINCE  THERE  WAS.  (5.533  feet).  Star, 

Thomas  Meighan.  A  typical  Meighan  pic- 
ture, very  good,  will  please  the  kiddles  Im- mensely. Very  good  prints.  Moral  tone  good 

and  it  Is  suitable  for  Sunday.  Had  good  at- 
tendance. H.  W.  Mathers,  Morris  Run  Thea- 

tre, Morris  Run,  Pennslvania 
PRINCE  THERE  WAS.  (5,533  feet).  Star, 

Thomas  Meighan.  An  old  one  that  hasn't improved  with  age.  In  all.  will  get  by. 
Moral  tone  okay.  Had  poor  attendance. 
Draw  oil  and  farm  class  in  town  of  508. 
Admission  10-25.  J.  A.  Herring.  Playhouse 
Theatre  (249  seats).  Strong.  Arkansas. 
RUGGI.ES  OF  RED  GAP.  (7,500  feet). 

Star  cast.  Personally  I  consider  this  one 
of  the  biggest  comedy  hits  of  the  year. 
Ernest  Torrence  almost  runs  away  with  the 
picture,  followed  closely  by  Ed  Horton.  and 
supported  capably  by  such  players  as  Charles 
Ogle,  Lois  Wilson  and  Louise  Dresser.  You 
can't  make  a  silk  purse  out  of  a  sow's  ear 
any  more  than  you  can  make  a  gentleman out  of  a  ruffian.  Surely  Torrence  is  a 
scream  in  his  resistance  to  society  snobbery. 
The  majority  of  my  patrons  liked  and  en- 

joyed the  picture  hugely.  But  there  were 
some  that  couldn't  see  it  that  way  and  to 
them  it  was  just  another  picture.  That  it 
wasn't  appreciated  by  the  masses  Is  shown 
by  the  receipts  which  were  rather  below the  average.  While  I  felt  sorry  for  my  box 
office  I  almost  also  felt  a  twinge  of  com- 

passion for  those  who  couldn't  enjoy  "Rug- gles,"  so  there  you  are,  but  I  would  run  it 
if  I  myself  were  the  only  one  to  look  at  it. 
Al  C.  Werner,  Royal  Theatre  Enterprlzes. 
Reading,  Pennsylvania. 
SALOMY  JANE.  (6.270  feet).  Star,  Jaque- 

line  Logan.  This  picture  pleased  the  young- 
er elment.  The  grown-ups  did  not  have 

much  to  say  for  It.  It  is  done  in  the  usual I'aramount  style  for  outdoor  types.  Moral 
tone  fair  but  it  Is  not  suitable  for  Sunday. 
Had  average  attendance.  Draw  better  class 
in  town  of  4,500.  Admission  10-15.  C.  A. 
Anglemire.  "Y"  Theatre  (403  seats),  Naza- 

reth, Pennsylvania. 

SHEIK.  (6,579  feet).  Star.  Rodolph  Val- entino. If  you  have  lady  trade  and  can  get 
this  picture  right,  why,  you  can  do  well  on 
this.  I  have  run  this  twice  and  could  run 
it  again,  as  the  lady  trade  makes  up  for 
the  men  that  stay  at  home.  Pleases  all,  I 
believe.  Moral  tone  good  and  It  is  suitable 
for  Sunday.  Attendance,  packed.  Draw  of- 

ficers and  laborers  in  town  of  1,000.  Ad- mission 10-25.  Billy  LaCelle,  Liberty  Air 
Dome  Theatre  (300  seats),  Government Plants,  Alabama. 

SINGER  JIM  MeKEE.  Star.  William  S. 
Hart.  The  story  of  a  happy-go-lucky  miner who  became  an  outlaw  for  the  sake  of  the 
orphan  girl  he  had  promised  to  love  and 
protect.  You  know  what  to  expect  on  a 
Hill  Hart  picture.  Double  barreled  action, 
hair  trigger  thrills,  heart  grip,  dramatic 
punch.  You  get  everything  in  this  big  pic- ture which  Is  a  1924  special.  William  Noble, 
Capitol  Theatre,  Oklahoma  City,  Oklahoma. 

SIXTY  CENTS  AN  HOUR.  (5.632  feet). 
Star  Walter  Heirs.  Better  than  "Mr.  Bill- 

ings Spends  His  Dime"  but  Just  an  average 

,  CQMixa  sniw 
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program  picture  and  foolish  to  run  it.  Moral 
tone  okay  and  it  is  suitable  for  Sunday.  Had 
poor  attendance.  Draw  family  and  student 
class  in  town  of  4,000.  Admission  10-25. 
R.  J.  Relf,  Star  Theatre  (600  seats),  De- corah,  Iowa. 
STEPHEN  STEPS  OUT.  (5,152  feet).  Star, 

Douglas  Fairbanks,  Jr.  Not  so  good.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  At- tendance, 54.  Draw  best  class  in  city  of 
10,000.  Admission  10-25.  H.  Mizello,  Alcazar 
Theatre,  Dothmer,  Alabama. 

TESTING  BLOCK.  (5  reels).  Star,  Will- 
iam S.  Hart.  A  pretty  fair  picture,  but  Hart 

has  no  drawing  power  for  me  any  more. 
This  is  a  typical  Hart  picture,  bandits  'n everything;  seemed  to  please  those  who  saw 
It.  Not  enough  to  pay  rental,  however. 
Moral  tone  fair  but  it  is  not  suitable  for 
Sunday.  Had  fair  attendance.  M.  J.  Brad- 

ley, Airdome  Theatre  (250  seats),  Thornton, 
Arkansas. 

THIRTY  DAYS  (7,788  feet).  Star,  Wallace 
Reid.  Very  good  program  picture.  Pleased 
majority  of  patrons.  Moral  tone  good  but  it 
is  not  suitable  for  Sunday.  Had  good  at- 

tendance. Draw  town  and  country  class  in 
town  of  1,700.  Admission  10-20,  10-25.  Her- 

bert Tapp,  Hippodrome  Theatre  (462  seats), 
•Sheridan,  Indiana. 
THREE  WORD  BRAND.  (6,638  feet).  Star, 

William  S.  Hart.  A  real  western  which  goes 
good  in  our  theatre,  in  fact  all  westerns  go 
good  here.  Had  good  attendance.  Draw  mixed 
class  in  town  of  800.  Admission  15-25.  Jerry 
Wertin,  Winter  Theatre  (250  seats),  Albany, 
Minnesota. 

TO  THE  LADIES.  (6,268  feet).  Star,  The- 
odore Roberts.  A  very  good  picture  that 

pleased  them  all  here.  Has  plenty  of  action 
and  lots  of  comedy.  Will  in  my  opinion 
please  any  audience.  Moral  tone  okay  and 
it  is  suitable  for  Sunday.  Had  good  attend- 

ance. Draw  general  class  in  town  of  800. 
Admission  10-30.  Frank  G.  Leal,  Leal  The- 

atre (246  seats),  Irvington,  California. 
TO  THE  LAST  MAN.  (6,965  feet).  Star, 

Lois  Wilson.  They  surely  did  shoot  them  up 
In  this  picture  right  to  the  last  man.  Good 
picture  for  those  who  like  that  kind  of  stuff 
and  there  is  a  large  number  of  them  yet. 
Had  good  attendance.  Draw  mixed  class  in 
city  of  110,000.  Admission  10-20.  Al  C. 
Werner,  Royal  Theatre  (500  seats),  Reading, 
Pennsylvania. 
TRAIL  OF  LONESOME  PINE.  (5,698  feet). 

Star  cast.  Was  a  box  office  knockout  for 
me,  due  largely  to  this  being  the  locale  of 
the  story.  However,  it  is  one  of  the  best 
Kentucky  hill  pictures  and  will  please. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  good  attendance.  Draw  small 
town  class  in  town  of  6,000.  Admission  10- 
30.  L  O.  Davis,  Virginia  Theatre  (600  seats), 
Hazard,  Kentucky. 
VALLEY  OF  SILENT  MEN.  (6,491  feet). 

Star,  Alma  Rubens.  Very  good  picture.  Ac- 
tion of  Miss  Rubens  is  exceptional.  Photogra- 
phy fine.  Film  in  good  condition.  Moral 

tone  fair  and  is  a  fair  picture  for  Sunday. 
Had  good  attendance.  Draw  good  class  in 
town  of  500.  Admission  15-35.  H.  G.  Bradin, 
Little  Red  School  (175  seats),  Avery,  Idaho. 
WHILE  SATAN  SLEEPS.  (6,675  feet). 

Star,  Jack  Holt.  A  picture  that  will  please 
all  classes.  It  has  everything  a  picture 
should  have  to  make  it  entertaining.  Moral 
tone  good  and  it  Is  suitable  for  Sunday.  Had 
good  attendance.  Draw  all  classes  in  town 
of  1,500.  Admission  10-25.  J.  Douglas, 
Strand  Theatre  (300  seats),  Pierce,  Nebraska. 

WHITE  FLOWER.  (5,731  feet).  Star,  Betty 
Compson.  Another  program  picture  with  no 
box-office  support.  Compson  don't  mean  any- 

thing here.  Attendance,  oh!  gee.  Draw  col- 
lege students  in  town  of  6,000.  Admission  10- 

25,  35-40.  Jean  Dagle,  Barth  Theatre  (835 
seats),  Carbondale,  Illinois. 

«  ILD  RILL  HICKOK.  (6,893  feet).  Star, 
William  S.  Hart.  A  historical  drama  of  old 
Indian  Territory  and  Oklahoma  in  the  early 
days,  and  a  picture  once  seen  will  never  be 
forgotten.  Bill  Hart  is  seen  at  his  very  best 
picture,  which  is  a  good  picture  to  book.  Wil- 

liam Noble,  Capitol  Theatre,  Oklahoma  City, 
Oklahoma. 

Two  Months 

WILD  BILL  HICKOK.  (6,893  feet).  Star, 
William  S.  Hart.  A  real  good,  clean  come- 

back of  the  star.  We  played  this  to  fair 
business  considering  the  extremely  bad 
weather  we  are  having  in  our  locality.  Some 
impossibilities  in  the  picture  but  the  average 
person  will  not  detect  them.  Consider  it  a 
good  money-getter.  Moral  tone  good  and  it 
is  suitable  for  Sunday.  Had  good  attend- 

ance. F.  M.  Francis,  Lincoln  Theatre. 
Charleston,  Illinois. 
WOMAN  PROOF.  (7,687  feet).  Star, 

Thomas  Meighan.  A  fair  picture  but  by  no 
means  one  of  Meighan's  strongest,  and  the public  knew  it.  It  was  just  another  Meighan 
picture  and  not  so  very  interesting.  Had 
average  attendance.  Draw  mixed  class  in 
city  of  110,000.  Admission  10-20.  Al  C. 
Werner,  Royal  Theatre  (500  seats),  Reading, 
Pennsylvania. 
WOMAN  TO  WOMAN.  (7  reels).  Star, 

Betty  Compson.  A  woman's  greatest  sacri- fice. Betty  Compson  as  the  love  maddened 
dancer.  William  Noble,  Criterion  Theatre, 
Oklahoma  City,  Oklahoma. 

YOUNG  DIANA.  (6,744  feet).  Star,  Marion 
Davies.  Very  interesting  picture  to  my 
patrons,  who  like  Marlon  Davies  very  well. 
Moral  tone  fine  and  it  is  suitable  for  Sunday. 
Had  good  attendance.  Draw  town  and  coun- 

try class  in  town  of  1,700.  Admission  10-20. 
10-25.  Herbert  Tapp,  Hippodrome  Theatre 
(462  seats),  Sheridan,  Indiana. 
ZAZA.  (7,076  feet).  Star,  Gloria  Swanson 

A  little  late  playing  this.  Gloria  is  pretty 
much  of  a  wild  one  in  this.  A  good  picture; 
will  go  over  most  anywhere.  Not  the  super 
production  the  price  led  me  to  believe. 
Bought  right,  it  ought  to  make  money  any- 

where. Moral  tone  okay.  Had  good  attend- 
ance.   Miami  Theatre,  Franklin,  Ohio. 

ZAZA.  (7,076  feet).  Sta-,  Gloria  Swanson. 
Some  said  it  was  Gloria's  best  to  date,  while others  thought  it  was  below  her  previous 
efforts.  Brought  only  average  attendance. 
Draw  mixed  class  in  city  of  110,000.  Admis- 

sion 10-20.  Al  C.  Werner,  Royal  Theatre 
(500  seats),  Reading,  Pennsylvania. 
ZAZA.  (7,076  feet).  Star,  Gloria  Swanson. 

A  very  good  Swanson.  Just  a  bit  different 
from  her  usual  roles,  but  pleases  my  patrons. 
Has  good  moral  tone.  Had  good  attendance. 
Draw  small  town  class  in  town  of  6,000. 
Admission  10-30.  L  O.  Davis-,  Virginia  The- 

atre  (600  seats),  Hazard,  Kentucky. 
ZAZA.  (7,076  feet).  Star,  Gloria  Swanson. 

Just  an  ordinary  picture.  Nothing  extra,  but 
no  one  kicked,  at  least  not  to  me.  Moral 
tone  good.  Not  suitable  for  Sunday.  One 
scene  in  picture  spoils  it  for  Sunday  shows. 
Print  good.  Draw  working  class.  Admission 
15-25.  D.  W.  Strayer,  Mt.  Joy  Hall,  Mt  Joy, 
Pennsylvania 
ZAZA.  (7,076  feet).  Star,  Gloria  Swanson. 

The  best  picture  Gloria  ever  made.  If  the 
lady  is  popular,  take  that  into  consideration, 
you  are  going  to  be  requested  to  pay  some- 

thing for  this,  at  the  same  time  it's  worth 
more  than  many  of  her  previous  pictures.  It's a  case  of  Gloria's  popularity  in  your  town. 
Used  everything  for  advertising.    Had  very 

good  attendance.  Draw  health  seekers  and 
tourists.  Dave  Seymour,  Pontiac  Theatre 
Beautiful,  Saranac  Lake,  New  York. 

Pathe 

CALL  OF  THE  WILD.  (7,000  feet).  Star, 
Buck  (dog).  Very  good  production.  Think 
this  picture  would  please  any  audience.  Very 
well  trained  dog  is  the  feature.  Story  very 
interesting.  Patrons  well  pleased.  Mrs.  J. 
B.  Travelle,  Elite  Theatre,  Placerville,  Cal- ifornia. 

CALL  OF  THE  WILD.  (7,000  feet).  Star, 
Buck  (dog).  An  excellent  adaptation  of  Jack 
London's  famous  dog  story.  Well  produced, 
well  acted  with  a  wonderful  dog.  Get  be- 

hind it  and  boost  it  and  your  patrons  will 
congratulate  you  for  showing  it.  Sure  fire. 
Moral  tone  excellent  and  it  is  suitable  for 
Sunday.  Had  big  attendance.  Draw  all 
classes  in  city  of  10,000.  Admission  23-35. Albert  W.  Anders,  Coleman  Theatre  (900 
seats),   Southlngton,  Connecticut. 
CALL  OF  THE  WILD.  (7,000  feet).  Star, 

Buck  (dog).  Ran  this  picture  on  a  Satur- 
day night  and  opinions  were  divided.  Some 

said  wonderful  and  others  did  not  care  for 
it.  I  have  seen  better  dog  pictures  than 
this,  still  If  bought  right,  should  make  you 
some  money.  Moral  tone  fine  and  it  is  suit- 

able for  Sunday.  Had  excellent  attendance. 
Town  of  4,200.  Admission  10-15-25-30.  Wal- ter E.  Greenwood,  New  Star  Theatre  (471 
seats),  Union  City,  Pennsylvania. 
ONE  NIGHT  IN  PARIS.  Star  cast.  I 

would  never  have  run  this  the  second  time 
if  it  had  not  have  been  that  I  showed 
"Grandma's  Boy"  same  day.  Don't  book  this 
even  if  you  get  it  gratis  unless  you  run  an 
all  French  theatre.  Paper  is  fine  and  people 
really  expected  something  by  the  title.  Draw 
transient  class.  M.  Oppenheimer,  Lafayette 
Theatre,  New  Orleans,  Louisiana. 
WHY  WORRY?  (6  reels).  Star,  Harold 

Lloyd.  Great  picture,  but  not  as  good  as 
"Safety  Last"  and  "Grandma's  Boy."  Did 
good  on  same  but  rental  too  high.  Moral 
tone  fine  and  it  is  suitable  for  Sunday.  Had 
fair  attendance.  C.  D.  Hughes,  Liberty  The- 

atre, Heavener,  Oklahoma. 

Playgoers 
TIPPED  OFF.  (4,284  feet).  Star  cast. 

"Tipped  Off"  should  read  "Keep  off"  and  then 
warn  the  public  to  keep  out,  as  most  of 
them  will  walk  out.  Had  good  attendance. 
E.  H.  Haubrook,  Ballard  Theatre,  Seattle, Washington. 

WOMAN  WHO  CAME  BACK.  (5,106  feet). 
Star  cast.  Six  perfectly  good  reels  of  film 
wasted  by  an  English  cast  of  amateurs.  Lay 
off  this  one.  Print  poor.  Run  one  day  only. 
Had  good  attendance.  Draw  all  classes  in 
big  city.  Admission  ten  cents.  Stephen  G. 
Brenner,  Eagle  Theatre  (128  seats),  Balti- 

more, Maryland. 

Preferred 

APRIL  SHOWERS.  (6,250  feet).  Star, 
Colleen  Moore.  A  fair  picture  that  will 
please  a  majority.  Moral  tone  okay  and  it 
is  suitable  for  Sunday.  Had  fair  attendance. 
Draw  general  class  in  town  of  800.  Admis- sion 10-30.  Frank  G.  Leal,  Leal  Theatre 
(246  seats),  Irvington,  California. 

Coming  Soon  - 

Dorothy  Mackaill 

WHAT  SHAH  I  DO 
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DAUGHTERS  OF  THE  RICH.  (6.073  feet). 
Star  cast.  A  fair  picture.  Not  much  busi- 

ness. Mora)  tone  good.  Not  many  for  at- tendance. Draw  best  class  in  city  of  10.000. 
Admission  10-25.  H.  Mizello,  Alcazar  The- 

atre. Dothmer,  Alabama. 
GIRL.  WHO  CAME  BACK.  (6,100  feet). 

Star  cast.  Very  good  picture  and  ably  done. 
A  safe  guess  for  program  purposes  and 
migh'  stand  up  under  a  good  advertising 
campaign.  The  cast  is  almost  all  star. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  good  attendance.  Draw  all  class- 
es in  city  of  14.000.  Admission  10-35,  10-25. 

E.  W.  Collins.  Grand  Theatre  (700  seats), 
Jonesboro,  Arkansas. 

POOR  MEN'S  WIVES.  (6,963  feet).  Star. 
Barbara  LaMarr.  If  advertised  in  the  right 
manner,  will  get  the  business.  The  picture 
is  pleasing  and  well  done.  It  is  not  a  big 
special  but  far  above  the  program.  Moral 
tone  good  and  it  is  suitable  for  Sunday. 
Had  good  attendance.  Draw  general  class 
in  town  of  3,600.  Admission  10-20.  Wm.  A. 
Clark.  Sr..  Castle  Theatre  (400  seats),  Ha- vana, Illinois. 
POISONED  PARADISE.  (6.800  feet).  Star 

cast.  An  interesting  production  of  a  story 
many  parts  of  which  are  familiar  to  most 
fans.  Title  draws  and  picture  satisfies. 
Moral  tone  average.  Had  fair  attendance. 
Draw  small  town  class  in  town  of  8.400. 
Admission  10-15-27.  R.  V.  Erk.  Temple  The- 

atre (700  seats),  Ilion,  New  York. 
THORNS  AND  ORANGE  BLOSSOMS.  (6.971 

feet).  Star  cast.  A  picture  that  is  far  above 
the  average.  Pleased  majority.  Well  acted, 
staged  and  directed.  Thoroughly  satisfac- tory and  a  very  good  box  office  card.  Moral 
tone  good  and  it  is  suitable  for  Sunday. 
Had  good  attendance.  Draw  all  classes  in 
city  of  14.000.  Admission  10-35,  10-25.  E.  W. 
Collins,  Grand  Theatre  (700  seats),  Jones- boro, Arkansas. 

Selznick 

CAUSE  FOR  DIVORCE.  (7,132  feet).  Star 
cast.  A  fair  picture  but  they  might  as  well 
get  out  of  the  industry  for  all  the  good 
they've  done.  We  never  made  a  cent  but lost  plenty  with  their  pictures.  Moral  tone 
O.  K.  and  it  is  suitable  for  Sunday.  Had 
fair  to  poor  attendance.  Draw  mixed  class 
in  town  of  3,000.  Admission  10-20-30.  Charles 
Martin,  Family  Theatre  (300  seats),  Mt. 
Morris,  New  York. 
FORBIDDEN  LOVER.  (5  reels).  Star  cast. 

Very  rotten.  How  some  directors  aren't ashamed  to  have  on  screen  "directed  by 
so-and-so"  for  three  minutes  is  more  than 
I  can  see  with  such  direction.  Not  good 
for  any  day.  Had  fair  attendance.  Draw 
mixed  class  in  town  of  3.000.  Admission  10- 
20-30.  Charles  Martin,  Family  Theatre  (300 
seats),  Mt.  Morris,   New  York. 
GRUBSTAKE.  (8,061  feet).  Star,  Nell 

Shipman.  Very  interesting  picture.  Good 
snow  scenes  and  the  wild  animals  are  very 
interesting.  Scenery  and  photography  won- derful. Had  good  attendance.  Draw  town 
and  rural  class  in  town  of  3,000.  Admission 
10-25.  S.  H.  Rich,  Rich  Theatre  (500  seats), 
Montpelier,  Idaho. 

SCANDAL.  Star,  Constance  Talmadge  Re- 
issue. Dark  photography.  Fair  entertain- 

ment one  of  this  star's  poorest.  Bad  print, 

Let's  Make 

about  one  fourth  cut  out,  scenes  shift  like 
lightning.  Seven  stops  on  account  of  poorly 
made  splices.  Moral  tone  O.  K.  Had  poor  at- tendance. Draw  oil  and  farm  class  in  town 
of  508.  Admission  10-25.  J.  A.  Herring,  Play- 

house Theatre  (249  seats),  Strong,  Arkansas. 

United  Artists 
ITtON  TRAIL.  (6  reels).  Star.  Murray 

O'Nell.  A  good  picture.  Pleased  my  audi- 
ence. Many  favorable  comments  heard. 

Drew  well  In  town  of  1.000  with  mixed  au- 
dience composed  of  school  children,  young 

people  and  families.  Push  publicity.  Suit- 
able for  Sunday.  Moral  tone  good.  Attend- ance 300.  Admission  15-25.  F.  S.  Ward,  High 

School  Theatre,  Reform,  Alabama. 
MOLLYCODDLE.  Star,  Douglas  Fairbanks. 

This  picture  did  not  go  over  for  me.  Douglas 
is  not  popular  with  my  people.  Moral  tone 
good  but  it  is  not  suitable  for  Sunday.  Had 
fair  attendance.  Draw  town  and  country 
class  in  town  of  1,700.  Admission  10-20,  10- 
25.  Herbert  Tapp,  Hippodrome  (462  seats), 
Sheridan,  Indiana. 
NO  MORE  WOMEN.  (6,186  feet).  Star. 

Mat  Moore.  A  really  clever  story,  interest- 
ing, funny  and  a  good  bet  in  the  light  com- edy line.  But  once  again  a  very  poor  print. 

Something  apparently  slackened  up  in  their 
inspection  department.  Draw  better  class 
in  town  of  6.000.  Admission  25-30.  Lester 
T.  Husted,  Hastings  Theatre  (660  seats), 
Hastings-on-Hudson,  New  York. 
RICHARD  THE  LION  HEARTED.  (7.298 

feet).  Star,  Wallace  Beery.  Played  to  fair 
business  for  two  days.  Good  attraction 
where  you  play  to  college  and  school  trade. 
Picture  hardly  above  program  stuff.  If  cos- tume pictures  go,  it  may  bring  you  results, 
but  patrons  here  seem  fed  up  on  this  type 
of  picture.  Moral  tone  good  and  it  is  suit- able for  Sunday.  Had  fair  attendance.  Draw 
middle  and  high  class  in  city  of  12.000.  Ad- mission 10-25,  10-35.  C.  B.  Hartwig,  Antlers 
Theatre  (500  seats),  Helena,  Montana. 

ROBIN  HOOD.  (10,000  feet).  Star,  Doug- 
las Fairbanks.  Ran  this  picture  two  days. 

Business  very  good  the  first  day  but  fell  off 
a  little  the  second  day.  A  wonderful  picture 
and  pleased  all.  Used  all  kinds  of  advertis- ing, also  orchestra  with  special  music.  Moral 
tone  excellent  and  it  Is  suitable  for  Sunday. 
Had  fine  attendance.  Town  of  4,200.  Admis- sion 10-15-25-30.  Walter  E.  Greenwood,  New 
Star  Theatre  (471  seats),  Union  City,  Penn- sylvania. 

ROSITA.  (8,800  feet).  Star,  Mary  Pick- 
ford.  Not  as  well  liked  as  the  "little  girl" 
plays  she  formerly  produced,  but  an  excep- tionally meritorious  production  and  a  good 
business  getter.  Book  it,  but  keep  it  far 
off  from  the  "Spanish  Dancer"  of  Paramount. 
Moral  tone  very  good  and  it  is  suitable  for 
Sunday.  Had  very  good  attendance.  Draw 
better  class  in  town  of  6.000.  Admission 
twenty-five  cents.  Lester  T.  Husted,  Hast- 

ings Theatre  (660  seats),  Hastings-on-Hud- son, New  York. 

RULING  PASSION.   (7,000  feet).   Star  cast. 

A  good,  clean,  interesting  story  without  any 
dramatics;  pleased  our  audience  immensely. 
The  acting  by  George  Arllss  Is  faultless  and 
he  has  a  good  supporting  cast.  Good  back- 

grounds. Fine  picture  for  Sunday.  Fair  at- tendance. Have  a  very  critical  audience, 
American  and  Cuban.  Ernest  D.  Gruppe, 
Fausto  Theatre,  Santa  Fe,  Isle  of  Pines. West  Indies. 

Universal 

BAVU.  (6.968  feet).  Star  cast.  Very  good 
picture  played  to  big  house  received  good 
print.  Should  please  in  the  best  of  houses. 
Moral  tone  O.  K.  and  it  Is  suitable  for  Sun- 

day. Had  good  attendance.  Draw  all  classes 
in  big  city.  Admission  ten  cents.  Stephen 
G.  Brenner,  Eagle  Theatre  (298  seats),  Balti- 

more, Maryland. 
DANGER  AHEAD.  (4,353  feet).  Star 

cast.  Fair  to  good;  slow  business.  R.  E. 
Johnston,  Lincoln  Theatre,  Sterling,  Illinois. 
DRIFTING.  (7,394  feet).  Star,  Prlscilla 

Dean.  Can't  give  this  picture  much.  Chi- nese stuff  should  be  cut.  Picture  not  big 
and  without  the  name  "Jewel"  would  have been  a  very  ordinary  program.  Why  should 
we  pay  for  the  word  "Jewel?"  Get  wise. Moral  tone  okay  and  it  is  suitable  for  Sun- 

day. Had  poor  attendance.  Draw  general 
class  in  town  of  3,600.  Admission  10-20. William  A.  Clark.  Sr.,  Castle  Theatre  (400 
seats),  Havana.  Illinois. 

FOOL'S    HIGHWAY.     (6,800    feet).  Star, 
Mary  Philbin.  Rightly  named;  we  were  one 
of  the  fools  for  buying  it.  Entirely  too 
rough  for  any  house.  One  roughneck  fight 
right  after  another.  No  sense  of  any  one 
turning  out  a  bunch  of  misery  like  this.  No 
one  wants  this  kind.  What  we  do  want  are 
pictures  that  help  the  cause,  not  those  that 
make  folks  cuss  us,  and  keep  the  kids  at 
home.  It  was  a  bad  job.  Wish  I  had  saved 
the  juice  bill  by  closing  up  shop  and  cutting 
this  off  after  first  reel.  Ned  Pedigo,  Pollard 
Theatre,  Guthrie,  Oklahoma. 
HOOK  AND  LADDER.  (6  reels).  Star. 

Hoot  Gibson.  Hoot  sure  knows  his  stuff. 
Pleased  all.  Not  suitable  for  Sunday.  Had 
good  attendance.  Draw  all  classes  in  town 
of  3.000.  Admission  10-25.  C.  L  Sutton, 
Sutton's  Opera  House  (700  seats),  Thomas. West  Virginia. 
HOOK  AND  LADDER.  (6  reels).  Star. 

Hoot  Gibson.  The  first  of  the  Universal  fea- tures we  have  booked  and  this  is  only  a 
good  program  picture.  Moral  tone  okay  and 
it  is  suitable  for  Sunday.  Had  fair  attend- 

ance. Draw  all  classes  in  town  of  3,500.  Ad- 
mission 10-20-25.  W.  H.  Moore,  Nusho  The- 

atre  (350  seats),  Anadarko,  Oklahoma. 
HUNCHBACK   OF  NOTRE  DAME.  (11,000 

feet).  Star,  Lon  Chaney.  If  not  the  year's 
finest  picture,  the  "Hunchback"  certainly  Is 
one  of  the  best.  Lon  Chaney's  work  is  won- derful. Will  hold  any  audience  for  two 
hours.  Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  very  good  attendance.  C. 
B.  Hartwig,  Antlers  Theatre  (500  seats), Helena,  Montana. 
JACK  O'  CLIBS.  (4,717  feet).  Star,  Her- bert Rawlinson.  A  real  Rawlinson  picture 

with  a  little  of  everything  in  it.  He  don't 
make  any  bad  ones,  so  you  can't  go  wrong on  any  of  his.  Suitable  for  Sunday.  Had 
good  attendance.  Draw  working  class  In 
cty  of  14,000.  Admission  10-20.  G.  M.  Bert- ling,  Favorite  Theatre  (187  seats),  Piqua* Ohio. 

MAN  FROM  WYOMING.  (4,717  feet). 
Star,  Jack  Hoxie.  A  pretty  good  western 
with  a  star  that  is  coming  right  to  the  front. 
Not  suitable  for  Sunday.  Had  good  attend- ance. Draw  all  classes  in  town  of  3,000. 
Admission  10-25.  C.  I*  Sutton,  Sutton's  Op- 

era House  (700  seats),  Thomas,  West  Vir- 

ginia. MEN  IN  THE  RAW.  (4.313  feet).  Star, 
Jack  Hoxie.  Just  what  you  expect  from  this 
star.  He  has  quite  a  following  amongst 
thrill  lovers  and  this  satisfied  them.  Moral 
tone  okay  and  it  is  suitable  for  Sunday. 
Had  average  attendance.  Draw  all  classes 
in  city  of  14.000.  Admission  10-35,  10-25. E.  W.  Collins,  Grand  Theatre  (700  seats). 
Jonesboro,  Arkansas. 
MERRY-GO-ROUND.  (6.178  feet).  Star 

cast.  Played  two  nights  to  raised  admission, 
but  did  not  pull  them  in.    It  is  a  good  show 
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and  pleased  about  half  of  our  audiences. 
First  night  fair,  second  night  poor  attend- 

ance. Moral  tone  fair  but  It  is  not  suitable 
for  Sunday.  Draw  better  class  in  town  of 
4,500.  Admission  10-16.  C.  A.  Anglemire, 
"Y"  Theatre  (403  seats),  Nazareth,  Pennsyl- vania. 

WILD  HONEY.  (6,442  feet).  Star,  Pris- 
cilla  Dean.  One  of  the  best  pictures  we 
have  seen  with  Prlscilla  Dean.  Desert 
scenes,  hard  riding,  excitement.  Pleased  our 
audience  more  than  any  of  her  later  pictures. 
American  and  Cuban  audience.  Had  fair  at- 

tendance, one  night  showings.  Pausto  The- 
atre (200  seats),  Santa  Pe,  Isle  of  Pines, 

West  Indies. 

UNDER  TWO  FLAGS.  (7,407  feet).  Star, 
Priscilla  Dean.  A  good  picture  but  a  little 
too  long.  The  print  I  got  was  poor.  Used 
all  kinds  of  advertising.  Well  directed  and 
photographed.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Had  poor  attendance. 
Draw  family  and  student  class  in  city  of 
100,000.  George  W.  Pettenglll,  Jr.,  High 
School  Theatre,  St.  Petersburg,  Florida. 

Vitagraph 

LEAVENWORTH  CASE.  (5,400  feet).  Star 
cast.  Rotten.  Supposed  to  be  a  mystery 
picture  but  I  couldn't  see  where  the  mys- tery came  in.  Received  many  complaints  on 
this  one.  Better  avoid  It  and  be  safe.  Moral 
tone  okay  and  it  is  suitable  for  Sunday.  Had 
fair  attendance.  Draw  mixed  class  in  town 
of  4,000.  Admission  10-25-35.  Thomas  L 
Barnett,  Finn's  Theatre  (625  seats),  Jewett City,  Connecticut. 
MAN  NEXT  DOOR.  (6,937  feet).  Star 

cast.  This  romance  drama  is  something  out 
of  the  ordinary.  Miss  Calhoun  and  James 
Morrison  do  line  work.  Pleased  one  hundred 
per  cent.  Draw  all  classes  in  town  of  3,000. 
Admission  10-25.  C.  L  Sutton,  Sutton's  Op- 

era House  (700  seats),  Thomas,  West  Vir- 
ginia. 
MAN  OF  MIGHT.  (6  reels).  Star,  William 

Duncan.  Thirty  reels  of  serial  matter  cut 
down  to  a  six  reel  feature.  Lots  of  action 
but  very  hard  to  follow.  Continuity  very 
poor.  Not  suitable  for  a  high  class  patron- 

age. Draw  better  class  in  town  of  6,000. 
Admission  25-30.  Lester  T.  Husted,  Hast- 

ings Theatre  (660  seats),  Hastings-on-Hud- 
son,  New  York. 
MASTERS  OF  MEN.  (6,800  feet).  Star, 

Paul  Williams.  This  is  the  first  Alice  Cal- 
houn of  the  Vitagraph  super  productions  I 

have  run  and  find  it  very  good.  Pleased 
the  entire  audience,  which  was  a  large  one, 
as  I  had  advertised  it  heavy.  Plenty  of  ac- 

tion in  this.  Something  they  are  not  used 
to  getting  only  in  Duncan  Vitagraph  pic- 

tures. Have  another  Vitagraph  super  booked 
and  hope  it  goes  over  as  well.  M.  Oppen- 
heimer,  Lafayette  Theatre,  New  Orleans, 
Louisiana. 
MASTERS  OF  MEN.  (6,800  feet).  Star 

cast.  A  perfect  sea  story  with  lots  of  thrills 
and  action;  but  what  good  is  this  if  they 
don't  come  in?  No  fault  of  the  picture,  how- ever. We  had  strong  opposition  and  barely 
got  film  rental  both  nights.  Not  suitable 
for  Sunday.  Had  poor  attendance.  Draw 
neighborhood  class  in  town  of  4,071.  Ad- 

mission 10-22.  W.  E.  Elkin,  Temple  Thea- 
tre (500  seats),  Aberdeen,  Mississippi. 

MIDNIGHT  ALARM.  (6,000  feet).  Star, 
Alice  Calhoun.  See  a  whole  block  go  up  In 
flames.  The  heroine  actually  leaps  four 
stories  into  the  fire  net.  A  girl  imprisoned 
in  a  steel  vault;  beneath  it  crashing  floors, 
around  it  seething,  raging  flames.  The  most 
sensational  melodrama  of  the  year.  William 
Noble,  Rialto  Theatre,  Oklahoma  City,  Okla- homa. 

MY  WILD  IRISH  ROSE.  (7  reels).  Star 
cast.  Struck  me  as  one  of  the  sort  that  re- 

quires extra  close  attention  to  keep  the 
"run"  of  the  story.  This  picture  hit  me  on 
a  windy,  zero  night,  so  I'm  hardly  an  un- biased judge.  Moral  tone  okay  and  it  is 
okay  for  Sunday.  Had  poor  attendance  on 
account  of  weather.  Draw  rural  class  in 
town  of  4,00.  Admission  20-30.  E.  L.  Part- 

ridge, Pyam  Theatre  (240  seats).  Kinsman, Ohio. 

NINETY  AND  NINE.  (6,800  feet).  Star 
cast.  A  real  good  picture,  that  every  exhib- 

it., r  should  play.  Book  it  and  boost  it.  Moral 

It  Still 

tone  good  and  it  is  suitable  for  Sunday.  Ed 
Muchow.  Hub  Theatre,  Gaylord,  Minnesota. 

ON     THE     BANKS     OF    THE  WABASH. 
(7,156  feet).  Star,  Mary  Carr.  A  very  good 
picture.  The  flood  scene  is  one  of  the  most 
vivid  scenes  of  its  kind  ever  filmed.  Al- 

though there  is  not  so  very  much  to  the 
picture,  yet  it  is  one  which  holds  an  audi- 

ence's attention  all  the  way  through.  Moral tone  okay  and  it  is  suitable  for  Sunday. 
Had  large  attendance.  Draw  mixed  class 
in  town  of  4,000.  Admission  10-25-35. 
Thomas  L.  Barnett,  Finn's  Theatre  (625 seats),  Jewett  City,  Connecticut. 
PIONEER  TRAILS.  (6,920  feet).  Star, 

Cullen  Landis.  Exhibitors,  here  is  a  picture 
good  for  all  kinds  of  exploitation.  Raise 
your  admissions.  It  broke  our  house  rec- 

ord. Moral  tone  good  but  it  is  not  suitable 
for  Sunday.  Had  big  attendance.  Draw 
general  class  in  town  of  1,000.  Admission 
10-25.  Welty  &  Son,  Mid-Way  Theatre  (500 
seats).  Hill  City,  Kansas. 
PIONEER  TRAILS.  (6,920  feet).  Star 

'cast.  A  good  western  of  the  covered  wagon 
days  of  "49."  It  has  quite  a  bit  of  comedy 
relief  furnished  by  Otis  Harlan  in  last  reel 
or  so.  H.  J.  Longaker,  Howard  Theatre, 
Alexandria,  Minnesota. 

Warner  Bros. 

LITTLE  JOHNNY  JONES.  (6  reels). 
Star,  Johnny  Hines.  Although  this  one  is  a 
bit  trite  and  conventional  the  spots  of  com- 

edy and  suspense  bring  up  the  standard. 
And  there  was  less  footage  devoted  to  horse 
racing  than  the  posters,  etc.,  would  indicate. 
Still  it  beats  the  average  picture  and  has  a 
real  star.  Moral  tone  okay  and  it  is  suitable 
for  Sunday.  Had  poor  attendance.  Draw  all 
classes.  Admission  10-30.  Majestic  Theatre, 
Dallas,  Oregon. 
LITTLE  JOHNNIE  JONES.  (6  reels);  Star. 

Johnnie  Hines.  Fine  race  horse  picture  with 
the  best  race  horse  scene  we  ever  had  in 
pictures.  It  will  please  them;  don't  be  afraid of  it.  Moral  tone  okay  and  it  is  suitable  for 
any  day.  It's  fine.  Ned  Pedigo,  Pollard  The- atre, Guthrie,  Oklahoma. 
LUCRETIA  LOMBARD.  (7,500  feet)-.  Star 

cast.  A  good  program  picture,  neatly  gotten 
up,  containing  those  elements  that  will 
please  a  big  per  cent,  of  your  patrons.  These 
two  actors  make  real  pictures.  Suitable  for 
Sunday.  Had  good  attendance.  Draw  all 
classes  in  town  of  1,500.  Admission  10-25. 
Ernest  Liggett,  Liggett  Theatre  (600  seats) 
Madison,  Kansas. 
LUCRETIA  LOMBARD.  (7,500  feet).  Star 

cast.  Another  Warner  Brothers  that  is  fine. 
Poor  patronage  on  account  of  weather,  but 
everyone  pleased.  Moral  tone  good  and  it 
is  suitable  for  Sunday.  Had  fair  attendance. 
G.  D.  Hughes,  Liberty  Theatre,  Heavener, Oklahoma. 
LUCRETIA  LOMBARD.  (7,500  feet).  Star 

cast.  One  hundred  per  cent,  better  than 
"Tiger  Rose."  A  good  cast,  well  produced and  last  reel  a  whiz!  Best  forest  fire  and 
flood  yet.  Moral  tone  okay  and  it  is  suit- 

able for  Sunday.  Had  good  attendance.  Draw 
family  and  student  class  in  town  of  4,000. 
Admission  10-25.  R.  J.  Relf,  Star  Theatre 
(600  seats),  Decorah,  Iowa. 
LUCRETIA  LOMBARD.  (7,500  feet).  Star, 

Irene  Rich.  A  good  picture  and  one  that 
will  satisfy  the  better  classes.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Al  Hamilton,  Rialto  The- 

atre, South  Norwalk,  Connecticut. 
MAIN  STREET.  (8  reels).  Star  cast. 

Good  picture.  Advertise  big.  Pleased  all 
and  had  several  comments.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  good  at- tendance. Draw  all  classes  in  town  of  450. 
Admission  10-25,  15-35.  A.  F.  Thomas,  Pas- 

time Theatre  (250  seats),  Almyra,  Arkansas. 
MAIN  STREET.  (8  reels).  Star  cast. 

Fair;  played  this  when  down  to  zero.  Very 
good  drawing  card  for  this  kind  of  weather. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day.    Had  fair  attendance.     A.  E.  Jarboe, 

Royai  Theatre  (500  seats),  Sameron,  Mis- souri. 
MAIN  STREET.  (8  reels).  Star  cast. 

A  picture  hard  to  beat.  Pleased  nearly  one 
hundred  per  cent.  Photography  and  acting 
fine.  Don't  pay  too  much  for  it.  Moral  tone 
okay  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  town  people  and 
farmers  in  town  of  1,200.  Admission  10-25. 
Cecil  R.  Seff,  New  Radio  Theatre  (248  seats), 
Correctionville,  Iowa. 
PRINTER'S  DEVIL.  Star,  Wesley  Barry. 

Wonderful  little  program  that  pleased  all. 
Draw  residential  class  in  small  town.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Town  of  1,500.  Admission 
10-25.  Buelah  Scruton,  Pastime  Theatre  (200 
seats),  Charleston,  Arkansas. 
TIGER  ROSE.  (8,000  feet).  Star,  Lenore 

Ulric.  Just  a  fair  program  picture.  Only 
thing  that  is  "special"  is  the  scenery.  Failed 
to  please  here  and  fell  flat  after  first  day. 
Probably  suitable  for  Sunday.  Had  fair  at- 

tendance. Draw  family  and  student  class  in 
town  of  4,000.  Admission  10-25.  R.  J.  Relf, 
Star  Theatre  (600  seats),  Decorah,  Iowa. 
TIGER  ROSE.  (8,000  feet).  Star,  Lenore 

Ulric.  Talk  about  suspense;  this  one  has 
most  of  the  pictures  backed  off  the  map. 
There  was  fully  twenty  minutes  when  you 
could  have  heard  a  pin  drop  and  that  says 
something  for  here.  However,  the  title  was 
not  one  that  drew  and  there  was  no  especial 
competition.  Moral  tone  fair  and  it  Is  suit- 

able for  Sunday.  Had  poor  attendance.  Draw 
all  classes.  Admission  10-30.  Majestic  The- 

atre, Dallas,  Oregon. 
TIGER  ROSE.  (8,000  feet).  Star,  Lenore 

Ulric.  If  we  could  get  more  pictures  like 
this  one  life  would  be  worth  living.  Miss 
Ulrich  is  certainly  fine.  You  can't  go  wrong on  this.  Moral  tone  good  and  it  is  suitable 
for  Sunday.  Draw  mixed  class  in  town  of 
5,000.  Admission  10-20.  Wahl  &  Worcester, 
Kil  Kare  Theatre  (579  seats),  Wood  River, 
Illinois. 
TIGER  ROSE.  (8,000  feet).  Star,  Lenore 

Ulric.  Better  than  most  northerns,  with  lots 
of  beautiful  scenery.  Bad  weather  prevented 
good  attendance.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Draw  farmers  in  town 
of  2,500.  Admission  10-20,  10-25.  H.  J. 
Longaker,  Howard  Theatre  (350  seats),  Al- 

exandria, Minnesota. 
WHERE    THE     NORTH     BEGINS.  (6,200 

feet).  Star,  Claire  Adams.  Here  is  what  my patrons  called  a  wonderful  picture,  with  a 
wonderful  dog,  Rin  Tin  Tin.  You  can't  go 
wrong  on  it  if  you  can  buy  it  right.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
fine  attendance.  Draw  all  classes.  Admis- 

sion 10-20.  Paul  H.  Shaw,  Rivoli  Theatre 
(375   seats),   Clinton.  Indiana. 
WHERE  THE  NORTH  BEGINS.  (6,200 

feet).  Star,  Claire  Adams.  The  greatest 
outdoor  picture  we  have  ever  shown.  Ap- 

pealed to  a  high  class  audience  on  Sunday 
and  Monday.  Moral  tone  excellent  and  It 
is  suitable  for  Sunday.  Had  good  attend- 

ance. Draw  neighborhood  class  in  city  of 
300,000.  Admission  15-20.  L.  R.  Markun, 
Dream  Theatre  (500  seats),  Indianapolis,  In- 
diana. 
WHERE  THE  NORTH  BEGINS.  (6,200 

feet).  Star  cast.  One  of  the  best  pictures 
we  ever  ran.  Book  and  boost  it  high;  it's worth  it.  Suitable  for  Sunday.  Had  good 
attendance.  C.  D.  Hughes,  Liberty  Theatre, 
Heavener,  Oklahoma. 
WHERE    THE    NORTH    BEGINS.  (6,200 

feet).  Star,  Claire  Adams.  Extra  good  pic- 
ture at  a  price  you  can  pay.  Pleased  every- 
one. Moral  tone  good  and  it  is  suitable  for 

Sunday.  Had  good  attendance.  Draw  res- 
idential class  in  town  of  1,500.  Admission 

10-25.  Beulah  Scruton,  Pastime  Theatre  (200 
seats),  Charleston,  Arkansas. 

Comedies 
CHICKEN  DRESSING.  (Educational).  These 

cartoons  with  live  characters  are  great. 
Have  the  audience  guessing  as  to  how  they 
are  made.  M.  Oppenheimer,  Lafayette  The- 

atre, New  Orleans,  Louisiana. 
FOX  COMEDIES.  (Fox).  Have  run  about 

twenty-five  of  the  1923-24  releases  and  have 
found  them  to  be  exceptionally  good  with 
many  new  and  clever  stunts.  Moral  tone 
good.  Attendance  not  nearly  so  good  as  it 
sihould  have  been.  J.  B.  Carter,  Electric 
Theatre  (250  seats).  Browning,  Missouri. 
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MIDNIGHT  CABARET.  (Vltagraph).  Star, 
Larry  Semon.  There  is  no  getting  away 
from  it,  Semon  gets  the  laughs.  Very  few 
comedies  nowadays  make  the  audiences  do 
more  than  smile  and  only  a  few  do  that. 
Thank  goodness,  Larry  can  still  make  you 
laugh  without  the  use  of  animals,  etc.  M. 
Oppenheimer,  Lafayette  Theatre,  New  Or- leans, Louisiana. 
PICKING  PEACHES.  (Pnthe).  Star, 

Harry  Langdon.  A  good  bathing  girl  slap- 
stick comedy.  Moral  tone  fair.  Not  suit- 

able for  Sunday  here.  Had  fair  attendance. 
Draw  farmers  in  town  of  2,500.  Admission 
10-20,  10-25.  E.  J.  Longaker,  Howard  The- 

atre  (350  seats),.   Alexandria,  Minnesota. 
RAIN  DROPS.  (Educational ).  Star,  Jim- 

mie  Adams.  A  good  single-reeler;  nothing 
extra,  but  pleased.  Moral  tone  okay  and  it 
is  suitable  for  Sunday.  Had  good  attend- 

ance. Draw  rural  class  in  town  of  286.  Ad- 
mission 10-25.  R.  K.  Russell.  Legion  The- 

atre (136  seats),  Cushing,  Iowa. 

WIDE  OPEN.  (Educational-Mermaid).  Star, 
Lige  Conley.  A  comedy  of  the  golf  links; 
it  keeps  up  the  reputation  of  Mermaid  com- 

edies for  good,  consistent  comedy,  and  is 
worth  advertising  with  the  feature.  Draw 
from  college  town  of  600.  C.  W.  Cupp,  Royal 
Theatre,  Arkadelphia,  Arkansas. 
WHOSE    GROCER   ARE    YOUf  (Arrow). 

Star,  Hank  Mann.  A  very  good  Arrow 
comedy.  Scenes  regarding  high  price  of 
groceries  brought  many  laughs.  M.  Oppen- 

heimer, Lafayette  Theatre,  New  Orleans, 
Louisiana. 

Short  Subjects 
AESOP'S  FABLES  AND  FELIX  CAR- 

TOONS. (Pathe).  These  one-reel  cartoons 
make  splendid  fillers.  Something  amusing 
and  snappy  Draw  laboring  class  in  town 
of  1,212.  Admission  10-15-20.  M.  J.  Bradley. 
Airdome  Theatre  (250  seats).  Thornton,  Ar- kansas. 

SECOND      SERIES      FIGHTING  BLOOD. 
<F.  H.  O.)  Star,  George  O'Hara.  If  you  have 
played  the  first  series,  don't  stop,  play  the second.  They  are  all  right,  clean,  and  bring 
quite  a  few  to  the  box  office  that  nothing 
else  will  bring.  Moral  tone  okay  but  I  don't think  It  is  suitable  for  Sunday.  Draw  coal 
miners  in  town  of  1,000.  Admission  15-20-25. 
Palace  Theatre  (470  seats),  Valier,  Illinois. 
LEATHER    PUSHERS    SERIES.  (Unlver- 

nhI.)  Star,  Reginald  Denny.  The  first  three 
rounds  were  knockouts;  we  have  played  Ave 
and  the  last  two  were  just  fair.  Moral  tone 
okay  and  it  is  suitable  for  Sunday.  Had 
largo  attendance.  Draw  all  classes  in  town 
of  3,500.  Admission  10-20-25.  W.  H.  Moore, 
N'usho  Theatre.  Anadarko.  Oklahoma. 
LEATHER  PUSHERS.  (Universal).  Star, 

Reginald  Denny.  Best  series  I  have  ever 
run.  Now  on  fourth  series  and  still  going 
strong.  Hear  many  good  comments  on  them. 
Advise  any  one  to  book  same.  Fine  moral 
tone  but  pretty  rough  for  Sunday.  Draw 
mixed  class  in  town  of  4.000.  Admission 
10-25-36.  T.  L  Barnett,  Finn's  Theatre, 
Jewett  City,  Connecticut. 
MAN  WHO  WOULD  NOT  DIE.  (Pathe). 

Without  a  doubt  the  best  two  reel  subject 
on  the  screen  today;  beautiful  scenes, 
photography  good  and  real  Indians  in  It 
should  please  anywhere.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  very 
good  attendance.  Draw  all  classes  in  big 
city.  Admission  ten  cents.  Stephen  G. 
Brenner,  Eagle  Theatre  (218  seats),  Balti- more, Maryland. 
PATHE  NEWS.  (Pathe).  A  subject  that 

has  never  failed  to  please  my  patrons,  many 
of  which  consider  it  the  main  story  of  the 
program  and  even  in  these  small  towns  get 
a  very  late  issue  of  same.  Moral  tone  good 
and  it  is  suitable  for  any  day.  Draw  gen- 

eral patronage  in  town  of  2,200.  Admission 
15-25.  E.  N.  Prescott,  Prescott  Theatres 
(250-700   seats).   Union,  Maine. 

It  VW  AND  REFINED  SUGAR.  (2,100  feet). 
An  educational  subject  showing  the  process 
of  refining  sugar.  Many  tine  and  interesting 
scenes  throughout.  Seemed  to  be  well  re- ceived. You  can  get  it  free  from  Wells  and 
Douglas,  Boston,  Massachusetts.  Had  good 
attendance.  Draw  general  class  in  town  of 
2  200.  Admission  15-25.  E.  N.  Prescott,  Pres- cott Theatres  .250-700  seats),  Union,  Maine. 

Bigger 

SPORT  REVIEW.  (Goldwyn).  A  clean, 
snappy  one-reel  series  that  should  appeal 
to  about  all  classes.  About  every  one  con- 

tains some  slow  motion.  A  wide  and  pleas- 
ing variety  of  subjects.  A  few  have  been 

pretty  tame  but  most  have  had  plenty  of 
pep  and  action  to  satisfy  anyone.  Draw 
rural  class  in  town  of  400.  Admission  20-30. 
E.  L  Partridge,  Pyam  Theatre  (240  seats). Kinsman,  Ohio. 

Serials 

EAGLE'S  TALONS.  ( Univeranl ) .  Star, 
Fred  Thompson.  The  poorest  excuse  for  a 
serial  since  the  "Purple  Mask."  Takes  a half  reel  of  repeating  to  get  started  on  every 
episode,  then  an  aeroplane  stunt  and  bingo. 
Not  suitable  for  Sunday  nor  any  other  day. 
Attendance,  falling  off.  Draw  all  classes 
in  town  of  2.500.  Admission  10-20.  A.  L  Mid- 
dleton,  Grand  Theatre  (500  seats),  DeQueen, Arkansas. 

IN  THE  DAYS  OF  DANIEL  BOONE.  (Uni- 
versal). Star,  Eileen  Sedgwick.  I  have  used 

eleven  episodes  of  this  serial  and  it  is  one 
of  the  best  made.  It  is  also  very  instructive, 
giving  early  American  history.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Attend- ance, not  extra.  Draw  farmers  in  town  of 
2,500.  Admission  10-20,  10-25.  H.  J.  Long- 

aker. Howard  Theatre  (350  seats),  Alex- andria, Minnesota. 

Miscellaneous 

BLAST.  (Catholic-  Art  Axsn.)  Star  cast. 
This  is  sure  some  picture.  We  ran  this  last 
lent  and  we  are  playing  it  on  a  return  date 
this  lent.  If  anyone  wants  to  buy  it  write  to 
the  Catholic  Art  Association,  Chicago,  111. 
Moral  tone  fine  and  it  is  very  suitable  for 
Sunday.  Attendance,  S.  R.  O.  Draw  farmers 
in  town  of  150.  Admission  10-20.  Jack 
Schneider,  Casino  Theatre  (285  seats),  Rich- mond, Iowa. 

BROKEN  HEARTS  OF  BROADWAY.  (Irv- 
ing Cumnilngs).  Star,  Colleen  Moore.  This 

was  a  good  production  from  an  independent 
producer.  It  had  a  fine  cast  and  we  also  re- 

ceived a  good  print.  Had  fair  attendance. 
Draw  better  class  in  town  of  4,500.  Admis- 

sion 10-15.  C  A.  Anglemire,  "Y"  Theatre 
(403  seats),  Nazareth,  Pennsylvania. 
DON'T  MARRY  FOR  MONEY.  (Weber  & 

North).  Star,  House  Peters.  A  very  good  pic- 
ture that  drew  well  and  pleased  the  whole 

audience.  Moral  tone  O.  K.  and  it  is  suit- 
able for  Sunday.  Had  very  good  attend- 
ance. Draw  general  class  In  town  of"  800.  Ad- mission 10-30.  Frank  G.  Leal,  Leal  Theatre 

(246  seats),  Irvington,  California. 
I  AM  THE  LAW.    (C.  C.  Burr).   Star  cast. 

(6,800  feet).  A  James  O.  Curwood  which  can- not be  advertised  as  such,  due  to  some 
technicality.  I  happened  to  see  it  in  a 
Cleveland  theatre  before  purchasing.  It  cer- 

tainly entertained  me,  but  I  had  the  objec- 
tion that  applies  to  many  of  Curwood's,  too strong  and  intensive  entertainment;  but  I 

decided  to  gamble  on  it.  It  pulled  well  for 
me  and  I  believe  most  everyone  ate  it  whole 
and  wished  there  was  more.  Draw  rural  class 
in  town  of  400.  Admission  20-30.  E.  L  Part- 

ridge, Pyam  Theatre  (240  seats),  Ilion. New  York. 

ISOBEL.  (State  Right).  Star  cast,  (5,500 
feet).  A  northwest  Canadian  mounted  po- lice story  which  pleased  about  fifty  per  cent. 
Quite  a  bit  of  it  was  cut  out  to  make  the 
print  tit  for  projection  purposes  Not  suit- able for  Sunday.  Had  fair  attendance.  Draw 
better  class  in  town  of  4,500.  Admission  10- 
15.  C.  A.  Anglemire,  "Y"  Theatre  (403  seats), Nazareth,  Pennsylvania. 

KING'S  CREEK  LAW.  (Steiner  Produc- 
tion). Star,  Leo  Maloney.  A  real  shoot  'em up  western.  Plenty  of  action.  Maloney  does 

some  very  good  stunts  in  this  one.  Print 
good.  Moral  tone  okay  and  it  is  suitable  for 
Sunday.  Had  very  good  attendance.  Draw all  classes  in  big  city.  Admission  ten  cents. 
Stephen  G.  Brenner,  Eagle  Theatre  (218 
seats),  Baltimore.  Maryland. 

LET'S  GO.  (Truart).  Star.  Richard  Tal- 
madge.  (5,198  feet).  Ordinary  program  pic- 

ture sold  for  a  special.  Poor  business.  R.  E. 
Johnston,  Lincoln  Theatre,  Sterling.  Illinois. 

LESTER'S  GUI'. \TEST  QUESTION.  (State 
ItiKhtl.  Star,  Roy  Stewart.  Same  old  north- 

west formula  treated  in  the  usual  way. 
About  as  good  as  the  average  of  the  type 
and  no  better.  Moral  tone  all  right.  Suit- 

able for  Sunday.  Had  average  attendance. 
Draw  all  classes  in  city  of  14.000.  Admis- 

sion 10-25.  E.  W.  Collins.  Liberty  Theatre 
(500  seats),  Jonesboro.  Arkansas. 
HAM  WITHOUT  A  COUNTRY.  (American 

Legion).  Star,  Arnold  Daly.  (6.000  feet). 
Ran  this  for  the  Local.  Post,  American  Le- 

gion. If  any  exhibitor  gets  this  wished  on 
him.  he  should  be  careful  to  have  it  under- 

stood that  the  print  is  in  good  condition,  or 
he  will  have  to  work  several  hours  getting 
it  ready.  Moral  tone  all  right  and  it  is  suit- 

able for  Sunday.  Had  good  attendance.  Draw- residential  class  In  town  of  1,500.  Admis- 
sion 10-25.  J.  A.  McGill,  Liberty  Theatrn 

(250  seats).  Port  Orchard.  Washington. 
Suitable  for  Sunday.  Draw  general  class  in 
town  of  3,720.  Admission  varies.  C.  F.  Krelgh- 
baum.  Paramount  Theatre  (296  seats),  Roch- etser,  Indiana. 

MAN  WITHOUT  A  COUNTRY.  (American 
Legrion).  Star,  Arnold  Daly.  (6,000  feet). 
Ran  this  for  the  Local  Post,  American  Le- 

gion. If  any  exhibitor  gets  this  wished  on 
him,  he  should  be  careful  to  have  it  under- 

stood that  the  print  is  in  good  condition,  or 
he  will  have  to  work  several  hours  getting 
it  ready.  Moral  tone  all  right  and  It  is  suit- 

able for  Sunday.  Had  good  attendance.  Draw 
residential  class  in  town  of  1,500.  Admis- 

sion 10-25.  J.  A.  McGill,  Liberty  Theatre 
(  250  seats).  Port  Orchard,  Washington. 
MOVIE  STAR  STAMPEDE.    (State  Right). 

Star  cast.  Nothing  to  it  for  me.  Should 
fool  them  in  transient  trade  houses.  Stars 
may  be  In  this  picture  but  you  cannot  rec- 

ognize them.  Stock  paper.  Draw  all  classes 
in  big  city.  Admission  ten  cents.  Stephen 
(!.  Brenner.  Eagle  Theatre  (218  seats),  Bal- 

timore. Maryland. 

RIDERS  OF  THE  RANGE.  (5  reels).  Star 
east.  Poor  excuse  of  picture,  not  big.  R.  E. 
Johnston,  Lincoln  Theatre,  Sterling,  Illinois. 
SECRETS  OF  THE  PUEBLO.  (Steiner 

Production).  Star,  Neal  Hart.  A  very  poor 
story  for  this  star.  Will  disappoint  Neal 
Hart  followers.  Action  very  slow.  Print 
new.  Moral  tone  okay  and  it  is  suitable 
for  Sunday.  Had  good  attendance.  Draw 
all  classes  In  big  city.  Admission  ten  cents. 
Stephen  G.  Brenner,  Eagle  Theatre  (218 
seats),   Baltimore,  Maryland. 
MMDER  AND  THE  ROSE.  (Principal  Pic- 

ture* ) .  Star,  Alice  Lake.  This  was  a  nice 
little  program  picture  for  us  and  pleased 
about  seventy-five  per  cent,  of  our  audi- 

ence. We  received  a  good  print.  Had  fair 
attendance.  Draw  better  class  in  town  of 
4,500.  Admission  10-15.  C.  A.  Anglemire. 
"Y"  Theatre  (403  seats),  Nazareth.  Pennsyl- vania. 

TEMPORARY  MARRIAGE.   (Principal  Ple- turex).  Star  cast.  (7  reels).  This  show 
drew  fairly  good.  Picture  theme  proved  In- teresting to  our  audience.  Did  not  have  any 
complaints  on  it.  We  received  a  fairly  good 
print.  Had  good  attendance.  Draw  better 
class  in  town  of  4,500.  Admission  10-18. 
C.  A.  Anglemire.  "Y"  Theatre  (403  seats). Nazareth,  Pennsylvania. 

TEN    Mt.HTS    l>     \    BARROOM.  (Arrow). 
Star  cast.  (8  reels).  Brought  this  one  back 
for  a  two  day  run  after  breaking  all  house 
records  last  year.  Did  more  business  than 
average  pictures  on  Tuesday  and  Wednes- day. Moral  tone  Al  and  a  prestige  builder  for 
any  neighborhood  or  small  town  house.  Can 
be  secured  at  a  reasonable  rental.  M.  F. 
Meade,  Olive  Theatre,  St.  Joseph,  Missouri. 
UNKNOWN.  (Phil  Goldntone).  Star,  Rich- 

ard Talmadge.  These  Talmadge  pictures  cer- 
tainly have  made  a  hit  with  my  audience. 

There  isn't  much  of  a  plot  to  them  but  Tal- 
madge surely  Is  a  corker  at  athletic  feats 

and  all  kinds  of  stunts.  Moral  tone  fine  and 
it  is  suitable  for  Sunday.  Had  large  attend- ance. Draw  mixed  class  in  town  of  4.000.  Ad- 

mission 10-25-35.  T.  L  Barnett,  Finn's  Thea- tre (600  seats),  Jewett  City,  Connecticut. 
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Big-  Trade  Showing 

Remarkable  Reception  Accorded  "Girl 
Shy"  When  Shown  in  New  York 

What  undoubtedly  was  one  of  the  most  re- 
markable trade  showings  in  point  of  numbers 

and  enthusiasm  ever  held  in  New  York  was 

staged  last  week  when  Harold  Lloyd's  latest 
comedy  for  Pathe,  "Girl  Shy,"  was  shown  on 
Friday,  A]  arch  28,  at  Loew's  New  York  Roof. 
By  the  beginning  of  the  performance  at  two 
o'clock  every  seat  in  the  big  auditorium  had 
been  taken  and  the  standing  space  had  become 
so  overtaxed  that  it  was  found  necessary  in 
the  interests  of  safety  to  refuse  admission  to 
the  waiting  hundreds  that  filled  the  lobby  and 
overflowed  the  street  in  front  of  the  theatre. 
The  picture  itself  received  an  ovation,  the 

great  crowd  at  times  being  moved  to  a  pitch 
of  frenzied  excitement  and  laughter.  "Har- 

old Lloyd's  greatest,"  was  the  comment  heard  on 
all  sides  amid  the  acclaim  accorded  the  pro- 

duction at  its  close. 

A  special  program  was  presented  in  conjunc- 
tion with  the  showing,  leading  off  with  Pathe's 

forthcoming  "Sportlights"  release,  "Sun  and 
Snow."  The  new  Will  Nigh  Miniature  for 
Pathe,  titled  "The  Guest,"  followed. 

Courtship"  Booked  for  All 

of  Keith's  N.  Y.  Theatres 

CHARLES  RAY'S  "The  Courtship  of Myles  Standish,"  which  recently  had  a successful  Broadway  run,  has  just  been 
booked  for  another  New  York  engagement,  the 
Keith  offices  having  obtained  it  for  its  entire 
circuit  of  15  theatres.  This  run,  three  days 
in  each  house,  will  be  during  Easter  week. 

On  Saturday  morning,  April  12,  a  special 
matinee  for  public  school  teachers  is  to  be 
given  at  the  Palace  Theatre.  Arrangements 
have  been  made  to  have  one  of  the  assistant 
superintendents  of  the  city  schools  present  to 
deliver  a  lecture  on  the  subject  picturized  in 
this   Associated   Exhibitors  attraction. 

"The  Courtship  of  Myles  Standish"  has  a 

high  place  in  a  list  of  recommended  films  just 
made  public  by  the  play  reviewing  committee 
of  the  Cincinnati  Better  Motion  Picture  Coun- 

cil. The  decision  to  recommend  was  made  fol- 
lowing a  special  showing  attended  by  members 

of  the  committee  and  a  group  of  invited  guests. 
During  the  run  of  Mr.  Ray's  picture  at  the 

Merrill  Theatre,  Milwaukee,  the  Sentinel  of  that 
city  took  occasion  to  praise  the  production  for 
its  many  entertainment  qualities,  as  well  as  its 
historical  accuracy.  "The  picture  is  not  the 
simple  thing  one  would  imagine  from  the  poem," 
said  the  reviewer.  "On  the  contrary,  it  is  filled 
with  fighting,  excitement,  thrills,  elaborate  sets, 
— everything  that  the  moving  picture  fan  of 

today  requires." 

Decision  Affects  Uniform  Contract 

IN  a  decision  just  announced,  Chief  Justice  Schmuck  of  the  New  York 
City  Court,  sitting  as  final  arbitrator,  broke  a  deadlock  in  a  case 
brought  by  Famous  Players-Lasky  Corporation  against  Small,  Strass- 

berg  Circuit,  Inc.  This  case  was  originally  tried  before  the  Joint  Arbi- 
tration Board  of  the  F.  I.  L.  M.  Club  and  T.  O.  C.  C,  and  resulted  in  a  tie 

vote.  Chief  Justice  Schmuck  was  thereupon  chosen  by  the  Arbitration 
Board  as  the  final  arbitrator.  His  decision  is  final  and  by  it  Famous  Player 
will  recover  $4,385  for  breach  of  contract  by  Small,  Strassberg  Circuit, 
Inc.,  which  operates  the  Kismet,  Sumner  and  State  theatres,  Brooklyn. 

It  is  said  that  the  decision  is  of  importance  in  that  it  decides  that  the 
provision  in  the  Standard  Uniform  Contract  which  provides  that  an  ap- 

plication for  contract  is  automatically  revoked  if  not  approved  by  dis- 
tributor within  seven  days  after  it  is  signed  by  the  exhibitor,  may  be  ex- 

tended by  exhibitor  orally  or  by  conduct  showing  that  he  intends  that  his 
application  shall  be  kept  alive  beyond  this  seven  day  period. 

"THE 

AVERAGE 

WOMAN" 

has  all  the  Elements" " Dannenbcrg" Film  Daily 

You  can  ballyhoo  it  and  know 
that  "THE  AVERAGE  WOMAN" 
will  stand  up  to  anything-  you  say 
about  it. 

Read  by  10,000,000  Saturday  Eve- 
ning Post  readers. 

BOOK 
'RESTLESS, 

"Y0UTK%) 

s 
:lu 

LENDJHEYOUMUSBAND'' Sttrwic  by  Govt 

PLAY 

THE  BURR  SPECIALS! 

' 'Three  0' Clock  in  the 

Morning" 

featuring    CONSTANCE  BINNEY 

"The  New  School  Teacher" with  RUSSELL  GRIFFEN 

Burr  Pictures,  Inc. 
133  West  44th  Street 
New  York  City,  N.  Y. 

Released  by  the  Best  Independent 
Exchanges  Everywhere! 
Foreign  Rights  Controlled  by 
Richmount  Pictures 
723  Seventh  Avenue 
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Conferences  Result  in  N.  Y. 

Units  Opposing  Davison  Bill 

By  TOM  WALLER 

IT  has  been  some  months  since  New  York 
City  has  seen  so  much  activity  among  ex- 

hibitors as  during  the  past  week.  Of  the 
maze  of  conferences  that  have  ensued,  par- 

ticularly since  Thursday  last,  the  one  clearly 
denned  objective  point  reached  is  a  variance 
of  opinions  on  the  Davison  bill,  which  would 
substitute  penalizing  the  producer,  distributor 
and  exhibitor  for  presenting  pictures  adjudged 
lewd  or  salacious,  in  place  of  the  present  cen- 

sorship commission. 
But  this  difference  of  opinions  has  started 

something  new  and  decisive  on  the  parts  of 
the  Motion  Picture  Theatre  Owners  of  New 
York  and  the  Theatre  Owners  Chamber  of 
Commerce,  Greater  New  York  exhibitor  or- 

ganization. These  two  big  exhibitor  units  have 
amalgamated  in  a  stand  for  the  abolishment 
of  censorship  in  New  York  State  with  no 
alternative,  as  is  the  sense  of  the  Senator 
Walker  measure. 
Up  until  a  few  days  ago  these  organizations 

were  concentrating  their  efforts  upon  other 
pertinent  issues  underway  at  Albany,  leaving 
the  censorship  matter,  with  the  exception  of 
their  earnest  co-operation,  solely  in  the  hands 
of  the  Motion  Picture  Producers  and  Distrib- 
utors. 

There  is  no  break  between  these  two  ex- 
hibitor units  and  the  Hays  organization.  That 

point  is  made  clear  by  William  Brandt,  head 
of  the  M.  P.  T.  O.  of  New  York.  But  the 
exhibitors,  according  to  Brandt,  consider  the 
Davison  bill  detrimental  to  the  New  York 
State  exhibitor  and  accordingly  they  have  ap- 

pointed a  committee  of  five  to  watch  care- 
fully all  legislation  and  lend  strenuous  oppo- 
sition to  any  measure  which  might  prove  detri- 

mental to  the  exhibitor.  Of  this  committee, 
composed  of  the  two  exhibitor  organizations, 
Charles  L.  O'Reilly,  president  of  the  T.  O. C.  C.  and  Samuel  I.  Berman,  secretary  of  the 
M.  P.  T.  O.  of  N.  Y.,  will  station  themselves 
at  Albany  during  all  times  when  bills  affect- 

ing the  industry  are  under  legislative  fire.  The 
other  three  members  of  this  special  committee 
will   be  permanently  assigned  to  Manhattan 

Jack  Dempsey  Signed 

by  Universal 

Jack  Dempsey  has  been  definitely 
signed  to  appear  in  Universal  pictures. 
This  word  came  from  Carl  Laemmle  at 
Universal  City  early  this  week,  on  the 
eve  of  his  departure  for  New  York.  The 
contract  was  signed  by  Laemmle  and 
Dempsey,  with  Jack  Kearns,  Dempsey's 
manager,  authenticating  the  deal. 
The  exact  amount  of  the  money  to  be 

paid  to  the  champion  fighter  by  Uni- 
versal has  not  been  announced.  The 

contract  calls  for  extensive  work  on  the 
Universal  lot  by  the  heavyweight  title 
holder. 
Laemmle  plans  ten  pictures  starring 

Dempsey-  They  will  be  fast  action  sto- 
ries to  be  written  for  Jack  by  Gerald 

Beaumont,  a  noted  writer  of  sporting 
romances.  Jesse  Robbins  has  been  se- 

lected to  direct  the  Dempsey  pictures. 

to  be  thoroughly  conversant  with  the  New 
York  angle  of  sentiment  on  such  measures. 
As  things  stand  at  present  the  two  organi- 

zations will  devote  just  as  much  attention  to 
all  movie  legislation  as  they  have  in  the  past ; 
only  they  will  have  an  additional  interest,  that 
of  an  executive  stand  in  the  fight  against  cen- 

sorship, with  no  alternative. 
The  special  committee  was  formed  by  the 

organizations  working  jointly  after  a  series  of 
conferences  with  representatives  from  the 
Hays'  office  failed,  according  to  authoritative sources,  to  bear  fruit. 

The  Hays'  group,  during  the  two  and  a  half 
days,  which  time,  it  is  stated,  these  confer- 

ences occupied,  manifested  approval,  it  is  fur- 
ther reported,  for  the  Davison  bill  as  amended. 

The  amendments  provide  that  the  producer 
and  distributor,  as  well  as  the  exhibitor,  should 
share  the  penalty  which  could  be  imposed 
when  a  film  might  be  decided  indecent. 
The  exhibitor  argument  in  these  closed  ses- 

sions, it  is  gathered,  was  that  the  measure  was 
unjust  and  that  the  showman  should  not  be 
penalized.  Following  this  line  of  argument, 
reports  state,  the  exhibitor  contended  that  he 
should  be  absolved  from  any  blame  as  it  was 
the  producer  who  should  be  the  judge  of  his 
own  pictures  as  he  had  the  opportunity  of  pre- 

viewing them. 
The  series  of  conferences,  it  would  seem, 

was  wholly  unexpected.  On  March  28,  execu- 
tives, including  the  Board  of  Directors  of  the 

two  exhibitor  organizations,  met  to  discuss 
activities  at  Albany.  The  discussion  of  the 
other  bills  was  minimized  compared  to  the 
attention  the  Davison  bill  received.  It  was 
finally  decided  that  the  matter  should  be  dis- 

cussed with  representatives  of  the  Hays'  unit. 
The  afternoon  of  the  following  day  was 

taken  up  with  such  discussion  with  Messrs. 
Courtland  Smith,  Charles  Pettijohn  and  At- 

torney DeFord,  who  appeared  in  behalf  of 
the  M.  P.  P.  D.  On  the  evening  of  March  29 
it  was  again  taken  up.  On  the  following  Mon- 

day it  became  known  that  the  exhibitor  units 
had  withdrawn  all  support  from  the  Davison 
measure  and  were  out  in  full  force  to  back  up 
the  Senator  Walker  bill. 

At  the  vHays'  office  today,  April  1,  no  one 
would  comment  upon  the  conferences  or  their 
outcome.  Officials  of  the  two  showman  organ- 

izations made,  plain  on  this  day  that  under  no 
circumstances  would  they  sanction  the  Davison 
proposition  as  it  now  stands. 

To  Star  in  Series 

William  Fairbanks  Will  Play  in  Twelve 
Big  Features  for  C.  B.  C. 

Word  has  been  received  from  Harry 
Cohn,  vice-president  of  ,the  C.  B.  C.  Film 
Sales  Corporation,  that  William  Fairbanks 
has  been  signed  to  star  in  a  series  of  twelve 
big  feature  productions.  These  pictures  are 
not  to  be  western  stories.  On  the  contrary 
they  will  be  society  dramas  that  will  have 
abundant  action,  mystery  and  thrill. 

Has  Twin  Premieres 
"Sporting  Youth"  had  its  Broadway  pre- 

miere this  week  in  the  Broadway  Theatre, 
New  York  City.  It  is  a  Universal  Jewel 
production  starring  Reginald  Denny,  sup- 

ported by  Laura  La  Plante. 

Milwaukee's  Pride 

Milwaukee's  pride  is  Saxe's  new 
$2,000,000  Wisconsin  Theatre.  It  opened 
on  March  28  to  more  than  3,500  people, 
among  them  the  most  prominent  men 
and  women  of  the  section. 
Full  details  of  this  newest  picture 

palace  will  be  fo~nd  on  page  590. 
The  opening  program,  which  started 

the  house  off  with  the  whizzing  mo- 
mentum, included  "Why  Men  Leave 

Home,"  the  John  M.  Stahl  production 
released  by  First  National. 

Reports  Big  Sales 

Universal 's  Re- Edited  Valentino 
Picture  Heavily  Booked 

Al  Lichtman,  Universal  sales  chief,  re- 
ports that  "A  Society  Sensation,"  Universal's re-edited  Rudolph  Valentino  picture,  is  prov- 

ing the  most  remarkable  sales  proposition 
Universal  has  handled  in  many  months. 
Made  several  years  ago  as  a  five-reeler,  it 
has  been  cut  down  to  two-reels  and  snapped 
up  with  up-to-date  titles.  And  it  is  selling 
better  than  many  present  day  pictures. 
A  number  of  unusual  records  have  been 

made  by  the  Universal  sales  force  with  this 
picture.  It  was  sold  to  the  Loew  circuit  for 

106  days,  and  now  is  playing  in  Loew's 
houses  throughout  New  York  City.  In  ad- 

dition to  the  New  York  circuit,  the  picture 
is  booked  to  appear  in  the  Loew  houses  in 
the  following  cities,  Washington,  D.  C, 
Nashville,  Memphis,  New  Orleans,  Birming- 

ham, Atlanta,  Dayton,  Toledo  and  Toronto. 

Hossf  eldt  Appointed 
H.  M.  Berman,  general  sales  manager  of 

Film  Booking  Offices,  has  announced  the 
appointment  of  Milton  Hossfeldt  as  man- 

ager of  that  company's  Portland  exchange. Hossfeldt  was  for  eighteen  months  attached 
to  the  F.  B.  O.,  Los  Angeles  office  as  sales- 

man. He  left  Los  Angeles  last  week  for  his 
post,  accompanied  by  Art  Schmidt,  West 
Coast  supervisor  of  exchanges  for  F.  B.  O. 

&lx*t  in  the  &u>M! 

Moving-  Picture 

WORLD 
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Scenes  from   "Poisoned  Paradise"  a  Preferred  Picture   Based   on  Robert  W.  Service's  Novel 

Harold  Lloyd  on  Second 

His  Next  Independent  for  Pathe  As 
Yet  Untitled 

Harold  Lloyd  has  donned  the  grease  paint 
once  more  and  started  operations  on  his  second 
independent  production  for  Pathe.  The  renewal 
of  activities  follows  an  eight  weeks'  layoff,  dur- 

ing which  Lloyd's  scenario  staff  has  been  pre- 
paring the  story  to  follow  "Girl  Shy,"  which 

will  be  released  by  Pathe  on  Easter  Sunday, 
April  20.  For  the  next  month  the  Pathe 
comedy  star  will  be  engaged  in  exterior  work 
under  the  direction  of  Fred  Newmeyer  and 
Sam  Taylor. 
The  troubles  of  a  young  married  couple  are 

to  furnish  the  laughs  in  the  new  Lloyd  comedy. 
The  comedian  is  setting  out  to  produce  a 
straight  comedy,  with  laughs  paramount  to 
story.  In  pursuing  this  plan  he  is  following  his 
established  policy  of  varying  his  types  of  pro- 
duction. 
Sam  Taylor,  Thomas  J.  Gray  and  Tim  Whe- 

lan  are  responsible  for  the  story,  which  is  as 
yet  untitled.  Robert  A.  Golden  is  assisting 
Mr.  Newmeyer  in  the  direction.  The  photog- 

raphy is  in  charge  of  Walter  Lundin,  assisted  by 
Hank  Kohler.  John  L.  Murphy  is  production 
manager. 

Woodhull  For 

President 

R.  F.  Woodhull,  president  of  the  New 
Jersey  M.  P.  T.  O.,  is  being  groomed  for 
the  exhibitor  presidential  race,  accord- 

ing to  a  communication  from  the  Skeeter 
State  organization  received  just  before 
press  time.  It  will  be  printed  in  full  next 
week.  It  accords  Mr.  Woodhull  a  double 
honor — suggesting  him  for  the  national 
presidential  chair  and  enthusiastically 
praising  his  work  as  head  of  the  New 
Jersey  group,  which  has  attained  an  89 
per  cent,  paid  up  membership  during  his 
administration.  It  also  is  pointed  out 
that  the  theatre  owners  suffered  no  ad- 

verse legislation  while  he  was  in  office. 
Joseph  M.  Seider,  chairman  of  the  Board 
of  Directors,  may  be  the  next  New  Jer- 

sey president,  it  is  said. 
Asbury  Park  has  been  chosen  as  the 

next  convention  city- 

Dorothy  Vernon 99  Goes  Big  in 

Los  Angeles  and  Louisville 

"
M
 

ARY  PICKFORD  as  'Dorothy  Ver- 
non' is  delicious  with  all  her  traits 

matured,"  says  the  Los  Angeles 
Examiner  in  reviewing  Miss  Pick  ford's  latest 
motion  picture  offering,  "Dorothy  Vernon  of 
Haddon  Hall,"  an  adaptation  of  the  Charles 
Major  novel,  when  this  feature  was  shown  at 
Grauman's  Million  Dollar  Theatre,  Los  Angeles. 

"You  heard  naught  but  praise,  and  ful- 
some praise  at  that,  for  'Robin  Hood'  and 

two  or  three  other  recent  pictures  for  the  rea- 
son that  these  photodramas  bespoke  the  last 

word  in  costume  play  expression ;  and  now  we 
have  another  equally  great  as  those  mentioned 
— and  which  many  will  say  is  even  greater- 
Mary  Pickford's  'Dorothy  Vernon  of  Haddon 
Hall,'  "  commented  the  Los  Angeles  Herald. 
"Miss  Pickford  has  not  made  a  picture  as 

diverting  as  this  for  a  long  time  and  it  is  sure  to 
prove  one  of  her  most  magnificent  triumphs, 
for  she  has  never  looked  more  beautiful,  nor 
has  she  ever  proved  as  capriciously  and  de- 

lightfully interesting  in  any  characterization," said  the  Los  Angeles  Times. 
"'Dorothy  Vernon  of  Haddon  Hall'  is  a 

most  distinctive  contribution  to  the  worth- 
while cinematic  offerings  which  have  come  to 

the  screen  so  far  this  season,  and  is  unusually 
noteworthy  because  it  combines  cleverest  acting 
and  magnificent  photography,"  said  the  Dally News. 

"Mary  Pickford  gives  to  the  story  of  'Doro- 
thy Vernon  of  Haddon  Hall'  the  zest  and  youth- ful buoyancy  that  the  hoydenish  Dorothy  really 

had,"  said  the  reviewer  for  the  Louisville 
Herald. 
"Mary  Pickford's  'Dorothy  Vernon  of  Had- 

don Hall'  brings  to  the  screen  a  vivid  and  dis- 
tinct personality  from  the  pages  of  fiction," said  the  critic  for  the  Louisville  Post. 

"Mary  Pickford  never  was  more  beautiful, 
never  more  clever,  than  in  her  new  film  offer- 

ing, 'Dorothy  Vernon  of  Haddon  Hall,' "  said 
the  review  in  the  Louisville  Courier-Journal. 

Cohen  and  Committee  Members 

Conclude  Plans  for  Convention 

THE  National  Headquarters  of  the  Motion Picture  Theatre  Owners  of  America  dur- 
ing the  Boston  Convention,  May  27,  28 

and  29  will  be  at  the  Copley-Plaza  Hotel  and 
the  convention  banquet  will  be  held  there  on 
the  evening  of  Wednesday,  May  28. 

President  Sydney  S.  Cohen  and  other  mem- 
bers of  the  convention  committee  will  meet  in 

Boston  this  week  to  conclude  all  arrangements. 
The  local  committee  under  the  direction  of 
Ernest  Horstman  and  Jacob  Lourie  have  se- 

cured the  complete  cooperation  of  all  the  Thea- 
tre Owners  of  Massachusetts  in  helping  to 

make  the  convention  a  pronounced  success  and  the 
stay  of  the  delegates  there  pleasant  and  agreeable. 

Theatre  owners  are  especially  urged  to  bring 
the  lady  members  of  their  households  to  the 
convention  as  the  elements  of  entertainment  in 
and  around  Boston  are  so  varied  as  to  keep  in- 

terest at  a  keen  pitch  during  the  entire  conven- 
tion time. 

Large  delegations  will  be  present  from  the 
different  states  and  the  Canadian  division  of 
the  Motion  Picture  Theatre  Owners  of  Amer- 

ica will  have  at  least  a  hundred  Dominion  ex- 
hibitors there.  J.  C.  Brady  and  H.  Alexander 

of  Toronto  made  a  special  trip  to  National 
Headquarters  recently  to  make  arrangements 
for  this  large  delegation.  The  entire  area  of 
North  America  will  be  represented  in  what 
gives  promise  of  being  the  greatest  convention 
in  point  of  numbers,  activity  and  influence  yet 
held  under  the  auspices  of  the  exhibitors  divi- 

sion of  the  motion  picture  industry. 
Fare  and  one-half  concessions  have  been  ob- 

tained from  all  the  trunk  line  railroads.  Com- 
plete information  obtained  from  M.  P.  T.  O.  A. 

offices. 
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Success  of  "His  Darker  Self" 

Proof  of  Appeal  of  "Blackface  " 

HODKIXSOX  releases  continued  their 
successful  engagements  on  Broadway 
last  week  when  "His  Darker  Self," 

presented  at  the  Cameo  Theatre,  was  given 
a  rousing  reception  by  the  public  and  the 
critics. 

There  was  unusual  interest  attached  to 
this  showing  due  to  the  fact  that  the  pro- 

duction marked  the  first  serious  attempt  to 
bring  to  the  screen  the  blackface  comedy 
which  has  had  universal  appeal  in  amateur 
and  professional  theatricals  for  decades,  and 
that  it  was  the  first  feature-length  comedy 
in  which  Lloyd  Hamilton  ever  starred. 

That  it  marked  a  new  epoch  in  film  pro- 
duction was  the  unanimous  opinion  of  all 

those  who  witnessed  it  and  it  was  predicted 
that  this  brilliant  and  breezy  comedy  "in 
two  colors"  would  mark  the  advent  of  a 
long  series  of  pictures  bound  up  with  the 
sentiment  expressed  in  the  old-time  southern 
songs  and  melodies  and  the  natural  humor 
and  happy-go-lucky  nature  of  the  American 
negro. 
How  the  production  impressed  the  New 

York  newspaper  critics  is  indicated  in  the 
following  excerpts : 

"To  judge  by  the  chuckles  of  laughter  that 
greeted  Lloyd  Hamilton,  who  substituted  that 
Mr.  Jolson,  the  motion  picture  patrons  have 
no  grievance  against  the  famous  comedian 
for  his  desertion.  .  .  .  Rattling  good  fun, 
something  different  and  something  really 
amusing." — New  York  American. 

"If  you  enjoy  an  evening  of  good  fun, 
and  most  of  us  do,  don't  fail  to  take  a 
dash  up  to  the  Cameo.  You  won't  regret 
it." — New  York  Evening  World. 
"A  good  series  of  fights  between  the 

bootleggers  and  the  revenue  officers  take 
place." — Morning  Telegraph. 
"Lloyd  Hamilton,  in  'His  Darker  Self,'  his 

first  full  feature  length  comedy,  gives  a  'ot 
of  laughs." — Times  Square  Daily. 
"The  story  is  about  negroes,  bootlegging, 

and  an  amateur  detective,  all  of  which  sup- 
ply material  for  hearty  laughs  and  an  ac- 

companying staff  of  chuckles,  enlivened  by 
some  of  the  funniest  and  cleverest  titles  seen 
in  many  a  day." — New  York  Post. 
"The  producers  have  done  an  excellent 

piece  of  work  and  must  be  credited  with 
being  the  sponsors  of  one  of  the  most  amus- 

ing comedies  of  the  season." — Tribune  and Herald. 

Censor  Conference 
in  Albany 

{Special  to  Moving  Picture  World) 
Albany,  N.  Y.,  April  3. 

There  will  be  a  conference  of  the  Re- 
publican members  of  the  New  York 

State  Assembly  on  the  Davison  censor- 
ship repeal  bill  next  Tuesday  at  the  State 

Capitol.  At  that  time  the  entire  censor- 
ship situation  will  probably  be  dis- 

cussed. The  Davison  repeal  bill  which 
has  been  declared  as  far  too  drastic  in 
its  original  form  will  be  amended  within 
the  next  day  or  two  and  some  of  the 
drastic  provisions  modified. 

First  National  to  Hold  Annual 

Meet  in  New  Orleans  April  16 

THE  annual  congress  of  Associated  First National  Pictures,  Inc.,  will  be  held  this 
year  in   New  Orleans  beginning  April 

16.    The  meeting  will  be  in  session  for  a  week. 
Selection  of  stories  for  the  screen,  action 

on  reports  submitted  in  a  nation-wide  check 
up  on  the  public  taste  and  the  formulation  of 
plans  in  an  attempt  to  so  co-operate  that  the 
production,  distribution  and  exhibition  of  mo- 

tion pictures  shall  be  on  a  higher  plane,  are 
among  the  chief  objects  of  the  meeting,  ac- 

cording to  Robert  Lieber,  president  of  First 
National.  In  addition,  a  full  report  of  pic- 

tures now  in  production  and  those  contem- 
plated for  the  coming  season  will  be  made  to 

the  members. 
The  New  York  delegation  to  the  conven- 

tion will  he  headed  by  Robert  Lieber,  presi- 
dent: H.  O.  Schwalbe,  secretary-treasurer;  R. 

A.  Rowland,  production  manager ;  and  E.  A. 
Eschmann,  general  manager  of  distribution.  E. 

Bruce  Johnson,  chief  of  the  First  National 
foreign  department,  will  report  on  his  activi- 

ties during  the  past  year.  His  department 
conducts  exchanges  in  Australia,  England,  New 
Zealand,  Sweden,  Norway,  Denmark,  Switzer- 

land and  has  foreign  offices  in  Berlin  and 
Paris  as  well  as  special  representatives  trav- 

eling in  India,  China,  Japan,  the  Straits  Set- 
tlements, and  South  America. 

Among  the  franchise  holders  who  will  at- 
tend will  be  E.  V.  Richards,  Jr.,  New  Orleans; 

Spyros  P.  Skouras,  St.  Louis;  Col.  Fred 
Levy,  Louisville,  Ky. ;  Frank  Ferrandini,  Rich- 

mond, Va..  Tom  Boland,  Oklahoma  City; 
Harry  Crandall,  Washington,  D.  C. ;  A.  H. 
Blank,  Des  Moines;  James  B.  Clark,  Pitts- 

burgh ;  Jacob  Fabian,  Paterson,  N.  J. ;  M.  L. 
Finkelstein  and  J.  H.  Ruben,  Minneapolis;  N. 
H.  Gordon,  Boston;  C.  S.  Jensen,  Portland, 
Ore. ;  J.  Von  Herberg,  Seattle ;  Samuel  Katz, 
Chicago;  J.  H.  Kunsky,  Detroit;  Sol  Lesser, 
A.  Ramish,  Abe  and  Mike  Gore,  Los  Angeles; 
Harry  T.  N'oland,  Denver;  Thos.  Saxe,  Mil- 

waukee; John  J.  McGuirk.  Philadelphia;  Moe 
Mark,  New  York;  R.  D.  Craver,  Charlotte, 
N.  C. ;  H.  Brouse  and  Ben  Stapleton,  Ottawa, 
Canada ;  and  W.  P.  Dewees,  Vancouver,  B.  C. 

Work  on  Final  Editing 

Final  cutting  of  John  Lynch's  story,  "The 
Rejected  Woman,"  has  been  approved  by 
Henry  M.  Hobart,  vice-president  of  Distinctive 
Pictures  Corporation,  who  has  given  the  order 
for  rushing  through  of  prints,  in  order  that 
this  feature  may  be  released  at  the  earliest 
time  possible. 

Release  date  on  "The  Rejected  Woman"  will 
be  announced  shortly  by  Goldwyn  Cosmopoli- 

tan, the  distributors  of  Distinctive  Pictures. 

Scenes  from  the  first  of  the  April  Century  comedies,  "Hit  Him  Hard" 

Sails  to  Argentina 

George  Weltner,  a  representative  of  the  for- 
eign department  of  Famous  Players-Lasky  Cor- 

poration, sailed  on  March  29,  on  the  Southern 
Cross  for  Buenos  Aires  on  a  special  mission 
for  E.  E.  Shauer,  director  of  the  department. 
He  will  spend  several  months  in  Argentina  and 
Brazil  assisting  in  the  exploitation  of  Para- 

mount pictures. 
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EDITH  THORNTON 

Export  18,000,000  Feet 

Shipped    Out    $750,000    in    Film  in 
January,  Report  Shows 

Exports  of  moving  picture  films  during  the 
month  of  January  totaled  more  than  18,000,- 
000  feet,  with  a  value  of  more  than  three- 
quarters  of  a  million  dollars,  according  to  a 
report  just  issued  by  the  statistical  division 
of  the  Department  of  Commerce. 

Shipments  during  the  month,  it  is  shown, 
included  13,564,915  feet  of  positive  film,  valued 
at  $579,809  ;  4,441,655  feet  of  raw  stock,  with 
a  value  of  $119,573,  and  576,912  feet  of  nega- 

tives, worth  $83,665. 
The  report  shows  our  best  market  for 

positive  films  during  the  month  to  have  been 
Australia,  with  imports  of  1,977,238  feet, 
valued  at  $75,484,  although  the  1,647,425  feet 
exported  to  Canada  had  a  much  greater 
value— $102,136.  The  best  market  for  raw 
stock  was  England,  with  imports  of  2,453,- 
200,  worth  $57,912,  and  that  country  also  led 
in  the  importation  of  negatives,  taking  287,- 
.364  feet,  with  a  value  of  $47,345. 

Pastor  Praises  Film 

The  universal  popularity  of  Metro's  "The 
White  Sister"  is  evident  from  this  report  by 
the  Rev.  Henry  R.  Rose,  minister  of  the  Church 
of  the  Redeemer,  who  presented  it  in  his 
church  in  Newark,  New  Jersey,  to  a  packed 
audience  last  week.  Dr.  Rose,  who  frequently 
presents  picked  photoplays  to  his  congregation, 
wrote  to  Metro.  In  part  he  says:  "I  want 
to  tell  you  of  the  splendid  attendance  last  night 
when  we  showed  'The  White  Sister.'  The 
church  was  so  crowded  we  had  to  bring  in  three 
rows  of  chairs.  The  picture  and  the  story 
made  a  remarkable  impression." 

Edith  Thornton's  Courage  Won 

Her  Role  as  Leading  Woman 

EDITH  THORNTON,  who  plays  the leading  feminine  role  in  the  thrilling 

picture  drama,  "Surging  Seas,"  the 
latest  production  of  Charles  Hutchison,  is 
a  perfect  type  of  the  American  Girl. 
Although  in  her  early  twenties,  Miss 

Thorton  has  been  playing  hazardous  parts 
in  films  for  over  seven  years,  and  during 
most  of  this  time  has  been  acting  as  lead- 

ing lady  for  Hutchison,  better  known  to 

movie  fans  as  "Daredevil  Hutch,"  the  world'-- greatest  stunt  actor. 
This  beautiful,  young  actress  was  born 

and  reared  in  New  York  City  and  while  still 
in  her  teens  she  entered  upon  a  stage  career 
by  the  light  opera  route,  being  engaged  as 
the  soprano  lead  in  that  world  famous  opera, 
"Robin  Hood." 
When  the  first  serial  picture  starring 

"Daredevil  Hutch"  was  commenced,  it  was 
necessary  to  secure  an  actress  to  play  op- 

posite him  who  possessed  courage  and 
versatility  as  well  as  beauty.  Miss  Thorn- 

ton filled  these  requirements  and  has  been 
playing  with  Hutch  ever  since.  As  every 
stunt  in  the  Hutchison  films  is  legitimate- 

none  of  them  being  faked — Miss  Thornton 
has  passed  through  some  thrilling  experi- 

ences and  has  now  become  almost  as  daring 
as  the  hero  himself. 

"Surging  Seas"  is  the  first  of  a  series  of 
Charles  Hutchison  productions  being  offered 
by  William  Steiner.  Charles  Hutchison  pro- ductions will  soon  be  available  to  exhibitors. 
Great  care  has  been  taken  in  selecting  stories 
for  these  features.  "Hutch  of  the  U.  S.  A." 
will  follow  "Surging  Seas,"  and  a  big  picture 
in  production  is  "The  Crash."  Six  feature pictures  with  Leo  Maloney,  six  Westerns  with 
Neal  Hart,  six  features  with  Pete  Morrison, 
and  a  series  of  twelve  two-reelers  are  also 
planned  by  Mr.  Steiner. 

Sherry  Again  With  Burr 
Another  popular  actor  returns  to  the  C.  C. 

Burr  fold  in  the  person  of  J.  Barney  Sherry, 

who  is  playing  a  leading  role  in  "Lend  Me 
Your  Husband,"  now  in  production  at  the 
Burr  studios  in  Glendale,  under  the  direc- 

tion of  William  Christy  Cabanne. 

Lasky  Infuses  New  Blood  in 

Paramount  Directorial  Staff 

THE  injection  of  new  blood  and  n
ew 

ideas  into  the  making  of  motion  pic- 
tures became  a  reality  rather  than  a 

phrase  last  week  when  Jesse  L.  Lasky,  first 

vice-president  of  Famous  Players-Lasky 

Corporation,  in  charge  of  production,  an- nounced at  Hollywood  the  elevation  by  his 

organization  of  Paul  Bern,  Paul  Sloane,  R. 
H.  Burnside  and  Frank  Tuttle  to  the  post 
of  directors. 

"In  making  these  four  men  directors,"  said 
Mr.  Lasky,  "we  are  following  our  policy  of 
striving  to  keep  the  quality  of  our  product 
steadily  advancing  by  incorporation  of  new 
ideas  and  encouraging  new  blood.  All  four 
are  exceptionally  well  equipped  through  years 
of  training  to  take  over  their  new  directorial 
duties  and  already  have  made  their  marks  in 
the  screen  and  stage  world. 

"Paul  Bern,  who  recently  became  associated 
with  our  organization  and  wrote  the  scenario 
for  the  next  Pola  Negri  picture,  'Men,'  has had  a  wealth  of  experience  in  his  chosen  field. 
Three  years  of  intensive  study  of  film  cutting, 
titling  and  scenario  construction  followed  a 
brief  experience  as  an  actor  on  the  legitimate 

stage.  Then  he  became  assistant  to  Hugo 
Ballin,  and  later  editor-in-charge  for  Gold- 
wyn,  during  which  period  he  wrote  the  sce- 

nario for  'The  Christian.'  More  recent  pro- 
ductions of  his  pen  are  'Name  the  Man'  and 'The  Marriage  Circle.' 

"Paul  Sloane  is  possessed  of  equally  valua- 
ble experience.  He  .adapted  'Over  the  Hill' and  'If  Winter  Comes,'  and  more  recently 

wrote  the  scenario  of  'Big  Brother'  and  the 
latest  Thomas  Meighan  picture,  'The  Confidence 

Man.' 

"Our  opportunity  of  availing  ourselves  of  the 
talent  of  Mr.  Burnside  is  particularly  gratify- 

ing. Known  far  and  wide  and  for  his  won- 
derful spectacular  presentations  at  the  New 

York  Hippodrome  and  as  stage  director  for 
Charles  Dillingham,  he  knows  the  mechanics 
of  lighting  and  scenic  effects  as  few  men  do. 
For  the  past  two  months  he  has  been  at  our 
Long  Island  studio  learning  the  technique  of 
screen  production. 

"Frank  Tuttle,  one  of  the  organizers  of  the 
Film  Guild  and  a  keen  student  of  the  drama 
as  well  as  the  photoplay,  has  been  associated 

with  us  for  some  time." 

Scenes  from  Pathe's  "The  Medicine  Hat,"  one  of  a  series  of  Indian  Frontier  Stories.    Produced  by  the  National  Film  Corporation  of  America 
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Beau  Brummel"  Given  High 

Praise  by  New  York  Critics 

ALL  New  York  roads  last  Sunday  led  to 
the  Mark  Strand  Theatre  where  was  pre- 

sented the  eastern  premiere  of  Warner 
Brothers'  "Beau  Brummel,"  adapted  from  the 
sparkling  play  of  Clyde  Fitch,  and  with  John 
Barrymore  in  the  title  role.  So  resolved  were 
the  amusement  seekers  not  to  miss  this  perform- 

ance, that  an  unusually  large  audience  came  for 
the  first  presentation  at  12 :35 ;  by  two  o'clock not  a  seat  could  be  had  for  love  or  money. 
Throughout  this  and  successive  showing  during 
the  day,  the  theatre  assumed  the  appearance  of 
a  regular  first-night  of  a  picture  at  a  regular 
theatre  house. 

Below  follow  excerpts  from  the  reviewers  of 
the  New  York  press  on  "Beau  Brummel" : 

N.  Y.  Times :  "One  of  those  artistic  celluloid 
efforts  that  come  along  none  too  frequently  is 
to  be  seen  this  week  at  the  Strand.  .  .  .  John 
Barrymore,  who  is  singularly  well  suited  to  the 
role  of  the  dignified,  blase,  bumptious  dandy, 
delivers  a  performance  that  is  a  delight  to  the 
eye.  .  .  .  Barrymore's  acting  as  the  Beau  is  the 
best  thing  he  has  ever  done  for  the  screen." 

Daily  News:  "Devastating  is  the  proper 
word  for  Mr.  Barrymore's  'Beau  Brummel,' bowing  himself  gracefully  through  life  at  the 
Strand  this  week.  .  .  .  It  is  a  polished  and  a 
flawless  performance.  The  film  story  unfolds 
with  case  and  charm." 

The  World  :  "The  film  version  ...  is  ef- 
fective and  beautiful." 

Arrow  Receives  Print 
Arrow  Film  Corporation  has  just  received 

the  first  print  of  "The  Lash  of  the  Whip, ' 
the  first  of  the  Arrow-Great  Western 
"Pinto  Pete"  scries  featuring  Ashton  Dear- holt. 

This  shows  many  unusual  features  in  loca- 
tion, photography  and  action.  Francis 

Ford's  direction  assures  some  lively  fight', while  Dearholt  does  some  very  skillful  work 
with  a  bull-whip  instead  of  a  lasso. 

Herald-Tribune  :  "And  now  comes  something 
pleasant  to  record — 'Beau  Brummel'  at  the 
Strand.  .  .  .  'Peter  Ibbetson'  is  the  only  other 
love  story  we  know  which  is  so  beautiful,  and 
we  enjoyed  'Beau  Brummel'  much  more.  It  is 
beauti  fully  produced  and  is  played  by  a  cast 

that  is  perfect." The  American:  "If  Richard  Mansfield  had 
lived  to  see  'Beau  Brummel'  put  into  motion 
pictures,  I  feel  sure  that  he  would  have  nom- 

inated John  Barrymore  for  the  engaging  role 
that  he  himself  created  on  the  stage.  All  the 
humor,  all  the  pathos,  and  the  romance  that  sur- 

round this  dandy  of  1800  in  the  deft  hands  of 
Mr.  Barrymore  becomes  as  much  of  a  classic  in 
the  silent  drama  as  Richard  Mansfield's  por- 

trayal of  the  famous  Clyde  Fitch  play  was  on 
the  spoken  stage.  'Beau  Brummel'  is  a  credit 
to  the  house  of  Warner." 

&ui*t  in  the  &Le€d! 

Moving'  Picture 

WORLD 

Obstructionists  Cannot  Stop 

T.  O.  D.  C.  Pictures,  Says  True 

THAT  he  is  not  interested  in  controversy and  that  exhibitor  politics  have  ceased 
to  be  effective  as  far  as  Theatre  Own- 

ers Distributing  Corporation  of  New  York  is 
concerned  was  the  statement  of  William  A. 
True  last  week.  "We  are  too  busy  trying  to 
make  up  for  lost  time  to  be  coaxed  into  any 
arguments.  Pictures,  not  politics,  must  be  the 
sole  business  of  T.  O.  D.  C.  if  the  idea  of  ex- 

hibitor co-operation  in  the  distribution  of  pic- 
tures is  to  be  realized  as  quickly  as  we  have 

planned  it  shall  become  a  fact.  We  are  mak- 
ing rapid  progress  and  are  very  well  satisfied 

with  the  splendid  support  we  are  receiving  from 
leading  exhibitors  throughout  the  country. 
"There  will  always  be  exhibitor  politics.  They 

are  necessary  to  the  life  and  well  being  of  ex- 

hibitor organizations.  At  every  new  election 
new  issues  will  have  to  be  found  upon  which  to 
base  the  fights  of  the  different  candidates  for 
office.  But  T.  O.  D.  C.  must  and  shall  be 
kept  out  of  these  fights.  Exhibitors  now  have their  own  distributing  organization  and  one  that 
is  free  from  politics  and  devoted  entirely  to the  acquiring  and  distributing  of  pictures.  It 
is  entirely  out  of  reach  of  obstructionists  and the  officers  do  not  propose  to  allow  themselves 
to  be  dragged  into  any  controversy  that  will steal  their  time  and  attention  from  the  serious 
business  of  giving  the  exhibitors  good  pic- 

tures under  their  own  banner.  After  all,  that 
is  all  that  matters  to  all  who  are  interested 
in  the  big  idea." Carl  Anderson  commented  on  the  recently 
issued  Cohen  statements  as  follows :  "We  were made  very  well  acquainted  with  the  use  of 
smoke-screens  during  the  war.  Cohen's  talking movies  have  been  used  as  smoke-screens  so  of- 

ten that  folks  in  the  industry  have  gotten pretty  well  used  to  looking  behind  them  to  see 
what  movement,  or  lack  of  movement,  they conceal.  Fourteen  months  of  inaction  and  ob- 

struction in  the  theatre-owner-distribution  idea 
were  fairly  well  hidden  by  the  use  of  loud  talk 
but  the  run  of  the  talking  movies  has  ended; 
regular  pictures  by  and  for  exhibitors  will  soon 
take  their  place." 

Scene*  from  Distinctive'*  Production,  "Second  Youth,"  Distributed  by  Goldwyn. 

To  Head  Follies  Unit 

Wanda  Wiley,  beautiful  and  talented 
Texan  actress,  is  playing  the  leading  ingenue 

role  in  Al.  Herman's  "Water  Waves,"  ui 
which  Joe  Bonner,  William  Irving  and 
Betty  Young  are  playing  the  featured  roles. 

Miss  Wiley  was  engaged  by  Stern  Broth- 
ers after  seeing  her  work  in  several  of 

"The  Leather  Pushers"  series,  and  several 
Goldwyn  productions.  She  is  slated  to  head 
the  second  unit  of  Century  Fellies  Girls 
the  Century  officals  plan  to  organize  this season. 
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Motorizes  Patrons 

of  Conductor  1492 

Perhaps  you  recall  the  24-sheet  for  Con- 
ductor 1492.  It  shows  a  street  car.  W.  F. 

Brock,  of  the  Strand  Theatre,  Knoxville, 
Tenn.,  cut  out  the  heads  of  the  passengers 
showing  at  the  windows,  mounted  them 
eccentrically  and  a  motor  made  them  rock 
to  suggest  the  bumping  over  the  track 
joints.  A  neutral  backing  was  provided  to 
replace  the  cut  away  windows,  and  the  re- 

sult was  an  animated  poster  that  was  worth 
a  lot  more  than  the  trouble  it  cost. 
Animating  some  posters  involves  consider- 

able painting,  but  here  all  that  was  neces- 
sary was  to  cut  out  the  window  openings 

and  then  use  the  backing. 
By  the  way,  what  has  become  of  the 

tourist  street  car  with  the  cut  out  heads 
from  old  lithos  pasted  on  the  window  and 
the  "We  are  going  to  the  Blank  to  see  ." It  used  to  be  good.  Probably  it  still  is.  Why 
not  give  it  another  swing  around  the  circle? 

Production  Hints  from  Edward  L.  Hyman 
Managing  Director,  Mark-Strand  Theatre,  Brooklyn 

Not  So  Bad 

Walter  Eberhardt,  of  First  National,  sug- 
gests an  exploitation  stunt  of  his  own  on 

Secrets.  Eugene  O'Brien  elopes  with  Norma 
Talmadge  on  the  old  fashioned  high  wheel 
bicycle.  Instead  of  cheerfully  suggesting  that 
you  dig  out  one  of  the  old  timers,  Walter 
advises  a  hook-up  to  some  auto  agency  with 
the  suggestion  that  elopement  in  a  Blank 
car  has  it  all  over  the  method  shown.  You 
can  work  this  for  a  perambulator  or  utilize 
the  stills  for  window  display  or  extra  news- 

paper advertising. 

Had  a  Sandwich 

for  Scaramouche 

Because  Oklahoma  goes  to  bed  when  it 
gets  cold,  and  because  S.  S.  Wallace,  Jr.,  had 
Scaramouche  at  the  Criterion  Theatre.  Okla- 

homa City  during  a  cold  snap,  he  shunted 
the  sundae  over  to  the  Scaramouche  sand- 

wich and  painted  the  name  right  on  the 
window.    It  worked  much  better. 

Mr.  Wallace  figured  that  a  lot  of  people 
knew  Scaramouche  from  the  book,  so  he 
posted  30  24-sheets,  blanking  out  all  the 
lettering  except  the  title.  He  let  them 
stand  for  a  week  before  he  added  50  three 
sheets  giving  the  details.  Up  to  then  his 

■ 
1 1  f  JLmJBL 

CRITERION „ 

EIGHT  incidents,  three  of  which  were film  and  five  of  which  were  musical 
presentations,  made  up  the  program 

the  wee  .  that  "Lilies  of  the  Field"  played  as 
the  feature  photoplay.  These  incidents 
were  devised  to  provide  the  utmost  in 
var.ely  and  diversity,  and  combined  to 
make  a  show  that  ran  for  two  hours  even. 
Of  this  time  the  feature  required  one  hour 
and  twenty-four  minutes,  the  Topical  Re- 

view eight  minutes  and  the  Plastigram 
novelty  film  six  minutes. 
A  ballet  number,  two  vocal  presentations 

and  an  overture  took  up  the  balance  of  the 
time,  with  two  minutes  for  an  organ  re- 
cessional. 
The  overture  was  selections  from 

"Pagliacci,"  with  the  tenor  aria,  "Vesti  la 
Guibba,"  worked  in  for  a  strong  finish.  The 
time  for  this  was  eight  minutes.  The  light- 

ing included  two  dome  Mestrum  floods  of  150 
amperes  hitting  the  musicians  with  blue- 
green  over  amber;  two  deep  color  blend 
Mestrum  floods  from  the  booth  on  the  gold 
draw  curtains  over  the  production  stage; 
red  coves ;  two  color  blend  spots,  one  from 
either  side  at  proscenium,  crossing  on  the 
ceiling;  light  green  transparent  windows  at 
either  side  of  orchestra;  light  green  columns 
at  either  side  of  proscenium  with  lamps  top 
and  bottom;  arch  spots,  light  blue  and  amber 
on  front  of  production  stage,  including  the 
soloist.  "Vesti  la  Giubba"  closed  the  over- 

ture, with  the  tenor  in  clown  costume  com- 
ing out  center  stage  from  between  the  draw 

curtains. 
Plastigrams,  the  third  dimension  movie, 

ran  six  minutes.  The  blue  and  red  eye- 
glasses were  given  out  by  specially  costumed 

ushers  at  the  doors,  and  the  novelty  of  the 
number  as  well  as  the  method  of  distribut- 

ing the  glasses  caused  much  talk  that  looks 
like  good  publicity. 
"Mv  Man,"  the  Apache  song  made  famous 

by  Fanny  Brice,  was  sung  in  special  presen- 
tation by  Dorma  Lee,  contralto.  Four 

minutes  was  the  time  required.  For  back- 
ground the  deep  blue  plush  cyclorama  was 

used,  and  the  only  setting  was  a  lamp  post, 
lighted,  center  stage.  The  singer  stood 
leaning  against  the  post,  attired  as  a  Parisian 
Apache.  From  overhead  a  dark  amber  spot 
hit  the  soloist  from  head  to  hips,  giving  the 
appearance  of  being  lighted  by  the  street 
lamp.  Deep  blue  open  box  lamps  from 
either  side  flooded  the  stage,  falling  against 
the  cyclorama,  giving  further  illusion  of 
night.    No  other  lighting  was  used. 
The  ballet,  twelve  in  number,  appeared  in 

the  Strauss  "Blue  Danube  Waltz,"  taking  up 
five  minutes.  The  dancers  wore  blue,  purple 
and  green  long  chiffon  drapes,  and  at  open- 

ing were  lying  on  the  stage  while  a  masked- 
in  water  film  in  blue  was  projected  from  the 
booth  upon  the  scrims  which  served  as  a 
background.  This  gave  the  illusion  of  water- 
nymphs  disporting  themselves  in  the  Blue 
Danube,  as  the  film  was  run  all  during  the 
number.  For  a  finish  a  color  wheel  at  either 
side  of  the  stage  threw  alternate  magenta, 
blue  and  green  colors  upon  the  set,  one 
wheel  turning  forward  and  the  other  back- 

ward. A  water  ripple  from  the  side  aug- 
mented the  film  from  the  booth. 

Charlotte  Bergh,  coloratura  soprano,  sang 
an  aria  from  Verdi's  "Traviata,"  appearing 
on  the  apron  of  the  large  stage.  For  this  the 
llama  cloth  curtains  at  the  prosenium  were 
closed  and  this  cut  off  the  musicians  from 
the  singer,  making  the  accompaniment  heard 
but  orchestra  not  seen.  On  the  llama  cloth 
were  four  color  blend  floods  (two  from 
booth  and  two  from  dome)  furnishing  a 
riot  of  rich  colors  as  a  background  for  the 
song.  A  light  amber  spot  from  the  booth 
picked  out  the  soprano.  This  number  was 
five  minutes  in  length. 

only  advertising  had  been  the  teasers,  but 
now  he  started  in  to  sell  on  the  curiosity. 
The  first  day  a  wild  advertisement  a  6  inch 
single,  showed  merely  a  cut  of  Miss  Terry 
with :  "Beauty.  Longing  for  the  man  she 
loves."  Next  day  he  used  Novarro  with : 
"Youth.  Burning  to  revenge  his  murdered 

pal."  Lewis  Stone  came  third  with :  "Pas- sion. A  man  that  would  wreck  an  empire  to 
gain  his  ends."  In  each  case  the  first  word 
appeared  above  the  cut  with  the  rest  of  the 

matter  below  and  a  large  "Scaramouche.''  On Saturday  these  three  were  combined  into  a 
"Youth,  Beauty,  Passion"  advertisement, 
with  the  i.opy  slightly  changed  for  Sunday. 
These  added  fuller  details. 
As  the  picture  opened  March  2,  a  depart- 

ment store  enclosed  4,000  heralds  in  the 
statement  sent  out  the  first  of  the  month, 
and  other  heralds  were  distributed  as  news- 

paper stuffers. It  cost  about  $300  to  get  a  $1,500  boost. 

■ 

THE  LOBBY,  THE  RESTAURANT  WINDOW  AND  A  BOOK  STORE  WINDOW  ON  SCARAMOUCHE 

Part  of  the  campaign  of  S.  S.  Wallace,  Jr,  of  the  Criterion  Theatre,  Oklahoma  City.    The  restaurant  had  "Scaramouche,  a    Metro  Sand- wich  it's  toasted."    This  is  a  change  from  the  usual  sundae,  particularly  as  there  was  a  cold  snap  with  snow  on  two  of  the  seven  days. 
At  advanced  prices  it  ran  the  receipts  well  up  and  it  left  a  good  impression  behind. 
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Los  Angeles  Boomed 

When  a  Man 's  a  Man 
Of  course  they  had  to  get  a  hustle  on  for 

When  a  Man's  a  Man  in  Los  Angeles  as  an 
example  to  the  rest  of  the  West,  and  a 
pretty  thorough  campaign  was  put  over 
with  a  lot  of  the  standard  stunts,  including 
the  inevitable  hook-up  to  the  Cinderella 
Roof.  The  Cinderella  seems  to  devote  a 
special  night  even  to  the  two  reel  farces. 
This  time  they  rang  in  the  radio  and  the 
stars  talked  hot  air  into  the  cool  night  ether. 
There  was  a  perambulating  book  large 

enough  to  require  a  light  truck  and  a  ban- 
ner across  the  Four  Corners  for  the  first 

time  in  eighteen  months  with  one-sheet 
cards  instead  of  the  usual  half  sheets  and 
with  posters  plastered  to  the  roadside  rocks 
when  the  billboard  supply  gave  out. 

Eighteen  book  stores  were  hooked  to  the 
sale  of  the  story  and  scores  of  telegrams 
from  stars  were  posted  in  the  lobby  of 
Loew's  State  Theatre,  where  the  initial  run 
was  made. 
By  and  large,  Los  Angeles  knew  the  pic- 

ture was  coming. 

National  Release 
FIRST  TIME  OUT IN  EIGHTEEN  LONG  MONTHS 

Perambulating  Book 

Is  Help  to  Tie-Ups 
One  of  the  best  bets  in  the  campaign  of 

the  Garden  Theatre,  Paterson,  N.  J.,  on 
When  a  Man's  a  Man  was  a  very  general 
use  of  the  title  to  tie  in  to  various  lines 
of  merchandise.  Instead  of  essaying  the 
usual  cooperative  newspaper  page,  the  Gar- 

den painted  signs  for  any  merchant  who 
would  display  a  banner  or  window  card;  the 
former  preferred. 
The  result  was  that  the  town  was  told 

that  when  a  man's  a  man  lie  prefers  a  cer- tain make  of  automobile,  buys  his  golf  sticks 

This  it  the  first  downtown  banner  used  in  Los  Angeles  in  a  year  and  a  half — according 
to  the  press  agent.    It  was  eight  feet  by  60  and  was  given  the  air  for  an  entire  week, 

supplementing  a  flock  of  block  24-sheets  and  2,000  full  sheet  cards. 

at  a  certain  store,  his  hats  at  another,  and 
so  along  the  entire  shopping  district. 
But  the.  perambulating  book  was  also 

among  those  present,  and  the  route  of  the 
perambulator  was  laid  to  hook  to  the  vari- 

ous store  signs,  though  the  cut  shows  him 
parked  in  front  of  the  book  store  which 
made  the  biggest  splash  on  the  photoplay  edi- 

tion of  the  Wright  work. 

a  pyramid  top  for  his  marquise  and  held  down 
the  cost  without  detriment  to  the  receipts. 
He  got  just  as  much  into  his  house  as  he 
could  win  with  a  square  mile  of  canvas,  for 
the  real  idea  is  not  to  see  how  much  you 
can  use  as  to  see  how  well  you  can  put  over 
the  circus  idea. 

Smallest  Yet 

George  J.  Schade  wins  the  moth-proof  fur 
overcoat  for  the  smallest  tent  on  Circus  Days. 
He  used  just  sufficient  awning  cloth  to  make 

H.  Storin,  Editor 

Harry  F.  Storin,  of  the  Leroy  Theatre, 
Pawtucket,  R.  I.,  is  getting  out  a  one  sheet 
house  organ  that  promises  to  grow  with  the 
increase  of  the  months.  He  has  only  brought 
out  three  issues  so  far,  but  the  third  is  bet- 

ter than  the  first  and  better  than  the  second. 
It  is  called  The  Link  because  it  is  the  link 
between  the  patron  and  the  management.  It 
will  be  that  little  thing  if  it  gets  just  a  trifle 
more  intimate.  In  other  words  there  is  a 
little  too  much  press  book  clip  and  not  quite 
enough  "us"  talk,  though  what  there  is  of 
the  latter  is  very  good.  One  good  point  is 
a  weekly  item  about  the  house,  the  first 
telling  that  the  flooring  of  the  stage,  the 
arms  of  the  seats  and  the  stair  railings  are 
the  only  wooden  parts  of  the  theatre.  That 
sort  of  stuff  has  a  real  cash  value  in  re- 

assuring timid  patrons. 

A  First  National  Release 
A  PERAMBULATING  BOOK  AND  A  WINDOW  HOOK-UP 

Two  of  the  means  used  by  the  Garden  Theatre,  Paterson,  N.  J.,  to  help  put  over 
When  a  Man's  a  Man.      A  more  widely  used  idea  was  hooking  in  many  stores  by 
means  of  painted  banners  instead  of  working  the  usual  newspaper  cooperative  page. 

It's  Good  IF— 
One  of  those  stunts  that  are  good  only  in 

certain  cities  was  worked  by  S.  S.  Wallace, 
Jr.,  of  the  Criterion  Theatre,  Oklahoma 
City,  for  The  Humming  Bird. 
He  used  his  allotment  of  Humming  Bird 

Hosiery  for  prizes  in  a  leg  contest.  At  each 
performance  a  drop  was  lowered  to  about 
knee  height  and  back  of  this  the  contestants 
would  parade,  the  applause  of  the  audience 
determining  the  winner. 

It  brought  capacity  crowds  to  the  Cri- 
terion, as  Wallace  knew  it  would,  but  there 

are  places  where  the  stunt  would  kill  busi- 
ness for  weeks.  It  all  depends  upon  the 

town.    If  they  like  it,  it's  great. 
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A  First  National  Release 
USED  A  BOARD  FENCE  WHEN  NO  CIRCUS  TENT  WAS  HANDY 

The  Rex  Theatre,  Eugene,  Ore.,  could  not  locate  the  makings  of  a  circus  front  for 
Circus  Days,  so  Russell  Brown  dug  out  his  Penrod  fence  and  put  a  combination  cutout 

across  the  top  of  that.    The  photograph  is  too  dark  to  show  the  full  lobby. 

The  Mayor  Urged 

an  Extended  Run 

One  of  the  best  advertisements  yet  worked 
for  Little  Old  New  York  was  a  request 
from  the  Mayor  of  Boston  that  the  run  be 
extended  because  of  the  educational  value 
of  the  picture.    His  letter  is  shown  here. 

CITY  OF  BOSTON 
OFFICE  OFs  THE.  MAYOR 

Ql TV  HALL 

A  rt  bfti  '  -  it  n 
•  4uo»thru  In  /tootcn  asking  that  I  la' 
-«xt*nfd.6A  of  th*  'flm^Btsooot  of  tha  J< 
...  Taay  '.at  forth  11(0.1  1 

'  this  proauatlaa  Lb  aaaih  that  th»  lew 
mo-iii.  ba  Mil  swrraA  by  aa  axtanalon 
Va&aj  growflo  arc  olfcnarlaj  for  i  --. 
taa  iti-ijb.o  cf  wltnaaalag  tha  pi-on 

Oil  Td 

>  alti 

A  Goldwyn-Cosmopolitan  Release 

THE  MAYOR'S  LETTER 
Stressing  the  educational  value  of  the  pic- 

ture has  brought  a  lot  of  unsought  publicity, 
even  where  the  management  has  not  had  the 
shrewdness  or  the  energy  to  make  use  of 
this  factor.  In  one  Brooklyn  school  all  of 
the  pupils  were  urged  to  see  the  picture 
while  it  was  being  shown  at  a  neighboring 
theatre,  though  nothing  had  been  done  to 
this  end  by  the  manager  or  his  staff.  Some 
of  the  "late  time"  classes  were  dismissed 
earlier  that  they  might  attend  the  matinee, 
and  this  entirely  without  solicitation. 

If  they  will  do  that  without  being  urged, 
you  can  imagine  the  murder  you  can  do  by 
working  in  with  the  teachers. 

Both  Good 

Tod  Browning,  of  the  Olympic  Theatre, 
New  Haven,  worked  two  good  ideas  on  The 
Eternal  City. 
The  first  was  a  hook  to  the  Italian  locale. 

Instead  of  sending  out  an  appeal  to  the 
Italian  residents,  he  "permitted"  one  of  the 
local  papers  to  give  a  special  showing  to 
representatives  of  the  Italian  societies,  which 
was  attended  by  the  Consular  Agent 
and  a  lot  of  prominent  men,  and  he  let  them 
go  out  and  talk  for  or  against  the  injec- 

tion of  the  Fascisti  into  the  oli  story.  The 
more  they  talked,  either  way,  the  more 
people  they  sent  to  the  playhouse. 
The  idea  was  the  arbitrary  selection  of  ten 

numbers  each  day.  These  were  printed  in 
the  classified  ads,  and  if  you  found  the  same 
number  as  that  on  your  auto  license,  you 
drove  the  car  around  to  the  theatre  and  got 
a  pair  of  seats. 
Twenty  admissions  a  day  was  no  great 

strain  on  the  capacity,  and  paid  for  about 
half  a  column  of  good  publicity  each  day 
for  a  week.  It's  the  old  telephone  number 
stunt  with  a  fresh  coat  of  paint,  but  it  worked 
well.  Probably  Tod  figures  it  would  be  easier 
to  bring  the  car  around  than  to  prove  up  on 
the  telephone  number. 

Used  Penrod  Fence 

for  Circus  Front 
When  he  found  he  could  not  arrange  a 

circus  tent  for  Jackie  Coogan  in  Circus 
Days,  Russell  Brown,  of  the  Rex  Theatre, 
Eugene,  Ore.,  dug  out  his  old  Penrod  fence 
and  set  that  up,  running  a  frieze  of  cutouts 
across  the  top  to  give  the  effect  of  a  circus 
procession  coming  down  the  street.  The 
photograph  is  too  dark  to  make  a  good  cut, 
but  you  can  get  the  general  idea,  and  per- 

haps adapt  it  to  some  other  picture,  if  you 
have  the  fence. 
For  general  decoration  he  used  the  three 

sheet  cutout,  the  top  of  which  shows  in  the 
cut. 
Every  time  we  think  we  are  about  done 

with  Circus  Days,  Walter  Eberhardt  man- 
ages to  dig  out  some  new  angle  that  really 

ought  to  be.  run.  But  here's  one  he  doesn't know.  Down  in  Pittsburgh  the  other  day 
the  local  temple  of  the  Mystic  Shrine  staged 
a  circus  ceremonial  to  advertise  a  forth- 

coming Shrine  Circus,  and  they  used  Circus 
Days  to  help  the  local  color,  running  part  • 
of  the  film  before  the  Ceremonial  and  the 
remainder  at  the  close.  And  it  went  with 
roars  of  laughter  before  an  audience  of 
more  than  4,500  men. 

Canadian  Candy 

First  National  has  tied  a  Canadian  confec- 
tionary company  to  Boy  of  Mine  and  the 

chocolate  bar  carrying  that  name  will  be  ac- 
tively pushed  in  the  territory  across  the 

border.  A  miniature  still  will  be  packed  in 
each  bar  and  a  complete  set  of  21  will  entitle 
the  owner  to  an  autographed  photograph  of 
Ben  Alexander. 
While  the  campaign  is  still  young,  the 

bars  will  be  supplied  at  cost  to  theatres  de- 
siring to  make  free  distribution  to  child 

patrons. 

Warner  Brothers  Release 
AN  ELABORATE  LOBBY  ON  WHERE  THE  NORTH  BEGINS 

This  was  planned  by  the  Old  Mill  Theatre,  Minneapolis,  and  is  almost  too  elaborate  to 
reproduce  well.    The  sidewalk  frame  down  front  carries  dog  harness  "like  that  used 

in  Where  the  North  Begins." 
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Came  Easy 
Things  broke  pretty  for  Guy  Kenimer 

when  he  played  Tiger  Rose,  in  Jackson- 
ville. About  a  hundred  girls  of  the  Junior 

League  sold  tickets  for  the  play.  They 
bought  them  at  the  full  box  office  price  and 
sold  them  for  whatever  they  could  get — 
which  was  plenty,  for  they  were  all  pretty 
girls.  It  was  putting  out  a  hundred  boosters, 
and  while  they  paid  for  824  tickets,  they 
probably  talked  a  lot  more  sales  into  the 
box  office. 
And  because  he  had  a  still  of  Von  Eltz 

wearing  a  pair  of  shoes,  he  sold  off  the 
local  handlers  of  Walk-overs  for  a  window. 
Probably  if  Von  Eltz  had  been  wearing 
nothing  at  all  Kenimer  would  have  sold  the 
picture  to  the  Turkish  bath.  You  can't  fool him. 

Read  with  Interest 

Universal  publicity  gets  just  a  little  con- 
fusing when  it  tells  what  A.  J.  Sharick  did 

for  The  Hunchback  of  Notre  Dame  in  the 
Wallace  Theatre,  Bradentown,  Fla. 
There  was  a  county  fair  on  and  Sharick 

built  two  dummy  books  on  a  truck  "with 
two -pretty  girls  as  pages."  Gosh,  wish  we 
had  a  book  with  pages  like  that !  Perhaps 
Sharick  used  "pages'  in  the  sense  of  attend- 

ants. Anyhow,  there  were  two  books  and 
two  pages,  one  page  to  a  book,  and  he  per- 

ambulated this  around  the  fair,  and  he 
floated  two  40-foot  signs  down  the  river, 
with  electric  lights  at  night,  from  which 
we  gather  that  the  pontoons  were  anchored. 
With  a  thirty-mile  radius  for  billing  he  put 
the  fair  into  second  place. 

White  Stunts 

We  have  had  no  reports  from  Oscar 
White  lately,  but  he  has  been  keeping  right 
on,  apparently. 
For  The  Wanters  he  used  two  ladders, 

one  on  either  side  of  the  lobby.    On  each 
rung  was  painted  "Some  want   "  and he  had  sixteen  different  wants  on  the  pair 
of  climbers.  In  between  was  a  banner 
reading:  "Come  inside  and  see  what  you 

want." 

He  used  a  slab  hut  for  Where  the  North 
begins  and  carpeted  the  lobby  ankle  deep 
with  pine  needles.  His  banner  was  an  old 
board  torn  off  a  fence  and  painted  with 
the  title. 

Mr.  White  can  buy  a  lot  of  exploitation 
with  a  couple  of  dollars. 

A  Universal  Release 
SOME  OF  THE  HIGH  SPOTS  IN  THE  RECENT  U.  B.  O.  CONTEST  ON  BABY  PEGGY 

The  New  York  Keith  Manager*  were  offered  prizes  for  the  best  showings  on  The  Darling  of  New  York.       Top  row,  left  to  right, 
Proctor's  125th  Street,  and  foyer  of  same  house,  Moss'  Regent.    Middle,  Hamilton  and  Coliseum.     Bottom,   Franklin  and  81st  Street. No  details  are  available  as  to  the  winners.    You  can  write  your  own  ticket  and  pick  out  the  idea  you  like  the  best  for  your  own  use. 
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Five  Win  Prizes  in 

Lobby  Front  Contest 
Herewith  are  the  exhibits  of  the  first  four 

of  the  five  prize  winners  in  the  contest  in- 
augurated by  Associated  Exhibitors  for  the 

best  fronts  on  Going  Up. 
The  Strand  Theatre,  Altoona,  Pa.,  was  an 

easy  winner,  with  a  large  lobby  completely 
decorated.  So  far  as  the  photographs  go 
to  show,  it  never  was  headed.  The  picture 
speaks  for  itself. 

In  comparison,  the  display  of  the  Strand 
Theatre,  Independence,  Kan.,  seems  almost 
a  makeshift,  but  it  put  up  a  good  flash  with 
less  money  to  work  with,  and  the  large  heads, 
the  propeller  blade  frames  and  the  model 
airplane  all  contribute  toward  a  good  smash. 
The  Barcli  Theatre,  Schenectady,  in  third 

place,  offered  merely  the  outline  of  a  plane, 
but  it  came  into  third  money  because  it  got 
the  eye  well  up  and  down  the  street,  and 
because  it  made  a  fine  flash  at  night,  when 
it  was  lighted  up. 
The  Capitol  Theatre,  Oklahoma  City,  does 

not  show  as  good  painting  as  the  Colonial 
Theatre,  Tacoma,  which  was  placed  fifth,  but 
it  was  more  distinctive,  and  so  nosed  the 
other  out. 
The  chief  value  of  the  contest  seems  to 

have  been  that  it  again  proves  that  there  is 
comparatively  little  profit  in  a  contest. 
Either  managers  will  make  a  big  front  in 

the  hope  of  extra  receipts  or  they  will  not. 
They  will  not  go  to  particular  pains  in  the 
hope  of  winning  a  prize.  The  profit  on  the 
'a'le  of  tickets  is  the  real  incentive  to  extra 
effort  and  the  prize  contest  seldom,  if  ever, 
brings  out  an  increase  in  effort. 

The  Why  of  the  Men 

Goldwyn  publicity  comments  on  the  num- 
ber of  men  attending  the  showing  of  Name 

the  Man  at  Moss'  Broadway  Theatre,  offer- 
ing a  photograph  showing  a  matinee  queue 

composed  almost  entirely  of  the  trowsered 
section  of  the  population,  and  expresses  sur- 

prise as  the  reviewers  pronounced  the 
Seastrom  production  to  be  pre-eminently  a 
show  to  appeal  to  women. 

It  is  new  to  them,  but  the  excess  of  men 
in  any  New  York  matinee  audience  has  al- 

ways been  a  puzzle  to  the  stranger,  and 
twenty-five  years  ago  we  heard  the  same 
comment  made  regarding  the  continuous 
vaudeville.  The  matinee  crowds  at  the 
Keith  and  Proctor  houses  were  and  are 
eighty  per  cent.  men. 
The  explanation  is  very  simple.  New 

York  has  an  enormous  population  of  night 
workers ;  printers,  restaurant  employees  a. id 
the  like,  who  can  see  a  show  only  in  the 
afternoon  and  they  crowd  the  vaudeville  and 
picture  houses.  The  women  attend  the  dra- 

matic offerings,  but  the  men  prefer  the 
lighter  vaudeville. 

Guessing  at  Climax 

Sold  The  Acquittal 

L.  R.  Towns,  of  Birmingham  Paramount 
houses,  gave  special  showing  of  The  Acquit- tal to  the  local  detective  and  police  force 
and  offered  a  hat  to  any  detective  who  could 
detect  the  criminal  at  the  end  of  the  fifth 
reel.  Towns  did  not  even  have  to  hand  out 
a  hat  band,  so  he  staged  a  special  opening 
matinee  at  half  past  ten  in  the  morning  with 
the  offer  of  free  tickets  to  West  of  the 
Water  Tower,  the  following  attraction,  to 
all  patrons  who  correctly  named  the  crim- inal. 
Each  patron  was  given  a  slip  of  paper 

on  entering,  on  which  he  wrote  his  name 
and  address.  The  picture  was  stopped  at 
the  end  of  the  fifth  reel  and  the  slips  taken 
up.  No  tickets  were  won,  but  it  gave  a 
boost  both  to  The  Acquittal  and  to  the 
Croy  story. 
Meanwhile  Towns  was  hammering  in  the 

newspapers  on  the  fact  that  not  even  the 
detectives  could  guess  the  solution  of  the 
problem,  and  readers  figured  that  it  must 
be  good. 

Time-tried,  but  it  still  shows  the  bloom  of 
youth  in  spite  of  the  monkey  glands. 

Guessing  contests  are  always  good  because 
people  like  to  show  off. 

An  Assodatd  Exhbitors'  Release 
FOUR  OF  THE  FIVE  WINNERS  IN  THE  GOING  UP  LOBBY  FRONT  CONTEST 

The  bottom  shows  the  Strand  Theatre,  Altoona,  winner  of  the  first  prize.  At  the  left  of  the  top  line  is  the  Barcli  Theatre,  Schenectady, 
the  third  place  house,  with  the  Strand  Theatre,  Independence,  Kans.,  winner  of  the  second  place  on  the  right  and  the  Capitol  Theatre, 

Oklahoma  City,  winner  of  the  fourth  prize,  in  the  centre.     The  Colonial,  Tacoma,  was  fifth. 
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Type  Hash  Space  Is 

Clever  Big  Appeal 
One  of  the  most  distinctive  displays  to 

come  to  this  desk  in  a  long  time  is  sent  in 
by  A.  A.  Fielding,  of  the  Strand  and  Prin- 

cess theatres,  Truro,  N.  S.  It's  too  good  to 
be  spoiled  in  reduction,  so  we  are  letting  it 
run  full  space.  It  is  supposed  to  be  set  by 
Wesley  Barry,  himself,  for  The  Printer's Devil,  and  it  looks  as  though  it  might  be 
the  sort  of  thing  an  apprentice  might  evolve, 
but  if  you  think  it  is  easy,  take  it  over  to 
your  job  man  and  ask  him  how  he  would 
like  to  set  one  of  these  up  for  you,  and  hear 
him  talk.  The  H  in  the  top  line,  for  ex- 

ample, is  a  60  point  letter,  and  some  of  the 
rest  in  that  line  are  as  small  as  twelve 
point.  Each  individual  letter  must  be  built 
up  with  space  above  and  below  to  get  the 
proper  height.  The  lines  below  are  easier 
to  set,  though  in  most  instances  there  is 
considerable  justification  to  be  done,  and  if 
ihe  printer  got  away  with  this  inside  a  day, 
he  was  working  quickly.  It  was  worth  the 
time  it  took  in  the  attention  it  got,  but  if 
you  have  any  idea  you  can  just  slap  this 
down  on  the  foreman's  desk  and  tell  him  to 
go  to  it,  you  miss  out.  You've  got  to  get 
him  pepped  up  on  the  idea  and  give  him 
plenty  of  time,  Dut  if  you  can  get  him  to 
do  it,  you'll  have  something  worth  while. 
It  will  work  on  any  title,  and  can  be  done 
with  reasonable  speed  if  you  have  all  of  the 
letters  on  one  line  the  same  height,  but  of 
different  faces,  but  it  is  better  where  there 
are  constrasting  sizes,  as  shown  here,  and 
we  imagine  that  everyone  in  town  who  saw 
this  appeal  took  the  time  to  puzzle  it  out. 
As  Mr.  Fielding  says,  it  is  as  good  as  a 
puzzle  for  getting  attention.  Llewllyn,  of 
West  Point,  Ga.,  was  the  first  we  recall  to 
send  in  a  type  jumble,  but  he  jumbled  only 
one  line ;  the  star  name.  This  entire  space 
is  mixed,  with  the  exception  of  the  last  line, 
and  we  think  that  Mr.  Fielding  is  entitled 
to  an  honorable  mention  or  something  for 
this  distinctive  idea.  If  you  copy  the  stunt, 
why  not  send  him  a  copy  of  the  advertise- 

ment?   He  would  be  glad  to  get  it. 

Makes  Small  Cut 

Look  Important 
Although  Arthur  Swanke,  of  the  Rialto 

Theatre,  El  Dorado,  Ark.,  is  best  known 
as  a  lobby  man,  he  knows  his  newspaper 
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A  Warner  Brothers  Release 
THIS  WAS  SUPPOSED  TO  HAVE  BEEN  SET  BY  THE  PRINTER'S  DEVIL 

end,  as  well,  and  now  and  then  he  sends 
along  a  nice  advertising  display.  His  last 
exhibit  is  a  three  sixes  for  Norma  Talmadge 
in  Ashes  of  Vengeance,  in  which  he  does 
good  work  in  building  up  a  small  cut  to  fit 
the  space.  The  only  thing  the  exchange 
sent  him  was  this  rather  small  single  col- 

umn cut,  which  in  no  sense  suggested  the 
importance  of  the  picture  itself.  Giving  this 
a  rule  frame  and  cutting  it  into  a  heavier 
panel,  Mr.  Swanke  gets  the  value  of  the 
entire  panel  for  the  cut,  making  it  a  part  of 
a  panel  and  not  merely  a  dinky  little  cut. 
This  panel,  set  into  a  larger  one,  makes  an 
imposing  display  at  the  cost  of  only  eighteen 
inches  and  suggests  a  big  production  where 
a  less  competent  handling  would  have  made 
a  poor  appeal.  With  only  two  heavy  lines 
he  gets  a  display  that  could  not  be  greatly 
bettered  in  a  half  page  space. 

is  so  much  beter  than  the  rest  of  the  Boston 
houses  offer  that  it  shines  on  the  page.  This 
is  an  even  better  cut  than  the  drawn  figure 
for  Flaming  Youth,  and  most  houses  seem 
to  have  realized  its  value  and  have  been 
inspired  to  a  little  better  work  for  Painted 
People. 

A  First  National  Release 
BUILDING  UP  A  SMALL  CUT 

Colleen  Moore  Cut 

Still  Works  Hard 
Here  is  an  illustration  of  Colleen  Moore 

performing  the  almost  impossible  feat  of 
making  a  Boston  newspaper  advertisement 
look  almost  like  real  city  stuff.  The  cut 
does  it,  though  the  Gordon  houses  are  run- 

ning type  around  it  instead  of  lettering  in, 
with  the  result  that  they  have  one  of  the 
most  attractive  spaces  on  the  page.  There 
is  still  too  much  all  caps  for  the  cast,  but  it 

First  Boston  Showing,  Beginning  TODAY  (Sunday) 

Jfte  'FLAMING  yOUWGlRL 

COLLEEN 

MOORE 
In  a  Screen  Production  at 
Marvmimi*  as  Her  Recent 
I  TnttmpH 

PAINTED* PEOPLE 

With  ft  Spiftsdid  Cftat,  Inciudmt 
VNNA  Q  HILSSON  CHARLES  MURRAY        JUNE  ELVIDGE [JEN  LYON  CHAJUOTTl  HERJUAM    RUSSELL  SIHP SON MARY  CARR  MART  ALDIK  BULL  MONTANA 

4l'£VSSt  VAUDEVILLE— 5h'.^ NEXT  WEEK — Harold  SWJ  I "WHEN  *  MAN  S  A  WAN" 

A  First  National  Release 
A  USEFUL  CUT 
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Effective  Appeal 

Is  Mostly  the  Cut 

There  is  very  little  sales  talk  in  this  six 
tens  from  the  Majestic  Theatre,  Portland, 
Oregon.  Most  of  the  selling  is  done  with 
the  pictures  of  the  dog  and  the  wolf,  and 
such  talk  as  there  is  is  largely  general.  The 
big  smash  is  the  reverse  at  the  top  of  the 
space,  in  which  none  of  the  letters  is  so 
small  as  to  be  overlooked.  Moreover  the 
paper  gives  a  good  black  for  the  ground, 
and  the  white  letters  stand  out  with  the 
effect  reverse  should  give  if  it  has  any 
value  at  all.  But  those  two  heads  will  do 
a  lot  of  the  selling  because  they  are  so  well 
done.  This  particularly  applies  to  the  head 
of  the  wolf,  which  is  virile  and  pronounced; 
an  unusually  fine  bit  of  drawing.  Of  course 
drawing  alone  is  not  going  to  sell  a  picture, 
no  matter  how  well  done  it  may  be,  but 
hook  this  head  to  the  title,  contrast  it  with 
the  head  of  the  domesticated  dog  and  you 
get  a  hint  that  the  story  will  be  worth  while 
without  having  to  wait  to  read  the  type 
matter,  but  because  you  are  interested,  the 
chances  are  that  the  type  will  be  read  and 
the  first  impression  confirmed.  There  is  a 
nice  relation  between  the  cuts  and  the  de- 

scriptive text;  not  too  much  of  the  latter, 
but  sufficient  to  give  a  clear  idea  of  the 
story  without  telling  just  what  it  is.  This 
is  the  best  selling  advertisement  on  this 
title  we  have  seen.  It  is  a  good  advertise- 

ment from  every  angle  and  we  particularly 
like  the  circle  over  on  the  left,  which  in- 

troduces the  dog  to  his  new  public.  With 
Strongheart  enjoying  the  field  to  himself, 
this  entrance  of  a  St  Bernard  is  something 
of  an  adventure,  and  it  takes  a  little  talk 
to  persuade  the  public  that  a  dog  can  be  an 
actor  even  though  he  was  never  on  the 
force.  This  seventeen  word  circle  turns  the 
trick  very  neatly. 

Works  Both  Titles 

on  Flaming  Passion 
Most  managers  who  book  the  Warner 

Brothers  release  are  more  or  less  puzzled 
as  to  the  title  to  use.  Lucretia  Lombard, 
the  bo»k  title,  carries  with  it  the  advertise- 

A  Pathe  Release 
A  COMBINATION  OF  GOOD  DRAWING  AND  GOOD  COPY 

ment  value  of  the  book,  but  Flaming  Pas- 
sion is  generally  regarded  as  a  beter  box 

office  title.  W.  H.  Lawrance,  of  the  Garrick 
Theatre,  Duluth,  never  batted  an  eye-winker. 
He  advertised  Lucretia  as  "A  drama  of 
flaming  passion,"  and  made  the  passion even  more  prominent  than  Lucretia,  and 
then  he  set  fire  to  Lucy's  name,  as  shown 
in  the  reproduction,  but  the  artist  did  not 

quite  get  the  flame  effect  over  and  you  don't really  know  whether  Lucretia  is  a  warm 
baby  or  has  just  put  on  her  winter  flan- 

nels and  is  shrinking  from  the  tickling. 
That's  the  weak  point.  These  letters  are 
not  as  good  as  Lawrance  thought  they  were 
going  to  be.  The  lettering  is  too  small  to 
P|rmit  the  flames  to  be  self  explanatory  and 
without  the  "flaming"  just  above  the  line 
you  might  wonder  just  what  the  effect  was 

intended  to  be.  Evidently  Mr.  Lawrance 
was  shy  of  cuts,  for  the  single  column  shown 
is  not  an  important  figure  in  the  space,  yet 
it  does  figure  in  that  it  tells  the  type  of 
story,  which  is  more  than  can  be  said  for 
either  title.  Flaming  Passion  might  be  an 
historical  picture  as  was  Passion,  but  the 
lady  with  the  legs  is  indubitably  a  person 
of  right  now,  and  the  objection  to  the  cos- 

tume play  is  visually  met.  And  we  admire 
the  intelligence  which  placed  the  cut  where 
it  stands  instead  of  that  tempting  position 
between  the  two  names,  where  there  is 
plenty  of  space  and  all  the  invitation  in  the 
world  to  go  ahead  and  spoil  the  entire  six 
sevens  by  dropping  it  in  there.  Sometimes 
there  is  more  credit  in  not  doing  a  thing 
than  in  what  has  been  done.  We  think 
that  the  space  is  almost  too  large,  but  it 
has  been  well  handled. 

Warner  Brothers  Release 
COMBINING  BOTH  TITLES  ON  LUCRETIA  LOMBARD 

Volunteer  Help 

T.  G.  Coleman,  of  the  Galax  Theatre, 
Birmingham,  Ala.,  started  a  Baby  Peggy 
contest  recently,  to  get  the  line-up  for  The 
Darling  of  New  York.  He  planned  to  work 
it  with  a  local  paper,  which  was  good  for 
front  page  stories,  but  a  local  store  insisted 
upon  horning  in  with  the  Peggy  Dolls,  so 
Tom  gave  them  twenty  passes  for  an  ad- 

vertising stunt — also  his  blessing,  and  got  a 
lot  more  out  of  the  idea  than  he  had  orig- 

inally planned. 
I.  L.  Shields,  of  the  Modjeska  Theatre, 

Birmingham,  used  the  same  idea  for  ten 
front  page  stories.  Local  merchants  came 
in  for  nine  prizes  and  a  hook-up  page.  When 
the  judging  was  done  the  police  had  to  be 
called  out  to  help  handle  the  kiddies  and 
their  eager  parents. 



Wh  the  Advertising  Brains 

AWeekly  Discussion  of  The  new;  Unusual  ,and  Novel  in  promotion  Aids 
CONDUCTED  BY  BEN  H.  GRIMM 

Tie-ups — Again 
$trT]  HERE'S  good,  sound  advertising- 

I  selling  sense  in  the  national  tie-up 
idea  you  write  of,"  states  a  letter  from  a 
big  advertising  agency  man,  "but  you  don't 
go  far  enough.  It  has  long  been  my  per- 

sonal belief,  which  is  backed  up  by  a  care- 
ful analysis,  that  there  are  undreamed  of 

advertising-selling  possibilities  in  tie-ups  be- 
tween merchandisers  and  theatre  men.  I 

have  so  advised  several  of  my  clients. 
"However,  no  one  as  yet  has  come  forth 

with  the  right  combination  of  ideas  to  make 
the  tie-up  as  cohesive  and  as  far-reaching 
as  it  could  be  made.  At  present,  while  re- 

sults have  been  more  than  satisfactory,  there 
is  a  leaky  gap  somewhere  which,  if  plugged 
up  properly,  would  result  in  tremendous 
sales  for  distributors  of  standard  merchan- 

dise and  motion  picture  theatre  men. 

Exhibitor  and  Merchant  Gap  Narrowing 

"This  gap,  to  my  mind,  is  that  ever-nar- 
rowing distance  between  theatre  manager 

and  retailer.  At  present  it  is  only  partially 
bridged — and  the  bridge  isn't  finished  and 
made  thoroughly  powerful  only  because  of 
the  lethargy  of  both  theatre  man  and  mer- 

chant. I  have  heard  it  claimed  in  motion 
picture  circles  that  an  exhibitor  was  the 
hardest  thing  to  move  that  there  was  ex- 

istent. Much  the  same  might  be  said  of  most 
retailers,  particularly  the  smaller  ones. 

Proved  Business-Getter 

"Those  progressive  merchants  who  have 
and  who  are  co-operating  with  their  local 
exhibitors  have  stories  of  added  profits  to 
tell  which  one  would  think  would  cause 
every  merchant  interested  in  his  business  to 
act  accordingly.  The  pages  of  your  maga- 

zine are  full  of  reports  of  such  successful 
tie-ups.  Yet  there  are  some  merchants  who 
do  not  yet  see  the  advantages  of  these  tie- 

All  of  the  posters  on  Arrow's  "Days  of  '49" are  adaptable  to  use  as  cutouts.  Illustration 
shows  the  six-sheet  cutout  reproduced  from 

the  press  sheet 

ups.  Thank  goodness,  however,  that  they 
are  becoming  fewer  and  fewer  every  day. 

"Articles  such  as  yours  of  last  week  should 
help  educate  the  exhibitor  fully  to  the  ad- 

vantages of  the  tie-up.  And  when  the  exhi- 
bitor is  himself  sold,  it  is  not  much  of  a  job 

for  him  to  sell  the  retailer.    .    .  ." 

r 

r 

A  careful  scrutiny  of  the  twenty-four 
sheet  reproduced  below  will  prove  that 
a  gentleman  by  the  name  of  Cecil  W. 
Ince  had  something  to  do  with  the  pro- 

duction of  the  "picture."  In  fact,  his 
name  appears  more  than  once.  All  of 
which  was  merely  a  little  "kidding" indulged  in  by  the  press  agents  at  The 
Naked  Truth  Dinner.  Illustration 
shows  sketch  prepared  especially  for 

the  occasion 

Coogan  Hats  and  Caps 

A  national  tie-up  on  Jackie  Coogan  which 
already  has  demonstrated  its  unusual  effec- 

tiveness (especially  in  connection  with  "Long 
Live  the  King"),  is  that  on  Jackie  Coogan 
Hats  and  Caps,  exploited  by  Frank  P.  Heid 
&  Co.,  leading  manufacturers  of  hats  and 
caps.  This  tie-up  is  of  especial  interest  at 
the  present  time,  with  Jackie's  new  picture, 
"A  Boy  of  Flanders,"  about  to  be  released. 

Definite  Co-operation 

A  definite  system  of  co-operation  has  been 
inagurated  on  Jackie  Coogan  Hats  and  Caps, 
and  a  far  greater  percentage  of  dealers  than 
ever  before  will  come  in  for  the  tie-up. 
These  dealers  will  be  supplied  with  a  full 
line  of  window  accessories,  suggested  tie-up 
copy  for  newspaper  ads,  and  mailing  matter 
together  with  cuts  and  mats  for  the  same, 
and  a  special  slide  for  the  use  of  the  theatre. 

Window  Displays 

Dealers  will  also  be  urged  to  make  ex- 
clusive window  displays  of  the  merchandise 

and  accessories  in  question,  together  with 
whatever  attractive  supplementary  material 
the  exhibitor  sees  fit  to  furnish  to  make  the 
tie-up  more  complete.  This  campaign  ap- 

peal is  made  direct  from  the  national  ad- 
vertising agency  handling  the  Heid  account. 

Details   Effectively  Handled 
Details  of  this  particular  tie-up  have  been 

so  effectively  handled  that  all  the  exhibitor 
has  to  do  when  he  books  a  Jackie  Coogan 
picture,  is  to  write  to  Mr.  A.  J.  Silberstein, 
of  the  Alfred  Austin  Advertising  Agency, 
116  West  Thirty-second  street,  New  York 
City.  This  firm  will  start  the  ball  rolling, 
and  will  notify  the  exhibitor  as  to  who  the 

(Continued  on  page  582) 
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Mk.,  Settings  by  CECIL  W.  INCE 

7?  Staged  by  CECIL  W.  INCE 
W    Captation  by  JEANIE  CHAMBERS 

Directed  by  CECIL  W.INCE 
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Tie  Up  With 

JACKIE  COOGAN 

HATS  and  CAPS 

And  Sell  More  Seats 

BIG  PROFITS  don't  "just  happen."  You've  got  to  make  them  happen. 
You  can  do  it  on  every  Jackie  Coogan  picture  you  show  if  you  tie 

up  to  the  highly  popular  Jackie  Coogan  Hats  and  Caps,  exploited  by 
Frank  P.  Heid  &  Co.,  leading  manufacturers  of  hats  and  caps. 

How?  Merely  fill  in  and  mail  the  attached  coupon  to  the  Alfred  Austin 
Advertising  Agency,  116  West  32nd  Street,  New  York  City,  the  minute 
you  book  ANY  Jackie  Coogan  picture. 

At  no  cost  to  you  they  will  start  the  ball  rolling.  They  will  notify  you 
who  the  Heid  dealers  in  your  city  are.  They  will  urge  them  to  co- 

operate with  you.  They  will  supply  them  with  attractive  window  and 
show-case  displays.  They  will  send  them  suggested  tie-up  copy  for 
newspaper  ads  and  mailing  matter  together  with  cuts  and  mats  for 
same,  and  a  special  slide  for  use  in  your  theatre. 

Work  with  you  local  dealer.  Give  him  as  much  co-operation  in  your 
theatre  as  he  is  ready  to  give  you  in  his  store  and  you'll  have  a  double- 
barreled  merchandising  smash  that  will  bring  both  of  you  BIG 
PROFITS  AND  NEW  CUSTOMERS. 

EXHIBITORS: 

Send 

This 

Coupon  NOW 

Alfred  Austin  Advertising  Agency, 
116  West  32nd  Street, 
New  York,  N.  Y. 

I  want  to  tie  up  with  Jackie  Coogan  Hats  and  Caps. 
Please  start  the  ball  rolling  without  obligation  or  cost  to  me. 

I  am  going  to  play . 

On   

(Title  of  picture) 

(Date) 

Name  . 

Theatre- 
City  . . . 

I 
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HATS  AND  
CAPS 

(Continued  from  page  580) 

Heid  dealers  are  in  the  exhibitor's  city. 
This,  to  our  mind,  is  co-operation  of  such 

a  sort  as  to  make  the  exhibitor  most  anxious 
to  tie  up  with  Jackie  Coogan  Hats  and  Caps. 

Arrow  Press  Book 
The  maiden  motion  picture  press  book 

effort  of  J.  K.  Adams,  advertising  manager 
of  Arrow,  augurs  well  for  future  efforts 
from  his  worthy  typewriter.  All  of  which 
means  that  he  has  produced  a  good,  all- 
around  practical  press  book  on  "Days  of 
'49." 

In  the  book  Mr-  Adams  has  incorporated 
all  of  the  usual  features  of  a  good  press 
book,  together  with  one  or  two  of  his  own 
ideas.  Publicity  stories,  ad.  cuts,  etc.,  are 
practical,  usable  material,  and  several  nov- 

elties have  been  included. 

Key  Novelty 
As  a  worthy  contribution  to  the  world 

of  motion  picture  advertising  novelties,  C. 
Lin  Bonner,  of  the  Louis  B.  Mayer  offices, 
supplies  a  key  whose  objective  is  to  unlock 
the  door  to  all  exhibitor  troubles  in  connec- 

tion with  the  showing  of  "Why  Men  Leave 
Home,"  released  through  First  National. 
The  novelty  is  a  cardboard  key  nine  inches 

long  which  carries  the  title  credits  on  the 
picture  and  the  information  that  every  wife, 
husband  and  sweetheart  wants  to  know  why 
men  leave  home.  The  significance  of  a  key 
as  an  answer  to  that  question  has  no  men- 

Some  of  the  dealer  helps  furnished  by 
Alfred  Austin  Advertising  Agency  for  tie- 
ups  on  Jackie  Coogan  Hats  and  Caps. 
Three  top  illustrations  are  reproductions  of 
window  and  show-case  displays  furnished 
dealers.  Bottom  cut  shows  the  slide  fur- 

nished for  display  by  exhibitor.  This  is  real 
co-operation.  Tie-ups,  we  understand,  put 
over  through  Bert  Perkins,  Metro's  exploita- tion manager 

JacK\£  C°cGAK 
11  yi'S  —  CAT'S 

Sold  h 
3 

DEALERS     NAME  & 
ADDRESS  HERE 

tion  in  the  press  agent's  story  concerning  it. 
The  other  side  of  the  novelty  designates  it 

as  the  key  to  Happyland.  The  novelty  serves 
a  double  purpose.  It  can  be  used  as  a  give- 

away on  the  street  or  in  the  theatre  and 

leaves  room  for  the  name  of  the  theatre  to 
be  imprinted.  Or  it  can  be  put  through  the 
mail,  space  having  been  left  to  write  in 
name  and  address. 

fj    Otto        <JA  £rJ>- 

HATS  AND  CAPS 

rue  (t^/WAwnT  MM A  30CICTT  »*rrLE -WtrAi. 

CARL  L4EMMIE 

HUM  W  PIAilTE 

Above — Black    and    white    reproduction  of 
rather  novel  three-sheet  issued  by  Universal. 
Original  is  in  two  colors,  adding  to  the  effec- 

tiveness of  the  bill 

Left — One  of  the  John  Held  drawings,  which 
drawings  furnish  much  of  the  life  seen  in 
Gold  wy  n-Cosmopolitan's  press  and  service 
book  on  the  Distinctive  Picture,  "Second 

Youth" 
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EDITED  BY  CHARLES  S.  SEWELL 

"Singer  Jim  McKee" 

William  S.  Hart's  Newest  Paramount  I*  of 
Familiar  Type  But  Falls  Below  His 

Highest  Standard 
Reviewed  by  C.  S.  Sewell 

For  his  second  vehicle  since  his  return 
to  the  screen  for  Paramount,  William  S. 
Hart  appears  in  "Singer  Jim  McKee,"  writ- 

ten by  himself.  Except  for  the  absence  of 
extended  gun  play,  this  picture  follows  the 
general  lines  of  his  earlier  type  of  vehicles 
and,  while  it  will  probably  appeal  to  his 
admirers,  does  not  measure  up  to  many  of 
his  productions. 
Hart  has  a  role  which  is  strongly  sym- 

pathetic, with  considerable  heart  interest  in 
his  love  for  his  little  ward,  although  the 
suggestion  of  a  romance  between  them  at 
the  end  seems  unnecessary  and  a  bit  jarring. 
Hart  does  his  familiar  stunt  of  holding  up 
a  stage  coach;  in  fact,  he  appears  in  two 

9he  Oscar  C:  ̂  — 
Buchheister  Co.  r sine. 
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IN  PRODUCTION 

"WANDERERS  OF 
THE  WASTELAND 

yy 

A  ZANE  GREY  STORY  IN 
TECHNICOLOR 

"MIAMI" 
RECENT  PRODUCTION  TITLED  BY  US 

"YOLANDA" 

FEATURES  REVIEWED 
IN  THIS  ISSUE 

Beau  Brummel  (Warner  Broth- 

ers) 

Girl  Shy  (Pathe) 
His  Forgotten  Wife  (F.  B.  O.) 
Man's  Mate,  A  (Fox) 
Shooting  of  Dan  McGrew  (Metro) 
Singer  Jim  McKee  (Paramount) 
Three  Weeks  (Goldwyn) 
Try  and  Get  It  (Hodkinson) 

such  scenes,  one  involving  an  old  stage 
coach,  and  later,  a  modern  auto  stage. 
There  is  considerable  melodramatic  ma- 

terial including  an  escape  from  a  roof  with 
the  chimney  bricks  falling  on  him,  which 
could  have  been  made  more  effective.  Then 
there  is  a  wild  ride  on  a  motorcycle,  which 
seems  a  strange  vehicle  for  Hart,  a  crash 
through  a  glass  door  and  the  smashing  of  a 
wooden  door  to  rescue  the  heroine.  One  of 
the  most  thrilling  scenes  is  where  Hart,  on 
his  famous  pinto  pony,  rolls  over  a  preci- 

pice, although  many  will  feel  that  this  was 
cruelty  to  the  poor  animal. 

In  the  course  of  the  story,  the  hero  is 
sent  to  prison  for  a  murder  he  did  not  com- 

mit, and  becomes  filled  with  hate;  some  of 
the  scenes  appear  unnecessarily  brutal.  This 
effect  is  afterward  dissipated  by  the  warmth 
with  which  he  championed  a  poor  parrot 
that  is  about  to  be  given  to  an  enraged  lion. 
Hart's  own  work  is  up  to  his  usual 

standard  and  the  majority  of  the  cast  is  ef- 
fective. Phyllis  Haver  does  not  show  to  es- 

pecially good  advantage  and  overacts  in  the 
emotional  scenes. 

Cast "Singer"  Jim   McKee  William  S.  Hart 
Mary  Holden  Phyllis  Haver 
Buck   Holden  Gordon  Russell 
Dan  Gleason  Bert  Strotte 
Betty   Gleason  Ruth  Miller 
Hamlin   Glass  William  Dyer 
Hamlin  Glass,  Jr  Edward  Coxen 
'•Brute"  Bernstein  George  Seigmann 
Mary,  as  a  bnby  Baby  Turner 

Story  by  William  S.  Hart. Scenario  by  J.  G.  Hawks. 
Directed  by  Clifford  S.  Smith. 

Length,  7,098  feet. 

6tory 

High  up  in  the  mountains,  "Singer  Jim" and  his  pal  Buck  are  disconsolate  because 
their  mine  turns  out  to  be  worthless.  In  an 
old  cabin  they  find  the  disguise  of  a  notori- 

ous bandit,  and  in  desperation  to  obtain 
money  for  his  motherless  daughter,  Buck 
holds  up  a  stage  coach  and  Jim  helps  him. 
The  posse  trails  them.  Jim,  with  the  baby, 
makes  a  getaway,  but  Buck  is  killed  by  the 
sheriff.  Years  later,  the  girl  has  grown  to 
womanhood,  but  at  a  dance  she  is  shamed  by 
her  clothes  not  being  like  the  others.  Jim 
again  figures  on  taking  a  chance  and  robs 
a  stage  coach.  Giving  the  money  to  the 
girl  Mary,  she  goes  to  a  bank  and  by  the 
numbers  of  the  bills  the  money  is  Identified. 
The  banker's  son  holds  her  and  attempts  to attack  her.  She  phones  for  aid,  and  with 
the  help  of  the  sheriff  Dan  arrives  in  time, 
but  he  is  caught,  accused  of  the  old  murder 
of  his  pal  by  the  bank  president,  who  was 
the  ex-sheriff,  and  is  sent  to  prison.  After 
serving  his  term,  Jim,  sore  on  humanity, 
goes  back  to  the  hills.  Mary  In  the  mean- 

time learns  the  truth,  and,  realizing  she 
loves  Jim,  goes  into  the  hills  and  finds him. 

loooooooooDooopoooooco  oooooooo  t^HH)  7 
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Comparative  wear  and  tear  tests,  both  in  research  laboratories 
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Girl  Shy" 

Harold  Lloyd's  Latest  for  Pathe  Is  a  Regular 
Whirlwind  of  Laughs,  Thrills  and  Heart 

Interest 
Reviewed   by   C.  S.  Sewell 

Harold  Lloyd  has  done  it  again!  To  his 
already  impressive  list  of  big  successes  he 
has  added  "Girl  Shy"  which  does  not  have 
to  take  a  back  seat  for  any  of  them.  In 

fact,  it  is  highly  probable  that  a  large  per- 
centage of  the  fans  will  consider  it  to  be 

his  best  picture,  and  one  thing  sure,  it  is  go- 
ing to  keep  the  man  in  the  box-office  and  the ticket  taker  on  the  jump. 

Like  all  of  Lloyd's  feature  comedies,  "Girl 
Shy"  has  a  real  plot,  and  there  are  no  de- 

partures from  it  to  ring  in  situations,  just 
for  laughs.  It  was  not  necessary,  the  oppor- 

tunity was  there  for  the  introduction  of  all 
sorts  of  gags  and  humorous  situations  and 
Lloyd's  large  number  of  collaborators  have 
not  missed  a  bet.  It  is  all  typical  Lloyd  stuff 

too,  the  kind  that  suits  him  to  a  "T",  almost all  of  it  is  brand  new  and  what  is  better, 

you  cannot  spot  the  laughs  in  advance,  they 
come  on  you  unexpectedly  like  a  thunder- clap. 

And  comedy  is  not  the  only  good  thing 
this  film  possesses,  for  there  is  pathos,  and 
wonderfully  effective  heart-interest.  In  one 
scene,  where  he  submits  a  manuscript  for  a 
book  and  the  whole  office  force  kids  him, 
it  will  make  a  lump  rise  in  your  throat. 
To  some  the  opening  reels  may  be  a  bit 

disappointing,  for  they  start  off  a  little  slow 
for  Lloyd.  Not  that  they  are  devoid  of 
laughs,  but  they  are  of  the  easy-going  type. 
Once  things  get  fairly  started,  the  action 
moves  at  an  ever  increasing  speed,  laughs 
and  thrills  fairly  fight  each  other  for  prefer- 

ence and  the  pace  gets  faster  and  faster, 
until  it  is  a  veritable  whirlwind  and  you  wel- 

come the  decreased  pace  in  the  last  few  feet, 
for  it  gives  you  time  to  get  back  to  earth 
and  regain  your  composure. 
The  big  scene  in  this  picture,  or  rather 

succession  of  scenes,  deal  with  a  race  against 
time,  with  Lloyd  seeking  to  reach  the  girl 
in  time  to  prevent  her  wedding  to  a  man 
who  already  has  a  wife.  This  part  is  just 
about  the  most  cleverly  constructed  business 
ever  put  on  the  screen.  Suspense?  Why  it  is 
just  full  of  it.  At  the  start,  everything  goes 
wrong,  he  races  for  a  train  and  misses  it, 
boards  an  auto  that  goes  into  a  garage,  takes 
another  that  is  only  out  on  a  practice  trial, 
and  so  on,  until  you  wonder  if  he  will  get 
started-  The  whole  thing  is  handled  in  the 
best  farce  comedy  style,  with  ever-mounting 
suspense,  and  once  he  actually  gets  started, 
the  pace  gets  faster  and  faster,  and  his 
difficulties  increase.  Before  he  finally  rescues 
the  girl  from  her  predicament,  he  has  used 
nearly  every  known  method  of  transporta- 

tion, including  a  motorcycle  which  he  rides 
through  a  ditch  causing  the  workmen  to 
scamper  out  like  rats,  a  construction  wagon 
drawn  by  two  horses  and  finally  the  horses 
minus  the  wagon,  a  stolen  trolley  car  which 
whizzes  through  the  streets,  and  an  auto 

"Stories  for  the  Children,  Drama  for  the 
Grown- Ups."—N.Y.  Herald 

Original  Drama  Written 
for  the  Screen 
Adaptations  Made 

E.  E.  BURSON,  Cineo-Dramatist 
Z61  So.  BarliotloB  Aw.         L«»  AmcIm,  Cat 

into  which  he  falls  while  hanging  on  to 
the  trolley  pole. 

In  addition  to  the  rapid  action  and  natural 
comedy  of  these  scenes,  they  are  filled  with 
thrilling  stunts,  to  which  even  the  most 
nervous  patron  could  not  object,  bits  of 
comedy  and  laugh-getting  gags,  and  when 
it  is  all  over  you  are  fairly  weak  from 
laughter  and  excitement.  This  certainly  more 
than  makes  up  for  the  easy  pace  of  the 
early  reels  and  you  don't  realize  that  the  pic- ture runs  into  eight  reels. 
Harold  Lloyd's  work  needs  no  comment, 

other  than  to  say  that  he  is  in  his  very 
best  form.  Jobyna  Ralston,  Richard  Daniels 
and  Carlton  Griffin  comprise  the  small  sup- 

porting work  and  lend  able  assistance,  but 
after  all  Lloyd  is  the  whole  picture  and  the 
whole  picture  is  Lloyd. 

To  enumerate  even  a  portion  of  the  smiles, 
chuckles,  laughs,  thrills  or  heart-interest 
scenes  in  this  picture  would  be  impossible  in 
this  limited  space.  Suffice  it  to  say  that  it  is 
a  picture  that  should  please  just  about 
ninety-nine  percent  of  any  audience  and 
make  many  a  patron  want  to  see  it  a  second 
time.  No  need  to  remind  you  what  it  will 
do  for  your  box-office.  Grab  it  quick  or 
you'll  be  sorry  if  the  other  fellow  beats  you 
to  it. Cam 
The  Poor  Boy    Harold  Uoyd 
The  Rich   Girl    Jobyna  Ralston 
The  Poor  Man    Richard  Daniels 
The   Rich    Man    Carlton  Griffln 
Story  by  Sam,  Taylor,  assisted  by  Ted  Wilde, 

Tim   Whelan   and  Tommy  Gray. 
Photographed  by  Walter  Lnndin  and  Henry Kohler. 
Directed  by  Fred  Newmayer  and  Sam  Taylor. 

Length,  7.4S7  feet. Story 

The  Poor  Boy,  working  for  his  uncle,  a 
tailor,  is  girl  shy  and  keeps  away  from 
them.  He  writes  a  book  of  warning  to 
other  men  in  which  he  tells  how  he  wins 
different  types  of  girls  such  as  flappers  and 
vamps.  Taking  his  manuscript  to  the  city 
he  meets  the  rich  girl  on  the  train  and 
helps  her  out  of  difficulties  with  her  dog. 
They  fall  In  love  with  each  other  and  he 
tells  her  he  will  have  something  to  say 
when  his  book  Is  accepted.  The  publisher 
ridicules  his  book  but  the  office  force  are 
so  amused  at  it  and  make  so  much  fun  of 
it,  he  decides  to  publish  It  as  a  "Boob's Diary."  Believing  he  has  been  turned  down, 
he  tells  the  girl  he  was  only  kidding  her 
to  get  new  material.  He  learns  his  book 
has  been  accepted  and  that  the  girl  Is  about 
to  marry  a  man  who  already  has  a  wife. Then  starts  a  mad  rush  to  get  to  her,  in 
which  he  meets  with  all  kinds  of  funny 
and  thrilling  experiences,  using  every  kind 
of  vehicle,  motorcycle,  horse  and  wagon,  auto 
and  a  stolen  trolley  car.  Arriving  just  in 
time,  he  grabs  the  girl,  takes  her  to  a 
secluded  spot  and — well  everything  ends  all right. 

"Beau  Brummel" 

Warners  Present  John  Barrymore  in  Stage 
Classic  Which  Is  in  Every  Way  a  Credit 

to  the  Screen 
Reviewed  by  C.  S.  Sewell 

Clyde  Fitch's  play,  immortalized  on  the 
stage  by  the  late  Richard  Mansfield,  has 
been  transferred  to  the  screen  by  Warner 
Brothers  with  John  Barrymore  in  the  title 
role.  It  is  a  production  with  which  even 
Mansfield  himself  could  probably  find  no 
fault. 

Drawing  on  history  as  well  as  fiction, 
Harry  Beaumont  has  made  a  picture  that 
stands  in  a  class  by  itself  and  as  an  artistic 
achievement,  an  example  of  perfect  balance 
in  all  angles  that  go  to  make  a  high  class 
production,  of  superb  acting  on  the  part  of 
the  star  and  well-nigh  perfect  support,  it 

is  a  picture  of  which  the  motion  picture 
industry  may  well  be  proud,  one  that  will 
appeal  to  the  very  highest  class  of  patrons 
and  which  challenges  those  who  decry  the 
screen  as  a  medium  of  real  artistic  expres- 
sion. 

Here  is  a  picture  without  a  definite  dra- 

matic plot,  simply  the  story  of  one  man's life  and  experience,  a  character  study  of  an 

exceedingly  interesting  person,  a  "nobody" of  a  hundred  years  ago  who  through  his 
cleverness,  wit,  insolence  and  personal  charm 
made  himself  the  boon  companion  of  the 
heir  to  the  English  throne,  who  is  pointed 
out  as  the  greatest  "dandy"  of  all  time,  but who  shot  too  high  and  who,  because  of  his 
extreme  self-assurance  and  insolence  toward 
his  benefactor,  fell  from  grace  at  the  climax 
of  his  career  and  died  in  an  insane  asylum 
a  worn  and  broken  old  man,  but  still  retain- 

ing through  it  all  traces  of  the  dandy  of other  days. 

It  is  the  story  of  a  man  whose  life  was 
really  a  pathetic  tragedy  despite  a  period 
of  success  in  his  chosen  field.  Barrymore 
pictures  him  as  a  man  with  a  brilliant  mind, 
capable  of  doing  great  things,  who  in  an 
age  of  artificiality  and  sham  elected  to  pose 
as  an  arbiter  of  fashion  and  a  social  leader. 

It  is  a  story  which  while  it  is  without  any 
big  punch  or  melodramatic  scenes  depicts  a 
life  that  was  theatric  and  at  all  times  dra- 

matic, a  life  of  disappointment  in  love  and 
ambition.  It  is  a  picture  which  naturally 
moves  along  at  an  easy  pace,  for  so  much  of 
the  effect  depends  on  the  characterization, 
where  every  movement,  gesture  and  expres- 

sion is  made  to  count,  and  where  hurried 
action  would  mar  the  effect. 
And  such  a  characterization !  Never  has 

the  stage  or  screen  seen  anything  finer  than 
John  Barrymore  as  Beau  Brummel.  To  the 
intelligent  patron  it  will  be  a  delight,  for 
the  Beau  is  at  all  times  a  fascinating  figure, 

his  grace  and  elegance  charms  while  his  in- solence and  subtle  wit  and  his  sarcastic 
shafts  of  humor,  amuse. 

Many  pages  could  be  written  on  the  ex- 
cellence of  Mr.  Barrymore's  performance, 

how  he  convincingly  portrays  the  successive 
ages  of  the  dandy  from  young  manhood  to 
old  age,  how  he  seems  to  be  really  living  the 
role  and  makes  the  character  a  real  creature 
of  flesh  and  blood,  many  references  could 
be  made  to  the  little  subtle  touches  that 

speak  volumes.  • 
Willard  Louis'  portrayal  of  the  role  of  the 

Prince  of  Wales  is  superb,  and  while  not 
calling  for  the  same  subtlety  and  adroitness, 

is  a  worthy  second  to  the  star's  characteriza- tion. All  of  the  other  roles  are  handled  in 
a  superior  manner  by  well-known  players, 
while  Mr.  Beaumont's  direction  is  magni- ficent. 

Regardless  of  its  superiority  and  the  fact 
that  it  will  be  a  delight  to  intelligent  per- 

sons, as  a  motion  picture  it  must  stand  the 
test  of  being  shown  to  all  classes  of  in- tellects and  there  are  patrons  who  always 
clamor  for  fast  movement,  thrills  and  melo- 

drama, for  definite  plot,  and  those  who  will 

not  appreciate  its  subtle  humor  and  magni- ficent character  delineation,  and  others  who 
do  not  care  for  anything  that  smacks  of 
tragedy  or  disappointment  so  far  as  the  star is  concerned.  These,  however,  will  be  partly 
placated  by  the  double  exposure  scenes  at 
the  end  which  show  the  spirit  of  the  Beau 
as  he  was  at  the  height  of  his  glory  joining 
the  spirit  of  the  one  woman  he  really  loved 
and  from  whom  he  has  been  separated  in 
life.    After  all,  it  will  be  for  the  exhibitor 
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to  judge  the  calibre  of  his  patrons  in  gauging 
his  probable  box-office  returns,  but  do  not 
lose  sight  of  the  value  of  the  presence  of 
John  Barrymore,  whose  name  is  a  house- 

hold word  and  who  is  considered  to  be  one 
of  the  greatest  actors  of  all  times,  or  the 
fact  that  Beau  Brummel  was  one  of 
the  greatest  roles  of  the  celebrated  Richard 
Mansfield,  and  you  can  promise  that  in  John 
Barrymore  he  has  a  worthy  successor. 

Cast 
George  Bryan  Brummel  John  Barrymore 
Lady  Margery  Mary  Astor 
Prince  of  Wales  WHlard  Louis 
Dncbess  of  York  Irene  Rich 
Mortimer  Alec  B.  Francis 
Lady  Stanhope  Carmel  Myers 
Lord  Alvanley  William  Humphreys 
Lord  Stanhope  Richard  Tucker 
Lord  Byron  Andre  DeBeranger 
Mrs.  Wertham  Clarissa  Selwynne 
"Poodles"  Byng  John  J.  Richardson 

Based  on  play  by  Clyde  Fitch. 
Scenario  by   Dorothy  Farnum. 

Directed  by  Harry  Beaumont. 
Length,  10  reels. Story 

George  Bryan  Brummel,  an  obscure  officer 
in  the  English  army,  disappointed ,  in  love 
when  Margery,  his  sweetheart,  gives  in  to 
her  parents'  demand  that  she  marry  Lord Alvanley,  decides  to  use  his  wit.  cleverness 
and  personal  charm  to  advantage.  Quickly 
getting  an  entree  to  the  Prince  of  Wales, 
he  soon  becomes  his  constant  companion  and 
is  recognized  not  only  as  the  favorite, 
but  as  the  arbiter  of  fashions.  His  sway  is 
undisputed  but  his  insolence  and  his  affairs 
with  the  ladies  of  the  court  makes  enemies 
and  Anally  he  oversteps  himself  in  his  super- 

cilious treatment  of  the  Prince  and  falls  into 
disfavor.  His  creditors  close  in  on  him  and 
he  escapes  to  France.  Finally,  his  resources 
gone,  he  discharges  his  faithful  valet  and 
finally  becomes  mentally  unbalanced.  Years 
later,  a  broken  old  man,  following  a  gleam 
of  intelligence  during  the  visit  of  his  faith- 

ful servant,  he  dies  at  about  the  same  time 
as  his  former  sweetheart,  and  their  spirits, 
as  they  were  in  the  heyday  of  their  youth, 
are  united  in  death. 

"The  Shooting  of  Dan 

McGrew" Metro   Picturization   of    Service    Poem  Is 
Exceedingly  Effective  Melodrama 

Reviewed  by  Sumner  Smith 

The  Metro  picture,  "The  Shooting  of  Dan 
McGrew,"  should  prove  to  have  almost  uni- 

versal appeal.  This  picturization  by  Sawyer 
and  Lubin  of  Robert  W.  Service's  Yukon 
verse  has  been  very  skilfully  directed  by 
Clarence  Badger.  It  is  typically  a  melodrama 
and  practically  without  comedy  relief.  The 
settings  are  varied,  and  extremely  effective, 
ranging  from  a  South  American  locale  to  the 
Klondike  and  to  the  bright  lights  of  Broad- 

way. In  some  way  Mr.  Badger  has  managed 
to  make  them  not  only  elaborate  but  some- 

what different  from  the  routine  sets  for 
such  locales,  and  therefore  they  are  all  the 
more  interesting.  The  camera  work  and  the 
acting  are  excellent. 

Barbara  La  Marr  as  "the  lady  known  as 
Lou,"  Lew  Cody  as  "Dangerous  Dan"  Mc- 

Grew and  Percy  Marmont  as  Jim,  Lou's  hus- band, are  all  well  cast  and  do  some  of  their 
best  work,  Miss  La  Marr  and  Mr.  Marmont 
scoring  especially  in  the  more  emotional 
scenes.  For  consistent  characterization,  how- 

ever, Mr.  Cody  surpasses  both.  His  self- 
sufficient  air  makes  him  the  ideal  type  for 
McGrew.  George  Siegmann  and  Mae  Busch, 
in  less  important  roles,  contribute  very 
materially  to  the  success  of  the  picture. 
The  high  spots  are  Lou's  decision  to  leave 

Jim  and  go  to  New  York  with  McGrew  to 
better  the  family  fortunes,  McGrew's  dis- 

covery in  a  New  York  cabaret  by  Jim  and 
an  ensuing  fight  and  conflagration,  the  mur- 

der by  McGrew  and  his  death  when  Jim 
finally  locates  him  in  a  Yukon  saloon.  The 
picture  moves  along  smoothly,  with  about  the 
right  emphasis  on  each  scene,  so  that  there 
is  a  real  "Kick"  in  each  big  scene.  A  couple 
of  hundred  feet  of  film,  however,  might  be 
eliminated  without  damage  to  the  whole,  and 
it  would  help  the  few  who  do  not  know  the 
story  if  another  scene  was  added  showing 
that  Jim  did  not  die  when  the  cabaret 
burned. 

Cast 
Lady  known  as  Lou  Barbara  La  Marr 
Dangerous  Dan  McGrew    Lew  Cody 
Jim,   Lou's  husband    Percy  Marmont lsador   Burke    Max  Ascher 
The  Ragtime  Kid    Fred  Warren 
Owner  of  the  saloon    George  Siegmann 
Lou's  companion    Mae  Busch 
Sea  Captain    Nelson  McDowell 
Beach  Comber  Bert  Sprotte 
Little  Jim    Phillipe  de  Lacy 
From   "The   Spell   of  the   Yukon"  and  other verses   by   Robert   W.  Service. 

Picturized   by   Winifred  Dunn. 
Directed   by   Clarence  Badger. 

Length,   ii..-;is  feet. Story 

Lou,  performer  in  a  cabaret  where  her  hus- 
band Jim  is  pianist,  makes  a  big  hit  in  ' feouth  America.  The  squalor  of  her  surround- 

ings nauseates  her  and  she  tells  Jim  they 
must  leave  for  the  sake  of  their  two-year- 
old  boy.  When  Jim  refuses,  she  runs  away 
with  Dan  McGrew  as  a  business  proposi- 

tion to  make  a  success  on  the  New  York 
stage  and  advance  the  standing  of  the 
family  finances.  Later  Jim  follows  and  at- 

tacks McGrew  in  a  cabaret.  The  place 
takes  fire  and  Jim,  felled  by  McGrew,  nar- 

rowly escapes.  McGrew  takes  Lou  to  Alaska 
and  she,  believing  that  Jim  wishes  to  kill 
ner,  becomes  reckless  and  acts  as  McGrew's gambling  decoy  in  the  Malamute  Saloon.  Jim 
learns  that  his  wife  was  not  unfaithful  and 
follows,  killing  McGrew  in  a  gun  battle  and 
effecting  a  reconciliation  with  Lou. 

'Three  Weeks' 

■xcellent  Entertainment  in  Goldwyn's  Beau- 
tifully   Produced   Version    of  Elinor 

Glyn's  Novel 
Reviewed  by  C.  S.  Sewell 

Under  the  supervision  of  the  author  and 
using  a  scenario  prepared  by  her,  Alan  Cros- 
land  has  produced  for  Goldwyn  a  screen 
version  of  Elinor  Glyn's  well-known  novel 
of  more  than  a  decade  ago,  "Three  Weeks," 
the  forerunner  of  a  long  line  of  novels  deal- 

ing with  passionate  romance  that  oversteps 
the  bounds  of  convention. 
To  Mr.  Crosland,  and  to  Aileen  Pringle 

who  portrays  the  Queen,  go  the  honors  for 
this  production,  for  despite  the  daring  na- 

ture of  the  story,  with  its  sensational  theme 
which,  with  the  slightest  slip  in  either  acting 
or  direction  would  have  become  sensual,  the 
picture  has  emerged  as  a  beautiful  story  of 
a  great  love  and  a  passion  that  ennobled 
instead  of  dragging  down  the  two  principals. 
Don't  make  the  mistake  of  thinking  that 

the  story  has  been  cast  aside  or  that  its  fire 
and  passion  have  been  eliminated.  It  is  all 
there,  the  growth  and  power  of  their  love 
is  forcibly  brought  out,  but  it  has  been  deli- 

cately handled,  and  while  the  inference  is 
unmistakable,  there  is  not  a  scene  which 
even  the  most  fastidious  could  consider  as 
having  been  handled  so  as  to  really  overstep 
good  taste.  True,  there  are  certain  familiar 
situations  of  the  novel  that  come  danger- 

ously close  to  the  line,  but  they  are  skimmed 
over  with  a  deftness  that  is  absent  from 
many  a  picture  with  a  more  conventional 
theme. 
This  romance  of  a  queen  and  an  English 

gentleman  obviously  was  not  without  its  dif- 
ficulties, consequently  the  picture  has  its 

quota  of  thrills  and  dramatic  situations,  in- 
cluding the  storming  of  the  palace  by  a  mob 

which  is  placated  by  the  queen,  the  battle 
between  the  queen's  servant  and  an  assassin and  the  death  of  the  queen  at  the  hands  of 
the  jealous  king  followed  by  his  own  death 
at  the  hands  of  her  loyal  servant. 
For  the  romantically  inclined,  it  is  a  pic- 

ture that  with  its  frank  scenes  of  love,  its 
inferences  of  passion  and  its  thrills,  will 
hold  the  interest  from  the  first  scene  to  the 
final  fade-out.  Supplementing  this  is  the 
fact  that  from  a  production  standpoint 
it  is  unusually  artistic  and  truly  beautiful; 
costuming,  lighting,  composition,  and  sets 
radically  different  from  the  conventional 
combine  to  make  every  scene  resemble  a 
painting  by  Maxfield  Parrish  or  some  other 
celebrated  artist  and  all  blend  in  with  the 
theme  itself  to  make  a  harmonious  whole. 
While  Conrad  Nagel  as  the  Englishman 

is  satisfactorily  cast,  the  lion's  share  of  the acting  honors  go  to  Aileen  Pringle  as  the 
queen.  Stately  and  dignified  in  the  court 
scenes,  in  the  sequences  with  Nagel  she strikingly  suggests  a  great  love. 
The  entire  supporting  cast  is  excellent- 

John  Sainpolis  does  fine  work  as  the  king, with  Stuart  Holmes  and  Robert  Cain  as  his 
confidants,  and  Dale  Fuller,  Mitchell  Lewis 
and  Nigel  DeBrulier  as  the  queen's  loyal servants. 
By  no  stretch  of  the  imagination  can  it 

be  classed  as  a  Sunday  School  picture,  and 
its  sensational  theme  is  not  one  that  will 
appeal  to  the  prudish.  Objection  may  also be  taken  to  its  moral  tone,  for  even  with 
the  partial  justification  of  the  queen's  acts by  showing  the  king  as  a  drunken  beast  im- 

mersed in  his  own  illicit  affairs,  there  is  no 
getting  away  from  the  fact  that  even  though pictured  as  ennobling  and  elevating,  the 
theme  is  one  of  a  passion  so  great  that  it 
overstepped  conventionality  and  counted  not 
the  cost.  Then,  too,  there  is  the  fact  that 
the  action  ends  unhappily  for  the  queen  as 
she  gives  her  life,  though  the  hero  finds  his 
reward  in  seeing  his  son  on  the  throne. 
Here  again  is  cleverness  shown,  for  there 
is  never  any  direct  mention  of  the  fact  that 
the  boy  is  their  son. 
Nevertheless,  it  is  a  picture  that  should 

prove  decidedly  entertaining  for  the  great 
majority  and  except  in  houses  where  themes 
of  this  type  are  considered  too  risque  it 
should  prove  an  unusually  big  box-office  at- traction. 

Cast 
The  <l»een  vileen  Pringle 
*'   Conrad  Nagel  J»hn  Salnpolla 
Sir  Charles  H.  Reeves-Smith Lady  Henrietta  Helen  Dunbar 
Petroyich  stuart  HoImes 
,:,s"''„  Mitchell  Lewis \".t'ho,r  Bobert  Cain Um,tr>  Nigel  DeBrulier 

M?"7  »«Ie  Fuller U?"*1-"'  Claire  DeLorez loung  King  Alan  Crosland,  Jr. Based  on  novel  by  Elinor  Glyn. Scenario  by  Carey  Wilson. 
Photographed  by  John  J.  Mescall. 

Directed  by  Alan  Crosland. 
Length,   7,54©  feet. 

Story 

Disgusted  by  the  brutality  and  sensuality of  the  king,  the  queen  of  Sardalia,  a  little European  principality,  goes  to  Switzerland There  she  meets  Paul  Verdayne,  a  high  class Englishman,  and  they  are  irresistibly  at- tracted to  each  other.  Their  love  for  each other  continues  to  grow  until  it  becomes  a passion  which  does  not  count  the  cost.  Sens- 
ing danger,  the  queen  leaves  for  Venice  and Paul  follows,  but  when  Paul  barely  escapes (Continued  on  page  587) 



The  Pep  of  The  Program 

News  and  reviews  of  Shofct  subjects  and  serials 

"Dandy  Lions" 
(Educational — Comedy — Two  Reels) 

Here  is  an  excellent  two-reel  comedy,  a 
Christie  starring  Neal  Burns,  that  contains 
a  large  number  of  laughs  and  will  highly 
amuse  the  great  majority  of  patrons.  It  is 
a  farce,  with  touches  of  slapstick.  There  is 
a  real  plot  which  is  adhered  to  closely,  con- 

cerning a  bashful  lover  whose  fiance  insists 
that  they  be  married  in  a  den  of  lions.  He 
consents  believing  no  lions  are  anywhere 
around.  A  circus  comes  to  town  and  a 
friend  offers  to  "fix  things"  so  the  lover  be- 

comes very  heroic.  Naturally  everything 
goes  wrong,  including  an  attempt  to  substi- 

tute fake  lions  for  the  real  ones.  The  hero 
finally  gets  out  of  the  scrape  but  his  friend, 
posing  as  the  trainer  is  left  to  his  own  re- 

sources in  the  cage  with  the  real  lions.  The 
entire  cast,  including  Neal  Burns,  Jay  Be- 
lasco  and  Natalie  Joyce,  do  good  work. 
"Dandy  Lions"  is  one  of  the  best  constructed 
and  most  amusing  of  the  recent  Christies 
and  is  well  up  to  this  company's  usual  high 
standard.  It  moves  fast,  and  provides  ex- 

cellent entertainment  for  all  types  of  audi- 
ences. Even  slapstick  fans  will  be  satisfied, 

for  the  main  idea  is  farcical  enough  and 
there  is  sufficient  knockabout  business  to 
please  them. — C.  S.  S. 

"Safe  and  Sane" 
(Educational — Comedy — Two  Reels) 

The  light  plot  to  this  two  reel  Christie 
Comedy  distributed  by  Educational,  starring 
Jimmie  Adams,  serves  as  an  excellent  basis 
for  introducing  a  large  number  of  highly 
amusing  situations.  This  picture  belongs  in 
the  type  of  rough  and  tumble  farce  comedy. 
It  is  nicely  constructed,  as  is  usually  the  case 
with  Christies,  all  of  the  action  having  a  di- 

rect bearing  on  the  plot,  and  is  not  simply  a 
lot  of  slightly  related  incidents.  The  situa- 

tions are  all  entirely  possible,  if  not  plausible 
and  have  been  burlesqued  or  cleverly  over- 

played for  comedy  effect.  Jimmie  appears  as 
the  employee  of  a  safe  company  and  in  a 
competition  has  no  trouble  in  opening  a  safe. 
He  finds  he  has  to  "rob"  another  in  a  pri- vate home.  He  gets  mixed  up  with  a  gang 
of  real  burglars  and  by  causing  dissension 
between  them  after  getting  their  confidence 
by  posing  as  a  real  crook,  he  subdues  the 
whole  lot.  He  also  tells  a  "wild"  yarn  of  a correspondence  school  for  burglars  where  he 
received  his  diploma.  The  action  cannot  be 
taken  seriously,  but  it  will  provide  thorough- 

ly satisfactory  amusement  for  the  patron 
who  is  looking  for  laughs,  as  Director  Har- 

old Beaudine  has  not  let  slip  any  opportun- 
ities along  this  line. — C.  S.  S. 

"Checking  Out" 
(Universal — Comedy — Two  Reels) 

This  two-reel  Century  Comedy  distributed 
by  Universal,  stars  the  wonderful  dog  Pal, 
and  this  little  animal  has  been  given  fine  op- 

portunities to  show  his  cleverness.  In  fact 
the  comedy  is  in  the  nature  of  a  lot  of  only 
slightly  related  incidents  calculated  to  show 
him  to  advantage.  Harry  Sweet,  as  Pal's friend,  has  the  leading  human  role.    Pal,  all 
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Dandy  Lions  (Educational) 
Medicine  Hat,  The  (Pathe) 
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alone,  sells  newspapers  and  makes  change. 
Harry  helps  him  when  he  is  hurt  and  they 
open  a  "hot  dog"  stand.  Later  they  both 
get  jobs  in  a  hotel  and  succeed  in  preventing 
a  burglary,  as  Pal  trains  a  couple  of  guns 
on  the  gang  and  holds  them  at  bay  while 
Harry  gets  the  police.  Some  of  Pal's  stunts are  uncannily  clever,  and  there  are  a  number 
of  amusing  situations  in  this  comedy,  which 
ranks  well  up  to  the  standard  of  the  others 
in  which  this  dog  has  appeared.  It  will  ap- 

peal particularly  to  children  and  to  grown- 
ups who  like  cleverly  trained  animals. — C.  S.  S. 

"Spring  of  1964" (Universal — Comedy — One  Reel) 
As  indicated  by  the  title,  the  action  in  this 

single-reel  Universal  comedy  takes  place 
many  years  in  the  future.  It  is  a  burlesque, 
built  on  the  idea  that  at  that  future  date 
women  will  have  usurped  man's  place,  and 
the  men  will  be  doing  the  housework.  Neely 
Edwards  is  cast  as  tlje  henpecked  "house- 
husband"  while  Bert  Roach  is  the  "icelady" who  flirts  with  him  and  arouses  the  ire  of 
Alice  Howell  the  wife  who  goes  out  to 
business.  By  entirely  reversing  the  status 
of  the  man  and  woman  of  the  present  day, 
situations  have  been  provided  which  will 
amuse  a  number  of  patrons,  however,  this 
plot  has  been  used  previously  and  will  ap- 

peal more  to  patrons  who  have  not  witnessed 
comedies  built  along  similar  lines. — C.  S.  S. 

"A  New  England  Farm" 
(Fox — Instructive — One  Reel) 

This  Fox  Educational  Entertainment  will 
bring  back  to  those  raised  in  the  country 
their  own  days  on  a  farm,  while  it  will  en- 

lighten the  city-raised  patron  as  to  just  how 
the  farmer  occupies  his  day  with  a  multi- 

plicity of  activities  extending  from  sun-rise 
to  sun-set.  It  shows  the  entire  family  at 
their  tasks,  including  milking,  feeding  chick- 

ens, harvesting,  cooking,  churning,  and 
many  other  things,  including  a  bit  of  recre- 

ation. It  is  an  instructive  as  well  as  an  en- 
tertaining reel  for  the  majority. — C.  S.  S. 

"Brothers  Under  the  Chin" 
(Pathe— Comedy— Two  Reels) 

Stan  Laurel  and  Jim  Finlayson  go  back  to 
the  cradle  days  in  this  one.  They  insure 
laughs  from  the  start  by  appearing  as  twins 
in  an  orphanage  with  marks  under  their 
chins  as  the  only  means  of  establishing  their 
relationship.  Their  antics  in  baby  clothes 
and  in  a  big  clothes  basket  are  particularly 
comical.  One  of  them  is  adopted  and  then 
the  scene  shift  to  "twenty  years  later."  The other  as  captain  of  a  sailing  vessel  needs  an 
extra  hand.  It  does  not  develop  until  the 
last  part  of  the  comedy  that  the  well 
dressed  man  he  has  abducted  is  his  own 
brother.  There  are  lots  of  amusing  scenes  on 
board  the  vessel.  One  of  these  incidents, 
showing  the  entire  crew  attacked  by  seasick- 

ness at  the  dinner  table,  may  be  considered 
just  a  little  overdone  by  a  few  in  some  audi- 

ences.— T.  W. 

"Pathe  Review  No.  15" 
(Pathe — Magazine — One  Reel) 

"The  Sweetheart  of  the  Desert"  shows  the 
cactus  plant  as  the  plainsman's  enemy  and 
the  city  dweller's  friend.  This  reveals  how cactus,  shorn  of  its  armor  and  boiled  in 
sugar,  makes  a  toothsome  delicacy.  How 
many  "movie"  animals  are  made  in  papier 
mache  is  interestingly  disclosed  under  the 
title  of  "The  Paper  Zoo."  "Sunshine  Land" 
gives  colored  glimpses  of  Florida  as  a 
watering  place  and  a  home  land. — T.  W. 

"Our  Little  Nell" 
(Pathe— Comedy— One  Reel) 

All  of  the  Hal  Roach  "Dippy  Doo  Dad" series  have  laugh  credentials  but  it  may 

safely  be  said  that  "Our  Little  Nell"  has nothing  short  of  a  guarantee  to  keep  the 

house  roaring  from  start  to  finish.  Hal's animals  this  time  start  things  going  with  a 
modern  love  story  climax.  The  innocent 
maiden,  despite  the  warnings  of  her  know- 

ing father,  elopes  with  the  sophisticated 
young  man  who  cheats  in  a  pool  tournament 
to  win  the  prize.  The  father  shows  up  just 
in  time  to  prevent  the  justice  of  peace  from 
pronouncing  the  final  word.  The  animals 
crowding,  applauding  and  rioting  at  the  pool 
tourney  and  the  way  the  monkey  actors 
handle  their  cues  is  remarkable,  as  is  the 
manner  in  which  the  minature  sets  have  been 
errected. — T.  W. 

"The  Medicine  Hat" 
(Pathe— Drama— Two  Reels) 

Many  laugh  provoking  situations  are  skil- 
fully brought  out  in  this  episode  of  "Indian 

Frontier"  stories  being  distributed  by  Pathe. 
Long  Hair,  a  famous  Arapahoe  medicine 
man,  returns  from  the  first  conference  held 
in  Washington,  between  the  government  and 
all  Indian  tribes'  representatives,  with 
numerous  things.  Among  them  is  the  stove 
pipe  hat  which  was  in  vogue  at  the  time. 
The  maker  of  medicine  is  telling  his  tribe 
how  invaluable  the  hat  will  be  in  strength- 
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ening  the  potions  when  the  crown  is  sud- 
denly pierced  by  an  arrow.  The  magician's daughter  bowed  the  fatal  arrow  and  as  the 

result  her  father  gives  her  to  an  admirer 
whom  she  detests.  Her  lover  forces  the 
admirer  to  beg  the  medicine  man  to  re- 

linquish this  vow  and  the  old  man  does 
when  his  daughter  proves  that  this  wooer 
had  stolen  one  of  the  relics  he  had  obtained 
at  Washington.  This  adds  a  touch  of  romance 
to  the  episode  which  is  authenticated  by 
members  of  the  Arapahoe  tribe  living  today. 
— T.  W. 

"Three  Weeks" 
(Continued  from  page  585) 

assassination  at  the  hands  of  the  king's 
hirelings,  the  queen  returns  home,  never  dis- 

closing who  she  really  is.  Paul  goes  back 
to  England  and  gives  his  life  to  the  per- 

formance of  good  deeds,  ennobled  by  his  love 
for  the  queen.  Three  years  later,  she  sends 
for  him.  The  king  learns  of  Paul's  presence and  in  a  jealous  fury  he  kills  her  as  sihe 
has  sent  Paul  away.  Her  servant  then  kills 
the  king.  Paul  returns  and  she  dies  In 
his  arms.  Two  years  later,  Paul  goes  back 
to  Sardalia  and  witnesses  the  coronation  of 
their  son  as  the  king,  his  heart  filled  with 
the  memory  of  his  love  for  the  child's mother. 

"His  Forgotten  Wife" 

Madge  Bellamy  and  Warner  Baxter  in  In- 
teresting Palmer  Photoplay  Distributed 
Through  F.  B.  O. 

Reviewed  by  C.   S.  Scwell 
For  its  third  release  through  F.  B.  O. 

Palmer  Photoplay  Corporation  is  offering 
"His  Forgotten  Wife"  with  Warner  Baxter 
and  Madge  Bellamy  in  the  leading  roles.  It 
is  a  story  which  relates  the  experience  of 
a  young  American  who  as  a  result  of  a 
shell-shock  was  unable  to  remember  any- 

thing about  his  past  life,  and  the  title  refers 
to  the  fact  that  when  an  operation  restored 
his  memory,  he  forgot  all  that  had  happened 
in  the  meantime,  even  the  girl  he  married. 
There,  however,  remained  a  hazy  recollec- 

tion and  the  counter  shock  caused  by  seeing 
police  ready  to  arrest  her,  brings  back  his 
recollection  and  everything  ends  happily. 
The  lost  memory  theme  appears  to  be  a 
popular  one  with  producers  at  the  present 
time,  for  there  have  been  several  recent 
features  based  on  this  idea. 

The  picture  is  melodramatic  and  the  action 
not  altogether  convincing,  especially  the 
striking  coincidence  of  the  hero's  getting  a 
job  in  his  own  home  as  a  butler,  and  there 
are  points  where  the  situations  are  not 
smoothly  developed;  however,  the  story 
moves  along  at  a  good  pace,  the  action  is 
complicated  by  the  fact  that  the  chap  has 
a  fiance  who  is  unscrupulous,  and  the  wits 
of  the  two  women  are  pitted  against  each 
other  in  their  attempts  to  hold  the  love  of 
the  hero.  There  is  an  exciting  scene  where 
the  real  wife  steals  a  taxi  and  holds  up  the 
other  woman,  taking  away  from  her  valu- 

able papers  and  money  that  she  is  trying  to 
get  away  with. 
The  spectator's  attention  is  not  allowed  to 

lag,  and  the  picture  should  prove  an  average 
program  attraction  in  the  majority  of  houses. 
The  acting  of  the  entire  cast  is  satisfactory 
and  Madge  Bellamy  is  especially  good  in  her 
characterization  of  the  little  French  nurse 
who  marries  the  hero. 

Out 
Suxanne   Sludge  Bellamy 
John  Hoi  i<-  Warner  Baxter 
Corinne   Me  I  ten  Maude  Wayne 
Irene  Humphrey  Hazel  Keener 
Judge  Henr>  Tom  Guise 

Meadows  Willis  Marks 
French  Major  Eric  Mayne 

Story  by  Will  Lambert. 
Adapted  by  Will  Lambert  and  Del  Andrews. 

Directed  by  William  Setter. 
Length,  6,500  feet. 

Story 

Donald  Allen,  a  wealthy  young  man,  is  re- 
ported as  killed  in  France  in  the  war,  and 

leaves  all  his  property  to  his  fiance,  Corinne 
McRea.  In  the  meantime  a  soldier  suffering 
from  shell  shock  forgets  his  name.  His 
French  nurse  Suzanne,  tells  him  he  Is  John 
Rolfe.  They  marry  and  come  to  America. 
John  gets  a  job  as  a  servant  in  his  old  home 
and  his  wife  is  a  maid.  The  butler  and 
Corinne  recognize  him,  but  he  does  not  know 
them.  Judge  Henry,  trustee  of  the  estate, 
satisfies  himself  that  John  is  really  Donald 
and  takes  steps  to  recover  the  estate. 
Corinne,  who  is  unscrupulous,  gets  all  the 
available  securities  from  the  bank.  Suzanne 
steals  a  car,  holds  Corinne  up  and  takes 
them  away  from  her.  An  operation  restores 
Donald's  memory  and  he  forgets  Suzanne. 
Corinne  plans  to  have  her  arrested  and  in- vites her  to  a  ball,  but  when  Donald  sees 
her  in  trouble  his  memory  of  her  returns, 
and  he  escapes  with  her,  and  Judge  Henry 
finds  them  at  his  home  in  each  other's  arms. 

Perrin,  cement  manufacturer  and  backer  of 
a  modiste  shop.  Employed  by  the  same  firm, 
Merrill  tries  to  collect  from  Perrin  on  an  old 
bill  and  Collins  to  obtain  an  advertising 
contract.  Perrin  takes  a  huge  delight  In 
heaving  them  bodily  out  of  the  cement 
works.  Merrill's  persistency  wins  him  both the  girl  and  payment  of  the  bill. 

"A  Man's  Mate" 
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Try  and  Get  It" Bryant    Washburn    Scores   in  Entertaining 
Hodkinson  Comedy 

Reviewed  by  Sumner  Smith 
Samuel  V.  Grand's  "Try  and  Get  It,"  re- 

leased through  Hodkinson,  scores  as  distinct- 
ly amusing  light  comedy.  Though  the  plot 

has  merely  to  do  with  the  attempts  of  a 
bill  collector  to  collect  from  an  irascible 
cement  manufacturer  who  also  runs  a  gown 
and  lingerie  establishment,  and  the  scenes 
offer  little  variety,  there  are  chuckles  and 
hearty  laughs  aplenty  through  the  ingenious 
development  of  the  situations,  the  excellent 
acting  and  very  helpful  subtitles  handled  as 
repartee.  Evidently  the  story  in  the  Satur- 

day Evening  Post,  on  which  it  is  based,  was 
closely  followed.  Each  situation  has  as 
many  laughs  as  a  pullet  has  pinfeathers.  The 
best  scene  is  where  the  collector  lingers  un- 

easily among  bits  of  fluffy  lingerie  and  two- 
thirds  clad  models  in  the  fashion  shop,  and 
then  decides  to  force  a  settlement  of  the  bill 
by  squirting  cheap  perfume  on  the  cus- tomers. 
In  the  principal  role  Washburn  performs 

cleverly.  A  restrained  type  of  acting  makes 
him  effective  throughout  most  of  the  pic- 

ture, particularly  in  the  scene  mentioned 
above,  but  toward  the  end  he  might  have 
verged  more  on  the  debonair.  Almost 
equally  skilled  in  tickling  the  sense  of  hu- 

mor are  Lionel  Belmore  as  the  quick-tem- 
pered business  man  and  Edward  Horton  as 

the  chap  who  had  to  be  thrown  out  three 
or  four  times  before  it  permeated  his  con- 

sciousness that  he  wasn't  wanted  around. 
Joseph  Kilgour  supplies  good  characteriza- 

tion with  a  few  amusing  touches,  and  Billie 
Dove  is  charming  and  clever  in  adding  the heart  interest. 
This  picture  ought  to  please  almost  any 

audience.  It  is  easy  to  watch,  and  it  makes 
laughing  a  habit. 

Cast 
Joseph  Merrill  Bryant  Washburn 
Rhoda  Perrin  Billie  Dove 
Glenn  Collins  Edward  Horton 
Larry  Donovan  Joseph  Kilgour 
Timothy  Perrin  Lionel  Belmore 
Mme.  Florio  Mine.  Rose  Dione 
'Phone  Operator  Hazel  Deane Bookkeeper   Carl  Stockdale 
From  the  story  "The  Rlngtalled  Galliwampus" 

by  Eugene  P.  Lyle,  Jr. 
Adapted  by  Jules  Furthman. 
Directed  by  Cullen  Tate. 

Length,  5,607  feet. 
Story 

Joseph  Merrill  and  Glenn  Collins  compete 
for  the  love  of  Rhoda,  daughter  of  Timothy 

Fox  Production  Starring  John  Gilbert  Pre- 
sents Him  in  Interesting  Story  with 

French  Atmosphere. 
Reviewed  by  C.  S.  Sewell 

Fox  Film  Corporation's  production,  "A 
Man's  Mate"  is  a  story  of  a  man  who  loses 
his  memory  as  the  result  of  a  blow,  falls 
in  love  with  a  girl  and  has  only  a  hazy 
recollection  of  her  when  an  operation  re- 

stores his  memory.  Though  differing  con- 
siderably in  treatment  in  each  case,  this 

basic  idea  appears  to  be  a  popular  one  with 
producers  at  the  present  time. 
John  Gilbert  stars  in  this  picture  and  is 

seen  first  as  a  painter,  the  son  of  a  wealthy 
shipbuilder,  then  as  a  Paris  apache.  The 
story  is  laid  in  France,  among  the  shipyards 
at  Havre,  the  underworld  of  Paris  and  the 
rural  states  of  Normandy. 

There  is  considerable  action  although  it 
is  not  always  convincing,  noticeably  the  se- 

quence showing  the  hero  going  to  Paris  as 
the  result  of  a  subconscious  call  and  wander- 

ing into  the  very  cafe  in  which  his  sweet- 
heart of  the  apache  days  is  a  prisoner  at 

the  exact  moment  when  she  is  being  at- 
tacked. To  offset  this  there  is  a  certain 

fascination  in  the  theme,  the  atmosphere 
of  the  Paris  underworld  has  been  effectively 
handled  and  scenes  of  a  cottage  in  Normandy 
surrounded  by  flowers  are  really  beautiful, 
while  there  is  considerable  heart  interest  in 
the  romance  between  the  hero  and  the 
apache  girl  who  takes  the  chance  of  losing 
his  love  in  order  that  he  may  be  restored 
to  his  rightful  position  in  society. 
John  Gilbert  does  good  work  but  does 

not  at  all  times  seem  at  ease.  Renee  Adoree 
is  effective  and  attractive  as  the  Apache 
girl,  Noble  Johnson  is  well  cast  as  the 
apache  bully  and  villain  and  the  remainder 
of  the  cast  is  satisfactory.  Altogether,  it  is 
a  picture  that  ranks  as  an  average  program 
offering  and  should  prove  satisfactory  with 
a  large  number  of  patrons. Cast 
Paul  John  Gilbert 
Wildcat  Renee  Adoree 
Lion  Noble  Johnson 
M.  Bonard  Wilfrid  North 
Father   Pierre  Thomas  Mills 
Veraign  James  Nelll 
Lynx  John    (•  id  dings 
Sybil  Patterson  Dial 
Story    and    Scenario    by    Charles  Kenyon. 

Directed  by  Edmund  Mortimer. 
Length,  5,041  feet.  «  . 

Story 

Paul  Bonard,  son  of  the  shipbuilder,  Raoul 
Bonard,  is  an  artist  but  his  talent  is  being 
smothered  by  his  father's  arrogance.  In  a cafe  in  Paris  the  Lion  and  the  Lynx^  two 
apaches,  are  to  fight  for  a  girl  known  as  the 
Wildcat,  but  the  Lynx  runs  away.  He  Is 
pursued  and  in  escaping,  he  fells  Paul  and 
changes  clothes  with  him.  Paul  is  taken  to 
the  cafe,  and  remembering  nothing  becomes 
an  Apache.  A  down-and-out  art  critic  recog- 

nizes his  genius  as  an  artist,  persuades  him 
to  go  to  the  country  to  get  inspiration.  This 
comes  when  he  realizes  his  love  for  the 
Wildcat,  and  he  paints  a  masterpiece.  The 
Wildcat  learning  he  is  Paul  Bonard  takes 
him  to  his  people  and  consents  to  an  opera- 

tion to  restore  his  memory  even  though  it 
will  make  him  forget  her.  She  returns  to 
her  old  haunts  and  the  Lion  forces  himself 
on  her.  Paul,  feeling  an  Irresistible  call, 
goes  to  Paris  and  wandering  Into  the  cafe, 
recognizes  the  Wildcat  and  his  love  for  her 
returns  anew. 
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Connecticut  in  Line 
From  Superintendent  of  State  Police 

Robert  T.  Hurley,  Hartford,  Conn.,  comes  the 
following  letter : 

Dear  Mr.  Richardson: — Referring  to  pre- 
vious conversations  and  correspondence  rela- 

tive to  motion  picture  projection,  I  take 
pleasure  in  handing  you  herewith  attached 
revised  forms  now  used  by  this  department: 

(1)  Application  for  renewal  of  projection- 
ist's license. 

(2)  Forms  of  projectionist's  license. You  will  note  that  these  forms  are  exactly 
alike,  except  the  difference  In  color  of  paper. 
The  procedure  is  to  describe  on  the  license 
the  kind  of  equipment  the  licensee  may  use. 
The  difference  in  color  of  paper  Is  merely 
to  facilitate  the  work  of  inspectors.  Blue  Is 
used  where  an  applicant  Is  granted  an  un- restricted license.  Yellow  is  used  where  the 
applicant  receives  a  limited  license,  as  for 
instance,  to  use  an  enclosed,  portable  pro- 
jector. 

As  you  will  note,  the  license  is  in  duplex 
form.  The  original  is  delivered  to  the  pro- 

jectionist and  the  duplicate  kept  on  file.  I 
trust  these  enclosures  may  be  of  interest 
to  you. 

Nutmeg  State  Progressive 
Friend  Hurley,  they  certainly  are,  for  it 

proves  that  Connecticut  is  not  hide  bound 
and  non-progressive.  Your  department  has, 
as  I  asked  you  last  summer,  adopted  up-to- 
date  nomenclature.  I  wish,  however,  that  as 
soon  as  convenient  you  would  go  one  step 
further  and  change  "Is  hereby  licensed  to 
operate  the  hereinafter,  etc.,"  to  "Is  hereby licensed  to  project  motion  pictures  with  the 
etc."  Not  so  much  different,  but  we  want  to 
get  entirely  away  from  that  "operate."  I've 
been  "operated  on"  myself  and  the  darned word  gives  me  the  shivers.  Sounds  too  much 
like  a  hospital. 

I  had  several  conferences  with  Superin- 
tendent Hurley  last  summer,  and  by  his 

direction  Lieutenant  Stiles,  his  right  hand 
man,  visited  with  me  at  my  summer  home 
and  we  went  over  the  Connecticut  laws  per- 

taining to  projection  and  tried  to  map  out 
some  line  of  procedure  which  would  not  only 
be  decently  progressive,  but  which  would  at 
the  same  time  be  practical,  remembering 
that  proposed  alterations  which  involve 
change  in  law  must  be  gotten  through  legis- 

latures, where  they  are  at  the  mercy  of 

fhn  State  of  Connecticut  M 
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politicians  who  know  about  as  much  about 
what  is  right  or  wrong  with  regard  to  mo- 

tion picture  projection  as  you  and  I  know 
about  the  number  of  cities  on  Jupiter. 

Hurley  Capable  Official 
I  found  Superintendent  Hurley  to  be  a 

capable  official,  who  is  himself  progressive, 
BUT  he  is  trying  to  do  a  mountain  of  work 
with  a  mole  hill  of  workers — needs  two  men 
to  every  one  he  actually  has.  He  therefore 

Bluebook  School 

Each  week,  taking  them  in  rotation,  I 
am  publishing  five  of  the  842  questions 
in  the  list  at  the  back  of  the  Bluebook. 
In  the  book  itself  the  page  number 
where  the  question  is  explained  is  indi- 

cated. I  will  publish  the  best  answers  re- 
ceived each  week.  An  occasional  ques- 

tion not  in  the  Bluebook  list  will  be 
asked.  Such  questions  will  be  indicated 
by  a  letter  following  the  number. 
Warning. — You  may,  of  course,  quote 

your  answer  from  the  Bluebook  ver- 
batim, but  it  is  very  much  better  to 

study  the  Bluebook  text  and  then  give 
your  answer  in  your  own  words,  with 
such  explanation  as  will  make  it  clear 
that  you  understand  the  underlying  prin- 

ciples involved. 
Question  No.  20. — What  is  meant  by 

Working  Distance?" Question  No.  21. — What  is  meant  by 
the  term  "Conjugate  Foci?" 
Question  No.  22. — What  do  you  under- 

stand the  term  "Equivalent  Focus"  to 
mean  ? 
Question  No.  23. — What  is  spherical 

aberration.  Illustrate  your  answer  with drawing. 

Question  No.  24. — What  is  chromatic 
aberration  ?  What  is  its  effect  as  applies 
to  projection  ? 

very  naturally  is  not  keen  on  tackling  new 
things  which  will  almost  inevitably  increase 
the  already  back-breaking  burden.  I  know 
Superintendent  Hurley  appreciates  the  im- 

portance of  high  grade  projection  and  of 
conditions  which  will  encourage  it;  also  I 
believe  he  will  make  improvements  looking 
to  that  end  just  as  fast  as  it  is  practicable 
to  do  so.  And,  believe  me,  I  for  one,  while  I 
won't  harass  an  overworked  man  too  much, will  not  let  him  forget  the  matter. 

We  Don 't  Agree 
Once  in  a  while  I  find  myself  obliged  to 

disagree  with  friend  John  Griffith,  notwith- 
standing the  very  high  regard  in  which  I 

hold  his  knowledge  of  the  projector  optical 
train.  He  writes : 
Dear  Frank: — With  reference  to  article  In 

March  22  issue,  dealing  with  blurred  edges 
of  pictures.  There  is  nothing  wrong  with  the 
aperture  plate — (didn't  say  there  was.  Said seat  of  trouble  seemed  to  be  NEAR  aperture. 
— Ed.)  This  is  a  natural  condition.  The  aper- 

ture is  not  exactly  on  the  same  plane  with 
the  film,  and  if  one  be  in  exact  focus  the 
other  will  not  be,  even  though  the  difference 
between  the  two  planes  be  but  a  few  thou- 

sandths of  an  inch.  The  film  strips  (tracks. 
— Ed.)  maintain  a  small  space  between  film 
and  aperture,  else  film  would  get  scratched. 

With  Mazda,  owing  to  short  T  distance, 
the  cone  of  light  from  each  point  of  the 
film  fills  the  entire  projection  lens  rear 
aperture,  so  that  unless  the  lens  be  highly 
corrected  there  will  be  both  chromatic  and 
spherical  aberration.  The  Snaplite  lens  has,  I 
believe,  a  smaller  rear  free  diameter  than 
the  Gundlach  No.  2,  so  that  when  the  change 
is  made  to  it,  the  lens  picks  up  a  smaller 
diameter  of  the  light  cone  from  each  film 
point,  hence  there  is  better  definition  with 
the  Snaplite,  but  also  less  light.  Perhaps 
the  projectionist  is  not  using  a  2-lnch  black 
border  Inside  his  light  area  at  screen. 

Now  maybe  I'm  wrong,  but  I  can't  quite see  this.  Of  course  we  all  know  that  in 
theory  there  would  be  exactly  the  condition 
Brother  Griffith  describes.  I  think  we  also 
all  know  that  in  practice  it  does  not  obtain 
to  an  extent  which  makes  it  visible  to  the 
naked  eye.  I've  myself  seen  many  prizma  lens Mazda  installations,  and  have  observed 

nothing  of  the  sort.  Also,  I  don't  believe a  difference  of  6/1,000  of  an  inch  in  the  plane 
locations  would  be  visible  to  the  eye  on  the 
screen — and  mind  you  the  effect  in  this  case 
is  quite  pronounced.  I  myself  thought  of  all 
this  the  first  time  I  read  a  description  of  the 
trouble.  I  immediately  discarded  the  causes 
Friend  Griffith  advances  as  highly  improb- 

able, and  probably  entirely  impossible. 
If,  however,  something  located  as  much 

as  1/16,  or  maybe  only  1/32  of  an  inch, 
from  the  film  plane  interfered  with  the 
light,  then  such  an  effect  might  well  be 
produced.  As  Brother  Griffith  says,  the 
effect,  if  not  too  far  extended,  .ould  be  hid- 

den by  extending  the  picture  over  on  a 
black  border,  but  that  is  NOT  what  we  want. 
We  want  to  find  out,  for  sure,  exactly  what 
is  doing  this  thing.  If  I  am  in  error  I  want to  know  it. 

Try  This  and  Report 
I  want  as  many  of  you  as  will  who  are 

using  Mazda  and  corrugated  condenser  to 
tell  me  whether  or  no  your  picture  outline 
is  sharp  when  the  picture  itself  is  sharp  on 
the  screen.  I  also  want  as  many  of  you  as 
have  any  method  of  making  fine  measure- ments to  focus  your  picture  just  as  sharply 
as  you  can  and  make  a  scratch  mark  on  the 
lens  barrel.  Then  move  the  lens  ahead  or 
back  until  you  can  just  barely  begin  to 
observe  the  effect  on  the  screen,  and  make 
another  scratch  mark,  measuring  the  exact 
distance  between  the  marks.  In  making  re- 

port of  this  kindly  tell  me  the  following:  (a) 
Kind,  working  distance  and  free  opening  of 
lens;  (b)  projection  distance;  (c)  width  of 

picture. WARNING : — In  making  this  test  either 
have  some  one  down  near  screen  to  ob- 

serve effect  or  else  use  an  opera  glass. 

How  to  Do  It 
Recently  Mr.  Spencer,  Projectionist  of  the 

Windsor  Theatre,  Windsor,  Ontario,  de- 
scribed to  me  his  method  of  using  a  Powers 

cam  as  a  pilot  for  inserting  wood  bushings 
in  the  Powers  mechanical  speed  control.  I 
submitted  his  letter  to  Lester  Bowen,  Design- 

ing Engineer  for  same  company,  who  had 
the  accompanying  drawing  made  to  show 
how  this  might  be  done,  at  the  same  time 

5((rm  mms     i  cm  sna  nmoL 
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remarking  that  it  seemed  to  him  a  more 
simple  plan  would  be  to  use  an  ordinary  rod, 
of  suitable  diameter,  with  a  collar  on  its  end. 

As  It  Should  Be 

Recently  I  sent  the  Nicolas  Power  Com- 
pany carbon  copy  of  an  article  I  proposed 

to  publish,  based  on  changes  in  the  Powers 
projector  of  which  that  company  had  just 
notified  me.  I  now  have  a  letter  from  Her- 

bert Griffin,  General  Sales  Manager,  in  course 
of  which  he  says : 

I  desire  to  thank  you  for  thus  calling  the 
attention  of  projectionists  to  slight  changes 
we  have  made  in  the  Powers  projector  with- 

in the  past  few  months. 
With  regard  to  the  letter  accompanying 

the  carbon  copy,  all  that  you  have  said  re- 
garding manufacturers  not  notifying  you  of 

these  changes  is  perfectly  correct,  and  I, 
for  one  wish  to  go  on  record  as  advising 
you  that  from  now  on  it  will  be  our  policy 
to  notify  you  immediately  we  have  any- 

thing of  any  importance  which '  will  Inter- est projectionists  and  the  motion  picture  In- 
dustry at  large. 

That  is  as  it  should  be.  This  department 
right  in  its  beginning  adopted  the  policy 
that  the  manufacturer  well  knew  this  depart- 

ment made  no  charge  of  any  sort  whatso- 
ever for  news  of  articles  regarding  changes 

in  projection  equipment,  and  that  surely  if 
we  gave  the  space  it  was  up  to  the  manu- 

facture to  supply  the  information.  Then,  too, 
I  took  the  position  that  the  manufacturer, 
well  knowing  that  a  very  large  percentage 
of  the  projectionists  of  the  United  States 
and  Canada,  as  well  as  many  in  other  coun- 

tries, read  the  projection  department  and 
look  to  it  for  guidance,  should  merely  as  a 
matter  of  courtesy  to  the  projectionists  and 
theatre  managers  supply  us  with  the  infor- 

mation necessary  to  publication  of  news  of 
changes  in  their  equipment. 

Stupid  Blunder 
I  have  received  many  letters  calling  me 

down  for  what  was  really  nothing  but  a 
stupid  blunder  on  my  part  in  answering  a 
Louisiana  small  town  man  in  February  9 
issue.  I  suggested  that  he  ought  to  instal  a 
transformer,  whereas  he  had  distinctly  told 
me  his  current  supply  was  220  volt  D.  C. 

It  was  just  one  of  those  failures  of  the 
Tiuman  brain  which  occur  from  time  to  time. 
The  error  was  so  very  obvious  that  I  was 
a  bit  surprised  that  you  did  not  all  just 
recognize  it  as  such,  and  let  it  go  at  that. 
I  pull  a  rank  boner  occasionally.  Don't YOU??? 

A  Suggestion 
G.  W.  Bennewitz,  that  war  horse  of  South 

Dakota — Sioux  Falls,  to  be  accurate — 
whom  you  all  know  by  this  time,  writes  this 
suggestion : 

Dear  Friend  Richardson: — Am  laying  aside 
other  things  I  wish  to  send  to  the  depart- 

ment to  take  up  something  I  think  we  have 
all  overlooked.  We  are  still  listed  in  city 
directories  as  "Operators,"  probably  due  to the  fact  that  none  of  us  have  taken  the  mat- 

ter up  with  the  publishers  of  those  useful 
volumes.  Have  just  written  R.  L.  Polk  & 
Company,  Detroit,  asking  that  the  change  be 
made.  It  ought  to  be  done  by  others  as  well. 

Had  Listing  Channel) 
Had  my  own  listing  changed  to  Projec- 

tionist last  year,  but  when  the  proof  reader 
came  to  it  he  changed  it  because  there  was 
no  other  listing  under  that  name.  This  ought 
to  be  taken  up  by  the  A.  P.  S.,  the  I.  A.  T.  S. 
E.  and  M.  P.  M.  O.  and  all  of  us.  I  think 
it  should  come  before  the  next  convention  of 
the  I.  A.  T.  S.  E.  &  M.  P.  M.  O.  and  the 
name  be  changed  to  I.  A.  T.  S.  E.  and  Mo- 

tion Picture  Projectionists. 
The  changing  of  the  name  of  an  organiza- 

tion chartered  by  the  A.  F.  of  L.  is  a  rather 
large  undertaking.    It  is  so  big,  in  fact,  that 

I  have  about  given  it  up  and  am  inclined 
to  favor  the  thing  which  is  now  being  done 
by  many  locals,  Viz:  On  their  stationery 
and  in  their  constitution  and  contracts  they 
use    Motion    Picture    Projectionists  Local 
Union  No.    of  the  I.  A.  T.  S.  E.  and 
M.  P.  M.  O.  This  fills  the  bill  fairly  well,  and 
is  practical.  Of  course  if  the  name  can  be 
changed,  all  well  and  good.  I'm  for  it,  BUT let  us  do  what  we  can  until  such  time  as  it 
seems  practical  to  change  the  name. 

As  to  city  and  telephone  directories,  surely 
all  you  who  take  pride  in  your  profession, 
and  who  use  the  title  Projectionist,  should 
see  that  you  are  properly  listed  in  them. 
This  includes  Projectionist  locals.  I  agree 
with  you  there,  Brother  Bennewitz.  The 
suggestion  is  a  good  one. 

Wants  Help 

Ernest  Huff,  Boyceville,  Wisconsin,  says : 
As  per  reference  of  Service  Department  of 

General  Electric  Company  we  come  to  you 
for  some  Information.  Have  a  Powers  No.  6 
Projector,  taking  current  through  a  G.  E. 
Compensarc.  Current  is  110  volt.  We  usually 
use  the  second  step.  (From  this  I  take  It  you 
have  an  A.  C  to  A.  C.  Compensarc  and  use 
A.  C.  at  the  arc. — Ed.)  Projection  distance 
is  90  feet.  We  use  large  carbons.  The  car- 

bons will  burn  steadily,  giving  good  light, 
for  about  half  an  hour.  Then  they  suddenly 
begin  to  get  noisy,  gradually  cooling  off 
in  the  back  of  both  upper  and  lower  and 
flaming  up  in  front,  next  the  condenser.  Can 
usually  stop  this  flaming  by  running  the 
upper  carbon  forward  and  decreasing  the  dis- 

tance of  separation,  gradually  working  the 
upper  carbon  back,  but  by  this  time  the 
light  is  very  poor  and  the  carbons  a  dull red. 

I  am  new  at  arc  control  and  would  appre- 
ciate any  instructions  you  may  give  me,  from 

start  to  finish. 

Bluebook  Has  Information 

To  give  you  'instructions  from  start  to  fin- 
ish' on  handling  a  projection  arc  would  take 

the  entire  space  of  two  or  three  issues  of  this 
department.  My  advice  is  to  IMMEDI- ATELY forward  six  dollars  to  the  Moving 
Picture  World  for  a  copy  of  the  Bluebook 
of  Projection  (938  pages)  which  will  give 
you  what  you  want,  plus  a  vast  amount  of 
other  extremely  valuable  information  on  pro- 

jection matters. 
What  you  seem  to  say  is  that  your  arc 

"stays  put"  for  half  an  hour  and  then  works out  in  front.  This  might  be  caused  by 
magnetic  effect.  Be  sure  that  the  wires 
are  not  coiled  up  back  of  your  lamp.  Have 
them  run  in  as  straight  as  you  can,  from 

GET  IT  NOW! 

The  Brand  New 
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JOHN  GRIFFITHS 
Here  is  an  accurate  chart  which  belongi 
in  every  projection  room  where  carbon 
arcs  are  used.  It  will  enable  you  to  get 
maximum  screen  results  with  the  equip- 

ment you  are  using. 

The  news  Lens  Chart  (size  15"  x  20") is  printed  on  heavy  Ledger  Stock  paper, 
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back  of  lamphouse  to  lamp  binding  post.  A 
coiled  wire  will  set  up  what  is  termed 
"magnetic  blow"  which  may  literally  blow 
the  arc  out  to  the  front  of  the  carbons,  if  the 
coil  is  back  of  them.  If  strong  enough  it 
will  blow  the  arc  out  entirely. 

Precautions 

If  that  is  not  the  trouble,  then:  (A)  Be 
sure  your  carbons  are  5/8  diameter,  cored 
of  course.  Use  ONLY  those  carbons  made 
especially  for  A.  C.  (B)  Be  certain  that  your 
carbons  are  perfectly  dry  before  using.  (C) 
Be  sure  all  electrical  connections  are  clean 
and  tight.  Take  them  apart  every  thirty  days 
or  so  and  clean  them — the  binding  post  con- 

nections, I  mean.  (D)  Be  sure  your  lamp 
leads  (asbestos  covered  wires)  are  large 
enough  and  do  not  heat;  also  that  they  are 
not  burned  near  their  ends. 
You  have  not  told  me  how  you  set  your 

carbons,  and  that  is  an  important  factor. 
I  am  inclined  to  think  it  is  magnetic  blow, 

though  it_  possibly  is  poor  connections  or 
burned  wires  which  develop  additional  re- 

sistance as  they  get  hot,  though  your  giv- 
ing the  carbons  wider  separation  as  a  part 

of  your  plan  for  overcoming  the  trouble  don't sound  like  that  was  it. 

Try  out  what  I've  suggested  and  if  that 
don't  serve,  advise  me  and  give  very  care- ful, detailed  description  of  everything  you 
think  would  have  any  possible  bearing  on the  matter. 

Classic  of  its  Kind 

Jack  F.  Cassin,  Projectionlist  Desmond 
Theatre,  Port  Huron,  Michigan,  hands  the 
editor  his  approval  of  "Projection"  Room,  as 
against  "Projector"  Room,  and  at  the  same 
time  a  change-over  signal  which  seems  to 
be  a  classic  of  its  kind.  It  consists  of  a 
metallic  dingus  such  as  is  used  to  bind 
papers  together — the  sort  you  place  in  a 
press,  whack  the  press  a  bump  with  your 
fist,  which  causes  it  to  jam  the  metal  through 
the  papers  and  clench  it  on  the  other  side.  It 
is  a  wonder  it  did  not  occur  to  the  genius 
who  dug  up  the  thing  for  a  change-over 
signal  that  he  could  save  himself  some  labor 
by  using  them  to  make  splices  with.  Every 
time  I  think  some  one  has  now  did  every 
d— ed  fool  stunt  that  can  be  thought  of  to 
the  injury  of  film,  some  square  head  bobs  up with  a  brand  new  one. 

Excuse  my  near  profanity.  Looking  at  such 
a  thing  would  cause  St.  Peter  to  glance  at 
the  angels  to  see  if  they  were  listening  and would  hear  the  remark  he  would  like  to make. 

Trouble  Settled 

Recently  I  wrote  of  an  organization  on  the 
west  coast  known  as  the  "A.  I.  C.  P."* which  was  apparently  antagonistic  to  the 
regular  projectionist  organization  I.  A.  T.  S. 
E.  &  M.  P.  M.  O.  I  now  have  a  letter  from 
Brother  M.  J.  Sands,  secretary  Local  Union 
150,  Los  Angeles,  Calif.,  in  which  he  ad- 

vises that  the  said  organization  has  gone  out 
of  business,  and  that  its  former  members 
have  all  entered  the  Los  Angeles  local — 
which,  by  the  way,  was  the  one  involved, 
though  through  error  I  credited  the  matter 
to  San  Diego.  Friend  Sands  remarks: 

Messrs.  Baume  and  St.  Clair,  who  were 
the  heads  of  the  other  organization,  have 
entered  the  I.  A.  with  the  others.  Everybody 
is  happy  and  there  is  every  indication  that 
the  new  members  will  be  Al  good  ones.  They 
are  enthusiastic,  and  I  think  the  majority, 
if  not  all,  will  be  a  credit  to  the  profession, 
both  as  projectionists  and  as  union  men. 
Our  total  membership  is  now  216.  I  believe 
we  are  putting  up  as  good  projection  as  you 
can  find  anywhere. 
Atta  boyl  Glad  the  scrap  is  settled  and 

that  peace  prevails.  We  all  of  us  have 
trouble  enough  to  afford  to  avoid  hunting 
any.    Let  the  good  work  proceed ! 
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The  $2,000,000  Wisconsin 

Is  a  Fairy  Dream  Castle 

A FAIRY  dream  castle  was  the  show- house  which  on  the  night  of  March  28, 
a  select  audience  of  3500  dedicated  as 

Saxe's  Wisconsin  Theatre,  the  $2,000,000 wonder  house  of  Milwaukee. 
After  approximately  a  year  and  a  half  of 

"Sort,  this  magnificent  theatre,  the  largest 
in  tne  city,  stands  as  an  imposing  monu- 
rnfynt  to  its  builders,  a  monument  to  the 
state  whose  name  it  flashes  upon  its  great 
electric  sign  and  a  monument  to  the  entire 
motion  picture  industry  which  made  it 
possible. 
The  Wisconsin  spells  the  crowning  achieve- 

ment in  the  career  of  the  Saxe  brothers — 
Thomas  and  John — who  approximately 
twenty  years  ago  gave  to  Milwaukee  the 
Theatorium,  the  city's  first  movie  house, much  after  the  manner  in  which  they  now 
give  Milwaukee  its  greatest  motion  pic- 

ture theatre. 

A  Diversity  of  Entertainment 

Completion  of  the  building  gives  to  Mil- 
waukee a  diversity  of  entertainment  under 

one  roof  for  every  member  of  the  family, 
no  matter  what  his  likes  and  dislikes,  since 
in  addition  to  the  theatre  itself  the  struc- 

ture contains  what  is  claimed  to  be  the 
largest  roof  garden  in  its  section  of  the 
country  and  extremely  large  recreation  par- 

lors in  the  basement  for  bowlers  and  bil- 
liard players.  Thus,  while  mother  is  view- 

ing the  latest  in  motion  pictures  Dad  can 
bowl,  son  can  play  billiards  and  daughter 

can  give  full  vent  to  her  terpsichorean  art. 
To  Eddie  J.  Weisfcldt,  who  in  a  few  short 

years  in  the  Saxe  employ,  rose  from  sign 
painter  to  director  of  production  of  Mil- 

waukee's new  theatre,  and  Albert  Koppock. 

"Why  Men  Leave  Home" 
Inaugural  Feature 

For  the  important  job  of  opening  the  new 
Wisconsin  Theatre  a  program  of  entertain- 

ment that  would  rival  the  splendor  of  the 
showhouse  was  the  goal  of  the  management. 
The  feature  picture  selected  for  the  occasion 
was  the  John  M.  Stahl  Production,  "Why 
Men  Leave  Home,"  a  First  National  release 
featuring  Lewis  Stone,  Helene  Chadwick, 
Mary  Carr  and  William  V.  Mong. 

theatrical  specialist,  late  of  Chicago,  is  due 
much  of  the  credit  for  the  artistic  and 
elaborate  creations  incorporated  by  the 
builders. 
Working  hand  in  hand,  the  two  designed 

many  of  the  most  attractive  features,  Mr. 
Weisfeldt  drawing  them  in  the  rough  and 
Mr.  Koppock  putting  the  finishing  touches 
upon  them  with  the  hand  of  an  expert. 

A  Seventy-Three  Foot  Sign 
The  wonders  of  the  house  begin  on  the 

outside,  the  electric  sign  towering  seventy- 
three  feet  above  the  canopy  and  said  to  be 
the  largest  upright  sign  in  the  country. 
Each  letter  in  the  word  "Wisconsin"  is  taller 
than  the  average  man  and  due  to  its  ad- 

vantageous position  is  visible  for  miles. 
A  total  of  2100  lamps  went  into  the  sign, 

1500  old  rose  colored  lamps  to  form  three 
rows  of  a  running  border  and  600  daylight 

blue  lamps  to  spell  the  words  "Saxe's  Wis- consin," the  first  word  being  comparatively 
small  and  formed  in  a  half  moon  effect  at the  top. 

The  exterior  of  the  six-story  building  is 
of  a  cream  colored  block  effect.  The  ground 
floor,  in  addition  to  the  entrance  to  the  thea- 

tre, contains  numerous  stores  as  do  the 
second  and  third  floors.  The  other  stories 
contain  office  space. 
The  lobby  is  100  by  37  feet,  and  imme- 

diately gives  one  an  inkling  of  the  wonders 
to  expect  inside.  Extending  upwards  for 
three  stories  with  marble  columns  reaching 
its  full  height,  it  has  the  appearance  of  the 
entrance  to  a  castle.  On  its  massive  walls 
are  art  works  appropriately  hung  between 
gorgeous  drapes. 

Marble  Stairs  to  Mezzanine 
Approaching  the  auditorium,  the  lobby 

reveals  the  mezzanine  balcony  promenade, 
accessible  by  means  of  a  marble  stairway. 
Likewise  there  is  a  stairway  to  the  right 
leading  to  the  recreation  basement. 
With  the  exception  of  two  or  three  loung- 

ing seats,  the  lobby  is  free  of  rest  equip- 
ment, it  being  the  idea  of  its  builders  to 

concentrate  all  such  conveniences  on  the 
mezzanine  floor. 
There  in  the  promenade  are  located  the 

lounges,  the  telephone  and  writing  desks 
and  other  such  furnishings  that  give  it  an 
air  of  beauty  and  richness.  Leading  off  from 
the  mezzanine  floor  is  the  Cosmetic  Room, 
rich  in  mirrors  and  scented  with  perfumes, 
where  Milady  can  go  before  and  after  the 
performance  to  powder  her  nose  and  rouge 
her  lips  or  rest  undisturbed. 
Probably  the  most  unique  feature  of  the 

promenade  consists  of  arrangements  for  a 
three  piece  orchestra  which  will  play  sooth- 

ing melodies.  This  orchestra  is  centered 
about  a  gold  leaf  design  Ampico  reproducing 
piano.  Its  music  will  in  no  way  clash  with 
that  of  the  thirty  piece  orchestra  in  the  pit 
at  the  front  of  the  house. 

A  Gorgeous  Mezzanine 
As  in  the  lobby,  the  mezzanine  floor  is 

hung  with  gorgeous  drapes  and  works  of 
art  which  reach  the  height  of  expression  in 
a  statue  placed  directly  in  front  of  a  two 

story  arched  window,  making  the  sculptor's work  visible  from  across  the  street. 
The  mezzanine  floor  extends  the  width  of 

THOMAS  SAXE  AND  E.  J.  WEISFELDT 
General  Manager  and  Director  of  Production,  respectively,  of  the  Wisconsin. 
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the  house,  but  runs  a  comparatively  short 
distance  forward. 
The  main  floor  strikes  the  observer  as 

being  the  widest  in  the  city.  Six  aisles  di- 
vide the  house,  assuring  rapid  entrance  and 

exit.  A  force  of  thirty  male  ushers  has 
been  employed  and  is  aided  by  an  annuncia- 

tor system  which,  in  response  to  the  press 
of  a  button,  lists  the  number  and  row  of 
vacant  seats  upstairs  on  the  mezzanine  floor 
and  on  the  balcony. 

The  orchestra  pit  is  visible  from  every  seat 
in  the  entire  house.  Not  a  pillar  obstructs 
.the  vie-w,  while  the  floors  have  been  gradod 
so  that  the  topmost  balcony  seat  has  a  clear 
view  of  the  pit  and  the  entire  stage  as  well. 

A  Blue  and  Gold  Interior 
The  interior  of  the  house  is  done  in  ivory 

and  blue  with  amber  gold  trimming  of  fan- 
tastic design.  Several  carloads  of  decora- 

tive plaster  were  used. 
A  thousand  lights  illuminate  the  beautiful 

auditorium,  each  as  part  of  an  indirect  light- 
ing system.  A  central  dome  consists  of 

three  hundred  and  fifty  lamps  wired  in  a 
series  of  three  colors  as  is  every  other  li^ht 
in  the  theatre.  Through  its  system  of  dim- 

mers and  its  three  colors,  of  amber  gold, 
natural  blue  and  red,  any  lighting  effect 
desired  may  be  obtained. 
A  total  of  four  hundred  lamps  are  con- 

tained in  the  proscenium  arch,  yet  not  one 
is  exposed  to  view.  In  addition  to  th.ise 
lights,  there  are  cove  lights  underneath  the 
mezzanine  floor  and  numerous  niches  in 
various  other  parts  of  the  theatre.  Placed  in 
positions  to  allow  flooding  of  the  orchestra 
pit  and  the  stage  are  approximately  two 
hundred  spot  lamps,  half  of  them  being 
on  the  stage  and  making  possible  all  sorts 
of  effects.  Charles  Brewster,  director  of 
electricity  and  Louis  Orlove,  electrician  for 
the  Saxe  Operating  Co.,  directed  installation 
•of  the  lighting  fixtures. 

Two  Bartolas  Installed 
The  orchestra  pit  has  its  share  of  wonders. 

Attracting  the  greatest  attention  are  two 
Barton  console  organs.  These  are  to  be 
played  simultaneously  by  two  organists.  The 
consoles  will  be  raised  above  the  level  of 
the  orchestra  pit  whenever  organ  numbers 
are  featured.  This  is  made  possible  through 
a  hydraulic  lift  which  will  lower  the  consoles 
immediately  upon  completion  of  the  number. 
The  jangle  of  jazz  maniacs,  the  pomp  of 

military  bands,  the  artistic  brilliance  of 
symphony  orchestras  and  the  majestiy  of 
cathedral  organs  sound  from  these  organs. 
Every  tone  coloring,  from  the  faint  cry  of 
the  wild  bird  to  the  clap  of  thunder  and 
the  boom  of  cannon  is  possible  because  of 
the  great  number  of  pipes  on  each  instru- 

ment. Some  of  these  pipes  are  so  large 
that  several  men,  tied  together,  can  be  low- 

ered into  them,  while  others  are  as  snnll 
as  the  ordinary  lead  pencil. 
The  organ  lofts  are  of  artistic  design  on 

each  side  of  the  house  and  are  draped  with 
silver  tinseled  curtains  upon  which  are  played 
the  tri-colored  lights.  In  each  is  a  handsome 
masonry  bowl,  standing  several  feet  high 
and  filled  with  plants. 

Press  a  Button — Get  an  Effect 
An  innovation  in  the  orchestra  pit  is  a 

button  system  beside  the  chair  of  the 
drummer  by  which  is  operated  an  "effect 
machine"  underneath  the  stage.  Through 
this  system  of  buttons  is  imitated  the  pierc- 

ing whistle  of  the  train,  the  purr  of  an  aero- 
plane motor,  the  screech  of  an  owl,  the 

boom  of  a  cannon  and  a  hundred  and  one 
other  sounds  as  they  are  portrayed  on  the 
•screen. 

The  orchestra  pit  also  contains  a  film  speed 
recorder,  connected  in  such  a  way  with  the 
projection  room  that  music  and  picture  syn- 

chronize absolutely. 
The  stage  is  not  without  its  marvels.  From 

floor  to  gridiron  it  is  sixty-eight  feet  high ; 
from  wall  to  wall  it  is  eighty  feet,  while 
its  depth  is  30  feet. 

Curtain  equipment  consists  of  one  silver 
tinseled  drop  valued  at  $800;  one  pink  duve- 
tyne  drop  printed  in  gold  with  draped  legs 
to  match;  two  metalline  curtains;  one  pine- 

apple silk  curtain  and  others. 
Twelve  adjoining  trap  doors,  each  three 

by  four  feet,  allow  down  stage  exit. 

Special  Care  for  the  "Wild  Ones" 
One  of  the  back  stage  features  is  a  wild 

animal  room  provided  for  acts  which  may 
be  used  in  prologues  and  specialty  numbers. 
The  room  is  on  a  level  with  the  stage  floor, 

is  heavily  barred  and  contains  plumbing  ac- 
cessories and  other  suitable  equipment.  A 

quick  change  room,  completely  outfitted,  also 
is  on  the  main  floor  back  stage,  while  nine 
dressing  rooms  extend  upward  for  three 
stories. 

On  the  right  hand  side  of  the  stage  is  a 
large  remote  light  control  board,  by  which 
the  various  lighting  effects  are  obtained. 
The  stage  rigging  consists  entirely  of  the 

counterweight  system. 

B>  means  of  a  system  of  hydraulic 
lifts,  it  will  be  possible  to  convert  the 
stage  from  motion  picture  to  grand  opera 
purposes  within  a  few  minutes. 

Below  stage  is  a  theatre  in  itself,  every- 
thing from  the  carpenter's  shop  to  the  exe- cutive offices  being  located  there.  First 

there  is  the  stage  door  attendant's  room. 

"Makes  the  Lyric  unques- 
tionably the  coolest  place 

in  town." "Has  more  than  paid  for 
itself  in  these  three 

months." "Doubled  my  last  year's 
business — doing  more  in 
summer  than  in  winter." 
"Business  30%  to  35% 
better  than  in  previous 

summers." NAMES  ON  REQUEST 

A  theatre  has 

beautiful  decorations 

It  provides  interesting  pro- 

grams, good  music,  restful 
seats.  All  these  combine  to 

pull  well-paying  business  for 
nine  months  of  the  year. 

BUT — when  hot  weather  comes, 

they're  entirely  wasted  on  half  the 
house.  They  can't  pay  their  way 
without  the  one  big  hot  weather 

attraction — cool,  breezy,  refreshing 
comfort. 

Typhoons  will  help  you  get  capacity 

business  and  capacity  profit  for  the 

full  twelve  months  every  year — 
and  pay  for  themselves  the  first 

summer.  There's  a  Typhoon- 
cooled  theatre  near  you  that 

proves  it. 

Write  for 

Booklet  18 

Typhoon  Fan  Company 

345  West  39th  Street 
Philadelphia 

New  Orleans Dallas 

New  York,  N.  Y. 
Jacksonville 

Los  Angeles 
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April  12,  1924- which,  with  its  mail  boxes,  keys,  telephones, 
and  other  equipment,  resembles  the  clerk's 
desk  of  a  downtown  hotel. 
Then  there  are  the  library,  the  stage 

hands,  room,  the  musicians'  room,  the  green 
room,  the  chorus  girls'  room,  the  switchboard 
room,  "effect  machine,"  ventilating  system. 

A  Projection  Room  Like  a  Theatre 
The  projection  room  is  a  replica  of  *he 

modern  theatre.  A  miniature  booth  has  been 
installed  at  the  rear.  The  picture  is  pre- 

viewed from  regular  opera  seats.  A  piano 
has  been  provided  as  well  as  a  speedometer 
to  bring  about  the  desired  synchronization 
of  music  and  picture. 

The  projection  room  is  located  at  the  high- 
est point  in  the  house  and  contains  three 

projectors,  with  all  the  latest  attachments. 
In  addition  there  are  three  spotlights  md 
two  double  dissolver  stereopticon  machines, 
This  equipment  was  installed  under  the  di- 

rection of  L.  P.  Langford,  of  the  Wisconsin 
Theatre  Supply  Co. 
The  distance  from  the  projectors  to  the 

screen  will  necessitate  a  throw  of  146  feet 
and  will  result  in  a  picture  fifteen  by  twenty 
feet. 
With  the  roof  garden  in  use  for  dancing 

only  during  the  evening  the  theatre  by  !is- 
ing  it  during  the  daytime  will  be  equipned 
with  the  greatest  tryout  room  in  the  coin- 
try,  this  place  being  half  a  block  square. 

Virtually  a  mechanical  weather  man,  the 
ventilating  system  in  the  Wisconsin  will 
handle  hourly,  more  than  7,260,000  cubic  feet 
of  air,  which  will  be  washed,  heated  or 
cooled,  as  the  occasion  requires,  and  dis- 

tributed evenly  about  the  theatre. 
The  washing  process  consists  of  a  minia- 

ture rain  storm  through  which  the  air  is 
blown,  leaving  behind  all  impurities.  After 

being  washed,  the  air  is  forced  over  heat- 
ing or  cooling  coils. 

The  cooling  apparatus  alone  was  instalhd 
at  a  cost  of  $65,000.  In  the  summer  it  will 
cool  as  much  air  daily  as  would  be  cooled 
by  the  melting  of  160  tons  of  ice. 
The  intake  pipe  of  the  ventilating  system 

is  of  proportions  great  enough  to  allow  a 
horse  and  rider  to  enter.  More  than  200.000 

pounds  of  galvanized  iron  was  used  in  .'ts construction. 
Seats  in  the  house  are  equipped  with  spe- 

cial twelve  spring  cushions.  They  consist  of 
a  velour  back  with  a  leather  seat  and  bear 
a  gold  "W,"  standing  for  Wisconsin,  on  the standards. 

Convenient  Balcony  Entrance 

The  balcony,  starting  above  the  center  of 
the  auditorium,  has  a  gradual  slope  until 
it  reaches  an  unusual  height.  Entrances 
are  provided  in  the  central  portion  of  the 
balcony  as  well  as  at  its  lowest  seats. 
Capable  of  accommodating  3500  patrons 

at  each  performance,  it  is  estimated  that  the 
Wisconsin  will  be  able  to  handle  a  crowd  >">f 
approximately  20,000  persons  per  day,  if 
necessary,  since  the  management  plans  to 
conduct  six  shows  daily,  beginning  with  tiie 
morning.  Thus  the  entire  population  of 
many  of  Wisconsin's  cities  might  see  tne show  in  a  single  day. 
Completion  of  the  Wisconsin  brings  to  an 

end  the  task  conducted  for  months  by  an 
army  of  men,  at  some  times  numbering 
more  three  hundred.  More  than  25,000  cubic 

yards  of  earth  was  excavated  from  the  bui'd- ing  site. 
The  building  occupies  more  than  a  quarter 

of  a  block  in  the  heart  of  the  downtown  dis- 
trict.   Its  position  is  especially  advantageous, 

because  of  the  fact  that  it  adjoins  a  large 
automobile  parking  station  recently  opened. 
The  staff  of  the  Wisconsin,  besides  Mr. 

Weisfeldt,  includes :  Thomas  Saxe,  general 
manager;  Harold  Davey,  director  of  service; 
Rudolph  Kopp,  director  of  music;  Charles 
Brewster,  director  of  electricity;  Jack  Cuddy, 
director  of  publicity. 

Mr.  Davey,  who  will  be  in  charge  of  all 
matters  in  the  front  of  the  house,  has  been 
brought  to  Milwaukee  from  the  Strand  The- 

atre, in  New  York.  He  will  be  directly  over 
fifty  employes,  including  the  thirty  ushers. 
Mr.  Kopp  was  formerly  director  of  music  at 
the  Chicago  Theatre.  He  will  have  thirty 
musicians  in  the  pit. 

The  Week  s  Record  of 

Albany  Incorporations 
The  slump,  which  has  been  noticeable  for 

the  past  month,  in  the  number  of  motion  pic- 
ture companies  incorporated,  continued  during 

the  week  ending  March  29,  when  only  three 
companies  received  charters  from  the  Secre- 

tary of  State,  and  entered  business  in  New 
York  state. 

These  companies  were :  Matchwig  Corpora- 
tion, capitalized  at  $5,000,  and  having  as  di- 

rectors Nathan  Machat,  of  Long  Branch, 
N.  J. ;  Max  Wigderson  and  Esther  Wigder- 
son,  Ozone  Park,  L.  L;  Pre-Eminent  Pictures 
Corporation,  with  William  G.  Lovatt,  Sylvia 
Schwartzman,  and  William  S.  Walters,  New 
York  City;  Prism  Screen  Corporation,  O.  V. 
Mahan,  T.  H.  Forsstrom.  J.  F.  Cleaveland, 
New  York  City,  the  last  two  companies  not 
stating  the  amount  of  capitalization  in  the 

papers  filed. 

AMERICAN  REFLECTING  ARC 
LATEST  IN  PROJECTION  EQUIPMENT 

Patents  Applied  For 

CUTS  PROJECTION  COST  75% 
10  to  25  amperes  with  D.  C.  or  25  to  35  amperes  with  A.  O.  equals  present  screen illumination  using  80  amperes  and  over. 

ELIMINATES  ALL  CONDENSERS 
AUTOMATIC  ARC  CONTROL 

Guarantees  correct  maintenance  of  arc  with  either  direct  or  alternating  current. 
Special  Stereopticon  Attachment 

STANDARD  HIGH  GRADE  EQUIPMENT 
Manufactured  under  Special  Agreement:  Rheostats — Ward  Leonard  Electric 
Co.;  Transformers — American  Transformer  Co.;  Reflectors — Bausch  & 
Lomb  Optical  Co.;  Motors— Robbins  &  Myers  Co. 

We  Guarantee  All  Equipment 
OUR  DISTRIBUTORS  IN  MIDDLE  WEST: 

Exhibitors  Supply  Company,  Inc. 
CHICAGO  CLEVELAND  MINNEAPOLIS MILWAUKEE  OMAHA  DENVER 

For  Particulars  Write  Your  Supply  House  or 
AMERICAN  REFLECTING  ARC  CORPORATION 

24  MILK  STREET,  BOSTON,  MASS, 

ST.  L0UI8 

vie  name  of 

^eitff 

is  synonymous *witfi  the  best 

in  tfaudeOille 

Similarly,  in  the 
equipment  of  Keith Houses  nothing  is 
omitted  that  will 
contribute  to  the 
comfort  and  con- venience of  Keith 

patrons. And,  as   a  matter 
of  course,  all  of  the  Keith  Houses  are  liberally  equipped  with 

DIXIE  CUP 

^Penny  IfcmdincpVlacfiines 
Silently,  throughout  performance  and  intermission  alike,  these 
machines  provide  patrons  with  white,  round,  unwaxed  Dixie 
Cups,  delightful  to  drink  from — and  SAFE. 
The  service  maintains  itself  without  cost,  and  yields  a  well 
worth-while  revenue  to  the  House. 

Write  for  sample  Dixies  and  details  of  Dixie  Cup  Penny  Vendor  Service. 

Individval  Drinking  (vp  (ompany.  [no 
Original  Makers  ofMc  Paper  Cup 

EASTON,  PA.  NEW  YORK,  N.  Y. 
Wil b  Branchti  at  Pbiladelpbia,  Chicaio.  Cleveland,  Baltimore.  Ls*  Amiss 
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SPECIAL 

ROLL 

TICKETS 
Your  own  special  Ticket, 

any  colors,  accurately  num- bered; every  roll  guaranteed. 
Coupon    Tickets   for  Prize Drawings:  5,000  for  $6.00. Prompt    shipments.  Cash with   the  order.      Get  the 

samples.     Send  diagram  for  Reserved Coupon  Tickets,  serial  or  dated. 
All  tickets  must  conform  to  Govern- ment  regulation   and  bear  established 

price  of  admission  and  tax  paid. 
SPECIAL  TICKET  PRICES 
Five  Thousand   $3.00 
Ten  Thousand    5.00 
Fifteen  Thousand    6.S0 
Twenty-five  Thousand    9.00 
Fifty  Thousand   12.50 
One   Hundred    Thousand ....  18.00 

National  Ticket  Co. Shrmokin,  Pa. 

THE  CINEMA 
NEWS  AND  PROPERTY  GAZETTE 

80-82  Wardour  St. 

W.  I.  London,  England 
Has  the  largest  certified  circulation  of  the 
trade  in  Great  Britain  and  the  Dominions.  All 
Official  Notices  and  News  from  the  ASSO- 

CIATION to  Its  members  are  published  ex- 
clusively in  this  Journal. 

YEARLY  RATE: 
POSTPAID,  WEEKLY,  J7.2S SAMPLE  COPY  AND 

ADVERTISING  RATES  ON  REQUEST 
Api'umtrd  by  Agrrtmtnt  Dated  //8'14 

THE  OFFICIAL  ORGAN  OF 
THE  CINEMATOGRAPH  EXHIBITORS'  ASSOCIA- TION OF  GREAT  BRITAIN  and  IRELAND,  LTD. 

220  WEST  42-  STREET 
NEW  YORK 

PHONE 
CHICKERING 

2  337 
ALLAN  A.L0WNES 

PRES. 

LA  CINEMATOGRAFIA 
ITALIANA  ED  ESTERA 

Official  Organ  of  the  IUlUa  Clnematnrrapo  Union 
Published  on  the 

15th  and  30th  of  Each  Month 
F  oralis  Subscription:  $7.M  or  85  franei  par  Ami 

Editorial  and  Business  Offices: 
Via  Cumiana,  31,  Turin,  Italy 

HALLBERG 
MOTOR 

GENERATORS 
Ar*  to»  k»at  far PralMtan. 

J.  H.  HALLBERG 
441  RWervMf  Or  It. Nra  York 

Theatres  Projected 

BRADENTOWN,  FLA.— American  Enter- 
prises, Inc.,  415  Munsey  Building,  Baltimore, 

Md.,  plans  to  erect  two-story  Spanish  type 
theatre,  hollow-tile,  with  stucco  exterior, 
on  south  side  Manatee  avenue,  60  by  170 
feet,  with  seating  capacity  of  1,000,  to  cost 

$60',000. 
SOUTH  JACKSONVILLE,  FLA.— Drol- 

linger  Theatre  Corporation  has  purchased 
site  at  Pine  street  and  Hendricks  avenue  for 
erection  of  brick  and  cement  theatre  and 
store  building. 

BELVIDERE,  ILL.— Walter  Owbridge,  of 
Sycamore,  plans  to  erect  theatre,  with  seat- 

ing capacity  of  1,000. 
LAGRANGE,  ILL.— R.  Levine  and  E.  P. 

Rupert,  822  West  70th  street,  Chicago,  are 
preparing  plans  for  theatre,  store  and  office 
building,  to  cost  $350,000.  Theatre  will  have 
seating  capacity  of  1,800. 

MORRIS,  ILL.— J.  D.  McKeen  has  plans 
by  John  Hanifen,  Nertney  Building,  Ottawa, 
for  moving  picture  theatre,  to  cost  about 

$60,000. 
HAMMOND,  IND. — Hammond  Amuse- 

ment Company  has  plans  by  E.  P.  Rupert 
and  R.  Levine,  822  West  70th  street,  Chi- 

cago, for  seven-story  theatre,  store  and  of- 
fice building,  125  by  187  feet,  to  cost  $1,- 

375,000.  Theatre  will  have  seating  capac- 
ity of  1,500. 

HAGERSTOWN,  MD.— George  W.  Ben- 
nethum  interests,  6100  Columbia  avenue, 
Philadelphia,  Pa.,  contemplates  erecting  the- 

atre, to  cost  $350,000. 

POCOMOKE  CITY,  MD. — Frank  P.  Dry- 
den  contemplates  erecting  theatre  on  Front 
street,  with  seating  capacity  of  about  1,000. 

ROXBORO,  N.  C— John  F.  Reams  has 
contract  for  erecting  Palace  Theatre,  to  cost 

$25,000. 
SALISBURY,  N.  C— Contract  has  been 

awarded  for  new  Capitol  Theatre,  a  moving 
picture  and  vaudeville  house,  to  be  erected 
on  West  Innes  street. 

HUDSON,  N.  Y.— Reported  that  Max 
Weinstraub  is  negotiating  for  purchase  of 
Hotel  Lincoln  and  plans  to  convert  building 
into  up-to-date  theatre. 
GREENVILLE,  PA.— Reported  that  the- 

atre will  be  erected  on  site  of  present  Laird 
Opera  House,  to  cost  $150,000. 

GREENVILLE,  S.  C— H.  J.  Haynesworth 
and  associates  contemplate  erecting  theatre, 
with  seating  capacity  of  1,500,  to  cost  $150,- 
000.  Will  be  operated  by  Famous  Players- 
Lasky  Corporation,  485  Fifth  avenue,  New York  City. 

LULING,  TEXAS.— J.  P.  Doss  and  asso- 
ciates contemplate  erecting  an  airdome  on 

Main  street. 
OSHKOSH,  WIS.— R.  Levine  and  E.  P. 

Rupert,  822  West  70th  street,  Chicago,  111., 
are  preparing  plans  for  theatre,  store  and 
apartment  building,  190  by  240  feet,  to  cost 
$700,000.  Theatre  will  have  seating  capacity 
of  2,100. 

WELDED  WIRE 
REELS 
For  Sale  by 

Howells  Cine  Equipment  Co., 
740  7th  A»c.  N<w  York 

The  World's  Market  Place 
FOR  SALE 

Advertising  under  this  heading  $5 
jMr  inch.  Minimum  space,  on*  Inch. 

FOR  SALE  AT  ONCE 

Entire  Theatre  Equipment 

of  Rialto  Theatre 
ROCHESTER,  N.  Y. 

which  cease?  operation  May  3,  1924,  owing  to 
expiration  of  tease  and  razing  of  building. 

THE  FOLLOWING  ITEMS,  IN  FIRST 
CLASS  CONDITION: 

Eight  hundred   theatre  chairs. 
Magnificent  marble  and  plate  glass  ticket  booth. 
Complete  operating  room  including  two  Power's 6B  machines. 

Electric  sign  "Rialto." Man-  and  Colton  New  Era  organ. 
Upright    piano,     complete    stage  equipment, 
scenery,  asbestos  fire  curtain,  electric  fixtures, 
stage  switchboard,  brass  railings,  drapes,  floor 
coverings,  lobby  display  frames,  complete  Ty- 

phoon ventilating   system,   and  other  theatre 
equipment  of  every  nature. 
A  Rare  Opportunity  if  You  Act  Quickly 
Everything  Must  Be  Removed  Before 

May  15 
ADDRESS  CHESTER  FENYVESSY 

Rialto  Theatre,  Rochester,  N.  Y. 

Motion  Picture  Cameras  and  the  World's 
largest  market  of  second  hand  and  new 
instruments,  priced  from  $50.00  up. 

Send  for  big  catalogue  and  bargain  list. 
BASS  CAMERA  COMPANY 

109  NORTH  DEARBORN  CHICAGO 

BARGAINS FOR 

EARLY  PURCHASERS 
Powers  and  Simplex   Projectors.    Rebuilt   Like  New. Portable  Projectors,  New  and  Rebuilt. 
Capitol  Motion  Picture  Supply  Co. 142  West  46th  Street  New  York  City 

Phone:  Bryant  5648 

CLASSIFIED  ADVERTISEMENTS 
Help  and  Situations  Wanted  Only 

3c  per  word  per  insertion Minimum  charge  60c 
Terms.  Strictly  Cash  with  Order 

Copy  must  reach  us  by  Tuesday  noon  to  Insure  pub- lication In  that  week's  Issue.   

SITUATIONS  WANTED 
ORGANIST  AT  LIBERTY — First-class  trained) musician.  Organ  graduate  two  colleges.  Expert 

picture  player  and  soloist.  Experience.  Reputa- tion. Union.  Splendid  library  all  classes  music. 
Play  all  makes.  Good  instrument  essential.  State 
particulars  and  best  salary.  Address,  Organist,  415- Dupont  Street,  Roxborough,  Philadelphia,  Pa. 
ORGANIST — Highly  efficient,  refined  and  reliable 

young  woman,  open  for  high-class  theatre  position. 
Ten  years'  experience  best  houses.  Cue  pictures 
artistically.  Large  library.  State  salary,  par- ticulars. Lady  Organist,  care  Moving  Picture 
World,  New  York  City. 
ORGANIST — High-class  spotlight  performer,  open 

for  engagement  around  May  1st,  Wurlltzer  pre- 
ferred. George  H.  Latsch,  Proctor's  Hall,  Albany, 

N.  Y. ORGANIST — Single  ;  union.  Thoroughly  experi- enced, responsible  man,  now  playing  large  house 
big  city,  desires  change.  Good  organ,  salary  essen- tial. Box  338,  Moving  Picture  World,  New  York 
City. 

WANTED  at  once  a  job  as  manager  of  a  mo- 
tion picture  theatre.  Have  had  ten  years'  experi- ence in  this  line  of  work.  W.  E.  Currie,  Star 

Theatre,  Voungsville,  Pa. 
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Skillful  cinematography  exacts  accurate  re- 

production— from  highest  light  to  deepest 

shadow  the  full  scale  of  tones  in  the  negative 

must  be  secured  in  the  print. 

EASTMAN 

POSITIVE  FILM 

Gives  faithful  reproduction  no  matter  how 

delicate  the  detail.  Look  for  the  identifica- 

tion —  "Eastman"  and  "Kodak''  —  in  black 

letters  in  the  transparent  margin. 

Eastman  Film,  both  regular  and 

tinted  base,  is  available  in  thou- 

sand foot  lengths. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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HE  New  "Fotoplayer1'  PIT  PIPE  ORGAN  rep- 
£  ̂ \  resents  the  greatest  advance  in  the  history  of  pit 
^^^S   instrument  building.    It  is  a  musical,  artistic  and 

structural  achievement  so  far  superior  to  other  in- 
truments  of  the  cabinet  type,  that  there  is  no  common  basis 
cf  comparison. 

A  complete,  Two  Manual  and  Pedal  Pipe  Organ — Unified — and  of 
the  latest  and  most  advanced  construction — Orchestral  and  Theatri- 

cal without  sacrificing  that  glorious  richness  of  real  pipe  organ  char- 
acter and  tone. 

The  "Fotoplayer"  Pit  Pipe  Organ  does  not  require  an  expert  or 
"trick"  organist.  An  organist  of  average  ability  can  accomplish  the 
most  excellent  results.  It  can  also  be  operated  by  the  double  roll 

"Fotoplayer"  device,  using  ordinary  88  note  player  piano  music  rolls, 
which  can  be  purchased  at  any  piano  store. 

Installation  can  be  made  in  the  orchestra  pit,  or  the  instrument  may 
be  divided  and  various  units  placed  in  other  locations  in  the  theatre. 
Our  new  INTRODUCTORY  SELLING  PLAN  is  especially  ar- 

ranged to  place  the  "Fotoplayer"  Pit  Pipe  Organ  within  easy  reach 
Df  every  exhibitor,  be  his  theatre  large  or  small.  Limited  space  pre- 

sents further  detail.    Write  today  for  further  information  and  new 
[NTRODUCTORY  SELLING  PLAN. 

%e  PHOTO  PI  AYER  COMPANY 

NEW  YORK 

148-50  West  46th  St. 

BERKELEY 
CALIFORNIA 

CHICAGO 
845  So.  Wabash  Ave. 

I  1 
i  hH 

Write  today 

far  special  In  trodutflory 
S el  Una  Plan 

3 

<■!! 

taaua: 

S8§ 
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Service  or  Surface — Which? 

IN  the  purchase  of  theatre  chairs, 

the  built-in  qualities  that  make 

for  long-time,  satisfactory  ser- 

vice are  of  real  importance  to  the 

theatre  manager.  While  the  chair's 
appearance  today  is  important,  its 

appearance  and  condition  ten  years 

from  now  will  count  for  more. 

Scientific  construction,  installation 

based  on  true  architectural  prin- 

ciples, rare  beauty  of  design  and 

color  harmonies,  skilled  and  care- 

ful workmanship — these  are  the 

four-square  foundation  of  the  long 
service  value  of  our  chairs.  You 

cannot  g"o  wrong  when  you  select 
"American"  chairs  for  your  theatre 

or  playhouse. 

Reseating  can  be  accomplished  without  inter- 

rupting your  business  a  single  performance. 

Catalogue  and  detailed  information  on  request. 

jEfiurrirau  Smixm  Oompami 
General  Offices 

NEW  YORK 
640-119  West  40th  Street 

CHICAGO 
4  East  Jackson  Boulevard 

BOSTON 
77-  \  Canal  Street 

PHILADELPHIA 
1211-L  Chestnut  Street 
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IT, 

wow: 
some 
sta ast  steppers 

is  ri 

oh  Boy  ! 
what  races 

THEY'RE  the  greatest  mixture  of  speed, class,  excitement  and  thrills  you  or  your 
audience  have  ever  seen.  Snappy,  spar- 

kling romances  of  sunny  Tia  Juana.  Pulses 
will  quicken  and  eyes  grow  brighter  watch- 

ing the  tense  drama  of  their  stories  unfold. 
Your  patrons  will  grip  their  seats,  too.  as 
thousands  watch  with  heart-breaking  sus- 

pense the  thoroughbreds  straining  everv 
nerve  and  muscle  down  the  homestretch. 
Here  at  last  is  something  new — something 
different  for  your  fans.  Beat  competition 

to  a  standstill  with  these  suc- 
cessful successors  to  the 

"Leather  Pushers"!  Now- booking  ! 

cheering 
crowds, 

excitement 

Carl  Laemmle 

// 
presents 

Jast 

steppers 
watch  your 

step 

FAST 

STEPPERS 

£?rom 
GERALD  BEAUMONTS 
famous  racina  stories 

in  the  Red  Book 
magazine 

^featuring 

BILLY  SULLIVAN  as 

"Vhe  INFORMATION  KID1' 

UNIVERSAL 

JEWEL 

SERIES 
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Every  record  made  by 

THE  HUMMING  BIRD": 

(and  it's  made  hundreds  of  'em ) 

is 

f
a
c
t
s
 

being  smashed  by 

GLORIA  SWANSON 

■mQ  Society  Scandal" 

ar
e:
 

ALLAN 

DWAN'S PRODUCTION  OF 

ALFRED  SUTRO'S 
—  "r7he  • 

faughing  Jcidy 
SCREENPLAY  BY 
FORREST  HALSEY 

At  the  McVickers  Theatre,  Chicago,  "A 
Society  Scandal"  did  $24,646  in  one  week. 
At  the  Imperial,  Charlotte,  N.  C,  it  broke 

all  records  for  three  days  and  beat  "The 
Humming  Bird"  by  $248. 
At  the  Bijou,  New  Haven,  Conn.,  it  beat 

the  opening  night  record,  held  by  "The 
Humming  Bird,"  by  $77. 

Spragg  Amusement  Co.  (Ohio  circuit) 

writes:  "We  are  making  house  records 
with  'A  Society  Scandal.'  THERE  in 
every  detail.   Just  the  type  they  want." 
And  so  it  goes  all  over  the  country! 

The  BOX-OFFICE  RAGE  OF  THE 

HOUR  is  "A  Society  Scandal"! 

PRODUCED  BY 
FAMOUS  PLAYERS -LASKY  CORPORATION  E 

Get  this  paramount  pictureTODIH/ 



600 MOVING    PICTURE  WORLD 
April  19,  1924 

Gold  Medal 

(paramount  (pictures 

r>  ELOW  are  the  pictures  released  during  the  past  few  weeks  that  are 

*-*  making  the  REAL  money  today.  The  box-office  records  prove  it  If 
you  want  to  make  sure  in  advance  that  your  show  is  a  clean-up,  here  are 

the  pictures  for  you.  Perfect  prints  and  A-l  advertising  campaigns  at  your 
Paramount  exchange. 

HOLLYWOOD 

James    Craze's   classic   comedy    of  filmland, with  30  stars  and  60  screen  celebrities. 

THE  CHEAT 

Starring  POLA  NEGRI 
George  Fitzmaurice  Production. 

With  Jack  Holt  and  Charles  de  Roche. 

BLUEBEARD'S  8TH  WIFE 
Starring  GLORIA  SWANSON 

The  frisky  French  love-comedy  produced  by 
Sam  Wood. 

ZAZA 

Starring  GLORIA  SWANSON 
Allan  Dwan  Production. 

Many  say  it's  Gloria's  greatest. 

THE  SPANISH  DANCER 

Starring  POLA  NEGRI 
Herbert  Brenon  Production. 

With  Antonio  Moreno,  Adolphe  Menjon, 
Wallace  Beery. 

WOMAN-PROOF 
Starring  THOMAS  MEIGHAN 

By  George  Ade.  Cast  includes  Lila  Lee. 

CALL  OF  THE  CANYON 

Zane  Grey's  most  recent  novel,  superbly  pic- 
torized,  with  Richard  Dix,  Lois  Wilson. 

TO  THE  LADIES 

James  Cruze's  comedy  scream,  with 
Theodore  Roberts  and  all-star  cast. 

BIG  BROTHER 

Allan  Dawn's  production  of  Rex  Beach's  latest 
novel,  with  Tom  Moore  and  all-star  cast. 

TO  THE  LAST  MAN 
Another  Zane  Grey  knockout,  with  Richard 
Dix,   Lois   Wilson,   Noah   Beery    and  others. 

WEST  OF  THE 
WATER  TOWER 

Starring  GLENN  HUNTER 
With  Ernest  Torrence,  May  McAvoy,  George 

Fawcett,  Zasu  Pitts. 
From  the  sensational  novel. 

HERITAGE  OF  THE  DESERT 

Zane  Grey's  novel.    Irvin  Willat  Production. With  Bebe  Daniels,  Ernest  Torrence, Noah  Beery. 

Produced  by 
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HERE  are  all  the  elements  of  a  sensa- 

tional box-office  success — a  great  star 

— a  great  author — a  great  story — a  great 

director  —  and  a  great  cast,  including 
Holmes  Herbert,  Flora  LaBreton,  Hedda 

Hopper,  Alan  Simpson,  Ralph  Bunker. 

(Distributed  bf 

H0DKINS0N 

Season  1924-1925 -  Thirtv  First~R.i 

Jcris  Wilson 

oMOtHER 

saNmc 

Cosmo  Hamilton's  latest  and  greatest  novel 

dJln  &K  Qriffith 

production 
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HUNT 

STROM BERG 

PRESENTS 

<§y(3c™o 

(Distributed  bf  HODKINSON  w^oGELmsTmB^G^P 
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That's  the  only  word  we  can  find  to  describe  this 

second  picture  in  the  new  Carey  series.  In  "The 

Lightning  Rider"  Carey  is  seen  in  a  role  that 
places  him  unquestionably  in  the  ranks  of  the  fore- 

most exponents  of  Western  drama.  It  is  that 

different  "western"  you  have  been  waiting  for — 
a  glowing  tale  of  gallant  caballeros  and  dark  eyed 

beauties  combined  with  all  the  stirring  action, 

marvelous  horsemanship  and  dramatic  punches 

for  which  Carey  is  noted.  Unlike  most  "westerns" 
"The  Lightning  Rider"  provides  a  strong  acting 
part  for  the  feminine  lead,  Virginia  Brown  Faire, 

with  her  Latin  beauty  and  piquant  personality. 

A  brilliant  supporting  cast  includes  Thomas  G. 

Lingham,  Frances  Ross  and  Leon  Barry.  We 

confidently  state  that  "The  Lightning  Rider" 
is  destined  to  make  motion  picture  history. 

Season  1924- 1925  Thirty  First-Run  Pictures 
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A  Distinc 

ALMA 

RUBENS 

N 

Alma  Rubens  and  Conrad 

Nagel— Favorites  of  Millions- 

Appear  Together  for  the  First 

Time!  An  Unbeatable  Com- 

bination, With  Wyndham 

Standing,  Leonora  Hughes, 

Celebrated  Dancer,  a  Brilliant 

Cast  and  a  Dozen  New  York 

Society  Girls  and  Men  Appear- 

ing in  Actual  Haunts  of  the 

Gay  Set  —  Sherry's  and  the 
Ambassador* 

Here  is  a  Vital  Drama,  Set  in 

the  Modern  World  of  Luxury, 

Jazz  and  Carefree  Beauty.  It  is 

the  Story  of  a  Girl  Who  Pays 

a  Tremendous  Price  to  Enter 

Golden  Portals,  Almost  Wreck- 

ing Her  Happiness  and  that 
of  the  Man  She  Loves* 



Ow^  WOMAN 

tive  Picture  with 

CONRAD 

NAGEL 

and  WYNDHAM  STANDING 

Written  by 

JOHN  LYNCH 

Directed  by 

ALBERT  PARKER 
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LThr< 

Mile 
Sour 
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An  /rv/'n  W/f/at  Product/on 

Encore 

Shirley  "used  only  two  ideas"  but  he 

cleaned  up.  With  a  title  that  was  a 

"box-office  magnet'*  and  which  had 

"unlimited  exploitation  possibilities" 

he  gained  "overwhelming  results." 

And  you  can  do  the  same! 

PHySlCAL  DISTRIBUTOR. 
PATHG   EXCHANGE,  INC. ASSOCIATED  EXHIBITORS 

AQTUIlO      C  U-AN.IC o  a  c  f  i  r"\  r-  k  i 
FOIteiOn  RSPfieSENTIHTtVE 

Stone  Y  Garrett 
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"After  Six  Days" 
and 

"The  Ten  Commandments" 

There  should  be  no  reason  for  confusion  over  the  two  pictures,  "After  Six  Days"  and 
"The  Ten  Commandments." 

Nor  should  there  he  any  attempt — on  the  part  of  either  distrihutor  or  exhibitor — to 
create  such  confusion. 

A  picture  that  must  live  by  the  reputation  of  another  production  has  no  place  in  this  in- 
dustry ;  worse  still,  it  may  be  said  that  there  is  neither  profit,  prestige  nor  satisfaction  in  an 

attraction  that  has  no  other  claim  to  merit  than  its  ability  to  trade  on  another  production. 
These  are  facts  well  known  to  the  intelligent  exhibitor.  But  it  does  no  harm  to  re-state 

them. 

"After  Six  Days"  and  "The  Ten  Commandments"  are  distinct  box-office  attractions, 
each  with  its  own  appeal. 

"After  Six  Days"  established  its  box-office  power  long  before  the  appearance  of  "The 
Ten  Commandments."  Steadily,  consistently,  it  has  added  to  the  phenomenal  records 
created  at  its  Atlantic  City  premiere. 

"After  Six  Days"  stands  on  its  own  feet  as  a  production  with  amazing  pulling  power  and 
universal  and  ie  nce-sa  t  is  fa  ctio  n . 

There  is  plenty  of  room  in  this  industry  for  two  such  productions  as  "After  Six  Days" 
and  "The  Ten  Commandments" — or  for  any  number  of  such  glorious  products  of  creative 
genius.    The  box-office  cannot  have  too  many  jewels. 

Confusion  between  the  two  pictures  is  unnecessary  ;  it  is,  in  practice,  an  impossibility. 

Playing  day  and  date  with  "The  Ten  Commandments"  in  Boston,  "After  Six  Days"  is 
enjoying  a  remarkably  successful  engagement  at  advanced  prices.  The  business  recorded 
amazed  New  England  theatre  men. 

We  understand  that  "The  Ten  Commandments"  engagement  was  equally  satisfying  to 
the  distributors  of  that  masterpiece 

Would  anyone  attempt  to  say  that  the  intelligent  theatre-goers  of  Boston  flocked  in  such 
crowds  to  "After  Six  Days"  in  the  mistaken  belief  that  they  were  seeing  "The  Ten  Com- 

mandments" or  that  spectators  of  "The  Ten  Commandments"  had  entered  the  theatre  in  the 
hopes  of  seeing  "After  Six  Days"? 

Impossible ! 

Following  its  sensational  Boston  success  ten  road  shows  presenting  "After  Six  Days"  at 
advanced  prices  are  now  being  assembled  to  tour  the  New  England  territory.  We  can  say 

with  all  sincerity  that  when  the  distributors  of  "The  Ten  Commandments"  are  ready  to 
present  that  production  outside  the  biggest  cities  we  can  wholeheartedly  wish  for  them  the 

same  wonderful  prosperity  that  is  being  met  by  "After  Six  Days." 
The  screen  cannot  have  too  much  Success. 

(Signed)      WEISS  BROTHERS, 

ARTCLASS  PICTURES  CORP. 



April  19,  1924 MOVING   PICTURE  WORLD 
613 

Road  Shows 

TO  TOUR 

New  England 

HARRY  ASHER,  President 

AMERICAN  FEATURE  FILM  CO. 

37  Piedmont  Street,  Boston,  Mass. 

HAS  PURCHASED  THE  NEW  ENGLAND  TERRITORY 

ON  THE  SENSATIONAL  BOX  OFFICE  SMASH 

AFTER  SIX  DAYS 

featuring M OSES  and  the 

TEN  COMMANDMENTS 

THE  PICTURE  THAT  IS  BREAKING  RECORDS  WHEREVER  IT  IS  BEING  SHOWN 

REMEMBER— IT  IS  THE  ONLY  PICTURE  NOW  AVAILABLE  FOR  SHOWING  BY 
ANY  EXHIBITOR  ANYWHERE  WHICH  FEATURES 

MOSES  and 

THE  TEN  COMMANDMENTS 

SATISFIED  BUYERS 
AMERICAN  FEATURE  FILM  CO.,  37  PIEDMONT  ST.,  BOSTON,  MASS.    New  England  Territory. 
KERMAN  FILM  EXCHANGE,  729  SEVENTH  AVE.,  NEW  YORK,  N.  Y.    Greater  New  York  and  Northern  New  Jersey. 
STANDARD  FILM  ATTRACTIONS,  1322  VINE  ST,  PHILADELPHIA,  PA.    Eastern  Pennsylvania  and  Southern  New  Jersey. 
EPIC  FILM  ATTRACTIONS,  808  So.  Wabash  Ave.,  Chicago,  111.   Northern  Illinois  and  Indiana. 
SUPREME  PHOTOPLAY  CO.,  1014  Forbes  St.,  Pittsburg,  Pa.    Western  Pennsylvania  and  West  Virginia. 
B.  &  W.  BOOKING  OFFICE,  Princess  Theatre  Bldg.,  Shelby,  N.  C.    North  and  South  Carolina. 
CHARLES  LALUMIERE.  12  Mayor  Street,  Montreal,  Canada.    Dominion  of  Canada. 
GLOBE  THEATRES,  LIMITED,  Rangoon,  India.    Burhma,  Ceylon  and  India. 

For  Open  Territory 

WEISS  BROTHERS'  ARTCLASS  PICTURES  CORP. 
1540  BROADWAY,  NEW  YORK  CITY 
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Jpos  oingeles  sai/s  its  Great . 

Los  Angeles  Illustrated  Daily  News — 

"  Because  it  has  all  the  qualities  of 
an  honest,  wholesome  entertainment, 

'Why  Men  Leave  Home'  may  easily 
be  classified  as  the  outstanding  of  the 

new  screen  attractions  this  week." 

Los  Angeles  Record — 

"Married  folks,  especially  those 
who  have  gotten  over  the  first  flush 
of  their  honeymoon,  will  certainly 

appreciate  the  subtle  situations." 

Los  Angeles  Examiner — 

"Thousands  of  women  burst  into 

merriment." 

Los  Angeles  Times — 

"John  M.  Stahl  made  'The  Danger- 
ous Age'.  But  '  Why  Men  Leave 

Home' is  his  classiest.  Really  a  clever 
and  charming  production,  the  best 
of  its  kind,  in  truth,  since  Cecil  De 

Mille  did  'Why  Change  Your  Wife'." 

Los  Angeles  Express — 

"Anything  John  Stahl  does  cannot 
be  without  entertaining  quality. 

'Why  Men  Leave  Home'  delicious 

moments  and  sly  laughs." 

Los  Angeles  Herald — 

"It  is  strictly  a  family  picture  and 

will  amuse  and  edify." 

PERFUME  ? 
AND  NOT  THE 
KINO  I  USE 

LOUIS  B,  MATER 

presents 

9&lbhn
 

M.  Stahl 

PRODUCTION 

Lewis  Stone,  HeleneChadwick,  MaryCair 

William  V  Mong,  Alma  Bennett««/Hedda  Hopper 
Adapted  by  A  P.  TOUNOER.  from  the 
AVEPOT  HOPWOOD    Stage  Sue ces. 

Directed  by  JOHN  M  STAHL 
Chief  Photographer  -  -  SOL  POUTO 

A  JiTAt  national  Picture 
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The  Editor's  Views 

An  Opportunity  to  Help  the  Composers  — A  MAN  Has  Left  Us — Sanity  the 

in  Production — the  Wide  Open  Spaces  Versus  the  East 

Outlook 

FOR  unconscious  humor  and  near-impudence 

we  think  that  a  prize  is  won  by  the  daily 

newspaper  items  that  the  Society  of  Musicians 

and  Composers  has  graciously  condescended  to 

allow  radio  the  use  of  copyright  music  during 
National  Music  Week. 

The  composers  have  something  to  publicize, 

something  to  "put  over."  So,  out  of  the  kindness 
of  their  hearts,  the  dear  radio  folk  may  have  the 

privilege  of  providing  free  advertising. 

For  one  week  in  the  year  the  music  is  propa- 

ganda. For  fifty-one  weeks  of  the  year  it  is  "per- 

formance for  profit." 
Perhaps  we  may  next  expect  to  hear  that  the 

beneficent  Society  has  also  extended  its  bounty  to 

the  picture  theatres — for  one  week. 
Your  local  music  store,  the  manufacturers  of 

musical  instruments,  the  publishers  of  music,  have 

their  "Week"  to  worry  about.  It  must  produce 
results  in  stimulating  cash  sales. 

So  live  in  hope.   You  may  be  allowed  to  aid. 

Edward  Earl 

THE  loss  of  Edward  Earl  is  a  loss  to  the  busi- 

ness in  which  he  held  so  important  a  niche; 

even  more  so,  it  is  a  loss  felt  by  a  host  of 

friends  in  the  industry  to  whom  he  endeared  him- 
self by  his  charming  personality  and  quiet  dignity. 

A  gentleman  with  whom  to  have  social  contact ; 

a  gentleman  with  whom  to  do  business.  That  is  a 
distinction  to  have  earned  in  this  vale  of  strife  and 

turmoil — and  it  is  a  distinction  that  Edward  Earl 

quickly  earned  on  his  entry  into  this  business,  and 
effectively  held  throughout  the  years. 

To  his  associates  in  the  Nicholas  Power  Com- 

pany the  sympathy  of  the  industry  is  joined,  with 

deep  sincerity  and  heartfelt  sorrow. 

THE  position  of  a  distributor  in  these  dog  days 
of  Spring  is  a  difficult  one.    He  is  ready  to 

burst    into    enthusiasm    over    next  year's 
product  now  in  the  assembling  stages;  he  fears  to 

create  an  impression  that  the  Summer  is  some- 
thing to  forget  and  pass  by  as  quickly  as  possible. 

But  advance  rumbles  of  the  Fall  lists  are  coming. 
And  from  them  we  may  gather  this  hint: 

With  all  the  companies  you  are  going  to  find 
more  pictures  that  can  be  bought  and  shown  at  a 

profit. 
There  is  an  atmosphere  of  sanity  in  the  discus- 

sions of  negative  costs;  there  is  a  lack  of  the 

ebullient  declarations  that  "We  are  going  to  make 
our  pictures  bigger  and  better  than  ever — and  more 

costly." 

Don't  mistake  this  for  a  receding  step  towards 
"cheap"  pictures.  The  trend  would  seem  to  be 
towards  negative  costs  under  the  hundred  thousand 

dollar  mark — but  with  every  dollar  of  the  expendi- 
ture represented  in  screen  values. 

IT  is  interesting,  in  connection  wth  this  increas- ing attitude  of  sanity  in  respect  to  production 

costs,  to  note  the  companion  trend  towards  pro- 
duction in  the  East. 

There  is  no  possibility  of  Los  Angeles  becoming 

a  "deserted  village" — far  from  it.  But  the  East, 
neglected  for  several  seasons  now,  is  showing  new 

signs  of  life. 
Don't  look  for  this  to  become  a  bubbling  boom 

of  Eastern  production.  For  one  very  important 
reason:  The  East  is  not  now  in  a  position  to  offer 

real  stirring  competition  in  studio  facilities. 
Famous  Players  has  its  efficient  Los  Angeles 

(Continued  on  following  page) 
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plant;  Fox  has  his  spacious  New  York  building; 
Hearst  is  rushing  new  erection;  but  when  the 
independent  seeks  accommodations  to  compare 
with  Los  Angeles  possibilities  he  is  not  very  well 
favored. 

Aside  from  the  pioneer  Biograph  plant,  still 
ranking  high  in  size  and  facilities,  the  independent 
is  left  to  a  choice  of  studios  that  may  serve  the 
purpose,  but  are  far  from  competition  for  the 

spacious  "film  cities"  of  the  Coast. 
The  home  offices  would  like  to  see  more  produc- 

tion in  the  East;  bringing  the  producer  within  the 

shadow  of  the  money-bags  is  one  certain  means  of 
encouraging  a  level  head  in  expenditures.  But  the 
home  office  will  have  to  be  prepared  with  more 
than  argument  when  director  and  technical  staff 
seek  a  place  to  work. 

Hiram  Abrams  has  something  up 
his  sleeve  in  connection  with  the 

showing  of  Mary  PickforcTs  "Dorothy 
Vernon  of  Haddon  Hall."  Worth 
watching — for  the  most  important 
question  of  the  hour  is  how  to  get  the 
money  back  for  million  dollar  pictures 
and  do  it  in  a  manner  fair  to  producer, 
distributor,  exhibitor,  and  public 

Abrams  is  putting  "Dorothy  Vernon" 
out  on  something  like  a  straight  per- 

centage plan  similar  to  legit  show 
methods — but  he  is  playing  with  the 
picture  theatre  in  every  case. 

i F..^  £ 

Jack  Woody.  Smiling  again.  Ought 
to.  We  have  dropped  into  the  Asso- 

ciated Exhibitor  office  several  times  in 
recent  weeks  to  see  various  people. 
And  every  time  encountered  one  or 
more  producers.  That  means  some- 

thing. There  is  also:  Mabel  Normand. 
Things  looked  pretty  blue  a  few 
months  ago.  Right  now?  What  a 
swift  change  of  public  sentiment! 
And  what  a  wave  Mabel  is  riding  on 
now  as  a  result  of  personal  appear- 

ances and  frank  interviews  with  lead- 
ing newspapers.  Smile  on,  Jack.  We 

are  all  with  you! 

Ever  Think  of  This? 

WE  sat  at  luncheon  with  a  prominent  Government official  this  week.     Sympathetic  in  his  attitude 
towards  the  motion  picture,  the  gentleman  never- 

theless managed  to  come  around  to  the  usual  statement. 

"I  enjoy  pictures  and  would  really  like  to  become  a  fan. 
My  daughter  is  a  real  fan.  And  I  must  say  that  often  I 

feel  discouraged  and  outraged  by  the  'spicy'  aim  that  so 

many  pictures  seem  to  have." We  ventured  mildly  the  suggestion  that  the  screen,  with 
all  its  faults,  was  very  far  above  the  current  fiction  and 
magazine  field  in  this  respect.  Our  average,  we  suggested, 
was  beyond  comparison  with  these  fields. 
He  differed.  Then  mentioned  a  few  titles  of  pictures  that 

had  particularly  registered  on  his  mind. 
And  in  every  case  the  picture  mentioned  had  been  pur- 

chased for  the  screen,  was  succeeding  on  the  screen, 
because  it  was  an  adaptation  of  a  well-known  novel  or 
stage  success ! 
We  create  our  wholesomeness,  and  acquire  our  spice. 

The  Length  of  Subjects 

IT  may  be  too  early  to  speak  definitely  of  feature  picture 
length  for  next  season,  but  if  the  advance  information 
is  carried  through  it  seems  certain  that  the  average  of 

picture  length  is,  along  with  production  costs,  approaching 
sanity.  Which  is  encouraging.  It  takes  a  long  time  for 
agitation  to  achieve  its  object,  but  it  would  seem  that  the 
exhibitor  seeking  better  balanced  programs  and  the  short 
subject  producer  asking  a  fair  opportunity  to  earn  his 
rewards,  are  both  to  get  their  desires.  This  was  probably 
the  natural  evolution  of  a  trend  towards  reasonable  costs, 
for  it  was  a  certainty  that  excessive  feature  footage  added 
nothing  to  entertainment,  much  to  overhead,  and  probably 
a  bit  to  directorial  vanity. 

Down  in  Washington,  D.  C,  on  the 
occasion  of  Triad's  opening,  we  heard 
I.  Chadwick  putting  over  the  message 
of  the  independent  producer  and  ex- 

change. No  news  in  the  statement 
that  Chadwick  is  an  orator.  You  all 

know  that.  But  we  thought  that  eve- 
ning: "It  would  pay  the  new  indepen- 
dent association  and  territorial  ex- 

changes throughout  the  country  to 
snare  Chadwick  away  from  his  per- 

sonal affairs,  put  him  on  a  train,  and 
send  him  on  a  one  night  stand  route 

delivering  that  message." 

Joe  Brandt  returned  from  Los 
Angeles  this  week  with  two  subjects 
to  enthuse  over.  First,  of  course,  we 
find  him  brimming  over  with  news  of 
the  productions  lined  up  for  C.  B.  C. 
next  season.  Something  like  sixteen 

pictures,  we  understand.  That's  some- 
thing to  talk  about  Second,  we  hear 

of  the  encouraging  prospects  for  the 
Coast  division  of  the  I.  M.  P.  P.  D.  A. 
Ten  members  brought  into  the  fold  by 
Joe  on  this  trip,  and  glowing  enthu- 

siasm reported  on  all  sides.  Keep  an 
eye  on  this  carefully  moving,  consist- 

ently growing  independent  organiza- tion. 

Banker  and  Broker 

IT  is  rare  that  the  ten  point  type  of  editorial  comment 
is  invaded  by  the  mention  of  advertising,  but  we 
think  there  is  reason  for  mention  here  of  the  adver- 

tisers who  make  their  bow  on  the  facing  page. 
It  may  seem  remarkable  that  a  strictly  trade  paper  of, 

for,  and  by  the  motion  picture,  should  have  seen  its  way 
clear  to  accept  the  announcements  of  a  leading  booking 
institution  and  also  of  a  long-established  broker. 

There  is  a  reason.  We  believe  that  the  motion  picture 
man,  no  longer  insular  in  thoughts  or  contacts,  has  not 
always  been  too  happy  in  relations  with  financial  interests. 
Developing  its  service  to  the  industry,  we  believe  a  trade 
paper  can  make  no  better  contribution  than  to  join  hands 
with  those  in  whose  company  it  is  willing  to  be  seen,  with 
confidence  and  pride. 
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LOEW,  Inc. 

The  second  of 

our  series 

"Analysis  of 

Motion  Picture 

Securities"  is 

now  ready  for 

distribution. 

Copies  may  be 

obtained  at  our 

office,  1531 

Broadway,  at 

45th  Street,  2nd 

floor,  Astor 

Theatre  Bldg. 

NEWBURGER, 

HENDERSON 
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Members 
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Next  Week — A.  O.  Dillenbach,  head  of  the  Dillenbach  Advertising 
Agency,  contributes  a  corking  feature  on  the  national  advertising 
of  motion  pictures.  An  article  that  answers  a  hundred  questions 
you  have  often  asked.  Another  feature  will  be  the  second  instal- 

ment of  the  survey  on  Radio — Its  Effect  on  Motion  Picture 
Theatres. 

The  Hamilton 

National  Bank 

130  West  42nd  Street 

HP  HE  motion  picture 
man — almost  more  so 

than  any  other  business 
man — r  e  q  u  i  r  e  s  the  co- 

operation of  a  bank  keyed 

to  sympathetic  under- standing of  his  problems 
and  equipped  to  translate 
that  sympathy  into  thor- 

oughly efficient  Service. 
This  Bank  has  been  com- 

mended by  many  leading 
film  executives  as  the 

happy  answer  to  the  mo- 
tion picture  man's  bank- 

ing problems. 
There  are  many  factors 

that  combine  to  make  pos- 
sible this  high  regard  and 

appreciation  of  Hamilton 
National's  Service. 

This  is  an  independent 
bank — you  are  not  dealing 
with  a  branch — but  with 
executive  officers  empow- 

ered and  desirous  of  ren- 

dering the  utmost  in  Ser- vice. 

W  o  r  1  d-wide  facilities 
are  a  factor;  location  is 
important;  banking  hours 
—9  A.M.  till  10.30  P.M.— 
a  convenience ;  courtesy 
and  intelligent  aid  vital; 
unusual  reception  room 
facilities  for  out-of-town 
clients  a  symbol  of  the  in- 

stitution's helpful  atti- 
tude. Hamilton  National 

Bank  answers  all  these 
questions  emphatically. 
From  week  to  week,  in 

this  series  of  talks,  we  will 
outline  the  essentials  of 
its  service. 

Meanwhile,  our  officers 
are  at  your  call,  for  a 

frank,  open  talk  on  bank- 

ing problems. 

Hamilton  National  Bank 

130  West  42nd  Street 
(Bush  Terminal  Bldg.) 
New  York  City 

Our  Deposit  Vaults — open  till  10.38 
—are  admitted  to  be  the  best 

equipped  in  the  city. 
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We  Being  Fair  to  the  Makers  of  Good  Short  Subjects 

The 

Neglected 

Short 

Subject 

Short  Stuff  Coming  Into  Its 

Own   in   Many  Sections — 

Merely  'Tiller"  in  Others 

DITOR'S  NOTE:  Moving  Picture  World  here- 
with presents  the  second  of  a  series  of  articles 

forming  a  meaty  survey  of  the  short-subject 
situation  throughout  the  country.  These  articles  are 
NOT  the  dry,  tabulated  results  of  a  cold,  hurried  ques- 

tionnaire. They  are  authoritative,  studied  reports, 
made  possible  for  publication  only  through  Moving 

Picture  World's  comprehensive  staff  of  trained  corre- 
spondents. There's  interest  and  food  for  analytical 

thought  in  every  line.  Read  them — they're  worth  while. 

ST.  LOUIS. — Jazz,  fat  forms  and  ability  to  reach  high 
notes  vocally  mean  more  in  the  life  of  a  theatre  man- 

ager in  St.  Louis  than  the  selection  of  short  subjects 
for  his  regular  weekly  program. 

The  length  and  quality  of  his  feature  picture  has  always 
determined  just  how  much  comic,  educational  and  news 
stuff  shall  be  shown  on  his  screen.  Apparently  there  is  no 
present-day  tendency  to  depart  from  that  basic  rule.  At 
least  none  has  been  noted  along  Grand  Boulevard,  where 
the  bright  lights  of  the  first-runs  emblazon  the  latest  super- 
specials,  and  occasionally  the  name  of  a  comedy  (when  the 

title  of  the  feature  film  isn't  long  enough  to  take  up  all  the 
space  allotted  to  the  electrics)  to  the  far  reaches  of  North 
St.  Louis  and  the  South  and  West  Ends. 

As  goes  Grand  Boulevard  so  goes  Baden  and  Carondelet, 
and  while  the  managers  of  the  first-run  houses  give  little 
thought  to  the  short  subject,  the  same  is  true  of  their 
brothers  who  direct  the  smaller  or  neighborhood  houses. 

The  "Battle  of  the  Organs" 
St.  Louis  managers  are  not  willing  to  admit  that  jazz 

bands  and  snappy  organ  numbers  mean  more  to  them  than 
short-subject  films,  but  actions  have  always  spoken  louder 
than  words.  It  was  only  recently  that  St.  Louisians  who 
frequent  the  Grand  Boulevard  picture  palaces  were  amused 
in  more  ways  than  one  by  what  the  newspaper  writers  face- 

tiously referred  to  as  the  "Battle  of  the  Organs."  With 
printers'  ink  and  electric  bulbs,  Herschel  Stuart,  of  the  Mis- 

souri Theatre,  the  big  Paramount  first-run  palace,  and  his 
neighbor,  Charley  Skouras,  who  directs  the  destiny  of  the 
Grand  Central,  expounded  on  the  ability  of  their  rival  or- 

gans and  organists.    In  those  days,  people  not  in  the  know 

might  have  thought  the  Missouri  and  Grand  Central  were 
philharmonic  concert  halls  instead  of  motion  picture theatres. 

The  management  of  the  Grand  Central  readily  admitted 
that  the  length  of  the  feature  picture  governs  the  number 
and  class  of  short  subjects  put  on  its  screens,  and  that  it 
was  only  when  an  exceptionally  good  comedy  was  obtained 
that  it  was  given  more  than  passing  attention. 

"A  good  comedy  on  the  same  bill  with  a  poor  feature  will 
not  save  the  show,"  one  of  the  officials  of  the  theatre  stated. 
"However,  if  we  have  a  good  feature  our  patrons  will  not 
complain  if  the  comedy,  news  or  other  shorts  are  some- 

what below  the  usual  Grand  Central  standard." 
The  Missouri  also  guides  itself  by  the  length  and  quality 

of  the  feature  in  preparing  its  screen  program,  although 
Herschel  Stuart,  in  picking  the  news  items,  etc.,  for  the 
Missouri  Magazine,  uses  the  utmost  care  to  hold  them  up 
to  the  Missouri  standard.  He  also  is  very  critical  about 
his  comedies  and  other  short  films,  and  on  some  occasions 
has  exploited  them  somewhat.  He  has  also  tied  up  his 

short  pictures  with  outside  interests,  such  as  women's  clubs, 
etc.,  and  at  different  times  has  held  radio  expositions  and 
similar  events  in  the  spacious  lobby  of  the  Missouri,  tying 
them  up  with  one  of  the  short  subjects  on  his  bill. 

Musical  Comedy  Atmosphere 

But  St.  Louis  has  a  musical  comedy  atmosphere  it 
seems.  One  of  the  chief  accomplishments  of  the  present 
city  administration  being  the  quality  of  the  comic  operas 
put  on  every  Summer  in  the  Open  Air  Theatre  in  Forest 
Park,  and  a  manager  of  a  first-run  picture  house  in  St.  Louis 
to  be  successful  apparently  has  to  keep  that  fact  in  mind. 

Take  Fred  L.  Cornwell  of  the  Delmonte,  the  largest  one- 
floor  motion  picture  theatre  in  the  world,  for  instance.  He 
swung  a  master  stroke  several  months  ago  when  he  pur- 

chased the  St.  Louis  and  St.  Louis  County  film  rights  to 

Metro's  entire  year  program  over  a  two-year  period,  but 
nevertheless,  jazz  and  girls  usually  obtained  most  generous 
treatment  in  the  advertising  of  that  wonderful  film  house. 

So  experienced  a  showman  as  William  Goldman,  owner- 
manager  of  the  Kings  Theatre,  gives  scant  space  to  short 
films  in  exploiting  his  shows.  And  he  is  no  saver  of  adver- 

tising space.  His  newspaper  ads  are  well  arranged  and 
the  exploitation  stunts  he  has  pulled  to  put  over  big  fea- 

tures has  set  new  marks  for  his  brother  exhibitors  to  shoot 
at.  Yet  it  is  rare  indeed  that  the  Kings  Theatre  ads  tell 
what  the  title  is  of  the  comedy  and  other  shorts  on  the 
week's  program. 

Harry  Greenman  of  the  William  Fox  Liberty  gives  bare 
mention  to  his  comedy  unless  it  is  exceptionally  well  known 
and  good. 
The  same  general  condition  exists  throughout  the  city. 

From  one  end  of  St.  Louis  to  the  other  the  feature  picture 
is  the  thing  thought  of. 

Little  Attention  at  Neighborhoods 

Your  correspondent  asked  Dave  Nelson,  of  the  Webster 
Theatre,  a  substantial  and  successful  neighborhood  house 
in  a  section  the  writer  thought  would  desire  comedy  and 
other  shorts  of  a  snappy  sort,  what  he  did  to  exploit  his 
comedy  offerings.  He  seemed  surprised  at  the  question, 
then  admitted  that  he  gave  little  attention  to  them,  con- 

centrating his  exploitation  and  advertising  campaigns  on 
the  feature  pictures. 

Charley  Vollmer,  veteran  manager  of  the  Mid-Way  Thea- 
tre, on  Grand  Boulevard  near  Olive,  made  the  same  confes- 
sion :  that  he  picked  his  feature-length  films  first  and  then 

worked  out  his  program  from  that  basis.  He  said  that  very 
few,  if  any,  of  the  exhibitors  of  St.  Louis  ever  put  on  an 
entirely  short-subject  program.    Instead,  double-feature 
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bills  are  the  thing  resorted  to  by  the  smaller  houses  to  get 
larger  crowds. 

A  tour  of  the  city  covering  all  sections  and  an  inspection 
of  the  lobby  displays,  posters  and  other  advertising  put  out 
by  theatres  revealed  the  same  characteristics  everywhere — 
domination  of  the  feature  picture. 

DALLAS. — Without  short  reel  subjects,  one  Dallas  ex- hibitor would  close  his  theatre.  That  statement  is 
outstanding  among  all  the  ideas  and  information 

gleaned  from  a  trip  along  Movie  Row  in  Dallas.  It  was 
Si  Charninsky  speaking.  Charninsky  knows  whereof  he 
speaks. 

Short  subject  units  have  prominent  places  on  the  pro- 
grams of  every  first-run  house  in  Dallas.  They  likewise 

prove  to  be  virtual  lifesavers  for  all  the  smaller  houses. 
In  isolated  instances  short  subjects  have  been  exploited 
ahead  of  the  longer  features  with  which  they  are  run. 
For  example,  when  the  Palace  Theatre  of  Dallas  secured 
for  first  run  the  new  third  dimension  Plastigrams,  the  Dal- 

las Dispatch  carried  a  column  and  a  half  that  started  smack 
on  page  1. 

In  that  particular  instance,  the  Plastigram  picture  was 

run  in  conjunction  with  "Scaramouche,"  Metro's  master- 
piece. For  a  one-reel  subject  to  be  exploited  by  a  reputable 

newspaper  above  a  production  like  "Scaramouche"  was 
altogether  unusual. 

Opinions  Vary 

Opinions  on  short  reel  subjects,  like  opinions  on  any 
other  subject,  vary.  On  the  other  hand,  three  of  the  largest 
Dallas  houses,  the  Palace,  Melba  and  Capitol,  all  invariably 
open  shows  with  a  newsreel  and  send  them  out  laughing 
with  a  comedy. 

P.  G.  Cameron,  of  the  Melba  Theatre,  looks  upon  the 
short  reel  subject  like  this:  That  it  is  like  advertising;  you 

don't  know  what  good  it  does  you,  but  you  can't  do  with- 
out it.  It  completes  a  program  and  rests  the  audience's 

mind  from  the  intricacies  of  a  longer  feature.  The  position 

that  the  short  subject  occupies  on  Mr.  Cameron's  program 
depends  on  the  length  of  his  show;  it  being  his  plan  to 
start  his  de  luxe  shows — those  at  2  :30  and  8  o'clock — as 
follows :  Opening  with  a  news  reel,  then  the  entertainers, 
followed  by  the  feature  and  ending  with  a  comedy.  Where 
his  show  needs  a  travelogue  to  bring  it  up  to  two  hours 
duration,  the  scenic  picture  is  sandwiched  in  somewhere. 

Against  strenuous  competition,  naturally,  Mr.  Cameron 
believes  that  an  all-short-subject  program  never  is  advis- 

able. While  this  exhibitor  does  not  give  the  briefer  unit 
the  same  position  as  a  feature,  nevertheless,  the  shorter 
subjects  are  well  advertised  on  his  programs. 

Mr.  Cameron  seizes  every  opportunity  to  tie  up  clubs 
and  civic  organizations  when  he  has  short  subjects  booked 
affecting  their  particular  sphere  of  activity.  In  fact,  the 
owner  of  the  Melba  is  more  or  less  of  a  pioneer  along  this 
line,  incorporating  the  parent-teacher  and  like  organiza- 

tions. Regarding  regular  exploitation  stunts,  Mr.  Cam- 
eron invariably  includes  his  briefer  units,  where  available. 

Shorts  Permanent  Institution 

Jean  Finley,  manager  of  the  Palace  and  Old  Mill  Theatres 
in  Dallas,  regards  the  short  reel  as  a  permanent  institution. 
Advertising  done  by  these  two  theatres  stresses  not  so 
much  the  feature  as  the  show  itself,  the  atmosphere  and 
the  music.  Naturally,  under  these  conditions,  the  short 

subject  must  be  of  paramount  importance.  "Our  idea  is  to 
feature  the  show,"  Mr.  Finley  said,  "and  in  doing  this  we 
must  feature  the  short  reel  and  the  presentation. 

"No,  the  all-short-subject  program  is  not  a  success  in  this 

city.  However,  the  plan  can  be  carried  out  very  success- 
fully in  other  communities.  We  tried  this  out  and  know. 

The  last  all-short-subject  program  that  we  put  on  was 
more  or  less  of  a  failure,  yet  every  subject  in  that  briefer 
unit  program  had  a  star.  It  simply  goes  to  prove  that  the 
more  stars  you  cram  into  a  picture,  the  punker  that  picture 

is  going  to  be.    One  should  concentrate." 
"We  figure  that  shorter  reels  should  get  from  one-fourth 

to  one-third  the  amount  of  advertising  that  we  do  on  the 
feature.  We  play  up  the  short  reel  in  electrics  when  it  is 
a  'name'  picture ;  when  it  has  a  star,  for  instance,  like  Lloyd 
Hamilton,  Will  Rogers,  or  when  it  is  a  Sennett  comedy. 

Newsreel  Tieups 

"This  week  part  of  our  International  news  reel  shows 
physical-culture  training  in  England.  We  tied  this  up 
very  nicely  with  the  local  high  schools.  Some  time  ago  one 
of  our  news  reels  gave  a  pictorial  treatise  on  careless  driv- 

ers. This  came  at  a  time  when  the  newspapers  were  play- 
ing up  the  large  number  of  accidents  resulting  from  care- 
less driving  on  the  streets  of  Dallas,  so  it  was  an  easy 

matter  to  tie  up  with  the  Dallas  Traffic  Club.  Some  time 
ago,  too,  when  we  had  a  briefer  unit  showing  some  jumping 
horses  in  Italy,  we  co-operated  with  a  local  troop  of  cav- 

alry and  had  some  mighty  good  results,  although  we  never 
run  advertising  on  our  screen.  When  we  got  hold  of  a 
short  strip  showing  the  inside  of  the  dairy  business,  we 
commercialized  it  with  a  tie-up  with  local  dairymen,  but 
at  the  same  time  mentioned  no  particular  products  on  our 
screen. 

"We  bill  the  short  subject  very  prominently  on  our 

printed  programs." 
Short  reels  occupy  the  same  positions  on  Si  Charninsky's 

program  at  the  Capitol  Theatre  as  they  do  on  other  first- 
run  programs  in  Dallas.  Mr.  Charninsky  agrees  with  his 
confreres  that  an  all-short-subject  program  is  not  prac- 

ticable for  a  house  on  Main  Street.  Mr.  Charninsky  fea- 
tures shorter  reels  second  to  the  feature  picture.  He  de- 

clares that  no  program  is  complete  without  the  shorter 
subjects.  He  stresses  the  fact,  too,  that  in  most  theatres 
over  the  country  the  briefer  units  are  shown  to  the  accom- 

paniment of  an  orchestra,  whereas  frequently  the  feature  is 
projected  with  only  an  organ  playing.  This  is  as  it  should 
be,  he  commented,  for  the  reason  that  folks  get  interested 
in  the  continuity  of  a  feature,  whereas  nobody  ever  knew  a 
comedy  to  have  anything  approaching  continuity. 

NEW  BEDFORD,  MASS.— The  short  subject  program 
presents  this  problem  to  exhibitors:  "Will  the  patron 
feel  that  he  is  getting  his  money's  worth  ?"  So  asserts 

Reginald  V.  Tribe,  manager  of  the  Empire  Theatre.  "Of 
course,  there  are  a  lot  of  good  short  subjects,"  he  says,  "but 
in  my  opinion  it  would  take  a  tremendously  good  program  of 
well  diversified  subjects,  well  arranged  as  to  running  order, 
to  make  a  success  of  the  short  subject  program  from  the  box 
office  standpoint.  It  certainly  would  have  to  be  an  experimental 

proposition." 
Mr.  Tribe  nearly  always  includes  in  his  poster  frames  out- 

side of  the  Empire  the  names  of  the  short  subjects  on  his  pro- 
grams as  well  as  in  his  newspaper  advertisements.  He  hasn't 

sufficient  space  in  his  electric  signs  to  advertise  anything  other 
than  the  feature,  but  he  has  a  banner  on  the  canopy  and 
occasionally  adds  the  name  of  the  comedy  thereon. 

In  regard  to  the  running  order  of  his  programs  Mr.  Tribe 
shows  the  comedies  immediately  preceding  the  feature.  In 
this  way,  he  says,  any  special  number,  such  as  a  prologue,  soloist 
or  overture,  can  come  between  the  comedy  and  the  feature. 
This  is  an  ideal  combination  so  far  as  the  running  order  of  a 
bill  is  concerned,  according  to  Mr.  Tribe. 



620 MOVING   PICTURE  WORLD 

Further  Adventures  of — 

"Bozo"  Jones 
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World's  Greatest  Film  Salesman 

"Accomplishments  don't  get  you 
a  mind  reader  ain't  got  no 

ONE  of  them  guys what  writes  the  editor 
a  few  weeks  ago  tries 

to  insinuate  I'm  just  a  door 
bell  ringer  as  a  salesman  and 

ain't  got  no  accomplish- 
ments. Well,  listen,  boys,  I 

know  salesmen  who's  got  so 
many  accomplishments  they 
can  carry  their  contracts  in 
their  vest  pockets.  And  then 
lose  them  in  the  small 
change. 

Accomplishments  don't 
get  you  nowheres  in  the  pic- 

ture business.  They's  a  girl 
down  in  Oklahoma  just  now 
who's  annexed  a  sensational 
local  reputation  as  a  mind  * 
reader.  They  ain't  nothin'  she  can't  tell  and  won't.  Her 
reputation's  so  good  they's  people  paying  her  so  she  won't tell  too  much. 

Well,  a  exhibitor  in  Oklahoma  City  figures  she'd  make  a 
great  bet  for  personal  appearances  on  his  stage.  So  he 

propositions  her.  She  counters  and  says  I'll  play  percent- 
age. When  the  mind  reader  and  the  exhibitor  gets  through 

they's  a  contract  calling  for  a  straight  fifty-fifty  split  over the  overhead  which  he  sets  at  four  thousand  a  week. 

Well,  folks,  I'm  telling  you  she  was  a  riot.  She  packs 
'em  in  seven  nights  and  several  afternoons  and  when  the 
week  is  over  the  house  has  done  the  best  engagement  in  its 
history,  which  same  is  two  thousand  and  eight  hundred 
dollars. 

Some  Mind  Reader 

You  can  figure  the  mind  reader's  split  yourselves.  So 
after  that  I  asks  you  whatinell  good's  it  to  have  accom- 

plishments when  even  a  mind  reader  ain't  got  no  chance 
against  a  exhibitor? 

By  which  I  ain't  wanting  you  should  get  the  idea  I'm  a 
bimbo.  I  know  my  stuff.  I  ain't  one  of  those  guys  what 
sells  Hoot  Gibson  and  "The  Enchanted  Cottage"  with  the 
same  spiel ;  only  changing  the  title.    Nosir ! 

I  guess  mebbe  you  ain't  never  heard  about  when  I  was 
selling  George  Carpentier  in  "The  Wonder  Man"  through 
Northern  New  Jersey.  They  used  to  bill  it  "Georges"  but 
I  seen  the  picture  and  there  was  only  one  guy  by  that 
name  so  I  guess  it  was  one  of  them  hypographical  errors 
they  talks  about. 

Well,  that  picture  gives  me  a  chance  to  show  brains.  I 
reads  all  the  society  pages  and  the  front  pages  and  the 
last  and  sees  how  this  Carpenter  is  the  real  class.  So  before 
I  starts  on  my  first  trip  I  dresses  the  act. 

Dressing  the  Act 

I  acquires  a  pair  of  spats  like  I  seen  in  George's  pictures, 
a  cane  what  you  could  use  for  a  toothpick  in  emergencies, 
and  yellow  gloves  that  would  warm  the  heart  of  my  name- 

sake Bozo  Brummel.  I  tops  it  with  a  pearl  gray  derby  and 

scatters  the  set  with  all  my  jewelry  that  ain't  out  working, 
or  temporarily  in  the  custody  of  my  uncle. 
My  first  call  in  Jersey  is  a  guy  named  Pete  Woodhull,  at 

the  Baker  Theatre,  Dover.  I  guess  he's  busy  cause  he  looks 
up  from  his  desk  and  snaps: 

"I  hope  you  ain't  a  film  salesman!" 

I  draws  myself  up  with  all 
the  dignity  I  could  borrow. 
"No  sir!  Mr.  Woodhull,  I 
have  the  honor  of  appearing 
before  you  representing  a 

PRODUCTION !" That  impresses  him,  cause 

I  can  see  he's  blinking.  "Er, 
what  production  are  you 
ahead  of?"  he  asks. 

"I  am  here  to  speak  of  the 
PRODUCTION  of  the  age, 

the  Gorgeous  George  Car- 
penter in  'The  Wonder Man,'  "  I  replies. 

nowhere,  in  thi.  bu.inew.    Even     BiS  Word  Has  Him  Nailed 
chance  against  an  exhibitor."  Well,  I  can  See  that  word 

PRODUCTION  has  him 
nailed — especially  the  way  I  says  it.  Pretty  clever,  I  think, 
even  if  I  do  say  so  myself. 
He  falls  so  hard  he  lets  me  talk  on  for  fifteen  minutes 

about  my  PRODUCTION  and  he's  soon  as  enthusiastic  as 
I  oughta  be.  I  talks  a  fifteen-hundred-dollar  guarantee  and 
a  percentage  and  the  next  thing  you  know  my  fountain  pen 
is  doing  its  daily  dozen  without  a  peep  from  him.  When  I 
got  the  blanks  filled  out  I  passes  'em  over. 
He  reaches  for  his  pen  and  then  hesitates.  "There's  just 

one  clause  I  wants  in  here,"  he  says.  "I  find  when  I  play 
a  PRODUCTION  at  the  Baker  Theatre  that  it  helps  busi- 

ness if  the  girls  and  the  principals  get  in  town  early,  eat  at 
the  hotel,  and  shop  around  a  bit.  The  folks  sees  'em  and 
it  feeds  the  box  office." 

I  don't  know  what  he's  drifting  at  but  he  goes  ahead. 
"So  I'll  just  write  across  the  face  of  the  contract  that 

you  guarantees  Mister — er — Mister  Carpenter  will  be  in 
town  not  later  than  eleven  A.  M.  the  opening  day." 
Thought  It  Was  a  Real  Show 
What  do  you  know  about  that  ?  The  bimbo  thinks  I 

been  talking  about  a  real  show  all  the  time,  with  Carpenter 

in  person.  I  wises  him  quickly  that  he  ain't  gonna  get  no 
big  guy  like  George  Carpenter  to  come  to  a  hick  town. 

"You  don't  mean  to' tell  me  you  been  talking  about  a 
FILLUM  all  this  time?"  he  says.  "Listen,  when  you  come 
in  a  real  theatre  and  say  PRODUCTION  you  got  your 

dates  mixed." And  I  can't  get  him  to  see  the  light.  Would  you  believe 
a  exhibitor  would  be  so  ignorant  as  to  think  he  was  getting 

Carpenter  in  person?  When  I'm  telling  the  boys  back  at 
729  about  it  afterwards  there's  a  guy  named  Joe  Lee  says 
Pete  was  just  kiddin'  me  all  the  time  I  was  talking.  But 
that  can't  be  so  cause  a  salesman  handling  "The  Wonder 
Man"  just  couldn't  be  kidded,  thassall. 
Free  Advertising 

I  ain't  gonna  close  this  page  without  something  like  a 
editorial  and  my  subject  is  free  advertising  in  pictures.  It's 
bad  enough  with  Pete  Harrison  catching  scenes  and  sub- 

titles giving  free  ads  but  I  wish  to  call  Pete's  attention  to 
the  latest  bold  attempt.  They's  a  girl  in  pictures  who  musta 
put  over  a  tie-up  with  a  hotel  down  at  Atlantic  City  and 
she  must  be  getting  good  jack  cause  she's  got  the  nerve 
to  put  the  tie-up  right  in  the  title  of  the  picture  and  I  think 
this  oughta  be  stopped.  Just  figure  how  much  that  Atlantic 
City  hotel  musta  paid  to  get  Mary  Pickford  to  call  it 
"Dorothy  Vernon  of  Haddon  Hall." 
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Kansas  Exhibitors  Elect  Biechele; 

Liggett's  Faithful  Work  Extolled THE  Motion  Picture  Theatre  Owners 
of  Kansas  held  an  exceedingly  con- 

structive and  successful  sixth  annual 
convention  at  the  Broadview  Hotel  at  Em- 

poria, Kan.,  Tuesday  and  Wednesday,  April 
1  and  2.  A  great  amount  of  business  was 
transacted  and  the  meetings  were  well  at- 

tended by  exhibitors  from  over  the  state.  It 
seemed  that  more  real  interest  was  taken  in 
this  convention  than  at  any  of  the  previous 
meetings. 

R.  R.  Biechele  of  the  Osage  Theatre,  Kan- 
sas City,  Kan.,  amid  much  applause,  was 

unanimously  elected  to  the  presidency  of  the 
organization.  He  takes  the  place  formerly 
occupied  for  three  and  one-half  years  by  R. 
G.  Liggett,  Gene  Gauntier  Theatre,  Kansas 
City,  Kan.  Mr.  Liggett  some  time  ago  an- 

nounced that  he  would  retire  from  the  presi- 
dent's chair  at  the  close  of  the  term.  He 

remains  active  in  the  association's  affairs, 
however,  having  been  a  director  for  six 
years. 

C.  M.  "Bones"  Smith,  Tenth  Street  Thea- 
tre, Kansas  City,  who  has  been  secretary  for 

a  number  of  years,  was  re-elected  to  the 
same  office  for  another  year.  Fred  Meyn,  of 
Kansas  City,  also  was  re-elected  as  treasurer. 
Other  officers  elected  for  the  coming  year 
are :  Harry  A.  McClure,  of  Emporia,  first 
vice-president ;  A.  R.  Zimmer,  of  Marysville, 
second  vice-president ;  Walter  Wallace,  of 
Leavenworth,  third  vice-president ;  Charles 
Bull,  of  Wichita,  fourth  vice-president. 
The  Board  of  Directors,  as  elected  by  the 

assembled  members,  are :  R.  G.  Liggett,  of 
Kansas  City;  E.  E.  Frazier,  of  Pittsburgh; 
Walter  Wallace,  of  Leavenworth ;  M.  B. 
Shanberg,  of  Kansas  City;  Stanley  E.  Cham- 

bers, of  Wichita ;  A.  F.  Baker,  of  Kansas 
City,  and  G.  L.  Hooper,  of  Topeka. 
Walter  Gunsolly,  president  of  the  Emporia 

Chamber  of  Commerce,  welcomed  the  visit- 
ing exhibitors  to  his  city  and  was  high  in 

his  praise  of  the  work  being  done  by  the 
Kansas  exhibitors. 

Mrs.  Z.  Whetmore,  president  of  the  Kan- 
sas State  Parent-Teachers  Association,  ex- 

plained what  her  organization  is  doing  to 
better  films. 

Sam  Handy,  attorney  for  the  Kansas  show- 
men, gave  a  complete  and  detailed  report  on 

the  music  tax  situation. 
In  the  report  of  the  retiring  president,  Mr. 

Liggett,  it  was  pointed  out  that  the  theatre 
owners'  position  has  been  steadily  strength- 

ened and  that  now  nearly  every  one  realizes 
the  value  and  necessity  of  organization  in 
the  protection  of  individual  business  as  well 
as  the  industry  generally. 

Mr.  Liggett  also  said  that  the  Joint  Board 
of  Arbitration,  composed  of  three  exchange- 
men  and  three  exhibitors,  is  a  fair  and  equit- 

able way  to  settle  differences  and  that  both 
exhibitor  and  exchanges  are  assured  an  even 
break. 
The  convention  also  went  on  record  ob- 

jecting to  the  useless  duplication  of  expendi- 
tures that  saddles  the  entire  business  with 

burdens,  and  deploring  the  waste  and  ex- 
travagance in  production  and  distribution, 

and  that  the  publicity  of  excessive  salaries 
paid  stars  be  curtailed  and  every  possible 
means  be  utilized  to  gain  and  retain  the 
confidence  and  good  will  of  the  people. 

Other  resolutions  were  many,  among  them 

being  those  urging  the  passage  of  the 
amendment  to  the  copyright  act,  asking  re- 

lief from  exhorbitant  film  rental,  several  of 
appreciation  and  some  of  condolence. 
Committees  appointed  to  act  during  the 

convention  only  were:  Membership,  M.  B. 
Shanberg,  Kansas  City,  chairman ;  R.  R. 
Biechele,  Kansas  City;  Fred  Meyn,  Kansas 
City ;  A.  R.  Zimmer,  Marysville ;  E.  E. 
Sprague,  Goodland,  and  H.  B.  Doering, 
Garnett. 

Registration,  Fred  Meyn,  Kansas  City; 
Willard  Frazier,  Osawatomie,  and  Abe  Ulam- 
prl,  Topeka. Resolutions,  J.  H.  Kelly,  Arkansas  City, 
chairman;  C.  E.  Liggett,  Rosalia;  Willard 
Frazier,  Paola ;  Roy  Furher,  Yates  Center; 
W.  G.  Valarius,  Arkansas  City,  and  M.  B. 
Shanberg,  Kansas  City. 
Auditing,  Stanley  Chambers,  Wichita, 

chairman;  Bob  Holmes,  Emporia,  and  Wal- 
ter Wallace,  Leavenworth. 

Ways  and  Means,  M.  B.  Shanberg,  Kan- 
sas City,  chairman;  A.  F.  Baker,  Kansas 

City;  E.  E.  Frazier,  Pittsburgh;  Fred  Meyn, 
Kansas  City,  and  G.  L.  Hooper,  Topeka. 
Insurance,  Stanley  Chambers,  Wichita, 

chairman;  R.  R.  Biechele,  Kansas  City;  G. 
L.  Hooper,  Topeka;  I.  E.  Runyon,  Hutchin- 

son, and  J.  B.  Tackett,  Coffeyville. 
Entertainment,  O.  K.  Mason,  Newton, 

chairman ;  Fred  Green,  Emporia ;  Bob 
Holmes,  Emporia ;  Harry  McClure,  Em- 

poria, and  C.  M.  "Bones"  Smith,  Kansas  City. 
Committees  appointed  by  the  new  presi- 

dent and  to  serve  for  six  months  are :  A.  F. 
Baker,  Kansas  City,  chairman;  C.  M.  Smith, 

Kansas  City;  R.  G.  Liggett,  Kansas  City, 
and  Fred  Meyn,  Kansas  City. 

Transportation,  M.  B.  Shanberg,  Kansas 
City,  chairman ;  R.  G.  Liggett,  Kansas  City, 
and  C.  M.  Smith,  Kansas  City. 

Other  commmittees  will  be  appointed  later. 
Various  questions  relevant  to  the  trade 

were  discussed,  among  which  was  the  parcel 
postage  of  film.  The  association  is  seeking 
the  support  of  the  postmaster  general  rela- 

tive to  a  special  service  for  the  mailing  of 
film.  If  this  plan  materializes  it  will  mean 
a  great  saving  to  both  exchanges  and exhibitors. 

A  banquet  the  evening  of  the  first  day 
was  attended  by  more  than  200  exhibitors, 
exchangemen  and  theatre  supply  men.  The 
speakers  were  Richard  J.  Hopkins,  justice  of 
the  Supreme  Court  of  Kansas,  and  Mr. 
Handy.  Both  stressed  the  great  educational 
benefit  of  the  motion  picture. 

R.  G.  Liggett  was  presented  with  a  plati- 
num watch  for  his  faithful  service  and  in 

appreciation  of  his  untiring  efforts  in  helping 
to  produce  such  an  organization  as  the  Mo- tion Picture  Theatre  Owners  of  Kansas. 
The  peak  of  the  entertainment  program 

was  reached  with  the  presentation  of  a 
"home-talent"  vaudeville  show  at  the  Strand 
Theatre.  Participants  were  members  of  the 
organization  and  exchangemen  from  Kansas 
City.  This  "Midnight  Frolic"  was  considered more  than  a  success.  It  had  never  been  tried 
by  the  exhibitors  before  and  the  combination 
of  business  and  pleasure  was  well  received 
by  all  those  who  attended  the  convention. 

Urge  Senate  Patents  Committee 

to  Approve  Dill  Bill 

(By  Wire  to  Moving  Picture  World,  April  9,  1924) 

THE  moving  picture  industry  is  represented  in  Washington  today  by 
a  group  of  officials  of  the  Motion  Picture  Theatre  Owners  Association 
who  will  appear  before  the  Senate  patents  committee  in  favor  of  the 

Dill  Bill.  This  measure  will  prohibit  the  assessment  of  the  so-called  music 
tax  by  the  publishers. 

The  delegation  is  headed  by  President  Sydney  S.  Cohen,  and  consists  of 

M.  J.  O'Tool,  chairman  public  service  department  of  the  association; 
Martin  Smith,  president  of  the  Ohio  association,  Toledo;  W.  W.  Watts, 
director,  Springfield,  Illinois;  President  Joseph  Walsh,  and  Attorney 
Samuel  Kepner,  Connecticut  Society. 

President  Cohen  was  spokesman  for  the  delegation.  He  discussed  in  a 

technical  way  the  patent  laws  as  applicable  to  music  "in  direct  conflict  with 
the  intention  of  Congress."  He  said  the  various  music  publishers'  organ- 

izations effected,  through  a  combination  with  the  authors,  a  complete 
"trust"  as  to  a  major  part  of  the  music  written  in  America,  "under  which 
they  sought  and  have  been  levying  tribute  against  the  purchaser  of  every 
sheet  of  music  sold  for  using  that  music  for  the  very  purpose  of  its 

purchase." 
He  told  of  the  hardships  worked  upon  the  theatres  through  the  operation 

of  the  tax,  and  on  the  other  hand  of  the  advertising  given  the  producers 
of  music. 

Mr.  Cohen  was  well  received  by  the  Senators,  who  were  interested  in  his 
statements.  Radio  broadcasters  also  urged  the  committee  to  give  favor- 

able consideration  to  the  Dill  Bill.  They  declared  that  the  future  of  radio 

concerts  is  menaced  by  the  publishers'  tax  and  control  of  music. 
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Scenes  from  Victor  Hugo  Halperin's  production,  "When  a  Girl  Loves,"  for  distribution  by  Associated  Exhibitors.  In  the  cast  are Agnes  Ayres,  Percy  Marmont,  Robert  McKim,  George  Siegmann.     Kathlyn  Williams,  John  George,  Mary  Alden,  Rosa  Rosanova, 
Otto  Lederer,  Leo  White,  William  Orlamond,  H.  C.  Pennell. 

Like  New  Type  Serials 

Success  of  "The  Way  of  a  Man"  Paves 
Way  for  "Leatherstocking" 

Leading  showmen  have  approved  the  new 
type  of  serial  production  which  Pathe  in- 

augurated last  January  with  the  release  of 

"The  Way  of  a  Man,"  adapted  from  Emer- 
son Hough's  novel  of  the  same  title.  This 

expression  of  indorsement  is  to  be  found  in 
the  heavy  schedule  of  booking  rolling  up  on 
the  second  of  these  chapter  productions 
made  under  the  Pathe  policy  of  "greater  and 
better  serials,"  which  bears  the  title  of 
"Leatherstocking"  and  is  based  on  James 
Fenimore  Cooper's  classic,  "Leatherstocking 
Tales." Among  the  prominent  circuits  which  have 
been  showing  "The  Way  of  a  Man"  and 
have  now  signed  up  to  follow  this  Pathe 
serial  with  "Leatherstocking"  are  the  fol- lowing : 
The  Hostettler  Circuit  of  Omaha,  whose 

chain  of  theatres  extend  throughout  Iowa, 
Nebraska,  Kansas  and  Missouri;  the  Cran- 
dall  Circuit,  with  theatres  in  and  around  the 
District  of  Columbia  and  adjacent  territory 
in  Maryland;  the  Ascher  Brothers'  chain  of houses  in  Chicago;  Southern  Enterprises, 
whose  holdings  extend  throughout  the 
Southern  States,  and  the  Skouras  Brothers 
Circuit  in  St.  Louis. 

"Lilies  of  the  Field"  Proves  a 

Hit  in  Many  First  Run  Theatres 

Goldwyn's  200th  Film 
With  the  production  of  "Ben-Hur,"  Gold- 

wyn  Pictures  Corporation  is  celebrating  the 
making  of  its  two  hundredth  picture. 
Goldwyn  is  planning  to  make  "Ben-Hur"  its 

greatest  production,  not  only  great  in  sets  and 
mobs,  but  a  thoroughly  human  picture,  with  the 
tremendous  spectacle  merely  a  background  for 
the  great  drama  by  Lew  Wallace. 

LILIES  OF  THE  FIELD,"  a  First National  picture  featuring  Corinne 
Griffith  and  Conway  Tearle,  will  go 

to  subsequent  runs  with  a  record  of  achieve- 
ment in  the  first  run  theatres  seldom  equalled 

by  any  picture.  The  production  was  giver, 
simultaneous  first  run  presentations  through- 

out the  country  during  the  week  of  March 
16  and  in  many  instances  was  held  over  *.o 
play  a  second  week's  engagement. 
Telegrams  received  by  E.  A.  Eschmann, 

First  National's  general  manager  of  dis- tribution, during  the  past  two  weeks,  prove 
the  unanimity  of  opinion  on  the  dramatic 
worth  of  this  picture,  its  drawing  power  at 
the  box  office,  and  the  popularity  of  Miss 
Griffith. 
The  Main  Street  Theatre  of  Kansas  City 

wired:  "'Lilies  of  the  Field'  opened  to  hold- 
out business  in  thirty-one  hundred  seat  house. 

The  picture  highly  lauded  by  press  and  pub- 
lic. Corinne  Griffith  now  established  here  as 

one  of  the  screen's  strongest  drawing  cards." 
In  San  Francisco  the  picture  did  absolute 

capacity  business  at  the  Warfield  Theatre. 
"Corinne  Griffith,"  wired  the  management, 
"is  the  talk  of  the  town  and  there  is  no 
doubt  but  that  this  picture  makes  her  one 

of  the  greatest  stars  on  the  screen." "  'Lilies  of  the  Field,'  stated  Floyd  Brown, 
First  National's  Indianapolis  manager, 
"brought  out  the  largest  crowds  to  Circle 
Theatre  that  the  house  has  experienced  in 
weeks.  Corinne  Griffith's  work  in  this  pic- 

ture and  in  'Black  Oxen'  has  made  her  a 
star  of  the  first  magnitude.  Exhibitors  will 

reap  a  harvest  with  'Lilies  of  the  Field.' " 

"I  have  just  witnessed  a  showing  of 
'Lilies  of  the  Field'  and  in  my  opinion  a  girl 
who  possesses  the  charming  qualities  of 
Miss  Griffith  is  a  credit  to  the  moving  pic- 

ture industry.  She  is  undoubtedly  a  star  of 
the  first  magnitude,"  was  the  wire  of  States Attorney  Robert  E.  Crown,  of  Chicago. 
"As  Mayor  of  the  City  of  Niagara  Falls," 

wired  Mayor  William  A.  Laughlin,  "I  com- pliment Strand  Theatre  management  and 
First  National  on  their  production,  'Lilies 
of  the  Field.'  Miss  Griffith  and  Mr.  Tearle 
give  wonderful  performances  and  I  believ-; 
it  to  be  one  of  the  best  pictures  I  have 
seen  this  year.  The  Nation  needs  more  pic- 

tures of  this  type." 

Indian  Stories  Series 

Universal  to  Film  Historical  Sketches 
Penned  by  Val  Cleveland 

Work  has  started  at  Universal  City  on  a 
new  series  of  historic  plays,  laid  about  the 
early  settlers  and  their  adventures  with  the 
American  Indian.  The  new  plays,  being  di- 

rected by  William  H.  Craft,  are  laid  around 
stories  of  pioneer  fighters  and  old  Indian  leg- ends. 

The  first  of  the  new  pictures,  "Blue  Wing's 
Revenge,"  is  the  story  of  a  historic  Middle 
West  settlement,  in  which  the  white  explorers 
were  saved  from  destruction  by  a  young  Indian 
girl.  Ruth  Royce  plays  the  part  of  the  Indian 
heroine.  William  E.  Lawrence  plays  the  lead- 

ing male  role. 
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Reliable  Outlet  for  Independent  Film 

Producers  Needed,  Says  F.  B.  O.  Head 
^tF  there  is  one  thing  the  film  industry 

ij    has  needed  and  needs  today,  it  is  a 
reliable,   honest  and  efficient  outlet 

for  the  product  of  the  independent  producer." 
Major  H.  C.  S.  Thomson,  managing  director 

of  the  Film  Booking  Offices,  expressed  this 
opinion  upon  his  return  from  the  West  Coast 
in  the  past  week.  Years  of  service  and  a 
varied  experience  in  business  circles  before 
entering  the  film  ranks,  have  given  Major 
Thomson  a  background  of  business  under- 

standing enjoyed  by  few  film  men. 
"The  kind  of  distribution  the  independent 

producer  has  needed  is  very  different  from 
the  kind  he  has  received,"  continued  Major 
Thomson.  "A  producer  must  be  sure  of  four 
fundamental  business  needs  :  First,  of  a  good 
selling  and  distributing  organization  that  will 
give  him  equitable  treatment;  second,  that 
the  distributor  will  show  no  preference  be- 

tween pictures,  for  when  the  attention  of 
the  sales  department  is  placed  on  certain 
pictures  it  is  done  so  at  a  cost  to  other 
features  and  short  subjects;  third,  he  must 
be  sure  of  the  money  that  is  due  him  at 
the  time  it  is  due;  fourth,  he  must  be  sure 
that  the  picture  will  be  properly  advertised 
and  exploited,  its  good  points  properly  de- 

veloped and  brought  out. 
"Furthermore,"  Major  Thomson,  added, 

"the  independent  producer  has  never  been 
able  to  deal  with  a  distributing  company 
possessing  judgment  and  standards.  It  is 
my  belief  that  until  F.  B.  O.  entered  the 
field  he  has  never  been  able  to  deal  with  a 
distributor  who  was  anxious  about  his  future 
welfare,  looking  forward  to  dealing  with 
him  for  years  to  come.  I  also  claim  that  the 
independent  producer  has  never  been  able 
to  deal  with  any  one  really  catering  for  him 
and  having  the  backing  of  reliable  people, 
such  as  F.  B.  0.  possess  in  Grahams  of 
England. 

"F.  B.  O.  are  now  organized  to  offer  the 
independent  producer  distribution  by  a 
strong  organization — and  strength  means 
confidence.  This  means  a  good  deal  to  the 
producer,  as  the  exhibitor  must  be  confident 
that  the  picture  is  being  offered  by  a  com- 

MAJOR  H.  C.  S.  THOMSON 

pany  of  unquestioned  reputation,  and  that 
the  attraction  will  measure  up  to  advance 
notices ;  he  must  have  confidence,  too,  in 
the  salesman's  statements  as  to  the  box 
office  value  of  the  attraction. 

"After  the  exhibitor's  confidence  has  once 
been  obtained,  it  must  be  held.  This  means 
that  we  have  production  standards  which 
we  must  maintain.  Therefore,  we  cannot 
afford  to  take  every  picture  offered  us.  This 
also  helps  to  do  away  with  one  of  the 
chief  worries  of  the  independent  producer, 
as  he  knows  his  product  will  be  'keeping  good 

company.' "Advertising  as  every  one  knows  is  an 
essential  part  of  the  film  business.  There  is 
no  picture  so  commonplace,  no  production  so 
prosaic,  that  it  cannot  be  exploited  on  its 
individual  merits.  The  independent  producer 
must  be  certain  that  his  product  will  be 
handled  by  a  thoroughly  capable  and  en- 

thusiastic advertising  department,  that  will 
bring  out  all  the  strong  points  of  the  picture. 
"The  production  must  also  be  backed  by 

vigorous  trade  paper  advertising,"  Major 
Thomson  declared.  "Trade  paper  advertising 
is  a  service  that  both  the  distributor  and 
producer  owe  the  exhibitor.  It  not  only 
helps  him  to  select  his  programs,  but  saves 
him  time  in  doing  so.  The  exhibitor  wants 
information  concerning  first  runs,  the  break- 

ROBERT  G.  VIGNOLA,  who  recently entered  into  an  arrangement  with  Me- 
tro for  the  production  of  a  long  series 

of  Robert  G.  Vignola  Productions,  left  for 
the  coast  this  week  and  soon  after  his  ar- 

rival at  the  Metro  studios  in  Hollywood  he 
will  begin  work  on  the  first  of  his  new 
pictures. Mr.  Vignola  will  find  all  in  readiness  for 
him  at  the  Metro  plant.  Ever  since  it  was 
learned  that  he  would  produce  his  series  of 
features  on  the  coast,  preparations  have 
been  going  on  to  pave  the  way  for  his  work 
and  do  as  much  of  the  advance  preliminary 
work  as  possible  before  his  arrival. 
With  Mr.  Vignola  went  his  staff,  the  men 

who  have  assisted  him  in  the  making  of  such 
photodramatic  hits  as  "When  Knighthood 
Was  In  Flower,"  "Enchantment,"  "Yolanda" and  many  other  notable  screen  successes. 
They  have  learned  to  work  with  Mr.  Vig- 

nola with  unerring  instinct,  team  work  that 
spells  success  and  is  always  in  evidence  in 
the  well  known  director's  productions  when 
they  are  projected. 
The  initial  photodrama  to  be  made  for 

Metro  by  Mr.  Vignola  will  be  from  an  origi- 
nal story  by  E.  Lloyd  Sheldon.  Advance  in- 

formation indicates  that  it  will  prove  an  un- 
usually interesting  story,  full  of  color  and 

dramatic  high  lights  providing  Mr.  Vignola 
with  broad  opportunities  for  bringing  into 
play  the  vast  amount  of  data  that  he  com- 

piled on  his  recent  tour  of  the  world.  As  a 
matter  of  fact,  the  director  undertook  his 

ing  of  records,  the  extending  of  runs  and 
the  results  of  successful  exploitation  cam- 

paigns. Trade  paper  advertising  forms  an 
important  link  in  F.  B.  O.'s  merchandising 
policy,  and  we  have  found  it  profitable  to 
give  the  exhibitor  information  he  wants  in 
the  advertising  columns  of  the  trade  papers. 
"Our  studios  are  also  at  the  disposal  of 

independent  producers.  We  have  fourteen 
acres  of  studio  space,  three  tremendous 
stages,  equipped  with  the  latest  mechanical 
devices,  complete  technical  art,  electrical, 
property  and  construction  departments,  in 
addition  to  studio  management  by  men  who 

know  the  producer's  every  want. 
"The  independent  producer  means  a  good 

deal  to  the  entire  film  business — especially 
the  exhibitor,  for  he  is  compelled  to  pay 
a  higher  rate  on  bookings  when  the  inde- 

pendent producer's  product  is  tied  up  or 
only  distributed  at  great  cost. 

"F.  B.  O.,  therefore,  believes  it  is  doing  a 
real  service  to  the  industry  at  large  when 
it  offers  the  independent  producer  a  reliable, 
honest  and  efficient  distributing  and  pro- 

ducing organization.  A  company  which 
maintains  its  standards  and  square  deal 
policies  in  the  studios,  the  exchanges,  the 
home  office  and  the  accounting  department, 
cannot  help  but  aid  the  entire  film  business 

as  well  as  the  independent  producer." 

trip  around  the  globe  with  the  express 
purpose  of  gathering  data  and  adding  to 
his  knowledge  of  all  countries  and  all  peo- 

ples to  be  used  in  his  forthcoming  motion 
picture  productions. Soon  after  his  arrival  on  the  coast  Mr. 
Vignola  will  begin  the  selection  of  his  cast 
and  immediately  after  this  has  been  com- 

pleted he  will  begin  the  actual  shooting  of 
the  scenes. 

ROBERT  G.  VIGNOLA 

Vignola  and  His  Staff  Off 

for  Metro  Studios  on  Coast 
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Scen'ei  from  Pathe's  "One  at  a  Time,"  the  first  of  a  series  of  one-reel  comedies  starring Earl  Mohan,  and  produced  by  Hal  Roach. 

Hodkinson  Lists  8  Features 

for  the  Spring  and  Summer 

THAT  the  Hodkinson  Corporation  an- ticipates a  particularly  prosperous 
season  immediately  ahead  is  indicated 

by  their  announcement  of  releases  for  the 
spring  and  summer  season.  Definite  release 
dates  have  just  been  set  for  eight  big  fea- 

tures embracing  a  wide  variety  of  subjects 
to  go  to  the  exhibitors  within  the  next 
four  months. 
The  program  as  announced  covers  the  pe- 

riod from  April  20  to  August  1,  and  includes 
the  Betty  Compson  special,  the  first  Frank 
Woods'  production,  the  big  Al  Christie  fea- 

ture comedy,  the  first  Helene  Chadwick 
picture,  the  second  of  the  Lila  Lee-James 
Kirkwood  subjects,  two  Harry  Carey  pictures 
and  the  Lois  Wilson  special. 
"Wandering  Husbands,"  a  C.  Gardner 

Sullivan  story  starring  James  Kirkwood  and 
Lila  Lee,  supported  by  Margaret  Livingston, 
under  the  direction  of  William  Beaudine,  is 
set  for  release  on  April  20.  This  is  the 
second  picture  in  the  Kirkvvood-Lee  series. 
It  is  a  comedy-drama  of  exclusive  suburban 
life. 

"Miami,"  the  Alan  Crosland  production 
starring  Betty  Compson,  with  Hedda  Hopper, 
J.  Barney  Sherry,  Lucy  Fox,  Benjamin  Fin- 

ney and  Lawford  Davidson  in  the  support- 
ing cast,  will  be  released  April  27.  This 

special  is  from  the  original  story  by  John 
Lynch  picturizing  the  gay  lives  of  the  gilded 
set  in  the  winter  playgrounds. 
"What  Shall  I  Do?"  the  first  of  the  Frank 

Woods'  productions  starring  Dorothy 
Mackaill  under  the  direction  of  John  C. 
Adolphi,  is  scheduled  for  May  11.  The  story 
as  written  by  Frank  Woods  dramatizes  a 
new  angle  on  a  novel  domestic  problem. 
John  Harron,  Louise  Dresser,  William  V. 
Mong,  Betty  Morrissey,  Ann  May,  Ralph 
McCulIough,  John  Standing,  Tom  O'Brien 

and  Danny  Hoy  are  in  the  supporting  cast. 
"The  Lightning  Rider,"  second  of  the 

Harry  Carey  features,  is  listed  for  release  on 
May  18.  This  picture  presents  the  star  in 
a  new  type  of  classical-western,  adapted  from 
the  Shannon  Fife  story,  "Desert  Rose,"  with 
Virginia  Browne  Faire  in  the  leading  fem- inine role. 

"Hold  Your  Breath,"  the  Al  Christie  fea- 
ture comedy  with  Dorothy  Devore  and 

Walter  Hiers  heading  a  great  cast  of  comedy 
players  under  the  direction  of  Scott  Sidney, 
will  be  officially  released  on  May  25.  The 
story  is  a  stunt  and  thrill  creation  written 
by  Frank  Roland  Conklin. 
"Another  Scandal,"  the  Cosmo  Hamilton 

story  of  social  intrigues  in  which  Lois  Wil- 
son is  starred  under  the  direction  of  E.  H. 

Griffith,  will  be  released  on  June  22.  The 
all-star  cast  supporting  Miss  Wilson  in- 

cludes Holmes  Herbert,  Flora  LeBreton, 
Ralph  Bunker,  Zeffie  Tilbury,  Hedda  Hop- 

per and  Biglow  Cooper.  This  is  the  second 
of  the  Tilford  Cinema  Corporation's  releases 
through  Hodkinson. 
The  third  Hunt  Stromberg  production, 

"Tiger  Thompson,"  starring  Harry  Carey,  is 
set  for  release  on  July  13. 
The  first  of  the  Helene  Chadwick  pictures 

on  the  Hodkinson  program  is  scheduled  for 

release  on  July  20.  This  will  be  titled  "Her 
Own  Free  Will,"  from  the  famous  Ethel  M. 
Dell  novel  of  the  same  name.  This  picture 
will  be  the  first  of  the  series  to  be  produced 
by  Eastern  Productions,  Inc. 

Art  Stone  with  Roach 

Arthur  Stone,  prominent  vaudeville  head- 
liner  on  the  West  Coast,  has  been  signed  by 
Hal  Roach  to  appear  in  a  series  of  comedies 
as  soon  as  his  vaudeville  contract  expires. 

Nat  Rothstein  Busy 

Preparing  Big  Campaign  for  F.  B.  O.'s "Honor  Your  Mother" 
Nat.  G.  Rothstein,  director  of  publicity 

and  advertising  for  the  Film  Booking  Offices, 
is  busy  preparing  a  high  pressure  exploita- 

tion campaign  for  the  new  Emory  Johnson 
production,  formerly  titled  "Swords  and 
Plowshares,"  but  recently  re-titled  "Honor 

Your  Mother." As  the  opening  of  the  new  campaign,  mats, 
photo  and  stories  are  being  mailed  to  more 
than  3,000  daily  newspapers.  This  special 
news  service  will  continue  for  six  months 
after  the  feature  has  been  released. 

Rothstein  promises  that  the  press  book  on 
the  new  production  will  even  surpass  the 
service  books  issued  on  "In  the  Name  of  the 
Law,''  "The  Third  Alarm,"  and  "The  Mail- 

man." 

Fox's  Daughter  Marries 

Wedding  of  Miss  Belle  Fox  to  M.  S. 
Schwartz  Takes  Place  in  Los  Angeles 
The  news  was  received  from  Los  Angeles 

last  week  by  friends  and  relatives  of  William 
Fox  of  the  marriage  of  Miss  Belle  Fox,  the 
younger  of  the  two  daughters  of  the  presi- 

dent of  Fox  Film  Corporation,  to  Milton  S. 
Schwartz,  of  New  York.  Miss  Fox  was 
married  on  her  twentieth  birthday,  April  2. 
The  wedding  in  Los  Angeles  was  the  cul- 

mination of  a  courtship  which  began  several 
weeks  ago  in  the  romantic  atmosphere  of 
the  Yosemite  National  Park,  where  Mr. 
Schwartz  first  met  Miss  Fox  who  was  visit- 

ing the  Yosemite  with  her  parents. 
Mr.  Schwartz,  who  is  twenty-four,  is  a 

New  Yorker,  who  has  of  late  been  living 
in  California.  Mr.  Fox's  ̂ Ider  daughter, 
Mona,  is  married  to  Douglass  N.  Tauszig, 
assistant  to  Vice-president  Jack  G.  Leo,  of 
Fox  Film  Corporation. 

Sales  Managers  Meet 

F.    B.    O.    District    Heads  Discuss 
Matters  Affecting  Coming  Releases 
The  district  sales  managers  of  the  Film 

Booking  Offices  met  early  this  week  in 
the  New  York  office  and  matters  of  impor- 

tance that  will  have  a  bearing  on  forth- 
coming releases  were  discussed. 

Plans  were  also  discussed  for  mammoth 
advertising  and  exploitation  campaigns  on 
the  fifth  Emory  Johnson  production,  "Honor 
Your  Mother" ;  "A  Girl  of  the  Limberlost," 
from  the  book  by  Gene  Stratton-Porter; 
"The  Beloved  Vagabond,"  from  W.  J.  Locke's 
famous  novel;  "Fools  in  the  Dark,"  and other  forthcoming  F.  B.  O.  releases. 
M.  H.  Hoffman,  vice-president,  and  A.  A. 

Aronson,  general  sales  manager,  of  the  Tru- 
art  Film  Corporation,  addressed  those  present 
on  the  Truart  productions  to  be  distributed 
by  F.  B.  O. The  meeting  was  presided  over  by  J.  I. 
Schnitzer,  vice-president.  AH  district  man- 

agers with  the  exception  of  A.  A.  Schmidt,  of 
the  West  Coast,  attended,  including  E.  J. 
Smith,  "Cleve"  Adams,  C.  E.  Penrod  and 
M.  J.  Weisfeldt.  Charles  Rosensweig  and 
Jerry  Safron,  managers  of  the  New  York 
and  Philadelphia  exchanges,  were  also 
present,  as  well  as  Lee  Marcus  and  Al  Boas- 
berg  of  the  home  office. 
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EDWARD  EARL 

Universal  Exploitation 

Reorganized  Department  Headed  by 
Jerome  Beatty 

Universal  announces  a  comprehensive 
reorganization  of  its  exploitation  department 
in  preparation  for  the  handling  of  next 
season's  product. 
The  reorganization  embraces  changes  of 

personnel  and  territorial  assignments  in  the 
field,  a  greatly  enlarged  staff  and  the  en- 

gagement by  Carl  Laemmle,  Universal  presi- 
dent, of  Jerome  Beatty  to  head  the  exploita- 

tion department. 
As  the  Universal  field  force  now  stands : 

Jean  Belasco,  Kansas  City  and  St.  Louis; 
Jack  Meredith,  Dallas,  Oklahoma  City,  El 
Paso  and  New  Orleans ;  Andrew  Sharick, 
Atlanta,  Jacksonville,  Memphis  and  Char- 

lotte; Harry  Yost,  Philadelphia  and  Wash- 
ington; Jack  Hays,  Pittsburgh,  Cincinnati, 

Charleston,  W.  Va.,  and  Indianapolis;  Her- 
man Fisher,  Des  Moines,  Omaha  and  Sioux 

Falls ;  Al  Feinman,  Chicago,  Milwaukee  and 
Minneapolis  ;  Wayland  Taylor,  San  Francisco 
and  Los  Angeles ;  M.  H.  Wilkes,  Toronto 
and  Montreal.  Other  field  men  will  be  an- 

nounced soon. 

Latest  Arrow  Release 

"Mysteries  of  Mah  Jong"  Gets  Big 
Money  from  Mastbaum 

Every  little  while  W.  E.  Shallenberger, 
President  of  Arrow  Film  Corporation,  puts 
over  a  new  one  and  now  he  announces  what 
no  less  an  authority  than  Jules  Mastbaum, 
president  of  The  Stanley  Company  of 
America,  says  is  so  good  that  he  paid  the 
highest  price  ever  paid  for  2  reels  for  The 
Stanley  Theatre,  Philadelphia. 
"The  Mysteries  of  Mah-Jong,"  produced 

for  Arrow  Film  Corporation  by  Norman  Jeff- 
eries,  an  expert  in  the  3,000  year  old  Chinese 
game,  is  said  to  be  a  treat  for  the  advanced 
Mah-Jong  player  as  well  as  the  beginner  and 
the  plain  citizen  who  is  a  pinochle  expert 
but  doesn't  know  what  this  Chinese  layout is  all  about. 
What  they  play  with,  how  it  is  played, 

what  not  to  do,  how  to  score  and  some 
clever  comedy  on  how  it  is  done  in  some  of 
the  "best  circles,"  keeps  the  audience  inter- 

est at  top  notch,  while  the  titles  give  every 
one  a  laugh,  Arrow  reports. 

Edward  Earl,  President  of 

Nicholas  Power  Company,  Dies 

EDWARD  EARL,  president  of  the Nicholas  Power  Company,  died  at 
7:30  P.  M.  on  Friday,  April  4,  in  the 

Memorial  Hospital,  New  York  City,  after  an 
operation  for  cancer,  aged  53  years.  In  his 
passing  the  motion  picture  industry  loses 
one  of  its  most  forceful  and  likeable  person- 

alities. Mr.  Earl  was  a  man  of  exceptionally 
genial  character,  beloved  and  respected  by 
his  subordinates  as  well  as  those  outside 
his  company  with  whom  he  came  in  contact. 
Typical  of  his  friendliness  and  his  keen 

sense  of  humor  was  the  way  he  greeted  a 
friend  soon  after  the  operation.  Asked  how 
he  felt,  Mr.  Earl  quoted  the  story  of  the 
optimist  who  fell  out  of  a  fourteenth-story 
window,  and  when  he  was  passing  the 
tenth  floor  in  his  descent,  mused  cheerfully, 
"Well,  I'm  all  right  so  far." 
Another  typical  anecdote  goes  back  to  a 

day  several  years  ago  when  his  cashier 
came  to  him  greatly  worried  because  his 
cash  was  $100  short. 

"Good,"  said  Mr.  Earl.  "I'm  glad  to  know 

it." 

"But,"  said  the  cashier,  "you  don't  under- 
stand, Mr.  Earl.  My  cash  is  short  $100.  How 

can  you  be  glad?" 
"I'm  glad,"  replied  Mr.  Earl,  "because  you 

had  the  moral  courage  to  come  and  tell  me. 
Go  on  home  and  forget  it.  You'll  find  it  all 

right." 

The  cashier  did  find  it. 
Mr.  Earl  was  born  in  Elizabeth,  N.  J., 

and  came  of  a  family  which  has  been  promi- 
nent in  that  section  since  the  American 

Revolution.  His  brother,  Richard  S.  Earl, 
is  president  of  the  Hillside  Bank,  Hillside, 
N.  J.,  and  another  brother,  Clarence  A.  Earl, 
was  at  one  time  vice-president  of  the  Willys- 
Overland  Company,  and  later  president  of 
the  Earl  Motors  Company. 

Mr.  Earl,  while  president  of  the  Nassau 
National  Bank,  became  acquainted  with 
Nicholas  Power,  inventor  and  manufacturer 
of  Power's  Motion  Picture  Machines,  and 
purchased  an  interest  in  Mr.  Power's  busi- ness in  1907.  He  was  elected  treasurer  of 
the  company  in  that  year,  and  in  1917  was 
elected  president.  Mr.  Earl  was,  therefore, 
one  of  the  pioneers  in  the  motion  picture 
field  and  as  a  bank  official  showed  unusual 
confidence  in  the  industry  by  investing 

money  in  the  Power's  Company  at  that  time. 
At  the  time  of  Mr.  Earl's  death,  he  was 

vice-president  of  the  Enos-Richardson 
Company,  president  of  Ilsley-Doubleday  & 
Company,  director  of  the  American  Exporter, 
trustee  of  several  large  estates  and  stock- 

holder in  a  number  of  important  business 
concerns. 
Funeral  services  were  held  at  the  First 

Presbyterian  Church,  Elizabeth,  N.  J.,  on 
Monday,  April  7,  1924,  at  2 :30  p.  m.,  and 
interment  was  in  Evergreen  Cemetery, 
Elizabeth.  Mr.  Earl  was  a  member  of  St. 

John's  Lodge,  No.  1,  F.  &  A.  M.,  and  after the  church  services  Masonic  services  were 
held  in  the  church. 

Refutes  Rumors  by  Proclaiming 

Warner  Bros.  Policy  Unchanged 

HARRY  M.  WARNER,  to  set  at  rest rumors  reported  to  have  been  in  cir- 
culation regarding  distribution  plans 

for  Classics  of  the  Screen  for  1924-25,  issues 
the  following  statement : 
"Within  the  past  five  or  six  weeks  the 

name  of  Warner  Bros,  has  been  linked  with 
nearly  every  producing  and  distributing  or- 

ganization in  the  motion  picture  industry. 
"In  justice,  not  only  to  ourselves,  but  to the  other  concerns  who  have  been  mentioned 

and  also  to  our  franchise  holders  and  ex- 
hibitors who  are  interested  in  our  product, 

Tivoli  Opens 

Twenty-five  hundred  persons,  repre- 
senting the  seating  capacity  of  the  house, 

were  present  at  the  formal  opening  of 
the  Tivoli  Theatre,  Fourteenth  street  and 
Park  Road,  Washington,  D.  C,  on 

April  5. 
The  Tivoli,  which  represents  a  million- 

dollar  investment,  is  the  latest  addition 
to  the  chain  of  houses  operated  by  the 
Crandall  Amusement  Company.  The  new 
theatre  is  said  to  be  one  of  the  largest 
and  handsomest  south  of  New  York. 
Full  details  of  the  theatre  building  and 
its  equipment  will  appear  in  an  early 
issue  of  Moving  Picture  World. 

I  am  making  this  statement  to  clear  the 
situation  and  to  settle  the  various  rumors 
that  are  floating  around. 
"The  firm  of  Warner  Bros,  started  as  an 

independent  organization  in  1911.  We  have 
continued  independent  during  the  ensuing 
years  and  we  are  going  to  remain  in- 
dependent. 
"With  all  due  modesty  I  think  I  can  state 

confidently  that  we  have  been  doing  very 
well  fighting  our  own  battles  and  we  intend 
to  continue  to  do  so.  Our  distributors  are 

all  happy  and  we  intend  to  keep  them  so." 

Attend  Dinner  to  Walker 
Headed  by  Bill  Brandt  and  Charles 

O'Reilly,  chairmen  of  the  M.  P.  T.  O.  of 
New  York  and  the  T.  O.  C.  C,  respectively, 
about  forty  members  of  these  two  exhibitor 
units,  on  April  6,  traveled  from  New  York 
City  to  Albany  where  they  joined  members 
of  the  legislature  in  a  testimonial  dinner  to 
Senator  James  Walker.  The  latter  enters  his 
fifteenth  year  as  a  New  York  legislator.  No 
reference,  it  is  learned,  was  made  to  the 
industry  during  the  banquet. 

Laemmle-Hearst  Contract 
Carl  Laemmle,  president  of  the  Universal 

Pictures  Corporation,  and  William  R. 
Hearst,  who  controls  the  International  News 
Reel  Corporation,  have  just  signed  a  new 
contract  whereby  Universal  is  to  release  the 
International  News  Reel  for  five  years  more. 
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The  Play,  From  The  Picture  Angle 

Bv  Robert  G.  Lismarr 

kk  \  CROSS  THE  STREET"— A  comedy  by  Richard  A.  Purdy.     Presented  by  Oliver 
•**Morosco.    Opened  March  24  at  the  Hudson  Theatre. 
The  story  of  this  play  concerns  itself  with  a  square  peg  and  a  round  peg  each  in 

the  wrong  hole.  The  love  interest  is  very  slight  and  is  in  no  way  responsible  for  the  round 
peg  getting  in  the  round  hole  and  the  square  peg  getting  in  the  square  hole. 

A  young  man  running  a  small  town  store  swaps  jobs  with  a  newspaper  editor  and 
there  is  much  Main  Street  politics. 

Should  this  vehicle  ever  reach  the  screen  it  will  be  entirely  due  to  the  fact  that  there 
is  a  "Main  Street"  in  it.  But  even  this  chance  is  slight,  as  the  present  vogue  in  titles 
seems  to  run  towards  all  kinds  of  "Women." 

*  k"l  rOGUES" — A  review  presented  by  the  Messrs.  Shubert  on  March  27  at  the  Shubert ▼  Theatre. 
The  only  thing  in  this  production  to  interest  the  legitimate  picture  producer  is  Irene 

Delroy.    She  has  charm  and  an  appearance  th  at  would  indicate  screen  possibilities. 
But  Oh,  how  Al  Christie  and  Mack  Senn  ett  would  revel  in  this  show.  More  freak 

comedians — (conscious   and   unconscious) — than  Barnum  ever  had  under  his  big  tent. 
Should  either  of  these  gentlemen  ever  contemplate  a  burlesque  on  "Rain,"  they  could 

at  the  Shubert  find  a  chorus  of  "Sadie  Thompsons"  to  choose  from,  and  if  Will  Rogers 
should  feel  inclined  to  give  us  among  his  "Great  Moments  from  Big  Pictures"  a  few 
minutes  from  "Shadows  of  Paris,"  he  could  fi  nd  no  more  suitable  substitute  for  Pola  Negri 
than  Odette  Myrtil.    The  likeness  is  positively  startling. 

kwpARADISE  ALLEY" — A  musical  comedy,  presented  by  Carle  Carleton  at  the  Casino *  Theatre  on  April  1st. 
To  all  publicity  geniuses  of  the  screen:  The  stage  has  beat  you  to  it!  Carle  Carleton 

has  put  the  famous  "Bobbed-Hair  Bandit"  in  "Paradise  Alley."  Some  good  stunt  stuff  to 
be  gotten  out  of  this. 

There  is  nothing  in  this  production  to  interest  the  scenario  department.  The  plot  has 
been  used  a  couple  of  times  this  year — and  every  other  year.  But  your  casting  director 
should  be  able  to  pick  you  a  Marion  Davies  or  a  Norma  Talmadge  out  of  the  chorus. 
Eighty  per  cent  of  them  will  be  with  Mr.  Z  iegfeld  next  season. 

*   *  * 

kk"VTANCY  ANN,"  the  Harvard  Prize  Play  by  Dorothy  Heywood,  starring  Francine 
1^1  Larrimore,  presented  by  Richard  Herndon  at  the  49th  Street  Theatre  on  March  31. 
All  picture  producers  with  "baby  vamp"  stars  take  notice.  This  is  a  play  of  the  stage 

with  a  rather  original  angle.  , 
Nancy  Ann  takes  French  Leave  of  family  tradition  and  her  coming  out  party  to  seek 

a  career  on  the  stage.  The  career  she  does  not  get  but  after  many  vicissitudes  she  does 
manage  to  acquire  a  matinee  idol  husband. 

Too  bad  Francine  Larrimore  does  not  screen,  as  her  characterization  of  the  society- 
tired  flapper  is  flawless. 

Laemmle  Back  in  New  York; 

Production  Increased  at  "U"  City 
CARL  LAEMMLE,  president  of  Uni- versal, arrived  in  New  York  from 

Universal  City,  this  week,  after  having 

put  through  the  company's  biggest  produc- 
tion program.  While  at  the  West  coast 

studios  of  the  Universal  organization,  he  di- 
rected the  rearrangement  of  production 

plans  and  facilities  from  a  twelve  Jewels  a 
year  basis  to  a  thirty-six  Jewels  a  year  pro- 
gram. 

Discussing  the  changes  which  have  been 
inaugurated  at  Universal  City  to  take  care 
of  increased  production,  Laemmle,  upon  his 
arrival  at  the  Universal  home  office,  states 
as  follows : 
"We  found  it  necessary  to  build  a  new 

stage,  which  now  ranks  as  the  biggest  mov- 
ing picture  stage  in  the  world.    This  was 

formally  opened  and  dedicated  last  week  by 
a  big  studio  ball,  attended  by  stars  and  exe- 

cutives from  every  company  on  the  coast. 
"One  of  the  biggest  aids  to  production  at 

Universal  City  is  the  unit  system  which  we 
have  developed  into  an  efficient  method  of 
handling  the  various  companies.  This  sys- 

tem, which  was  tried  by  several  other  com- 
panies but  not  sufficiently  developed  before, 

has  as  its  basis  the  designation  of  one  man 
to  be  solely  in  charge  of  each  production,  in- 

cluding casting,  scenario  work,  settings,  di- 
rection, cutting  and  editing.  The  various 

technical  heads  and  the  actual  director  work 
under  this  man.  Thus  we  have  Isadore 
Bernstein  in  charge  of  the  Jack  Hoxie  unit, 
Hugh  Hoffman  in  charge  of  the  Laura  La 
Plante  unit,  Raymond  L.  Schrock  in  charge 
of  the  Herbert  Rawlinson  unit,  and  so  on. 

STATEMEiNT  OF  THE  OWNERSHIP.  MAN- 
AGEMENT,   CIRCULATION.    ETC..  RE- 

QUIRED BY  THE  ACT  OF  CONGRESS 
OF  AUGUST  12.  1912. 

Of  Moving  Picture  World,  published  weekly 
at  New  York.  N.  Y.,  for  April  1,  1924. County  of  New  York  (  . 

State  of  New  York  1  ss- Before  me.  a  Commissioner  of  Deeds  In  and 
for  the  State  and  county  aforesaid,  person- 

ally appeared  Alfred  J.  Chalmers,  who,  bav- 
ins been  duly  sworn  according  to  law,  de- poses and  says  that  he  is  Vice  President  of 

Chalmers  Publishing  Company,  publishers 
of  Moving  Picture  World,  and  that  the 
following  Is,  to  the  best  of  his  knowledge 
and  belief,  a  true  statement  of  the  owner- 

ship, management  (and  if  a  daily  paper,  the 
circulation),  etc.,  of  the  aforesaid  publica- 

tion for  the  date  shown  in  the  above  caption, 
required  by  the  Act  of  August  24,  1911.  em- 

bodied in  section  443.  Postal  Laws  and  Reg- ulations, printed  on  the  reverse  of  this  form, 
to  wit: 
L  That  the  names  and  addresses  of  the 

publisher,  editor,  managing  editor,  and  busi- ness managers  are: 
Publisher,  Chalmers  Publishing  Co.,  611 

Fifth  avenue.  New  York  City:  editor,  Robert 
E.  Welsh.  516  F.fth  avenue.  New  York  City: 
managing  editor.  John  A.  Archer.  516  Fifth 
avenue.  New  York  City:  business  manager, 
Ervln  L  Hall.  516  Fifth  avenue,  New  York City. 

2.  That  the  owner  Is:  (If  the  publication 
Is  owned  by  an  individual  his  name  and  ad- 

dress, or  if  owned  by  more  than  one  Indi- vidual the  name  and  address  of  each,  should 
be  given  below;  if  the  publication  Is  owned 
by  a  corporation  the  name  of  the  corporation 
and  the  names  and  addresses  of  the  stock- 

holders owning  or  holding  one  per  cent,  or 
more  of  the  total  amount  of  stock  should  be 
given.)  Chalmers  Publishing  Co..  616  Fifth 
avenue,  New  York  City:  J.  P.  Chalmers,  616 Fifth  avenue.  New  York  City. 

3.  That  the  known  bondholders,  mort- 
gagees, and  other  security  holders  owning or  holding  l  per  cent,  or  more  of  total 

amount  of  bonds,  mortgages,  or  other  se- curities are:  (If  there  are  none,  so  state.) 
None. 4.  That  the  two  paragraphs  next  above, 
giving  the  names  of  the  owners,  stockhold- ers, and  security  holders,  if  any,  contain  not 
only  the  list  of  stockholders  and  security 
holders  as  they  appear  upon  the  books  of 
the  company  but  also,  In  cases  where  the 
stockholder  or  security  holder  appears  upon 
the  books  of  the  company  as  trustee  or  In 
any  other  fiduciary  relation,  the  name  of  the 
person  or  corporation  for  whom  such  trustee is  acting,  is  given;  also  that  the  said  two 
paragraphs  contain  statements  embracing 
affllant's  full  knowledge  and  belief  as  to  the circumstances  and  conditions  under  which 
stockholders  and  security  holders  who  do  not 
appear  upon  the  books  of  the  company  as 
trustees,  hold  stock  and  securities  in  a  ca- 

pacity other  than  that  of  a  bona  tide  owner; 
and  this  affiant  has  no  reason  to  believe  that 
any  other  person,  association,  or  corporation 
has  any  interest  direct  or  indirect  in  the 
said  stock,  bonds,  or  other  securities  than 
as  so  stated  by  him. 

5.  That  the  average  number  of  copies  of 
each  Issue  of  this  publication  sold  or  dis- 

tributed, through  the  malls  or  otherwise,  to 
paid  subscribers  during  the  six  months  pre- 

ceding the  date  shown  above  Is    (This 
information  Is  required  from  daily  publica- tions only.) 

CHALMERS  PUBLISHING  CO. 
Alfred  J.  Chalmers.  Vice  President. 

Sworn  to  and  subscribed  before  me  this 
4th  day  of  April.  1924. 
[Seal]  GUSTAVE  H.  FAUSEL, Commissioner  of  Deeds,  New  York  City. 

Residing  In  Bronx  County. 
New  York  Co.  Clks.  No.  62. 

Term  expires  March  11,  1926. 

It  means  a  perfect  coordination  of  produc- tion angles. 

"I  am  confident  that  the  industry  will  be 
surprised  by  the  high  quality  of  the  36  pic- 

tures we  are  making  for  next  year.  It  will 
be  a  'perfect  36'  from  a  box-office  stand- 

point. 
"Universal  has  developed  three  new 

young  stars  during  the  past  six  months  or 
so.  They  are  Reginald  Denny,  Mary  Philbin 

and  Laura  La  Plante." Laemmle  will  remain  in  New  York  until 
June,  when  he  will  sail  for  Europe.  During 
his  summer  trip,  the  Universal  chief  plans 
to  visit  Norway,  Sweden  and  Denmark.  He 
also  will  spend  some  time  in  Spain. 
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Scenes  from  "Our  Little  Nell,"  Pathe'i  one- 
reel  Dippy  Doo  Dads  Comedy,  produced  by 

Hal  Roach. 

Title  Changed 
Fox  announces  that  the  title  of  the  latest 

starring  vehicle  for  John  Gilbert  which  was 
finished  this  week  at  the  William  Fox  West 
Coast  Studios  has  been  changed  from  "The 
Mark  of  Cain"  to  "The  Lone  Chance." 

Start  New  Play 
Production  has  been  started  at  the  William 

Fox  West  Coast  Studios  on  the  latest 

Charles  Jones  program  picture  "Double  Deal- 
ing." George  Beranger  is  directing  this  pro- 

duction and  the  story  and  scenario  is  by 
Robert  Lee. 

When  a  Man 's  a  Man  "Keeps 

Piling  Up  a  Great  Business 

ACCORDING  to  reports  received  
this 

week  by  Irving  M.  Lesser,  vice-presi- 
dent of  Principal  Pictures  Corporation, 

Harold  Bell  Wright's  "When  A  Man's  A  Man," a  First  National  attraction,  did  a  record-break- 
ing business  at  Loew's  Victoria  Theatre,  New 

York  City,  last  week.  It  has  established  itself 
as  a  box-office  sensation  at  the  Orpheum,  Chi- 

cago, where  it  is  in  the  second  week  of  an  in- 
definite engagement  and  also  opened  to  remark- 

able attendances  at  Loew's  Palace  in  Washing- ton and  the  Circle  Theatre,  Indianapolis. 
An  elaborate  publicity  and  exploitation  cam- 

paign was  devised  for  the  Victoria  showing. 
The  Harlem  and  Bronx  section  of  the  New 
York  Evening  Journal  was  used  as  the  medium 
for  an  essay  contest,  the  subject  being  "When 
Is  A  Man  A  Man?"  with  cash  and  theatre  tick- 

ets as  prizes. 

Several  stories  were  hooked  up  for  the  Har- 
lem Home  News,  the  best  being  a  story  of  Har- 
lem girls  who  described  their  "ideal  man." Photos  of  the  girls  were  used  for  a  three  column 

layout.  In  front  of  the  Harlem  Board  of  Com- 
merce a  huge  banner  read :  "  'When  A  Man's 

A  Man'  he  takes  pride  in  his  community.  Join 
the  Harlem  Board  of  Commerce.  See  Harold 

Bell  Wright's  'When  A  Man's  A  Man'  at 
Loew's  Victoria  Theatre."  Cards,  stressing 

community  spirit  as  denoting  "When  A  Man's 
A  Man"  were  also  sent  to  the  business  men  of 
Harlem  and  more  than  twenty  window  displays 
were  tied  up  with  the  picture. 

Leading  merchants  of  Washington  cooperated 

on  an  advertising  scheme  using  "When  A Man's  a  Man"  as  a  catch  line. 

French  Exhibitors  Learn  Much 

From  "Covered  Wagon"  Success 

ADOLPH  OSSO,  managing  director  of the  Paramount  distributing  organiza- 
tion in  France,  arrived  in  New  York 

on  the  Paris  on  Saturday,  March  29,  for  a 
conference  with  E.  E.  Shauer,  director  of 
the  Foreign  department  of  the  Famous 
Players-Lasky  Corporation,  regarding  plans 
for  increased  distribution  for  Paramount 

pictures,  during  the  coming  year.  He  will 
spend  several  weeks  in  the  home  office  in 
New  York  and  will  return  to  Paris  the  latter 

part  of  April. 
"Perhaps  the  most  encouraging  feature  in 

the  French  film  industry  today  is  the  in- 
creased interest  being  shown  by  the  more 

progressive  exhibitors  in  exploitation,"  said Mr.  Osso  in  discussing  French  business  con- 
ditions. "Quite  a  few  of  our  best  known 

exhibitors  have  taken  up  picture  exploitation 
with  a  considerable  degree  of  success,  and 
thier  success  is  encouraging  others  to  plan 
greater  activity  in  this  respect. 

"One  of  the  biggest  helps  in  bringing  about 
this  increased  interest  in  the  proper  presenta- 

tion and  exploitation  of  pictures  has  been 
the  astounding  success  scored  by  'The  Cov- 

ered Wagon'  at  the  Madeleine  Theatre  in 
Paris.  This  great  Paramount  picture  :as 
just  concluded  a  record-breaking  engage- 

ment which  began  on  December  22  and  has 
aroused  tremendous  interest  throughout  all 
of  France.  It  is  also  concluding  another 
highly  successful  run  in  Brussels  and  will  be 
generally  released  to  the  motion  picture 
theatres  throughout  France,  Belgium, 
Switzerland  and  the  French  colonies  in  Oc- 

tober of  this  year.  The  manner  in  which 
'The  Covered  Wagon'  was  exploited  and 
the  great  success  which  attended  the  cam- 

paign have  convinced  many  exhibitors  of 
the  value  of  high  class  exploitation. 

"Hill  Billy"  Bookings 

Following  the  showing  of  Jack  Pickford's 
latest  photoplay  production,  "The  Hill  Billy," an  Allied  Producers  and  Distributors  Cor- 

poration release,  at  all  the  Keith,  Proctor 
and  Moss  houses  in  Greater  New  York, 
Marcus  Loew  has  booked  this  film  for  en- 

gagements beginning  at  an  early  date  in  the 
theatres  of  the  Loew  New  York  circuit. 
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Thousands  Turn  Out  in  Storm 

for  New  Wisconsin's  Opening URNLNG  away  thousands  who  lined 
Tthe  streets  on  opening  night  despite 

the  worst  snow  and  rain  storm  of  the 

spring  season,  the  Wisconsin  Theatre,  Saxe's newest  contribution  to  the  amusement  field 
in  Milwaukee,  continued  to  do  a  record- 
breaking  business  on  its  first  Saturday  and 
Sunday,  with  the  result  that  approximately 
28,000  patrons  were  accommodated  on  those 
two  days.  At  an  average  of  50  cents 
apiece,  it  is  estimated  the  receipts  for  these 
days,  exclusive  of  the  Friday  night  opening, 
amounted  to  $14,000. 
With  overflow  crowds  flocking  to  the 

Wisconsin,  the  entire  theatre  row  in  Mil- 
waukee appears  to  be  undergoing  a  boom. 

This  was  particularly  noticeable  on  the  night 
of  the  Wisconsin  opening  when,  after  waiting 
for  hours,  those  who  could  not  reach  the 
inside  of  the  new  52,000,000  picture  palace, 
went  down  Grand  avenue  to  the  other  houses. 
The  same  situation  held  true  for  the  follow- 

ing Saturday  and  Sunday,  all  houses  report- 
ing exceptional  business  instead  of  the 

slump  that  some  had  feared. 
Opening  of  the  Wisconsin  proved  the  big- 

gest event  the  theatre  world  in  Milwaukee 
has  known.  Although  it  had  been  announced 
that  the  doors  would  not  open  until  6:30.  a 
line  collected  as  early  as  5  p.  m.  and  soon 
extended  more  than  half  a  block  three  and 
four  deep  in  two  directions.  Shortly  after- 

wards, the  throng  grew  to  such  proportions 
that  a  score  of  extra  police  were  called  to 
maintain  order  and  keep  traffic  moving. 
Those  fortunate  enough  to  gain  entrance 

for  the  premiere  included  leaders  in  the 
business  and  social  world  of  Milwaukee,  pub- 
Ushers  from  cities  throughout  the  state  and 
film  celebrities  from  far  and  near,  all  of 
whom  were  the  invited  guests  of  the  Saxe 
brothers — John  and  Tom — who  made  the  new 
house  possible.  ■  For  the  second  show  of  the 
evening  the  house  was  thrown  open  to  those 
Milwaukeeans  fortunate  enough  to  be  in 
the  front  ranks  of  the  lines. 
While  patrons  marvelled  at  the  wonders 

of  the  3.500-seat  house,  with  its  exquisite 
decorations  and  its  marvelous  equipment, 
those  outside  were  entertained  by  a  civic 

parade  led  by  Wisconsin's  queen  of  beauty 
selected  after  a  state-wide  contest  in  con- 

nection with  the  completion  of  the  theatre. 
Handicapped  by  the  fact  that  the  work 

back-stage  was  still  in  an  uncompleted  state 
which  had  prevented  a  single  rehearsal,  E. 
J.  Weisfeldt.  director  of  production,  never- 

theless presented  with  remarkable  success  a 
program  dedicated  to  the  State  of  Wisconsin 

The  elaborate  lighting  system,  all  con- 
trolled by  a  board  of  levers  back-stage,  at- 

tracted considerable  favorable  comment, 
while  skeptics  inclined  to  doubt  the  value  of 
the  twin  $50,000  organs  were  given  something 
to  talk  about  after  the  first  numbers  on 
these  instruments,  which  showed  clearly 
their  worth. 
Another  feature  which  shared  with  the 

decorative  beauty  of  the  place  in  the  praise 
coming  from  all  sides  was  the  "effect"  ma- 

chine, operated  by  a  series  of  buttons  at 
the  drummer's  seat  and  capable  of  producing 
numerous  sounds  in  connection  with  pictures 
thrown  on  the  screen. 
With  the  completion  of  the  Wisconsin,  the 

movie-going  public  in  Milwaukee  is  being 
introduced  to  Sunday  afternoon  concerts 
which  are  to  be  a  weekly  feature  at  the 
new  house  where  Rudolph  Kopp,  formerly  of 
the  Chicago  Theatre,  in  Chicago,  holds  forth 
as  conductor  of  the  sixty-piece  orchestra, 
the  largest  in  the  city. 
The  Sunday  concerts  are  presented  during 

the  noon  hour  with  no  boost  in  prices. 
Capacity  house  greeted  the  musicians  for  the 
first  of  the  series. 
Admission  to  the  new  house  has  been  ar- 

ranged on  a  sliding  scale,  starting  with  30 
cents  between  11  a.  m.  and  1  p.  m..  going  to 
40  cents  between  1  p.  m.  and  6  p.  m.  and  55 
cents  after  6.  On  Saturdays  it  is  40  cents 
up  to  1  p.  m.  and  55  cents  thereafter,  while 
on  Sundays  it  is  55  cents  all  dav. 

Start  Work  on  Big  Film 

The    Bugler   of   Algiers"   is  Under Direction  of  Rupert  Julian 
Work  has  been  started  at  Universal  Gty 

by  Rupert  Julian  on  "The  Bugler  of  Al- 
giers." an  elaborate  and  spectacular  version 

of  "We  Are  French."  which  he  both  starred 
in  and  directed  some  years  ago. 
The  new  version  of  the  story,  which  is  a 

thrilling  romance  laid  in  the  Chateau  country 
of  France,  is  to  be  elaborately  set. 
The  part  Julian  played  in  the  old  story 

will  be  played  in  the  modern  version  by 
Charles  De  Roche,  and  the  leading  feminine 
role  will  be  taken  by  Madge  Bellamy. 
The  leading  male  role  is  a  novel  one.  in 

that  it  depicts  the  man  both  as  a  youth 
and  as  an  old  man  of  eighty,  covering  an 
entire  lifetime  in  its  scope. 

Added  to  Cast 
Ai  Christie  announces  that  Max  David- 

son has  been  added  to  the  cast  of  "Hold 
Your  Breath"  the  big  feature  comedy  now 
being  produced  for  release  through  Hod- kin  son- 

Davidson  is  a  familiar  figure  in  pictures 
with  his  Hebrew  comedy  characterizations 
and  Al.  Christie  says  that  the  part  he  will 

play  in  "Hold  Your  Breath"  is  "great". 

Work  on  Dean  Film 
Hunt  Stromberg  will  start  work  this  week 

on  the  first  of  the  Priscilla  Dean  productions 
to  be  released  through  Hodkinson  according 
to  advices  from  Los  Angeles  but  the  title 
of  the  production  has  been  withheld  pending 
the  final  O.  K.  of  the  script. 

"Between  Friends"  Hailed 

as  Vitagraph's  Greatest 

BETWEEN*  FRIENDS,"  the  J.  Stuart Blackton  production  of  the  novel  by 
Robert  W.  Chambers,  arrived  from  the 

west  coast  last  week  and  the  sales  executives  of 
Yitagraph  predict  that  it  will  prove  to  be 
Yitagraph's  biggest  box  office  attraction  of  the 
season.  Mr.  Blackton  has  struck  a  pace  in  this 
picture  which  outstrips  anything  he  has  done 
in  recent  years,  in  the  opinion  of  those  at  the 
Yitagraph  plant  in  Brooklyn. 
The  story  is  an  emotional  drama  of  artistic 

life  in  New  York.  The  sets  are  said  to  be 
gorgeous.    Mr  Blackton  has  been  experiment- 

ing since  his  arrival  in  Hollywood  upon  new 
lighting  effects  and  the  results  are  shown  for 
the  first  time  in  the  photography  in  "Between 
Friends."  The  producer  his  managed  an  illu- 

sion of  delirium  which  is  considered  a  trib- 
ute to  his  direction. 

The  performances  by  Lou  Tellegen.  Norman 
Kerry  (borrowed  from  Universal  for  this  pic- 

ture) and  Alice  Calhoun  are  highly  praised 
by  those  who  have  seen  the  production.  Anna  Q. 
Nilsson,  Stuart  Holmes  and  Henry  Barrows 
complete  the  fine  cast 

One  of  the  features  is  a  lively  reproduction 

of  a  typical  artists'  frolic  in  Greenwich  Village.' 

Scenes  from  Pathe's  "Hit  the  High  Spots,"  a  two-reel  Spat  Family  comedy  produced  by  Hal  Roach. 
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Predicts  This  Summer  Will  Be 

Best  for  Industry  in  Decade 

The  Woodhull  Resolution 

New  Jersey  Highly  Praises  Its  Candi- 
date for  National  Honors 

Following  is  the  New  Jersey  M.  P.  T.  O. 
resolution  signed  by  Joseph  M.  Seider,  chair- 

man of  the  Board  of  directors,  applauding 

R.  F.  Woodhull's  service  as  president  for 
three  years  and  requesting  him  for  the 
position  of  president  of  the  M.  P.  T.  O.  A., 
which  was  briefly  detailed  in  Moving  Picture 
World  last  week  and  is  herewith  given  in 
full: 
Whereas,  Mr.  R.  F.  Woodhull,  for  the  past 

three  years  president  of  the  Motion  Picture 
Theatre  Owners  of  New  Jersey,  during 
which  time  he  has  manifested  his  ability 
in  the  service  of  the  Theatre  Owners  of 
New  Jersey,  and 
Whereas,  he  has  during  his  administra- 

tion proven  his  value  as  an  organization 
leader  by  building  a  membership  represent- 

ing 98  per  cent  of  the  total  theatres  in  the 
State  of  New  Jersey,  and 
Whereas,  no  adverse  legislation  effecting 

the  theatre  owner  was  passed  during  that 
period,  and 
Whereas,  R.  F.  Woodhull  as  national  di- 

rector did  not  fail  to  attend  one  meeting  of 
the  National  Board  of  Directors,  having 
distinguished  himself  at  state  conventions  as 
a  champion  of  the  exhibitors,  an  active 
worker  in  behalf  of  public  service  and  other- 

wise given  of  his  time,  experience  and 
finances  in  behalf  of  organization,  both  in 
the  United  States  and  Canada,  and 
Whereas,  we,  the  Motion  Picture  Theatre 

Owners  of  New  Jersey,  realize  the  great 
problems  confronting  the  Motion  Picture 
Theatre  Owners  of  America  and  the  neces- 

sity for  unusual  leadership  in  this  relation, 
Be  it  therefore  resolved,  that  we,  the 

Motion  Picture  Theatre  Owners  of  New 
Jersey,  having  the  utmost  confidence  in  the 
ability  and  integrity  of  our  president,  R.  F. 
Woodhull,  do  offer  him  for  the  presidency 
of  the  Motion  Picture  Theatre  Owners  of 
America  and  respectfully  solicit  the  con- 

sideration and  support  of  the  Motion  Pic- 
ture Theatre  Owners  of  the  United  States 

and  Canada,  to  whom  we  commend  him. 

WILLIAM  FAIRBANKS 
Who  is  to  star  in  a  series  of  features  for 

C.  B.  C.  Film  Sales  Corporation. 

THE  coming  summer  will  be  the  most prosperous  the  motion  picture  industry 
has  known  for  ten  years,  declared 

John  B.  Rock,  general  manager  of  Vitagraph, 
Inc.,  upon  his  return  from  a  visit  to  his 
sales  organizations  in  Chicago,  Cincinnati, 
Pittsburgh,  Detroit,  Buffalo  and  Albany. 

This  opinion  is  the  result  of  specific  terri- 
tory surveys  made  by  the  Vitagraph  sales 

force  under  the  direction  of  branch  managers 
and  from  what  Mr.  Rock  learned  at  general 
sales  meetings  in  each  of  the  cities  visited. 
Those  who  directed  these  surveys  were  J. 
M.  Duncan,  division  manager,  and  J.  A. 
Steinson,  manager,  Chicago ;  C.  L.  Kendall, 
Cincinnati ;  J.  H.  Young,  Detroit ;  F.  W. 
Redfield,  Pittsburgh;  C.  W.  Anthony,  Buf- 

falo, and  S.  N.  Burns,  Albany.  The  reports 
were  based  on  data  gathered  by  municipal 
commercial  organizations  and  state  author- 

ities in  the  capitals  of  the  various  states 
in  these  territories. 
"Vitagraph  has  never  been  in  so  stable 

a  condition  as  today.  It  has  in  distribution 
a  score  of  super-features  all  of  high  grade 
production,  excellent  direction  and  box-office 
casts,  and,  the  pictures  now  ready,  but  not 
yet  in  the  hands  of  our  branches,  are  of  the 
same  fan-pulling  calibre. 

MAYOR  CURLEY  of  Boston  will  form- ally open  the  convention  of  the 
Motion  Picture  Theatre  Owners  of 

America  at  the  Copley-Plaza  Hotel,  Boston, 
on  May  27,  28  and  29.  and  will  extend  to 
the  delegates  and  visiting  theatre  owners 
the  hospitality  of  the  people  of  this  great 
historic  city.  This  will  be  followed  by  short 
talks  by  some  of  the  city  dignitaries  and 
then  the  business  sessions  will  open  with  a 
report  by  the  National  Board  of  Directors 
of  the  activities  of  the  organization  during 
the  year. 

Executive  Secretary  Ernest  Horstmann  of 
the  M.  P.  T.  O.  of  Massachusetts  and  mem- 

bers of  the  convention  committee  are  moving 
rapidly  and  effectively  in  completing  the  ar- 

rangements for  the  big  event.  The  chairman 
of  the  committee  is  H.  I.  Wasserman  of  the 
Eagle  Theatre,  Roxbury,  and  he  is  ably 
assisted  by  an  aggressive  group  of  exhibitors. 
A  meeting  of  the  committee  was  held  last 
Tuesday  and  the  following  program  decided 

upon : MONDAY,  MAY  26— Meeting  of  national 
officers,  members  of  the  Executive  Committee 
at  the  Copley-Plaza  for  reports  of  the  year 
and  final  convention  arrangements. 
TUESDAY,  May  27— Opening  of  the  con- 

vention at  11  a.  m.  Address'  by  the  Mayor of  Boston  and  Other  dignitaries.  Convention 
business.  Grand  Ball  at  Copley-Plaza  in evening. 

WEDNESDAY,  May  28— Convention  con- 
tinued. Trip  down  Boston  Harbor  in  after- 

noon.   Convention  banquet  at  night. 

THURSDAY,  May  29— Convention  con- 
tinued. Visit  to  Bunker  Hill  and  other  his- 

toric spots.    Evening  adjournment. 
The  City  of  Boston  will  provide  the  theatre 

"I  am  more  than  glad  to  find  in  the 
territories  that  I  visited  that  Vitagraph  rep- 

resentatives are  giving  the  theatre  owners 
and  managers  the  same  helpful  co-operation 
for  which  this  company  has  been  famous  in 
the  industry  since  its  organization.  Prints 
are  carefully  scrutinized  before  leaving  every 
exchange  and  advertising  accessories  and 
exploitation  aids  are  furnished  in  abundance, 
in  addition  to  which  the  salesmen  themselves 
follow  their  bookings  through  and  see  to  it 
that  exhibitors  are  satisfied.  I  am  proud  of 
the  record  of  Vitagraph  men ;  and  I  have 
the  word  of  President  Albert  E.  Smith,  who 
is  now  in  Hollywood  giving  his  personal  at- 

tention to  Vitagraph  productions,  that  our 
coming  pictures  will  be  products  that  will 
back  up  the  statements  and  predictions  of 
every  salesman  on  our  staff. 
"The  list  for  early  summer  includes  'Be- 

tween Friends,'  with  Lou  Tellegen,  Anna  Q. 
Nilsson,  Alice  Calhoun,  Norman  Kerry  and 
Stuart  Holmes ;  'Borrowed  Husbands,'  with Florence  Vidor,  Rockcliffe  Fellowes  and 
Earle  Williams;  'My  Man,'  with  Patsy  Ruth 
Miller  and  Dustin  Farnum;  'Virtuous  Liars,' 
with  David  Powell ;  'One  Law  for  the 
Woman,'  with  Cullen  Landis,  a  Blaney  melo- 

drama and  the  Larry  Semon  comedies." 

owners  and  other  visitors  to  the  convention 
with  a  steamship  ride  along  the  Boston  Har- 

bor and  other  sections  of  the  New  England 
coast.  The  fire  boats  of  the  city  will  circle 
the  steamer  in  the  harbor  and  get  into  com- 

plete action,  showing  one  of  the  greatest 
water  and  fire  prevention  displays  imag- 

inable. The  historic  elements  associated  with 
Boston  Harbor,  notably  the  Boston  Tea 
Party  circumstance,  landing  of  the  British 
troops  just  previous  to  the  battle  of  Bunker 
Hill  and  other  phases  will  be  illustrated  in 
a  very  definite  way  during  the  trip  of  the 
city  steamship.  A  musical  program  and 
other  forms  of  entertainment  including  a 
luncheon  will  feature  the  trip. 
The  Motion  Picture  Ball  on  Tuesday  eve- 

ning at  the  Copley-Plaza  will  be  a'  magnifi- cent event,  one  of  the  best  of  its  kind  yet 
held  in  New  England.  The  ball  will  be 
attended  by  the  civic  and  social  leaders  of 
Boston  and  vicinity,  and  many  prominent 
actors,  actresses,  directors  and  other  con- 

spicuous figures  known  especially  to  the industry. 

While  the  delegates  are  busy  in  the  con- 
vention hall,  there  will  be  special  entertain- 

ment provided  for  visitors,  especially  the 
women  guests,  in  addition  to  the  foregoing 
program.  A  committee  of  Boston  women 
will  have  charge  of  these  arrangements  and 
intend  to  show  all  visitors  the  historic  phases 
of  Boston. 
There  will  be  complete  business  sessions 

each  day,  concluding  with  a  session  Thurs- 
day afternoon. 

Governor  Cox  of  Massachusetts,  in  a  late 
message  to  National  President  Sydney  S. 
Cohen,  accepted  the  invitation  of  the  or- 

ganization to  be  a  guest  at  the  convention 
banquet. 

Elaborate  Plans  Under  Way 

for  M.  P.  T.  O.  A.  Convention 
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New  York  Retains  Censorship 

THE  Davison  Bill,  a  Republican  measure,  met  defeat  in  the  New  York 
State  Assembly  shortly  before  press  time,  by  a  vote  of  77  to  65.  It 
previously  had  been  passed  by  the  Senate,  and  because  it  had  the 

backing  of  some  influential  Republicans  in  a  legislature  controlled  by  the 
political  party,  members  of  the  industry  saw  a  chance  for  a  removal  of  the 
onerous  burden  of  censorship.  The  Walker  bill  probably  will  not  go  to  a 
vote  before  late  at  night,  but  no  high  hopes  are  held  for  its  adoption  as  it 
is  sponsored  by  a  Democrat.  The  legislature,  therefore,  again  fails  to  take 
measures  for  the  relief  of  the  industry,  as  its  activities  will  be  concluded 
by  the  time  this  is  read. 

By  a  vote  of  131  to  14  the  Assembly  voted  against  the  Jenks  bill  pertain- 
ing to  unaccompanied  children  being  admitted  to  picture  theatres  under 

certain  conditions.  The  result  of  the  vote  was  entirely  unexpected  by 
representatives  of  the  motion  picture  industry,  who  were  present  in  the 
assembly  at  the  time  and  who  later  left  in  apparent  displeasure.  It  was 
thought  that  the  bill  had  a  fair  chance  of  passing,  having  been  introduced 
by  a  Republican  member  of  the  Assembly.  The  bill  is  practically  identical 
to  the  Rabenold  bill,  which  will  go  to  a  vote  in  the  senate  before  adjourn- 

ment. This  measure  was  introduced  by  a  Democrat,  and  while  it  may 
pass  in  the  senate  the  failure  of  the  Jenks  bill  militates  against  its  adop- 

tion by  the  assembly. 

Exhibitors  in  Letters  Oppose 

Road-Showing  of  "Chechahoos" 

De  Mille  Film  Scores 

ANNOUNCEMENT  that  Associated  Ex- 
hibitors was  considering  road-showing 

the     Alaskan     super-special,  "The 
Chechahoos,"  caused  J.  S.  Woody,  general 
manager  of  the  firm,  to  be  deluged  with 
exhibitor  letters.    One  exhibitor  wrote : 

"I  have  watched  and  experimented  with 
road-showed  pictures  for  a  good  many  years 
now,  and  as  far  as  I  am  concerned,  they  are 
always  losers  for  the  exhibitor.  The  pro- 

ducer has  such  a  heavy  nut  with  each  road- 
show company  that  the  net  profit  he  makes 

is  so  small  it  goes  but  a  scant  way  when 
applied  against  production  costs.  The  result 
is  that  he  is  forced  to  capitalize  the  publicity 
of  the  road-show  and  charge  the  tariff 
against  the  exhibitor  who  finally  plays  it  as 
a  straight  release. 

"I  have  kept  a  weather  eye  open  for  'The 

Chechahoos'  ever  since  I  first  heard  of  it 
being  made.  A  real  Alaskan  picture  has 
box-office  possibilities  and  from  inside  ad- 

vices I  understand  that  there  is  a  real  story 
as  well  as  scenery  in  this  one.  I  want  it, 
providing  I  can  get  it  on  a  basis  where  I 
can  make  at  least  a  little  profit,  and  I  hope 
that  you  reconsider  road-showing  it,  as  I  am 
one  of  many  exhibitors  who  is  tired  of  pay- 

ing the  freight  for  unusual  road-showing 

exploitation." Mr.  Woody  was  impressed  by  the  plea  as 
the  majority  of  the  other  letters  raised  the 
same  point  in  a  different  manner.  A  con- 

ference will  be  held  upon  the  arrival  of 
Arthur  S.  Kane,  president  of  Associated,  in 
New  York  and  the  road-show  plans  may  be 
abandoned.  He  invites  additional  sug- 

gestions from  exhibitors. 

"Triumph"  Makes  Big  Hit  in  Try-out 
Show  in  Los  Angeles  Suburb 

That  Cecil  B.  DeMille's  latest  Paramount 
production,  "Triumph,"  is  a  certain  box-office success,  ranking  with  the  best  previous 
achievements  of  the  producer,  was  definitely 
established  last  week  when  it  was  shown  to 
an  audience  of  seven  hundred  persons  at 
the  Temple  Theatre,  Alhambra,  Calif.,  a 
suburb  of  Los  Angeles  with  a  population  of 
10,000. 
According  to  advices  received  at  the  home 

office  of  Paramount,  the  picture  was  received 
with  the  highest  enthusiasm.  The  audience, 
not  knowing  what  picture  was  to  be  shown, 
greeted  the  main  title  announcement  with 
a  spontaneous  outburst  of  applause.  The 
first  one  hundred  feet  drew  hearty  laughter 
and  from  that  time  on  the  audience  belonged 
to  De  Mille.  Every  comedy  touch  brought 
instant  appreciation  and  the  heart  interest  of 
the  story  held  the  crowd  as  few  pictures  ever 
had,  according  to  the  report,  which  added 
that  "Triumph"  is  established  as  a  sure-fire 
audience  picture. 

Ensuing  Season  Looms  Big  for 

Vitagraph  Abroad,  Says  Smith 

GEORGE  H.  SMITH,  managing  director 
of  the  Vitagraph  Company,  Ltd.,  Lon- 

don, sailed  for  home  on  the  steamship 
Berengeria  last  week,  after  a  visit  of  several 
weeks  with  his  brother,  President  Albert  E. 
Smith,  in  Hollywood.  The  visit  reunited  the 
members  of  Mr.  Smith's  family  for  the  first 
time  in  several  years  and  the  reunion  was 
held  during  the  month  of  the  twenty-sixth 
anniversary  of  the  organization  of  Vitagraph. 

"Reports  I  have  received  from  my  office  in 
London  concerning  the  drive  of  certain  Brit- 

ish producers  during  British  Film  Week 
completely  substantiates  my  prediction  that 
the  English  exhibitors  were  not  to  be  duped, 

through  patriotic  loyalty — although  that  is 
admirable  in  itself — into  booking  poorly 
made  native  films  as  against  the  magnificent 
productions  now  being  directed  in  this country. 

"My  survey  of  the  production  plans  of 
Vitagraph  convinces  me  that  the  coming 
season  will  be  the  biggest  in  rentals  that 
our  firm  has  ever  known.  The  phenomenal 
success  of  'Let  Not  Man  Put  Asunder'  in 
this  country  will  be  repeated  in  Great 
Britain.  Basil  King,  the  author,  is  one  of 
the  best  known  of  English  writers  and  Lou 
Tellegen  and  Pauline  Frederick  are  tre- 

mendously popular  in  England." 

Film  Zane  Grey  Story 

Fox  Film  Corporation  announced  this  week 
that  production  will  start  immediately  at  the 
William  Fox  West  Coast  Studios  on  "The 
Last  of  the  Duanes",  written  by  Zane  Grey. 
Lynn  Reynolds  will  direct  this  picture  and the  scenario  is  the  work  of  Edward  J. 
Montagne. 

Kane  on  Way  to  New  York 
Arthur  S.  Kane,  according  to  a  telegram, 

left  Los  Angeles  last  week.  He  will  spend 
a  week  in  Topeka,  Kan.,  visiting  his  mother, 
after  which  he  will  return  to  New  York. 

Famous  Players  Official 

Speaks  at  Forum  Meet 

Richard  W.  Saunders,  controller  of  tho 
Famous-Players  Lasky  Corporation,  wai 
the  speaker  at  the  last  forum  meeting 
of  the  season  held  by  the  Hartford  Chap- 

ter, American  Institute  of  Banking,  in 
Hartford,  Conn.  The  subject  of  his  ad- 

dress was  "Financing  the  Motion  Pic- 

ture Industry." "As  great  as  are  the  proportions  of  tho 
motion  picture  industry  today,  it  is  only 
in  its  infancy  and  its  success  is  assured, 
if  for  no  other  reason  than  that  capital 
now  is  convinced  of  its  value  and  is  lend- 

ing unlimited  financial  backing  to  repu- 
table picture  companies,"  said  Mr. Saunders. 

Art  is  finding  expression  in  the  films,  ho 
continued,  and  history  is  being  depicted 
as  nearly  as  possible  in  accord  with  tho 
facts.  An  interesting  sidelight  in  this  con- 

nection was  told  by  Mr.  Saunders,  who 

declared  that  the  producers  of  "Tho 
Covered  Wagon"  are  being  sued  for  a 
large  sum  of  money  by  the  descendants of  one  of  the  historical  characters,  who 
in  the  film  feature  was  depicted  as  a 

rough  and  uncouth  frontiers-man.  Tho 
producers,  however,  have  sufficient  evi- 

dence to  vindicate  their  characterira- 
tion,  he  added. 
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Lincoln  in  Troy, 

by  the  Mark 
The  biggest  deal  consummated  in  local 

theatre  circles  in  many  a  month  occurred 
during  the  past  week  when  the  group  oper- 

ating the  Mark  Strand  Theatre  in  Albany 
and  the  Troy  Theatre  in  Troy  took  a  ten- 
year  lease  on  the  Lincoln  Theatre  in  Troy, 
a  comparatively  new  house  and  which  has 
been  the  chief  contender  for  patronage 
with  the  Troy  since  the  latter  was  opened. 
The  Lincoln  will  be  continued  under 
practically  the  same  policy  as  has  been  in 
existence,  the  admission  prices  remaining  the 
same  and  first-run  pictures  being  shown. 
Harry  Symansky,  who  has  been  acting  as 

manager  of  the  Lincoln,  which  is  owned  by 
the  Symansky  brothers,  will  remain,  it  is 
understood,  as  resident  manager  of  the  house, 
with  Uly  S.  Hill  acting  as  managing-director 
for  the  Mark  Strand,  the  Troy  and  the  Lin- 

coln theatres.  There  was  a  report  to  the 
effect  that  Edwin  O.  Weinberg,  a  former 
resident  of  Troy  and  who  has  until  recently 
been  managing  a  theatre  in  London,  Eng- 

land, would  be  engaged  to  handle  the  Lin- 
coln, but  this  was  denied  by  Mr.  Hill. 

It  also  came  to  light  that  Buckley  and 
Tarsches,  owners  of  the  Leland  and  Clin- 

ton Square  theatres  in  Albany,  two  money- 
making  houses,  had  also  been  hot  on  the 
trail  of  the  Lincoln,  hoping  to  acquire  it 
and  fight  the  Strand  interests  in  Troy  as 
they  are  doing  in  Albany. 

Millnrd  P.  Servls,  of  Hudson  Falls,  died 
suddenly  a  few  nights  ngo  In  the  Strand 
Theatre  in  that  village.  He  had  been  in  ill 
health  for  some  time  past.  Mr.  Servis 
collapsed  in  his  seat  and  died  before  a  phy- sician could  be  summoned. 

William  Shirley  of  the  Strand  in  Sche- 
nectady is  making  big  preparations  for  the 

week's  run  of  Madge  Kennedy's  picture. 
"Three  Miles  Out."  The  regular  orchestra 
will  be  supplemented  by  the  Oriental  Ser- enaders. 

A  new  cooling  system  carrying  perfumed 
air  at  the  will  of  the  manager  to  all  parts  of 
the  house  is  to  be  installed  this  coming 
summer  at  the  Barcli  in  Schenectady. 

They  don't  take  chances  with  the  law  at 
the  Mark  Strand  Theatre  in  Albany.  This  was 
plainly  apparent  the  other  night  when  a 
girl,  probably  12  years  of  age,  asked  for  a 
couple  of  tickets  to  "The  White  Sister."  Man- ager Herman  Vineburg  happened  to  be  do- 

ing duty  in  the  ticket  office  at  the  time. 
••W  ho  are  these  tickets  forf"  inquired  Mr. 
Vineburg.  .The  girl  replied  that  they  were for  her  aunt,  pointing  to  a  woman  on  the 
other  side  of  the  lobby.  "Then  I  would  pre- 

fer that  she  bought  them,"  remarked  Mr. 
Vineburg.  And  this  occurred  with  a  long 
line  waiting  for  tickets. 

Daylight  saving,  which  will  be  operative in  36  cities  in  the  state  on  April  27,  is  still 
unsettled  in  Schenectady,  the  Parent  Teach- 

ers Association  putting  up  a  strenuous  tight 
against  its  adoption.  The  theatres  of  the 
city  are  also  working  hand  in  hand  with  the association. 

The  well  known  Crescent  Theatre  in 
Schenectady,  owned  and  run  for  seven  years 
by  Miss  Janet  Noon,  has  been  sold,  but  it 
is  understood  that  Miss  Noon  will  remain 
with  the  house  for  some  little  time.  The  house 
is  located  In  the  center  of  the  city.  Charg- 

N.  Y.,  Leased 

Strand  Interests 

ing  an  admission  of  10  cents,  it  has  always 
been   a  money-maker. 

Visitors  in  town  last  week  included  Rae 
("andee  of  Utica  and  Charles  Weimbel  of 
the  Orpheum  in  Amsterdam. 

Norwich  votes  on  May  5  on  the  question 
of  Sunday  shows  and  indications  now  promise 
one  of  the  biggest  fights  in  the  history  of 
the  little  city. 

Some  of  the  Albany  exhibitors  and  ex- 
change managers  gathered  at  the  St.  James 

restaurant  in  the  Capital  City  one  night  last 
week  and  tendered  William  Sherry,  just 
named  as  district  manager  for  Universal, 
with  jurisdiction   over  Albany,   New  Haven 

Rebukes  the  Public 

Plainly  disgusted  by  the  lack  of  patron- 
age shown  to  some  of  the  biggest  and 

best  pictures  he  had  brought  to  the  State 
Theatre  in  Schenectady,  N.  Y.,  William 
Shirley,  in  a  newspaper  advertisement 
last  week,  declared  as  follows: 

"Are  we  to  infer  that  you  simply  talk 
of  better  pictures  ?  Must  we  believe  that 
no  matter  how  excellent  are  the  pictures 
we  show,  you  will  not  support  them? 
Are  we  to  take  our  lesson  and  merely 
offer  you  the  usual  run  of  program 

pictures  ?" Mr.  Shirley,  in  discussing  the  situa- 
tion, declared  that  the  answer  was  en- 
tirely up  to  the  public. 

and  Buffalo  offices,  a  complimentary  dinner. 
Among  those  present  were  Samuel  Suckno. 
George  Wright,  Samuel  Friedman,  Charles 
Walder,  Harry  Thomson,  C.  R.  Halligan. 
James  Speer  and  James  W.  Holden. 

It  is  remarkable  what  a  change  in  appear- 
ance new  curtains,  a  little  paint  and  new 

seats  can  make  in  a  theatre,  and  also  how 
the  improvements  appeal  to  the  public  and 
attract  patronage.  All  this  has  been  plainly 
evident  of  late  at  the  Clinton  Square  Thea- 

tre in  Albany,  which,  as  Oscar  Perrin,  man- 
ager of  the  house,  puts  it,  "makes  the 

Clinton  Square  no  longer  a  source  of  worry." 
Under  Mr.  Perrin's  direction  the  theatre  is doing  exceptionally  well  these  days. 

Pictures  will  continue  to  be  run  at  Har- manus-Bleeker  Hall  in  Albany  up  to  May 
17,  the  theatre  being  scheduled  to  open  with 
stock  on  May  19.  There  will  be  a  Fashion 
Show  at  the  Hall  next  week  for  three  days, 
along  with  the  regular  picture  program. 

The  secret  is  out  as  to  the  parties  who 
will  put  on  "The  Covered  Wagon"  at  Music Hall  in  Troy  from  April  23  to  26.  Thomas 
Stowell,  an  Albany  newspaperman,  is  be- hind the  venture.  Admission  prices  of  $1.65 
will  prevail. 

William  Shirley  of  Schenectady  made  a 
hurried  trip  to  the  metropolis  one  day  last 
week.  Incidentally,  Mr.  Shirley  is  talking 
of  buying  himself  a  new  car.  He  is  being 
pestered  these  days  by  as  many  automobile 
agents  as  film  salesmen. 

Buffalo,  N.  Y. 

The  Star  Theatre  in  Lockport  has  been 
taken  over  by  Adelbert  Criswell,  Jr.,  a  real 
estate  dealer,  who  has  opened  it  under  the 
name  of  the  Criswell  with  Andrew  Mont- 
ondo  as  manager.  Mr.  Criswell  formerly 
managed  the  old  Majestic  Theatre  in  Lock- 

port. 
E.  C.  Weinberg,  who  managed  the  old 

Mark-Strand  and  Elmwood  theatres  here  for 
several  years,  and  who  recently  returned 
from  England  where  he  acted  as  manager 
of  one  of  the  Universal  houses  in  London, 
visited  Buffalo  last  week-end  to  look  over  his 
old  stamping  ground. 

Charlie  Hayman,  president  of  the  Cataract 
Theatre  Corporation  of  Niagara  Falls,  op- erating the  Strand  and  Cataract  in  that  city, 
is  in  Cairo,  Egypt,  and  writes  that  he  is 
stopping  at  the  leading  hotel  in  the  same 
room  once  occupied  by  Cleopatra. 

Fred  M.  Shafer,  manager  of  the  Lafayette 
Square  Theatre,  has  purchased  a  special 
Cadillac  closed  job  with  balloon  tires 
'neverything,  and  last  week  took  M.  Slot- 
kin,  president  of  Monument  Theatre  Cor- poration, for  a  little  jaunt  to  Rochester  to 
try  it  out. 
George  Beban  and  company  will  be  at 

the  Lafayette  Square  the  week  of  April  28 
with  Mr.  Beban's  new  film  vehicle.  The 
company  will  act  one  of  the  reels  of  the 
picture  on  the  stage. 

Coming  Soon 

ETTYCOMPSON 

MIAMI 

^ilan  CrcslandAxxJudion 
^Produced  by  Oilford  Cinema  Corft. 
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Scenes   from   "Miami,"  starring   Betty  Compson  and  distributed   by  W.  W.  Hodkinson  Corporation. 

Clancy  Lectures  in  Hartford 

on  Truthful  Film  Advertising 

"Truth  in  advertising  applies  to  the  thea- 
tre as  well  as  to  any  other  business,"  accord- ing to  James  F.  Clancy,  manager  of  S.  Z. 

Poli's  Capitol  Theatre  in  Hartford,  in  an 
address  before  a  recent  meeting  of  the  Hart- 

ford Advertising  Club.  Mr.  Clancy  told  of 
some  of  many  things  he  has  observed  dur- 

ing his  twenty  years'  experience  in  the theatrical  business  which  determine  the  suc- 
cess or  failure  of  a  show.  He  cited  a  num- 

ber of  examples  in  detail,  showing  that  care- 
ful publicity,  in  addition  to  extensive  ad- 

vertising, had  failed  to  attract  a  crowd. 

S.  Z.  Poli  is  reported  ready  to  take  over 
the  Community  Theatre  in  Meriden.  Per- 

sistent rumors  were  about  the  city  the  af- 
ternoon of  March  26  that  attorneys  repre- 

senting the  Southerland  Construction  Com- 
pany were  in  New  Haven  discussing  the 

matter.  Mr.  Poli  now  has  the  Poli  Theatre 
in  Meriden.  William  J.  Cotter  is  the  man- 
ager. 

and  the  Winthrop  Theatre  in  Winthrop. 
Mass.,  now  is  in  control  of  the  Park  Theatre. 

The  New  Strand  Theatre  in  Hartford  for 
the  week  of  March  30  presented  "Daddies" and  the  following  week  the  feature  was 
"The  Marriage  Circle."  The  twin  house,  the 
Princess,  under  the  same  management,  the 
week  of  March  30  had  "By  Divine  Right," 
followed  by  "When  a  Man's  a  Man." 

Charlie  Benson  lured  the  Hartford  picture 
fans  into  the  Palace  Theatre  the  week  of 
March  30  when  he  presented  a  double  feature 
bill,  "The  Fighting  Coward"  and  "A  Society 
Sensation." 

Mrs.  F.  J.  Seeley  of  the  Majestic  Theatre 
in  East  Hampton  is  confined  to  her  home  by 
illness. 

The  Grand  Theatre  in  Hartford  which  he. 
gnn  a  picture  policy  last  April  21,  has  con- 

tinued it  for  a  year.  Well  choMcn  second- run  pictures,  various  added  attraction*  on 
several  nights  and  low  prices  have  made  the 
Grand  a  popular  theatre* 

The  Lenox  Investment  Company,  Inc.,  of 
Hartford  has  filed  a  certificate  of  incorpora- 

tion in  the  office  of  the  secretary  of  state. 
The  authorized  capital  is  $70,000.  The  cor- 

poration will  begin  a  theatre,  motion  picture, 
amusement  and  real  estate  business  with 
$2,000.  The  incorporators  are  Joseph  Rat- 
nor,  Max  Pearl  and  Leo  M.  Glassman,  all  of 
Hartford. 

Maine 

Sumner  Gordon  of  Providence,  R.  I.,  is  re- 
ported as  being  interested  in  the  proposed 

erection  of  a  new  theatre  in  Portland,  ac- 
cording to  a  statement  by  Miss  Nettie  Gros- 

house,  who  claims  to  be  the  Portland  rep- 
resentative for  Mr.  Gordon.  It  recently  was 

indicated  that  Mr.  Gordon  was  to  acquire 
the  Congress  street  building  owned  by  the 
S.  S.  Kresge  Company.  However,  this  com- 

pany later  announced  that  it  intended'  to 
remodel  the  building  itself  and  will  estab- lish a  new  Kresge  store  there. 

Manager  Smiley  put  himself  in  strong 
witli  Catholics  in  Madison  when  he  presented 
a  benefit  show  in  his  Pastime  Theatre, 
which  netted  the  church  fund  a  goodly 
sum. 

John  H.  Foy,  formerly  manager  of  the 
Park   Theatre    in   South    Manchester,  Conn.. 

Work  is  being  hastened  on  the  repairs  to 
the  Strand  Theatre  in  Lewjfton.  When  the 
improvements  have  been  completed  all  posts 
in  the  theatre  will  have  been  removed  and 
there  will  be  approximately  200  additional seats. 

Abraham   Goodside,   owner  of   the  Strand 

oming  ooon So 

LILALEE 

Starring  in  a  great 
series  of  feature 

productions  fir 
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and  Empire  theatres  In  Portland,  Me.,  and 
the  Capitol  and  Bijou  theatres  In  Spring- 

field, Mass.,  Is  expected  to  occupy  the  Jeff- erson Theatre  in  Portland  while  the  Empire 
is  closed  to  permit  alterations  to  be  made. 
The  lease  of  William  P.  Gray,  general  di- 

rector of  the  Gray  Circuit  of  Famous-Play- ers Lasky  Theatres  throughout  tlie  New 
England  States,  on  the  Jefferson  Theatre 
expired  on  April  1  after  having  been  con- ducted under  his  direction  for  the  last  two 
years.  The  Jefferson  is  owned  by  the  Catholic 
diocese  of  Portland.  Mr.  Goodside  stated  on 
March  28  that  the  matter  of  his  taking  over 
the  Jefferson  had  not  been  settled  definitely, 
but  he  did  not  deny  that  he  might  be  Inter- ested in  the  acquisition  of  the  lease  on  the 
Jefferson.  Mr.  Goodside  is  the  leading  ex- 

hibitor of  Portland,  presenting  first  run 
photoplay  programs  in  both  the  Empire  and St  rand. 

Manager  Dnvld  Dow  of  the  Empire  Thea- 
tre in  l.ewlslon  was  another  of  those  shrewd 

\i  xv  England  exhibitor*  who  found  a  fashion 
show  n  good  hct  as  un  exlrn  added  attrac- tion. He  made  the  showing  douhlj  eftectl *C 
hj  having  i(  i"  <  Junction  with  the  presen- 

tation of  the  111  in,  "Potash  mid  rrrlmattfr." 
Manager  Clifford  S.  Hamilton  mans  the 

guns  of  the  B.  F.  Keith  Theatre  in  Port- 
land and  keeps  the  "gangway"  filled  with 

patrons  all  of  the  time.  His  shows  are  "first class'  and  he's  always  on  the  alert  to  pre- 
vent anything  "steerage"  in  his  bills. 

The  new  Colonial  Theatre  in  Sanford  was 
threatened  by  fire  on  April  2  when  $45,000 
damage  was  caused  to  an  office  building  on 
Main  street,  next  to  the  theatre.  Prompt 
work  of  the  firemen  prevented  the  blaze  from 
spreading  into  the  theatre. 

Canada 

Manager  Henry  Morton  of  the  Gaiety 
Theatre.  Winnipeg.  Manitoba,  has  decided 
upon  the  split-week  policy  for  the  spring 
and  summer  months,  changing  programs 
twice  weekly  instead  of  only  once  each 
week,  as  before.  He  has  booked  many  good 
features  for  the  three-day  showings,  includ- 

ing "Zaza,"  "Ponjola,"  "Boy  o'  Mine"  "Rich- 
ard the  Lion  Hearted."  "Big  Brother," 

"Humming  Bird,"  "Pleasure  Mad"  and "Cameo  Kirby." 

B.  M.  Garfield,  manager  of  the  Gayety 
Theatre,  Montreal,  for  four  years,  has  re- covered from  the  illness  which  compelled 
him  to  resign  from  the  management  of  that 
house,  it  was  announced  on  April  5,  and 
has  decided  to  open  an  exchange  with  offices 
In  the  Orpheum  Theatre  Building,  Montreal. 
He  will  specialize  with  special  attractions  for 
theatres   in    Quebec   and  Ontario. 
The  new  Maisonneuve  Theatre,  in  East 

End  of  Montreal,  held  Its  formal  opening 
Sunday,  April  6.  under  the  auspices  of 
United  Amusements.  Ltd..  Montreal,  the  open- 

ing attraction  being  "Richard  the  Lion Hearted."  This  is  an  entirely  new  house 
which  was  constructed  during  the  winter 
months.  The  policy  will  be  to  change  pro- 

grams three  times  weekly.  The  Maissoneuve 
Theatre  caters  to  French-Canadian  patron- 

age, which  predominates  in  the  eastern  sec- liun  of  Montreal 
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Scenes  from  J.  Parker  Reed  Jr.'s,  "Recoil,"  distributed  by  Goldwyn-Cosmopolitan. 

"Ten  Commandments"  Leading    shooiman  a  Climb 
Great  List  of  Boston  Films 

"The  Ten  Commandments,"  at  the  Tre- mont  Theatre  is  leading  the  vanguard  of 
the  super-features  now  on  the  screens  in 
Boston  insofar  as  attendance  and  receipts 
are  concerned.  There  are  two  performances 
daily  and  seats  now  are  being  sold  four 
weeks  in  advance.  Close  to  $15,000  weekly 
is  reported  as  the  takings. 

Trailing  a  close  second  is  D.  W.  Griffith's 
"America"  and  it  is  not  far  behind  "Ten 
Commandments"  in  the  matter  of  receipts, according  to  estimates.  It  is  in  the  Majestic 
Theatre. 
The  closing  sign  has  not  been  hung  up 

yet  for  "After  Six  Days,"  which  entered  its fifth  week  at  the  Tremont  Temple  on  April 
6.  It  is  doing  well. 
"Under  the  Red  Robe,"  which  is  being shown  at  the  Park  Theatre,  is  maintaining 

a  moderate  pace  It  is  not  receiving  the 
heavy  amount  of  publicity  as  did  its  pre- 

decessors on  the  Park  screen,  "Little  Old 
New  York"  and  "Great  White  Way." 
"A  Boy  of  Flanders"  had  its  first  New 

England  showing  at  Loew's  State  the  week of  March  30. 
"The  Fighting  Coward"  was  a  prime  fav- 

orite with  patrons  of  the  Fenway.  "Love's 
Whirlpool,"  which  failed  to  receive  the 
approval  of  the  censors  for  a  Sunday  show- 

ing, finally  was  passed  and  was  the  feature 
of  the  week  of  March  30.  It  got  off  to  a 
good  start. 

William  C,  Caff,  long  known  in  the  the- 
atricnl  realm  of  Veve  England,  died  March  21 
:■(  his  home  in  llrnintree.  He  was  AT*  years 
old.  At  the  time  of  his  death  Mr.  CnfT  «as 
owner  of  the  pictnrc  theiiire  in  Rockland. 
He  is  survived  by  his  wife  and  two  ions. 

In  the  midst  of  a  snowstorm  on  April  2 
Manager  L.  Harry  Raymond,  of  the  Gold- 

stein Brothers'  Colonial  and  Palace  theatres 
in  Pittsfield.  accompanied  by  Mrs.  Raymond 
went  to  their  summer  home  at  Pontoosuc 
Lake,  being  the  first  of  the  lake  cottagers 
to   open  their  houses  for  the  season. 

Manager  Earle  D.  Wilson  of  the  Gordon 
Olympia  Theatre  in  New  Bedford  celebrated 
the  eighth  anniversary  of  the  house  the 
week  of  April  6.  Two  birthday  cakes  made 
up  with  eight  candles  were  placed  on  the 
canopy  and  the  lobby  was  banked  with flowers.  Every  boy  or  girl  up  to  the  age  of 
16  in  the  city  whose  birthday  came  on  any- 
day  during  the  week  was  presented  a  "best 
seat"  admission  to  Wednesday  afternoon's show. 

Francis  W.  O'Connell  has  resigned  as  man- 
ager of  the  Day  Street  Olympia  Theatre  in 

West  Somerville  to  become  a  film  salesman. 

Between  $l,0OU  and  $1,000  was  stolen  from 
a  safe  in  the  office  of  the  National  Theatre 
at  533  Tremont  Street,  Boston,  early  on  the 
morning    of    March    31.    William    Fisk,  as- 

sistant manager,  discovered  the  robbery about  7.  a.  m. 

General  Manager  John  W.  Hawkins  of  the 
Allen  Theatres  in  New  Bedford  is  at  present 
"Women  Who  Give"  at  the  State  Theatre  and 
he  looks  forward  to  unusual  interest  being 
mainfested  in  this  film.  It  is  a  screen  ver- 

sion of  "Cape  Cod  Folks"  and  its  locale  is highly  significant  to  the  New  Bedford 
people. 

Earle  D.  Wilson,  manager  of  the  Gordon 
Olympia  Theatre  in  New  Bedford,  is  a  great 
mover  in  community  affairs  in  the  city.  Mr. 
Wilson  gave  three  readings  at  a  recent  meet- 

ing of  the  New  Bedford  Musical  Art  Club. 

Sylvester  Z.  Poli,  owner  of  the  Poli  cir- 
cuit, accompanied  by  his  personal  architect 

and  supervisor,  A.  F.  Schaife,  was  in  Wor- 
cester the  afternoon  of  April  1  surveying 

the  property  on  Southbridge  street,  includ- 
ing his  Grand  Theatre,  where  a  $2,000,001) 

theatre  is  to  be  erected  by  Mr.  Poli.  It  is 
expected  that  the  work  will  start  before 
the  end  of  the  summer. 

Films  except  the  special  features  in  the 
leading  picture  theatres  of  Boston  the  week 
of  March  30  were  as  follows:  Modern  and 
Beacon,  "Little  Old  .\ew  York,"  second  run, 
first  time  in  city  at  popular  prices;  Gordon's 
Washington  Street  Olympia,  "Twenty-One;" 
Gordon's  Capitol,  "Flowing  Gold;"  Gordon's 
Strand)  "The  Stranger'  and  "Marriage  Circle;" 
Gordon's  Cambridge,  "Shadows  of  Paris"  and 
"The  Love  Master;"  Fenway,  "Love's  Whirl- 

pool;" Scollay  Square,  "Lilies  of  the  Field;" 
Loew's  State,  "A  Boy  uf  Flanders"  and  "Dar- 

ing Youth." 
When  Manager  Reginald  V.  Tribe  of  the 

Empire  Theatre  in  New  Bedford  wants  to 
make  certain  that  something  will  be  done 
right — well,  he  usually  does  it  himself  or 
else  entrusts  it  to  his  able  assistant,  Bert 
Chamberlain.  Anyhow,  Mr.  Tribe  wanted  to 
heighten  the  effect  of  a  pistol  shot  in 
"Shadows   of    Paris"    so    he    betook  himself 

Max  Shooiman,  who  less  than  thirty 
years  ago  landed  in  Boston  from  Rus- sia and  started  to  earn  his  way  as  a 
peddJer,  now  is  the  treasurer  of  the 
Tremont  Street  Realty  Company,  which 
is  erecting-  a  theatre  for  which  millions 
are  being  spent,  on  a  site  bounded  by 
Tremont,  Hollis,  Dillaway  and  Dore 
Streets.  A  hotel  is  to  be  included  in  the building. 

He  was  still  in  his  'teens  in  the  days when  he  came  to  Boston  and  started 
peddling  cups  and  saucers  and  all  kinds 
of  table  crockery  from  house  to  house. 
Then  he  tried  doing  carpenter  work  and 
some  bricklaying,  and  one  day  he  under- 

took a  small  contract  to  build.  Here 
was  his  real  beginning.  Today  Mr. 
Shooiman  is  rated  as  one  of  the  biggest 
real  estate  men  in  Boston  and  is  counted 
as  more  than  a  millionaire.  His  home  is 
in  Brookline. 

backstage  and  laid  in  wait  for  the  scene 
to  appear.  He  had  armed  himself  with  a  re- 

volver loaded  with  blanks.  The  scene  came: 
Mr.  Tribe  pulled  the  trigger,  but,  phooie,  no 
noise.  So  out  he  went  aud  bought  a  new 
supply  of  cartridges.  Backstage  again.  But 
he  got  so  gol  darned  anxious  that  he  pulled 
the  trigger — bang — a  couple  of  seconds  be- 

fore the  player  in  the  film  did  so.  Result — 
much  anger  of  Mr.  Tribe.  But  the  next  show 
he  pulled  the  trigger  at  the  precise  moment 
and  right  well  did  the  effect  succeed. 

Albert  Tessier.  manager  of  the  Royal  Thea- 
tre in  New  Bedford,  has  had  plans  prepared 

for  extensive  improvements  to  the  theatre, 
which  is  in  the  South  End  section  of  the 
city.  There  will  be  an  entirely  new  front 
with  ornamental  brick  columns  and  the 
upper  section  finished  in  stucco.  Manager 
Tessier  has  just  become  a  "Moving  Picture 
World"  steady — that  is,  he  learned  of  the 
larse  amount  of  interesting  New  England 
news  which  can  be  found  in  each  issue  of 
the  World  and  consequently  subscribed. 

Com  ing  Scon 
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Scenes  from  Pathe's  "Gateway  to  the  West,"  one  of  a  series  of  Chronicles  of  America  photoplays,  produced  by  the  Yale  University Press. 

Marcus  Loew  in  Pittsburgh 

to  Select  Site  for  Theatre 

Marcus  Loew  was  a  recent  visitor  to 
Pittsburgh,  accompanied  by  Charles  H. 
Lamb,  New  York  architect.  Loew*s  visit 
was  Jo  select  a  site  for  a  4,000-seat  picture 
theatre  here,  upon  completion  of  which  he 
which  he  will  change  the  policy  of  the  Al- 
dine  from  pictures  to  vaudeville.  Three  sites 
are  under  advisement,  and  although  no 
definite  announcements  have  been  made,  it 
is  likely  that  the  new  theatre  will  be  situa- 

ted on  Fifth  avenue,  between  Wood  and 
Smithfield  streets. 

Manager  John  Donovan,  of  the  Regent 
Theatre  In  East  Liberty,  has  just  installed 
new  carpets  and  furniture  in  the  foyer  of 
this  beautiful  house. 

D.  W.  Griffith's  "America"  opened  for  an 
indefinite  run  at  the  Pitt  Theatre,  Pitts- 

burgh, Monday,  April  7,  at  $1.50  top,  plus 
war  tax. 

Fred  Barth,  owner  of  the  Elite  Theatre  on 
the  North  Side,  is  back  on  the  job  after 
having  been  on  the  team  representing  the 
city  of  Pittsburgh  in  the  National  Bowling 
Tournament  at  Chicago.  The  local  boys  ac- 

quitted themselves  very  well,  and  Barth 
helped  to  bring  back  some  of  the  prize money. 

W.  P.  McCartney  opened  his  new  Ritz 
Theatre  at  Indiana,  Pa.,  on  April  3. 

Ben  Burke,  old-time  local  exhibitor,  most 
recently  nt  the  Cnpitnl  in  Brnddoek,  Pa.,  has 
returned  to  Pittsburgh  from  n  two-months' 
vacntion  to  California.  Hen  has  aspirations  to 
acquire  several  medium-sized  picture  thea- 

tres in  and  around  Pittsburgh,  and  Is  al- 
ready on  the  lookout  for  the  first  house  in 

his  contemplnted  chain. 

Morris  Finkel,  manager  of  the  Hilltop 
Theatre,  Pittsburgh,  is  again  back  on  the 
job  after  having  been  confined  to  his  home 
and  bed  for  three  weeks,  due  to  illness. 

Ike  Browarsky,  of  the  Variety  Theatre,  on 
the  North  Side,  accompanied  his  mother  to 
Atlantic  City  Saturday  a  week  ago.  Ike  will 
return  in  a  few  days,  while  his  mother  will 
extend  her  vacation  over  a  two  month 
period. 

Harold  Lloyd  in  "Girl  Shy"  opens  in 
Pittsburgh  at  Rowland  and  Clark's  State  and Blackstone  theatres  for  a  day  and  date  run 
beginning  Easter  Monday,  April  21.  The  State 
and  Blackstone  are  within  two  doors  of 
each  other  on  Fifth  avenue  In  downtown 
Pittsburgh. 

Peter  Antonoplos,  pioneer  local  exhibitor, 
and  who  is  conducting  the  Frederick  Theatre 
in  East  Pittsburgh,  has  purchased  the  Vic- 

tory Theatre  building  and  property  in  Wilk- 
insburg,  Pa.,  and  takes  pososesslon  on  May 
1,  when  the  house  will  close.  Antonoplos 
plans  to  erect  a  new  picture  theatre  on  the 
site,  to  seat  about  600. 

Rhode  Island 

David  F.  Perkins,  division  manager  of  the 
Gray  Circuit  of  Famous-Players  Lasky  thea- 

tres throughout  New  England,  has  been  in 
charge  of  the  Strand  Theatre  in  Pawtucket 
during  the  absence  of  Manager  James  R. 
Soames. 

Marvin  M.  ("Moody")  Wear  has  resigned 
as  manager  of  the  Rialto  Theatre  at  Charles- 
Ion,  W.  Va.,  and  has  not  yet  made  known 
his  future  plans.  He  has  been  connected  with 
picture  theatres  in  Charleston  since  1906. 

"Name  the  Man"  was  the  film  feature 
selected  by  Managing  Director  Matthew  J. 
Riley  to  head  the  program  at  the  Emery 
Majestic  Director  Matthew  J.  Riley  to  head 
the  program  at  the  Emery  Majestic  Theatre 
in  Providence  the  wee<c  of  March  31,  which 
marked  the  eighth  anniversary  of  the  thea- tre. 

Coming  Scon  |_ 

HoineCbadwick 

Starrinq  in  a 
series  of  special 

productions 
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The  Southeast 

The  annual  convention  of  the  North  Car- 
olina M.  P.  T.  O.  will  be  held  at  Morehead 

City,  N.  C,  June  11  and  12.  The  executive committee  will  meet  the  evening  of  the  day 
before  to  outline  the  convention  procedure. 
Closed  sessions  for  members  only  will  be 
held  opening  day,  with  a  banquet  in  the 
evening  open  to  all.  The  second  day's  ses- sions will  be  open  to  everyone  connected 
with  the  industry.  DeSalles  Harrison,  south- 

eastern representative  of  the  Public  Rela- 
tions Department  of  the  Hays  organization, 

has  accepted  an  invitation  to  address  the 
convention. 

Purchase  of  the  LaFayette  Theatre,  Fay- 
etteville,  N.  C,  by  David  J.  Breese,  is  an- 

nounced by  H.  T.  Drake,  former  owner,  the 
consideration  being  given  as  $25,000.  New 
equipment  is  being  installed. 

Mrs.  Jnlin  Reese  and  Miss  Janle  Henrn 
have  purchased  the  Dixie  Theatre,  Raton- 
ton,  Gn.,  from  P.  C.  Reese,  who  will  lea\e 
the  Industry.  They  will  operate  It  In  con- 

nection viith  their  other  business,  the  for- 
mer being  a  jeweler  and  the  latter  engaged 

in  the  insurance  business.  Georgia  hns  mort- women  exhibitors  than  any  state  In  the 
I  nion. 

Glowing  tribute  of  the  esteem  in  which 
they  are  held  by  the  finest  people  of  At- lanta was  paid  to  Mr.  and  Mrs.  Willard  C. 
Patterson  last  week  when  they  were  ten- 

dered a  reception  and  luncheon  in  the  famous 
Blue  Room  of  the  Ansley  Hotel,  just  prior  to 
their  departure  last  Saturday  morning  for 
a  five  weeks'  trip  to  the  Pacific  Coast.  Al- together it  was  a  charming  and  brilliant 
affair,  -fostered  and  attended  by  prominent 
Atlantans,  together  with  an  en  masse  at- tendance from  the  film  fraternity  of  the  city 
and  prominent  newspaper  men. 

Ed  Blanchard  is  operating  the  Pearl  Air- 
dome  Theatre,  Columbia,  Miss.,  and  is  get- 

ting  ready   to   expand   by   opening   a  new house. 

Roy  E.  Martin  of  Columbus,  Ga.,  contem- plates erection  of  a  brick  veneer  theatre 
building  at  22nd  street  and  Second  avenue, 
to  cost  $25,000  and  seat  1,100. 

C.  C.  Llddon  has  let  a  contract  for  the 
erection  of  a  700-seat  house  in  Marianne. Fla. 

The  Lyric  Theatre,  the  old  established 
house  in  Sumter,  S.  C,  will  soon  undergo  a 
complete  change.  Bids  are  out  for  altera- tions for  erecting  a  balcony  and  enlarging 
the  house  and  erecting  a  large  stage.  As 
soon  as  this  is  completed  vaudeville  will  be 
run  three  days  every  week.  The  other  three 
days  moving  pictures  will  be  shown. 

Back  from  Coast 
B.  P.  Schulberg,  president  of  Preferred 

Pictures  Corporation,  arrived  in  New  York 
for  a  conference  with  J.  G.  Bachmann,  treas- 

urer of  Preferred.  Production  and  distribu- 
tion plans  for  the  new  season  will  be  com- 

pleted while  Mr.  Schulberg  is  in  New  York. 
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Jones,  Linick  &  Schaefer 

Extend  Chicago  Operations 
Jones,  Linick  &  Schaefer  have  closed  a 

lease  on  a  new  picture  theatre  to  be  erected 
at  North  Clark  street  and  Diversey  Boule- 

vard. Fred  Becklenberg  will  build  the  new 
house,  which  will  cost  $1,500,000  and  seat 
3,700.  The  firm  will  pay  a  rental  of  $100,000 
a  year  for  the  first  ten  years,  then  $110,000 
tor  the  next  five  years  and  $120,000  per  year 
for  the  remaining  five  years  of  the  lease. 
Heretofore  Jones,  Linick  &  Schaefer  have 

confined  their  interests  to  the  Loop  district. 
This  house  on  the  near  north  shore  is  the 
first  they  have  projected  for  the  resident 
districts.  It  may  lead  to  a  chain  of  houses 
playing  both  pictures  and  vaudeville.  In  the 
Loop  they  are  interested  in  the  new  Mc- 
Vickers,  the  Orpheum,  the  Rialto  and  the 
Woods.  The  latter  is  showing  big  feature 
productions. 
Alexander  L.  Levy  and  William  J.  Klein 

will  be  the  architects  of  the  new  house  and 
it  is  planned  to  start  within  two  months  on 
the  structure.  It  will  have  a  main  floor  and 
balcony  that  will  seat  3,700,  a  stage  with  a 
38-foot  depth  and  an  orchestra  pit  that  will 
seat  sixty  musicians. 

The  Midwest  Theatres,  Ine.,  the  big  chain 
operating  houses  throughout  northern  Illinois 
and  southern  Wisconsin,  has  taken  over  the 
new  Crocker  Theatre  at  Elgin,  111.,  on  a  ten- 
year  lease  from  Ralph  Crocker.  It  has  the 
option  of  a  flve-year  renewal  from  Mr. 
Crocker,  who  opened  the  new  house  only  a 
few  months  ago.  The  Star  Theatre  owned  by 
him  is  not  included  in  the  lease.  This  deal 
gives  the  Midwest  circuit  three  houses  in 
Elgin.  The  Grove  Theatre  which  was  taken 
over  a  few  weeks  ago  from  Frank  E.  Bod- 
enschatz,  the  Crocker  and  the  Rialto,  which 
will  continue  to  show  vaudeville  and  pic- tures. The  Grove  will  be  remodeled  to  show 
legitimate  attractions  and  feature  pictures. 
The  Crocker  will  continue  its  present  pic- 

ture and  music  policy. 

Manager  Glen  Swayze  of  the  Auditorium 
Theatre  states  that  the  big  house  will  show 
moving  pictures  again  beginning  May  4  and 
hopes  to  run  through  the  summer  with  big 
feature  productions.  The  splendid  showing 
of  "The  Birth  of  a  Nation"  and  the  theatre's 
seating  capacity  of  3,700  makes  it  an  ideal 
house  for  the  big  ones. 

The  National  Theatre  Corporation,  with 
offices  at  7542  Cottage  Grove  avenue,  has 
taken  over  the  management  of  the  Stratford 
Theatre  at  715  West  63rd  street.  This  gives 
the  circuit  four  big  houses  on  the  South  Side, 
the  others  being  the  Chatham,  Hamilton  and 
Capitol  at  79th  and  Halsted  which  is  under 
construction.  The  new  house  will  seat  about 
3,500,  all  on  the  main  floor,  and  be  ready 
for  opening  this  fall. 

Golf  season  is  on  again  and  the  champion 
golfers  of  Film  Row  and  exhibitor  circles 
are  planning  to  try  their  skill  again  with 
the  clubs.  The  opening  match  between  Harry 
and  Nate  Ascher  of  the  Ascher  circuit  and 
Fred  Aiken  and  I'.  A.  Ullrich  of  Pnthe  will 
bring  out  some  gallery  crowd,  and  there  will 
be  plenty  of  excitement  for  all  the  bugs 
before  the  contest  is  over.  Other  challenges 
are  in  prospect,  so  the  season  will  be  a  big 
one  for  the  movie  golfers. 

Manager  Lynch  of  the  New  Tiffin  Theatre 
is  boosting  good  music  with  his  feature  pic- 

ture shows  and  has  just  engaged  the  De- 
Boer  Orchestra  for  an  extended  engagement 
for  the  spring  and  summer. 

Manager  Kohn  of  the  New  Monroe  Theatre 
had  them  standing  out  last  week  with  the 
showing  of  "Powder  River"  and  has  held  the feature  over  for  a  second  week  because  of 
heavy  patronage. 

The  Schoenstad  circuit  has  added  the 
Regent  Theatre  to  its  chain  of  houses  and 
will  improve  the  house. 

The  Princess  Theatre  at  Beardstown,  111., 

has  been  taken  over  by  the  Wells  Theatre 
Company  of  that  city,  who  will  fix  up  the house  this  spring. 

The  Orchestra  Hall,  home  of  the  Chicago 
Symphony  Orchestra,  will  open  the  last  week 
in  May  under  the  Lubliner  &  Trinz  manage- 

ment with  the  Mary  Pickford  feature, 
"Dorothy  Vernon  of  Haddon  Hall." 

The  300-seat  Irving  Theatre  and  two  stores, 
at  1310-2  S.  Halsted,  have  been  sold  by  the 
Foreman  Trust  &  Savings  Bank  to  Eda 
Weinstein  for  $58,000. 

John  Voumakis,  westside  movie  manager, 
left  last  week  for  a  visit  to  his  parents  in 
Athens,  Greece. 

Julius  Goodman  of  the  Marshall  Square 
Theatre  is  back  from  a  business  trip  in  New York. 

Eddie  Barrett,  for  fifteen  years  connected 
with  the  Pastime  Theatre  on  Madison  street, 
has  resigned  as  manager  and  left  for  the West  Coast. 

Construction  Is  to  begin  on  May  1  on  a 
$350,000  theatre  block  for  La  Grange  to 
contain  offices  and  stores.  The  theatre  will 
set  2,000.  The  theatre  will  be  operated  by 
Suburban  Theatrical  Company.  It  was  de- 

signed by  R.  Levine  &  Co.  and  E.  P.  Rupert 
and  Samuel  Klein,  architects  and  engineers. 
Alexander  C.  Dallach  of  136  South  Spring 
avenue,  La  Grange,  is  the  owner. 

The  Quad  City  Exhibitors  Association, 
composed  of  theatre  men  in  Davenport,  Rock 
Island.  Moline  and  East  Moline,  at  its  regu- 

lar meeting  decided  not  to  affiliate  with  the 
national  association.  This  organization  Is  not 
affiliated  with  any  association.  Of  the  twenty  - 
seven  theatres  in  the  four  cities,  twenty- 
live  are  members  of  the  Quad  City  organiza- tion. 

Manager  Lou  Well  of  the  Bryn  Mawr 
Theatre  is  now  a  race  horse  owner  in  addi- 

tion to  running  one  of  the  niftiest  movie 
houses  on  the  north  shore.  His  horse,  the 
Runt,  has  been  entered  in  the  Kentucky 
Derby  and  now  he  is  busy  giving  the  boys hot  tips  on  who  will  win  the  race. 

A  new  movie  house  will  be  erected  at 
Archer  avenue  and  Farrell  street  by  Gra- ham and  Lipps,  who  plan  to  put  up  a  house seating  1.200  that  will  cost  $125,000  with  the equipment.  Work  is  expected  to  start  this spring. 

Mishawaka  will  soon  have  a  modern  movie house  that  will  be  used  for  pictures,  vaude- ville and  road  shows.  It  is  planned  to  erect a  house  to  seat  2,000.  An  option  on  a  Main street  site  has  been  secured. 

The  Orpheum  Theatre  at  Savanna,  111., under  the  management  of  the  Law  Company will  open  this  week  after  being  over- hauled. 

HARRY  LUBLINER 

Friday,  March  21,  marked  the  fifteenth wedding  anniversary  of  Mr.  and  Mrs. 
Harry  Lubliner,  and  the  occasion  was 
made  a  gala  one  by  the  concourse  of friends  who  gathered  to  fete  them. 
Many  sentiments  were  beautifully  ex- 

pressed of  the  fine  humanness  and  good- heartedness  of  this  charming1  couple whom  wealth  and  influence  had  but 
broadened  and  increased  in  equal  meas- ure their  richness  of  heart  and  soul. Mr.  Lubliner  is  a  member  of  the 
theatrical  firm  of  Lubliner  &  Trinz, which  controls  seventeen  representative 
photoplay  theatres  in  Chicago.  The  suc- cess of  this  organization  in  the  motion picture  industry  is  a  veritable  romance 
typical  of  American  business  energy, initiative,  honesty  and  application. 

Louis  Gumbiner.  well  known  manager,  has just  paid  a  record  price  for  some  property in  Roseland,  South  Chicago.  The  present tenants  have  another  year  to  run  on  their lease  and  then  Mr.  Gumbiner  will  be  free to  use  the  property  for  any  purpose  he has  in  mind. 

Wheaton,  a  suburb  west  of  the  city,  will 
have  a  modern  movie  house  this  fail,  as work  has  begun  on  a  1,000-seat  theatre  for Deis  and  Dernbach,  owners  of  the  Wheaton Theatre.  The  north  of  Front  street,  and there  will  be  four  stores  in  the  building  in addition  to  one  of  the  finest  picture  thea- tres in  that  part  of  the  country.  E.  Norman Brydges  is  architect  of  the  new  house  and it  is  expected  to  be  ready  for  opening  in October. 

According  to  the  management  of  "The 
Ten  Commandments"  at  the  Woods  Theatre more  than  100,000  people  have  seen  this  fea- ture at  that  house  since  the  opening. 

Comii 
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Scenes  from  the  fifth  episode,  "King  Leary,"  of  the  H.  C.  Witwer  Telephone  Girl  Series  being  distributed  by  F.  B.  O. 

California  Quarantines  Hit 

Theatre  Business  Bad  Blow 

Quarantine  regulations  of  the  most  rig- 
orous kind  have  been  placed  in  effect  in 

many  California  communities  as  part  of  the 
fight  to  prevent  spread  of  the  hoof  and  mouth 
disease  among  livestock,  and  the  amuse- 

ment business  has  been  directly  affected. 
Thousands  of  head  of  cattle  and  horses 
have  been  slain  under  the  direction  of  fed- 

eral officials  and  huge  losses  have  been  sus- 
tained, notwithstanding  the  fact  that  stock- 

raisers  are  being  partly  reimbursed  by  the 
government.  The  disease  is  the  most  con- 

tagious known  in  the  cattle  industry  and 
can  be  spread  by  persons  passing  through 
pastures  or  dirt  carried  from  one  place  to another. 
At  Gustine,  Cal.,  a  small  town  in  a  dairy- 

ing community,  the  picture  theatre  and  pool- 
rooms have  been  ordered  closed  and  street 

loitering  is  prohibited.  Traveling  is  being 
discouraged  in  the  affected  areas  and  out 
door  festivals  are  being  postponed.  Moving 
picture  producers  are  feeling  the  effects  of 
the  quarantine  regulations  and  are  being 
forbidden  to  go  on  location  in  many  Cali- 

fornia counties.  A  circus  which  has  been 
in  winter  quarters  in  the  southern  part  of 
the  State  has  been  forbidden  to  leave. 

4.  squad  of  police  descended  upon  the 
Silver  Palaee  Theatre,  San  Francisco,  on 
the  afternoon  of  March  2!>.  arrested  Harry 
Postman,  assistant  manager  of  the  house, 
and  confiscated  live  frames  of  photographs 
in  the  lobby,  Postman  Was  hooked  on  the 
charge  of  exhibiting  obscene  pictures.  No 
move  was  made  to  stop  the  showing  of  the 
picture  on  the  screen,  which  bore  the  title 
of  "The  Traffickers,"  the  police  reporting' 
that  this  «as  mild  compared  to  the  adver- 

tising matter.  The  moving  picture  was  shown 
here  years  ago  under  the  title  of  "Inside  of 
the  White  Slave  Traffic." 

of  a  nightly  fire  inspection  service  in  thea- 
tres. A  service  of  this  kind  was  maintained 

until  August  1,  1920,  when  the  city  ordin- 
ance providing  for  such  inspection  was  done 

away  with. 

Leo  P.  Laughlin,  formerly  assistant  man- 
ager of  the  Warfield  Theatre,  San  Francisco, 

has  been  made  house  manager,  succeeding 
Charles  M.  Pincus.  who  recently  resigned.  The 
appointment  was  made  by  A.  M.  Bowles, 
general  manager  of  West  Coast  Theatres, 
Inc.,  of  Northern  California,  who  looks  after 
the  affairs  of  the  Warfield  Theatre  person- ally. 

Sensing  the  appreciation  of  the  patrons  of 
the  California  Theatre,  San  Francisco,  for 
music  of  the  better  class.  Manager  Nat  Holt 
has  arranged  for  a  series  of  fifteen  minute 
recitals  on  the  organ  by  George  Nylicek. 
These  are  given  between  5:30  and  5:45  p.  m. 
and  are  assisting  to  fill  the  house  earlier 
than  usual. 

William  Kellner.  manager  of  the  California 
Theatre,  Berkeley,  Cal..  who  recently  suffered 
■  stroke  of  paralysis,  is  still  confined  to  bis 
bed,  although  his  condition  is  improved.  Jack 
Itetlaw,  who  has  been  managing  the  house 
during  his  Illness,  will  leave  soon  for  San 
Diego  to  supervise  the  opening  of  a  new 
theatre  for  the  West   toast  interests. 

The  Lyric  Theatre  at  Stockton,  Cal.,  has 
been  taken  over  by  the  National  Theatres 
Syndicate  of  San  Francisco. 

Abe  Markowitz  of  the  Rivoli  Theatre,  San 
Francisco,  has  joined  the  ranks  of  exhibitors 
sporting  new  cars  this  spring. 

Fire  Chief  Thomas  Murphy,  of  San  Fran- 
cisco, has  recommended  that  an  appropria- 

tion be  made  making  possible  the  resumption 

J.  P.  Ryan,  who  conducts  theatres  at 
Vallejo  and  Roseville,  Cal.,  was  a  recent  visit- 

or at  San  Francisco  to  book  attractions,  and 
announced  that  he  was  looking  for  other 
houses  to  add  to  his  chain. 

Charles  M.  Pincus,  who  recently  took  over 
the  management  of  the  Imperial  Theatre,  San 
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Francisco,  is  handling  the  publicity  work 
for  the  house  in  addition  to  the  usual  man- 

agerial duties.  "The  Hunchback  of  Notre Dame."  which  was  shown  at  the  Capitol Theatre  for  six  weeks  has  been  brought  to 
the  Imperial  for  a  three  weeks'  run  at  popu- lar prices.  Extensive  changes  have  been 
made  at  this  house  under  his  direction,  In- 

cluding the  installation  of  a  new  ticket 
booth,  new  lighting  effects  and  a  new  or- 

chestra under  De  La  Ferrerra.  Future  book- 
ings include  Mary  Pickford  in  "Dorothy 

Vernon  of  Haddon  Hall"  and  "The  Covered 

Wagon." 
Eugene  H.  Roth,  for  years  a  leading  ex- 

hibitor of  San  Francisco,  and  now  located 
at  Los  Angeles,  visited  friends  in  his  home town  recently. 

The  M.  &  M.  Theatre  at  Sacramento,  Cal., 
owned  by  Murphy  &  Menard,  has  been  trans- 

formed from  a  stock  house  to  a  picture 
house  and  J.  A.  Menard  recently  visited 
San  Francisco's  film  row  to  make  bookings. 
Remodeling  work  is  going  ahead  rapidly 

at  the  T.  &  D.  Theatre.  Stockton,  Cal.,  and 
this  will  be  known  as  the  California  Thea- 

tre after  May  1.  On  that  date  remodeling 
work  will  be  started  on  the  T.  &  D.  Theatre 
at  San  Jose,  Cal.,  and  when  this  is  completed 
the  name  of  this  house  will  also  be  changed. 
The  Richmond  Theatre,  Richmond,  Cal., 

will  be  reopened  on  Easter  Sunday  and  will 
be  operated  as  a  17-cent  house. 
The  Bell  Theatre  at  Livermore.  Cal.,  has 

been    remodeled    and    300    additional  seats installed. 

Charles  M.  Thall.  assistant  to  General  Man- 
ager A.  M.  Bowles  of  West  Coast  Theatres, 

Inc.,  of  Northern  California,  celebrated  his 
eleventh  wedding  anniversary  early  In 

April. The  San  Pablo  Theatre  Company,  Inc.,  has 
been  incorporated  at  San  Francisco  with  a 
capital  stock  of  $50,000  by  R.  A.  McNeil,  F. 
A.  Naify,  John  Peters  and  M.  Thomas. 

Robert  E.  Baines,  owner  of  a  picture  thea- 
tre in  the  Mission  District,  San  Francisco, 

and  for  many  years  a  power  in  the  political 
field,  took  his  life  recently  at  his  home  by 
gas  poisoning. 

Los  Angeles 

Norma  Talmadge's  "Secrets"  is  in  its third  week  at  the  Criterion  Theatre  and  it 
is  claimed  by  West  Coast  Theatres,  Inc., 
that  tremendous  audiences,  the  largest  since 
the  opening  of  the  theatre  four  years  ago, 
have  been  greeting  this  feature. 

"The  Hunchback  of  Notre  Dame,"  not- withstanding its  long  run  at  the  Criterion, 
is  playing  to  capacity  houses  this  week  at 
Tally's  Broadway,  on  its  return  engage- 
ment. 

Roy  Miller  has  moved  "Beau  Brummel" to  Miller's  Theatre,  where  it  is  In  its  third 
week,  and  is  showing  "Nellie  the  Beautiful 
Cloak  Model"  at  the  California.  Will  Rogers' 
"Going  to  Congress"  is  the  added  attraction 
at  the  California. 
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Eastern  Missouri  Convention 

to  Be  in  St.  Louis  April  22 

The  annual  convention  of  the  Motion  Pic- 
ture Exhibitors  of  Eastern  Missouri  will  be 

held  at  the  Elks  Club,  St.  Louis,  Mo.,  on 
April  22.  It  is  expected  that  this  year's gathering  will  greatly  exceed  that  of  last 
year,  as  many  matters  of  importance  to  the 
exhibitors  are  scheduled  to  come  before  the 
body.  Many  exhibitors  from  the  Southern 
Illinois  territory  have  indicated  they  will  be 
on  hand. 
A  movement  is  under  way  to  give  the 

Eastern  Missouri  division  jurisdiction  over 
the  Southern  Illinois  territory  because  those 
exhibitors  purchase  their  film  in  the  St. 
Louis  market. 
The  convention  is  expected  to  take  a  de- 

cided stand  against  federal  and  state  taxes 
on  theatre  tickets,  and  also  to  favor  the 
repeal  of  the  music  tax. 

Harry  Koplar  of  the  St.  Louis  Amusement 
Company,  which  controls  fourteen  of  the 
leading  theatres  of  the  city,  donated  $10,000 
to  the  fund  being  raised  for  a  new  Jewish 
hospital. 

A  blond  youth  robbed  Sam  Norman,  man- 
ager of  the  New  Lindell  Theatre,  3517  Grand 

boulevard,    St.     I  is.    on    the    morning  of 
March  31,  rxoapinc  with  the  Saturday  and 
Sunday  receipts,  estimated  by  the  police  at 
$l,20O.  The  loss  was  covered  by  insurance. 
Norman  was  about  to  go  to  the  bank  to  de- 

posit the  money.  The  theatre  Is  owned  by 
the  St.  Louis   Amusement  Company. 

Carson  T.  Metcalfe,  cashier  of  the  First 
National  Bank  and  owner  of  the  Opera 
House,  Greenfield,  111.,  was  a  caller  at  the 
First  National  office  last  week. 

The  Mercantile  Trust  Company  of  St.  Louis 
has  placed  on  sale  a  total  issue  of  $1,200,000 
first  mortgage  serial  notes  of  the  Missouri 
Theatre  Company.  The  notes  are  secured 
by  the  magnificent  Missouri  Theatre  and  of- 

fice building  at  the  corner  of  Grand  boule- vard and   Lucas  avenue. 

Famous  Players  plan  to  reopen  the  Strand 
Theatre,  Memphis,  Tenn.,  on  Easter  Day.  The 
house  has  been  dark  for  several  months. 

Lloyd  Dearth  is  again  in  charge  of  the 
Pantages  Theatre  at  Memphis,  Tenn.  Re- 

cently he  was  transferred  to  Kansas  City, 
Mo.,  but  the  management  decided  to  bring 
him  back  to  the  Southern  city. 

A.  P.  Schaefer  of  Ironton,  Mo.,  has  started 
construction  on  his  new  600-seat  house.  His 
old  house  burned  down  about  six  months 
ago  and  since  then  he  has  been  giving  shows 
in  temporary  quarters  in  a  former  garage. 

C.  W.  McCutcheon  of  the  American  The- 
atre, Sikeston,  Mo.,  called  at  the  local  F.  B. 

O.  office  during  the  week. 

Bill  Beyman  of  Divernon,  111.,  has  political 
ambitions.  He  is  a  candidate  for  a  place 
on  his  party's  state  committee. 
Guy  Waumple  has  sold  the  Royal  Theatre 

at  Palestine,  111.,  to  Hawkins  &  Salisbury. 

Houses  that  reopened  recently  were  the 
Auditorium,  Dawson  Springs,  Ky.;  Bijou, 
Scottsville,  111.,  and  Carlyle,  Carlyle,  111. 

Lou  Stahl  has  taken  over  the  Union  The- 
atre, Union  boulevard  and  Easton  avenue, 

St.  Louis.  He  contemplates  no  change  in 
the  policy  of  the  house  for  the  present. 

The  Liberty  Theatre  on  Delmar  boulevard 
will  be  dark  for  one  week.  When  It  reopens 
it  will  present  a  feature  picture  In  conjunc- 

tion with  a  girl  show  headed  by  Curt  Jones, 
n  prime  favorite  in  St.  Louis.  An  elephant 
act  and  one  other  vaudeville  turn  will  be  on 
the  program.  Roy  Jones,  who  was  connect- 

ed with  the  Hippodrome  Theatre  on  Sixth 
street  years  ago,  will  be  in  charge  of  the 
Liberty. 

F.  O.  McNail  is  preparing  to  open  an  air- dome  at  Ziegler,  111.  He  was  in  St.  Louis 
making  purchases  of  equipment. 

Samuel  Horton.  owner  of  the  Majestic 
Theatre,  Alvin,  111.,  plans  to  open  a  new 
house  in  that  city  on  Easter  Day. 

Harry  Greenman,  former  manager  of  the 
William  Fox  Liberty  Theatre  here,  has  gone 
to  New  York  to  take  charge  of  the  William 
Fox  Academy  of  Music. 

Out-of-town  exhibitors  seen  along  Picture 
Row  during  the  week  were:  "Doc"  Price  of East  St.  Louis;  O.  Delaney,  Olney,  111.;  Jack 
Hoeffler,  Keokuk,  la.;  Mr.  and  Mrs.  Tuttle 
of  DesLoge,  Mo.;  Alvin  Weeks,  Labor  Tem- 

ple, Staunton.  111.;  Mrs.  John  Paul,  Marvel, 
Carbondale,  111.;  Jack  Pratt,  Fulton,  Mo.; 
John  Reese  of  Wellsville,  Mo. 

Mrs.  B.  Harris,  the  winsome  wife  of  the 
popular  Maplewood,  Mo.,  exhibitor,  has  re- covered from  her  recent  illness.  She  was 
confined  to  a  hospital  for  six  weeks. 

Herschel  Stuart,  manager  of  the  Missouri 
Theatre,  was  host  to  the  employes  of  that 
big  house  at  a  dance  in  the  lobby  on  Tues- 

day of  last  week. 

Nebraska 
The  Plaza  Theatre  at  Waterloo,  la.,  sold 

out  every  seat  for  the  opening  show  of  "The 
Hunchback,''  according  to  Alexander  Frank, 
proprietor.  Both  matinee  and  evening  was 
a  complete  "sell-out,"  but  Mr.  Frank  reports that  while  many  were  turned  away  at  the 
door,  they  bought  tickets  for  later  per- formances during  the  week. 

Robert  Livingston  of  the  Strand  Theatre 
of  Lincoln,  Neb.,  spent  a  few  days  in  Omaha recently. 

H.  J.  Bartenbach  has  just  opened  the 
Opera  House  at  Grand  Island,  Neb.  He  was 
in  Omaha  recently  purchasing  projectors  and 
other  equipment. 

Some  new  equipment  has  just  been  bought 
by  the  Palace  Theatre  at  Burlington,  la. 

Nathan  Dax  of  Sioux  City,  la.,  visited 
Omaha  exchanges  recently. 

Slater  O'Hara  has  sold  the  Rex  Theatre 
at  Albia,  la.,  back  to  Mr.  Thompson,  its 
former  owner. 

Morris  Smith,  Sioux  City,  la.,  was  a  visitor 
in  Omaha  recently. 

Or.  Edwards  has  purchased  the  Orpheum 
Theatre  at  Centerville,  la. 
The  Fairmont  Theatre  at  Sterling,  Neb., 

passed  into  the  hands  of  Mr.  Crinlin  re- cently. 

The  Opera  House  at  Gretna,  Neb.,  was 
opened  March  16  by  William  Hughes. 

C.  B.  Marks  has  leased  the  American  Le- 
gion Auditorium  at  Albion,  Neb.,  for  a  term 

of  years.  He  also  owns  the  Rex  Theatre  at 
that  place. 

The  Lyric  Theatre  of  Omaha  has  been  un- 
dergoing renovating.  Jack  Gaylord,  proprie- tor, has  purchased  some  new  opera  chairs, 

among  other  things. 

J.  C.  Staack,  who  is  said  to  have  a  monop- 
oly on  all  the  theatres  in  Carroll,  Iowa,  was 

in  Omaha  recently  buying  new  equipment. 

A  new  theatre  is  to  be  built  at  North 
Platte,  Neb.,  this  spring  by  Mr.  Hawley  of 
that  place. 

Gus  Holub  of  Ravenna,  Neb.,  has  a  new 
theatre  at  that  place. 

Slater  O'Hara  of  Fairfield,  Neb.,  was 
among  the  Omaha  visitors  recently. 

Charles  Prokop  of  the  Opera  House  and 
the  Rex,  both  of  Wahoo,  Neb.,  called  on  some 
of  the  exchanges  in  Omaha  recently. 

Philadelphia 

Net  earnings  of  the  Stanley  Company  of 
America,  according  to  the  fiscal  statement 
just  issued,  for  the  year  ending  December 
29,  1923,  totaled  $1,110,816  before  taxes  and 
depreciation,  against  $964,280  in  the  previous 
year.  Box  office  receipts  in  1923  reached 
$7,196,232,  an  increase  of  $1,621,715.  The  an- nual statement  was  mailed  last  week  along 
with  the  dividend,  the  nineteenth  consecu- 

tive paid  by  the  company. 
The  Stanley  Company  will  mark  its  tenth 

anniversary  in  special  celebration  to  be  held 
the  week  of  April  28,  at  the  same  time  com- 

memorating the  opening  of  the  first  of  the 
larger  theatres  of  the  company,  the  Stan- 

ley. Elaborate  programs  will  be  offered  in 
each  of  the  theatres  included  in  the  Stanley 
string,  with  various  fraternal,  civic  and  labor 
organizations  participating  in  both  the  local 
houses  and  in  those  in  New  York,  Atlantic 
City,  West  Chester,  Lancaster,  Camden  and 
other  cities. 

Eight  pages  of  Exhibitor  News  in this  issue. 

Coming  Soon  ~ 

DoiotyMackmii 
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Cincinnati  Newsboys  Again 

Guests  of  Exhibitor  Libson 

I.  Libson.  who  controls  practically  all  of 
the  downtown  first-run  houses,  and  Ned 
Hastings,  the  genial  head  of  the  Cincinnati 
Keith  house  have  added  another  chapter  to 
their  local  activities  by  arranging  a  special 
morning  matinee  at  the  Keith  Theatre  for 
the  local  "newsies.-'  Libson  donated  the  use 
of  the  film,  "Smile,  Please,"  featuring  little Jackie  Lucas,  which  Libson  was  showing  at 
his  Lyric  Theatre  at  the  time.  Coincidentally, 
little  Jackie  was  also  in  the  city  with  his 
parents,  who  were  appearing  in  person  at 
Keith's,  hence  he  personally  occupied  the stage  after  the  picture,  much  to  the  delight 
of  the  juvenile  audience.  The  affair  pulled 
a  lot  of  favorable  publicity  in  the  local 
dailies. 

If  the  present  predictions  for  the  summer 
season  are  to  be  relied  upon,  Cincinnati  is 
to  have  two  less  picture  theatres  in  opera- 

tion during  the  heated  term.  Rumor  has  it 
that  the  Grand  Opera  House  (legitimate) 
will  be  the  home  of  a  stock  company,  and 
Keith's  (vaudeville)  will  in  all  probability be  taken  over  by  an  eastern  opera  company 
for  a  series  of  stage  productions.  Both 
houses  have  heretofore  been  in  the  summer 
movie  column. 

Fire  destroyed  the  Delbee  Theatre,  I.a- 
« <iii In,  Ky.,  adjacent  to  Cincinnati.  According: 
lo  the  report  of  Henry  Simpkins,  manager, 
he  clo.sed  the  theatre  as  usual  after  the 
tinal  screening,  while  the  fire  was  discovered 
about  daybreak  the  following  morning;. 

All  Cincinnati  exhibitors  have  received  re- 
quests from  Martin  G.  Smith,  Toledo,  presi- 

dent of  M.  P.  T.  O.,  Ohio,  to  lend  every 
possible  assistance  to  the  drive  for  the  relief 
of  starving  German  children. 

A  warrant  was  recently  Issued  for  the 
arrest  of  Jack  Middleton,  who  operates  a 
number  of  picture  houses  in  Kentucky,  just 
across  the  river  from  Cincinnati,  charging 
him  with  violation  of  the  child  labor  law, 
the  specific  charge  being  that  Middleton  em- 

ployed girls  under  age  to  appear  In  his 
"Juvenile  Follies"  at  the  Avenal  Theatre, Bellevue,  Ky.  Middleton  is  said  to  have  made 
the  defense  that  the  youngsters  received  no 

m. f «— -financial  compensation,  but  were  doing  the work  for  dramatic  training. 

The  Norwalk,  Ohio,  Lodge  of  Moose  has 
purchased  the  Gilger  Theatre  from  the  for- 

mer owner,  William  Felter,  the  considera- 
tion being  $22,000.  C.  O.  Frederick,  secretary 

of  the  lodge,  has  been  made  manager.  The 
house  will  undergo  extensive  remodeling,  it 
Welcome  news  has  been  received  from  H. 

Brown,  manager  of  the  Mnnnerlng;  Theatre, 
MiddUslioroug;b,  Ky.,  that  he  Is  rapidly  re- 

covering from  his  recent  operation  and  hopes 
to  be  back  on  the  job  soon. 

Reports  from  Bellaire,  Ohio,  are  that  the 
Spragg  Amusement  Co.  plans  to  merge  the 

Olympic  and  Majestic  theatres  into  a  single 
house  seating  1,800.  The  theatres  are  imme- diately adjacent  to  each  other.  Work  on  the 
consolidation  Is  to  start  in  the  near  future. 

The  Majestic    Theatre,    Tippecanoe  City, 
Ohio,    has    been    taken    over   by  Clarence 
Clossen,  who  also  operates  the  Auditorium in  that  city. 

I.  Frankel,  owner  of  Gifts  Theatre,  Cin- 
cinnati, together  with  his  wife,  daughter  and 

grandchildren,  have  returned  from  a  winter's sojourn  in  the  South.  His  son,  Jules  Frankel, 
who  with  his  father  is  Interested  in  movie 
houses  in  Newport,  Ky.,  Columbus  and  Day- 

ton, Ohio,  announces  that  extensive  re- 
modeling will  be  done  at  the  Majestic,  Co- lumbus. 

Bob  Woods,  who  has  managed  the  Eastland 
Theatre,  Portsmouth,  Ohio,  for  some  time, 
is  out  of  that  house  and  will  join  the  sell- 

ing force  of  one  of  the  Cincinnati  exchanges. 

The  Webber  Theatre  at  Dover,  Ohio,  for- 
merly owned  by  George  Chrest,  has  been  ac- 

quired by  E.  F.  Allman,  wlio  is  also  of  the 
Pike  Theatre  at  Dover.  Chrest,  however,  still 
retains  his  house,  the  Revod,  in  the  above 
city  and  is  continuing  to  look  after  it. 

Charlie  Kelly,  manager  of  the  Lincoln 
Theatre,  Massillon,  Ohio,  has  added  two  acts 
of  vaudeville  to  his  regular  picture  pro- 

gram. Kelly  says  there  was  no  real  necessity 
for  doing  it,  except  to  add  variety  to  his 
program. 
Manager  Schwalm  of  the  Rialto  Theatre, 

Hamilton,  Ohio,  recently  gave  50  per  cent, 
of  his  proceeds  from  "The  Eleventh  Hour" to  the  local  organization  of  Spanish-Ameri- can war  veterans. 

Sid  Fleisher  has  resigned  as  manager  of 
the  Opera  House  at  Greenville,  Ohio.  He 
held  that  position  for  only  three  weeks. 

Indiana 

The  Liberty  Theatre  of  Terre  Haute,  one 
of  the  chain  of  photoplay  houses  owned  and 
operated  by  the  Consolidated  Realty  and 
Theatres  Company,  now  in  the  hands  of  a 
receiver,  has  passed  into  the  hands  of  John 
McFall,  owner  of  the  site  on  which  the  Lib- 

erty is  situated.  Mr.  McFall's  bid  of  $29,500 cash  was  accepted  this  week  by  Fred  Sims 
and  George  M.  Dickson,  co-receivers  for  the 
company,  and  the  transfer  was  approved  by 
Judge  Mahlon  E.  Bash  of  the  probate  court 
in  Indianapolis.  The  cash  bid  of  Mr.  McFall 
did  not  include  the  taking  up  of  his  own 
notes  and  the  assuming  of  other  obligations 
which  would  bring  the  total  purchase  price 
up  to  approximately  $50,000. 

Allen  Carter,  who  has  managed  the  Lib- 
erty since  the  resignation  a  few  weeks  ago 

of  Fred  E.  LeComte,  will  remain  as  director 
of  the  theatre.  Mr.  Carter  and  the  new  own- 

Announcing 
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er  are  planning  a  number  of  improvements 
which  will  be  announced  later. 

Beginning  thin  week  the  Indiana  and  the 
i  mi  erica  a  theatre*  in  Terre  Hante,  which 
have  been  operated  under  one  management 
by  the  Mutual  Operating  Company,  will  be 
conducted  an  separate  Institutions.  Shannon 
Kntzenbnch  will  manng;e  the  Indiana  for  the 
original  operating;  company,  of  which  T.  W. 
llnrhydt  Is  president,  and  Maurice  A.  Vox 
will  miinnee  the  Amerlenn.  which  Is  owned 
by  Sigmund  UfTenheimer.  Mr.  Uffenhelmer 
will  be  associated  with  Fox  In  the  manage- ment. 

Joe  Otten,  who  has  been  managing  the 
American  Theatre  in  Terre  Haute,  has  re- 

signed to  become  associated  with  Shannon 
Katzenbach,  manager  of  the  Indiana.  Be- 

fore taking  charge  of  the  American.  Otten 
managed  the  old  Orpheum  in  Terre  Haute, 
which  was  operated  by  the  American  Thea- tre Company. 

Seattle 
Dana  Hayes,  for  some  time  manager  of  the 

Strand  Theatre,  Seattle,  has  returned  to 
California.  He  has  been  succeeded  by  A. 
Barry  of  the  Greater  Theatres  Co. 

Albert  Finkelstein,  manager  of  the  Rialto 
Theatre,  Bremerton,  Wash.,  has  resigned.  J. 
P.  Scates,  formerly  of  the  Paramount  Thea- 

tre, Okanogan,  Wash.,  has  succeeded  him. 
Dick  Charles,  exhibitor  of  Tader,  Wash., 

who  lias  been  In  the  hospital  for  several 
month*,  wn*  to  be  removed  to  his  home  this 
week.  Mr.  Charles  has  our  bent  wishes  for 
a  speedy  and  complete  recovery.  Mr.  Bowen, 
hi*  partner  in  the  circuit  of  four  or  five 
nearby  towns,  ha*  been  taking  fare  of  Mr. 
Charles'   interest*   during;   his  illness. 

Jensen  &  Von  Hcrberg  have  plans  well 
under  way  for  a  large  suburban  theatre  in 
the  Rose  City  district  of  suburban  Portland. 
It  will  be  near  the  Highway  Theatre  and 
Will  probably  be  opened  during  the  late .summer. 

A  well-founded  rumor  has  it  that  a  fine 
big  theatre  building  will  shortly  be  begun 
in  Snohomish,  Wash. 

John  Mraz  will  have  his  new  Mraz  Thea- 
tre in  Colton,  Wash.,  ready  to  open  on  Easter 

Sunday,  if  all  goes  well.  The  house,  which 
will  seat  about  450,   is  shaping  up  nicely. 

Wisconsin 

E.  J.  Weisfeldt,  director  of  production  at 
Saxe's  New  Wisconsin  Theatre  in  Milwaukee, 
is  going  to  carry  with  him  a  souvenir  of 
the  opening  of  the  house  for  the  rest  of  his 
life.  Working  as  a  stagehand,  carpenter  and 
on  one  hundred  and  one  other  jobs  in  addi- 

tion to  his  own,  in  an  effort  to  put  his  show 
across  for  the  opening  crowds,  Weisfeldt 
sacrificed  a  portion  of  his  middle  finger  on 
the  left  hand  when  it  was  caught  in  a  wheel 
in  the  stage  rigging.  Despite  the  painful 
injury,  which  necessitated  ten  stitches, 
Weisfeldt  was  back  on  the  job  within  a 
few  hours  and  kept  at  it  during  the  first 
week,  with  only  a  few  hours  of  sleep  and 
little  time  for  meals. 

Leo  A.  Landau,  director  of  the  Garden  and 
Alhambra  theatres  in  Milwaukee,  is  on  hi* 
annual  vacation  in  Florida  and  Mississippi. 
During  his  absence  Charles  Koch  Is  In 
charge  of  the  Garden  and  John  Finger  at 
the  Alhambra. 

Clarence  Eschenberg,  who  acted  as  assist- 
ant manager  at  the  Alhambra  Theatre  sev- eral years  ago  when  George  Fisher  was 

manager  there,  has  been  chosen  by  Mr. 
Fischer,  to  manage  the  Capitol  Theatre 
which  is  to  open  soon  in  West  Allis.  Mr. 
Fisher,  besides  building  the  Capitol,  has  the 
New  Milwaukee  Theatre.  Mr.  Eschenberg  of 
late  months  has  been  out  of  the  movie  busi- 

ness, having  entered  the  real  estate  field 
after  serving  as  manager  of  the  Rialto  and 
Tivoli  for  the  Saxes  following  his  separa- tion from  Mr.  Fisher. 
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Associated  Exhibitors 
DUSK  TO  DAWN.  (5,200  feet).  Star, 

Florence  Vidor.  A  good  program  picture; 
received  good  print  but  did  not  make  any 
money.  Bad  weather,  not  the  fault  of  pic- 

ture. Moral  tone  okay  and  It  is  suitable  for 
Sunday.  Had  poor  attendance.  Draw  all 
classes  in  big  city.  Admission  ten  cents. 
Stephen  G.  Brenner,  Eagle  Theatre  (298 
seats),  Baltimore,  Maryland. 
GOING  UP.  (5,886  feet).  Star,  Douglas 

MacLean.  Knockout  comedy  with  genuine 
(not  farce)  laughs;  will  please  any  audience. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  very  good  attendance.  Draw  all 
classes  in  town  of  2,500.  Admission  10-20-28. 
S.  Spicer,  Miami  Theatre  (450  seats).  Frank- 

lin, Ohio. 
GOING  UP.  (5,886  feet).  Star,  Douglas 

MacLean.  A  nice  program  picture  that 
pleased.  Moral  tone  okay  and  it  is  suitable 
for  Sunday.  Had  fair  attendance.  Draw 
railroad  class  In  town  of  7,750.  Admission 
10-50.  J.  B.  Alford,  Jacob's  Theatre,  Mc- Oomb,  Mississippi. 
HER  MAJESTY.  (4,331  feet).  Star  cast. 

Dual  role.  Acting  above  reproach;  theme 
poor.  One  nighter.  Had  good  print.  Moral 
tone  okay  and  It  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  oil  and  farm  class 
in  town  of  508.  Admission  10-25.  J.  A.  Her- 

ring, Play  House  Theatre  (249  seats),  Strong, 
Arkansas. 
TEA  WITH  A  KICK.  (5,950  feet).  Star, 

Doris  May.  The  worst  "mess  of  drivel"  I have  ever  showed  in  this  theatre.  They 
walked  out  on  it,  demanded  money  back, 
said  it  was  "the  bunk,"  and  other  "pleas- 

ing?" epithets.  I  did  not  expect  much  from it,  but  thought  if  I  bolstered  it  up  with  a 
good  filler  program,  which  included  Ben  T'ur- pin,  who  they  like  pretty  well  here,  I  might 
get  by.  If  I  had  anything  else  this  "pic- 

ture" would  never  get  on  the  screen  after the  first  showing,  but  I  was  helpless,  and 
showed  this  unfunny,  impossible,  badly  di- 

rected, garbled  attempt  at  screen  entertain- 
ment. Exhibitors,  watch  out.  it  was  posi- 

tively worth  nothing,  it  may  damage  you 
with  your  patrons  no  matter  what  induce- 

ment is  made.  It's  terrible.  Usual  adver- 
tising brought  good  attendance  (on  a  Satur- 

day), and  I'll  feel  the  results  for  many  a  day. Draw  health  seekers  and  tourists.  Dave 
Seymour,  Pontiac  Theatre  Beautiful,  Saranac 
Lake,  New  York. 

F.  B.  O. 

BRHAKING  INTO  SOCIETY.  (4,112  feet). 
Star,  Bull  Montana.  The  worst  and  com- 

monest picture  I  have  ever  shown.  Moral 
tone  fair  but  it  is  not  suitable  for  Sunday. 
Had  fair  attendance.  Draw  good  class  In 
town  of  1,500.  Admission  10-25.  Miss  Doug- 

las Robertson,  Princess  Theatre  (200  seats), 
Flemingsburg,  Kentucky. 
DANCER  OF  THE  NILE.  (5,787  feet). 

Star.  Carmel  Myers.  All  right  if  one  wishes 
to  go  back  to  the  days  of  King  Tut.  Per- 

sonally I  couldn't  see  much  to  it  except  that 
the  dancer  was  easy  to  look  at.  Didn't  hear anyone  praise  it,  neither  were  there  many 
knocks.  Moral  tone  fair  and  it  is  doubtful 
for  Sunday.  Had  fair  attendance.  Draw 
mixed  class  in  city  of  44,000.  Admission 
10-15-20-25.  W.  C.  Benson,  Laurler  Theatre 
(1,098  seats),  Woonsocket,  Rhode  Island. 
DAYTIME  WIVES.  (6,651  feet).  Star 

cast.  Good,  interesting  picture.  Draw  tour- 
ists in  town  of  2,400.  Admission  15-25.  S. 

L  Taylor,  Kozy  Theatre  (250  seats),  Pass 
Christian,  Mississippi. 
FOURTH  MUSKETEER.  (5,000  feet).  Star, 

John  Walker.  Only  fair.  Had  no  pull  for 
second  night.  Moral  tone  good  and  it  Is 
suitable  for  Sunday.    Had  poor  attendance. 

These  dependable  tips  come  from  ex- 
hibitors who  tell  the  truth  about  pic- 

tures to  help  you  book  your  program 
intelligently.  "It  is  my  utmost  desire  to 
serve  my  fellow  man,"  is  their  motto. 
Use  the  tips;  follow  the  advice  of  ex- 

hibitors who  agree  with  your  experience 
on  pictures  you  both  have  run. 
Send  tips  to  help  others.  This  is  your 

department,  run  for  you  and  maintained 

by  your  good-will. A  monthly  Index  of  reports  appears 
in  the  last  issue  of  each  month,  cumula- 

tive from  January  to  June  and  from 
July  to  December. 

Draw  farmers  and  small  town  class.  Ad- 
mission 10-20-30.  H.  W.  Batchelder,  Gait 

Theatre  (175  seats),  Gait,  California. 
GALLOPING  GALLAGHER.  (4,700  feet). 

Star,  Fred  Thompson.  Here  is  a  boy  that 
is  a  comer  and  makes  real  westerns  with 
lots  of  action.  Suitable  for  Sunday.  Had 
good  attendance.  Draw  working  class  In 
city  of  14.000.  Admission  10-20.  G.  M.  Bert- 
ling.  Favorite  Theatre  (187  seats),  Piqua, 
Ohio. 

HOUND  OF  BASKERVILLES.  (4,900  feet). 
Star  cast.  Majority  of  those  who  came  did 
not  stay.  Some  were  free  to  say  it  was 
rotten.  Moral  tone  good  but  It  is  not  suit- 

able for  Sunday  or  any  other  day.  Had  very 
poor  attendance.  Strand  Theatre,  Arkansas 
City,  Kansas. 
HUMAN  WRECKAGE.  (7,214  feet).  Star, 

Mrs.  Wallace  Reid.  Some  liked  and  some  dis- 
liked it.  Those  that  did  not  like  don't  want 

to  learn.  Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  good  attendance  first  day; 
second,  flop.  Draw  everybody  in  city  of 
10,000.  Admission  10-20.  Jos.  S.  Rapalus, 
Majestic  Theatre  (850  seats),  Easthampton, 
Massachusetts. 

JUDGMENT  OF  THE  STORM.  (6,329  feet). 
Star  cast.  Good  picture.  Good  actors  but 
story  broke  in  the  middle.  Best  actors  got 
shot.  Could  have  been  a  great  picture  with 
the  mother  more  in  evidence.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Had 
fair  attendance.  Admission  10-20.  Draw 
middle  class.  Empress  Theatre,  Webb  City, 
Missouri. 

LULLABY.  (7,179  feet).  Star,  Jane  Novak. 
Seven  reels  of  tragic  "gobs  of  gloom,"  and 

I  can't  describe  the  effect  on  these  folks 
here.  A  picture  that  sends  the  husband  to 
the  electric  chair,  and  the  wife  to  prison  for 
twenty  years,  with  all  the  attendant  sorrow 
connected  therewith,  is  not  entertaining,  and 
if  I  had  another  picture  on  hand  would  not 
have  shown  it  at  night.  Keep  off,  you'll  put a  crimp  in  your  business  for  days  and  days. 
Used  usual  advertising.  Attendance,  at  mati- 

nee fairly  good,  at  night  nothing.  They 
heard  about  it.  Draw  health  seekers  and 
tourists.  Dave  Seymour,  Pontiac  Theatre 
Beautiful,  Saranac  Lake,  New  York. 
MAIL  MAN.  (7,160  feet).  Star,  Ralph 

Lewis.  A  wonderful  picture  for  any  audi- 
ence. You  must  either  make  them  laugh  or 

cry  and  this  one  does  both.  Moral  tone  good 
and  it  is  suitable  for  any  day.  Had  good  at- 

tendance two  days.  Draw  neighborhood 
class  in  city  of  1,000,000.  Admission  10-25. 
C.  H.  Douglas,  Realart  Theatre  (500  seats), 
Los  Angeles,  California. 
MARY  OF  THE  MOVIES.  (6,500  feet). 

Star,  Marion  Mack.  A  much  over-advertised 
picture.  People  expected  to  see  a  big  army 
of  stars,  but  the  few  shown  were  crowded 
in  on  short  flashes.  Poor  picture.  Moral 
tone  okay  and  it  is  suitable  for  Sunday.  Had 
below  average  attendance.  Draw  neighbor- 

hood class  in  city  of  80,000.  Admission  10-15. 
M.  F.  Meade,  Olive  Theatre  (450  seats),  St. 
Joseph,  Missouri. 
MASK  OF  LOPEZ.  (4,900  feet).  Star, 

Fred  Thompson.  A  good,  wholesome,  clean- 
cut  picture  that  pleased  everybody.  Fred  is 
a  coming  western  star.  We  have  more  calls 
for  his  pictures.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Had  good  attendance. 
Draw  average  middle  class  in  town  of  4,000. 
Admission  10-20.  Empress  Theatre  (350 
seats),  Webb  City,  Missouri. 
MICKEY.  (8,000  feet)  .  Star,  Mabel  Nor- 

mand.  A  dandy  comedy-drama  that  pleased 
the  majority.  Had  good  attendance.  Draw 
general  class  in  town  of  2,000.  Admission 
10-25.  J.  C.  Rowton,  Orpheum  Theatre  (300 
seats),  Quinton,  Oklahoma. 
THELMA.  (6,000  feet).  Star,  Jane  Novak. 

Did  not  appeal  to  my  audience.  Poor  print, 
but  they  mean  well.  I  hold  poor  prints 
against  brother  exhibitors;  more  co-opera- 

tion is  needed.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Had  poor  attendance. 
Draw  farming  community  in  town  of  600. 
Admisison  10-25.  C.  C.  Klutts,  Glades  The- 
atree  (200  seats),  Moore  Haven,  Florida. 
WESTBOUND  LIMITED.  (5,100  feet). 

Star  cast.  Picture  good.  Film  rotten.  No 
kick  only  physical  condition  of  film.  Ad- 

vertised heavily.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Had  good  attendance. 
Draw  all  classes  and  town  people  in  town  of 
450.  A.  F.  Thomas,  Pastime  Theatre  (250 
seats),  Almyra,  Arkansas. 

Coming  Soon 
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WEST  BOUND  LIMITED.  (5,100  feet).  A 
very  entertaining  program  picture.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  good  class  in  town 
of  1,500.  Admission  10-25.  Miss  Douglas 
Robertson,  Princess  Theatre  (200  seats), 
Flemingsburg,  Kentucky. 

First  National 
ANNA  CHRISTIE.  (7,63l  feet).  Star, 

Blanche  Sweet.  A  low  down,  drunken,  bar- 
room picture.  Running  over  with  a  drunken 

wretch,  with  a  woman  of  the  wrong  type  for 
decent  audience.  Good  for  shows  at  the  bot- 

tom of  the  ocean.  Not  suitable  for  Sunday. 
Had  rotten  attendance  with  plenty  of  kicks. 
Draw  best  class.  W.  C.  Mclntire,  Rose  The- 

atre, Burlington,  North  Carolina. 
ANNA  CHRISTIE.  (7,631  feet).  Star, 

Blanche  Sweet.  The  men  liked  this  picture 
but  the  ladies  said  it  was  not  good.  It  is  a 
pretty  good  picture  but  it  is  not  a  "nice" picture.  The  story  is  morbid.  Tne  acting  is 
good.  The  people  positively  would  not  come 
in  to  see  it.  Moral  tone  not  good  and  it  is 
not  suitable  for  Sunday.  Had  poor  attend- 

ance. Draw  all  classes  in  town  of  4,000. 
Admission  10-33.  M.  W.  Larmour,  National 
Theatre  (450  seats),  Graham,  Texas. 
ANNA  CHRISTIE.  (7.631  feet).  Star. 

Blanche  Sweet.  Too  long  and  drawn  out. 
Acting  good,  but  sluggish  in  places.  Not  a 
pleasing  ending.  Same  old  story  of  First 
National  getting  all  the  money  in  the  form  of 
rental.  No  chance  to  make  a  profit  on  the 
above  exchange's  pictures.  They  simply 
won't  let  me.  Moral  tone  not  so  good  and 
it  is  not  suitable  for  Sunday.  Had  fair  at- 

tendance. Draw  better  class  in  town  of  8,- 
200.  Admission  10-22-28.  K.  H.  Sink,  Wayne 
Theatre  (460  seats),  Greenville,  Ohio. 
ASHES  OP  VENGEANCE.  (10  reels).  Star, 

Norma  Talmadge.  Another  costume  picture 
which  is  the  bunk.  Not  a  good  bet  unless 
in  a  large  city,  where  there  is  a  large  enough 
percentage  of  patrons  which  will  support 
this  type  of  picture.  Judging  from  the 
rental  which  the  above  exchange  asks  for 
it,  they  think  they  have  something.  What 
a  joke.  Moral  tone  fair  and  it  is  suitable  for 
Sunday.  Had  fair  attendance.  Draw  better 
class  in  town  of  8,200.  Admission  10-22-28. 
K.  H.  Sink.  Wayne  Theatre  (460  seats), 
Greenville,  Ohio. 
ASHES  OF  VENGEANCE.  (10  reels).  Star, 

Norma  Talmadge.  Well,  everybody  knows 
this  one.  No  comment  necessary.  Just  won- 

derful. Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  good  attendance.  Draw 
tourists  in  town  of  2,400.  Admission  15-25. 
S.  L.  Taylor,  Kozy  Theatre,  Pass  Christian, 
Mississippi. 
BAD  MAN.  (6,404  feet).  Star  cast.  Fine. 

Don't  want  any  better.  First  National  in 
my  estimation  is  leading  by  far.  Good  con- 

dition pictures  with  pep.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  good 
attendance.  Draw  resort  class  in  town  of 
2,400.  Admission  15-25.  S.  L.  Taylor,  Kozy 
Theatre,  Pass  Christian,  Mississippi. 

m  i  I  BOY  13.  (3,940  feet).  Star,  Doug- 
las MacLean.  A  good  comedy  that  pleased 

our  audience.  Star  well  liked  here,  but  pic- 
ture is  not  worth  price  asked  by  First  Na- 

tional. Moral  tone  good  and  it  is  suitable 
for  Sunday.    Had  fair  attendance  on  account 

Between  Ourselves 

A  get-together  place  where 
we  can  talk  things  over 

Soon  as  be  saw  the  winning 
issue  the  exhibitor  who  bet  a  box 

of  cigars  we  couldn't  double  our 
tips  inside  of  two  months,  came 
into  the  office  and  paid  up — and 
he  is  no  piker,  either. 

"Tell  the  gang  I'm  glad  to  pay 
up  but  feel  ashamed  of  myself  for 

betting  against  them,"  he  said. 
Now,  here  we  are,  with  a  cork- 

ing good  start  toward  making  this 
dependable  tip  department  the  big- 

gest— as  it  is  the  best — there  is. 
Send  in  reoorts  every  week — no 

matter  whether  you  run  every  day 
or  only  once  or  twice  in  seven 
days. 

And  thank  you  for  what  you've 
done.  Now — keep  Straight  From 
the  Shoulder  going  big  and  grow- 

ing bigger. 
VAN. 

of  Lent.  Draw  miners  and  farmers  in  town 
of  600.  Admission  10-25.  John  Russell.  Rus- 

sell Theatre  (250  seats).  Matherville,  Illinois. 
CHASTITY.  Star  cast.  We  considered  it 

a  very  mediocre  picture.  Moral  tone  fair. 
Had  fair  attendance.  Draw  small  town  and 
farm  class  in  town  of  2.000.  Admission  10- 
30.  Wallis  Brothers,  Isis  Theatre  (260  seats), 
Russell,  Kansas. 
CIRCUS  DAYS.  (6.000  feet).  Star,  Jackie 

Coogan.  A  good  child  picture.  Pleased  and 
made  us  money.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Had  good  attendance. 
Draw  small  town  and  farm  class  in  town  of 
2,000.  Admission  10-30.  Wallis  Brothers, 
Isis  Theatre  (260  seats),  Russell,  Kansas. 
DANGEROUS  AGE.  (7,204  feet).  Star, 

Lewis  Stone.  A  fairly  good  program  picture. 
Nothing  to  rave  over.  The  theme  of  the  pic- 

ture is  an  old  one  but  nevertheless  the  pic- 
ture is  possible.  Moral  tone  fine  and  it  is 

suitable  for  Sunday.  Had  fair  attendance. 
Draw  mixed  class  in  town  of  4,000.  Admis- 

sion 10-25-35.  T.  L.  Barnett,  Finn  s  Theatre 
(600  seats),  Jewett  City,  Connecticut. 
ETERNAL  CITY".  (7,800  feet).  Star,  Bert Lytell.  Good  story  where  war  pictures  are 

liked.  Suitable  for  Sunday.  Had  poor  attend- 
ance. Draw  high  class.  Admission  20-30-10. Louis  Isenberg,  Elmwood  Theatre  (1,600 

seats),  Buffalo,  New  York. 
ETERNAL     FLAME.     (7,453     feet).  Star, 

Norma  Talmadge.  A  good  high  class  pro- 
duction, pleased  about  seventy-five  of  our 

audience.  Too  high  in  price  for  small  town 
exhibitor  to  make  any  money  on  it.  Moral 
tone  O.  K.  and  it  is  suitable  for  Sunday. 
Had  good  attendance.  Draw  miners  and 
farmers  in  town  of  600.  Admission  10-25. 
John  Russell,  Russell  Theatre  (250  seats), 
Matherville,  Illinois. 
FIGHTING  ni.ADE.  (8,729  feet).  Star, 

Richard  Barthelmess.  Very  good  produc- 
tion. Good  story  and  acting  but  why  put  Dick 

in  so  many  costume  pictures.  I  hope  this  is 
his  last.  Moral  tone  good  but  it  is  not  suit- 

able for  Sunday.  Had  fair  attendance.  Draw 
high  class  in  town  of  2,500.  Admission  10-20- 
25-35.  J.  M.  Hirshllond,  Traco  Theatre  (841 
seats),  Toms  River,  New  Jersey. 
FIGHTING  BLADE.  (8,729  feet).  Star. 

Richard  Barthelmess.  Boys,  lay  off  this  one. 
A  costume  play  that  is  draggy  and  should 
be  told  in  about  half  the  length.  Might 
make  a  fairly  good  two  reeler.  That's  how much  story  connection  the  picture  carries. 
As  usual,  the  rental  Is  way  out  of  propor- tion. Moral  tone  fair  and  it  is  suitable  for 
Sunday.  Had  fair  attendance.  Draw  better 
class  in  town  of  8.200.  Admission  10-22-28. 
K.  H.  Sink,  Wayne  Theatre  (460  seats), 
Greenville,  Ohio. 
FLAMING  YOITH.  (8,434  feet).  Star, 

Colleen  Moore.  Good  picture.  Ran  It  on  Sun- 
day, matinee  and  night.  Had  record  attend- 

ance. Pleased  ninety-five  per  cent.  Used 
special  advertising.  Moral  tone  good  and 
it  is  suitable  for  Sunday.  Attendance,  record 
crowd.  Draw  coal  miners  in  town  of  1,365. 
Admission  10-20.  specials  10-30.  Vanzo  and 
Kopuster,  Eagle  Theatre  (300  seats),  Livings- ton. Illinois. 

FLAMING  YOUTH.  (8,434  feet).  Star,  Col- 
leen Moore.  Comment  on  this  one  not  ne- cessary, as  everyone  knows.  A  little  peppy, 

but  they  eat  that  up.  Another  triumph  for 
First  National  pictures.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  fine  at- tendance. Draw  tourists  in  town  of  2,400. 
Admission  15-25.  S.  L  Taylor,  Kozy  Thea- 

tre, Pass  Christian,  Mississippi. 
FORBIDDEN  THING.  (6.700  feet).  Star, 

James  Kirkwood.  Correctly  named  and  to  be 
put  in  your  forbidden  list.  Kirkwood  has  to 
"Emote"  so  much  that  it  begins  to  get  funny. 
We  were  relieved  when  the  audience  began 
to  laugh,  thpugh  the  director  was  after  the 
opposite.  Run  pictures  only  once,  so  at- 

tendance has  little  bearing  on  the  picture. 
Fausto  Theatre  (200  seats),  Santa  Fe,  Isle  of 
Pines,  West  Indies. 

GIRL    OF    THE    GOLDEN    WEST.  (6.800 
feet).  Star  cast.  A  very  satisfactory  west- ern drama  with  a  very  good  cast.  Has  some 
of  the  most  beautiful  scenery  ever  filmed.  A 
picture  which  gives  a  good  opportunity  for 
exploitation  due  to  the  name  being  same  as 
famous  play.  Draw  mixed  class  in  town  of 
4.00O.  Admission  10-25-35.  T.  L  Barnett 
Finn's  Theatre  (600  seats),  Jewett  Citjf 
Connecticut 

HER  REPUTATION.  (7  reels).  Star  cast. 
One  of  the  real  good  one  day  programs  here. 
Many  good  angles  and  should  suit  in  any 
house.  Mortal  tone  good  and  it  is  suitable 
for  Sunday.  Had  light  attendance.  H.  J. 
Longaker.  Howard  Theatre  (350  seats),  Alex- andria. Minnesota. 

HER  reim  TATION.  (7  reels).  Star  cast. 
A  good  interesting  picture.  Draw  tourists  in 
town  of  2,400.  Admission  15-25.  S.  L.  Taylor, 
Kozy   Theatre    (250    seats),    Pass  Christian, Mississippi. 

HER  TEMPORARY  111  *-lt\ND.  (6,723  feet). 
Star  cast.  One  of  the  most  amusing  features 
seen  here  in  months.  It  makes  fans  out  of 
the  worst  grouches  in  town.  I  can  use  three 
a  week  like  it.  Moral  tone  very  good  and  it 
is  suitable  for  Sunday.  Had  fair  attendance. 
Draw  farmers  in  town  of  2,500.  Admission 
10-20-10-25.  H.  J.  Longaker,  Howard  Thea- 

tre (250  seats),  Alexandria,  Minnesota. 
HOTTENTOT.  (5,953  feet).  Star,  Douglas 

MacLean.  Very  good  comedy.  Will  please 
any  audience.  Film  in  poor  condition.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
fair  attendance.  Draw  town  and  country  class 
in  town  of  900.  Admission  10-25.  Charles  L. 
Nott,  Opera  House  400  seats),  Sutherland, 
Iowa. 

Coming  Soon  

LILALEE 

Starringrinagreat 
series  of  feature 
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Friend  Russell  Delivers  the  Goods 

It  takes  a  lot  of  trouble  and  careful  thought  to  prepare  a  tabulated  list  of  picture 
dope,  and  we  are  all  mighty  grateful  to  R.  K.  Russell,  Legion  Theatre,  Cushing,  Iowa, 
for  the  following  very  fine  compilation: 

Title.  Producer.  Quality.  Attendance. 
The  Bachelor  Daddy  Famous  Players   Fine  Extra 
Enter  Madame   Metro   Fair  Average 
Toll  of  the  Sea  Metro   Fair  Extra 
The  Dictator   Famous  Players   Good  Good 
Where  the  Pavement  Ends...  Metro   Fair  Poor 
June  Madness   Metro   Good  Average 
Travelin'  On   Famous  Players   Fair  Fair 
A  Wife's  Romance  Metro   Good  Poor 
Rent   Free   Famous  Players   Good  Good 
Bought  and  Paid  For  Famous  Players  Fine  Good 
Cappy  Ricks   Famous  Players  Fair  Good 
Hearts  Aflame   Metro   Excellent  Unusual 
Famous   Mrs.   Fair  .Metro   Fine  Good 
Youth  to  Youth  Metro   Fair  Average 
Bishop  of  the  Oxarks  F.  B.  O  Good  Poor 
The  Purple  Highway  Paramount   Good  Fair 
The  Sheik   Paramount   Fine  Extra 
The  Miracle   Baby  F.  B.  O  Fair  Good 
The  Valley  of  Silent  Men.  ...  Paramount   Fine  Extra 
It  I  Were  Queen  F.  B.  O  Fair  Fair 
Manslaughter  Paramount   Excellent  Unusual 
Capt.  Fly-by-Nlght   F.  B.  O  Good  Good North  of  the  Rio  Grande  Paramount   Fair  Fair 
Westbound  Limited   F.  B.  O  Good  Extra 
Good  Men  and  True  F.  B.  O  Good  Goad 

SHORT  SUBJECTS 
Her  Dangerous  Path  Pathe  Serial   Fair  Fair 
Bang   Educational  Comedy  Good  Average 
Onch   Educational  Comedy  Fair  Poor 
Short  and  Snappy  Educational  Comedy  Fair  Fair 
Crash   Educational  Comedy  Fair  Good 
Sunless  Sunday   Educational  Comedy  Good  Good 
Hurry  Up   Educational  Comedy  Fair  Fair 
Battling  Torchy   Educational  Comedy  Good  Good 
Tea    \.  Tea  Educational  Comedy  Good  Good 
Oh  Buddy   Educational  Comedy  Fair  Good 
The  Greenhorn   Educational  Comedy  Fair  Fair 
No  Parking   Educational  Comedy  Fair.  Fair 
Our  Gangs   Pathe   Always  consistently  good 
Kinogranis   Educational   Worth  twice  the  money 
Pathe  Playlets   Pathe   Little  bits  of  big  stuff 
Fighting  Blood,  1st  Series.  ...  F.  B.  O   j  Different,  a  consistent '  attraction  for  us 
Pathe  Review   Pathe    (  Diversified  entertainment, 

i  and  good  to  look  at 
"That's  all,  there  isn't  any  more.'' 

HOTTENTOT.  (5,953  feet).  Star,  Douglas 
MacLean.  One  of  those  rare  pictures  that 
pleases  them  all.  One  hundred  per  cent,  enter- 

tainment. Draw  general  class  in  town  of 
2,000.  Admission  10-25.  J.  C.  Rowton, 
Orpheum  Theatre  (300  seats),  Quinton,  Okla- homa. 
HOTTENTOT.  (5,953  feet).  Star,  Douglas 

MacLean.  The  print  we  received  was  so  poor 
that  we  could  hardly  get  it  through  the 
machine.  However,  I  know  it  was  a  good 
picture  for  what  we  did  get  pleased.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  neighborhood  class 
in  town  of  4,071.  Admission  10-22.  W.  B. 
Elkin,  Temple  Theatre  (500  seats),  Aberdeen, 
Mississippi. 
HUNTRESS.  (6,236  feet).  Star,  Colleen 

Moore.  Splendid  picture.  Pleased  every  one. 
Moral  tone  okay  and  it  is  suitable  for  Sun- 

day. Had  good  attendance.  Draw  small  town 
class  in  town  of  3,500.  Admission  10-20-30. 
Mr.  C.  T.  Meisburg,  Opera  House  (600  seats), 
Harrodsburg,  Kentucky. 
HUNTRESS.  (6,236  feet).  Star,  Colleen 

Moore.  Good  picture;  pleased  ninety  per 
cent.  Not  a  special.  Moral  tone  good  and  it 
is  suitable  for  Sunday.  Had  average  attend- 

ance. Draw  college  students  in  town  of 
1C0.  Admission  15-25.  R.  X.  Williams,  Jr., 
Lyric  Theatre  (250  seats),  Oxford,  Missis- 
sippi. 

HURRICANE'S  GAL.  (7,944  feet).  Star. 
Dorothy  Phillips.  Old,  but  good.  Includes 
everything  comedy  and  action.  Moral  tone 
fair.  Had  fair  attendance.  Ed.  Muchow, 
Hub  Theatre,  Gaylord,  Minnesota. 

HURRICANE'S  GAL.  (7,944  feet).  Star, 
Dorothy  Phillips.  This  picture  is  extra  good, 
and  with  a  little  extra  work  can  be  made  to 
pay  well.  Will  back  up  anything  you  say. 

Moral  tone  good  but  it  is  not  suitable  for 
Sunday.  Had  fair  attendance.  Draw  general 
class  in  town  of  1,000.  Admission  10-25. 
Welty  &  Son,  Mid-Way  Theatre  (500  seats), Hill  City,  Kansas. 

ISLE  OF  LOST  SHIPS.  (7,425  feet).  Star, 
Milton  Sills.  An  extra  good  sea  drama,  with 
Sills,  as  usual,  giving  a  fine  performance.  He 
surely  is  a  big  favorite  here.  The  under- 

water scenes  are  wonderful.  Don't  be  afraid 
to  book  it.  Moral  tone  okay  and  it  is  suitable 
for  Sunday.  Had  large  attendance.  Draw 
mixed  class  in  town  of  4,000.  Admission  10- 
25-35.  T.  D.  Barnett,  Finn's  Theatre  (600 
seats),  Jewett  City,  Connecticut. 
JEALOUS  HUSBANDS.  (6,500  feet).  Star 

cast.  The  picture  has  an  extra  good  cast. 
But  it  is  a  very  emotional  melodrama  and 
was  not  very  well  received  here.    It  has  a 

good  moral  lesson  but  it  is  pretty  slow  in 
places.  Moral  tone  fair  and  it  is  suitable  for 
S  jr.  day.  Had  good  attendance.  Draw  all 
classes  in  town  of  4.000.  Admission  10-33. 
M.  W.  Larmour,  National  Theatre  (450  seats), 
Graham,  Texas. 

LILIES  OF  THE  FIELD.  (8,510  feet).  Star. 
Corinne  Griffith.  A  tingling  gripping  drama 
that  will  clutch  your  very  soul  with  its 
searching  trough.  A  passionate  appeal  to 
apply  the  brakes  in  life's  rush.  Reversing 
the  principle  of  "Throwing  a  stone,"  "Lilies 
of  the  Field"  bares  the  souls  of  the  butter- flies involved  and  reveals  them  pulsating 
with  love  for  their  fellows.  The  lavishness 
of  some  of  the  sets  and  the  gorgeousness 
of  the  costume  are  said  to  be  astonishing. 
William  Noble.  Empress  Theatre,  Oklahoma 
City,  Oklahoma. 
LOTUS  EATER.  (6,960  feet).  Star,  John 

Barrymore.  A  little  old,  but  a  splendid  pic- 
ture with  several  famous  stars  in  its  cast. 

Film  in  good  condition.  Had  fair  attendance. 
Draw  general  class  in  town  of  2,000.  Ad- 

mission 10-25.  J.  C.  Rowton,  Orpheum  The- 
atre (300  seats),  Quinton.  Oklahoma. 

H  \N  OF  ACTION.  (5  reels).  Star,  Douglas 
MacLean.  Not  up  to  Douglas's  reputation.  Did not  think  much  of  this  one  and  I  was  not 
alone.  Not  what  the  title  claimed.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  small  town  and  rural 
class  in  town  of  805.  Admission  15-25.  G.  W. 
Hughes,  Hughes  Theatre  (150  seats),  New Haven,  Missouri. 

MEANEST  MAN  IN  THE  WORLD.  (6,500 
feet).  Star,  Bert  Lytell.  Didn't  get  them  in on  this  one,  but  no  fault  of  picture.  A  very 
good  production.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Draw  mixed  class  in 
town  of  5,000.  Admission  10-20.  Wahl  & 
Worcester,  Kil  Kare  Theatre  (579  seats). 
Wood  River,  Illinois. 

MIGHTY  LAK  A  ROSE.  (8,036  feet).  Star 
cast.  A  fine  picture,  all  will  enjoy.  Better 
build  a  little  with  a  short  comedy.  Suited  all 
and  acting  and  characters  good  Moral  tone 
okay  and  it  is  suitable  for  Sunday.  Had 
very  good  attendance.  Draw  town  peopla 
and  farmers  in  town  of  1,200.  Admission  10- 
25.  Cecil  R.  Seff,  New  Radio  Theatre  (2tS 
seats),  Correctionville,  Iowa. 
POTASH  AND  PER  LM  UTTER.  (7,700 

feet).  Star  cast.  One  of  the  best  comedy- 
drarnjs  shown  for  some  time.  Picture  nve- 
priced.  Moral  tone  excellent  and  it  is  "suit- 

able for  Sunday.  Had  good  attendance.  Draw 
mixed  class  in  city  of  1,000,000.  Admission 
10-25-30.  D.  Van  Debergh,  Victoria  Theatre 
(700  seats),  Los  Angeles,  California. 

Fox 

CAMEO  KIRBY.  (6,931  feet).  Star,  John 
Gilbert.  Fairly  pood,  but  should  not  be 
classed  as  a  big  special.  Moral  tone  fair  but 
it  is  not  suitable  for  Sunday.  Attendance, 
no  good.  Draw  farming  class  in  town  of  2,- 
000.  Admission  20-25.  J.  E.  Hubbell,  Palace 
Theatre  (315  seats),  Worthington,  Indiana. 

CUPID'S  FIREMAN.  (5  reels).  Star,  Charles 
"Buck"  Jones.  Ran  this  one  and  boosted  it 
too  much.  It  looks  like  Charles  has  enough 
money  as  he  quit  his  westerns.  Fair  program 
picture.  Moral  tone  good  and  it  is  suitable 
for  Sunday.    Had  fair  attendance.  Draw  aver- 

cmingooon 
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NEWCOMERS! 

You  can't  help  noticing  that, 
besides  the  wonderful  work  being 
done  by  the  good  scouts  who  have 
been  sending  tips  steadily  for  a 
long  time,  there  are  many  new 
names  attached  to  some  mighty 
helpful  reports. 
Welcome  to  the  growing  list  of 

new  tip  senders.  They  are  all 
earnest  and  sincere,  just  as  the 
older  reporters  have  proved  them- 

selves to  be. 

aee  middle  class  in  town  of  4.011.  Admission 
10-20.  Kmoress  Theatre  (350  seats),  Webb 
City,  Missouri. 
EXn,E«,  (5  reels).  Star,  John  Gilbert.  A 

very  pood  picture.  Above  regular  program 
class.  I  believe  this  is  the  best  Gilbert  pic- 

ture we  have  shown.  Moral  tone  good  and 
It  Is  suitable  for  Sunday.  Had  fair  attend- 

ance. Draw  high  and  middle  class  in  city 
of  12.000.  Admission  10-40.  C.  B.  Hartwig, 
Antlers  Theatre  (500  seats),  Helena,  Mon- tana. 

EYES  OP  THE  FOREST.  (5  reels).  Star, 
Tom  Mix.  Put  this  over  bier  but  failed  to 
romnare  with  his  westerns.  We  have  plenty 
of  stars  for  other  outdoor  pictures.  Average 
program  picture.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Had  fair  attendance. 
Draw  average  middle  class  in  town  of  4,000. 
Admission  10-20.  Empress  Theatre  (350 
seats),  Webb  City,  Missouri. 
EYES  OF  THE  FOREST.  (5  reels).  Star, 

Tom  Mix.  One  of  the  best  Mix  pictures  we 
have  used  in  a  long  time.  Pleased  everyone 
and  did  extra  business  on  a  Saturday.  Had 
good  attendance.  Draw  college  class  in  town 
of  4.000.  Admission  10-25.  C.  W.  Cupp.  Royal 
Theatre  (400  seats),  Arkadelphia,  Arkansas. 

IF  WINTER  COMES.  (10  reels).  Star  cast. 
Divided  opinion  on  this  though  It  is  the 
best  I  have  seen  in  a  long  time.  Those  that 
did  like  it  could  not  praise  it  too  highly. 
Ran  for  three  nights.  Moral  tone  good  and 
It  is  suitable  for  Sunday.  Had  fair  attend- 

ance. Admission  10-25.  A.  E.  Jarboe,  Royal 
Theatre  (500  seats),  Cameron,  Missouri. 
IF  WINTER  COMES.  (10  reels).  Star, 

Percy  Marmont.  A  wonderful  picture  that 
pleased  everyone.  Business  good  and  many 
fine  comments.  The  book  brings  the  busi- 

ness. Moral  tone  O.  K.  and  it  is  suitable  for 
Sunday.  Had  good  attendance.  Draw  college 
class  in  town  of  4,000.  Admission  10-40.  C. 
W.  Cupp,  Royal  Theatre  (400  seats),  Arka- delphia, Arkansas. 
KENTUCKY  DAYS.  (5  reels).  Star,  Dustln 

Farnum.  Would  be  good  in  two  reels.  Had 
fair  attendance.  Draw  all  classes  in  city  of 
10,000.  Admission  10-20.  Jos.  S.  Rapalus,  Ma- 

jestic Theatre  (850  seats),  Easthampton, 
Massachusetts. 

KENTUCKY  DAYS.  (5  reels).  Star,  Dustia 

Farnum.  Just  such  pictures  as  this  will  build 
up  business  for  the  average  theatre,  nothing 
big  but  an  honest  to  goodness  picture,  pleased 
one  hundred  per  cent.  Moral  tone  good  and 
it  is  suitable  for  Sunday.  Had  good  attend- 

ance. Draw  average  middle  class  in  town 
of  4,000.  Admission  10-20.  Empress  Theatre 
(350  seats),  Webb  City,  Missouri. 
LADIES  TO  BOARD.  (6,112  feet).  Star, 

Tom  Mix.  Very,  very  good.  Especially  where 
Tom  and  Toney  are  favorites.  Moral  tone  fair 
and  it  will  do  for  Sunday.  Had  good  attend- 

ance. Draw  farming  class  in  town  of  2,000. 
Admission  20-25.  J.  E.  Hubbell,  Palace  Thea- 

tre (315  seats),  Worthington,  Indiana. 
LOVE  LETTERS.  (4,749  feet).  Star,  Shirley 

Mason.  Another  one  of  Fox  factory  made  pic- 
ture. Stay  off  this  one.  Moral  tone  not  good 

and  it  is  suitable  for  no  time.  Had  a 
few  for  attendance.  Draw  high  class  In 
town  of  2,500.  Admission  10-20-25-35.  J.  M. 
Hirshllond,  Traco  Theatre  (841  seats),  Toms 
River,  New  Jersey. 

NO  MOTHER  TO  GUIDE  HER.  (7,000  feet). 
Star  cast.  Excellent.  A  good  story  well  acted. 
Continuity  good.  We  need  more  of  these  kind. 
In  class  ninety-five  per  cent,  as  entertain- 

ment. Moral  tone  excellent.  Suitable  for  Sun- 
day. Had  only  fair  attendance.  Draw  farming 

class  in  town  of  2,000.  Admission  20-25.  J. 
E.  Hubbell,  Palace  Theatre  (315  seats), 
Worthington,  Indiana. 
NO  MOTHER  TO  GUIDE  HER.  (7,000  feet). 

Star,  Genevive  Tobin.  This  one  went  over 
good.  Pleased  patrons.  Had  good  print.  Title 
drew  many  patrons.  Used  average  adver- 

tising. Moral  tone  O.  K.  and  it  is  suitable  for 
Sunday.  Had  good  attendance.  Draw  coal 
miners  in  town  of  1,365.  Admission  10-20, 
special  10-30.  Vanzo  and  Kopuster,  Eagle 
Theatre   (300  seats),  Livingston,  Illinois. 
NOT  A  DRUM  WAS  HEARD.  (4,823  feet). 

Star,  Charles  "Buck"  Jones.  Very  good,  es- 
pecially if  you  admire  Jones'  work.  In  class 

75  per  cent.  Fair  moral  tone  but  not  suit- 
able for  Sunday.  Had  fair  attendance,  draw- 
ing from  farming  community  of  2,000.  Ad- 

mission, program  20,  specials  25.  J.  E.  Hub- 
bell, Palace  Theatre  (315  seats),  Worthing- 

ton, Indiana. 
SILENT  COMMAND.  Star  cast.  Patrons 

all  liked  this  one.  Patriotic  story  and  can 
tie-up  with  schools.  Moral  tone  good  and  it 
is  suitable  for  Sunday.  Had  good  attendance. 
Draw  all  classes  in  town  of  2.200.  Admission 
15-20.  J.  H.  Felty,  Red  Wing  Theatre  (300 
seats),  Laurel,  Maryland. 
SOFT  BOILED.  (7,054  feet).  Star,  Tom 

Mix.  Very  good.  Mix  not  any  better  than  a 
lot  of  the  rest,  and  I  bought  it  for  a  special. 
Draw  mixed  class  in  town  of  4,000.  Admis- 

sion 10-25.  A.  E.  Jarboe,  Royal  Theatre  (500 
seats),  Cameron,  Missouri. 
SOUTH  SEA  LOVE.  (4,168  feet).  Star, 

Shirley  Mason.  What  I  consider  just  picture, 
that's  all.  Draw  mixed  class  in  town  of  4,- 
000.  Admission  10-25.  A.  E.  Jarboe,  Royal 
Theatre  (500  seats),  Cameron,  Missouri. 

ST.  ELMO.  (6  reels).  Star,  John  Gilbert. 
An  interesting  picture  and  nicely  taken  by 
the  people.  Some  old  timers  who  never  see 
the  theatre  once  a  year  came.  Do  not  raise 
admission.  Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  fairly  good  attendance. 
Draw  farmers  in  town  of  2,500.  Admission 

(  If 

MIMI  PALMERI 

As  she  appears  in  "Second  Youth,"  a Distinctive  Picture  distributed  by  Goldwyn 

10-20.  10-25.  H.  J.  Longaker,  Howard  The- 
atre (350  seats),  Alexandria,  Minnesota. 

ST.  ELMO.  (6  reels).  Star  cast.  Very  good 
business.  Pleased  patrons.  Drew  elder  class 
of  people  who  had  read  the  book.  Moral  tone 
okay.  Had  very  good  attendance.  Rialto 
Theatre,  San  Diego,  California. 
TOWN  THAT  FORGOT  GOD.  (10,461  feet). 

Star  cast.  Advertised  big.  Results  good. 
Had  endorsement  of  local  ministers.  Most 
too  long.  Should  be  about  seven  reels.  Book 
it  If  you  can  get  right  price.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Had  good 
attendance.  Draw  all  classes  In  town  of  450. 
Admission  10-25,  15-35.  A.  F.  Thomas,  Pas- 

time Theatre  (250  seats),  Almyra,  Arkansas. 
TOWN  THAT  FORGOT  GOD.  (10,461  feet). 

Star  cast.  The  opinions  on  this  one  were 
very  much  divided.  Some  said  it  was  good 
and  others  that  it  was  stilted  and  unreal, 
cheaply  sentimental,  illogical,  junipy  and 
lacking  in  heart  appeal.  It  brought  only 
average  attendance.  Draw  mixed  class  in 
city  of  110,000.  Admission  10-20.  Al.  C.  Wer- 

ner, Royal  Theatre  (500  seats),  Reading, Pennsylvania. 
VILLAGE  BLACKSMITH.  (8  reels).  Boys, 

book  this  one;  you  can't  go  wrong;  price right.  The  audience  raved  about  It  when 
they  left  the  theatre,  and  asked  why  more 
of  the  same  style  couldn't  be  shown.  Moral 
tone  couldn't  be  better.  Suitable  for  Sunday anywhere.  Used  one  threes,  sixes,  photos, 
slide.  Had  satisfactory  attendance.  Draw 
all  classes  In  town  of  750.  J.  D.  Heinrlch, 
Gem  Theatre,  Pilot  Grove,  Missouri. 
VILLAGE  BLACKSMITH.  (3  reels).  Stai 

cast.  The  kind  of  picture  they  rave  over  In 
a  small  town;  several  patrons  said  it  was 
the  best  they  had  ever  seen.  Moral  tons 
good  and  it  is  suitable  for  Sunday.  Had  fair 
attendance.  Draw  all  classes  In  town  of  2,000. 
Admission  10-25.  J.  C.  Rowton,  Orpheum 
Theatre  (300  seats),  Qulnton,  Oklahoma. 

WOLF  MAN.  (5,145  feet).  Star,  John  Gil- 
bert. A  very  good  picture  which  our  patrons 

liked.  Moral  tone  good  and  it  is  suitable  for 
Sunday.  Had  good  attendance.  Draw  mixed 
class  In  town  of  6,000.  Admission  10-20. 
Wahl  &  Worcester,  Kil  Kare  Theatre  (579 
seats),  Wood  River,  Illinois. 
WOLF  MAN.  (5,145  feet).  Star,  John  Gil- 

bert. Our  customers  don't  like  Gilbert  and 
every  time  we  play  a  Gilbert  picture  we  take 
a  licking.  This  picture  no  exception.  Moral 
tone  average.  Had  a  very  poor  attendance. 
Draw  small  town  class  In  town  of  8,400.  Ad- 

mission 10-20.  R.  V.  Erk,  Big  Ben  Theatre 
(550  seats),  Illlon,  New  York. 
YOU  CAN'T  GET  AWAY  WITH  IT.  (6,125 

feet).  Star,  Percy  Marmont.  Too  deep  for 
the  average  audience.  Moral  tone  fair  and 
it  is  suitable  for  Sunday.    Had  poor  attend- 
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ance.  Draw  all  classes.  Admission  10-25-35. 
Abel  H.  Vallet,  Garden  Theatre  (500  seats), 
Los  Angeles,  California. 
YOUTH  MUST  HAVE  LOVE,  (4,368  feet). 

Star,  Shirley  Mason.  Above  the  average 
Mason  picture.  I  believe  the  first  one  I  have 
run  that  she  did  not  play  the  entire  picture 
in  one  cotton  check  dress.  Moral  tone  okay 
and  it  is  suitable  for  Sunday.  Had  fair  at- 

tendance. Draw  college  students  in  town  of 
2,100.  Admission  15-25.  R.  X.  Williams,  Lyric 
Thearte  (250  seats),  Oxford,  Mississippi. 

Goldwyn 
BACKBONE.  (6,750  feet).  Star,  Alfred 

Lunt.  Lay  off  this  one.  Rotten,  no  plot  at 
all.  Where  they  dig  up  such  junk  is  beyond 
me.  Moral  tone  O.  K.  and  it  is  suitable  for 
Sunday.  Had  fair  attendance.  Draw  mixed 
class  In  town  of  4,000.  Admission  10-25-35.  T. 
L  Barnett,  Finn's  Theatre  (600  seats),  Jewitt City,  Connecticut. 
COME  ON  OVER.  (5,556  feet).  Star,  Colleen 

Moore.  Good,  well  liked  here  especially  by 
those  with  Irish  blood.  Moral  tone  good  and 
it  is  suitable  for  Sunday.  Had  average  attend- 

ance. Draw  farmers  and  small  town  class. 
Admission  10-20-30.  H.  W.  Batchelder,  Gait 
Theatre   (175  seats),  Gait,  California. 
GREEN  GODDESS.  (9,100  feet).  Star  cast. 

A  heavy  costume  picture  that  pleased  no- 
body. Why  do  they  do  it.  Ninety  per  cent, 

of  the  American  Picture  public  want  mod- ern American  stories.  Moral  tone  O.  K.  but 
it  is  not  suitable  for  Sunday  or  any  other 
day.  Had  poor  attendance.  Draw  railroad 
class  in  town  of  7,750.  Admission  10-50.  J. 
E.  Alford,  Jacob's  Theatre,  MoComb, Mississippi. 

IN  THE  PALACE  OF  THE  KING.  (9.000 
feet).  Star  cast.  Costume  picture  and  they 
please  only  a  few  for  me.  Rental  three 
times  what  it  should  have  been.  Didn't  take in  half  that  we  paid  for  the  picture.  Moral 
tone  O.  K.  and  it  is  suitable  for  Sunday.  Had 
rotten  attendance.  Draw  college  students  in 
town  of  2,100.  Admission  15-25.  R.  X.  Wil- 

liams, Lyric  Theatre  (250  seats),  Oxford Mississippi. 
LITTLE  OLD  NEW  YORK.  (10,000  feet). 

Star,  Marion  Davies.  One  of  the  best  ever 
made.  Business  immense.  Attendance  grows 
from  day  to  day.  Moral  tone  very  good  and 
it  is  suitable  for  Sunday.  Had  capacity  at- tendance. Draw  all  classes  in  town  of  4,100. 
Admission  thirty-three  cents.  Frank  Vesley, 
Monache  Theatre  (1,816  seats),  Porterville, California. 
LOST  AND  FOUND.  Star,  Antonio  Moreno. 

A  very  good  interesting  program  picture. 
Just  same  old  story.  South  Sea  stuff.  My 
audience  is  getting  tired  of  this  sea  stuff. 
They  want  a  change  and  you  can't  blame them.  Moral  tone  O.  K.  and  it  is  suitable  for 
Sunday.  Had  large  attendance.  Draw  mixed 
class  in  town  of  4,000.  Adm.ssion  10-25-35. 
T.  L  Barnett,  Finn's  Theatre  (600  seats), Jewett  City,  Connecticut. 
SIX  DAYS.  (8,010  feet).  Star,  Corinne 

Griffith.  Tragic,  will  not  please  those  seek- 
ing entertainment  only.  Well  produced  and 

well  acted.  Not  suitable  for  Sunday.  Had 
fair  attendance.  Draw  small  town  class  in 
town  of  3,500.  Admission  10-20-30.  C.  T. 
Meisburg,  Opera  House  (600  seats),  Harrods- burg,  Kentucky. 
SIX  DAYS.  (8,010  feet).  Star,  Corinne 

Griffith.  Used  all  the  paper  possible  on  this, 
played  up  Elinor  Glyn's  name  and  got  re- sults. Crowd  expected  to  see  something  fast 
and  loose  but  were  more  than  pleased  with 
picture.  Book  it,  advertise  it,  and  you'll  get 
the  money.  Moral  tone  clean  and  it  is  suit- able for  Sunday.  Had  very  good  attendance. 
Draw  general  class  in  town  of  3,000.  Ad- mission 10-35.  W.  B.  Renfroe,  Dream  Theatre 
(600  seats),  Sedro  Woolley,  Washington. 
SLAVE  OF  DESIRE.  (6,673  feet).  'Star 

cast.  Another  "Brass  Bottle."  Moral  tone 
okay  and  it  Is  probably  suitable  for  Sunday. 
Had  very  poor  attendance.  Draw  family  and 
student  class  in  town  of  4,000.  Admission  10- 
25.  R.  J.  Relf,  Star  Theatre  (600  seats),  De- corah,  Iowa. 
SLAVE  OF  DESIRE.  (6,673  feet).  Star 

cast.  We  paid  for  it  but  did  not  run  after 
screening  it.  Goldwyn  knows,  the  director 
knows  and  the  exhibitor  learns  to  his  sorrow 

VIOLA  DANA 
The  Metro  star  plans  to  bring  in  another 

home-run  picture. 

that  this  is  absolutely  zero  in  entertainment 
to  any  audience,  whether  it  is  country  or 
metropolitan.  There  is  not  the  slightest  ex- 

cuse for  releasing  such  a  poor  production; 
one  that  is  devoid  of  any  semblance  of  en- 

tertainment for  any  class  of  theatre  goers. 
There  is  nothing  offensive  in  the  least,  but 
absolutely  a  dull,  dead  drag  of  so  many  feet 
of  film.  Don't  book  it.  Arthur  E.  Hancock, Columbia  City  Theatre  Co.,  Columbia  City, Indiana. 

SPOILERS.  (8,028  feet).  Star  cast.  This 
picture  in  my  opinion  was  much  better  than 
the  old  picture  of  the  same  title  and  many 
of  my  patrons  told  me  so.  Pleased  all  who 
saw  it.  The  best  fight  ever  staged  in  the 
movies  in  my  opinion.  Alaskan  stories  draw 
well  here.  Not  exactly  suitable  for  Sunday. 
Had  good  attendance.  Draw  all  types  in 
town  of  1,500.  Admission  10-25.  Ernest  Lig- 

gett, Liggett  Theatre  (600  seats),  Madison, Kansas. 

SOULS  FOR  SALE.  (7,864  feet).  Star  cast. 
Departure  from  story  unsatisfying  to  read- 

ers. Well  liked,  but  Goldwyn  wanted  too 
much  money  for  this.  Thirty-five  star  stuff 
a  farce.  Moral  tone  fair  and  I  reckon  that 
it  is  suitable  for  Sunday.  Had  good  attend- 

ance. Draw  farming  community  in  town  of 
600.  Admission  10-25.  C.  C.  Klutts,  Glades 
Theatre  (200  seats),  Moore  Haven,  Florida. 
UNDER  THE  RED  ROBE.  (12,000  feet). 

Star  cast.  A  good  costume  picture.  Goldwyn- 
Cosmopolitan  rate  this  in  same  class  as 
"Enemies  of  Women"  but  there  is  no  com- 

parison, as  "Enemies  of  Women"  is  miles 
ahead  of  this  picture.  Most  of  those  who  saw 
it  were  pleased,  but  we  did  very  poor  busi- 

ness pulling  it  after  the  secdnd  day.  Moral 
tone  good,  and  it  is  suitable  for  Sunday. 
Had  very  poor  attendance.  Draw  high  and 
middle  class  in  city  of  12,000.  Admission 
10-40.  C.  B.  Hartwig,  Antlers  Theatre  (500 
seats),  Helena,  Montana. 

VANITY  FAIR.  (7,668  feet).  Star,  Mable 
Ballin.  A  very  poor  picture.  Too  much  cos- 

tume work.  Patrons  walked  out.  "Fighting 
Blood"  and  other  short  subjects  saved  the show.  Moral  tone  O.  K.  but  it  is  not  suit- 

able for  Sunday.  Had  good  attendance.  Draw- coal  miners  in  town  of  1,365.  Admission  10- 
20,  specials  10-30.  Vanzo  and  Kopuster, 
Eagle  Theatre  (300  seats),  Livingston, 
Illinois. 
VANITY  FAIR.  (7,668  feet).  Star  cast. 

Lay  off  this  one.  About  the  deadest  and 
slowest  picture  I  ever  ran.  Had  many  com- plaints on  this  one.  Moral  tone  okay  and  it is  suitable  for  Sunday.  Had  large  attendance. Draw  mived  class  in  town  of  4,000.  Admission 
10-25-35.  T.  L  Barnett,  Finn's  Theatre  (600 seats),  Jewett  City,  Connecticut. 
WILD  ORANGES.  (7  reels).  Star  cast.  Not 

a  good  box  office  attraction.  Moral  tone  de- pressing. Not  suitable  for  Sunday.  Had  fair attendance.  Draw  mixed  class  in  city  of 1,000,000.  Admission  10-25-30.  L  Van  De- bergh,  Victoria  Theatre  (700  seats),  Los  An- geles, California. 

Hodkinson 

BULL  DOG  DRUMMOND.  (5,000  feet).  Star cast.  I  would  not  recommend  this  picture to  all  classes  of  patrons.  Only  good  for  a cheap  house.  The  rough  necks  will  like  It Moral  tone  not  good  and  it  is  not  suitable tor  Sunday.  Had  very  poor  attendance  Draw town  and  country  class  in  town  of  2  500 Admission  10-25.  A.  F.  Affelt,  Liberty  Thea- tre (440  seats),  St.  Louis,  Michigan. 
DRIVING  FOOL.  (5,800  feet).  Star  oast 

A  good  automobile  story  with  lots  of  ac- tion and  plenty  of  good  stuff.  Suitable  for Sunday.  Had  good  attendance.  Draw  work- 
ing class  in  city  of  14,000.  Admission  10-20 G.  M.  Bertling,  Favorite  Theatre  (187  seats) Piqua,  Ohio. 

MARK  OF  THE  BEAST.  (5,988  feet).  Star cast.  Cheap  picture.  Nobody  said  anything about  it.  Only  drew  a  long  breath  going out;  could  not  recommend  it.  Moral  tone good  but  not  suitable  for  Sunday.  Had  poor attendance.  A.  F.  Affelt,  Liberty  Theatre 
(440  seats),  St.  Louis,  Michigan. 
OTHER  WOMEN'S  CLOTHES.  (5,600  feet) Star,  Mable  Ballin.  T;his  one  seemed  to please  the  women,  but  bored  the  men  and children.  Poor  attraction.  Too  draggy  to please  our  class  patrons.  Not  suitable  for Sunday.  Had  below  average  attendance.  Draw neighborhood  class  in  city  of  80,000.  Admis- 

sion 10-15.  M.  F.  Meade,  Olive  Theatre  (450 seats),   St.  Joseph,  Missouri. 
Metro 

ALIAS  LADY  FINGERS.  (6  reels).  Star, 
Bert  Lytell.  A  fair  picture.  Moral  tone  good' and  it  is  suitable  for  Sunday.  Had  good  at- tendance. Draw  all  classes  in  town  of  ,S50 Admission  15-30.  J.  J.  Mahowald,  Alhambra Theatre  (250  seats),  Garrison,  North Dakota. 
ETERNAL  STRUGGLE.  (7,374  feet).  Star 

cast.  Very  good  production.  Pleased  the 
patrons.  Moral  tone  good  and  it  is  suitable 
for  Sunday.  Mrs.  J.  B.  Travelle,  Elite  The- 

atre, Placerville,  California. 
FAMOUS  MRS.  FAIR.  (7,000  feet).  Star 

cast.  An  old  one  but  good.  Moral  tone  good 
and    it    is    suitable    for   Sunday.    Had  poor 
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attendance.  Admission  10-25.  A.  E.  Jarboe. 
Royal  Theatre  (500  seats),  Cameron,  Mis- souri. 
FASHION  ROW.  (7.300  feet).  Star,  Mae 

Murray.  A  good  picture  where  star  is  liked. 
Did  not  fro  over  here.  Played  it  for  two  days 
Monday,  Tuesday;  second  day  flopped.  Moral 
tone  good  but  it  is  not  suitable  for  Sunday. 
Had  fair  attendance.  Draw  high  class  in  town 
of  2,500.  Admission  10-20-25-35.  J.  M. 
Hirshllond.  Traco  Theatre  (841  seats).  Toms 
River,  New  Jersey. 
FASHION  ROW.  (7,300  feet).  Star.  Mae 

Murray.  Much  better  than  previous  pictures 
of  same  star  but  business  not  good.  Blame  it 
on  "French  Doll"  because  I  did  wonderful business  on  the  last  mentioned  but  it  failed 
to  please.  Moral  tone  only  fair.  Had  poor 
attendance.  Draw  college  class  in  town  of 
4,000.  Admission  10-40.  C.  W.  Cupp,  Royal 
Theatre  (400  seats),  Arkadelphia,  Arkansas. 
FOOL'S  AWAKENING.  (5,763  feet).  Star. 

Enid  Bennett.  A  story  of  love  and  a  stormy 
heart.  Should  please  all  seeing  it.  William 
Noble,  Capitol  Theatre,  Oklahoma  City,  Okla- homa. 
GLASS  HOUSES.  (5  reels).  Star,  Viola 

Dana.  Good  story.  The  acting  is  excellent. 
Viola  is  a  great  favorite  here.  Moral  tone 
fair  but  not  suitable  for  Sunday.  Had  good 
attendance.  Draw  all  classes  in  town  of 
850.  Admission  15-30.  J.  J.  Mahowald,  Al- 
hambra  Theatre  (250  seats),  Garrison,  North 
Dakota. 

HAPPINESS.  (7,700  feet).  Star,  Laurette 
Taylor.  Not  so  good  as  "Peg,"  but  a  dandy- 
picture  just  the  same.  Miss  Taylor  is  des- 

tined for  great  popularity  on  the  screen. 
•She  has  personality  and  skill.  Pleased 
eighty-five  per  cent,  or  better.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Had  fair 
attendance.  Draw  all  classes  in  city  of 
14,000.  Admission  10-25,  10-35.  E.  W.  Collins, 
Grand  Theatre  (700  seats).  Jonesboro.  Ar- kansas. 

HEART  BANDIT.  (4,900  feet).  Star,  Viola 
Dana.  As  usual  with  Viola.  It's  a  good  pro- gram picture  and  pleases  everyone.  Played 
two  days  to  good  business.  Draw  college 
class  in  town  of  4,000.  Admission  10-25.  C. 
W.  Cupp,  Royal  Theatre  (400  seats),  Arka- delphia, Arkansas. 
HEART  BANDIT.  (4,900  feet).  Star,  Viola 

Dana.  Another  good  Dana  picture.  Not  a 
world  beater  but  good  consistant  product 
of  the  kind  we  have  been  getting  from  this 
star  for  a  long  while.  Will  satisfy  your 
patrons.  Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  good  attendance.  Draw 
all  classes  in  town  of  2.500.  Admission  10-20- 
28.  S.  Spicer,  Miami  Theatre  (450  seats). 
Franklin,  Ohio. 

IV  SEARCH  OF  A  THILL.  (5,500  feet). 
Star,  Viola  Dana.  About  the  best  this  star 
has  made  in  a  long  time.  Went  over  well 
for  us,  though  business  was  light,  partly  due 
to  unfavorable  weather  conditions.  Moral 
tone  okay  and  it  is  suitable  for  Sunday.  Had 
poor  attendance.  Draw  all  classes  in  city 
of  14,000.  Admission  10-25,  10-35.  E.  W.  Col- 

lins, Grand  Theatre  (700  seats),  Jonesboro, 
Arkansas. 

IN  SEARCH  OF  A  THILL.  (5,500  feet). 
Star,  Viola  Dana.  A  splendid  production, 
good  story,  breezy  and  entertaining.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Had 

Every  Tip  Helps 

good  attendance.  Draw  all  classes  in  city  of 
11,000.  Admission  10-20.  Walter  Walher, 
Avalon  Theatre  (1,400  seats),  Grand  Junc- 

tion, Colorado. 
JAZZ  MAN  I  A.  (8  reels).  Star,  Mae  Murray. 

If  your  patrons  like  Mae  Murray  they  will 
like  this.  Isn't  as  good  as  "Peacock  Alley," 
"Fascination"  or  "Broadway  Rose."  Moral 
tone  good,  but  It  is  not  suitable  for  Sunday. 
Had  good  attendance.  Draw  general  class 
in  town  of  1,000.  Admission  10-25.  Welty  & 
Son,  Mid-Way  Theatre  (500  seats),  Hill  City. Kansas. 

LONG  LIVE  THE  KING.  (9,364  feet). 
Star,  Jackie  Coogan.  Fairly  well  liked.  Some 
said  Jackie  wasn't  up  to  standard,  but  they liked  it  anyway.  Went  big  with  the  kids. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  good  attendance.  Draw  all  classes 
in  town  of  3,000.  Admission  10-25.  W.  D. 
Hambeck,  Strand  Theatre  (500  seats),  Monti- cello,  Indiana. 
LONG  LIVE  THE  KING.  (9,364  feet). 

Star,  Jackie  Coogan.  A  wonderful  picture. 
Kid  is  good.  A  natural  burn  actor;  will 
please  any  audience.  One  of  the  specials 
that  has  the  right  name.  Did  not  make  me 
any  money,  but  people  went  away  pleased 
and  smiling.  Moral  tone  fair  and  it  is  suit- 

able for  Sunday.  Had  fair  attendance.  Draw 
mixed  class  in  town  of  1,000.  Admission  10- 
25.  J.  E.  Lewis,  Everett  Theatre  (700  seats), 
Middletown,  Delaware. 
LONG  LIVE  THE  KING.  (9,364  feet). 

Star,  Jackie  Coogan.  Much  too  heavy  a  sub- 
ject for  Coogan,  not  enough  "boy."  Got  it over,  thanks  to  heavy  advertising,  but  not 

nearly  as  many  favorable  comments  as  on 
his  earlier  efforts.  Splendidly  produced,  al- 

though not  anything  wonderful.  Sure 
enough  money  getter  on  Coogan's  name. Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Draw  all  classes  in  town  of  3,500.  Ad- mission 10-20-28.  S.  -Spicer,  Miami  Theatre 
(450  seats).  Franklin,  Ohio. 
PEG  O'  Ml  HEART.  (7.1100  feet).  Star. 

Laurette  Taylor.  Unusually  pleasing  pictun- 
and  will  please  most  any  audience.  Moral 
tone  okay  and  is  suitable  for  Sunday.  Had 
below  normal  attendance.  Draw  railroad 
class  in  town  of  3,500.  Admission  10-25,  15- 
40.  Wilcox  &  Witt,  Strand  Theatre  (430 
seats),  Irvine,  Kentucky. 
THREE  AGES.  (5,500  feet).  Star,  Buster 

Keaton.  Not  as  good  as  some  of  Keaton's two  reelers,  still  it  pleased  all  who  saw  it. 
Had  a  High  School  basket  ball  game  against 
me  with  the  result  that  business  was  not 
what  it  should  have  been.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Attendance  not 
so  good.  Draw  all  classes  in  town  of  4.200. 
Admission  10-15-25,  balcony  30.  Walter  E. 
Greenwood,  New  Star  Theatre  (471  seats), 
Union  City,  Pennsylvania. 
THREE  AGES.  (5,500  feet).  Star,  Buster 

Keaton.  Far  too  jumbled  for  regular  patrons. 
Not  up  to  expectations,  or  value  for  what 
we  paid.  Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  fair  attendance.  Draw  all 
classes  in  town  of  3.50O.  Admission  10-20-28. 

S.  S.  Spicer.  Miami  Theatre  (450  seats), Franklin,  Ohio. 

WHITE  SISTER.  (14  reels).  Star.  Lillian 
Gish.  Remarkably  excellent  production.  Re- 

markable big  business  and  remarkably 
pleased  audiences.  What  more  can  be  said. 
Moral  tone  religious.  Suitable  for  Sunday. 
Had  immense  attendance.  Draw  all  classes 
in  town  of  4,100.  Admission  thirty-three 
cents.  Frank  Vesley.  Monache  Theatre  (1,- 
816    seats),    Porterville,  California. 
WHITE  SISTER.  (14  reels),  Star,  Lillian 

Gish.  Excellent  in  every  respect,  it  has  un- 
limited exploitation  possibilities,  everybody 

wants  to  see  it  and  they  all  say  It  Is  the 
best  of  the  season.  Moral  tone  excellent  and 
it  is  suitable  for  Sunday.  Had  capacity  at- 

tendance. Draw  residential  class.  Admission 
10-33-55.  J.  L  Stallman,  Logan  Theatre  (2.- 
500  seats),  Philadelphia,  Pennsylvania. 
YOUTH  TO  YOUTH.  (6.900  feet).  Star, 

Billie  Dove.  A  fair  picture.  Nothing  more. 
Moral  tone  good  and  It  is  suitable  for  Sun- 

day. Had  good  attendance.  Draw  all  classes 
in  town  of  850.  Admission  15-30.  J.  J.  Ma- 

howald. Alhambra  Theatre  (250  seats).  Gar- 
rison, North  Dakota. 

Paramount 

ANNA  ASCENDS.  (5.900  feet).  Star.  Alice 
Brady.  This  is  a  good  program  p:cture.  Best 
Alice  Brady  we  have  had  yet.  Draw  agri- 

cultural class  in  town  of  1.500.  Admission 
10-20.  Cannon  &  Trescott,  Orpheum  Theatre 
(300  seats),  Elsberry,  Missouri. 
ANNA  ASCENDS.  (5,900  feet).  Star,  Alice 

Brady.  Only  fair.  Moral  tone  O.  K.  and  it  is 
suitable  for  Sunday.  Had  poor  attendance. 
Draw  small  town  class  in  town  of  1,367.  Ad- 

mission 10-25-35.  S.  G.  Harsh,  Princess  Thea- 
tre (249  seats).  Mapleton,  Iowa. 

BACK  HOME  WD  IIROKE.  (7.814  feet). 
Star,  Thomas  Meighan.  One  of  the  best  pic- 

tures we  have  ever  played.  We  advise  every 
exhibitor  to  book  this  one,  and  advertise  it 
big.  We  didn't  have  a  single  kick  on  this 
one.  Moral  tone  good.  Had  very  good  attend- 

ance. Draw  agricultural  class  in  town  of 
1,500.  Admission  10-20.  Cannon  and  Trescott. 
Orphtum  Theatre  (300  seats),  Elsberry, 
Missouri. 
BIG  BROTHER.  (7,080  feet).  Star,  Tom 

Moore.  Boys,  here  Is  a  picture,  get  the  Big 
Brother  societies  and  other  organizations 
back  of  this  and  it  will  go  over.  It  will 
please  all  who  see  it,  but  you  will  have  to 
get  back  of  it  and  push.  Moral  tone  fine 
and  it  is  suitable  for  Sunday.  Had  fair  at- 

tendance. Draw  better  class  in  town  of  8,- 
200.  Admission  10-22-28.  K.  H.  Sink.  Wayne 
Theatre  (460  seats),  Greenville,  Ohio. 
BLOOD  AND  SAND.  (7,235  feet).  Star. 

Rudolph  Valentino.  Personally  did  not  care 
for  it  but  star  draws  for  me,  about  the 
best  I  have  had  for  a  long  time.  Moral  tone 
good.  Had  good  attendance.  Draw  farmerB 
and  small  town  class.  Admission  10-20-30. H.  W.  Batchelder,  Gait  Theatre  (175  seats), 
Gait,  California. 
BOUGHT  AND  PAID  FOR.  (5,601  feet). 

Star,  William  DeMille.  This  is  a  good  all 
around  picture  and  drew  well  from  all 
classes.  Print  was  in  good  condition.  Moral 
tone  good.  Had  good  attendance.  Draw  all 
classes  in  town  of  550.  Admission  15-25.  F. 
S.  Schoheld,  Mystic  Theatre,  Weld,  Maine. 
BOUGHT  AND  PAID  FOR.  (5.601  feet). 

Star  cast.  Good  box-office  attraction.  Mod- 
erate advertising  with  ones  and  drew  good 

and  was  well  liked  by  my  patrons.  Moral 
tone  good  and  it  is  suitable  for  Sunday. 
Had  good  attendance.  Draw  small  town  and 
rural  class  in  town  of  805.  Admission  15-26. 
G.  W.  Hughes,  Hughes  Theatre  (150  seats). 
New  Haven,  Missouri. 
CALX  OF  THE  CANYON.  (6.963  feet).  Star. 

Lois  Wilson.  This  is  a  good  Paramount  pic- 
ture, and  will  please  all  seeing  it,  no  mat- ter how  particular  they  may  be.  William 

Noble,  Rialto  Theatre,  Oklahoma  City,  Okla- homa. 

CALL  OF  THE  CANYON.  (6,963  feet).  Star 
cast.  This  picture  holds  the  record  of  my 
house.  Author's  name  and  good  title  drew for  me  above  the  average.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  big  at- 

tendance two  days.  Draw  neighborhood  class 
in   city   of  1,000.000.    Admission    10-25.   C.  H. 

ID  YCW*  BREATH 
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Douglass,  Realart  Theatre  (500  seats),  Los 
Angeles,  California. 
CALL  OF  THE  CANYON,  (6,963  feet).  Star 

Lois  Wilson.  A  very  good  program  picture 
that  pleased  all  seeing  it.  William  Noble, 
Rialto  Theatre,  Oklahoma  City,  Oklahoma. 

CALL.  OF  THE  NORTH.  (4,823  feet).  Star, 
Jack  Holt.  This  is  a  good  one.  Play  it  strong 
it  pays  well.  Moral  tone  very  good  and  it  is 
suitable  for  Sunday.  Had  fair  attendance. 
Draw  small  town  and  rural  class  in  town 
r>f  85.  Admission  15-25.  G.  W.  Hughes,  Hughes 
Theatre   (150   seats),  New  Haven,  Missouri. 
CHICKENS.  (4,753  feet).  Star,  Douglas 

MacLean.  Comedydrama  with  a  very  thin 
story.  Audience  disappointed.  An  old  pic- 

ture. Moral  tone  good  and  it  is  suitable  for 
Sunday.  Draw  Americans  and  Cubans  in 
town  of  500.  Admission  20-40.  Ernest  D. 
Gruppe,  Fausto  Theatre  (200  seats),  Santa 
Fe,  Isle  of  Pines,  West  Indies. 
GENTLEMAN  OF  LEISURE.  (5,095  feet). 

Star,  Jack  Holt.  Jack  Holt  is  no  drawing 
card  here.  Business  fell  flat  second  night. 
Poor  picture  for  entertainment.  Moral  tone 
O.  K.  and  it  is  suitable  for  Sunday.  Had  poor 
attendance.  Draw  town  and  country  class  in 
town  of  2,500.  Admission  10-25.  A.  F.  Affelt, 
Liberty  Theatre  (440  seats),  St.  Louis, 
Michigan. 

HIS  CHILDREN'S  CHILDREN.  (8,300  feet). 
Star  cast.  Opinions  were  divided  on  this  pic- 

ture, the  ending  was  bad,  that  left  a  bad 
taste  for  some.  Weather  very  bad  and  had 
no  chance  to  draw  business  to  any  extent. 
Moral  tone  O.  K.  but  it  is  hardly  suitable  for 
Sunday.  Had  poor  attendance.  Draw  railroad 
class  in  town  of  7,750.  Admission  10-50.  J.  E 
Alford,  Jacob's  Theatre,  McComb,  Mississippi. 
HUMMING  BIRD.  (7,577  feet).  Star,  Gloria 

Swanson.  One  of  the  season's  best.  Swanson wonderful  and  proves  that  she  is  one  of 
the  best  if  given  something  to  do.  However, 
if  they  insist  on  making  a  clothes  model  of 
her  she  won't  last  long.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  big  at- tendance. Draw  all  classes  in  city  of  65,000. 
Admission  10-25-35-50.  H.  W.  Irons,  Frank- 

lin Theatre  (1,600  seats),  Saginaw,  Michigan. 

LAW  OF  THE  LAWLESS.  (6,387  feet). 
Star,  Dorothy  Dalton.  This  star  is  invariably 
well  cast,  and  her  pictures  always  draw  and 
please.  Lots  of  action  in  this  one.  An  excep- tionally good  program  offering.  Moral  tone 
good,  but  it  is  not  very  suitable  for  'Sunday. 
Had  good  attendance.  Draw  country  class 
and  townspeople  in  town  of  800.  Admission 
usually  10-25.  Guy  C.  Sawyer,  Town  Hall 
Theatre  (250  seats),  Chester,  Vermont. 

LIGHT  THAT  FAILED.  (7,013  feet).  Stai 
oast.  Not  good  for  last  of  week.  Good  moral 
tone  and  suitable  for  Sunday  from  that 
standpoint.  Fair  attendance.  Strand  Theatre. 
Arkansas'  City,  Kansas. 
LOVES  OF  PHAROAH.  (7,352  feet).  Star, 

Emil  Jannings.  A  good  picture,  elaborate 
and  well  acted,  but  did  not  suit  everybody. 
Costume  and  period  pictures  overdone,  con- 

sequently small  attendance.  American  and 
Cuban  audience  from  small  town.  Fausto 
Theatre  (200  seats),  Santa  Fe,  Isle  of  Pines, West  Indies. 

MAKING  A  MAN.  (6  reels).  Star,  Jack 
Holt.  Very  good  program.  Should  please 
small  town  and  neighborhood  houses.  Moral 
tone  okay  and  it  is  suitable  for  Sunday.  Had 
faid  attendance.  Draw  small  town  class  in 
town  of  3,500.  Admission  10-20-30.  C.  T. 
Meisburg,  Opera  House  (600  seats),  Harrods- burg,  Kentucky. 
MAN  UNCONQUERABLE.  (5,795  feet). 

Star.  Jack  Holt.  A  very  good  picture  which 
pleased.  Suitable  for  Sunday.  Had  good  at- tendance. Draw  mixed  class  in  town  of  800. 
Admission  15-25.  Jerry  Wertin.  Winter  The- atre (250  seats),  Albany,  Minnesota. 

MIRACLE  MAN.  Star  cast.  All  the  old 
good  ones  are  still  good.  Try  it  once  and 
find  out.  Moral  tone  best  and  it  is  wonder- 

ful for  Sunday.  Had  fine  attendance.  Draw 
farming  community  in  town  of  600.  Admis- sion 10-25.  C.  C.  Klutts.  Glades  Theatre  (200 
seats),  Moore  Haven,  Florida. 

MISSING  MILLIONS.  (5,870  feet).  Star, 
•Uice  Brady.  Cannot  say  that  Miss  Brady 
means  much  to  my  patrons.  Picture  is  fair, 
but  no  one  raved  over  It.    Not  as  good  as 
most  Paramounta.  Moral  tone  poor,  and  it  is 
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not  suitable  for  'Sunday.  Had  fair  attend- 
ance. Draw  country  class  and  townspeople 

in  town  of  800.  Admission  usually  10-25.  Guy 
C.  Sawyer,  Town  Hall  Theatre  (250  seats), 
Chester,  Vermont. 
MR.  BILLINGS  SPENDS  HIS  DIME.  (5,585 

feet).  Star,  Walter  Hiers.  Very  poor.  One 
of  the  worst  I  have  had  out  of  Paramount. 
Had  good  attendance.  Draw  mixed  class  in 
town  of  4,000.  Admission  10-25.  A.  E.  Jarboe, 
Royal  Theatre  (500  seats),  Cameron.  Mis- souri. 

NE'ER  DO  WELL.  (7,414  feet).  Star, 
Thomas  Meighan.  Meighan  is  the  best  doc- 

tor for  the  box  office  that  can  be  procured. 
Picture  pleased  one  hundred  per  cent,  and 
drew  a  fine  crowd.  Will  stand  increased  ad- 

mission. Moral  tone  good  and  it  is  suitable 
for  Sunday.  Had  very  good  attendance.  Draw 
country  class  and  townspeople  in  town  of 
800.  Admission  usually  10-25.  Guy  C.  Saw- 

yer, Town  Hall  Theatre  (250  seats),  Chester, Vermont. 

ORDEAL.  (4,592  feet).  Star,  Agnes  Ayres. 
Would  say  this  pleased  about  seventy-five 
per  cent,  of  our  patrons.  Just  an  average 
program  picture.  Moral  tone  fair.  Had  fair 
attendance.  Draw  farming  community  in 
town  of  800.  Admission  15-25.  A.  B.  McCul- 
lough,  Community  Theatre  (520  seats),  Ne- 

osho Falls,  Kansas. 
PIED  PIPER  MALONE.  (7,264  feet).  Star, 

Thomas  Meighan.  Meighan  always  good. 
This  one  not  up  to  his  previous  standard. 
Moral  tone  good  and  it  is  suitable  for  Sun- 

day. Had  average  attendance.  Draw  all 
classes  in  town  of  2.200.  Admission  15-20.  J. 
H.  Felty,  Red  Wing  Theatre  (300  seats), 
Laurel,  Maryland. 
PRIDE  OF  PALOMAR.  (  7,494  feet).  Star, 

Marjorie  Daw.  A  very  good  western  story 
with  plenty  of  action  and  interest  to  the 
very  end.  Moral  tone  okay  and  it  is  suitable 
for  Sunday.  Had  large  attendance.  Draw 
mixed  class  in  town  of  4,000.  Admission  10- 
25-35.  T.  L.  Rarnett,  Finn's  Theatre  (600 seats),  Jewett  City,  Connecticut. 
RACING  HEARTS.  (5,600  feet).  Star  cast. 

Very  good  picture  for  Monday  or  Tuesday. 
Can  buy  right.  Gave  them  two  reel  Leather 
Pusher.  Had  a  good  crowd  and  all  were 
pleased.  Moral  tone  okay  and  it  is  suitable 
for  Sunday.  Had  fair  attendance.  Craw  town 
people  and  farmers  in  town  of  1,200.  Admis- 

sion 10-25.  Cecil  R.  Seff,  New  Radio  Theatre 
(248  seats),  Correctionville,  Iowa. 
SVLOMY  JANE.  (6,270  feet).  Star,  Jacque- 

line Logan.  A  splendid  production  from  every 
standpoint.  Star  is  good.  You  can't  go  wrong in  boosting  it.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Attendance  400.  Draw 
mixed  class  in  town  of  5,000.  Admission  10- 
20.  Wahl  &  Worcester,  Kil  Kare  Theatre 
(579  seats),  Wood  River,  Illinois. 
SAND.  Star,  William  S.  Hart.  Those  who 

like  Hart  like  Hart.  Moral  tone  okay  and  it 
is  suitable  for  Sunday.  Had  fair  attendance. 
Draw    farming   community   in    town    of  600. 

Admission  10-25.  C.  C.  Klutts,  Glades  The- 
atre (200  seats),  Moore  Haven,  Florida. 

SNOW  BRIDE.  (6,000  feet).  Star,  Alice 
Brady.  Can't  get  over  how  rotten  this  was. Good  crowd  on  Sunday.  No  one  liked  it. 
Draw  mixed  crowd  in  town  of  4,000.  Admis- 

sion 10-25.  A.  E.  Jarboe,  Royal  Theatre  (500 
seats),  Cameron,  Missouri. 
SPANISH  DANCER.  (8,434  feet).  Star, 

Pola  Negri.  Like  all  costume  pictures  lately 
it  failed  to  please.  Due  to  heavy  exploitation 
did  a  good  business  the  first  day,  but  the 
following  was  killed  by  knocks  by  those 
who  came  first.  It  looks  like  it  cost  a  lot 
of  money  to  make.  I  wish  they  would  send 
Pola  home  so  I  wouldn't  have  to  buy  her  pic- 

tures to  get  the  good  ones.  For  some  unac- countable reason  lots  of  people  thought  they 
had  seen  the  picture  before.  Antonio  Moreno 
is  extra  good.  Draw  all  classes  in  town  of 
4.000.  Admission  10-33.  M.  W.  Larmour,  Na- 

tional Theatre  (450  seats),  Graham,  Texas. 
STRANGER.  (6,660  feet).  Star,  Betty 

Compson.  Good  story,  well  carried  out.  Tully 
Marshall  does  some  good  work.  Richard 
Dix  walks  away  with  the  picture.  Petty 
Compson  very  sweet  and  attractive,  as  usual. 
Has  nothing  very  much  out  of  the  ordinary. 
Moral  tone  pretty  good  and  it  is  suitable  for 
Sunday.  Had  fair  attendance  considering 
heavy  unusual  opposition  and  bad  weather. 
Draw  better  class  in  medium  size  tourist 
city.  Admission  20-40.  Guy  Akenimer,  Ar- 

cade Theatre  (1,100  seats).  Jacksonville, 
Florida. 
TO  THE  LADIES.  (6,268  feet).  Star  cast. 

A  delightful  comedy-drama  which  seemed 
to  please  a  big  per  cent  of  my  patrons.  Not 
a  big  special,  but  a  real  good  program  pic- 

ture. Played  this  in  a  snowstorm  also.  Suit- 
able for  Sunday.,  Had  fair  attendance.  Draw 

all  classes  in  town  of  1,500.  Admission  10-25. 
Krnest  Liggett,  Liggett  Theatre  (600  seats). 
.Madison,  Kansas. 
TO  THE  LAST  MAN.  (6,965  feet).  Star, 

Richard  Dix.  Good  story,  but  some  people 
thought  it  would  be  too  much  shoot  'em  up, 
and  weather  very  cold,  so  didn't  make  any money,  but  we  think  it  one  of  the  best  west- 

erns made  last  year.  Moral  tone  fair.  Had 
poor  attendance.  Draw  business  class  and 
miners  in  town  of  1,000.  Admission  10-35.  P. 
Hrooks,  Liberty  Theatre  (400  seats),  Hathy, Idaho. 

TO  THE  LAST  MAN.  (6,965  feet).  Star, 
Richard  Dix.  Zane  Gray  could  not  object  to 
this  fine  piece  of  work  from  his  wonderful 
book.  A  little  too  much  shooting,  but  the 
story  and  the  picture  is  true  to  the  book. 
Not  suitable  for  Sunday.  Had  good  attend- ance. Draw  town  and  rural  class  in  town  of 
3,000.  Admission  10-25.  S.  H.  Rich,  Rich 
Theatre  (500  seats),  Montpelier,  Idaho. 
TO  THE  LAST  MAN.  (6,965  feet).  Star. 

Richard  Dix.  They  don't  make  'em  any  bet- ter. Many  read  the  book  and  wanted  to  see 
it.  Give  us  more  like  this.  Drew  many 
farmers  in.  Did  real  business.  Had  very 
good  attendance.  Draw  town  people  and 
farmers  in  town  of  1,200.  Admission  10-25. 
Cecil  R.  Seff.  New  Radio  Theatre  (248  seats). 
Correctionville,  Iowa. 
VOL  CANT  FOOL  YOUR  WIFE.  (5.703 

feet).  Star  cast.  The  old,  old  story  elabo- 
rately presented.  Neither  good  nor  bad. 

Moral  tone  fair  and  it  is  possibly  suitable 
for    Sunday.    Had     poor    attendance.  Draw 
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family  and  student  class  in  town  of  4,000. 
Admission  10-25.  R.  J.  Relf,  Star  Theatre 
(600  seats),  Decorah,  Iowa. 
ZAZA.  (7,076  feet).  Star,  Gloria  Swanson. 

If  Paramount  would  sell  it  at  one-fourth 
what  I  bought  it  for  I  would  break  even, 
but  as  it  was  I  lost  money.  Don't  believe  it 
will  go  very  good  in  small  towns.  Not  suit- 

able for  Sunday.  Had  poor  attendance.  Draw 
mixed  class  in  town  of  3.000.  Admission  10- 
20-30.  Charles  Martin,  Family  Theatre  (300 
seats),  Mt.  Morris,  New  York. 

Pathe 
CALL,  OF  THE  WILD.  (7,000  feet).  Star, 

Buck  (dog).  A  good  northern  picture.  Suited 
all  classes  from  high  to  low.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  residential  class  in 
town  of  1,500.  Admission  10-25.  Beulah  Scru- 
ton,  Pastime  Theatre  (200  seats),  Charleston. 
Arkansas. 
CALL  OF  THE  WILD.  (7,000  feet).  Star, 

Buck  (dog).  The  very  best  picture  we  played 
last  year  and  the  best  money  getter.  Even 
better  than  "Why  Worry,"  and  that  is  saying 
a  lot.  Moral  tone  good.  Had  good  attend- ance. Draw  business  class  and  miners  in 
town  of  1,000.  Admission  10-35.  P.  Brooks, 
Liberty  Theatre  (400  seats),  Hathy,  Idaho. 
WHY  WORRY?  (6  reels).  Star.  Harold 

Lloyd.  Knockout  from  all  angles.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  all  classes  in  town 
of  2.200.  Admission  15-55.  Adolph  Schutz, 
Liberty  Theatre  (498  seats).  Silver  City,  New Mexico. 

Playgoers 
CLOUDED  NAME.  (4,855  feet).  Star  cast. 

Fairly  good  program  picture.  Prints  rotten. 
Seemed  to  please  majority.  Program  picture 
and  nothing  more.  Moral  tone  okay,  but  it 
is  not  suitable  for  Sunday.  Had  above  aver- 

age attendance.  Draw  neighborhood  class  in 
city  of  80,000.  Admission  10-15.  M.  F.  Meade, 
Olive  Theatre  (450  seats),  St.  Joseph.  Mis- souri. 

Preferred 
APRIL  SHOWERS.  (6,350  feet).  Star  cast. 

I  viewed  this  while  in  Minneapolis  recently 
and  since  then  purchased  it,  and  it  is  just 
the  type  a  showman  can  put  over  big.  You 
can  say  all  you  want  about  this  being  good 
entertainment.  Moral  tone  very  good  and  it 
is  suitable  for  Sunday.  Draw  farmers  in 
town  of  2,500.  Admission  10-20,  10-25.  H.  J. 
Longaker,  Howard  Theatre  (350  seats),  Alex- 

andria, Minnesota. 
BROKEN  WING.  (6,216  feet).  Star.  Ken- 

neth Harlan.  Good  melodrama.  Harlan  well 
liked  here.  Pleased  all.  Comedy  touches 
went  over  fine.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Had  good  attendance. 
Draw  all  classes  in  town  of  3,000.  Admission 
10-25.  W.  D.  Hambeck,  Strand  Theatre  (501 
seats),  Monticello,  Indiana. 
MAY-TIME.  (7,500  feet).  Star  cast.  Very 

beautiful  picture  but  did  not  go  big.  Colored 
portion  of  film  was  very  fine.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Had  good 
attendance.  Draw  all  classes  in  town  of 
3,000.  Admission  10-25.  W.  D.  Hambeck, 
Strand  Theatre  (500  seats),  Monticello,  In- diana. 
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SHADOWS.  (7,040  feet).  Star,  Lon  Chaney. 
A  magnificent  photoplay  that  goes  over  the 
head  of  many  a  patron  but  delights  the  cul- 

tivated mind.  Entire  cast  is  able  and  di- 
rection and  photography  fine.  Moral  tone  O. 

K.  and  it  is  suitable  for  Sunday.  Had  fair 
attendance.  Draw  all  classes  in  city  of  14,- 
000.  Admission  10-25,  10-35.  E.  W.  Collins, 
Grand  Theatre  (700  seats),  Jonesboro,  Arkan- 
sas. 

VIRGIN  IAN.  (8,010  feet).  Star,  Kenneth 
Harlan.  Not  a  special  by  any  means  al- 

though it  is  a  good  picture.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  all  classes.  Admis- 

sion 10-20.  Paul  H.  Shaw,  Rivoli  Theatre  (375 
seats),   Clinton,  Indiana. 

Selznick 

BROADWAY'  BROKE.  (6  reels).  Star  cast. 
An  excellent  cast  wasted  in  a  very  mediocre 
production.  Had  very  good  attendance.  Draw 
small  town  class  in  town  of  8,400.  Admis- 

sion 10-20.  R.  V.  Erk,  Big  Ben  Theatre  (650 
seats),  Ilion,  New  York. 
COMMON  LAW.  (8  reels).  Star  cast. 

Picture  was  very  good  and  despite  the  fact 
that  this  was  the  first  week  of  Lent  we  did 
fair  business.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Draw  all  classes.  D.  A. 
Peters,  Bristol  Theatre,  Bristol,  Connecticut. 
DEFYING  DESTINY.  (6  reels).  Star  cast. 

Not  a  bad  picture  but  failed  to  draw  even 
average  business.  Moral  tone  okay.  Had 
light  attendance.  Draw  small  town  class 
in  town  of  8,400.  Admission  10-20.  R.  V. 
Erk.  Big  Ben  Theatre  (550  seats),  Ilion,  New 
York. 

United  Artists 

GARRISON'S  FINISH.  (8  reels).  Star. 
Jack  Pickford.  This  picture  is  one  of  the 
most  satisfactory  yet  run,  except  that  the 
first  showing  was  just  full  of  misframes,  till 
my  operator  got  busy.  An  unusually  poor 
print  for  United  Artists.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  good  at- 

tendance. Draw  better  class  in  town  of 
6,000.  Admission  25-30.  Lester  T.  Husted. 
Hastings  Theatre  (660  seats).  Hastings-on- Hudson,  New  York. 
GLORIOUS  ADVENTURE.  (7,730  feet). 

Star  cast.  A  prizma  color  picture  that  tires 
the  audience  almost  to  distraction.  My  pa- 

trons panned  this  one.  Ordinary  story. 
Moral  tone  doubtful.  Not  suitable  for  Sun- 

day or  any  other  day.  Had  very  poor  at- 
tendance. Olive  Theatre,  St.  Joseph,  Mis- souri. 

ROBIN  HOOD.  (10,000  feet).  Star,  Douglas 
Fairbanks.  Wonderful  production.  Business 
good  but  film  rental  too  high  for  small 
towns.  No  exhibitor  can  make  a  mistake  by 
booking  this  production.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  good 
attendance.  Draw  town  and  rural  classes  in 
town  of  3,000.  Admission  10-25.  S.  H.  Rich, 
Rich  Theatre  (500  seats),  Montpelier,  Idaho. 
ROSITA.  (8,800  feet).  Star,  Mary  Pickford. 

Very  fine  picture  but  like  "Robin  Hood"  I said  too  much     money  for  the  size  of  the 
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town.  Play  it  if  you  buy  it  right.  Moral 
tone  good  and  it  is  suitable  for  Sunday. 
Had  poor  attendance.  Draw  town  and  rural 
classes  in  town  of  3,000.  Admission  10-25.  S. 
H.  Rich,  Rich  Theatre  (500  seats),  Mont- 

pelier, Idaho. 
WOMAN  OF  PARIS.  (8,000  feet).  Star, 

ICdna  Purviance.  A  sure-fire  box  office  at- 
traction due  to  Chaplin's  name  and  reputa- tion, but  was  not  well  received.  Moral  tone 

poor  and  it  is  not  suitable  for  Sunday.  Had 
good  attendance.  Draw  mixed  class  in  city 
of  1.000,000.  Admission  10-25-30.  L  Van  De- bergh,  Victoria  Theatre  (700  seats),  Los 
Angeles.  California. 

Universal 
DARLING  OF  NEW  YORK.  (6.260  feet). 

Baby  Peggy.  A  charming  picture  that  made 
a  decided  hit.  The  cutest  kid  of  all  does 
herself  proud  In  her  first  "big"  feature.  It seemed  to  please  everyone.  Moral  tone  good 
and  It  is  suitable  for  Sunday.  Had  good 
attendance.  Draw  all  classes  in  city  of  14,- 
000.  Admission  10-25,  10-35.  E.  W.  Collins. 
Grand  Theatre  (700  seats),  Jonesboro,  Ar- kansas. 
DOUBLE  DEALING.  (5,105  feet).  Star. 

Hoot  Gibson.  A  good  picture,  but  did  not 
surpass  his  farmer  pictures.  Had  fair  at- tendance. Draw  mixed  class  in  town  of  800. 
Admission  15-25.  Jerry  Wertin,  Winter  Thea- 

tre (250  seats),  Albany,  Minnesota. 
DRIFTING.  (7,394  feet).  Star,  Priscrlla 

Dean.  This  sure  is  the  bunk.  Prlscilla  and 
the  chink  stuff  both  are  enough  to  keep 
them  away  from  your  house.  Lay  off  of  it. 
Moral  tone  good  but  it  is  not  suitable  for 
Sunday.  Had  poor  attendance.  Draw  all 
classes.  Admission  10-20.  Paul  H.  Shaw. 
Rivoli  Theatre  (375  seats),  Clinton,  Indiana. 
DRIFTING.  (7,394  feet).  Star,  Prlscilla 

Dean.  A  splendid  picture  for  any  house. 
Bad  weather  made  poor  attendance.  Moral 
tone  good  and  it  is  suitable  for  Sunday.  Draw 
mixed  class  in  town  of  5,000.  Admission  10- 20.  Wahl  &  Worcester,  Kil  Kare  Theatre 
(579  seats),  Wood  River,  Illinois. 
FLAME  OF  LIFE.  (5.780  feet).  Star, 

Priscilla  Dean.  Very  good  picture  but  should 
not  be  bought  as  a  special.  Will  go  over 
good  in  mining  or  industrial  town.  Mine 
fire  scene  a  thriller.  Moral  tone  O.  K.  and 
it  will  do  for  Sunday  showing.  Had  fair 
attendance.  Draw  coal  miners  in  town  of 
1,000.  Admission  15-20-25.  Palace  Theatre 
(470  seats),  Valier,  Illinois. 
FOOL'S  HIGHWAY.  (6,800  feet).  Star.  Mary 

Philbin.  A  badly  over-rated  picture  vehicle 
not  worthy  of  this  fine  little  actress.  Moral 
tone  good  but  it  is  hardly  suitable  for  Sun- 

day. Had  fair  attendance.  Draw  all  classes 
in  city  of  11.000.  Admission  10-30.  Walter Walher,  Avalon  Theatre  (1,400  seats).  Grand 
Junction,  Colorado. 

FOOL'S  HIGHWAY'.  (6,800  feet).  Star. 
Mary  Philbin.  Just  a  roughneck  house 
fighting  bloody  son  of  a  gun  that  I  am  awful 
sorry  I  ran.  Just  can't  see  it  from  any 
point  of  view.  What  could  have  been  the 
excuse  of  making  it?  Not  suitable  for  Sun- 

day. Had  poor  attendance.  Draw  all  classes 
in  town  of  8,000.  Admission  10-20.  Ned 
Pedigo,  Pollard  Theatre,  Guthrie,  Oklahoma. 

LADY  OF  QUALITY".  (8,640  feet).  Star 
cast.  Eight  reels  of  horse  play.  Costume 
stuff  that  did  not  interest  one  single  one  of 
my  customers.  When  will  producers  have brains  enough  to  cut  this  stuff  out?  My  time 
and  money  spent  for  nothing.  Had  a  dissat- isfied audience.  Better  by  far  had  I  had  a 
dark  house.  One  look  at  the  lobby  display 
and  they  went  away  in  a  hurry.  Not  suit- able for  any  town  any  time.  Draw  all  classes 
in  town  of  8,000.  Admission  10-20.  Ned 
Pedigo,  Pollard  Theatre,  Guthrie,  Oklahoma. 

MEN  IN  THE  RAW.     (4,313   feet).  Star. 
Jack  Hoxie.  "Raw  '  is  right, 
est  excuse  of  a  picture  I  have  played  this 
season.  I  asked  opinion  of  15  patrons;  one 

said  good,  fourteen  said  rotten.  Not  suit- able for  any  day.  Had  poor  attendance. 
Draw  rural  class  in  town  of  800^  Admission 10-25-33.  J.  D.  Warnock.  Luna  Theatre  (350 
seats).  Battle  Creek.  Iowa. 

MERRY-GO-ROUND.  (9,178  feet).  Star 
cast.  A  real  good  picture  and  a  special,  but 
it  failed  to  draw  for  me,  although  we  had. 
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puB  snBi3  bjubs  jo  Suiuios  aqj  SuiMoqs  UOOJ 
-JB3  b  oj  pauyuoa  Xp3jEj  si  'sajuus  ssnB3 

]jia\  qaiijM  'juaiuap  Xpsuioa  sqx  ■SAijonJiS -in  pub'Suijssjsjui  sje  sssqj  jo  uv  'S3UHEUI 
*S     'Q  }°     SSIJIAIJ3B     pSIJBA     3qj  qjtM 

sjEsp  JsqjouB  3i!HM  'suJ-10}  Suiaaou  snouEA  UI 
jsjea\  SA\oqs  uoijsaps  jBnsnun  uy  "Suixoq 

sjojies  jo  jsquinu  b  puE  3uiuB[dBnbB  *3uii>is '[jEq'qsnd  sb  qans  sjjods  jo  spui>i  snouEA  jo 
SSqSBU  punOJE  S3JJU33  pUE  SSJBUUUOpajd  J3AS 

-A\Oq    JU3UI3JS    SnOIJSS    Sqj    <('3SU3SUOU  SUJOS puE  asuss  3iuos„  ssuss  sqj  jo  3jjij-qns  sqj  oj 
dn  S3Aq  jEuoijBanpg  Xq  psjnqujsip  .pSpoj 

sSpojj;,,  s.savoh  -jj  uBiuXq;  jo  anssi  siqx 
(jaa^j  auQ— aSpoj  aSpoj^— jBUoiiBanpa) 

•g  -g  -3 — -sauas  3qj  jo  Xjuof 

-BUI   3qj   JO   pjBpUBJS    3qj   OJ   dn   HSA\    SI  p3J 
siqx  '0M1  J3Mi°  3H1  u!  sajEuuuopsjd  soqjEd 
sjiqM  upA  snoijS3Bj  B  ui  psjpuBq  U33q  SEq 
pUOSSS   3qX     "U3JJ1JM   3q   OJ   3UIE3   JI  A\oq  JO 
suisqj  sj;  uo  SuuEsq  S3U33S  qjiAA  pspunoj 
-jns  si  3uos  q3E3  '[Ensn  sy  Jsjsog  usqdsjg 
Xq    ((3ui0H    X^anjus^    p[0  jaAajoj 
3AI[    OJ    p3UlJS3p    SUI33S    pUE    XEpOJ  XpO[3UI 
pjoqasnoq  e  si  qa;qA\  Xpo[aui  aissBp  sqj  puE 
..uiBSy^aBa  3pM  U^D,,  ..PJ'S  2ui>poj\T  aqj  oj 
uajsiq,,  'sXEp  jaqjo  jo  sSuos  jEqiuiEj  ajoui oa\j  saanpojjui  ssuas  i(uib3v  iu3HX  3u!S,i 
3qj    Ul    J3[33J    3[3UJS    JS3AV3U    SJBUOI  JE3np3 

(pay  suq — samag  Suog — pauoiiBanpg) 
«sqoaqx  ̂ 8H„ 
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S    S    3— 33EJUBApB jajjaq  U3A3  o;  .woijs  ppnoqs  sq  [eijsjbui 
|Einif|jo  sjoiu  qj|A\  si|atiE(  jo  jsquinu 
e  joj  sjqisuodssj  51  pus  jpsuiiq  jo  junoaas 
poo3  e  saA|3  UEqoj^  1JE3  •juaiussnuiE  asnsa 

ji  jBqj  os  pa[puEi|  ussq  SEq  'XjuEquu 
-bj  sji  sjidsap  'uoijEnjis  siqj_  'dEqa  jaqjo 
sqj  joj  pspusjut  MO[q  sqj  3upp33j  Xj[Euy 
UEqoj\;  qjiA\  3uipua  'sauaas  aqj  puupq  iuojj 
pE3q  sqj  uo  sjuauoddo  siq  jiq  Xpoqaiuos 
HuiAEq  10  sapsp  pssn-jjo  aqj  uo  pssBq  si 
Ji  sb  jasjjs  sji  jo  qaniu  SSSO[  SUS3S  XpaiU03 
pdpuud  aqj,  sjaiuoa  jps  jaaiu  oj  saajSB 
oqM  jajq3y-azud  Suiqsnu-jnoj  b  sb  sjEaddB 
aq  Xpsuioa  siqj  uj  siueu  Xq  imq  mou>j  jou 
op  XpqBqojd  oqM  suej  Xpsiuoa  oj  jbi||iuej  si 
odej  ssoqM  puB  saipsiuos  snopsjd  jo  jaquiini 
B  ui  pajBaddB  ssq  OqM  UEqoj^  psg  3ui 
-jnjBaj  uoi}nq;j)S|p  aqjBj  joj  ipBoy  |Ej-j  Xq paanpojd  sauas  A\au  e  saanpojjui  |aaj  siqj^ 

(pay  »u0— Xpamo;)— aqjey) 

S  S  'D—  sja^Biu  qjjiui 
sb  pjEpuEjs  qSiq  snopajd  jpqj  uibjuibui 
A'ain  anssi  s;qj  u;  jBqj  puy  j|ia\  'jsqio  ipsa I)JIA\  SuiddEJDS  SAEM[E  3JB  OqM  'OIJJ  JUEpjOS 
-sip  sjqj  Xq  pasniuE  uaaq  sabij  oqM  suojj 
-Ed  Xueui  sqj^  suo  jsej  e  si  qsiuy  sq)  puE 
sq3riE[  Xjjsaq  auiiuiaS  jej3A3s  sje  ajaqj,  *dn 
spaads  j;  '[Ensn  UEqj  jaMop  aujq  b  si  jaafqns 
»qi  jo  jjEd  a"[jb3  sqj  q3noqj|E  pus  'sapms 
Suuq  him  sajjijqns  aqj  jo  a"uej\t  paA|OAi!i 
3je  omj  jaqjo  sqj  'uisqj  jo  auo  oj  suad 
-dEq  SuiqjXuE  uai|A\  se  'joiunq  aqj  jo  qanui 
JOJ    3jqiSUOds3J    SI    jaqjaSOJ    psdOJ    3JE  33JIJ) 
aqi  JBqj  joej  aqx  s|[ijqj  aonpojd  S3U33S 
aqi  jo  3ujos  ui  s[(ej  3q;  'uoijippE  ui  puE 
sJo;E}D3ds  sqj  joj  juauiujatu  3snB3  qaiqw 
»iqnoj)  jo  sjjos  i|E  o}ui  }33  Xsqj_  sjai|jo 
jo  S3DU3u3dxa  aqj  Xq  popmS  aq  jou  [|ia\ 
pus  };  jnoqE  [|E  a\ou>i  Aaqj  >juiq;  Xsqj  'jeii 
-sn  sy  -Suiqiuqa-uiEjunouj  03  'jsqiojq  jji| 
puB  3jia\  siq  puB  ]Edg  'spusuj  jeijiuibj  jno 
'ssuas  ̂ Xniusj  iBdg  aqj,,,  jo  snssi  siqi  u | 

'S   S  '3 — P3J-1B4S  uaaq  SEq  Xppny 
1  >  1 1  j  s\   ui  sjoafqns   snoiASjd  sqj  qjiM  Xjqs 
-JOAEJ    S3JEdU103   }33fqnS   Siq^       3UiI}   3qj  ||B 
Suiop  Suiq}3iuos  si  ajaqj  'sdXi  jbijiuiej  e  jo 
3jb  s3e3  sq)  jo  Xueiu  qSnoqj  puE  pidEj  si 
iioi}3E  3qj_  U3jpp;q3  sqj  jqSqap  |[ia\  jaafqns 
siq)  puB  'uoj;Ed  33ej3ab  sqj  uiojj  sqSnEj 
)a3  u;a\  jsqj  suoijBniis  jo  jaqiunu  b  3jb 
aj3qj_  Suijsjjo  siqj  jo  jiiaiuasnuiE  aq;  0}  ppB 
IH — saipamoa  jaSuissaj^  aqj  ui  jauioDMau  e 
— auuaipauioa  ajjjq  jaAap  b  'jadaajg  BqjJEj/^ 
amq  puB  lPuuoa.O  „33dS„  33BJ  pap^DaJjj 
■>pujap  e  qjlM  asjoq  aqj  o)uo  pajsioq  aq  0} 
SEq  OqM  USUI  }BJ  E  Suipnpui  'apu  OJ  UJE3| 
OJ    S3DIAOU    JO    Sjdui3JJE    3qj    3A|OAUI  q3U|M 
paanpojjui  suoijbiij|s  Suisuiue  jo  jaqumu  b 
3JE  3J3qj  puE  3[qBJS  puE  [ooqos  Sinpij  E  JO 
jauMO  3qj  jo  uos  aqj  sb  sjEaddE  J33u;ss3j^ 
Xppng      Xpsujoo   pssjSAiuQ    siqj    ui  auaas 
|EdpUUd    3qj    SI   'p3JJ00J3    SI   X35)30f   3qj  JEqj 
8u;j3AODSip  j3jje  Xjojdia  oj  asjoq  s.jsqjEj 
siq  sspu  Xppng  qoiqM  ui  30ej  asjoq  y 

(spay  oaij_ — Xpsuio^) — [bsjoaiuj-j) 

S  S  3— -pjEpuEjs 
jS3q  s(jaonpojd  siqj  oj  dn  sb  pajspisuoa 
aq  X|pjEq  [|ia\  ji  "uojjEd  33bj3ab  aqj  3SHUJE 
1P;m  ji  3[iqM  pus  'jsqjo  ipEa  oj  uoijEpj 3|jji[  aABq  JEqj  suoijBnjis  pus  s3b3  qjiM  pa[iy 
s;  ajnjaid  aqx  XjiJE[ndod  jpqi  jo  jqSpq 
oqj  jb  ..j.i  v.  sjjiq  3uiqjEg  nauua§  aqj  uaq.w 
sajuoAEj  XpaiuoD  sjsm  s|j[3  assqj  JEqj  paja<| 
-IU31U3J  aq  J[ia\  JJ  spi3  3uiqjBq  sb  jaABj-) 
s!lIAlld  PUB  J^OAajg  auEj^  Suiwoqs  o3b  auiij 
auios  uaj(Ej  X[t|Eqojd  ssusas  osjb  sjb  ajaqi 
pus  "sajjjoAEj  jjauuag  jaqjo  puE  indJii  1 
nag  3je  uoijaE  aqj  ojui  paDtipojjii[  'ajnjnj 
ui  pui>(  aqj  jo  ssusas  33s  Xaqj  uaqM  suojjciI 
Xueoi  uoisri|[[sip  XjqEqojd  jjim  'Suijsajajui 
.)||i[A\  'siqjL  punoj3>iaBq  aqj  u;  EiUEJOUEd  B 
qjiA\  a3sjs  3uia[oa3j  e  jo  subsiu  Xq  paanpojd 
ajB  ssusas  ^sssqa,,  sqj  jo  siuos  Moq  jb  daad 
e  3uipnpui  sau33S  Xpsuioo  jo  3uiuqu  sqj 
iiuijii3s3jd3j  sjoqs  [ejsass  ajB  3J3qx  >]sap 
viq  uo  sqiuip  JEqj  uoq  33jb[  e  jo  aauBJESd 
-dE  aqj  uaAa  'iuiq  sqjnjjad  3uiqjo^  Jjnjs 
>piJS-dE!S  JO  SJJOS  l[E  Suiop  SJOJ3E  sqj  Xq 
papEAiii  si  qsiqM  33UJO  sjEAud  sqj  u|  u.woqs 

si  jpsuuq  jjauuag  sfaBj^  joj  'jauuBiu  Xpa -UI03  33JEJ   E  UI   p3[piIBq   U33q   SEq   J  J  JUB[d 
^iioiipojd  Xpatuoa  jjauusg  aqj  jo  s3ui>jjoa\ 
jsun:  aqj  SuiMoqs  Xjpasoddns  ssuaas  pajBjaj 
A|jq3i;s  a"|uo  jo  uoissaaans  b  X[[Eaj  si  'sajAOiu aqj  joj  pi>)  jaAaja  e  u3;s  oj  sjaanpojd  jeaij 
10  jdiua.jE  3qj  3uiA[OAU|  jO|d  v.  psq  ji  ji  SB 
jno  sjjejs  qoiqA\  'Xpamoa  jjauuag  >pEj^  Siqj, 

(spay   o*i- Xpaiuo^ — aqjej) 

S  S  3 — '3uiJ3jjo  siqj  Xo( -U3  X[q3nojoqj  p{Doqs  suej  Xpaiuoa  piEuuaj^ 
sqj  puB  'spsj  omj  assqj  ui  sq3tiE|  jo  jsqiunu a3BJ3AE  aqj  usqj  ajoui  sje  3J3qx  jUiI  3Ml 
SSOJ3E  sapqs  apiqsA  sqj  jo  Xpoq  aqj  uaqA\ 
33EJ  sqj  suim  ojaq  aqj  jnq  'Xemb  sutu  ssjoij 
3qj    'Sp3qM    SJI    S3SOl    33UEX3AU03    s;qj  puE 
•j|Bq  juojj  3qj  3uisn  oa\j  ui  uo3eav  >i|iiu  b 
smes  X|[Euy  '[iej  p3i|3j3jjsjno  s  asjoq  aqj  uo 
ajiqME  joj  3uop2  sapu  aj-j  -pa>p3JM  si  X^jns 
s.ojsq  sqj  qaiqM  ui  '33EJ  ssjoq  snbssijnq 
E  Xq  p3M0||0j  si  XjjEd  sqx  J3>(30d  SOJ3q 
aqj  jo  jno  dod  oj  ujoa  pasnE3  dujB[  e  jo  jsaq 
aqj  puB  'pwoq  qaund  e  ojui  Jooy  aqj  iuojj 

(|euoi}BDnp3)  saog  apjj  aaaqj, 

(iBuoijeDnp^ )  jjodg  jo  uijeay 

(psjaAiufi)  »«U  'P\yi  Supey 

(3H'Bd)  91   °N  AvajAay  aqjBj 

(3M»Bd)  aiu!X  B  VB  auQ 
(»mBd)  XbP°J.  P^An  HBON  il 

(3H»Bd)  3lLL  'P!^  PooavXiioh 
(»m»d)  8l°dS  MS!H  3M»  »!H 
(|>auoijBDnp3)  sqojqx  »JB»H 

(pBuojj)BDnp3)  dn  ppj 

3HSSI  SIH1  NI 
Q3M3IA3M  «Sl«OHS„ 

pUB    AEJJ    3qj    JJO    XUiaam;    JUSUIJSlXa  3JE3J3 
Xsqj  pus  ssssbioiu  pus  ujos  psddod  qj|A\ 
uiaqj  SjaAoa  X|3uiA\ou>(im  oj33U  B  "jooy  aqj 
jsao  jjoae3  pus  dtunf  Xaqx  'XpoqAUB  asmuE 
jmm  saijuE  asoqM  s3ojj  jo  jaquinu  e  paanp 
-ojjui  SEq  ajiq;V\  'S3lll|  psnsn  3uo[E  smo^oj 
jBqj  Xpaiuoa  3[<|Eja|)isuo3  oj  uoijippE  uj 

•3nq  j[o3  ujapoui  b  -ii  oqA\. •Xaiu03  33iq  'ojaq  aqj  pus  '[auojoa  ujaqjnog 
paqsinSuijstp  b  'jaasjaAO  UEaui  b  "a|pg  aixi(j 
E   'S3IJOJS   JEA\-3jd   3qj  JO   SJ3J3EJEl[3  JEqiUIEl 
aqj  ajB  3J3qj  "aasj  asjoq  e  Xq  paMO|[Oj  BI 
qaiqM  XjjEd  e  3uunp  qinog  aqj  ui  uoijBjUEid 
p[0   UE  UO  33E|d  S3>(EJ  UOIJ3E  3qj_      SdXj   Siq  J. 
jo  saipaiuoa  [Ensn  aqj  uiojj  juajajjip  si  ap^ao; 
aq)    'S3piS3q  'duo   sp^j   u;   juappa    uib3e  si 
saipauioa  pp3ujJ3j\  joj  [BU3)Euj  3uisiiuje  puB M3U  3uispap  ui  ss3UJ3.\ap  spjiq^yy.  t^ef 

(  sjaay  omj_ — Xpauio^) — [suoiinanp-i  ) 

saauaipiiH  UBjuauiy 

JOJ     UOIJ3BJJJB     pOo3     E     3AOjd     ppoqS  pUE 
'[p<|duiE3  jsjsqs^Y  A"q  uo|j3ajjp  poo3  usa|3 
uaaq    SEq    'paqdBJSojoqd   X[auy    si  ajnjsid 
3qj  '>(JOM  pOOS  Op  ][E  'SJ3XE[d  UMOU>(  |pA\ XJ3A  XUE  Up2JU03  JOU  S30p  JSE3  aqj  apq^ 
S3pUO|03  3qj  UI  SJU3A3  3qj  pjEMOj  qsijug 
sqj  jo  spnjijjs  aqj  jo  ajnjaid  3u;u.)jq3q 
-ua    ue    qjiM    jaqjaSoj    'junq-xoj  pajuids 
E  pUE  BlUlSjl^  Ul  S3U33S  3AIJ3EJJJE  -J3A3 
-MOq  '3JE  3J3l|J  SsjEUjiuopajd  JjJids  A'jEjqilU 
3qj  puE  '3jnj3id  aqj  ui  jsajajui  >v  [  ou 
si  3J3qx  3I^A  J0  sUEiJOjsiq  aqi  Xq  pajEaij 
-uaqjiiB  si  uojj3B  ajfjua  aqj  jBqj  J3EJ  aqi  Xq 
paauEquB  si  q3iqA\  jo  |[E  'qsijug  puE  suEip 
-uj  puE  q3U3JJ  3l|J  U33A\jaq  sauaas  apjEq 
sji  qjp\  3tqEA  JU3U1UIEJJ3JU3  poo3  SEq  ajnj 
-aid  aqj  'jssjajui  [E3iJOjsiq  sji  iuojj  apisy 

'S3IU0|03  sqj  joj  Suipud  snouo|3  E  qsns 
3ABIJ  OJ  SEAV  JEqj  JJJOM  3qj  JOJ  UJjq  3UIJBd3J(l 
'j3pB3(  JE3J3  e  se  uojSufqSEyW  paqsi[qBjs» 
puE  jaiyuos  snojuaiuouj  sqj  jo  3uiuado  aqj 
se  paAjss  ji  'qsqSug  3qj  joj  jESjsp  u;  psj[ns 
-3J  uSiEduiES  siqj  q3noqj  usa^  ,  -Xjjunoa. 
siq  jo  j3qjBj„  aqj  ui;q  ..vnu  oj  pauijssp 3jsa\  jBqj  usui  siq  pjEAvoj  XjiuEiunq  jo  tuids 
sqj  puE  diqsjspE3[  jo  ssijqsnb  jesj3  sqj 
'tSH  'pousd  Xjjes  jBqj  je  psMoqs  '[Suoioa  siq 
jo  qjsap  aqj  uo  uoijipadxa  aqj  jo  japE3|  se 
XijEuy  puE  puEiutuoD  ui  puosas  se  oqM  'uoj 
-SupqsEjW  a3j03£)  jo  ssijiaijsb  XjEjqiuj  aqj 
jo  3u;uui3aq  sqj  p3>pEui  siqj  JEqj  J3EJ  3qj  si 
'j3A3MOl|    '[BSddE   JE|lldod   J3JE3 j3   U3A3  JQ 

•jb^v  ̂ JEUoijnpDAay  aqj  ui 
S3iuo[03  uB3uauiy  aqj  jo  ssaaans  sqj  qjiM 
uoijbu  paj;un  3uo  jnoqs  3ui3uuq  X[sjbui 
-ij|n  'qsijug  aqj  joj  Xjojsia  ui  papus  qapqM 
iddtssissij^  aqj  puE  su;Ejunoj^  XuEq3a|[y  sqi 
ussMjsq  Xjojijjsj  jsea  sqj  jo  uop?sassod  joj 
qsqSug  aqj  pus  qauajj  sqj  ussMjaq  jq3y 
aqj  jo  3uiuu;3aq  3qj  ps^jEUl  JI  joj  juiod 
-ptlEJS  3lJO|JJBd  e  uiojj  3u;jS3J3jui  X|[Epsd 
-ss  si  jj  saijas  sqj  jo  qjq3p  sqj  „'jss^\_ 
sqj  jo  Xea\sje£)  sqx„  sj  sqjEj  Xq  pajnquj 
-sjp  pus  XjisjaAiufj  31E^  Xq  psanpojd  ssij3S 
..Bsijsujy  jo  s3[3iuojq3„  sqj  jo  3Aij3njjsui_ 
SB    1PA\    SB   3UIUIBJJ3JU3    JSOUJ    Sqj    JO  3UQ 

1 1 ->«■•«.   'S   T>  -<q   |>Jiia|  vaM 

ao)2uiqsayy^ 

aSjoarj  Supnpojjuj  (<3p;aojq3n  aijtvj 

qiqSi^     Xq     papiAOJj     juauruiejja)u3  pooQ 
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;usssjd  aq;  ;b  ssn  ui  qanui  suisq;  e  q;iA\ 

sjEsp  ll  'jJEipui^  s;jsqo>j  Xjbjaj  'js;ijm 
jEindod  aq;  Xq  XE|d  puB  pAOU  e  uo  passe 
•suojjbcI  jo  XjuofEiu  sq;  joj  ;u3iuuiE;js;ua 
SUHIDX3    apiAOjd  [[IM   }El[J   3UO  SI  ̂ UnOUIEJEJ 
joi  uononpojd  ;s3msu  s.uousjg  ;jsqjan 

l|.«\»->s   -S   'O  Xq  PaAiajAaH 
luauimBjjajug    pooQ  «3JJO 

AjouiajA]   j«oq   puB   Xja;sXjAJ  japanjA] •jaq 

sujav  puB  ssauaAtssaaSSE  aiqBJiJBiuaj  b  SA\oqs 
Xfuappns — pauJBtu  Jaq  ;q3inoq}  pBq  aqf — ajSuis  si  IJJ3  Xq;iB9A\  am  jBq;  spuu  sioub.ijI 
■JH  -uaiu  aaqjo  jo  suijb  am  ui  bobios  puu 
Xaq;  Pu,8  saiBiuaj  paiJjuuiun  am  saijua.w 
XH'Biiy  spuE-i^  'JH  jo  aujsuqo  ssaniruj  P"'< 
;uu;suoo  'J!  sjajSaj  'paqono;  Xq;BduiXs  jeq 
'puB  uon'Ejjiy  ui  ;uaiuijadxa  ub  jo  joafqns 
am  uim  sa>iuui  aqg  -jajunoo  >nts  aq;  jaAo 
sjaaui  aq  ijiS  Xq;iuaM  v  miM  aAoj  ui  'Xiptuii; 
jnq  'Xiajuaadsap  subj  an  ssaiam.iaAau  ;na 
•jsjjj  jaq  aouauadxa  o;  jaSEa  '.laqdujsouo js 
dijubuioj  B  puu  'Xuounjjutu  ui  ui.ia;  qjanoj 
■B  Suh.ms  jo  snoaisap  S)  oi(M  'XpuipuEl 
s|q  o;  anp  Xi;aud  sj  sjqx  ajojs  ;uaiu;juui>p  B 
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family  and  student  class  in  town  of  4,000. 
Admission  10-25.  R.  J.  Relf,  Star  Theatre 
(600  seats),  Decorah,  Iowa. 
ZAZA.  (7,076  feet).  Star,  Gloria  Swanson. 

If  Paramount  would  sell  it  at  one-fourth 
what  I  bought  it  for  I  would  break  even, 
but  as  it  was  I  lost  money.  Don't  believe  it will  go  very  good  in  small  towns.  Not  suit- 

able for  Sunday.  Had  poor  attendance.  Draw 
mixed  class  in  town  of  3.000.  Admission  10- 
20-30.  Charles  Martin,  Family  Theatre  (300 
seats),  Mt.'  Morris,  New  York. 

Pathe 

CALL  OF  THE  WILD.  (7,000  feet).  Star. 
Buck  (dog).  A  good  northern  picture.  Suited 
all  classes  from  high  to  low.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  residential  class  in 
town  of  1,500.  Admission  10-25.  Beulah  Scru- 
ton.  Pastime  Theatre  (200  seats),  Charleston. Arkansas. 
CALL  OF  THE  WILD.  (7,000  feet).  Star, 

Buck  (dog).  The  very  best  picture  we  played 
last  year  and  the  best  money  getter.  Even 
better  than  "Why  Worry,"  and  that  is  saying a  lot.  Moral  tone  good.  Had  good  attend- 

ance. Draw  business  class  and  miners  in 
town  of  1,000.  Admission  10-35.  P.  Brooks, 
Liberty  Theatre  (400  seats),  Hathy,  Idaho. 
WHY  WORRY  f  (6  reels).  Star,  Harold 

Lloyd.  Knockout  from  all  angles.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  all  classes  in  town 
of  2,200.  Admission  15-55.  Adolph  Schutz, 
Liberty  Theatre  (498  seats),  Silver  City,  New Mexico. 

Playgoers 
CLOUDED  NAME.  (4,855  feet).  Star  cast. 

Fairly  good  program  picture.  Prints  rotten. 
Seemed  to  please  majority.  Program  picture 
and  nothing  more.  Moral  tone  okay,  but  it 
is  not  suitable  for  Sunday.  Had  above  aver- 

age attendance.  Draw  neighborhood  class  In 
city  of  80,000.  Admission  10-15.  M.  F.  Meade, 
Olive  Theatre  (450  seats).  St.  Joseph.  Mis- souri. 

Preferred 
APRIL  SHOWERS.  (6,350  feet).  Star  cast. 

I  viewed  this  while  in  Minneapolis  recently 
and  since  then  purchased  it,  and  it  is  just 
the  type  a  showman  can  put  over  big.  You 
can  say  all  you  want  about  this  being  good 
entertainment.  Moral  tone  very  good  and  it 
is  suitable  for  Sunday.  Draw  farmers  in 
town  of  2,500.  Admission  10-20,  10-25.  H.  J. 
Longaker,  Howard  Theatre  (350  seats).  Alex- 

andria, Minnesota. 
BROKEN  WING.  (6,216  feet).  Star.  Ken- 

neth Harlan.  Good  melodrama.  Harlan  well 
liked  here.  Pleased  all.  Comedy  touches 
went  over  fine.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Had  good  attendance. 
Draw  all  classes  In  town  of  3,000.  Admission 
10-25.  W.  D.  Hambeck,  Strand  Theatre  (501 
seats),  Monticello,  Indiana. 
MAYTIME.  (7,500  feet).  Star  cast.  Very 

beautiful  picture  but  did  not  go  big.  Colored 
portion  of  film  was  very  fine.  Moral  tone 
good  and  it  is  suitable  for  Sunday.  Had  good 
attendance.  Draw  all  classes  in  town  of 
3,000.  Admission  10-25.  W.  D.  Hambeck, 
Strand  Theatre  (500  seats),  Monticello,  In- diana. 

Report  Every  Feature 

SHADOWS.  (7.040  feet).  Star,  Lon  Chaney. 
A  magnificent  photoplay  that  goes  over  the 
head  of  many  a  patron  but  delights  the  cul- 

tivated mind.  Entire  cast  is  able  and  di- 
rection and  photography  fine.  Moral  tone  O. 

K.  and  it  is  suitable  for  Sunday.  Had  fair 
attendance.  Draw  all  classes  in  city  of  14.- 
000.  Admission  10-25,  10-35.  E.  W.  Collins. 
Grand  Theatre  (700  seats),  Jonesboro.  Arkan- 
sas. 
VIRGINIAN.  (8,010  feet).  Star,  Kenneth 

Harlan.  Not  a  special  by  any  means  al- 
though it  is  a  good  picture.  Moral  tone 

good  and  it  is  suitable  for  Sunday.  Had 
good  attendance.  Draw  all  classes.  Admis- 

sion 10-20.  Paul  H.  Shaw,  Rivoli  Theatre  (375 
seats),  Clinton,  Indiana. 

Selznick 

BROADWAY  BROKE.  (6  reels).  Star  cast. 
An  excellent  cast  wasted  in  a  very  mediocre 
production.  Had  very  good  attendance.  Draw 
small  town  class  in  town  of  8,400.  Admis- 

sion 10-20.  R.  V.  Erk,  Big  Ben  Theatre  (650 
seats),  Ilion,  New  York. 
COMMON  LAW.  (8  reels).  Star  cast. 

Picture  was  very  good  and  despite  the  fact 
that  this  was  the  first  week  of  Lent  we  did 
fair  business.  Moral  tone  good  and  it  is 
suitable  for  Sunday.  Draw  all  classes.  D.  A. 
Peters,  Bristol  Theatre,  Bristol,  Connecticut. 
DEFYING  DESTINY.  (6  reels).  Star  cast. 

Not  a  bad  picture  but  failed  to  draw  even 
average  business.  Moral  tone  okay.  Had 
light  attendance.  Draw  small  town  class 
in  town  of  8,400.  Admission  10-20.  R.  V. 
Erk.  Big  Ben  Theatre  (550  seats),  Ilion,  New 
York. 

United  Artists 

GARRISON'S  FINISH.  (8  reels).  Star. 
Jack  Pickford.  This  picture  is  one  of  the 
most  satisfactory  yet  run,  except  that  the 
first  showing  was  just  full  of  misframes,  till 
my  operator  got  busy.  An  unusually  poor 
print  for  United  Artists.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  good  at- 

tendance. Draw  better  class  in  town  of 
6,000.  Admission  25-30.  Lester  T.  Husted, 
Hastings  Theatre  (660  seats),  Hastings-on- Hudson,  New  York. 
GLORIOUS  ADYENTLRE.  (7,730  feet). 

Star  cast.  A  prizma  color  picture  that  tires 
the  audience  almost  to  distraction.  My  pa- trons panned  this  one.  Ordinary  story. 
Moral  tone  doubtful.  Not  suitable  for  Sun- 

day or  any  other  day.  Had  very  poor  at- 
tendance. Olive  Theatre,  St.  Joseph,  Mis- souri. 

ROIIIN  HOOD.  (10,000  feet).  Star,  Douglas 
Fairbanks.  Wonderful  production.  Business 
good  but  film  rental  too  high  for  small 
towns.  No  exhibitor  can  make  a  mistake  by 
booking  this  production.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  good 
attendance.  Draw  town  and  rural  classes  in 
town  of  3,000.  Admission  10-25.  S.  H.  Rich, 
Kich  Theatre  (500  seats),  Montpelier.  Idaho. 
ROSITA.  (8,800  feet).  Star,  Mary  Pickford. 

Very  fine  picture  but  like  "Robin  Hood"  I said  too  much     money  for  the  size  of  the 

town.  .  Play  it  if  you  buy  it  right.  Moral 
tone  good  and  It  is  suitable  for  Sunday. 
Had  poor  attendance.  Draw  town  and  rural 
classes  in  town  of  3,000.  Admission  10-26.  S. 
H.  Rich.  Rich  Theatre  (500  seats),  Mont- pelier, Idaho. 
WOMAN  OF  PARIS.  (8,000  feet).  Star, 

Kdna  Purviance.  A  sure-fire  box  office  at- 
traction due  to  Chaplin's  name  and  reputa- tion, but  was  not  well  received.  Moral  tone 

poor  and  it  is  not  suitable  for  Sunday.  Had 
good  attendance.  Draw  mixed  class  in  city 
of  1.000,000.  Admission  10-25-30.  L  Van  De- 
bergh,  Victoria  Tlieatre  (700  seats).  Los 
Angeles.  California. 

Universal 
DARLING  OF  NEW  YORK.  (6.260  feet). 

Baby  Peggy.  A  charming  picture  that  made 
a  decided  hit.  The  cutest  kid  of  all  does 
herself  proud  In  her  first  "big"  feature.  It seemed  to  please  everyone.  Moral  tone  good 
and  it  is  suitable  for  Sunday.  Had  good 
attendance.  Draw  all  classes  in  city  of  14,- 
000.  Admission  10-25,  10-35.  E.  W.  Collins. 
Grand  Theatre  (700  seats),  Jonesboro,  Ar- kansas. 

DOU  RLE  DEALING.  (6,105  feet).  Star. 
Hoot  Gibson.  A  good  picture,  but  did  not 
surpass  his  farmer  pictures.  Had  fair  at- 

tendance. Draw  mixed  class  In  town  of  800. 
Admission  15-25.  Jerry  Wertin,  Winter  Thea- 

tre (250  seats),  Albany,  Minnesota. 
DRIFTING.  (7,394  feet).  Star,  Prisctlla 

Dean.  This  sure  is  the  bunk.  Prlscilla  and 
the  chink  stuff  both  are  enough  to  keep 
them  away  from  your  house.  Lay  off  of  It. 
Moral  tone  good  but  it  is  not  suitable  for 
Sunday.  Had  poor  attendance.  Draw  all 
classes.  Admission  10-20.  Paul  H.  Shaw, 
Rivoli  Theatre  (375  seats),  Clinton,  Indiana. 
DRIFTING.  (7.394  feet).  Star,  Prlscilla 

Dean.  A  splendid  picture  for  any  house. 
Bad  weather  made  poor  attendance.  Moral 
tone  good  and  it  Is  suitable  for  Sunday.  Draw 
mixed  class  in  town  of  5,000.  Admission  10- 
20.  Wahl  &  Worcester,  Kil  Kare  Theatre 
(579  seats),  Wood  River,  Illinois. 
FLAME  OF  LIFE*  (5.780  feet).  Star. 

Priscilla  Dean.  Very  good  picture  but  should 
not  be  bought  as  a  special.  Will  go  over 
good  in  mining  or  industrial  town.  Mine 
fire  scene  a  thriller.  Moral  tone  O.  K.  and 
it  will  do  for  Sunday  showing.  Had  fair 
attendance.  Draw  coal  miners  in  town  of 
1,000.  Admission  15-20-25.  Palace  Theatre 
(470  seats),  Valier,  Illinois. 
FOOL'S  HIGHWAY.  (6,800  feet).  Star,  Mary 

Philbin.  A  badly  over-rated  picture  vehicle 
not  worthy  of  this  fine  little  actress.  Moral 
tone  good  but  it  is  hardly  suitable  for  Sun- 

day. Had  fair  attendance.  Draw  all  classes 
in  city  of  11,000.  Admission  10-30.  Walter Walher,  Avalon  Theatre  (1,400  seats).  Grand 
Junction,  Colorado. 

FOOL'S  HIGHWAY.  (6.800  feet).  Star. 
Mary  Philbin.  Just  a  roughneck  house 
fighting  bloody  son  of  a  gun  that  I  am  awful 
sorry  I  ran.  Just  can't  see  it  from  any point  of  view.  What  could  have  been  the 
excuse  of  making  it?  Not  suitable  for  Sun- 

day. Had  poor  attendance.  Draw  all  classes 
In  town  of  8.000.  Admission  10-20.  Ned 
Pedigo,  Pollard  Theatre,  Guthrie,  Oklahoma. 
LADY  OF  QUALITY.  (8,640  feet).  Star 

cast.  Eight  reels  of  horse  play.  Costume 
stuff  that  did  not  interest  one  single  one  of 
my  customers.  When  will  producers  have brains  enough  to  cut  this  stuff  out?  My  time 
and  money  spent  for  nothing.  Had  a  dissat- isfied audience.  Better  by  far  had  I  had  a 
dark  house.  One  look  at  the  lobby  display 
and  they  went  away  in  a  hurry.  Not  suit- able for  any  town  any  time.  Draw  all  classes 
in  town  of  8,000.  Admission  10-20.  Ned 
Pedigo,  Pollard  Theatre,  Guthrie,  Oklahoma. 
MEN  IN  THE  RAW.  (4,313  feet).  Star, 

Jack  Hoxle.  "Raw"  Is  right.  It  Is  the  poor- 
est excuse  of  a  picture  I  have  played  this 

season.  I  asked  opinion  of  15  patrons;  one 
said  good,  fourteen  said  rotten.  Not  suit- able for  any  day.  Had  poor  attendance. 
Draw  rural  class  In  town  of  800.  Admission 10-25-33.  J.  D.  Warnock,  Luna  Theatre  (350 
seats),  Battle  Creek.  Iowa. 
MERRY -GO- ROUND.  (9,178  feet).  Star 

cast.  A  real  good  picture  and  a  special,  but 
it  failed  to  draw  for  me,  although  we  had 
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